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Abstract

Although Paul Scott is a successor to other Anglo-indian
novelists, his literary reputation is unjustly -overshadowed,
particularly by EM. Forster's. Scott's epic novel, 7he Raj Quartet, and
its sequel, Staying On provide a pointed indictment of the human
costs of British imperialism from a British point-of-view, both
employing and undermining the standard themes and conventions of.
the Anglo-indian novel. A complex and repeated series of images and
symbols diagnoses the pathological state of the Raj at its moment of
collapse. Scott's Anglo-india is trapped in a mythical Edwardian era
of imperial certainty, rather than in the contemporary political
reality of Indians’ insistence on their right to self-rule.

The current weakness of the Raj is that it is riven from within;
the novel explores such issues as race and class, and points to the
conflicts between, and paradoxes of, liberal and conservative
imperial policies and ideologies. The Anglo-indians’ circumscribed
sense of place, their attitudes to language, and their limited view of
history expose the ultimate destructiveness of imperialism for those
subjected to it.

Scott's achievement notwithstanding, the uncritical and
apolitical academic study of his novels and other novels about India
overshadows the literary achievements of Indian, Pakistani and

Bangladeshi writers writing in English, permits continued ignorance
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and devaluing of the vast diversity of literatures in Indian languages,
and continues to perpetuate the damagingly false images and
attitudes about India which sustained the imperial venture in the

first place.
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Prologue: Imperialism and Its Discontents

Colonies do not cease to be colonies because they are independent. --Benjamin Disraeli

A literary study should not ignore larger political and cultural
contexts. As a study of novels formed and informed by their imperial
context, this work is thus inevitably concerned with imperialism.
More precisely, it is about versions and stages of British imperialism:
a number of imperialisms, seen at different historical moments; seen
from below, from the perspective of the imperialized; from above,
from that of the imperialist; seen retrospectively by a writer
diagnosing and documenting the disintegration of a particular empire
and imperial idea, a writer who, in turn, is seen retrospectively by a
reader and critic who will place him in an imperial literary tradition.

Many treatises on and definitions of imperialism do not
consider its larger context in history and culture. Few studies,
therefore, theorize about the mutual implications of culture and
imperialism, most likely because the pejorative connotations of the
word “imperialism” seem to be at odds with more neutral concepts of
"culture.” The ideas of dominance, force and coercion, of power
associated with "imperialism,” in our present historical era do not
allow us to perceive it without emotion, because we are committed,

ideologically if not in practice, to an egalitarian or democratic ethos.



According to Edward Said, the resulting black-and-white view of
imperial history encourages a "politics of blame” ("Intellectual” 45)
which ignores the historical and cultural complexities of different
imperialisms. Said thus urges intellectuals to analyze the cultural
productivity of, as well as the damage caused by imperialism to the
societies of the imperialists and those imperialized.

| have twice used the word "imperialized,” the rhetorical effect
of which is to point to the difficulties of defining the term
imperialism, and distinguishing it from the often synonymous
colonialrism. To a certain extent, | use the terms conventionally:
imperialism is the theory or idea, colonialism the practice. In fact,
as a term, the word co/onia/rism predates /mperial/rsm, the latter
being a late nineteenth-century neologism coined to explain and
discuss the phenomenon of rapid national expansion. According to
Eric Hobsbawm, "emperors and empires were old, but imperialism was
quite new. . . . it was a novel term devised to describe a novel
phenomenon” (60).

As practice, colonialism is simply imperialism felt, is
"imperialism seen from below” (Thornton, ZJoctérines 6). Further, we
can see why co/onia/ism has always carried a more pejorative
sense than /mperisal/ism As Thornton puts it, nobody admits to being
a "colonialist,” whereas in the past many have proudly adopted the
title of “imperialist” (Doctrines 8). When it first gained currency,
then, smperial/ism was associated with “trusteeship and the
governing of colonies for humane purposes” (de Schweinitz 16),

slowly acquiring its negative connotations as economic theories of
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imperialism took hold.

The paradoxes inherent in the history of the word and idea of
imperialism can most clearly be seen in its dictionary definitions.
The Oxrord £nglish Dictionary defines imperialism as “the
principle or spirit of empire; advocacy of what are held to be imperial
interests. [n recent British politics the principle or policy (1) of
seeking or at least not refusing, an extension of British empire in
directions where trading interests require the protection of the flag”
(emphasis mine). Indeed, although there have always been observers
who have seen imperialism negatively, the Of0 does not note its
pejorative meaning until 1972, and still attributes its disparaging
use to Communist and anti-Communist propaganda.

Similarly, “"colonialism” enters the 1972 supplement as a
derogatory term, “the alleged policy of exploitation of backward or
weak peoples by a foreign power.” Of interest in both these cases is
the OF0's resistance to anything but studiedly neutral or somewhat
approving definitions of imperialism or colonialism, which very
effectively mask ideas of power or dominance; the examples given for
the pejorative definitions of colonialism are all American ones, and
the charge of exploitation implied in the new definition is only
"alleged.” The OF£D definition of colonialism is revealing too in its
apparently uncritical assumption that those people exploited are
"backward or weak."

Webster's Third New /nternational Dictionary (1971),
conversely, defines colonialism as “"the aggregate of various

economic, political, and social policies by which an imperial power
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maintains and extends its control over other areas or peoples” and of
imperialism as the "policy, practice, or advocacy of seeking or the
acquiescing in the extension of the control or empire of a nation by
the acquirement of new territory or dependencies, especially when
lying outside the nation’s natural boundaries, by the extension of its
rule over other races of mankind." Both definitions imply that power
and coercion underlie both imperialism and colonialism.

Of added interest in the Webster definition is the concept of a
‘natural” national boundary. Webster's definition assumes the
synonymity of nation and empire, whereas the British definition of
empire clearly does not, thus muting the fact that dominance inheres
in imperialism. The O£0 supplement has to expose this contradiction
in its definition of the British empire, which is either Great Britain
with "dominions, colonies, dependencies” or a term referring only to
the "overseas dominions.” In no definition of the British empire,
imperialism, or colonialism does the 00 allow for the concept of
the "foreign® country or nation, even now that former colonies are
independent nations. Indeed, the definition of imperialism in the
British context specifically provided by the most recent edition of
the Random House Dictionary or the English Language (1987)
designates it as "the policy of so uniting the separate parts of an
empire with separate governments as to secure for certain purposes a
single state.”

The above, very selective, list of definitions does not simply
show the interestedness of dictionaries, but also demonstrates the

danger of acontextual, unifying attempts to define a complex of ideas
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and practices. A case in point is the term "colonialism” as it relates
to its subjects and practitioners. Because it is currently fashionable
in our "postcolonial” age to suggest that the colonial experience of
Canada and India, for example, is identical, an important distinction
is being obscured. T.0. Beidelman discusses the haziness of the term
colonialism, and goes on to make this crucial historical distinction

between what he calls imperialistic versus strict colonialism:

In the strictest sense, a colony is a group of settlers
attempting to replicate the society of the original
metropolitan power. It approaches this only to the
extent that conditions abroad are identical to those at
home, one condition being the absence of an alien subject
race. (4)

Because his is a study of evangelism in East Africa, Beidelman is
trying to point out that the colonial experience of an African, or
Indian, is qualitatively different from that of a Canadian, Australian,
or New Zealander. In the latter countries, the dominant culture is
that of the immigrant colonizers; in Africa or India, that of the
indigenous subject race ruled by a small group of colonizers. This
distinction is not an attempt to deny the fact that Australia, New
Zealand, and Canada did and do have indigenous races; rather, it points
up the differences between colonialisms as practice. Assimilation or
virtual annihilation of aboriginal cultures in these countries meant
that the immigrant colonizers, by settling the new country, soon
considered themselves "natives” of their adopted country, whereas

those in India or Africa remained conspicuous as outsiders, rulers, a
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foreign group dominating natives. Thus, where decolonization of India
and Africa was possible, it could not occur in predominantly
white-settier colonies. By the time that the imperial idea justifying
continued British presence in India had gained ascendancy in the
latter half of the nineteenth century, Canada had already become a
politically independent dominion in the British empire. By eliding
these historical differences between various colonialisms,
comprehensive definitions of a single phenomenon called co/onialism
biur the distinction between, say, a white Canadian who perceives
herself to be "colonized” by Britain or the United States, and an Indian

(either of Canada or India) who does the same.

The study of imperialism as a phenomenon is largely a
twentieth-century enterprise; that is, theorizing about empire goes
hand in hand with the disintegration of several world empires, with
decolonization, and with a growing sense of imperialism as a negative
phenomenon. Attempts at coherent theories of imperialism fail
because the relativity and fluidity of imperialisms is not recognized,
and a steady, linear development is assumed. Attempts to define
imperialism obscure the astonishing speed at which actual
colonization took place: from thirty-five to eight-five percent of the

earth's surface between 1815 and 1914

This partition of the world among a handful of states ...
was the most spectacular expression of the growing
division of the globe into the strong and the weak, the
"advanced" and the "backward". ... It was also strikingly



new. Between 1876 and 1915 about one-quarter of the
globe’s land surface was distributed or redistributed as
colonies among a half-dozen states. (Hobsbawm 59)

To establish a single determining motive or doctrine behind
imperialism is simplistic and ignores the vagaries and complexities
of the history of colonization. Although | have suggested that
imperialism be defined as the ideas and theories of empire, and
colonialism as the practice, their relation is not necessarily a causal
one. Colonialism can and did precede ccherent formal imperial
theories. What seems clear is that the nineteenth-century growth of
the “imperial idea” is a justificatory one, that the cant of the
“civilizing mission” or ideas of racial or cultural superiority
developed long after the initial imperial venture.

Historians of the British empire have often explained this
discrepancy with terms like "new” or "formal” imperialism, which are
designed to establish the point late in the nineteenth century when
imperialism became a focussed or coherent set of ideas or policies
for maintaining and expanding territory. In this era of swift colonial
expansion, a system of attitudes and philosophies justifying
imperialism and criticizing it came into play, many of the latter
dominating our thinking about the causes and effects of imperialism
even today. This "new" imperialism seemed qualitatively different
from the concept of empire that attached to an autocratic ruler.
Fuelled by the political concept of the nation, which inspired
international rivalry and resulted in trade protectionism, the late

nineteenth-century  version of  imperialism embodied the



contradictions between a domestic move towards democracy and
authoritarian rule in the colonies, a contradiction perhaps most
evident in the management of the British empire.

Whatever contradictions were inherent in this stage of
imperialism, however, it is important to remember that it was
neutral as a concept. Much of the increasingly pejorative conception
of imperialism derives from modern economic theories of
imperialism most often propounded by thinkers in the tradition of
Marx, especially Luxemburg and Lenin, although one of the earliest
economic theorists of imperialism was a British liberal, J.A. Hobson.
Common to these views was the hypothesis that imperialist
expansion and the development of capitalism went hand in hand.!
Although economic theories of imperialism have their weaknesses,
the fundamental role of economics cannot be ignored in an analysis of
modern imperialism. Indeed, Eric Hobsbawm suggests that "all
attempts to divorce the explanation of imperialism from the specific
developments of capitalism in the late nineteenth century must be
regarded as ideological exercises, though often learned and
sometimes acute” (73).

For some thinkers, the continuity between old and new,
informal and formal imperialisms is in fact provided by the profit

motive of imperialism:

The imperialism of commerce, with profit as its purpose,
and with security, influence, and even an accumuiation of
surplus finance capital waiting in the wings of the
future, is an old story. Imperialism and colonization are



modern names for ancient activities of assertion and
movement. Every settled area, Europe included, is the
product of colonization: every colonization is the product
of an imperialist drive. (Thornton, Joctrines 122)

Other doctrines of imperialism, then, take hold when the
original commercial motive begins to falter, or is superseded and
complicated by other considerations, such as the strategic vaiue of
the colony or various political and military interests of the
metropolitan power. But these doctrines or policies supporting
imperial ventures are rationalizations, making more palatable the
original and continuing profit motive of empire.

The greatest defect of many theories of imperialism, whether
grounded in economic explanations or not, is that they obscure the
facts of history for ideological ends. Positing the indissoluble Tink
between capitalism and imperialism, for example, Marxist and
neo-Marxist theory looks forward to a theoretical future--the
self-destruction of capitalism--and uses past events to reinforce the
idea of this single, linear evolution. To use the example of Britain's
relationship with India, a socialist theorist is tempted to view
Britain's original trading relationship with the Mughal empire in the
seventeenth century as the beginning of the British imperial presence
in India, rather than concluding that with the use of coercion and
territorial expansion to protect those interests in the eighteenth
century, and with the concomitant dissolution of the Mughal empire,
the foundations of formal imperial rule starting in 1858 were

actually laid. By ignoring or undervaluing the existence and



importance of the Mughal empire, at its zenith in 1600 when the first
Britons came to India, even economic theories become very narrow in
their focus.

Indeed, one of the criticisms levelled at many explanations of
imperialism is that they are Eurocentric, that they focus on the
metropolitan power rather than examining events in the colony that
contribute to the success or failure of imperial ventures in different
contexts. This criticism has given rise to many so-called peripheral
theories of imperialism, theories which should be potentially
revolutionary. However, many "peripheral” theories, while stressing
several factors, including events in the colony, often mask a
defensiveness which in effect blames the colonized or formerly
colonized country for the ills of imperialism (Mommsen 111). Once
more, we find ourselves embroiled in the politics of blame.

Neither purely formal nor supposedly historicist approaches to
the definition of imperialism suffice. For, by positing that
imperialism is a linear, finite phenomenon, such theories lead to the
dangerous belief that imperialism has ended with decolonization, has
in fact failed. While it is true that formal colonialism was coming to
an end around the middle of this century, the historical and political
weight of the imperial idea continues to exert its force. With the end
of formal imperial rule, the "Western” world is no freer from
imperialism than it was in the "Age of Empire,” the heyday of which
ended with the first world war.2 Instead, with the liberation or
independence of former colonies, political imperialism gives way to

diplomatic imperialism.3  Often termed “neo-colonialism,” the
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effects of these contemporary imperialisms demonstrate that -
imperialism, whatever its manifestations, is subtle and infinitely
self-reproducing. This capacity in itself undermines any attempt to
see imperialism as a continuing series of diametric oppositions.
Rather, the structures of imperialism are complex, pervasive, and

extremely persistent.

The Glass Curtain

Raghavan lyer uses the phrase “the glass curtain® to describe
the relationship between Asia and Europe. The ambivalence of the
colonial relationship has often been described in terms of mirrors: in
this view the colonized become the reflection of the colonizers'
worst fears. lyer's metaphor subsumes that of the mirror, for not
only does glass function as a mirror--sometimes a distorting
one--but it provides an effective barrier, as well as the illusion of an

unmediated and reciprocal gaze and understanding:

It is only realistic to realize that there has been some
sort of Glass Curtain between Asia and Europe, a
distorting sense of distance, if not actually of
alienation, in the encounter between Asians and
Europeans,

“The Glass Curtain” is a phrase with important
implications--the frequent denial that there is any
barrier at all; the fact that people find not only that
their vision is hazy, coloured, and distorted, but also
that they cannot sense and touch those beyond the
curtain; and, further, that even If a few thinking men
shatter the curtain with their analytical tools, it is

LR



rapidly replaced as words like "Oriental” and "Westerner”
are perfodically redefined to sutt changing prejudices.
(lyer 5-6)

As Edward Said does a few years later in Or/ental/ism, lyer
points to the arbitrariness of categories that many people take as
fixed and universal. Even the words As/z and furgve are shifting
terms, neither geographically, culturally, nor historically coherent
(lyer 9). The terms eégst and west, Furope and Asia, or Orient and
the significantly much less frequent Occrdent function mythically

and, ultimately, politically. The glass curtain is

aggravated by the enormily and vagueness of terms like
‘Asia’ and ‘Europe’, the dubious notion of eternal
East-West conflict, the extravagant assumption of a
basic dichotomy in modes of thought and ways of life,
and the diffusion of persisting myths that are a tissue of
lies and half-truths, delusions and aspersions (lyer 7).

Despite their variety, these myths of the Orient have one
feature in common, as many studies on orientalism and colonialism
point out: they posit the essential and opposing categories of the
European self and the Eastern or Oriental "other” I[n this way, the
rediscovery of the Orient, or what Raymond Schwab terms the
Oriental Renaissance, marks a shift in an image of the Orient which
“moved from the primitive to the contemporary . .. from incredulous
amazement to condescending veneration” (24). With the advent and
progress of imperialism, romanticism, and humanism, the Orient

began to signify the exotic, the different, and eventually the inferior.
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Thus, a true oriental renaissance was eclipsed by imperialism, and
the Oriental "other” "served as alter ego to the Occident, and
sometimes its alibi” (Schwab 3) or as "a sort of surrogate and even
underground self” (Said 3).

7 As a manifestation of national or, more accurately, Cultura)
psychology, then, orientalism became a “corporate institution for
dealing with the Orient” (Said 3), an assertion of European power with
ties to political and economic institutions, and a durable, flexible,
and internally consistent system in which Europeans could fully
“know” and place the Orient and Orientals. Particularly by the time of
high imperialism, orientalism had very little to do with the reality of
the Orient, but rather relied on a fluid system of (European)
representations of {t.  Critics and historians of orientalism,
therefore, look at literary texts, paintings, and photographs that
perpetuate the idea of a mythic, alien East, and chart as well the
growth and development of the "human sciences” of geography,
anthropology, philology and the like which, combined with
orientalism, preceded, rationalized and consolidated imperialism and
colonialism.  However “untruthful” or “unrealistic” the European
mythic view of the Orient might be, it nevertheless had palpable
effects on the lives of both the objects and subjects of such myths.

But, although orientalism may be largely successful in placing
the Orient under Western or European scrutiny, it too has its flaws
and contradictions. Any act of putting ideas and images into a new
narrative  form--whether  through  literature, painting, or

‘photography--allows for the possibility of a direct challenge to the
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essential and opposing categories propounded by any mythic structure.
The alliance of orientalism with other political or cultural
institutions, such as imperialism, increases the risk of exposing
volatile areas of contradiction or paradox. Thus, Edward Said argues
that the "absolute unanimity” of purpose in the mutually justifying
natures of imperialism and orientalism actually "provoked the only
crisis in the history of Western thought about and dealing with the
Orient.” That is, by challenging concepts of Orientals as passive,
Asubject races, and of the Orient as an unchanging essence, a
"politically armed Orient” (104-5) was itself able to expose the
closed and exclusive impulses behind the archetypal dichotomies that
sustained orientalism. Orientalism (and imperialism) cannot deal
with historical change or political actuality; rather they posit a
closed, unchanging system in which the accuracy or inaccuracy of
detail and description is irrelevant.

In discussions of orientalism and imperialism, the metaphor of
theatre is particularly apt. In Said's words, the orientalist is
attempting to "characterize the Orient as alien and to incorporate it
schematically on a theatrical stage whose audience, manager, and
actors are for Europe and only for Europe” (71-72). In her excellent
study, £urope’s Myths or Orient, Rana Kabbani also suggests that
“the Orient becomes a pretext for self-dramatisation and
differentness; it is the malleable theatrical space” (11) for the West
to play out its own fantasies. These cultural critics, then, maintain
that the "West's” images and ideas about the "East” are, as Kabbani's

~ title suggests, myths, with all of the accompanying rituals of magic
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and superstition. However these myths are not harmless, for they are
invested with the political power of the orientalist, imperialist or
colonialist. For the colonized, the reality of the myths about them is
that they are "supported by a very solid organization; a government
and a judicial system fed and renewed by the colonizers’ historic,
economic, and cultural needs” (Memmi 91).

The myths of imperialism rely on repetition and a body of
common, rather than individual, opinion and knowledge, which is in
turn enlarged and perpetuated by constant repetition. These myths
are complex, consistent, and compelling, and are accompanied by a
sense of form and ritual, becoming a ‘reconstructed religious
impulse, a naturalized supernaturalism” (Said 21). This phenomenon
makes escape or critique for the anti-imperialist writer, for
instance, difficult. Ritualized, formal and closed mythologies are
untroubled by, and to a certain extent rely on the tension between
antithetical views, and can thus accommodate vocal opposition.
However, these mythologies are extremely threatened, as | shall show
later, by terms that converge, or indeed by any sort of middle ground
or suggestion of compromise and mediation.

The omnipresence of imperialism, which has managed to belie
all of its theorizers' predictions about its imminent or inevitable
demise, can quickly lead to the kind of fatalism that accompanied and
justified many modern imperialisms. Conceiving of imperialism as
we do is in itself a sign of a particular, circumscribed way of viewing
the world, a view that itself owes much to imperial ideology.

Defining and interpreting imperialism is doomed to failure and
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contradiction, a fact often noted by members of formerly colonized
countries who have absorbed many of the "Western" values and ideas
imported by imperialism, values which at the same time allow them
to criticize the effects of imperialism on their societies. Many
imperialist and anti-imperialist theories are s¢ Eurocentric that,
despite good intentions, they cast “in the shadow the imperialized. . ..
It is as if a play were to be performed with most of the cast missing”
(de Schweinitz 29). Ashis Nandy suggests, in his work on colonialism
in India, that "the West has not merely produced modern colonialism,
it informs most interpretations of colonialism. [t colours even this
interpretation of interpretation” (Nandy xii). Also employing the
metaphor of theatre, Nandy adds that one method of Indian resistance
to imperialism in India has been to refuse to clear the stage: "the
unheroic Indian response ensures that part of the stage always
remains occupied by the ‘cowardly’ and the ‘compromising’ who may at
some opportune moment assert their presence” (110). With their
vested interest in questioning the assumptions of “Western”
intellectuals, the historians, theorists and literary critics of
formerly imperialized countries provide new insights into, and ways
of perceiving the phenomenon of imperialism. Imperialism seen from
below will always be a different thing from imperialism seen from

above.

[ fully recognize the dangers of trying to tackle a subject as
complex and controversial as imperialism, even British imperialism,

and my discussion is necessarily selective. Moreover, given the focus
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of my study, Paul Scott's 7he Aa; Quartet, | am conscious that, in
dealing with an eighteen-hundred page novel of enormous scope and
complexity--a novel written over a period of nine years--{ have made
many necessary, but substantial, omissions in my presentation of it.
At the risk of admitting a certain spurious self-consciousness to the
endeavour, | feel it necessary to acknowledge that my own
non-academic interestedness in large part dictated my decision to
embark on this study of the literary manifestations of imperialism.
My Indian name immediately and overtly designates a large part of my
interest; however, my parentage is not only indian, but Scottish as
well: | am the inheritor of the imperialism | set out to examine. The
Scot in me makes me more acutely aware of the irony Jawaharlal

Nehru acknowledges when he lumps all "British” in with the "English:”

when | say Englishmen, | include of course people from
the whole of Great Britain and ireland, though | know this
is improper and incorrect. But | dislike the word
Britisher and even that probably does not include the
Irish. My apologies to the Irish, the Scotch, and the
Welsh. In India they have all functioned alike and have
been looked upon as one indistinguishable group. (223)

The Indian in me sees exactly what Nehru means. In this different
colonial context, the Scots’ history of colonization by the English is
insignificant. One of Paul Scott's Indian characters, like Nehru, fails
to appreciate the niceties of the distinctions between various types
of British: ™Scots, English, what is the difference? You are all
barbarians™ (IV.65).
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But | am also the child of another “colonial” culture. After an
Indian and English childhood, | was raised mainly in Canada and
consider myself first and foremost a Canadian. While my own fluid
and fragmented colonial background makes me take Canadians to task
for their self-identification as a colonized culture, my Canadian
nationalist leanings find me sympathizing in large part with the fears
of British and particularly American cultural imperialism. While the
foregoing might explain my academic interests and choices, | do not
wish to convey the impression of being a besieged colonial. While
other factors such as gender, age, and my current institutional status
encourage me to see imperialism and colonialism "from below,” |
cannot deny my position of privilege, economic and otherwise. To be
an intellectual is to occupy such a position, and my intention from
that position is a frankly combative one. Not only do | wish for my
own personal and intellectual satisfaction to study Paul Scott's
position in an imperialist age, but also to convince those in my chosen
profession that literature, criticism, and theory have an intimate
connection with the “real world." And, in keeping with the idea that
resistance and change are possible from within any system or
institution in that world, | hope | can do a little to make others
question the rightness of approaches, themes, and theories of both
literature and imperialism.

| would therefore like to present a reading of 7/e Raj Quarte!
by Paul Scott, not simply as novel and untested ground for the
satisfaction of particular academic requirements, but as part of the

inheritance of, as well as a thoroughgoing examination and critique of
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British imperialism. This dissertation will, | hope, likewise provide
an examination and critique of the interdependence of literary culture
and imperial culture in general. It is crucial for us not to forget that
our definition of ourselves as being "post-colonial® is no more than a
historical or chronological term signifying the end of a time in which
colonialism and imperialism were acknowledged with pride: it does
not designate the demise of imperialism. As Ronald Reagan sends
troops to Central America in the interests of "peace” and "freedom”
there, as South African authorities take further measures to ensure
their country's “security” and the sanctity and stability of
apartheidt or as aboriginal peoples in Canada, New Zealand and
Australia continue their fight for seif-determination, we would do

well to acknowledge that imperialism continues to be a fact of life.
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Notes

Nt is clearly not within the purview of this work to analyze the merits and
defects of the theoretical literature on imperialism. Karl de Schweinitz provides a quick
survey of important theorists (19-31), as does Eric Hobsbawm (60-73), the latter
stressing the importance of economics, if not Marxian economics, in understanding
nineteenth-century imperialism, the former stressing the failure of Marxian economic
theory to forecast accurately twentieth-century developments. For a fuller discussion of
various theories of modern imperialism, refer to A.P. Thornton's series of works:
Imperialism in the Twentieth Century, Doctrines of Imperialism, and 7ThHhe
/mperial /des snd 1ts Enemies, as well as to Wolfgang Mommsen's excellent
Thearies of /mperial/ism. Mommsen surveys theories of imperialism and analyzes
strengths and wesknesses, while Thornton focusses almeost exclusively on British
imperialism. The doctrines he discusses are those of profit, power and civilization. Like
many of the commentators mentioned here, he feels the doctrine of profit to be
fundamental to other docirines of imperialism; that is, underlying the doctrines of power
and civilization is the profit motive. In the 1984 introduction to his 1959 //e
/mperial fdes and its Fnemies, Thornton discusses his awareness of academic
complicity in the structures of imperialism, as--from a different cultural
perspective--does Raghavan lyer in his introduction to the collection 7/4e G/ass
curtarn between Asrg and Furope

21pe concept of foreign aid in the "West,"” with all its political and economic
strings attached, is an example of the more subtle continuation of imperial ideclogy. In
this, Thornton feels that the Soviet Union fares a little better, allowing countries to whom
they have given aid to defend themselves "against the chorus of alarmed indignation that is
the inevitable reaction in the West. More colonialism is found in the chorus than in the

aid. | will shop in what market | please is the retort” ( Docirines 220).
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3Or, what Galtung calls “'professional imperialism [which] relies on structural
violence rather than direct coercion'" (quoted in Mommsen 139).

4While my pinpointing of these particular events may now be cutdated, the
imperialism underlying them is not. In this "post-colonial” age, American foreign policy
is manifestly imperialist in its assumptions and practice, as is the white-minority
government of South Africa.
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The Backdrop



Imperial Certainty in Anglo-India

-At the hear1 of the Diamond Jubilee there lay a doubt, or an irony: as though the great
nation were play-acting through the summer dog-days, bluffing its wondering audience
perhaps, but never quite convincing itself. !

According to J.A. Hobson, the study of imperialism is
"distinctively” a study of "social pathology" (vi). British imperialism
in India is a case in point. The product and purveyor of this
imperialism was the Anglo-Indian <:ommunity,2 which became
cohesive after the Crown took over the government of India from the
East India Company in 1838, and particularly so after passage to India
became much simpler with the opening of the Suez Canal in 1869.

The image of the tribe is common for describing the
peculiarities of politically embattied, often colonizing, communities:
contemporary accounts of Afrikaners in South Africa for instance
refer to them as “the white tribe" of Africa,3 and examine their tribal
community and, mythology. Unfortunate as this term might be in
perpetuating negative ideas about “primitive” society--for the
metaphor of the tribe is almost always used pejoratively--1 have
adopted it here an appropriate metaphor for examining those small,
isolated communities that are the result of imperial pathology.

| hope to explore in the following pages some of the reasons for
the social pathology of British imperialism, an imperialism that

‘perhaps more than others of its era sustained ideological tensions
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that would ultimately contribute to its downfall. The British colonial
community established in India, particularly after the beginning of
formal British rule, was a crucible for the contradictions of the new
imperialism; moreover, these contradictions were heightened by the
conflicts between the domestic colonial policies and their enactment
in the colony proper. A staple of Anglo-Indian fiction is the contempt
with which the permanent members of the Raj view visiting
administrators and politicians from Britain. Conversely, the
“colonial” was seen by the Briton, who often had no inkling of the
realities of colonial life, as an inferior, unsophisticated and parodic
version of the true Englishman or woman. As Anglo-India became
more established, the differences between the two societies widened;
thus, the Anglo-India that Paul Scott describes is in fact a society
trapped, almost embalmed, in an Edwardian past.

The tensions inherent in Victorian imperialism were in part
historical; by 1857, the British had been in parts of Eastern India,
namely Bengal and Orissa, for about 250 years as merchants and
traders. By the/l?SOs, with the British conquest of Bengal, the East
India Company became a "territorial governor exercising the power of
state in association with its mercantile responsibilities. This
discrete and abrupt change in the fortunes of the Company marked the
start of two hundred years of British imperial rule in India” (de
Schweinitz 86). Having been granted governance of Bengal, the
Company could increase its bid for control of more territory, a
control nevertheless founded on commercial interests the benefits of

which were becoming more evident to administrators and politicians
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in Britain.

At the outset, the trading alliance with Indians was based on
the mutually beneficial principles of peace, prosperity, and free
trade. But as commercial interests were seen to require protection,
which occasioned the Company’'s attempts to conquer territories and
suppress various groups hostile to their interests, the relative
tolerance for Indian cultural values and practices began to give way
to the assertion of British values and ideas.*

in addition, belief in the benefits of industrialization and in the
ideology of progress on the domestic front, developments which led to
an increased demand for democratic and egalitarian political policies
in Britain, led to the apparently paradoxical push for stronger
governance of colonial possessions. Thus, conservatives were more
likely to assert the necessity of preserving and respecting Indian
cultures, while some prominent British liberals were to advocate
policies which demonstrated an unwavering belief in their cultural
superiority. S

The conflict between liberal and conservative values and
politics lay at the heart of British imperialism, and would eventuaily
lead to its downfall. According to many historians, the British
tradition of allowing a “pragmatic association of intellectual
discourse and politics” (de Schweinitz 140) resulted in contradictions
which were imported to the colonies. The famed British pragmatism
in administering empire thus made a coherent theory or set of
policies for administering colonial possessions impossible. As

Thornton has remarked:

25



The formulation of policy depended not so much on any
philosophy of empire as upon the economic and social
conditions that existed in the colonial field, and upon the
economic relationship between the colony and the
metropolis. (LDoctrines 177)

Whatever political battles were waged over the question of
empire by the nineteenth century, the fact that both liberal and
conservative elements depended on imperialism seems clear. Both
paternalism and liberalism were products of imperial power: “the
very concept of social welfare summoned up, as liberty itself had
done, the image of necessary guardians. Which guardians were
necessary was of course the issue on which Right and Left parted
company” (Thornton, Doctrines 89). However, the often disparate
views about the management of empire, both in Britain and in India,
tended to converge in cases of emergency such as the 1857 uprising,
where all groups--liberal and conservative, metropolitan and
colonial--saw the "virtue and utility in the policy of force” (Thornton,
Doctrines 62). Thus, although remarkable for its fluidity and
potential flexibility, the British imperial idea embodied the political
and philosophical conflicts and exported them to the colony, where
they seemed to magnify in the workings of the Anglo-indian
community.

British imperial rule in India embodied another fundamental
change in the international scene, which gave rise to added tensions.
Although so much a part of our world view that we seidom question
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its validity, the concept of nationalism was still new in the
nineteenth century, resulting in another source of conflict with the
older, aristocratic ideas of empire. Benedict Anderson points out
that the spirit of empire in the first half of the nineteenth century

was

still fundamentally that of the prenational age. Nothing
more stunningly confirms this than the fact that "India”
only became “British” twenty years after Victoria's
accession to the throne. In other words, until after the
1857 Mutiny, “India”~ was ruled by a commercial
enterprise--not by a state, and certainly not by a
nation-state (86).

An analysis of British imperialism, then, must take into
account the relatively recent rise of nationalism and patriotism as
we understand them. The increased insistence on democratic politics,
on the home front at least, allowed people to identify themselves
with their country (Hobsbawm 143), resulting in a purely “imagined”
sense of community.6 However, with the obvious political potential
of nationalism, and despite its historical roots in democratic, liberal
philosophy, it often became associated with the political right. Even
when it was a popular movement nationalism was inherently

exclusionary, as Hobsbawm points out:

For state nationalism, real or (as in the case of monarchs)
invented for convenience, was a double-edged strategy. As
it mobilized some inhabitants it alienated others--those
who did not belong, or wish to belong to the nation
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identified with the state. Inshort, it helped to define the
nationalities excluded from the official nationality by
separating out those communities which, for whatever
reason, resisted the official public language and ideology.
(150-51)

As the power of the concept of the national community took
hold, nationalist movements became increasingly more selective and
exclusive; only late in the nineteenth century did the current concepts
of nation based on language and ethnicity develop (Hobsbawm 148).
Only with these new nationalisms did movemenis for "independence,
the self-determination of peoples, the formation of territorial
states” occur, mostly after the First World War (Hobsbawm 78).

The connection between nationalism and imperialism had
ramifications both for Anglo-indians and Indians. For the former
community, geographically and historically isolated from Britain, the
British conception of their national community often excluded
Anglo-Indians, who consequently formed their own exclusive
“imagined community” that excluded both Indians and most Britons,
although it slavishly preserved the forms of behaviour and ways of
life perceived by Anglo-India to be the essence of Britishness. In a
sense, Anglo-india embodied the “inner incompatibility of empire and
nation" (Anderson 88), demonstrating in its imperial conservatism
and historically frozen state the underside of the imperial connection
that was essential to Britain's welfare. On the home front, the
British could experiment with the stages of democracy, by and large

ignorant of the extent and importance of their empire, and convinced
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of their national cohesiveness, however spurious it might have been
in reality.’

But the ideology of nationalism also affected those Indians
who, as a result of a Western education designed along Macaulay's
principles, learned of the democratic ideals that were transforming
Britain. Although granting that the British contributed "the latest
ideas in jurisprudence and science” to India during their years of
rule, MJ. Akbar provides a slightly different view of the gifts of
British imperialism, asserting that "the most important asset India
got from the British was not so much something that the British
offered as something that the Indians took: a democratic polity” (18).
Akbar proceeds to quote Bipin Chandra’'s contention that ™both
nationalism and communalism were recent, that is, modern historical
processes--the transformation of India under the impact of
colonialism™ (20). The modern concept of a national or communal
identity, particularly based on language and ethnic origin, therefore
contributed to Indian communalism both before and after
Independence.d

Perhaps because the Indian assimilation or appropriation of
certain British political and philosophical ideals exposed the
seif-contradictory nature of imperial policy, and especially the
discrepancy between the British colonial and domestic communities,
the troubled question of Indian anglicization is a minor obsession in
Anglo-Indian literature, and in the history of the Raj. As an early
example, Macaulay's Minute on Education? is thus an attempt to

convert
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“idolaters,” not so much into Christians as into people
culturally English, despite their irremediable colour and
blood. A sort of mental miscegenation is intended, which
... shows that, like so much else in the Victorian age,
imperialism made enormous progress in daintiness.
(Anderson 86)

However, the contempt in which anglicized or educated Indians were
held was the surest indication that the Indian could not actually be
an Englishman. While demonstrating the cult of racial and cultural
superiority that informed formal imperialism, the implications of
Macaulay's document are also contradictory. For a true race of
"brown-skinned Englishmen,” as Scott is to describe the products of
Macaulay's educational policy, should clearly be capable of
self-government.  Although the strength of liberal ideas was
remarkable in many British imperial policies, they were useless
against the authoritarian necessities of governing a colony. Thus,
“"even British pragmatism was hard put to it to accommodate both the
doctrine that dependencies should eventually graduate into
self-governing status, and the conviction that in the Indian case this
would never be practicable” (Thornton, Doctrines 177). Where
liberal attitudes in Britain allow a boy like Scott's Hari Kumar to be
treated on equal terms with his other schoolmates, in india his skin
colour cancels out his very real Englishness. The very humanism
supposedly underlying liberal politics seemed to undercut many of the
justifications of British rule, and it is this conflict at the heart of

liberalism that is to haunt and worry later writers of the Raj.
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The philosophical schizophrenia which marked British rule in
fndia became magnified and codified in the colony, becoming part of
the Anglo-indian psyche, its pathology. This isolated community
provided a hot house for the development and elaboration of myths
about the "East” or the "Orient” as exemplified by "India” which were a
defensive measure for a society that felt itself besieged on two
fronts—-by Indians in particular and by the apathetic masses and
interfering administrators at home. Anglo-india's almost impervious
collective identity was born both from an assumption of inherited
superiority and right to rule, and an awareness of inferiority; the
English in the colonies were perceived to be the misfits whose
absence would make the domestic situation more homogenous and
Stat;le. The superficial fraternity and strong sense of communal
identity often remarked upon by visitors to Anglo-India barely
concealed the deep conflicts, particularly class conflicts, that many

see as the motivating force behind imperialism in the first place.

Tribal Lays and images: Novels of the Raj

Any community in such a tenuous and tentative situation needs
to sustain itseif by adopting and creating a series of myths justifying
its presence and giving it a sense of history. For Anglo-india the
Victorian cults of racial, class, and cultural superiority were
perpetually enshrined for these purposes. Despite the eventual
demise of the Raj, these myths, perpetuated by British writers,

travellers, and historians, are still extremely potent, and still colour
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our conception of the world.

The literature of Anglo-India describes, although it rarely
diagnoses, a community that perceives itself to be beleaguered, and
which consequently closes ranks and consolidates a particular
mythology about itself in the interest of self-preservation. These are
all the unfortunate ingredients for the diseased, static societies of
many colonies, and Anglo-indian literature too, despite the sheer
number of books written on the subject of India by British writers,
exhibits this stasis. an obsession with stereotypes, a certain
paranoia, and an unimaginative repetition of certain themes and
concerns.

Students of Anglo-indian literature have thus commented on its
resoundingly negative tone. Susanne Howe calls novels on India
“among the unhappiest books in the language” (33) and, for David
Rubin, who slightly overstates the case, "the bitterness and contempt
typical of the British view of India in most fiction about that country
has no parallel in English literature treating an international theme”
(9). Both Greenberger and Rubin comment on the singular lack of
humour in Anglo-indian novels, and Rubin further denounces their
literary quality, stating acerbically that "the concern with India is
often the only intrinsically interesting element in their
novels--surely a unique condition of the Anglo-Indian novel” (10). Yet
"India,” as inscrutable, unknowable, alien “other,” continues to
preoccupy novetists who "cannot stop talking about India, describing,
interpreting, condemning, rejecting” (Rubin 10), who engage in a

perpetual love-hate relationship with India as object and stage for
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imperial conflict and insecurity. Nowhere is the actuality of India,
indians, and Indian life less important than in most novels about
India. Even the notable exceptions--some Kipling, Forster, Farrell and
Scott, for example--betray nostalgia for the “tribal lays and
images”10 of Anglo-India. Perhaps more damningly, critics of these
novels tend to elevate the novelists' relationship with “India” over
other biographical or literary considerations.

The constant iterations and reiterations of place, sex, race,
class, violence, and the concerns with history, myth and magic make
India an arena for the fulfillment of imperial fantasy, which in the
Anglo-Indian context, becomes “institutionalized and idealized” into
the “heroic mythology” (Wurgaft xvii) of a people under siege.
Unfortunately, the creation and articulation of these myths had a
palpable effect not only on the members of the Anglo-Indian
community who confused India with "India,” but on the Indians who
were affected in very real ways by the imperial myth. One of the
basic functions of this mythology was to give the rationalizations and
motives of imperialism a universal grounding. Thus, Anglo-indian
literature upheld the mystique of the Raj by disguising the profit
motives of the British presence in India. In Benita Parry's words,
Anglo-indian literature served to consolidate the mythology of

empire:

Hypnotized by their belief in their Messianic role or
infatuated with wvanity at wielding great power,
Anglo-indians expunged from their writings the material
interests which Britain had in India and detached the
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idea of a mission from the complex and equivocal
motives which brought them to India and which were
gratified in ruling over Indians. (27)

Most historians of Anglo-Indian literature study the chronological
development of the literature, while remarking on recurring themes,
stereotypes, and genres. Despite certain alterations in Anglo-Indian
literary themes as the Raj's position became more tenuous, the
motifs listed above always recur in various guises and permutations.
Although racism and high imperialism in (ndia clearly go
hand-in-hand, and were sustained by the growing interest in and
development of racial theory, the myth of race in Anglo-Indian
literature has its own peculiar gradations and idiosyncrasies, often
informed or motivated by further considerations of sex and class.
Indeed, racial stereotypes of [ndians almost always disquise the
Englishman’'s fear and awareness of sexual, class, or generational
conflict. In the racial hierarchy of Anglo-india, the loyal and devoted
Indian, whether servant or sepoy, figured most prominently. Of these
loyal Indians, certain races or tribes were preferred: the Sikh, the
Gurkha, the Pathan or the Jat. Often border people, these "martial”
types also exemplified the British preference for the frontier as
setting. In addition, the Mustim religion ranked higher than Hinduism,
both because of a misperceived affinity between the monotheisms of
Christianity and Islam and perhaps more importantly because the
Anglo-Indians saw Islam as a more "manly” and aggressive religion
than Hinduism. In fact, the traits admired in Musiims were equally

those of the frontier Indian: masculinity, warlikeness, heroism. [n
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this, the favoured tribe (or religion) mirrored the seif-image of the
lone British frontiersman.!!

Within this mythology, the antithesis to these virile or martial
races was the effeminate, non-martial Hindu, particularly the Bengali
Hindu. Here was a man who was weak, passive, and shifty, and who
lived the soft and sheltered urban life rather than endure a rugged
frontier existence. The particular threat of the Bengali sabv was
that he didn't know his place; having reaped the benefits of a Western
education and the English language, the #a0¢ upset the status quo by
enacting the tensions between liberal and conservative imperialist
policies. The Raj thus compared the "effeminate resident of Bengal
unfavorably with a stereotype of the vigorous and sturdy peasant of
the Punjab” demonstrating that "many of the conflicts rooted in
British identity as imperial rulers were implicit in that dichotomy”
(Wurgaft 13).

Common to these opposing stereotypes of Indians, however, is
the assumption of their inferiority to the ruling British. By
combining the attributes of femininity and infancy with those of race,
Victorian racial theory was able to fashion a powerful myth of white,
male superiority. Many of the resulting racial stereotypes abound
even in more recent writing about India. Rarely are Indian characters
fully realized, and the religions, cultures and languages of India are
badly misrepresented or falsified in a literature that is still infused
with the myths and values of the "West."

with our growing cultural fetish about sexuality, there has as

well been an increased and prurient focus on what Rubin calls the
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mythology of India and sex. This is not to say that the conflation of
race and sex is recent, however. In fact, the ways in which sex and
race combine in the mythology of Anglo-india is double-edged. For,
not only is the fetishization of sex reflected in the matrix of
stereotypes about Indian men (and, to a lesser extent, women), but it
also gives rise to a peculiarly potent myth about English women, what
| call the myth of the memsahib.

Many have argued that the fascination of the English with what
they perceive to be Indian sexuality is simply a reflection or
enactment of the repressed and suppressed desires of the rigid
Victorian society which established many of the myths about India in
the first place. In this view, the hyper-masculine, public school
ethos of British imperialism created an opposition between
masculinity or Britishness and a destructive, feminine sexuaiity
symbolized by India. India is the frightening, dark, sensual "other”
half of the imperial self, and logically provides the stereotype of the
sex-crazed Indian man and the passionate, though devotedly loyal,
Indian woman. The association of Hinduism with the worship of Kali
and the British discomfort with the sexual symbolism of Hindu
worship points up this combined fear of and fascination with the
perceived sexual threat of the "Orient. " Even British social reforms
in India were motivated by this interest in sex; images of Indian
women necessarily included a fascination with the Indian harem, the
zenana and purdah. Unable to gain access to the segregated female
world of the Indian woman, writers and artists came up with

“fantasized portraits of the zenana [and] . . . responded to the
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seclusion of indian women in the zenana with an unstable mixture of
sexual interest and excitement, mitigated by humanitarian concern”
(Wurgaft 51).12

But even in the male world of the Indian frontier, the English
coped with their own fears of sexual deviance by creating myths of
the sexually perverse Indian. By incorporating in the stereotype of
the Pathans, for instance, the accusations of pederasty and
homosexuality, they displaced the fear of homosexuality which does
accompany the male-dominated world of the military and its training
ground, the public school. Later novelists of India employ
homosexuality as metaphor for the perversions of the imperial
process; part of the continuing mythology of India and sex is to
inscribe homosexuality as deviation, as well as making it a fitting
vehicle for examining how race and sex are interconnected.

Indeed, as Kabbani asserts, racism and misogyny of necessity
accompany each other (59), and the combination of the two is most
clear when Anglo-Indian literature deals with the question of
mixed-race unions. In these novels, "Eurasians” (now called
Anglo-Indians) are, if anything, less sanguinely regarded than the
Westernized Indian. The belief in racial purity and the consequent
fear of the "hybrid" resulted in the belief that, in all cases, mixing
the races resulted in a breed that would combine the worst qualities
of both races. In much colonial literature, "half-breeds” are depicted
as villains (Street 104), and there is a gradual shift in
nineteenth-century India from tacit acceptance of mixed unions

between Englishmen and indian women to a horror of intermarriage as
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an indicator of racial degeneration: "In popular fiction Eurasians were
shown as debased and without dignity, as shrill and cringing, a
warning against the mixing of the races” (Parry 32).

However, a certain kind of racial mixing was acceptable.
Particularly in nineteenth-century novels of the Raj, we find "the
fable of transposed identities” (Rubin 42). The impersonation of the
native Indian by a white man was a commonplace of certain novels.
Once more, the preferred disguises were of border people,
particularly Pathans. Such an impersonation posed little threat to the
white man's sense of himself, however, and the disguise could
certainly not be reversed; “the metamorphosis is both successful and
superficial: the essential Englishness of these men (for they are
almost always men) is never compromised, never overwhelmed”
(Rubin 45). According to Kabbani, this propensity for disquise was, to
use the image of the theatre again, “leisured play-acting for the
wealthy,” which, nevertheless, could sometimes lead to "emotional
fragmentation” (30-92). There are hints of this fragmentation in
Kipling's stories and a clear sense of it in Scott's Ronald Merrick.

A particular fear for the British in India was of the union
between white women and "native™ men, which had its source in the
idea that women are the guarantors of racial purity. The concept of
women as the "fountainhead of racial strength” or as mothers of the
race leads to a "stock-breeding language” common in colonial writers
(Ridley 90). It is at this point that misogyny is directed at white,
specifically Anglo-Indian women. The myth of the memsahib is so

strong as not to be critically examined, as other myths and
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stereotypes have been, by novelists or by their critics.

For example, while acknowledging the complicity of sexism
and racism in the colonial ethos, Ashis Nandy maintains that white
women in India were more racist than white men because they were
competing with Indian men for the attention of white men (10).
Moore-Gilbert goes further, stating that, because of the shortage of
women in India, and the strong, often homosexual relationships
between men, “the lack of suitable white women drives [men]. .. to
risk disaster and tragedy through liaisons with Indian women" (49).
Literary critics and historians have apparently accepted wholesale
the idea that the British woman in India was as Kipling had portrayed
her: narrow-minded, virulently racist, vicious and trivial. And, even
if true in certain details, few writers have sympathetically explored
the peculiar tensions of a woman's life in a colonial society where
the feminine is constantly devalued, and where the various cults of
heroism, work, masculinity and character are considered exemplary.!3

Instead, breeding language takes hold once more, and the
Englishwoman in India is described as a withering or dying plant, as a
thin-skinned insect, or as a cornered animal. Using a metaphor which
Scott is to use in his novels, Bhupal Singh describes the plight of the
memsahib in this way: “These women of the West, like some flower
transplanted to bloom beneath alien skies, make efforts to adapt
themselves to their changed environments, and it is no wonder that
they wither away” (29). As Greenberger traces images of
Englishwomen over a century, he notices little change. They are "the

worst exemplars of the Raj" (28), "totally lacking in sensitivity and
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intelligence” (104) and entirely to blame for creating social barriers
between Indians and British (105S). Among novelists, Paul Scott
makes an attempt, in his portraits of Mildred Layton and Lucy
Smalley, to elicit sympathy for their position if not to undermine the
myth itseif. Of historians and critics, Lewis Wurgaft is alone in

questioning the substance of the myth of the memsahib.

The focus on the role of the mémsanib must be viewed
as a rationalization for the bigotry and status
consciousness that had permeated the Anglo-Indian
community at large. The gentility of the memsanib
could now be employed as a justification for the narrow
moralism and racism that became more conventional in
india. Her idealized "purity” became symbolic of the
aristocratic pretense that marked the British in India
after mid-century. (Wurgaft 42)

with EM. Forster, the mythology of India and sex takes a new
turn. Novels on india after Forster employ over and over again the
metaphors of rape and marriage, as well as of sexual deviation and
excess. The rule of the British in India is often examined through the
metaphor of rape. With Forster and, later, Scott, this is inverted in
the rape of a white woman by Indian men, and makes of the former
allegory a "justifying fantasy in which Britain is raped by India”
(Rubin 66). Indeed, the popularity of the rape metaphor is of a piece
with the liberal use of violence in Anglo-Indian novels, even more
recent ones. As Rubin puts it, almost every novelist relles on "a
heavy dose of rape, mob attack, and murder” (24), all elements which



fend credibility to the image of the English under siege.

One of the founding myths of Anglo-india is that of white
solidarity. Besieged, the English close ranks against India and
Indians, and set aside the differences, specifically those of class,
which would have separated them at home. Hugh Ridley suggests that
colonial writers have an “intense belief in the democratic nature of
colonial experience” (125), an experience enhanced by the fact that
the society was comprised of “déclassés, by people who had lost their
secure membership of any social class” (133). Such solidarity,
however, is superficial, particularly when there are no crises to draw
the community together in adversity. Like misogyny, racism and class
consciousness go hand in hand, and thrive on each other. In the case
of a character like Scott's Ronald Merrick, his awareness of being an
outsider, of not belonging to the right class, fuels his racial hatred of
Hari Kumar who, in England, belongs to a class into which Merrick can
never gain entry. Merrick exemplifies the proposition that racism
was "a spurious leveller of class distinctions” (Ridley 60). While
class differences may here be sublimated into racism, Scott, like
other recent novelists, points out the intense class awareness of
Anglo-india, and the enshrinement of class-related rituals now
outdated at "home.” The acute social distinctions in colonial India,
and the careful maintaining of social divisions and distances

reverberated in Britain as well:

If there were martial races abroad, there were likewise
martial classes at home: every man could be drilled to
fight, but only the gentleman by birth could lead and
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command. . . . Empire widened the real gulf between the
classes at home, but also provided them with a spurious
fraternity. (Kiernan 316-317)

However, the "spurious fraternity” enabled by the mythology of
the Raj also cut Anglo-indians off from people in Britain. Often
judged by British standards to be misfits, Anglo-Indians were aware
of being so perceived and felt themselves to be both displaced and
placeless people, isolated from the alien country they lived in and
from an apathetic mother country. Only by creating a mythical image
of a close-knit community could members of the Raj battle their
sense of fragmentation caused by family breakup, as children were
sent to school in England and as family members moved from station
to station. Descriptions of English settlements in novels about the
Raj demonstrate how strongly the British wanted to make their
physical surroundings in India as much like "home" as possible.
Account after account describes the institutions associated with the
civilizing mission--church, police station, court house and
club--emphasizing the neatness, order and precision of the English
cantonment compared with the filthy sprawl and disorder of the
native section. This, really, was the geography, the “India” that the
British there knew. The India of their literature ignored the villages,
towns and cities of the subcontinent, focussed almost exclusively on
Northern India and, in that imaginative geography, idealized a Frontier
land that existed almost nowhere in reality. The rugged, rural, jungly
land of Raj literature is "indeed an almost Indianless India. In fact,

the only occasions when these writers express any rapturous
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sentiments about the physical India--the only times they show a deep
love for India--is when the India they are writing about has nothing in
it to remind them of India” (Greenberger 39).

Just as there are geographical myths of India: the English
settiement dominated by the sanctuary of the Club, and the fantasy of
frontier India, there are historical ones that shore up the greater
mythology of the Raj. According to Paul Scott, the enemy of the Raj
as it is represented by Mildred Layton is history, that is, the
historical actuality of British rule in India. Rather, there stands in
its place a historical mythology of heroes, villains, and significant
dates, which, in their simplifications and prejudices, helps to
buttress the increasingly fragile structure of the Raj. By thus
ignoring or revising history in their search for origins, the British
were able to fashion for themselves a coherent sense of identity.

The most important of these historical events, and the founding
annus mirabilis, is the “Mutiny" of 1857.14 This "Epic of the
Race™ S was the main reason and justification for the establishment
of authoritarian rule in India. Susanne Howe explains the tenacity of
this particular founding myth: “The whitewashing of the Mutiny in the
long, cleansing perspectives of the 'new’ history, flattered the
imperial complacency of the seventies and reassured the more
anxious consciences of a later generation” (68). The desire to make
the "Mutiny” look "cleaner,” of course, extended only to the British
reprisals against the sepoys; the acts of the sepoys themselves are
fine ingredients for the staple of violence that abounds in the

literature of the Raj. As myth, the "Great Mutiny” suppresses a
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greater political context or historical background, and for many 1857
became the year from which the British presence in India dated. In
keeping with the emphasis on heroes rather than larger social forces,
the Raj's version of the "Mutiny” manages to "both personalise the
conflict, seeing it as generated by particular individuals, and to
demonise the rebels as pathological” (Moore-Gilbert 98). In any event,
"1857" provided the British with ample evidence of the supposed
inferiority of Indians as a race and the resulting necessity of British
rule.

With the increasing tolerance and sympathy for Indian
aspirations for self-rule in this century, the nostalgia for past
events, as well as the relative increase in historical novels, seems
curious. Several critics have noticed that even anti-Raj writers of
the early to middle years of this century fail to include in their books
the politics and proponents of indian nationalism. Rather, the focus
turns to the loyal Indian prince, an image that replaces the images of
petty tyranny and "Oriental despotism” in earlier novels. The almost
willful blindness to nationalist aspirations may indeed be the source
of this nostalgia for retelling the myths of imperial history. "Escape
Into the Past™ is for David Rubin one of the four modes of romance
that typify recent novels about India. Assenting to the fact that
writers such as Kaye, Masters, and Fitzgerald are more liberal in
their attitudes to race, Rubin dismisses this as “liberal
sentimentality” (32). He emphasizes instead that these novelists rely
on the same formulae as earlier "Mutiny” fiction--the violence,

treachery, and sexual licentiousness of Indians. Further, these
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writers’ criticism of British policy does not disquise continuing
admiration for the British military hero of the "Mutiny” and, in fact,
the "Mutiny” allows the English to "dwell on the treachery of lesser
breeds and their ultimate defeat by the superior British” (34), as well
as resurrecting the idea of service that collapsed with Indian
independence.

Perhaps what is most damaging about the perpetuation of the
Raj revision of history is its effect on Indians’ concept of their own
history. Critics of colonialism always point out that the colonized
are removed from or robbed of history, being inculcated instead with
the colonizers’ version, to which they are peripheral. Nostalgia for
the days of imperial certainty allows the inaccuracies, prejudices,
omissions, and outright falsifications to proliferate. It is for this
reason that literary historians like David Rubin are so adamant that
the history, language, politics, the very cultures of India are still
misrepresented to sustain the mythology of the Raj. He discusses the
“grammatical howlers” of contemporary writers ignorant of Indian
languages (31), as well as pointing out, as others have done, how
"babu English” is savagely satirised. Even liberal writers such as
Scott and Forster commit the sin of ignoring the "extraordinary
variety of racial, social, and linguistic realities of India" (10).
Arguing that these are far from trivial complaints, Rubin finds their
root in a still-prevalent, if unconscious racism.

So far | have been emphasizing the solidity and apparent
immortality of the myths of the Raj. While several persist, it is

clear that the system, or structure, of myths has indeed collapsed, in
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part because those who believed in it were eventually forced to
recognize the pressures of historical events and the existence of
middle terms. The Bengali 6ab¢, the Eurasian, the Indian nationalist,
and the Englishman or woman who didn't conform or subscribe to the
mythology were realities that eventually had to be acknowledged, at
the expense of a fragile and ultimately unproductive sense of
community. The magic of a closed, unchanging, and isolated society
and identity, which no doubt accounted for the literary fascination
with magic, the supernatural, superstition, and "the primitive” in
Indian culture, ultimately lost its power to exclude the realities of
India and its inhabitants. The circle of magic was no longer a stage
for the British alone, and India was no longer a distorting mirror for
British civilization and values. Instead, the feared "hybrid,” such as
the Westernized [ndian, exposed the “critical conjunction between the
magic of both communities” (Wurgaft 65), and suggested, moreover,
that not only was the stage now to be shared, but would ultimately be
cleared of British invaders. Unable to accommodate this turn in
events, the Raj retaliated, adding another significant date to their
body of myths--Brigadier Dyer's 1919 Jallianwallah Bagh massacre.
Beginning with a similarly important historical event that signals the
break-up of the Raj, the Quit India campaign of 1942, Paul Scott
examines how the circle of magic becomes the self-destructive circle
of fire for the British in India. Through his consistent use of
theatrical metaphors, he stresses that the British staging of
imperialism in India was an amateur effort.

Some of the more salient features of the racial epic that Raj
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literature was instrumental in creating hold sway even today. In
describing Raj ideology, several writers have in fact used the term
“cult” to describe the religious underpinnings of the Raj. Hugh Ridley
discusses the "cult of the primitive” (112) and the "cult of failure,”
(135); Lewis Wurgaft the "cult of character” (46); and Susanne Howe,
in analyzing the “racial cult” of Anglo-India writes of the Carlylean
"Cult of the Hero" and the"Gospel of Work” (74). in keeping with the
religious tone of the writings they study, Wurgaft mentions the Old
Testament rhetoric and tone of Raj literature (36), and both Howe and
Rubin find a "trinity” of concerns in the literature: for the former they
are "size, vitality, freedom™ (27); for the latter, "race, sex, and
spirituality” (73). To a certain extent, then, we see in criticism of
Anglo-Iindian literature the reproduction of Raj mythology. Not
merely descriptive, such literary history makes its own literary myth
of the Raj's seif-dramatisation, either discussing the fiction it deals
with in terms of cults, trinities, and modes of romance, or dividing
the development of Raj literature, often beginning with the year
1857, into mythic eras. An excellent example is Greenberger's
framework of Eras of Confidence, Doubt, and Melancholy. Shamsul
Islam borrows Greenberger's trinity of eras, also making something of
a heroic cult of certain writers, most notably Rudyard Kipling.

Literary histories of colonial literature such as the Raj's

invariably shared much of the ethos of their
subject-matter, and often were written with direct
political intent: to express nationalism, nostalgia or
resentment over the loss of empire. . . . [they] were
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monuments to an excessive confidence in literary history
as such .. . colonial literature emerges from the pages of
these histories only as an accumulation of corpses.
(Ridley 46)

In the chapters to follow, | have indulged in this literary
mythmaking myself, by establishing Kipling and Forster as necessary
representatives of the Anglo-indian novelistic tradition and, more
importantly, as Scott's literary predecessors. Nevertheless, the
novels that distinguish themselves from the plethora of often inferior
novels about India are by those writers who are said to form the
"great tradition” of Anglo-indian writing. While assenting to much of
the mythology of the Raj, both Kipling and Forster also questioned it
and pointed to its shortcomings. But, while "India" supposedly
silenced Forster, "she” stung Scott into garrulity--providing us with
an 1800-page conclusion to the "Epic of the Race.” In his novel, Scott
manages to comment on and reach beyond Forster and Kipling by
focussing on the image the Raj had of itself, by examining its sacred
myths for their inaccuracy and emptiness, and by acknowledging the
effect British rule had on the history and people of India. He refuses,
for the most part, to indulge in assigning blame, and manages to
provide a curiously dispassionate view of the participants in

England’'s most significant imperial venture.



Notes

1James Morris, Pax Britannics, 511.

2) will be using the term Ang/o-/ndian throughout in two ways: 1) to describe
the British colonial community in India and as a virtual synonym for the Ag/. However,
the former term as | use it connotes long inhabitance in India and membership in the
community, while Ag/ carries with it overtones of direct involvement in the
administration and government of india; 2) as an adjective for the tradition of British
writing about India.

My first use of the term is anachronistic, as 4ng/o-/ndisn was adopted by the
so-called Eurasians, or people of mixed blood, in the 1920s (against strenuous objections
from the British community who had thus labelled themselves). However, the term is
useful in that it describes the state of tension in a community that was neither properly
British nor Indian, and which went to great lengths to differentiate its members from
native inhabitants of India. As a designator of a particuler literary sub-genre,
Anglo-/ndgrén tends to be exclusive also, confining itself to the British encounter with
fndia. For other purposes, the term might be more useful if applied in general to
English-language writing about India. A complementary term for Indian writing in the
English language--Indo-Anglian writing--is frequently used in contemporary criticism
but also runs into problems of definition. A writer such as Ruth Prawer Jhabvala, for
instance, is sometimes considered an Indo-Anglian writer because of her long residence in
India and marriage to an Indian, while certain critics prefer to place her in the
Anglo-indian or European tradition of writing about India.

37he White Tribe of Africs is in fact the title of a recent BBC series and of
David Harrison's book about Afrikaners in contemporary South Africa. The term has even
been used by Afrikaner novelist André Brink in a recent article on the history of the
Afrikaners: Mational Geogrsphic 174.4 (October 1988): 558-85.

“4Kar1 de Schweinitz discusses this assertion of British values in the issue of the

permanent settiement of tax obligations on landowners in Bengal: “In proclaiming the
permanent settlement in Bengal, Cornwallis had superimposed the institution of
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proprietary rights in land on a traditional society for which the notion of private
property as it had emerged in English common law had no meaning” ( 138); the policy thus
led to the introduction of "British standards of law and justice” (109) as a way of
enforcement, and merked the beginning of the Company's move away from tolerance of
Indian values and towards British “norms for the proper standards of Indian rule” (140).

ln fact, the apparent irony that conservatism tended to uphold Indian values,
religion, and culture is in fact a superficial one, for often the conservative views were
based on the traditional, aristocratic ideas of empire, while reformers were commitied to
the emerging concept of their country as a new nation.

6For  extended analyses of the impact of nationalism in the lale
nineteenth-century, see Eric Hobsbawm's chapter in 7/4g Age or Empire, "Waving
Flags: Nations and Nationalism,” and Benedict Anderson's /maginsd Communilies:
Reflections on the Origins and Spresd of Nstienalism. Anderson elaborates on
the idea of the nation, which is “an imagined political community. . . . It is imagined
because the members of even the smallest nation will never know most of their
fellow-members . . . yet in the minds of each lives the image of their communion” (15).
In a similar vein, Hobsbawm distinguishes between the ideas of homeland and nation, the
former being a " g5/ community of human beings with real social relations;” the latter
an "imaginary community which creates some sort of bond between members of a
population of tens-~-today even hundreds--of millions" ( 148).

Ty, Kiernan, and other socialist or Marxist theorists, suggest that imperialism
was a consequence of, or safety-valve for, class ineguality in Britain. Yictorian racial
theory was thus a sublimation of earlier class prejudice: “Mystique of race was
Democracy's vulgarization of an older mystique of class” (240). A superficial sense of
fraternity, bolstered by nationalism, in this view, defused potential domestic conflict.

8Against the common prejudices that Indian communalism was part and parcel of
the pre-colonial chaos of India, or that it was entirely the result of a British "divide and
rule” policy, M.J. Akbar examines the legacies of nationalism and what he sees as a logical
correlative of it, communalism. Tracing the development of “lingual nationalism” in
post-independence Pakistan and India, Akbar echoes Hobsbawm's observation that
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linguistic-ethnic nationalism is a recent phenomenon, in his account of how Nehru's and
Patel's fears of the consequences of political states drawn along Tinguistic lines eventually
had to give way to popular demand for them (74). Akbar finds the roots of various
sectarian separatist demands in India in the modern concepts of nationalism and the
development of communalism, refusing received imperial wisdom that Britain somehow
created a “new country” out of “an old chaos” ( 18).

9Macaulay's Minute, espousing an English educationsl system for Indians,
declared that the "intellectual improvement” of Indians “can at present only be effected by
means of some language not vernacular among them.” Further, while admitting that he has
“no know ledge of either Sanscrit or Arabic,” Macaulay states that “a single shelf of a good
European library was worth the whole native literature of india and Arabia.” Yehemently
anti-missionary, Macaulay's apparent advocacy of religious tolerance is clearly more
ideological than really felt:
Assuredly il is the duty of the British Government in India to be not only tolerant
but neutral on all religious questions. But to encourage the study of literature,
admitted to be of small intrinsic value, only because that literature inculcates the
most serious errors on the most important subjects, is a course hardly
reconcilable with reason, with morality, or even with that neutrality which
ought, as we all agree, 10 be sacredly preserved. It is confessed that a language
[Sanskrit ar Arabic] is barren of useful knowledge. We are to teach it because it
is fruitful of monstrous supersitions. We are to teach false history, false

astronomy, false medicine, because we find them in the company with a false
religion.

Macaulay reiterates in his concluding comments that he wants 1o prevent the
dissemination of "absurd history, absurd metaphysics, absurd physics, absurd theology.”
To this end he advocates closing colleges devoted to studying "Eastern™ languages and hopes
instead to create “a class of persons, Indian in blood and colour, but English in tastes, in
opinions, in morals and in inletlect. To that class we may leave il to refine the vernacular
dialects of the country . . . and to render them by degrees fit vehicles for conveying
knowledge 1o the great mass of the population.”

The complete text of the 1835 Minute on Education is reprinted in Philip Curtin’s
/mperiglism, 178-191.,

10Tribal Lays and Images" is the title of the chapter in James Morris's Aax
Britsnnics describing the artistic response to the new imperialism.
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T is importanl 1o recall that the function of these myths is to obscure
historical and polilical reasons for the perceived preference the British had for Muslims.
Trying to expose what he sees as a similar type of myth, that is, the support of the general
Indian Muslim population for the separatist Muslim League, M.J. Akbar 1ooks al some of
the reasons for the British~Muslim alliance:

The old Muslim elite, created out of centuries of feudal rule, had two broad

components: the landlords and the «/ems, or clergy. Neither was comfortable

with the concept of democracy. . . [the clergy and the landlords tried] to create the
cultural and emotional separation between Hindus and Muslims as a prelude to the

geographical separation. . . . and here it got invaluable help from Hindu fanatics.
(24)

Appealing 1o the “feudal-theocratic nature” of this minority élite, the British exploited
Muslim fears of "Hindu domination,” particularly in their attempt to partition Bengal in
1905 (24-25), and, later, between the wars:

Jinnah was able to ‘represent’ the Indian Muslims thanks solely to the British.
When the Second World War broke out in Europe, the Congress refused to support
the British effort. . . . The Muslim League had decided the only way it could get
Pakistan was through the grace of the British, and so in the decade between 1937
and 1947 it played an active pro-British role.(37)

12Bgth Rana Kabbani and Malek Alloula examine this prurient absession with the
harem. In her chapler "The Salon's Seraglio” in Furope's Myihs of Orient, Kabbani
discusses the photorealism of Orientalist paintings of the imaginary harem, the
claustrophobic fascination with interiors, and the attention to detail of costume and
ornamentation. In 74 Colonia! Harem, Malek Alloula presents a Barthesian analysis
of this sexual fascination with the "Orient™ in French colonial posicards of Algerian
women. While also pointing to the detail of these photographs, Alloula is at pains to
emphasize that the postcerds bear little or no relation to the reslity of Algerian life, and
that they are almost entirely fabricated and cunningly posed.

1:"(“karg@aret MacMillan's recently-published #Women of the Ray (1988) goes

part of the way towards rectifying this mistake. She, too, credits Paul Scott with a
greater sensitivity than most Raj novelists towards the memsahib.
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4Nowhere is historiographic bias clearer than in accounis of the so-called
Mutiny of 1857. Even other words used to designate the uprising, such as "rebellion” or
“revoll," carry with them, like "mutiny,” connotations of unjustified insurrection. The
enshrinement of the date, 1857, tends to obscure the fact that the "mutiny” was not an
isolated or short-1lived incident, but lasted almaost two years. In keeping with perception
of the events of 1857-58 as a crucial, founding Anglo-Indian myth, the adjective “great”
often accompanies "mutiny” or "revolt." The roots of discontent amaong the sepoys are
simplifed and sometimes ridiculed, and the possibility is rarely entertained thet the
uprising had its roots in nationalism and anti-imperialism. Even as recent an account as
Christopher Hibbert's, revealingly entitled 74¢ Grest /Muliny: /ndis 7857,
dismisses the nationalist argument, suggesting instead in a three-page epilogue on these
complex issues that "the Mutiny, in fact, was not so much a national revolt as the
culmination of a period of unrest. . . . The Mutiny was the swan-song of old india"
(392-3). | have indicated my uneasiness with the implications of all of these words by
placing them in quotation marks.

"SF1ora Annie Steel, quoted in Rubin (13). James Morris reveals the prevalence
of this mythic thinking: "More extraordinary was the epic allure which still lingered
about its legend, forty years later. 'We are indebted to India’, wrote Sir Charles
Crosthwaite, 'for the great Mutiny, which has well been called the Epic of the Race.’ It was
also called ‘our liad'" (414).
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Setting the Stage: Paul Scott’'s Predecessors

Rudyard Kipling

The white people were . . . in many ways astonishingly like characters in a Kipling story.
| could never make up my mind whether Kipling had moulded his characters accurately in
the image of Anglo-indian society or whether we were moulding our characters in the
image of a Kipling story.

Rudyard Kipling is often assumed to be the founding member of
the tradition of Anglo-indian novel. This assumption bears
examination; the Anglo-indian novel was flourishing by the 1830s,
providing Kipling with a store of conventions established by his
literary predecessors including John Lang, Henry Kingsley, Sara
Jeannette Duncan, and FM. Crawford (Moore-Gilbert 22-24).
Nevertheless, Kipling's "success has probably done more than anything
else to consign his forerunners to oblivion” (20). Yet Kipling has been
assigned to his own sort of oblivion, his place in English, if not in
Anglo-Indian, literature being very insecure indeed. In his
introduction to A7m, Edward Said writes that Kipling "has remained
an institution in English letters, albeit one always apart from the
central strand, acknowledged but slighted, appreciated but never fully
canonized” (K7m 9). Kipling's detractors castigate him (in George

Orwell's memorable words) for being "a jingo imperialist . . .
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insensitive and morally disgusting” (70). Conversely, attempts to
reassess his reputation have led to apologies for Kipling's imperialist
and racist attitudes, and to a bracketing of these more politically
reprehensible sentiments in favour of a purely aesthetic analysis.
Thus, the much-discussed tension and ambiguity in Kipling's Indian
stories is reflected in the criticism, which often relies on the very
cultural assumptions found to be so abhorrent in Kipling. Benita Parry
therefore accuses many Kipling critics of reproducing “the history of
Western attitudes to the imperial experience” (De/usions 203), and
goes on to damn white academics who perhaps unconsciously affirm
imperialism’s liberal ideals, by seeing imperialism as a "model of the
hostile universe" (207), rather than a phenomenon with real effects
on real people. In contrast, Parry presents Raghavan lyer's contention
that “no material benefits, no cultural influences could outweigh the
wrong of a relationship that lamed a people's will, insulted its
self-respect and doomed it to passivity and political slavery'."2
Parry's accusations are important, particularly because the
world-view of the critic can be so blinkered and ethnocentric. But
she doesn't make the distinction between the view of Kipling put
forth by the long history of Kipling criticism, and Kipling the author,
seen as a product of a particular historical and cultural moment.
Unfortunately, many critics attempting to rescue a literary place for
Kipling have used the latter perspective, often for doubtful ends.
Thus Elliot Gilbert justifiably argues that Kipling's imperialism was
a nineteenth-century idea, and that our twentieth-century cultural

relativism does not allow us "to treat the idea of an altruistic
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colonialism with anything but contempt” (119). But Gilbert's
weakness, evident in his title 74e Good Kip/ing is his desire to
overemphasize the aesthetic consideration of the author, at the
expense of assessing Kipling's place in imperialist mythology.

Likewise, K. Jamiluddin notes Kipling's literary and political
context. At times severely critical of Kipling's fiction, Jamiluddin
nevertheless points out that Kipling attempted to disturb Victorian
illusions, and that Kipling's version of imperialism was a defence of
the existing empire, rather than a call for further imperial expansion.
Otherwise lacking critical insight, Jamiluddin is rare among
commentators who wish to remind us that Kipling was both a product
and protector of the British imperial idea as it began to fail. Thus,
Kipling's “role in the definition, the imagination, the formulation of
what India was to the British Empire in its mature phase, just before
the whole edifice began to split and crack, is extraordinarily
important” (Said, A/m 8).

Although leading to the aforementioned apologies for his
imperialist views, reading Kipling within his historical and cultural
context is important and often illuminating. Even as negative a
reviewer as WL. Renwick places Kipling's political views in a
philosophical and political tradition, remarking that Kipling inherited
both the "philistinism which is part of the unintentional legacy of
English romanticism” and the "degenerate stoicism” which was in part
a reaction to that romanticism, and which resulted in the equally
philistine public school ethos that turned out so many of British

India's administrators (3-4).3 While suggesting possible influences
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on Kipling's thinking, Renwick also lends support to the critical view
that "Kipling's mind and art” are divided, that both display a
doubleness which is always in tension, if not always productive
tension. As an inheritor of a particular cultural tradition, moreover,
Kipling in his fiction also conveys the conflicts within the imperial
idea itself.

As | suggested earlier, one of the major weaknesses of much
Kipling criticism is its complicity with imperial attitudes deplored
in the writer. So, Lionel Trilling's assessment of Kipling begins
innocuously enough by emphasizing the boylike quality of Kipling's
work, and the prevalence of the outsider in his tales. Although
granting that Indian critics might want to take issue with Kipling's
presentation of India, Trilling praises Kipling for providing "literary
sanction for the admiration of the illiterate and shiftless parts of
humanity” and argues that "the dominant emotions of K77 are love
and respect for the aspects of Indian life that the ethos of the West
does not wusually regard even with leniency” (117). Apparently
unaware of his own astonishingly imperialist biases, Trilling makes
matters worse by invoking the issue of class in a later statement
denigrating Kipling, whose “toryism often had in it a
lower-middle-class snarl of defeated gentility. ... His imperialism is
reprehensible not because it /s imperialism but because it is a puny
and mindless imperialism” (121).4 Gilbert is thus correct to take
Trilling to task for his exclusionary class-consciousness but doesn't
quarrel with Trilling's implication that perhaps grandiose and mindful

imperialisms are not reprehensible.
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These critical ag fAominem attacks are unfortunately not
rare, and have become a staple of Kipling criticism. Once more
unmindful of political, historical, or literary context, Edmund Wilson
also heaps scorn on Kipling, arguing that after 1899 the "colonial who
has criticized the motherland now sets out systematically to glorify
her; and it is the proof of his timidity and weakness that he should
loudly overdo this glorification” (40). Wilson ignores all of the
complexities and tensions to be found throughout Kipling's corpus, and
concludes not only that Kipling grows more “venomous, morbid,
distorted” (43) but that his "effort to impose his scheme by main
force”‘ leads the author to "abandon human beings altogether” (50).
Wilson's authoritative and influential view of Kipling pays scant
attention to the variety and sheer amount of Kipling's work, nor does
it allow for the importance of tone, particularly in the early fiction.

Even his poetry is misrepresented. Being immensely quotable,
Kipling's contribution of "catchy, glib, and romantic” maxims, clichés,
and catchwords to the English language is unrivalled (Rao, K7p/ing
105). However, their very quotability works against Kipling, for, like
the author, they are wrenched from their context. More recent
criticism has shown that the famous "East is East and West is
West/And never the twain shall meet” is not the apparently
impeccable imperial sentiment that the poem as a whole appears to
express. Later lines “clearly mitigate the absolutism and
inflexibility” of the first two lines (Gilbert 11). Other critics have
pointed to the equivocal tone in "Recessional,” again often considered

a justification of imperialism.
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| have discussed these critical attitudes to Kipling because of
their enormous impact on subsequent commentators, and on Kipling's
placement in the canon of English literature. For, despite individual
revaluations of Kipling, he will stand for many as the "secret agent of
imperialism” (McClure, Conrad 55), and as a writer who is
successful in achieving an artistic "harmony of imagination and
imperialism” (Ridley 4). What | hope to demonstrate in the following
pages is exactly how unsuccessful Kipling is at integration: his
views on imperialism, race, and on Anglo-india, in his early,
predominantly Indian, stories and in A/ are contradictory and hardly
consistent. While he holds to many of the conventions and prejudices
of Anglo-Indian fiction, he is the first Anglo-Indian writer to
challenge seriously a few of them. Kipling's explicit and implicit
critique of aspects of imperialism are largely transmitted through
his ventriloquism, his “troublesome tone” (Gilbert 8) and the
existence of a variety of personge. Much Kipling criticism ignores
or downplays the significance of the irony thereby conveyed.

Like many of the Anglo-Indian writers before him, Kipling
posits an essential India of unbearable heat, squalor, and
unfathomable mystery; he is cynical about the superficialities of
Anglo-indian society, particularly as manifested by its women; he
deplores the educated native or Bengali 4a6¢, and favours border-
and hill-people; his religious preference among "inferior” natives is
for Muslims, and for the martial Sikhs and Pathans: the Hindu does not
fare well in Kipling's scheme; he values the doctrine of work as

shown in the dedication of tireless and isolated administrators, and
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depicts the effect of India on those who overwork; he demonstrates
the impossibility of love relationships across racial barriers; he
posits all sorts of essential traits of the "Oriental,” "Asiatic,”
"native,” or product of the "East.” laziness, a complete lack of time
sense, sensuality, lack of hygiene, and so on; he situates his fiction
away from urban centres, concentrating on northern India,
particularly frontiers; he values the inclusiveness and safety of
Anglo-Indian society, symbolized by the club as refuge and haven. And
so on. But, although there are these tendencies in Kipling's tales
(particularly regarding locale, and his religious and racial or tribal
preferences), there are as many qualifications and contradictions
which are often overlooked by readers.

For example, there are bald and offensive statements, such as
the opening of "Beyond the Pale:” "A man should, whatever happens,
keep to his own caste, race, and breed. Let the White go to the White
and the Black to the Black. . . This is the story of a man who wilfully
stepped beyond the safe limits of decent everyday society, and paid
for it heavily” (27116).5 For many, this pithy and quotable creed is
the moral of the stories in which Kipling deals with love across
colour lines, such as "Without Benefit of Clergy,” "Lispeth,” "Georgie
Porgie,” and "Beyond the Pale.” In all of these tales, genuine sympathy
for the plight of the native woman (particularly in the latter two
tales), or for the strength of the relationships between the lovers in
the first two stories, seems to be countered by a didacticism which
leads the reader to the conclusion that the two races should never

"meet.” The cruelty of Bisesa's punishment for consorting with
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Trejago--"both hands had been cut off at the wrists™ ("Pale,” A7
120)--and Ameera's death from cholera in "Without Benefit of Clergy”
seem to confirm prejudices of racial purity. However, shifts in tone
in both stories cannot be ignored. While Kipling may be suggesting
that Holden's and Ameera's happiness cannot last precisely because it
is "withdrawn from the world” ("Clergy,” L4 143) of nature, India, and
Anglo-India, he is pointedly ironic about the nature of that world,
particularly Holden's. Holden's refuge in the club and in work is
ritualistic and not comforting. Upon the death of his son, we are
informed that "one mercy only was granted to Holden. .. . an unusually
heavy mail that demanded concentrated attention and hard work. He
was not, however, alive to this kindness of the gods” (145).

Similarly, Kipling is often criticized for a callous attitude to
the consequences of famine in the chilling line, "Nature began to audit
her accounts with a red pencil” ("Clergy,” Z# 149). The callousness
of this sentence reflects the account-book mentality not of Kipling
but of the character who first uses it, the District Commissioner
(DC), who sees only how a cholera epidemic can benefit his
famine-relief programme. Holden laconically asks the DC, ™Is it the
old programme then . . . famine, fever, and cholera?™ (149). The
devastation of what the DC calls ™only local scarcity and an unusual
prevalence of seasonal sickness™ (149) is completely erased in the
course of daily club talk, and Ameera's consequent death shown to be
trivial in Anglo-Indian eyes. Holden's loss of Ameera and their son
Tota will be simply an episode in his life upon his return to the

confines of Anglo-india, as effective as the rains’ destruction of their
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as that symbol of British progress, the municipal road, the
construction of which will obliterate the physical remnants of
Holden's life with Ameera "'so that no man may say where this house
stood™ (159).

In "Without Benefit of Clergy,” Kipling has been justifiably
accused of stereotyping the Indian woman in his portrait of Ameera,
and of consequently glorifying her self-sacrifice. In the end, Ameera
is not herself significant. Rather, she merely functions as a catalyst
for our sympathy for Holden's 10ss and for his consequently mandatory
return to a rigid and superficial society. Like Trejago, he will
undoubtedly pay regular calls, immerse himself in his work, and be
“reckoned a very decent sort of man” ("Pale,” 27 121) in the "safe
limits of decent everyday society” ("Pale,” A7 116). However, many
readers ignore the importance of the opening epigraph, a device so
common in Kipling as to be often ignored: "Love heeds not caste nor
sleep a broken bed. | went in search of love and lost myself.” Because
this "Hindu proverb,” as it is identified, occurs before the contentious
opening lines, it throws the whole tale into ironic relief; the
privilege of maintaining identity within the magic circle of
Anglo-india seems to be the heavy price Trejago and Holden pay, and
even the amounts exacted from Trejago, "a slight stiffness. .. in the
right leg” (120), and from Holden, seem minimal when compared to the
fates of Ameera and Bisesa.

A similarly fluid and fronic perspective exists in stories
dealing with “native” heroism or cowardice. In "The Head of the

District” the tone is quite uniform; the targets coming under heaviest
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fire are Grish Chunder Dé, the archetypal Bengali sab6v and despised
Indian educated native, as well as the theorizing of the "pen and
tongue” (/A4 115) administrators like the Viceroy, who decrees
Chunder Dé's appointment as head of the district. More affectionately,
Kipling concentrates on the tribal warfing of the border people, to
demonstrate in the end the fitness of Tallantire, the man with
knowledge of the people he leads, to be the head of the district.
Benita Parry points to this story as an example of "Kipling's highly
developed lack of taste" (214).

The story of Michele D'Cruze in "His Chance in Life" bears many
similarities. The ironic focus in this tale is not as clear, for the
narrator is much more playful and pontificating. Most critics suggest
that the following admonition is Kipling's: "Never forget that unless
the outward and visible signs of Our Authority are aiways before a
native he is as incapable as a child of understanding what authority
means, or where is the danger of disobeying it" (27 57), rather than
interpreting it as a reflection of the narrow attitudes of the narrator,
a man who thinks in concepts which he mentally capitalizes. He
indulges in superficial categorizing, imposing his own theory on the
tale he has heard. [t is the narrator, not Kipling, who discusses the
"old race-instinct which recognises a drop of White blood as far as it
can be diluted" (59), and who sees D'Cruze’s courage as a temporary
aberration: "it was the White drop in Michele's veins dying out, though
he did not know it" (60). The storyteller here is necessarily a limited
man, who nevertheless acknowledges that stories about people of

mixed blood “cannot be absolutely correct in fact or inference” (56).
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However, the narrator’'s penchant for inference is signalled by the now
legendary words, "the White shows in spurts of fierce, childish
pride--which is Pride of Race run crooked--and sometimes the Black
in still fiercer abasement and humility” (56). At the outset, the
narrator is also established as an insider, hailing from the confined
world of the Anglo-Indian reader, who is directly addressed: "If you go
straight from Levées and Government House Lists, past Trades'
Balls--far beyond everything and everybody you ever knew in your
respectable life--you cross, in time, the Bordertine” (56).

Finally, as if to tease the reader for believing the racial
inferences in the story, "His Chance in Life" closes with an alternate,
and equally facetious, suggestion that D'Cruze has been entirely
motivated by love, rather than by that drop of white blood: "Which
proves that, when a man does good work out of all proportion to his
pay, in seven cases out of nine there is a woman at the back of the
virtue. The two exceptions must have suffered from sunstroke” (60).
Not only does the final line establish the humorously cynical and
knowing narratorial tone that irritates many readers of Kipling's
fiction, but it undercuts the reliability of the storyteller's
assumptions of D'Cruze's racial inferiority. Rather, the brief but
ambiguous line following the observation that d'Cruze's "White" blood
is "dying out"--"But the Englishman understood” (60)--implies that
there are complex reasons for D'Cruze's capitulation to authority, and
that he can be fully credited with the heroism that the narrator is so
anxious to deny. What we as readers are left with is the possibility

of several different understandings of D'Cruze’'s motivations and
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actions.

Kipling aiso uses the supernatural and the conventions of the
gothic tale to provide unsettling and tension-ridden readings of a
situation. As Kipling himself points out in his preface to 7/e
Phantom Rickshaw collection, "the peculiarity of ghost stories is
that they are never told first-hand,” a fact which makes the reader
rely entirely on the narrator for information and inference. These
stories use Kipling's favourite device of the frame; what is often
ignored in critical readings of these stories, however, is the attitude
of the framing narrator. Thus the primary narrator of "The Phantom
Rickshaw" demonstrates the extraordinarily blinkered view of the

Anglo-Indian in an opening paragraph that is worth quoting at length:

One of the few advantages that India has over England is
a great Knowability. After five years' service a man is
directly or indirectly acquainted with the two or three
hundred Civilians in his Province, all the Messes of ten or
twelve regiments and Batteries, and some fifteen
hundred other people of non-official caste. In ten years
his knowledge should be doubled, and at the end of
twenty he knows, or knows something about, every
Englishman in the Empire, and may travel anywhere and
everywhere without paying hotel bills.

Globe-trotters who expect entertainment as a right
have, even within my memory, blunted this
open-heartedness, but none the less to-day, if you belong
to the Inner Circle and are neither a Bear nor a Black
Sheep, all houses are open to you, and our small world is
very, very kind and helpful. ( P# 5)
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This paragraph gradually reveals that the "knowable” India is
actually only Anglo-india, and also masterfully exposes many of the
negative aspects of Anglo-indian character and society: its limited
size and incestuousness, its hierarchical military and civil structure,
the penchant for providing numbers and reliance on arithmetic, the
distrust of outsiders, and the class consciousness and exclusionary
nature of the “Inner Circle,” as well as the concomitant defensive and
hypocritical community-spiritedness of Anglo-india® The ironic
perspective this opening gives to the story prepares us for a tale that
deals entirely with Anglo-India (and Anglo-indian ghosts), with its
strict and unforgiving morality. It also makes sense of Pansay's
insistence on rational explanations, his belief in the visible and
recordable, his care with providing dates, and his faith in a medical
cure. Kipling invites us to entertain either explanation for Pansay's
death--whether delusion or haunting by a ghost--but to put it down to
the delusions of a madman is to align oneself with the narrow
community represented by the primary narrator, and to believe in the
ability of the teller to reduce all mysteries to words: "When little
boys have learned a new bad word they are never happy till they have
chalked it up on the door. And this also is Literature” (8). I[n this
case “Literature” fails to solve the mystery, as Kipling does not
complete the frame. The story concludes with Pansay's last words,
and does not allow further comment from the narrator.

In “The Strange Ride of Morrowbie Jukes,” the limited mind of
the Anglo-Indian is again the focus. Jukes is an engineer "with a head

for plans and distances and things of that kind" (P# 46), but later
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betrays himself as singularly unimaginative, for his story "never
varies in the telling” (46), although its written version (like Pansay's)
includes "Moral Reflections” (46). Once more, the use of capital
letters is telling. Throughout his harrowing experience, Jukes
describes and delineates with an engineer’s mathematical eye for
detail. His lack of imagination heightens his indignation at the
topsy-turvy world he has found himself in, where he is a "Sahib, a
representative of the dominant race, helpless as a child and
completely at the mercy of his native neighbours” (61). The despised
"native” Gunga Dass, laughs derisively from the standpoint of "a
superior or at least of an equal” (57), dares to speak--and pun--in
English (S3), and becomes Jukes's "natural protector” (57). Jukes
finds himself acting without the decorum of the gentleman Briton,
and is continually astonished at the failure of the inhabitants he
encounters to conform to "Oriental” stereotypes. Inspired by the
painstaking (and mathematically exact) example of the escape route
discovered by the previous Englishman, both Gunga Dass and Jukes
begin to revert to form: Jukes by giving details of time and place
again and itemizing with plodding accuracy the personal effects of
the dead Englishman. He has now returned to himself, "a methodical
man” (74), and proceeds to command Gunga Dass, who, we learn, had
suddenly rediscovered the concept of his inferior caste (78).

with the ultimate betrayal by Gunga Dass, we might expect
Jukes's demise, but he is saved from an undignified end by the loyal
servant Dunnoo. It is this ending that disturbs critics, who see it as a

failure of nerve on Kipling's part, “an imperial geus eéx machina”
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(Raskin 82). Certainly there is a suggestion of wish-fulfiliment here,
and again Kipling's omission of a closing frame returns us to the
beginning of the tale, where the narrator informs us that given the
“truth” of similar wondrous tales of villages of the dead, he does "not
see why Jukes's tale should not be true” (46). But the outlandish
descriptions of those other tales that precede Jukes's, his tale's
peculiar conclusion, and its nightmarish quality, which is heightened
by Jukes's uncharacteristic vagueness about details, all lead the
reader away from a supernatural explanation and towards the
hypothesis that this is a fantasy, a dream which enacts Jukes's worst
fears and his deepest wishes. The device of the frame, in other
words, guides the reader of "The Strange Ride of Morrowbie Jukes” in
the opposite direction from “The Phantom Rickshaw.” Thus, while
Kipling may well share Jukes's fear of the democracy that he sees
eroding the English hold on their empire, and which he presents in
brutal parody in the village of the Dead, the character of Jukes, the
framing narrator, and the author are distinct voices. The interaction
of the first two furnish ironic comment on the Englishman’s vision of
what he knows least, the Indian.

This ignorance, whether a result of benevolent complacency or
outright hostility, is examined in stories like "The Return of Imray”
and "The Mark of the Beast” In the former, Imray's naive lack of
awareness of native custom leads to his own murder. As the narrator
unwillingly sees the mystery resolved, he becomes aware, slowly and
we are not entirely sure how insightfully, of the parallels between

Imray and himself.
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“Imray made a mistake.” "Simply and solely through not
knowing the nature of the Oriental, and the coincidence
of a little seasonal fever. Bahadur Khan had been with
him for four years.” | shuddered. My own servant had
been with me for exactly that length of time. (L~ 218)

In "The Mark of the Beast,” Fleete's derisory and drunken
polluting of the Hanuman shrine results in a type of possession that
English medicine, refusing to countenance anything other than a
rational explanation, puts down to hydrophobia. In this story, the
narrator is again taken to the 1limits of his comprehension, and is
often rendered inarticulate by aspects of the experience of exorcising
Fleete. "Several other things happened also,” the narrator divulges at
one point, "but they cannot be put down here” (/A4 205). He
immediately goes on to start describing the violence Strickland and
he inflict on the leper, but once more does not continue: “Strickland
shaded his eyes with his hands for a moment and we got to work. This
part is not to be printed” (205). We discover at the end of the story
why the narrator feels that writing down the whole episode is
ineffectual, as he comes up against the circumscribed world-view of
Anglo Indians who are unlikely to "believe a rather unpleasant story”
(207). Revealing his own cultural short-sightedness as someone who
pays heed to native gods like Hanuman merely because “one never
knows when one may want a friend” (196), the narrator concludes his
tale by stating ironically that "it is well known to every right-minded

man that the gods of heathen are stone and brass, and any attempt to
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deal with them otherwise is justly condemned” (207). Once more, the
irony is heightened if the story’'s opening epigraph, a "Native Proverb,”
is taken into account: "Your Gods and my Gods--do you or | know which
are the stronger?” (195).

The character to be admired in both of these stories is
Strickland,7 who is presented as a person who has great respect for,
and knowledge of native customs, despite the opinions of others that
he "knows as much of natives of India as is good for any man” ("Mark,”
L~ 195), as well as complaints about his peculiar "manners and
customs” ("Imray,” LA 209). Regardless of his eccentricity, his
double position both inside Anglo-India (as policeman) and outside it
as someone sympathetic to Indian life, Kipling seems to be pointing to
Strickland as the responsible ruler. Strickland is wiser than the men
who "go native,” a point made clear when he is compared to Mcintosh
Jellaludin in "To Be Filed for Reference” (27). Strickland indulges in
native life "in disguise and only to do the bidding of the imperial
authorities” (McClure, Conrad 49). His anger at Fleete's antics is
genuine, his love for natives sincere, and this--paradoxically--makes
him the ideal arbiter of justice in his dealing both with the leper and
with Imray's murderer, Bahadur Khan. Strickland is in many ways a
precursor of Kim, and it is with evident regret that we see Strickland
fully confined by Anglo-india when he decides to marry Miss Youghal,
becoming "a church-going member of society for his wife's sake”
("Mark,” LA 207).

Superficially a similar tale of the supernatural, "At the End of

the Passage” focusses almost exclusively on the effects of overwork
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and isolation on the Anglo-Indian psyche, and is an indictment of the
conditions that lead to personality disintegration. Even the
superficial sense of community in Anglo-India is not an aid to those
men who work tirelessly as administrators in small, scattered
stations. The relationship of the men who come together to play cards
is spurious, marked by the hostile heat of the land and the incredible

distances each man has travelled in order to play whist “crossiy™

The players were not conscious of any special regard for
each other. They squabbled whenever they met; but they
ardently desired to meet, as men without water desire to
drink. They were lonely folk who understood the dread
meaning of loneliness. They were all under thirty years
of age--which is too soon for any man to possess that
knowledge. (L~ 157)

Once more, Western medicine and logical explanations of
Hummil's decline and death fail, although Spurstow cannot accept the
servant Chuma's perfectly valid interpretation that Hummil has
“descended into the Dark Places™ (173). On this occasion, however,
Spurstow manages to get hard evidence, a photograph, of the "thing" in
the dead Hummil's eyes, but upon seeing it he literally destroys the
evidence of his own eyes, the photographic film. Once more, the men
have to fall back on Mottram's injunction, “for pity's sake let's try to
be rational™ (175); although Spurstow affirms the consolidating
power of work by reminding his companions that “work'll keep our
wits together™ (175), we as readers are left to wonder whether it

wasn't work that led to Hummil's death in the first place.
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"At the End of the Passage” and a story like "Morrowbie Jukes”
are more similar than they might first appear, for in both we see

something of Jonah Raskin's contention that:

At night as they gaze into strange, distorting mirrors,
Kipling's Anglo-Indians watch an image of the self they
regularly hide--faces seared, scarred. . . . In dream and
fantasy Kipling and his fellow exiles in bondage confront
and acknowledge the anguish of Anglo-Indian life. (73)

In many of these stories, Kipling is thus concerned with the
breakthrough of madness which particularly affects the lone
Anglo-indian, who does not enjoy the benefits, however questionable,
of the larger community. Although Kipling's ironic treatment of
narrator and character dissipates somewhat as his art develops
(Wurgaft 124), in his early fiction he still distances the narrator and
thus the reader from the story told, an aspect of Kipling's craft that
many critics have missed in their zeal to attribute to Kipling the
attitudes presented in his stories. This distancing effect has several
purposes. One is to provide an outlet for the madness which leads
often to suicide or death. Kipling is fascinated by the phenomenon of
“breaking strain,” "the unendurable pressure which is the product of
the collision between the isolated individual . . . and the physical and
mental stress of Indian service” (Wurgaft 127). The primary method
of dealing with this strain is laughter, a “"deep, brutal laughter”
(wWurgaft 127), such as Strickland's and the narrator’s at the end of

“The Mark of the Beast.” Many of Kipling's characters suffer from
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what Wurgaft calls the sin of seriousness (129); their inability to
laugh often results in madness and death. Hummil, then, "lacks that
tumultuous, cathartic laughter that saves other Kipling characters
from a similar fate” (Wurgaft 129).

Yet at the same time as he manages, through irony, to distance
his readers and narrators from the encroaching madness of life in
India, Kipling manages to be profoundly unsettling. His narrators’
tone and style may at some points repel readers, forcing them to
recognize, as in "The House of Suddhoo” (A7), that the narrator--not
Kipling, as Gilbert would have it-- is "a foolish young man, playing at
being a sa//6 His informal chattiness with his readers is offensive;
we do not want to be included 'in™ (62). At other times, the narrator
manages to implicate readers by seducing them into believing in the
"inferences” of his limited and often unreliable viewpoint.

The above discussion of a few of Kipling's short stories has
emphasized the need to see irony as a fundamental mode in Kipling's
work, and to distinguish clearly between the many narratorial voices
found in his Indian tales, and between those voices and Kipling's own.

Thus, Kipling's narrators

though shadowy as persons . . . are no ‘transparent’
medium, but speak with the accents, and embody the
shibboleths and conventions, of the milieu described,
aping and exaggerating the tone of their surroundings.
(Furbank, /A~ 14)

This is not to argue, however, that this is a deliberate part of
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Kipling's craft; what perplexes readers and critics often is the
tension and fractured point-of-view, the “troublesome” (indeed
downright irksome) tone of the Indian stories, which seems to lead to
no end and provides no standard by which we can assess or judge
them, either aesthetically or politically. His stories evoke the
extreme instability of Anglo-Indian society, and also provide,
sometimes unwittingly, a powerful critique of it. Nevertheless,
before we elevate the tensions and paradoxes of Kipling's tales into a
sort of psychosocial drama, we would do well to remember the
exigencies of their publication.

The short story--in Kipling's case, the very brief short
story--was an ideal form for the rigours of publication in newspapers
like the Civi/ and Military Gazette. Kipling's art "owes a great
deal to the opportunities and constraints of newspaper production,”
which often imposed on him a 2000-word limit, and led to his
“staccato, near-epigrammatic” style (Hanson 29). The elliptical
quality and fragmentariness of some of the Indian stories may
therefore be due to Kipling's penchant for cutting. When editing and
revising, he often enacted his narrators’ asides that "that's another
story” or that here is a part not "fit to be printed.” The resulting
lacunae in his tales are tantalizing, and in his early work, Kipling is
not particularly interested in offering a corrective to them (Hanson
36).

Kipling also experimented with other literary conventions,
often adding to the already fluid perspective of the stories, and

frustrating our expectations as readers. His use of the gothic and the
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supernatural, for instance, estranges readers, and rather than
inspiring them with a sense of imperial certainty, deprives them of
"that secure sense of authorial control which would be the
appropriate fictional analogue of confident imperial rule”
(Moore-Gilbert 188-189). This does not, however, make Kipling a
critic of British imperialism, but rather of particular doctrines and
theories of imperial rule and their practical ramifications. Nor does
it put Kipling into confident alignment with Anglo-India, for he tends
to admire those outside of the community, particularly men like
Strickland who are admirable colonial administrators with great
respect for Indian cultures.

The "powerful sense of muitiplicity” (Furbank 18) in Kipling's
Indian stories, which are "fluid and restless in structure, never able
to rest on a single perspective on reality" (Hanson 39), indicates the
multiple directions in which he was pulled. His audience is divided
into the Anglo-Indian community in which his stories were first
published, on the one hand, and--later--the "mother country” which
was to give him so much recognition, on the other. His sense of being
an outsider gave him a perspective to make insightful and damning
criticisms, and yet his desire to join, to be included, could diminish
the strength of those attacks. Finally, his love for India--he is a
person “country born” but to his everlasting regret not "bred”
there--conflicts with his allegiance to an imperial ideology that
makes love for, or complete identification with, the subject country
and its people impossible. Here, | think, the observations and

criticisms of two Indian critics illuminate the disjointed form and
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peculiar tone of Kipling's stories, as well as the separation between
the "real” India and Kipling's. Bhupal Singh thus writes that "the life
of an ordinary Indian is as little mysterious as that of an ordinary
European, which Kipling, having lived in India, must have known" (72),

while Ashis Nandy provides a possible response:

Certainly no other non-indian writer of English has
equalled Kipling's sensitivity to words, to India's flora
and fauna, and to the people who inhabit India's 600,000
villages. . . . [but he remained] a conspicuous biculturai
sahib, the English counterpart of the type he was later to
despise: the bicultural Indian babu. .. . (Kipling] too lived
his life searching for an India which . . . would be an
equal competitor or opponent of the West that had
humiliated, disowned and despised his authentic self.
(65-70)

However, it is not until he has returned to England and aligned
himself with the cultural values of that country, that he is able to
write a work--a novel, this time--that does portray his affection for
“his" India, and contains little of the paternalism that so irritates
readers of his early stories of india and Anglo-[ndia. Indeed, as Jonah
Raskin points out, Kipling apparently excised many such hints of
paternalism from the manuscript version of the novel, A/7, in
particular making the portrait of the lama stronger (117). How he
resolves the conflicts and tensions that abound in his short stories
will be the focus of the following discussion of K7/m

The main source of tension in A7/ is in fact how Kim's

“Indianness” conflicts with his status as white sahib. Kim repeatedly
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asserts that he "is not a sahib,” and clearly feels more comfortable,
more at home, in "native” costume, seeing the spectacle of India along
the Grand Trunk road, and