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INTRODUCTION

The charactsr of earliest Israelite religion constitutes a major
problem in 0ld Testament scholarship. The root of ihe problem lies in
the nature of the scurces from which earliest Isréelite religion is to
be reconstructed., The relovant sources, in their present form, are to
bé dated considerably lator than the period which ihey describe and con-
sequently it is difficult to distinguish in the soufoes botween that which
is choractoristic of earliost Israclite religion and that vhich is charscier.
istic of later theologiezl reflection on the early perlod. For exzmple,
even if the so-called J-source of the Pentateuch is dated relatively
early, around the tenth contury B.C,, there jsc still n nxtensive‘chronc~
logieal gap belwoon this early major sourcs and the period in which eaxly
Isrealite rcligion is ssid to have developad, Altbough an eorly sourco
such as J is vsry likely to be depsrdent on still esrliexr tradition:, it
is possible that its present form may be more indicative of later thaoleg-
ical reflection than At is of the re=al naturc of zarliszst Israclits reiigion.
Although there arc a number of ways in which the major sources
can be critically cxemined with a view to overcoming this difficuliy,
the purpeze of this dissortation is to tske a differsnt epproach to the

[

problent and to examine in some detall a very ancient passage vhich has
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beon preserved within the structure of the later sources. This ancient
passage is the Song of the Sea (Exodus 15,2-18), a relatively brief
poetic section set within a later frose framework., It wlll be argued
that this ancient Song can be dated, in substantially its present form,
to very much earlier than the main sources for the relevant perlod.

Its formation is believed to date from the edrliest period of Israelite
religion1 and on this basis, it is employed as scurce material par ex-
cellence for obtaining an insight into the religious thought of that
period,

The purpose in seceking more accurate information concerning
earlliest Israelite religion is not mesrely chronological in nature; that
is to se&y, more is involved than simply moving back the datsiof origin
for certain important aspects of Israelite religiocus thought., The
subsequent course and development of Israclite religion can be appreciated
fully only vhen they are seen against the background of ths firat most
ereative poxrdod. The enrliest relipglous pericd, elihough it haz somee
times buen acknovledged as Meoreetive", ls ofien derdid in effoct any real
. ereativity in religlious thoughh.z In the 1light of 8 closs exandnation
of the Song of the Sea, it will bs maintained that the early perlod was
nore than germinal, that it was in fach a highly crestive pericd in

Isreslite religious thought.

1“Ear1icst Isracllite religion" is distinguiched from "Patrlarchal
oligion’, Thsre is an sssential continuity batimoen the twe, but the focus
of this stvdy s on the religicvs thouzht of ewmergent Xsyael, that i&,
the poricd of Meses and that which 3nezdiately folloe.:d it.
2?"‘1 2. v
Thus J.Wellhaussa depcrdts? tho Liw of legos ard tha Baedus
as the Vpreperly crsative poried in Israslle history® (ggﬁggggggﬁgﬁgg



~ In order to substantiate such an argumcnt; it wlll be necessary
first of all to pressnt evidence for ths early date of the Seng of the
Sea. To this erd, the first part of the thesis concentrates cn a thor-
ough examination and translation of the text, an evaluation of the crit-
eria for its date, and a study of the Song against 4ts Csnaanite backe
grournd, On ths basis of the evidence adduced in Part I, the study
then moves on to an exanination of certain religious themes in Part I1I.
The coneluslens reached in this section, it is malntained, will afford
e preliminary (though not comprehensive) knowledge of the character of
earliest Israelite religion,

There are certain limitations imposed on a study which is basad
on one short source such as the Song of the Sea, It might be eargued,
for exarple, that thls scurce slons ic too nvryvew a basis from which to
advance conclusﬁ&ns_ccnb%rnJHv earliect Israclite religior, And again,
the conclusions goethered from such & source wight not bo representative
of the religious thought of tho psricd as a2 vhole, It must be edmiited
that the conclusions of this study may have & certain lack of halancs,
but there are grounds whiech indicate that such en inbslance is less
likely with a study of the Song of the Sca than might bs the caso with
& study based on anothey short pscsage. It is knswm, for example,
that the Song of the Sea was uszed regularly in Israel's woership for &
long time;3 il seens, thersfors, that it was held at a later date to

(zconuindi 2) Fas Histo 2, P b32). And yet Moses, in

o n T e

Wellkrusonte Vl(., ere txd cnly*a ssnes of Lribal undty ond Yoavo ne nay
idsn of god to hiz pecnle, il d,,f‘?dﬁ AT brat, the early poricd con
oidky ba describai aon goviral in Wellhoay s droaiiounh,

3 .

Cf. N.H.Swnalth, "‘}‘fb ' itha Sox of Rocds: the Red Sea,!

VT 15 (1“0 Y, Pp.395=8, Fur?hQXMOTa, roet Greak msg. of thae OT Inzlude



be reprssentative of an important aspect of Israelite religlous thought;
Again, the theme which is celebrated in ths Song, the crossing of the
Reed Sea and the defeat of the Egyptian army. is a theme of some impor—
tance for the rest of tho 0ld Testament.u These points, although sig~
nificant, do not establish absolutely the. represcntative naturs of the
Song of the Sea in the earliest pericd. For this reason, an attempt

to retain balance in the presentation will be mzde by referring from time
to time to other eariy poetlic souvrces,

‘ . Befors proceeding to the main body of the dissertation, it may
be helpfvl first of all to present in rather wore detall tho presont
status of the problem whlich forms the backgrourd to this study. As has
been indicalted already (fooﬁnotez), the earlicst psriod has sometines
been called creative, and yet there hos besn curdously little willingness
among scholars to cormlt themselves to a description of the religious
concepls which wore the fiult of this creative psricd.s Thavo are a
ramber of roasons for this wwmdllingnese, many of which ars rslated to
questions of method in 014 Testament scholarchip, In tho ninetoenth

century, Julius Wellhousen was layguly responsible for the rafinsment

(BCODtLﬂuﬂQ)the Sonyg of the Sea in a group of songs vwhich form an appendix
to the Psalus, indicatzng thug 7thelr rogular wse in worship; cf. 0.Eiss-
feldt, The 01d Testaroni: an Intveduction, p.5388,

qu A.Lauha, "Das Sehilfmsermotiv im Alten Testament," Vis 9
(1963), pp.32ff. Scc Psalm 89,8-9; 106,7-12,

) ?gg. G.E.Mendenhsll, "Biblicsl History in Transiitlon,' BANE pp.hof.



of litorary or documentary analysis as a msathod in the study of the 01d
Testament. But in addition to literary analysis, Wellhausen applied
to the Israelite sources a theory of religion based on an evolutionary
pattern; the background of this theory is to be found in the philosophical
thought of Hegel.6 It seems to have besn a combination of his literary
method and his evolutlonary theory of religicn that led Wellhausen to
view the early period as bheing at best germinal to Israslite religlon.
The influence of Wellhausen's work is still significant in twen=
tieth esntury scholarship end the view that the early peried wes only
germinal in Israelite religion has besn maintadned by several scholers
in recent timos., They have worked, perheps, with a more devgloped ard
sophisticated type of litsrary criticism, often supplemented by other
mothedolegical epproaches (form-criticism and {radition<history), and
yet their conclusions have bsen not umsimilar, To take a religious
rather than an historical example, & lervge number of schelars consider
that monotheilsm developasd fully in Isrcel only during the laicr prophetic
pericd (ca. seventh century), even though it ray heve been Minclipient

7

et an earlior dato, There are a large numher cof raligious concepts

6Cf G.W.Andorson, "Hebrew Religion," OTMS, pp.283f7.; H.F.Hehn,
The 014 Test tzw%nt and Medern Ressarch, pp.ilff.

7
Ses, for oxample, H,H.Rowley, From Meses to Quomran, pp. E15F, 3
fosos is said to have plented ths soed ("incipiont noncthsisn®) which

developsd fully caly iz the prophetic poriod., H.Wheeler Robingon,
“4tioa and Revelziion in the 01d Testameut, states: "The conception
of crou 07~nip wes pourd up with thal of monothoitn, ard in both conzoptions
that vhich weg more or less implicit in earlior centuries hecams explicii
in Devtz u«Iaaiﬁ}” (pp.21m93) According to L.Berucsup, La n!bTowgu_zj
537 ?0“11 15, msnsthuﬁwuzxfﬂ expLussd fmljy onty in tae
ceventh contuny; o £ of & oyeator ged arcived abt a lator date {p.23)
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related to menotheism which must likewise be relegated to a later period
if this view can be upheld. In contrast: to this body of opinion, W.F.
Albright has maintained with conviction that the Mosaic religion was
monotheistic.s There has been much debate bsiwson ths two schools of
thought, the former position represented clearly in the sitrictures of
T.J.Mesk against the views of Albright.g In part, the debate is confused
by a lack of agreem&nt concerning the definition of the term monotheism,lo
but the difference is mors radical than simply tho definition of the ternm,
In Meek's opinion, the earliest Torm of Hebrew religion was naturiem,
which led eventually to gniwism (repressnted, for exarple, in the Song
of Daborah).11 Menothelsnm follewed only lator.  Thus the viows of
v2llhausen are still 3dnfluential to scme extent in Meekls work, but have
baen wejectcd redically by Albright at this Juncture.

The use of form—ciriticism, vhich develeoped inlitially in the works
of Gurkel and Grezsmzn and is evident in the meve receut work of & scholor
such &s Gerhard von Rad, has only helghtensd the debats concerming earliest

Isracl. The issve is nct over the form-critical mathod per sa, for

Bprom tha Stonc Age to Chrdstisnity, p.124% and pp.257fT

9Hebr0w Orleins, pp.204ff,

10&@0 the discussion in Mendenhall, op.cit., p.41, In additien
to the problem of dsfiniilon, thoro is the further guestlion of wheiher
mnenotheden 1s indocd an adsqguate exprossion of the 1011&;0&: concepd
concerwaa' cf. M.Bobexr, Moses: the Revelatlon end ihs Covenznt, p.9.

[

1
i PebTGJ'OIJgju:, p.99.
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Alpright has endorsed the validity of form-criticism in his owm work;

the debate centres rather on the extent to wiich form-criticism can be
used and the necessity for extsrnal controls.12 The implications of

von Rad's work, for example, deny in effect ths possibllity of any
historical reccnstruction prior to ths time of the Settlement.13 In

the context of the present study, if von Radfs position were valid, it
would be futile to attempt to reconstruct the religicus thought of ancient
Israel at the tims of Moses and the Exodus. But such a position is un=-
necessarily pessimistic and the pessimism would seem to stom largely

B ,
1 For this reason,

from an uncontrolled vse of the form-critical method.
problons relating to method and form-criticiem will bs examined in Part I

of the dissertation.

128ee Froum the Stone Age 1o Chulistianity, p.77:%"The student of
the anclent Near East finds that the methods of Norden and Gunkel are
not only applic«ble but are the only ones which car be applied.? But
on p.70 ke hseg statl: d’"...!lorwu vitielsm] has now 20ached a point where
its leading exponsnts zre Inclined to denj the historicity of nesarly &ll
stories of boih the 01d and New Testament. This goes much oo far,®

13G von Rad, 01d Westawond Thaclowy, I, pp.8ff. Ths position
of Martin Noth is sLbSuart1311y the sano &t this point. See also
J.Barrts critical review of von Rad!s use of fﬁ?mncriticism: hGerherd
von Rad's Thoologle des Alten Testaments,” ET 73 (1961~62), pp.ik2-6,
1“The argurznt at this point 15 nol divected at forw-criticienm
per so. but rathsr at its uncontrolled use. Sea J.Muilenburg, "Foim-
eritieism and Beyond, " JBL 88 (1959), pp.1-19, who notes both the strengths
and weslmessos of the maihed and has some useful rawmerks on the valus
of rhetorical eriticlsm as a suoplemant €9 the method, ~ See also the
portircont rewarks of D.N,Froodman, ¥On Method in Biblical Studles: tho
01d Testanent,” Intorprotation 17 (1963), pp.303ff. Cf, P.C.Craigle,
"{ew Trends in 0id | l@wLEMJﬂL Critdcism," 157 Bullﬁvifnt7 (1967), pp.ivh.
The application of the msthsd has been set out well by K.Koch, Iho Grovth
of ths Biblical Traditlon: the Form Critics] Mothed (sos also ths pr Tosent

e Gt

writerts veview of Kooh in IST I uﬂlia\,m 26 (19709, vp.17-18).
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It is clear from the foregoing rSsumd that thore are ma jor pro-
blems attached to a study of earliest Israelite religion. For soms
scholars, there is considerable séepticism concerning even the possib-
3113ty of reconstructing earliest Israelite religion and for the less pass-
imistic, there is debate concerning its character. The purpose of the
present study is to examine the issuves in the light of one very early
source, the Song of the Sea. But apart from the larger issues in the
debats, there is also disagresment concerning wheother the Song of the
Sea can indeed be considered as. & very early source. It is at this point,
however, that the iwmmsdiate motivatlon for the pfesent study becowas
apparent, In fecent years, the study of early Hebrew postiry has ade
vancoed considerably, piomsored principally by the studies of W.F.Albright,

15

F.M,Cross and D N,.Froedman, The various wrdtings of these schelars
have mede 1t relatively certsin that a numboer of postic parsages preserved
in the Pentateuch and elsewhore can be glven an early date in suvbstan-
tially their presont form. Ganerally speaking, thare are &t lesst two
reasons feor this incroase in knowiedge concerning early Hebrew poetry.
First, the increasing number of literary and epigraphic finds by archae-
ologlsts in the Syro~Palosiinian area have provided a fuller imowledge

of Northwest Semitic languages and pootry.  Second, the applicztion

of contrelled linguistic wotlieds to both the archasological and bibliczl

. 5mhe following are among the most 1muo“tart studiss: W.F,Albright,
"The Oracles of Palasu," JBL 63 (1944), pp.207-33; F.M.Cross and D.N.Frocd-
man, “The Song of mivlaw W JHFS 14 (1955), pn.2q7w)0: idem, "The Blessing

.mm“



materials has established a relatively procise chronological frame-
work for early Northwest Semitic poetry.’ fhe imrediate significance
of this developrient is that a Hebrow poem, wbich was formerly of un-
‘certain date, can now be placed chronologically with more assurance
than before.

On the basis of this new dating proecsdure, the Song of the Sea
can now be considered one of the earllest and most valusble sources for
emorgent Israelite religion. It is not possible, however, simply to
begin the study on the basis of the entiquily of the Song of {he Sea,
Although in American scholarship many scholars have accepted and devel~
oped the neweyr approach to early poetry,16 European scholarship has
tended either to ignors the new approach or else to offor a vigorous
eriticism of it. Mowinekel, for example, in a critique of Albrightis
work, coneluded ilhal an early date for the Song of the Sea was a Vperfecetly

17 If Yowinckel were correct at this point, the

untenablé positicn,®
basis of the prousent study world bo removet; for 1his reascn, the dating
of the Song is given'considerable attontion in Part T of the dissertation.
The criteria indlcating a date for ﬁhe Song are evaluated carefully and
the criticisms of Mowinckel and others are taken irto account.

There is one final matter to be discuszed by way of intruduction.

It relaies to the msnnsr in vhich poetry, as distinet from prose, czn

. 1§§£. J.Eright, "The Modern Sindy of the 01d Testamant Litsraturs,”
BANE, pp.231f,
17

S Menlinekald, ¥iPonim Criticisma batuaen 1900 and 1935%; Ugerit
aud Pealm Exogosis,” VI 5 (L955), pp.i3-30.
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be used as source material for an examination of earliest Israells reli-
gious thought. The very nature of poeﬁry is emotive and asesthotic;

it is not intended primarily to be an objective presentation of facts.18

Thus there are certain limitations on the uss of poetry a&s source material
for historical investigation; it would be impossible to reconstruct an

historical Exodus on the basis of the Song of the Seé alone, At the

same time, however, pootry may be more valuable than prose in a study

which is concerned mainly with religicus concopis. Even if the Song

of the Sea is roughly contemporary with the Txecdus, it does not follow

that it will give an cbjective plcturc of what happened at the Raoed Sea,

But it doss follew, in the wiiter's opinion, that the Song will contain

a comparatively ohjective pileture of Israclls religious sentimesnts and

aspirations expressed posticaelly aftsr the Exodus,

The value of the Song may be further enhanced by the intiiats
connection between poetry and religion. Maud Bodkin has pfgsontad a
theory ilhat the anclent »ditval dance was a prototype of varicus medss
of art, in particular, poetry. Pootry, like the ritusl dance, provides
somsthing "that ssrves as a vehicle of vision, intuitiﬁn, or emotional

understianding, of certain sspects of our common re&lity."19 Religion,

too, in Bodlkin's view, is related to the prototyps, so that to some

18Thus the lonz standing discusslon concerning the supposed lack
of harmory between Judges 4 (prose) and the Scoung of Deborah (poetry)
would seem to be bassd to a large extent on the assuwption that the
poetic verslon contains sn ebjective and detailed sccount of evants.

1 . -
“M.Bodkin, Archetyual Patieins Sn Fortuy, p.52%

e T 2 AT AR
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extent, religlous falth and poetic faith are identified. In Exedus
15,20, Miriam and other women are said to have danced while the Song
was being sung, There 1s here the completion of a2 "triangle': the
archetypal dancs, a spontaneocus and emotlonal act of Jjoy; the poetic
song of victory, expressing the emotionalireality in words; and permeating
20

the vhole is religion. Santayanz has expressed it in this way:

Tho religion of the Hebrews might be called poetry

with as good reason., Thelr 'sense for corduet! and

their vivid intorsst in their national destiny

carried them paslt any prosczie rocord of events or

cautious theory of moral and soclal laws. They

rose at once into 2 beld dramatic conception of

their racet!s covenant with heaven...:
In summayy, the poetry of the Israelites is cemnected intimately with
religionjand, provided that the formal characteristlies of pootry are

sppreciated, the Song of the Sea can be used with profit as a source

for knowledge of earliest Israelite religlon.

20

G.Sentayena, Interoretations of Poeltrv and Religion, p.25.



PART I

TRANSLATICN, DATE AND COMMENTARY



THE SONG OF THE SEA

TRANSLATTON AND COMMENTARY

The Song of the Sea (FExodus 15.1-18) iz a short passage of
poetry set in a prose narrative which describes the Israslite exodus
from Egypt and ths bsginning of their travels in the wilderusss teo the
east of Egypt. The translatien which will row bs givem Is brzed on
the Hebrow tex ! end will form the basis of discussion In the subssquent
chapters, The commontary which follows will include & Justificatien
of the ‘l;;mnxslaticm and will take inte account critieal problems in the

taxt,

- e 13

1he toxt ussd is that of R.Kittsl (ed.), Billia Hebrnica.d
Referoncas to ths versious ere based on the fe]lo'"ln z editions of tho
toxts: for the Groeck, A.Rahlfs {ed.), Septurainta; for the Latin,
Biblis Saera Tuvxts Vuleaton Vorsloncns rasfersncss to other versions
aro frou B.ialten “(ea. 3 Ba.a.iﬁ: %"*cm Polyedotia, The text en the
right hand side of tho pago is frem BHD, unpointed; whers the translatica
an thoe loft appars to differ from the comsonpntsl text, rensens are
provided in the cementary.




1 ¥111 sing to iahwah,
For he is highly exalted,
Horse and chariot

He hurled into the ssea.

Yah is my refuge and wy
protection

And he has rescued me,

And I shall preise him who is
iy god

And I shall exalt hin who is
ny fatherts god.

Yahweh is & men of war,
Yahwsh 3is his nsme.

The chariots of Pharach and
his ery

He cast into the sea.

Aud tho elite of his officors
Wero drowmed in the Reed Sea.
The dosp wateors coversd thom;

Thoy want dowm into ths depths
like a stons.

Your right hand, Yahwsh,
Is avesonae in powsr.

Your vight hand, Tahweh, °
Shatterad the enory.

&nd in the gisatness of your
mzjosty,

You crushsd your opponsuts,
You sunt forith your fuvy.

Tt consmard then 1ils stebble,

(1)

(2)

(3)

(%)

(6)

(7)
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And at the blast of your (8) | "‘ X Ml
. nostrils,
The waters were heaped up. ' D‘b V}“ﬂ“]
The waters stood up 1like a wall. \",T"ZT] 0 (30 T e B
Out at sez, the deep :ﬁiﬁ;ﬁd ) '\-1"(1 NATS U{{)P
The enemy said: (9) . AKX LK
I will pursuet P\-\m\‘ﬁ
I will overtake! PR Y 4
I will divide the booty! Yhw phmx
I, even I, will be sated. WOl 1axkhsn
I vill drevw my .sword, AN Ptk
My hand will destroy! TN JAWLTTIRN
You blew with your breath; (10) "“ TN n D]
The sea covered thonm, N 1O D
Thoy sauk like load DN Ilﬁg
In the fearful watcrs. D\_\-\"T I8 Q\bl
Who is 1ike you among the geds, (11) e OvxL DA MK
Yahweh?
Who is liks you, feared omong l\-i"“('PJ. \YT-?!“} .ﬂ:)b:") m\h
ths holy cnos,
Foared for prailsevorthy duads, D%ﬂ 3 X*\.‘:}
A vorker of wondorc? o 7'\‘7’5') Dy W
You stretched out ycr;:r n;ight (12) -‘ " At OB 1]
and:

Edpth swallowsd them vp. ' %’i ?( 1’;‘ ,&:“7 REY



You have faithfully led (13)
The psople whom ycu delivered.

You guided by your strength

To your holy encampment,

The CAarmu have heard. (14)
They trembled.

Agony selrzed

The inhabitants of Philistia,

Even they were dismsyed, (15)
The chiefs of Edom!

The leaders of Moab,

Trembling seized hold of thomi

They wers uttorly panic stricken,
The inhabitants of Canaani

You caused to fell on them (16)
Terror an‘:.l dvesad,

When your arm bscame strong,

They woere still as a stona,

Until your voople passed by,
Yahwsah;

Until the puople vhom you crcated
passzd by,

You will bring thenm in 1N

And you will plsnt then on tho

mountain of your inlieritence,

L d

Tho dads of your throne

(Which) you 1mnde Yahuhs

L
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The sanctvary, Yahwsh, » 37X u.S _TP /3

(Which) your hands established. "“‘[“ 12210
Yahweh will relgn for ever and evef. (18) -‘ ’“-\ D‘T »l( _‘lzb\ "'\\\"\\

COXMEN TARYZ

Verse 1. (a) T\ WX . NI will sing. Some versi;)ns apparsntly depsnded
on a text which had the first porson plura.l;3 the plural forw may have
been dictated by the prose introduction, “Moses and the people..." The
first person singular, however, is qulte satisfactory; thers is evidence

of similar introductions in other early Hebrew pcetry and in an Ugaritic song.u

2Sinc»3 scmd authordtiss will be cited frequently in this chapter
and chaptor II, the following abbreviztlons are used: Cross and Freedman =
"The Song of Mirlam," lgc.clt.; Bonder = H.Bender, "Des Lied Exodus 15,"
249 23 (1903), pp. 1-'&8 Huilenburg = J.Muilenburg,”t Litorgy on the
Tﬁumphs of Yabweh,* Studia Biblica ot Semitica, pp‘2 33=513 Tournay
R.Tournsy, "Rechcrcheq sur la chronologi@ des Pcaunes," RB 65 (1558),
Pp.321~57: Robortson = D.A, Robﬂrtson. Linpuistic BEvidonco i in Dativg Early
Hebrew Postry. St\mios rofeorrsa to less {1 a,;uently “will by mentioncad
in the footnotes 1n the usual manunor,

3E. g. LXX YAice pevy i Yuleate "Cantemus",

"‘Judges 5.3 has the first perscen singular, although the song s
sald to have boon sung by Deborsh and Barck, For the Ugariilic example,
ses CTA 24,1,



The first person singular also distinguishes this opening verse of
the Song from the postic fragment contairned in 15.21, which opens
with 1NN W , but otherwise is the same as the verse under discussion.
Verse 21 should probably be understood as & title of the Song from

5

another cycle of traditions. It seems unnsceszary to consider

verse 21 a different and older version of the 5ong.6

(b)) 12D1 OIO; literally thorse and its chariot." Some of the
versions,however, do not have the equivalent of tho pronowinal suffix.7
Some translators have suggested the rendering "horse and its gggnga

If the poen can be deted early, "rider® or Ycavalry”™ would be unsuitable

5Cro ss and Fresdman, p.237, W.F.Albright has argued that thers
may be sm111 variations in such title lines, as is the case in this ine
stance; "4 Cataloguo of Hobrow Lyric Vorse," HUCA 23 (1950-51), p.17.

6This view is baesed largely on the form-eritical assunption

that litsvary types bogin in tho early psricd as vevy short passages,
which eve expanded only at a later dete. Thus many schnlurs date verses

1-18 1late, but urge an early date for verse 21. Cf. inter al.. M.Noth,
Exodus: o Cormentnry, &4 loc.; G. Fahxer, ﬁhﬂYlﬁﬁif‘““g wnd G chicnuﬂ des
Exodus, p.ill; A, Levha, op. kit.. p.33; O kai“er. Dis nwthkache SBodeutung
dsg Mceores in Beypton, Vearit und Israsl, pp.130{f, The view that 1it~
orary types bagin in the early pesriod as very short passages and ars ex-
panded at a later date iz largely an unproven assuupiion; ¢f. K.A.Kitchen,
Anciont Oriont and 01d Testenent, pp.130ff.

- g. LXX, Vuleste.

801' RSV, HEB and Tourpzy, p.335.



since cavalry was not intrcduced into Egypt until a latoer date.g

Although the term is slightly embiguous, the simple meaning would

seem to be Ychariotry, che.rio’c."10

()11 A7) "he hurled”. It has been suggested that the verb should

be transla‘t;ed shot"; the word is used elsewhors of shooting with a

bow and arrow.u The sense would not be very different, but the mile
itary nature of the event (pootically speaking) would be emphasized.

Verse 2, Cross and Fraedman have suggested that~this verse should be
deleted on the basis of its lack of conformlily with tho metrical structure
of the rest of the Song (p.283). But it may not be neccossary to dolete
the lines metri m.lz As it is translated here, tho sense docs not

scem to be out of harmony with the context. There are vardious difficultles,

howaver, in the translation of the verse,

9W F.Albright, Archacolomy and the Rollgion of Tsrasl, p.213 n.25;
ef. Tourncy, p.3%41.

10BDB p.939. In an Aramalc inscription, the cognete word is
distingvished frou Mriders"; KAT 202 B 2:- wash ) oy
(mit Struitwagon, mit _?::«u.g}j;3® .

1iL.8 Hay, Mihat really happsned at tho Sca of Reedst® JBL 83
(1964), p.391.

12Cf Muilenburg, p.240; G.W.Coats, "The Song of the Sus,V
CBQ 31 (1949), p.s.



(a) DODTT ™Y .  Both of these words have caused difficulty.
The usual meaning of TJ is "strength, might." However, Eliezer ben

Jehudah (in Thesaurus Totius Hebraitetis) suggested that T M here had

nothing to do with "strength"”, but should be translated tyarrior;"13
The context might support this suggestionw. for in verse 3 Yahweh is

described as a Yman of war.," An alternative suggestion is that T

w1l

should be related to T1M , "to seek refuge. There ere also

difficulties concerning the form and meaning of E\_\()T . The form

is unusual in that a first person singular pronominal suffix is expected,ls

parsllel to TV . Some Hebrew manuscripts do have a suffix,16 although

13}301’1 Jehudah is cited by D.W.Thomas, "A Nots on Exodus 15.2,"
ET 48 (1936-37), p.478. The suggestion is based on an analogy with
Erabic | ¥¢ "to go forth to war." On the genoral philological
probloiis relating to the suggestions wade concerning v.2, see J.Barr,
Comparative Philelogy and the Text of the 0ld Testarent, pp.297.
Barr also mentions a sungvstlon of C.Rabin that the wora may bs assoc-
iated with Arabic o) )‘. “patience, consolation.

1’4‘1' H.Gaster, "Exodus 15 2,% ET 49 (1937-38), pi89. Ths word
TAM hzs plainly s wide semantic ranrfe arnd it may be that homonyms heve
led to confusion at certoin pednts, To add still further to the cowme
plexity, there is an Egyptc-Scritic root (Egyptian ¢ = semiticez(s) )
which carries the meaning in Hgyptisn (and similarly in Ugaritic) "to
be safe, vigorous, prosperous'; cf. W.A.Werd, "Notes on Some Egypto=-
Semitic Roots," ZASA 95 (1968), Pp.65-72. The range of potential meaning
here seems to involve aspsets of both aggression and refuge, the sarme .
two aspects which might occur in the context of v.2.

15’I‘here was apparently no suffix in the text underlying the 1LYX
and the Syriac. The Vulgate and Arabic versions, on the other hand,
presums & text in wrich thero was a2 gsuffix.
. 16J B.da-Rossi, Yerdee Lectiongs Vetoris Testomsnti, Vol.I, ad loc.
de-Rossd notos also the possilility of the construct stave hora 1 D 1(31*1




the formel absence of a suffix can bte explained in other ways.17

The meaning of 3N VAT has usually been taken to be "song" (cf. RSV),
although an alternative suggestioﬁ has besn “protection, protector."l

The solution to the difficulties would seem to be provided by some recent
evidence from Ugarit. In a new text, tho cognate forms of both Hebrew
words appear ’t,ogei',her:19

"Send your protection, your guard..." <zk.dmrk.1? ak

It is on the basis of context and of the supplementary evidsnce from
Ugarit that the words are translated here: "Ygh is my refuge and my

protection.”

1‘7E.g. in terms of haplography, or elss the vodh in T\“ does
service also for the word preceding it: c¢f. I.0.l.ehman, "A Forgctien
Principle of Biblical Textusl Tradition Rediscovered," JNES 26 (1967),
ppr.93ff. This suggestion was also made by de-~Rossl and has been re-
peated mdst recently by E.M.Good, "Exodus 15.2,% VT 20 (1970), p.358.
18‘1‘.}1.6&3";9:“, "Jotes on tho Song of the Sea." ET 48 (1936-37),
p.45. The suggesticn is based on the analogy of Arabiec 2% D ,
which is linguistically acceptable; cf. Cross and Frecdman, p.283;
Moilenburg, p.239.

19RS.2»’+.252, lines 9-10 (reverss); sece also lines 6-7, The text
- vias published in Ugaritica V and the translation used here is that of
J.C.de Moor, "Studies in ithe New Alphabetic Texts frem Ras Shamra, IV,
UF.1, pp.176, 179, The new Ugaritic evidencoe has also been ewmployed
by S.E.Loswenstanm, “The Loxd is my Strength and Glory," VT 19 (1959),
pp.L64-70; in lines 9-10 (sbove), which are criticel to the present
~argunsnt, de Moor's undorstanding of ths syntax is thought to bo more
convincing than that of Loswenstama. On the meaning of dmr in the
new text, see alro C.H.Gorden, "Supplement to the Ugaritic Textuook,”
July 19679 P9551. no.19.72?a.
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(b) The translation of the secont part of the verse involves reading
zoe (V1T ) as zu and taking it to be a determinative, following the

translation of F.I.Andersen.zo

Verse 3. Muilenburg has noted that this .verse may be a cultic shout
or battle cry. There are examples of battle cries in other Hebrew and
Near Eastern victory p::aé‘bry21 and also 1t is not uncommon in the extsynal
sources to find 2 divine~boing referred to as a warrior.zz

" The words ﬂbﬂ'?h WX 71 have been translated as a
verbless clause, although it is possible to take ‘\‘\E)ﬂ.?b ‘-‘3"‘7EL as being
in apposition to A" .23 Cross and Fr%sdinan have suggested that under-
lying these words are two ancient variants: (2) TVI2AX W1 and
(™ M /)T]L(D wWYK (ﬂﬁ\"). A transletion besed on the shorter
variant ("Yahwseh is a warrior Jwould be acceptable on rwetrical grounds.
Tho Syriac may glve somo support for this understanding of ths line:
P’E\:’} v};,::! o I;.g&.;{\; . Tho tws nouns are linkcd by & co-ordinating
conjunction and are in effect syuonyuous. Concoivably the Syriac

translators were faced with two versions, each with a different word

20@'10 Hebrow Verblezs Cleuso in the Pentateush, p.80. The form
12 bBHXT has the uncentractad forin of ths sufilx with nun encrcicum;
GXC 58 k.

21F0r soms examples, sec P,C.Craigie, "Ths Song of Doboreh and
the Epic of Tululti-Ninurta,® JBIL 88 (1969), pp.2571.

22 . 2 e
Cf. R.Labat, Le_carseters roligloux ds 1a royaule assyroe
babylonienna, p.258.

23n{5 SR S * }
Cf. F.i.Anlersen, op.oit., p.bb,

-
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and included both in the translation. The Vulgate rendering, Dominus

quasi vir pugnator, probally indicates an embarrassment with the milit-

aristic bluntrness of the text; there is no cther goocd evidence to indicate

& Hebrew text ‘-'5‘7(3 .

Verse 4. (a) Various commentators have suggested that 1‘7‘“'\ .

fand his army," should be deloted,metrd cavsa.?® The possibility is
admitted, but emanc‘;ations, metrl causa, are not always necessary; they
may presume greater regularity and uniformity than was actually the case

with early Hebrew pcetr:y.z5
T L'SLlUj DD nas caused a number of difficulties. In short,

the position taken here is that the Hebrow words are a rendering of a
familiar Egyptian exprassion; the use mey indicate a deéliberate mocking

of the defeated Eg:yptians.zs

Verse 5. (o) n BIRRYS : although the word herc may reflect mytholog-

jcal imagery and 1anguage,27 the mezaning is sinply "deep waters,”

zqu BH3 eritical note; also Tournay, ad loc. Cross and

Freedman rofer to a suggestion of Albright that the | present text is a
conflation of two ancient variants,

SA..) kneowlodgo of motre is still limited and much debatsd, an
emendation, motrl cavsa, cannot be absolutely cevtain., Although 2.2
nay sesem preforable here, 3.2 is by no msans impossible, For examples
of 3.2 in early Hebrew postry, sea Judges 5.30; for Ugaritic examples,
OT 13.112.

26Fc:'r dotalls of the position, ses P.C.Creigio, "An Egyptian
Expression in ths Sorg of the Sea (Ex.XV.%H)¥, VI 20 (1970), pp.83-5.

27 ; N ,
J.CGray haz noted that DIOND refors hers to the subterranssn
waters of Semitic costitlogy Vin en unpublished mrrusceript of = commontary
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It is one of a number of synonymous terns used 1n'the Song for "sea,
waters." There may be a transition in poetic imagery at this point,
but it seems unjustified to claim that there is a move from the realm
of history (v.4%10" (37) in the preceding verse to the realm of myth-

28

ology ( 51 BN ) in this verse, Thers is a tendency for some

scholars to misunderstand the pootlc nature of a passage such as this
2
ons, Martin Noth, for example, has observed in this context: ?
The 'Hymm of tho Reaed Sca' doss not ssem to have any
concrete picture of what happsned in the miracle at
the sez, but instsad a nunber of varilant narratives
are combinsd together: this ig clear from the fact that
on the one hand we hear that the Egyptlians ave 'covered®
in the sea (vv.5 and 10a) and on the othor they are
directly afterwards said to bz ?tsunk® in tho sea
(vv.5b and 10D).
The first part of the quotation nsad cause no argumeant, but to discern
variant narratives on the basis of the criteria menticned wuld seem to
bs a fallure to understand the rature of the postry. In both verses,
the second line is a postic complement of the first line, adding dranatic
finality to the picture of the fate of {he Egyotians, It seens unnccsessary
to suppose that there is herce a reminiscence of two views concsrning ths
demise of the Egyptians.
(b) The metrical structure of the verse as it stands (2.3) has caused
soms difficulty. Cross and Freedman (p.243) have suggested that a word

may be mlssing from the end of the first line (e.g. O™L ), which would

(®Tcontinucd) on tho Book of Exodus), Cf. S.Mowinckol, The Psalws in
Israol's Vorship, Vol I, p.108.

2830 N.H.Snalth, loc.clt.

2

Q ,
Execdus ¢ a Cowmontary, p.124.
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give 3.3. Others suggest omitting "like a stone" from the second line
to glve 2.2.30 But, as has bsen noted above, emendation on the basis
of metre alone is an uncertain procedure and so the text has been trans-

lated as it stands.

Verse 6. The word *~TAR1 A s problematic, It has besn taken as
a 3_1_1_3}_1_&_;_} participle in azpposition to nne .3 2 The best explanation
soens to be to vocaiize 2s ne’ddri and to understand the word as an
infinitive absolute functioning as e finite verb; this explanation is
based on Amarna usage and provides a suitable reason for the otherwise

curlous final Xodh.33

Verse 7. It has been claimed that the reference to "burning' in the
second part of this verse spocifically exeludes the possibility that it
was written with the Sea episode in mind.y’ Such & c¢laim is by no
moans certain, for it involwvss the doubtiful essumption that the Hobrow

poet would not mix his metaphox's.35 In éddition, the metaphor or motif

30&{. the translsticn in G.Fohrer, op.cit., p.113.

jiA.Guillauma lias noted that the form of the word iz equivaleut
to MU XD in Psalm €5.7, the oquivalence of T and “T boing maintained
on the analoegy of Arablic; Hebrou and Arabic Loxiceprapvay: a Comparative
Study, Part 2, p.6. :

329;‘_. Robertson, pp.99ff.

33§£ . W.L.Meran in BANE, p.€0; Cross and Frecdwan, p.245,
31‘J.DM.xr.nant-:a-,as; "The Song of the Soa," VT 7 (1957), p.372.
35

CfL. Roborison, p.45.
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of "flame, firs, or burning" is common to much of the war poetry

of the anciont Near East.36 It is used to describs the heat of a
battle or the force of an attack. If the Song of the Sea is indeed

a song of victory, then the use of such language in this context need
not occasion surprise.

(a) 2NV .  Some translators would omit the conjunction y_aﬁ,
largely on stylistie grounds,37 but the textual evidence for the
omission is mxcertainBS and the prescnce of the conjunction may indicate
the primitive and unpolished nature of the Song.

(b) "'r‘ hp . The LXX translators apparantiy worked with a text
which had no suffix (vovs CUTEVAVTio LS J; the Vulmate , on the other hand,
presumes a text with the first person singular pronominal suffix, It is
possible, therafore, that the suffix here is indicative of a late form

of an originally cifforont text, but this is uncertain,

Verse 8, (a) {3 L{ T3] is encthor word in the group of near synonyms

| 1
used for Yses, waters ;3 1t is fren L[Tj - 4o flew dom", a word which

39

~1s found in other early Hebrow pootry.

2

(’
?For oxaples, sos YThe Song of Desborah and the Epic of Tukulti-
Ninurta,” op.cit., p.z.63, .63,

37Crcc and Froedman, p.216; cf. Fa‘xr«r, loc.cit.; RSV and NEB.

38‘1‘110 main support for the position conos frou the absenco of
the conjunetion in the Syrisc translation. The conjunction is kept
in 1YY end Yulpnts,

Pwa.2%.7; Dout.32.2. Tho use of 1771 4in the Song of
Deborah (JUdUU" 5. 5) hesever, should prob tly be related to ’]?1'&“ and
not to (| 7 the podnting veuldd Ls g ( ] (aftor LEX, Vulpote, Syrdec
ard Arabic versions),
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(b) The meaning of the word ]‘)(Z)’P is difficult, The Greek trans-
1atorls employed the same word here (Ev‘f; N ) as that which was used to
translate 120X in the previous 1ine.u° The Syriac, howsver, uses
the cognate }\-22«!3 ("to collect, gather in heaps"), indieating perhaps
that the text should be kept and that another example of repetition
should not be sought at this point. On the translation fchurn”, see
Cross and Freedman, p.2h6.

(¢) The translation fout at sea" (1literally "in the heart of the soca')

follows NEB.

(d) There may be an oxample of alliteration in the poatic structurc of

this verse; the letter nun occurs four times zt the beginning of t\m:c'ds.q'1

Verse 9. (a) ™ WD) might be trenslated literally "my soul", Sut

WD  can be ueed emphatically for the first psrson singular (as trans-
lated above) or m.’xj even be transleted to express thirst ov daire.uz
(b) The words )B?ﬁ"?b.ﬂ and 1AW both appear to have the
suffix 1H~ . Cross and Froodman huve suggosted that the words be

-5= cy- .
vocalized timla’em, toriSem end that the final pam in each case is

enclitic. Robsrtson (p.131), howover, thinks that enclitic mem is
improbabley in both instances; he prefers to resd a suffix in ezch case
ard he notes that although no antecedent is spacificailly exprassed, 1t

is easlily provided by the context, The LXX might bs taken as an argument

.

19 . 2 .
0 The Vuleats, also, has consrsgetac sunt in both instances.

by ;
Cf. T.Gabey, Dor hebrBische Urrythims, p.26, Ses also vv.ib,
13, 15 for furthor porsivle oxamplcss of slliteration.

Y
CL., HEE, Crozs and Freudriun translete Mmy gresd"; Fohrer
rerdors Ymeline Gler.%
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against Robsrtsen, for the Greek trancslators do not appear to have
worked with_ a text in which there were pronorrinal zsui‘ﬁ.xes.a3 This
evidence gives somsz support to the suggestion thét there are hers two
examples of enclitic mem (the translation above assumes this to bs the
case), but the problem still remains of providing an adegquate explan-

etion of the two waws follcwing the mems in the rocelved text,

Verse 10, In this verss and the prsceding one, there is a poetic use
of taunt and sarcasm, The proud boastings of the enemy in verse 9
are in striking and sercastic contrast to ths opening wotds of verse 10.””
The literary technique of employing the imaginaiy words of the enemy is
also used effectively in the Song of Deboral’x.u5

The word ]'Y'YX is a hapax legomenon in its present form, al-
though 2 nominal form of the root i uvsed in verse 5, It is cognale
to Akk, gﬁ}é&g "sihvd»:".u6 It has been noted that although the Hebrew
word has & potentisl threefold houonyndty, the context makes it quite
17

clear that the meaning must be sank',

431t may bo that not tco mveh welght should be given to the
Versions on a polnt such as this one. In contrast to tho LXX, the
Vuleate sugeests that there was no suffix on the first Hobrew vord
tut thet thﬂza was a suffix on the second word.,

LY
The dramatie contrast has been well expressed in G.F.Handel's

musical sctting of the veorses in his "Israel in Egypt.”
45Judgos 5.26-30.
hs

Crose ard Frosdinsn muntlon cogvates 3n Avable and Scuth Arabic (p.247).

475 Rarr, op.cit., p.136.
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_\[gi-se i1. There 1s san interesting parallel between this verse and
Exodus 18.11, vhere Jethro affirms: "Now I know that the Lord is
greater than all gods, because he delivered the people frow the hand.
of the Egyptians." Thers are certain difficulties, however, in the
translation.of the verse,

(2) %Awmong the gods" f]"l AL, is clear cnouéh in the Hebrew ’cext,b’8

but it is not supported by all the versions. Vulgate renders in

fortibus and the Syriac omits the phrase, tranglating}?.; .< 7 &5 :J.g
("Who 4s like you, Lord?"). It is not cortain whether these trans-
lations are indicative of & textual varietion from the present text,

or whother they simply reflect ths solution to & theological difficulty
which might 1ie 4n D7 K.

(v) LJ ;D As the word is pointed, it would be translatcd "in
hc»].:'i.m'ss".49 If Blﬂﬁl is é.uthentic in the previous line, however,

tho parellel structure might svggest a moaning similar to "geda." A
sirdlor difficuliy axdses in Deut,33.2a-~32; in that contaxt, u}‘;"i) is
best taken es a collective and translated "h'c;ly oms."so The translation
"adopted here is based on the parallelism with the previous line and

the evidence from Deut.33, vilch is also an exanmple of early Hobrew
poeiry.

?

488@0 also LXX and Arabic versions.

49s See RSV, ‘:};:3- this translatien 1s supperted by the Vuleate
and the S jr:'tz‘c randx ring

5 OLH rendors N}gb% Aqt ; on the gifficuliies relating to this
D, H3U P Ddiulur fa Criticsl Note on Deut,33.2a-3a,% HIR 57
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Verse 12, (a) \£~\7£.: the imagery, in which earth is personified,
describes the underworld opening its jaws‘to swallow the enemies of
Israel.s1

() ]’3,\3?33\ ; the root )-\'73- mey be used deliberately with the

. 2.7 7
intent of double entendre. An Arabic cognate, iE:J—{ » 1s used with

the meaningto conquer".52 In the Song of Heshbon (Num.21.27-30),
likewlise, the etteck of the enemy is descridbed as a fire which Mcon-
sumed" (;].U‘T:L)53 the foe, In both cases, the military context

might allow double ontendre, for the "&wallowing, consuming” is in effect
Sh

the conquering of the eneny.

Verse 13. The imagery employed in this verse 1s pastoral; this character-
istic is evidsnt not only in the use of 1|1]) "encempment , nomadic or
pastoral abode," but alsc in the usc of the verb ‘?t\‘\ which generally
describes.the leading of sheop to pasture to drink.55 In this contoxt,

it may be that the sound effect provided by the uss of nun56 is a deliberate

51For other exawplec of %;17L meaning "underworld', see Cross
and Freedman, p.247. Cf. W.L.Holladay, ' '"tEros -~ 'Underworld?: Two More
Suggestions,” VI 19 (19359), pp.123f. Holladay suggests thei the uso -
of the word in this Egyptian coentext may involve deliberate irony.

526.W.Freitag. Loxicon Arabico-Latinug, mentions vicit, afflixit.

>Hvum.21.28b, following LIX.
5an P.D.Hanson, "The Song of Heshbon and David's NER," HIR
61 (19£8), pp.3001.

55Cf T.H.Gzster, "Hotas on the Song of the Sea,” op.cit,, p.h5;
Gaster citos an Arsbic cognate, "to leed to a drinking place, o

5JVV.12&. 132, 13c; cf. Hudlenburg, v.246,
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ploy to capture the sense of the pestoral setting; it recalls the
opening words of Isaiah 40, where nun is used to good purpose in a
passage which turns eventually to a pastoral setting (40.11).

(a) "I T M ; the word T M) in this context is translated by the
more familiar "strength.® It might be argued that the presence of
homonyms in the sams song (seg TH in versc 2) would be unlikely,

in that it might lead to semantic confusion. 1In defence of the trans-
lation of the word‘in vorse 2, it is streszed that the meanlng was
made clear there by the poetic coupling with VBT . The absence
of such poetic coupling in this verse may indicate the more familiar
meaning "strength."57

(b) Concerning the word {\\358,ﬁencampment." it has been noted that

nawim ("encampuent!) was the word used to describe the rosting places

of the nomadic Hanaeans in the reglon of Mari.>?

Verse il, The normal translation of T DM would be "poeoples" (RSV).
Gaster, however, nctos that the spacdTic numes that follow (Philistia,
" Edom, Mosb) indicats the possibility thet the word does not mean "psoples”

in the context, but rather is rolated to Egyptian ”.»':\amu.éo The reoading

27It would bz possible, howv:’:rer, to translate "in your protection®
or oven in your patlience" (sce footnote 13) withoot destroying ths sense
of thoe line,

5
BFor a discuzeion of the elymolopy, seo Cross and Freednan,

SQI.J.leb, “Tha E:srly History of the West Semitic Peoples,"

JCS 15 (1561), pp.29, 36.

"lotes on the Susg of tha Sox," op.clb., p.b5,
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cannot be certain since "peoples" at the beginning of e list of proper
names remains acceptable. But fAamu is also possible. The ‘'Aamu
("Asiatics") ara known to have occupied southern Palastinc61 and were
probably bedouin. Further, there 1s evidence that at certain periods
fharm were occupied in the copper and turquoise mines in the Sinal pen-
insula.62 It is quite possible that bands of ‘'Aamu would be the first
threat to meet the Israelites as they began their journey tlirough the
wilderness, The Eéyptian word is plural in form (u = w, the plural
?nding) as is the Hebrew word. Thus although the translation is tentative,

it is not without merit.

Yerse 15. (a) Edom, scutheast of the Dead Sea, and Moab, on its cestern
shoree, would have boen on the route of the Israelites to Canaan. The
archaeological evidenco indicates that the two areas changed from a non-
adic to a sedcntary iyps of occupetion in the lale fovrtsenth century.

The biblical use oi¥Canasn' refers normally to the whole ares vest of
Jordan, In the fourtsenth century Amarna Letters and in Egyptier: scurces
betwoan the 14-12th centuries, "Canaan®” normally applied to the Phoenician
coastal plain, but it could also rafer to a larger area which would in-
cludeo the whole of Palestine.éB The latter aspscet is the msst likely

raeferonce of the word in this context.

61A H.Gardiner, Eaypt of the Pharsohs, p.37; the teim may elso
b3 uscd for ihe inhabitaris of Syria.

62
Cf. WM. F.Petrlo, Ros archss in Sinsi, pp. 1 5ff.; J.Cexny,
Ylemiivs in Mintug Evpoditions to Siwad, W Archiv Ovientadnd 7 (1935), pp.384fLf,
638f. J.C.L.Giboon, "0bservations on Soms lmportant Ethnic Terms
in the Portatouch,” JWES 20 (196 1). p.218.

i
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“(b) The words "9\‘17( and ‘17")( are probably proper Canaanite titles
for nobility which have been used in the Hebrew song.w

(c) The word '?3 would be ronderedv literally "all.” In the translation
above, the position of Cross and Frsedman has been followed (p.2u8),
which involves reading an adverbial form, kullam {(cf. Ugaritic Xim);

the context and meire are well sulted by this rendering.

Verse 16, (a) The translation "you caused to fall..." involves pointing
the verb a2s a hiphil imperfect, rather than gal es in the MT,

(v) L(T)»l, the translation asswumes the construction 2 + infinitive
construct.

(¢) The meaning of 1D™T™ is apparently "ctill, motionless,” rather than
"dumb."65
(3) The word D™ 3’"’3 may be rendered Yyou have purchased," which would
be an eccoptabls translation of the varb.66 Howaver, there 1s now evid-

ence for the use of the word with the meaning "to create" in both Ugar-

itic (gny) and Biblical chrew.67

me E.Ullendorff, "The Knowledgs of Languages in the 0ld Testa=-
ment, " BJR’L Ll (1961-62), p,l&63, Cross and Freedman, p.249. Titles which
are shiilar in principle zrc knowm from thes Keret legend CTA 15.1IV.17-18,

6

: 5588 the discussion in A.Guillaums, op.cit., Part I, p.22,
Anothar porsibility hes Beon suggosted by M.Dahoud, "nscza 'tc hurl?® in
Exodus 15.16," Biblica 43 (1962), pp.248-49; the form could be &&1,.3;

passive or hupq_al from ndy> ndh , "to throw, hurl," with enclitlic men,
Dahocd notes that thers is similar imagory in vv.i, 5,
° €6
RSV, Cf. Tournay, p.353.
6701*05:3 and Frosdwan, p.2b0,
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Verse 17, (a) The translation "dals of your throne" is after Cross and
Freedman,
(b) In the last line of the verse, MT has ™ 1~1 X , but there is good

manuscript evidence for reading 'T\\I\\‘.68

Bafore continuing to a discussion of the date of the Song, the
question of its unity must bs considered briefly. 1If the argument in
the subsequent chaplers is to draw on the evidence of the Song as a whole,
there must be reasonable certainty that the Song 1s & unity in its prescnt
form. The various studies of the strophic and metrical structure of ths
Song have not led to eny consensus of opinion concerning the details of
its structure., This lack of agreement mey be seen In the synopsis pro=-
vided by Coats,69 vhere & table of the results of soven studles is given.
In spite of the lack of agreemont on the det&ilé of the structurs, there
is broad agresment that vv.lbala constitute the Song ss 2 milied whole.7o
Mullenburg haes ofreired & ristorical analysls of the Song which presonis
a strong argument for its unity. Or again, Cecatsts exanination of the
Song uvsing a form—critical and traditio-historical analysis lesads to
tho conclusion that "the Song of the Sea constitutes a basie vhole, &

form=critical and traditio-historical unit.”71

68See J.B.de=Kossi, loc.cit., and also the critical notes in §§3.

. 6
9G.W.Co&ts, op.cit., p.2,n.9.

.
/0 Al
There are only a few excoptions, H.Schwldt (¥Das Mcerlied,
Exodus 15.2-19," ZAH 8 (1931), p.59) soparatoesz v.lb and considers tha
Seng o sturt ot vorse 2. Cress and Freodiman start with v.l but ot v.2.

71Qg.g§§., p.17.
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It does not necessarily follow, of course, that unity of form
has as a cor_ollary unity of content. Thus Coats argues that more an-
cient and originally independent traditions lie behind vv.6-10 and
12-17. Others have argued for the antiquity of vv.1-12, but consider
thet the r;maining verses must be dated later.72 For the present, how-
ever, it is sufficient to note that there is & certain amount of agree-
ment over the unified structure of the Song in its present form. Ons
of the most convincing argumeants for unliy, in ths writer!s view, is the
distibution of archaic forms throughout the Song; this tepic will bo dealt

with more fully in the next chaptsr,

2

) 4 E.g. J.P.Hyatt, "Yehwch as the God of my Father,”" VI 5 (1955),
p.134; G.A.Siith, The Farly Pootiy of Isras) 4n its Physical end Social

Settinr p.51, J.Gray also adopts this view (in perscual communication).




I1
THE DATE OF THE SONG OF THE SEA

There are various lines of approach which héve been taken in
order to determine the date of the Song, each.employing different cri=-
teria. The evaluation of the criteria in this chapter will fall into
three main sections. First, lincuistic evidence wlll be examined; the
scops of this section wlll include syntax, morphology, orthography and
lexicography. The substance of the section depends to a large extent
on the previous work .of D.A.Rabortscni aud F,M,Crors and D.N.Fresdmanz
respectivoly. A résumé of the general principles of the work of these
scholars is providsd in Appendix I and II, but the particulars of their

method in the lmmedlate contsxl are described in this chapter. The

1Robertson's work 1s cited in chapter I, footnote 2.

zEarlv Hebrow Orthography: e Study of the FEvieraphic Evidonce,
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second section will involve an examination of the literary evidence.

This section includes a study of the implications of traditional methods
of literary criticism for the dating of the Song. In addition, it deals
briefly with such matters as styls and structure, Finally, the third
section will examine the internal evidence, that is, details in the con-

tent of the Song which may bs significant for dating.

In the overall evaluation, the cumulative effect of the evidence
from each section is most important. However, certain of the criteria
may have more weight than others, particularly in the first section.

For this reason, each criterion or group of criteria in section 1 (a) -(c)
is classified loosely according to the significence 1t should have in

the overall argument for an early date. (Class 1 indicates strong evid-
ence, Class 2 less strong evidence, and Clacs 3 indicates weak evidence
when taken alone., The reasén for a particular classification will be
given in each instances. It should be stressad agein that it is the ac-
cunnlation of evidence which is significent; a large number of criteria
for an early date in Class 1 will sdd to the significance of criteris

in other classes.

1. Linpguistic Evidence,

() Syntax. The polut of considerstion hers is the syntex of finite
verbs whore the action is clearly to be understood as completed in past
t%me. Befors presenting the evidonce from the Song of the Sea, Rebertsonts

approach to the mitier may be prosonted briefly as follows.3 Standard

T TN MR . 75 TS T AR e,

Ses Robsrtoon, chepher 2.
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poetic Hebrew and early poetic Hebrsw differ in the distribution of the
twdgtfinite verbal conjugations in past narrative. In standard poatic
Hebrew, the suffix and w-prefix conjugations5 are used in narration of
past events. In early pootic Hebrew, the suffix and prefix conjugations

are predominantly used to narrate past events.

Iﬁ the Song of the Sea, the following distribution of finite verbal
conjugations in past narrative may be noted. “When some verbs and some
verses have been omitted as not clearly past narrativo,7 the tense dis~
tribution in the remaining vorses appears thus:

Prafix Conjugation i Suffix Conjugation

verse 'uQ'.......O'0.0l..”..OQ..‘.00...".......G...........‘.l
S e S—e

yerse él0.‘0'...........1.0....'.00'.".0...0..0'0...0.'.0‘.l-
verse %0'0006000100000'03 (-c£. foot!lote 7)0!.‘..05....."."0—
verse L B B B BN B BN BN L K IR BN N "l...0".‘...'...Q.....'."Q'Q.O."B

ver‘)e 10.'.'.00‘..'.0'.. "."."..‘0'.'...'....00.4.0‘0'0.003

Vcer*'e 12 .000.00-0000u00100'oooc..c0.0DOooooococtoo'Olontocoul
verse 1?......"..'..... .".....I......'.....Q'.Q.........Q.z
erS&é‘Lt.....l'..."....1.........l....'.Q.'.'.‘Q..'.......O’z
Verse 1.‘5-'.0‘0..-ctcooootoo.ooooooo-coceoazoooooce--too-ooLt.I (Or 2; footnote 7)

v
VelhAel 0‘ﬂ.ll"...t0...2|..I'..QQO‘..0.OQO'...Q.....'.....‘."

4Or four,'including conjugations with w-prefix,
S"Suffix"m "perfect! tenso; uprefix" = "imperféct": etc,
Cf. Robortson, p.42, for occasional excoptions,

7Robertson omits vv.6=7 (on the grourds of embiguity concerning the
time refevence), v.11 (ganeral description), v.9 (direct speech), and verbs
in relative clauses (vv.13, 16, 17), verbs after ~TM in v,.16 which are 3n
noun clauvses, and ©\D™ and YT\™ in vv.4=5 (bocause they are 3 masc, forms
of intisl y/w varbts and are therofore ambigucas ia tho couscnontal text),
Note that v.3 is odited becauss it has no verb, In addition 4o thsse
omicsdons of Robartson, the verb after TX in'v.15 is omitted because of the
uncortsln nature of syntax of verbs after TX , In standard Hebrou,
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In summary, where there is clearly narration describing past
events, there is a fairly even digtribution of suffix and prefix con-
jugations of the finite verb. In standard pcetic Hebrew (Appendix I), the prefix
conjugation would bs absent (with occasional exceptions) as Robertson's
study has shown. Attempts to distinguish the forms on the ground of
meaning (e.g. complete or continuous action in the past) or of a rapid
succession of actions (so Tournay at verse 14) are artificisl. Whether
the poetts choice of conjugation was determined by phonetic or metrical
reasons, and whether. the prefix conjugation indicates a stage in the
structure of Hebrew tenses when thore was & preterite tense (as in Akkadian)
are problems beyond the immediate scope of this study.8 The immediats
significance of the evidence 1§ impressive and placed in Clsss 1, strongly
indicating an esrly dato for the Song of the Sea,

Before leaving syntax; brief refercnce may be mado to Moran's
suggestion concorning *\ T X1 (v.6; sce chepter I, footnote 33), To
revocalize the form as an infinitive absolute (functioning as a finite

verb) gives good moaring in the context; the change is based on Canaanite

(7continued)'T)§ would be follewed by the profix conjugation and express

completed action in the past. In v.15, TX is followed by the suffix

conjugation, The explanation in GKC 107¢ scems highly artificisl, How~
_ever, TX followed by the suffix conjugation appears guite frequently in
poetic paesa~es vhich arg often taken to be eanrly: e.g. Gen.U9.h; Judges

5.1, 19, 22 (the text is doubtful in two othsr instances in 5.8, 13).

8It is prebable that Ugaritic preserves a stage which has both
forms of the prefix conjugation and the suflfix conjugation in evidence,
This stage of doveleopmsnt appsars to have survived in the Song, but hss
cherged in standard pestic Hebrow diction, Cf. R.Hetzren, "The Evidencs
for Porfect *ylagiul end Jussive *yegtful in Prote=Somitie," 955 14 (1949),
p.21.
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usage in the Amarna texts. However, three factors meke the form of
uncertain value for dating, First, the text can give acceptable sense
without change, reading the form as a participle, Second, the occurw
tence of only one such form in the whole Song leaves opan the possibility
(on this evidence alone) that there is a case of archaizing here, Third,
a similar use of the infinitive absolute in texts of a later date removes
too great significance from this single occurrence.g Thus, 1t is placed
in Class 3, a single and doubtful fcrm which might be indicative of the

antiquity of the Song.

(b) Morphology.
(1) In early postic Hebrew, the y/w of a root ending in one of these
radicals was preserved when it opencds syllable., This feature can be
seon in regular exanples from Ugardtic postry. In standard poetic Heb-
rew, a sylleble-opening y/w is not retained as a rule.lo =
In v.5, thers is an example of the rotcntion of the Yyodh in
1h oo, As this is the single example in the Song, at first sight
it may not seem to be very strong evidence, There &re two faclors, how-
ever, which give it additional weight. First, thevo are no examples
in the Song in which the y/w has bocen lost; that is to say, there is no
evidence of archaizing, Second, the word is appa?ently archaic at two

other points, in being a prefix conjugation raferring to evenis com-

preted in the past and in having the old form .of the proncminal suffix.

?Qi. E.Harmershelndb, Y"On the So-cellad Infind tivus Abselutus in
Hebrew," Hobiow and Somitic Studios, pp.Bi-OU,

10Rob3rtson, rp.82ff, There eve rine excepilons wiich Robertson
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For theso reasons, the word is put in Class 2 as evidence for an early
dating of the Song.
(ii} The relative pronoun in common uso in standard poetic Hebrew is
WX, sometimes -3, 11 4 rare form in biblical poetry is z ( 1T
or {1T). The correlation of this rare form with Ugaritic g (gi'.)
and with the use of & in tenth century Pﬁoenician inscriptions from
Byblos, leads to the supposition that g was used in‘early poetic Hebrew
as a relative pronoun.12

The two occurronces of 1T in the Song of the Sea (vv.13, 16)
are th;refore an indication of an early.date. The fact that no other
form of the relative is used ( a.g.'\b57( ) removes the likelihocd of
archaizing, On the otheor hand, sines there are only two examples in
the Song, the evidence cannot be given too mich weight.13 Therefore,
this evidence is put inte Class 2.
(i31) Brief reference was made ebove (chapter I, footnote 20) to the
occurrence of an old uicontracted forwm of thce masevlive singular verbal
suffix (v.2, -anhu), 4n which the energic nun has beon preseirved. The

fact that thero is only cne excmple does not give this evidence great

2azpren

(10 continued) labels archaisrs on the basis of other examples in the
same context where ths j?w has not been prosorved. '

11 'US, which appears in both lebs and pest=biblical Hebrew,
appears also in the Song of Deborah; it wmay hevo been pscullar 3nitiaslly
to North Israslite dialect.
12For archeistic uvses, ses Robertson, pp.88-92,

13 third possible exasmple may bs the use of W1 in v.2; seec the
reference to Ardersen's work in chapter L, footnote 20.



welght, On the other hand, two forms are known in Ugaritic, -nh, the
older, and -n/nn where contraction has taken place. The rarity of the
equivalent of the older form in biblical poetry and the relative frequency
of the contracted form (Qgg 58k) give this single example some signif-
jcance, It is placed, therefore, in Class 2.

(1v) Tho use of the suffix -m (3 masc.plur.) with nouns and verbs does
not occur in standard poetic Hebrew; it is sometimes used with certain
prepositions. Hence the presencs of -mw on nouns and verbs is a strong
indication for an early date (Robertson, pp.93ff.).

In the Song of the S5sa, thore are nine exanmples of this suffix
on verbs (vv.5,7,9 twice,10, 12, 15,17 twico). That there are no ex-
amples of its use with nouns is to be explsined by the fact that no nouns
have the third masculine plural suffix.iu Hence there are nine examples
al this point of a type of evidonce which strongly indicates an early
date, fhey are put in Class 1,

(v) In v.9, Cross and Froeduun (referring te Albright) note two possible
exanmples of encliticzggg. The occcurrences of enclitic mem are a matter
of debato in rocent scholership. Moran, for example, referring to a
study by H.D,Hummel, consliders the use of enclitic mem in Hebrew to be.
indubitable; it is a featurs which is attested in Amorite, Ugaritic and
Amarnz Canaanite (from Jerusglem)}5 Others such &s G.R.Driver and J.Beore

are more sceptical.16

-

-

[
1 Cf.Cross and Freedmsn, p.245, eoncerning ths prepssition E)(V\V)J.

157 Moran 4n PANE, p.60.

16CHL | p,129n.; Commarative Philoloey and the Text of the Uld

xR

Testament (QL. Moran's rovici of Barr in CQQ )1 (1959), p.24w5.




It was noted, howsver, that there wés a cer&ain doubt as to
whether enclitic mem actually occurred in v.9. It is certainly possible,
but it is also possible that in each case there is simply a further sx-
ample of the archaic suffix {(cf. Robertson, p.131). Both examples
'have been included in section (iv) above, Therefore they will not be
classified here, but it is noted that if the forms were taken as enclitic
rather than being suffixes, this factor wouid not nécessarily indicate

anytaing other than 'an early date for the verse,

(¢) Orthography.

It will be assumed for a moment that the original written form
of the Song could be dated earlier than the ténth century B.C. Following
the principles established by Cross and Freedmsnt's study of Hebrew crtho~
graphy (see Appendix II) , there would have been varlous stages in the
form of the texi, Irditially, it would hava had a purely consonantal

form with neithsr medlal nor final matres lectionis indicated. During

the ninth century or later, ratres lectionis would have bocn added to

indicate final vowels., Finally, during end after the exlle, sous msdial

vowels would have beeun indicatoed by watres lectlonis. The consistency

with which these orthographic rovisions were caryied out must remsin a-
matter of spesculetion, Thus, in any given text, there may have been
inconsisisncy, sometiiuss due to a lack of understanding, in the use of
matres lectionis, Or again, arart from the interasl inconsistency in

[

a given munuscript, there rey have been incousistsncles between different

versions of the sawms passage. In spite of attempts to systematise
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orthography, certain inconsistencles were bound to survive. The
present text, then, is potentially an orthographic palimpsest.
Further, it remains uncertain whether the addition of final matres
lectionis represented the traditionally (i.e. orally) preserved dia-
loct of the original manuscript, or whether it represented the dialect
(in 2 chronological sense) of the period during which the orthographic
revisions were made, |

The problem may now be stated as follows. Given the fact that
a text was dated in the eleventh century, it would be possible to recon-
struct tentatively the original orthographicuform of the texi (as Cress
and Freedman have done). But if the date of the original form of the
text is unknowm, the problem cenires on whether the erlteria which may
exist in the prosont form of the text sre sufficient to give an indic-
ation of its date,

In their introduction to the Song of the Sea, Cross and Freedman

included orthographic data armong their arguments for indicating e terminus

ad guem in the tenth century., W.F.Albright, ir an sarlier and similar

_ study of the Balsam Oracles, ohsorved: YIt 1s to be ncted that our date

for the first writing deim of these poems depends wholly on the inductive

agreenont of textual criticism with the spelling of epigraphic documents,”

" With this background, the recoived toxt of the Song of the Sea will be
examined with the spacific purpose of deternining the weight that

orthographic criterin can be gilven in establishing the date of the Song,

3

R ]

Yighe Oracles of Ealeam,” JBL 63 {1944), p,209,

17
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(1) The first avenue of approach is to look for defective spellings in
the received text. By defective 1is meant 2 spelling other than that
which issevidenced in the majority of exampies of the word, or one in

.which the mater lectionis is missing, but perhaps implied by the text.

But thore is 2 problem at this point, A defective spelling of the for-
mer kind would not necessarily be difficult to detect; it wowld usually
involve a medial vowel. This defect, however, would be of no particular
value for dating, 1;1dicating at the most a remmant of pre~exilic spelling.
Thus two examples (v.5 1D vhere DIBIAN might be expected; v.il
0‘77{ for U\l? X) may be dismissod as ineignificant in the present de-
bate. Rather, the significant problem is related to words which are
defective in the finel position. These deficlencies may bs of two types:
(a) defective orthography of a word; (b) a word in which the finul suffix

is expected but not indicated (i.e., a suffix indicatsd by a matsr _]_._ectionis).

(a) A possible example of the first typs way occur in verse 2.

The cluster of letters MIMT{}N 1is divided by Cross and Freedmsn as
Mt / W1 . 11" 4s said to be the early orthographic form of the

tetragran, This reeding involves only a new division of the radicals
in the consonantsl text, and yet thé recelved text makes equally good
sensa, Howsver, if the text is indeed early ( to employ & circular argu~

ment), tha misconcepticns of the Massorstes would be unders‘w,ndable.ls

Thus for ths purposes of dat;ing, thers is & difficult situation. In

the reumainder ;;f the Seng, thé regular form ;ﬂﬂ‘ is vsed; it couwld

be argued, therefore, that Y™ would be a sign of archaizing if {this

I ORI AT R VO I, RN

18§_§. J.Barr, op.cit,pp.2201f,

T oty



division of the radicals were acceptsd.19 On the other hand, the usual
tests for archaizing do not necessarily apply in orthographic cases.
The later attempts to standardize orthography imply that if a case of
0ld orthogrephy survived, it would be accidentsl. The ambiguous nature
of this text would be a perfect example. If the original text was
TR 1T, the fact that the radical division ‘Tm / 11" was possible
(though a misunderstanding of the original) may explain why 111" did
not become f]]i}“‘in the regular course of orthographic revision.
Hence there may be two words here in thelr older crthographic forim
( 10 for 1y N end VY for 1\ M{\T) which have been preserved
accldentally because of the ambivalent nature of the text. But this
very ambivalence, and the means.by which such & conclusion was reached,
means that ths portion of the text cannot bs used as significant evidence
for the dating of the Song., Given an early dats, the reading suggested
by Cross and Freedman is not unlikely, but it is of deubtful value as
a criterion for dating; it is putl in Class 3 as evidencs.

(b) Tho second possibility in this section is that a word has

- remained in the text which has no suffix indlcated, but the context im-
plies that there should be a suffix, In early orthography, the vowel
letier of the suffix would not have been indicated. Thers may be an

" example of this kind in yerse 2, ANAT . The Samaritan and Vulgate

vorslions provided a possessive pronocun, implying either that the text
with vhich thoy were working had a suffix indicated, or that they urnder-

stood 2 suffix from the context, even if it was not formally present.

19Whether archaizing took place at all at the orthographic level,
howover, is o matlcr of doubt.
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On the other hand, the text with which the Greek and Syriac translators
were working apparently did not have a suffix indicated, However, if
it is assumed that both T) and DNNAT originally had a suffix (preserved
only in the oral tradition), why, in the orthographic revision at a later
aato, did only TM receive the suffix vowel letter?zo The answer may

be, of course, that there is a case of hap»lographyz1 and that HOT
should bse read '\5\-\CYT. But if this is fhe casé, then the indications
of early orthography have been removed. The dubious nature of this ex~
ample, created by the possibility of haplography, is such that it is not

entered as evidence for an early date.

(13) The approach taken above was to examine'possible examples of
defective spelling as indications of early orthography. The second
avenue of approach is provided by the evidence of the versions. It may
be that the MT has regular orthography, but that another text (e.g. the
Hebrew text lying bohind the LXX or some other version) had a different
orthography, or rather, the translation implies a different orthography
in the Vorlage.

For example, in v.1b the received text has 1AD71\1; the final
¥aw is apparently a suffix, "his, its.” In this instance, the LXX,
Vulgate and Syro-Hexaplar have no equivalent of the suffix; the assump-

tion is that the recension of the Hebrew text upon which they were dependent

»

ZQAssuming that the yodh in "Tl!is a suffix and not a part of
the root (i.e. if the word meant "warrior ).

211f not haplography, it may be an example of a single radical
serving a double function; ef. I.0.Lehman, op.cit., pp.93ff.



~had 2 DNT. The context does not require a suffix (1.e. "horse and
chariot" is acceptable sense), but the presence of a suffix would be
quite suitable., A possible reconstruction of the evidence might go as
follows. The original text in pre-ninth century orthography might have
been XL D\Y. In the oral transmission, however, which would have
accompanied the written transmission.22 it would have been clear from

the pronunciation that the noun had a pronominal suffix. In the ortho-
graphic revision after the ninth century, the text which is now the MT
was glven a waw to indicate the suffix. The translators of the versions,
however, dealt with a different text in which thé orthographic revision
had not been m;de, possibly because for some reason or other the written
text had been separated from the oral transmission.z3

This example is not entirely convincing as evidence. The fact
remains that the received text has post-tenth century orthography and
the reasons suggested to explain the renderings of the versions are nec-
essarily speculative. This case, therefore, 1s not entered as evidence
for an early date.

An example which is different in kind but similar in principle
mey be found in verse 4 ( 1M AL ). Cross and Freedman suggest vocal-
izing_gggbgﬁ. The basls for thls reading is the evi@ence of the Syriac
and certain Greek manuscripts. In early orthography, both forms would

have appeared simply as M2 . Buil the received text can give acceptable

2?91. Barr, op.cit., chapter VIII,

23This sugzestion is extremely speculative and implies a very
long pre~history of the various Vorlage, which cannot be proved,

“h
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sense, 50 once again there is no strong evidence here; the reading
seems likely, but it is not such as to constitute solid evidence for

dating,

(1i1) A third possible approach in terms of orthography may be stated

as follows. It may be that 2 word 1s preserved in pcst-tenth century
orthograrhic form, but that the spelling itself indicates a pre-ninth
eentury pronunciatipn. An indirect example of this type may benB K™ A

in verse 16; in the present form of the word, the mater lectionis is

taken to indicate an archaic survival of the accusative case ending.za

In this case, although the extant orthographic form is late, the explan-
ation of the form indicates that the originai form was early. Without
some such explanation, the form remains anomalous, Thus, although
there is only a single example preserved at a later date, it is taken
to be an orthographic revision of a pre-ninth century text. It is
placed in Class 3 as evidence.

Another example may be V1DHD (v.11). The orthography is
post-tenth century, but the pronunciation is archaie (Cross and Freedman,
'p.242). The regular form would be 7‘163.25 This form, too, is sub-

mitted as evidence in Class 3.

Excursus: y1M 19D (v.4), Cross and Freedman note that the final
he in this word is a vowel letter (p.244). The use of he as a mater

lectionis for final & was in general use from the ninth te seventh

"
2 Cross and Freedman, p.289, note that if the line is scanned

with case endings, the netre is iwproved.

[
2)So Sam. here; for the regular form, seo BDB, p.453.



centurles, for which they cite ample evidgnce. It is not certain,
however, that the he is a vowel letter. The Egyptian word is pr-¢?
(:;ég? ); the vowels are not represented in Egyptian. If the Hebrew
ﬁord depended in the first place on an aural understanding of the Egypt~
lan, the final he may indeed be a vowel letter. If on the other hand
the Hebrew word was initially a transliteration, thére is the unusual
equation of 1\ for > , for which the normal Hebrew equivalent would

be aleph. What this possibility may indicate about early Hebrew is un-
éertain. Both letters are quite close phonetically (aleph = glottal

plosive; he = volceless laryngal fricative).

(iv) Summary of the Orthographic Evidence.

Orthographic criteria are not in themselves of great value in
establishing the date, The orthographic form of the extant text is latse;
the fact that it can be restored convincingly to pre-tenth century ortho-
graphic foim cannot be entered as direct evidence for an early date.

It is not denied that orthography has value in clarifying the difficulties
of an ancient text, Given the fact that the text is old, orthographic
knowledge may help to clarify many difficultvcritical problems, But‘.
the nature of the problems and their explanations is such that it can

give only confirmation, but not direct evidence of an early date.

Having stated the pessimistic side, however, it should be added that the
f;w orthographic criteris which were noted take on additional significance

in the light of the strong evidence already edduced in sections (a) and

(b) above. It does not follow, of course, that because the passage as
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a whole is in post-tenth century orthographic form, it should there-
foré‘bo dated late., The orthographic revisions of the biblical text

at a later date lead to the expectation that this passage would be more

or less in standard form. Thus, although orthography has not established
the early date of the Song, neither can it be entered as evidence for

& late date, That would be like arguing for a date in the Christian

era on the grounds of the Massoretic pointingl

(d) Lexicography.

The term "lexicography" is being used with a particular frame
of reference. The problem may be stated as follows. It might be
argued that the use of a particular word or phrase in thes Song of the
Sea could be taken as evidence for a late or early date. First, the
various ways in which such an argument could be used will be listed.

(1) Words or phrases occur in the Song which are common in Ugar~
itic or early Canaanite sources.26
(11) Words or phrases occur which are common in other (supposedly)
early Hebrew poetry.27 .
(1115 Words or phrases occur in the Song which are said to be
characteristic of the usage of a later date; for example, characteristic

of Jeremiah or the Deuteronomic writings.

(iv) Words are used in the Song which are said to be "Aram,aisms".z9

26E.g. words and phrases in vv.15, 17 are reminiscent of Ugaritic.

27E.g. D.\l?T] (v.8), TX (v.15),(§\)l7)-19 (v.17), are regularly
used in other apparently early Hebrew poetry.

28E.g. the many examples referred to by Tournay.
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of the‘four points listed, the first two might be taken to
indicate an early date for the Song, the last two a later date. Taking
points (1) and (ii) as types of eriteria for an early date, the most
that can be saild is that they may indicate the possibility of an early

terminus a quo for the Song of the Sea. Thelr use in other early Heb-

rew or Northwest Semitic sources does not mean that their occurrence in
the Song necessarily indicates an early date, Eveﬁ if the absence of
such words in later poetic Hebrew could be established, the argument would
be weak, The lexical stock preserved in @he extant literary Hebrew
sources 1s less than the total lexical stock ﬁhich must have besn in use
in Israel.30 On the other hand, if it could be shown that Hebrew
fborrowing" from Canaanite literature and culture took place only during
and after the early monarchy in Israel, then section (i) at least might
be advanced in favour of a léte date, But this argument is untenable
for a number of reasons. In the first place, "borrowing" is a doubtful
description of Canaanite influence on Hebrew literature. There may have
been direct literary influence or thers may have been parallel growth

~of similar lexical stock and poetic diction in both languages. But

29E g. the examples referred to by Bender; on Aramaisms and the
general problens of dating by lexical criteria. see K,A.Kitchen, op.cit.,
- pp.d41-46,

30

v

¢f. J.Barr, op.cit., p.225.

3 For example, Tournay says with reference to ANDH M "leadn,
ip v.t0. "Lthdbreu €frt n'est pas attestd avant Jer.6.29, fin du vii®
siscle, date prééumge d'Ex.xv.," It may be true that theword is attested
at a later date, but when Tournay goss on to cite Akk. abaru and Sumerian
A.BAR as cognates, he 1s establishing in effect the possibility of an
earlier occurrence of the word in Hebrew. The word cannot bs used to
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quite apart from this possibility, it will be demonstrated in chapter
III that from & very early period, the Israelites could have been fanu-
41iar with Canaanite religion, literature or oral poetry. Hence it is
concluded that points (1) and (ii) are not strong evidence for an early
or a late date, but that if an early date were proven on other grounds,
they would fit harmoniously into such a context.

Point (iii) might be used as evidence for ; late date, but once
again, the method is unsatisfactory. The fact that a particular word
is used frequently or éharacteristically in Jeremiah, for example, is
no indication of the first use of that word, If the Song were full of
such words and phrases, the evidence might bs szid to indicats a late
date. But again, the evidence of single words must be ruled ocut. In
the cases mentioned by Tournzy, reference to Semitic cognates indicated
at least the possibility that the word was part of the Hebrew lexical
stock from an early’t:lme.31 The frequeni occurrence of characteristic
phiraceology would be a stronger argument (and would be of ahstylistic
nature), But even if such were the case (and it is far from certain),
the phraseology nesd not have develaped late; it may be a refinement of

an already existing and older phraseclogy. Ouce again, & siuilsr cou=

clusion ic reached., If on other grounds a late date could be established

(31 continned)establish an early date, but if the Song were sho'm to bs
early on othsr grounds, it might indicatse the presonce of the word in
Hebrew at an earlier stage of development. It might also be mentloned
that trading in lead from Asia Minor was carried oul by merchants who had
settled thers by at lsast 2000 B.C. The metal is therefore not anach-
ronistic in earﬁy postry. In another instance, Tewrnay describos 111]
as " un mot jérimien", but as before, his own referonce to the Amorits
use of the cognate weakens the force of the arpumout for a lato dats,
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| for the Song, Tournay'!s evidence might strengthen that position.

But strong grounds for an early date have already been noted and 1t is
submitted, therefore, that point (1ii) cannoi be accepted as evidence
for a late (ca. 7th century) date for the Song. ‘

On point (iv), the Arameisms asserted bj Bender have already
been refuted in detail hy Haupt (although Haupt argued for an even
later date than Bender).32 Aramaisms, even if they could be shown to
exist in the Song, &o not necessarlly esteblish a late date, Aramaic
inseriptions go back to the ninth century ani the language existed
earlier than that. But since the pressnce of Aramaisms is not pressed
in modern scholarship and since they hive not been shown convineingly
to be present, it is concluded that secction (iv) is not evidence for a
late date.

In conclusion, nothing that could be submiited as evidence of
either & late or early date is forthcoming in this section. VNor is
there eny clear evidence ageinst the early dating for the Song which

has bsen indicated already in the previous sections.

() Tho Arpument from Silencs,

It may be noted that there are no examples in the Song of the
definite article, the sign of the azcousative (-5)X), or the relative
pronoun cormon in standard pootic Hebrew, Although this silence can

not be entersd as strong evidence, the fact romeins that Af any of these

TSR e T

3%p Houpt, Mioses' Song of Triwmph," AJSL 20 (1504), pp.149-72.
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forms had been present, they might have been usad to argue for a late
date: Thus again, the argument from silence is not out of harmony

with the preliminary evidence which has been adduced for an early date.

2. Literary Evidence.

The literary evidence for dating the Song of the Sea will be
dealt with in two parts, The first part exeminss the implications of
the traditional literary disciplines in Old Testament study for dating
the Song. The second part examines the litsrary (as against linguistic)

aspects of the Song per se.

{a) Source Analysis, Form Criticism, Oral Tradition.

The three topies in the title of this subsection are not to be
taken as entirely séparate approaches to biblical literature. While
they may have different origins and ermphases, the three disciplines are

33

integrated to some extent in many recent works. Ths scholer whosc
approach is primarily form-ciitical will normally tale account of other

aspects of methodology. For present purposes, it is largely form-criticism

33Thus nany of the inadequacies or extremes of the earlior sourcs
(or documentary) analysis were modified to some extent by the growth of
the form-criticsl method. #gain, although oral tradition may be emphas-
ized elmost to the neglect of other disciplines {e.g. 3in some Scandinavian
scholarship), yobt modorn formecritical studies usually take full account
of the oral stage in the trancmission of & particular passage., For example,
Koch (lecc.cit.; cf, chapter I, note 21) notes scme inadequacies of source
an$1ysis and cral tradition, but he 1s not entirely negative as to thsir
value,




which is of significance for dating and therefore méré general problems
~ of method concerning the Song will not be‘dealt with at this point.

The problem to be examined may be stated briefly as follows,

The majority of studies which depend primarily on form~-critical principles,
without adequate methodological controls (in.the writer's opinion), date
the Song usually at some point between the time of Solomon and the Exile.35
Although there are some internal reasons for such a aating procedure,

the form-critical method lends considerable weight to the proposed late
date. The problem, then, is to determine whether such a dating is accept-
éble ané valid in terms of the criteria émployed.

It has been noted alrsady that & majcr problem relsting to forme
eriticism is 1ts tendency to circulariiy and subsequent subjectivity (cf.
Introduction, footnote 14), The eircularity and subjectivity could
be reduced to an extent by the imposition of certain controls; it might
be sugposted that scme of the lingulstic ceriteria slready referred to
constitute one such control. prever, the use of lingulstic controls
is rarely given much place in studies which dep end mainly on forme-crit-
ical method. The situation in some areas of Biblical Studies is not

unlike that wiich existed in English -Studies., The growth of nodern

34The Song 1s usually recognized as being distinet from the reg-
ular sgurces or strands of the Pentateuch; hence, sourcs analycis is not
of primary interest. Oral analysis has somc implications for the Song
in certein Scandinavien studies end these will be referred to briefly

in context., Form-criticism has bsen singled out sinece to an extent it
tskes into account the oral stage of transmission.

350n the varieties of date, Gattungen, and Sitze im Loben which
have becn suggostsd for the Song, see P,C.Craigle, ihe COﬂquest “and
Early Hobrow Pootey,” T8 20 (1969), p.80 n.15, Sec also Fohrer, op.cit.,
p.i135 n,i1C, for wmy othar suggestions, R
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lingulstic sciénces led for a while to a split botween the more traditional
| literary scholars and the newer lingulstic scholars.36 Although the ten-
sion still exists to some extent, it is in the process of being relaxed.
But if this was the case in the field of English, it has been even more
acute in the field of biblical research where the influence of modern
linguisties has taken longer to make its presence felt.

One of ths few major critics to have attackéd Albright's position
on early poetry in the 0ld Testameont 1s S.Mowinckel.B? His approach to
the Psalms and poetic literature is in terms of formecriticlsm and in-
volves a cult-historiecsl and cult-functional éoncept of the material,

In the course of his critique, Mowinckel 1is not negative as to the value
38

of the Ugaritic resources, as the following quotation makes clear:

Apart from this, the real and greatest importance of the
Ugaritic texts to Psalm investigation lies in thres domains;
1) they provide us with the Cansanite background of many
of the mythical conceptions and metaphors contained in the
Fsalms as in all other Hebrew poetry, and also give many
interesting parallels to roliglous ideas, as the Egyptian
and Babylonian texits have &lso done; 2) they give an abun—
dance of contributions, as yet far from exhaustsd, to
lexicography, grammar, poetical phraseology and so on, in
the Fsalms as well as in Hebrow literature of other des-
eriptions; 3) they give interesting and illuminating anal=~
ogies to the numerous versions of the mcde of composition
called thought rhyme...

k4

36Cf. J.Spencer's remarks in his introdvetion to Ringulstics and

————

. 37 tPsaln Criticlsn betwoen 1900 ard 1935'", loc.cit. The article
was published in tho same year as Cross and Freedman's deteiled study
of the Song ard so Mowinckel does not take that work into account,

38

Lbid., p.2h.



This summary would probably be acceptable te Albright as far as it goes.
In the following paragraphs, Mowinckel enlarges on the three points.
Referring to point 2, he deals briefly with phreseology and continues
with an acknowledgement of the work of Albright and others in the area
of grammar and lexicography. And yet at this very point, there is no
further discussion, in spite of the fact that much of the argument con-
cerning some of the poetry in question is based on unusual grammatical
features which indiéate an early daté. Nor does Mowinckel deal with
other criteria such as orthography which Albrigbt had already used in
an earlier article expressing his arguments for the early dating of the
Balaam Oracles, Apart from arsas cf generalvagreement concerning the
value of Ugaritic sources, Mowinckel’s argument rarely escapes the bourds
of form=eritical method; lingulstic arguments are not dealt with sericusly
and yet it is at this point that the formecritic's conclusions may be
called into question.

It is necessary then, to exanine Mowinckel's conclusion concerning
the Song of the Sez2 drd some of the presuppositions which havs led to
it. "Bx.xv is a regular festal cvlt hymn, using thymn'! in the sense
which it has in the form~ and typencfiticism of Gunkel and his followers."39
Later in the study, Mowinckel states: "...we know that pszliography, i£
Israel, as in &ll other places, sprang into life just in order to zerve
the cultus;"uo and again."..;they were composed for the officisl cult

1
and for no other rzason.! Now with the Song of the Sez, this visw

Prpig., p.22.

pid., p.32.

M1pid., p.33.
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may seem at firét sight to be quite reasonable. It is known, for
instance, that the Song was used regularly in Israel's worship for a
long ’c,i.me.t’2 Furthermore, such a use might be expected in view of its
contents. Conseguently, there is no argument concerning the use of the
Song of the Sea as a psalm in the Israelite cultus. But this agreement
would have to be qualified immediately with some exceptions. Given
that the Song was used in Israells cultic life, was hpsalm" necessarily

the initial Gattung to which it belonged? And given the fact that its

Sitz im Leben was the cultus, was this selting necessarily the initial

one? Why is the Song found in its present pfose context? How are the
archaic linguistic features to be explained? The pcint te be established
by these questions is that Mowinckells view is not necessarily wrong,

but that %t may be insufficient. The present writer would posit that

the initial Gattung was that §f Victory Song and that the initlal Sits

im Leben (presumably in oral form) was a celebration of the victory which

b3

was won at the Reed Sea, Tho subsequent use of the Song as a psalm
within the Israelite cult is taken to be a secondery development in the
‘history of the passage.

In Koch's description of the form-critical method, the first
three steps are the following: "(a) the determination of the literary

“type, (b) its history, and (¢) its setting in Iife..." (Koch, op.cit.,

pP.38). These three steps, Koch ¢lains, havs not included an actual

> b2 . .
Cf. N.H.Snaith, loc.cik.

L . . : s
3Tha details of this approach aro worked oul in nmore detail in
the writerfs M.Th, thesis, Anciont Scmitde Var Pootry, purticulerly

pp.121-73. Tho pesition invoives & less rigid view of litersry genrss
than is uwsnally taksn in strictly formeecriticsl studles.



exegesis of the text, but have been concerned only with its literary
background and general literary form. This statement is somewhat mig-
leading, since obvigusly the classification according to literary typse
must have included at least & preliminary exegesis as & basis for class-
ification. Now if the Song of the Sea is classified as a "psalm,

and then the history of the Gattung and its Sitz im Leben are studied

prior to an "actusl exegesis', then obviously the e¥egesis will be deter~
mined very largely by the initial classification (this is, in effect,

the circularity inherent in the method). The vallidity of the conclusions
1§ thus undermined severely.

The matter can be approached differently. First, the prose con=
text suggests at least the possibility of the existence of &n ancient
tradition Lo the effect that the Song of the Ssa was initially a victory
song.ua Second, the lingulstic evidence adduced above suggests that
& determination of the literary type should make allowance for the probable
ghtiquity of the Song.u5 With thsse points in mind, the ;ﬁggostion that
the Song is to be classified in its iritisl form as a victory song is
not entirely subjective, Further, it is kncwn that victory poetry was
a genre in the ancient Near East.ué Although cther Qictozy'poatry can

be discerned clearly in a functional sense, it does not ssem to be bound

‘ L
by hard and fast rules of compositicn and form. 7 On this basis, the

huThis possibility would remain true even if the view were eccepted

that Exodus 1-15 was the great "Paschal Legend" culisinating in the Song.

The argumont from postic znd metrical structure is net introduced
at this point, sinco it is considersd te be scuerhet ambiguous,

aéC&

4

« Ancient Socdtic War Pootry, loc.cit,

7
"The Song of Deborzh and the Zplc of Tukulti-Nimwrta,® loo,cit,



49

following conclusions are asserted again: (i) the initial Gatiung was

that of victory song; (1i) the initial Sitz im Leben was a victory cele-

bravt,:'ton.u8 Consequently, because of the‘religious significance of the
event at the Sea for the whole of Israelts history, the Song was used
as a psalm in Israells cultic life.49

The conclusion concerning the valﬁe of form=criticism for dating
the Song is thus mixed. Because of the tendency to subjectivity and
circularity, the uncontrolled use of the msthod may be misleading in the
atterpt to date the Song., On the other hand, the use of dating criteria
élreadf adduced added a degree of control to the use of the method.
It is submitted, then, that a later date, insofar &8s it rests on the
form-critical method, is not proven. Nor‘cah the methed prove an early
date, but in the approach which has been suggested, there seems to be

no convineing reason why the Song should not bs early as soms of the evid-

ence has already indicated.

(b) The Prosody of ths Seng of the Sesa.

F.M.Cross, in hies recent study of the Song,has mentioned six
meens by which it ndght bs dated;5o of the two most objective techniques,

onc 1s the typolegy of its prosedy. It is necessary now to evaluate

u8For exaniples of victory celebrations, sse I Sam,18,1657.;
Judges 11.34£F,

. ugﬁhathcr the later setting was in the New Yezr Enthronement
Festival is uncertain in the light of the very hypotheiical nature of
such a festivel in Mo first place; cof. W.S.MeCulleugh, "The 'Entheone-
ment of Yshueh! Psalms,” in A_Stubbora Faith, pp.53-51.

50

"The Sory of the Ses and Cinvanite Myth," JThC 5 {(1988), pp.1-21,

oo



briefly this approach to the dating of the Song. Cross states: "The
poem conforms throughout to the prpsodic patterns and canons of the late
Bronze Age. I%s use of mixed metrical structure, its baroque use of
climactic parallelism, internal rhyme and assonance, place it alongside
the Song of Deborah.">*  This and other evidence lead Gross to date the
Song of the Sea in the late twelfth or early‘eleventh century B.C,
Before examining thls conclusion in detail, certain problems
relating to the structure of Northwest Semitic poetry must be noted.
In the first place, the metrical structure of Ugaritic poetry has
occasioned some debate., G.D.Young, in his study "Ugaritic Proscdy,"
concluded that it was an 1llusion to find metre in Ugaritic poetry.52
Young's conclusion brings up a further prohlem relating to the termin-
ology used in discussions of Hebrew and Ugeritie poetry. Words such as
"metre, strophe" tend to carry with them the overtones of Classical
poetry, or even tho overtonss of the slightly modified use of the termin-
ology in English poetry, for example, In a strictly Clsssical sense,
Youngfs conclusion might be valid.53 But in the medified sense with
"which such terminclogy must be used when transferred t;igrea of early

Semitlc sources, it is not possible to agree with Youang., Although there

may not be strict regulerity in metrlesl structurs, yot the line-length

®

EIIbid.. p.10.

5?9g§§ 9 (1950), pp.124ff, C.H.Gorden is rathor more cautious
(though referring to Young with approval); he notes that & "variety of
approximato metric lengths may be obssrved...® (UT 13.112).

53

Young rafers to Homsric postry in comparison,
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and the manner in which different lengths are intermixed are important
aspeéts of Ugaritic postry. The metrical length is closely related to
the parallelistic structure and the effect which the post wlishes to
achieve by means of parallelism. Therefore, when Cross uses an ex-
pression like "mixed metrical structure” (in the citation above), such
a use would seem to bs quite valid,

But, second, eveun when the presence of a typs of motre is allowed,
there are still problems concerning the means of metrical analysis,
Thus in Mowinckel's critique of Albright, the following remsrk was made®
#What has hitherto been said of Ugeritic atc well as of Hebrew metrics has
been under the ban of the system of Sievers, and shows no understanding
of the elementary, fundamental rules of Hebrow rmatr:’u':s."sl‘L There is
a point of basic disagreement expressed here. And yet it is felt thsat
Mowincker is & 1ittle over-confident in the system of Sievers. At scme
points, Slevers hasvalready been criticized.55 His metriggl analysis
depended primarily on accent and 2 particular system of vocalization with-
in the accentual system. In striking contrast, a study of D.N.Freedman
notes the possibility of more preciss postic measurement by moans of a

56

syllable count,

5”93.3@&.. p.26, Cf. footnote U: "Albright...épeaks of the 'two
beat metre of the Song of Miriam'. A tucebeat mstre doss not exist in

3

Hebrew.,..F

5?9;. G.B.Gray, The Forms of Hebrew Peatiy, chapters II and IV,

56”Archaic Forms in Early Hebrew Pcetyy," ZAW 72 (1950), pp.101-7,
The applicatlon of this approach to ths Song of the Ssca can bs ssen in the
more recent study by Frsedman, "The Song of ths Sea,” in a bosklot printed
privately &t San Francisco Theological Sewinary in henour of Janse Muilen-
burg (1967).
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In the absence of a Hebrsw equivalent of Ariéfotle’s Rhatorica
or Do Poetica, it is extremely difficult to come to any final certainty
about the correctness of a system of metrical analysis.5? The tesk
must be descriptive primarily and some differences are bound to arise
in the use of descriptive terminology?8 With these points in mind,
howsver, the observation may be made (contra Mowinckel) that the Ugaritic
sources have shed further light on the vocalization ﬁf early Northwest
Semitic materials,>? which increases potentially the possibility of more
accurate and less hypothetical metrical analysis., It may be misleading,
tﬁerafo;e. to place Ugaritic metrics undér the ban of Sievers, whose work
was published a long time before the discovery of the Ras Shamra materials.
In summary, as a descriptive process, the conclusions of Albright, Cross
and Freedman concerning metre are acceptable, even if there is not as

yet completes agreement on points of detail?o The use of the sigla

Josephus commented that the Song was composed by Moses in
hexemoters (Ant.II, 16 4; cited by Eissfeldt, op.cit., p.59), but this
is of little help, being simply a late attempt to impose Classical
literary patterns on the Hebrew materials,

58Thus Cross's 'strophe' would appear to bo the same thing as
C.F.Xraft's tstanza'! ("Somo Further Observations Concerning the Strophic
Structure of Hebrew Poetry," A Stubbora Faith, pp.62-89), and yet this
difference does not involve any basic disagreement,

5%

articularly through the values of Ugaritic aleph + vowel,

The metrical and structural analysis of the Song hes not beaen
undertaken in this study, in part because it falls outside the immsdiate
objoctive of the work. The most satisfactory anslysis at the mcment,
is, that of Freedman (see footnote 55) which hos severa) affinities with
that of Muilenburg., For a survey of different structural aralyses, ses
G.W.Coats, op.cit., p.2 n.9,
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b (breve) and 1 (longum)in Cross's recent stﬁdy, seems & most satis-
factory system of describing cola,

But the problem still remains; it may be argued that the mixed
motrical structure of the Song of the Sea is typical of Ugaritic epic
style. But the difficulty concerns whether this factor requires an early
date for the Song. Cross says of this mixed metrcf "In pure form, it
is found only in the sarliest Hebrew poetry, notably the Song of the Sea,

61 Certainly

the Song of Deborah (Judges 5), and the Lament of David..."
the correlation wiih the Song of Deborah (in the light of the gensral
acceptance of an early date for that passage) adds weight to the argument,
But it still does not follow ecutomatically that the metrical structure
mist indicate an early date. If the argunont is taken further, some
edditional light may be shed on the matter. Metrlcsl siructure is not
an entirely arbitrary or mechanical aspect of postry; it has & particular
function., The context in which the breve cola is most common is in the
description of dramatic events.62 The fact that the greater part of

the Song of the Sea is constructed in breve cola, with only the occasional
use of longer units, leads cne to suspect that tho content of the Song

is dramatic., It has been argued elsewhere that tho majority of early

Hebrew postry is closely 2szcoclated with war63 and therefore it is by

its very nature dramatic and highly emotive poetry. The dramatic

61Cross, op.cit., p.5 n,

2

For example, in Ugaritic literature, it is employed particularly
effectively in the deseription of the conflict botween Baal and Mot; seo
"The Song of Deborah and the Epic of Tululti-Ninuriz," op.cit., pp.263f.

63I

n Ancient Semitic War Postry, op.cit.




character is particularly evident in the use of breve lines, as for
example in the battle description in the Song of Deborah, Therefore,
it could be argued that the dramatic effect produced by the use of breve
cola is an aspect of function rather than an indication of date. But
this argy ment in turn would only reinforce the view that the Song of
the Sea is a victory song. It could still bs argued that the metrical
character and dramatic quality do not disallow the ciassification of the
Song as a ?salm, but in practice, the references to the event at the
Reed Sea elsewhere do not have this stylistic feature in such clear form.

In summary, therefore, it is agreed that the prosodic typclogy
is closely akin to that known from Ugaritic lii,t»arat‘.u'a.6’+ This fact

in itself allows an early terminuz a guo. The early dating is reinforced

by the absence of the pure form of this type in biblical matexlials known
{5 bz of a later date., Although the prosody does notl establish the

early dats per se, the function of the prosodic structure confirms the
opinion that the Song is to bz understoed in its initial fé;m as a victory
song, The very natlure of its structure and style create an atmosphore

not unlike that of the Song of Debeorah in vhich the heart ¢f the battle

and the joy of victory are very vividly presented,

6u0ne of Albright' argunents for antiquity was the vse of "repet-

itive pm1<llelium , of which there are several excmples in the Song,
More recently Loewenstamm has studied the phencnenon and termed it the
Moxpanded colon" ("The Expanded Colon in Ugaritic and Biblicsl Versc,®
JSS 14 (1969), pp.176-96). In Loewenstamm's view, the biblical usage
Indicates a more developad stage than that found in Canzenite literature.
Tne degres of davelopnent, however, in the exaiples found in the Song
{vv.6, 16) is not such as to argue for a late dale for the Song.

The ¢ eﬁrq { sxemples of the phencmenon in Hebrew postry occur in passages
which can be considored eariy on other groands (e.g. Judges 5, Psa.z9).
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3. Internal Evidence,

The final section deals with the implications for dating of
certain factors which are mentioned in the Song.

(a) Philistia (v.14). The first known occurrence of the Egyptian cog-

nate word (prst) is found on an inscription of Rameses III, ca. 1188 B.C.
Cross and Freedman have noted that the word would be an anachronism in

the thirteenth century and that it fixes a terminus a quo in the twelfth

century for the Song in its present form. To soms extent, this is an
argument from silence, since it cannot be established absolutely that
the first appearance of a word on an inscript}on marks the origin of its
use, The word may well have been used at an earlisr date to designate
the Aegean settlers to the north and cast ¢f the Delta area.65 However,
within the limitations of the nature of the evidence, the word indicates
a terminus a quo in the twelfth century, but it does not argue in favour
of an early date. On the other hand, the omissipn of any mention of
the Amicnites in the list of countries might be used to suggest a

66

terminus ad quem in the eleventh century. But this, too, is a rather

precarious argunent fran silence and so cannot be entered as strong evid-

encs,

P

65¢s. T.C.Mitchell, "Philietia," Archicolosy and Old Testament

Study, pp.0o8If,
65

Cross ard Froedman, p.248,



(b) Edom and Moab (v,15). It has been suggested that the sudden ccllapse

of Edom and Moab describasd in the Song does not correspond to the Penta-
teuchal traditions and implies a date an& a source where the detalls of
the stiff resistance of both countries were long forgotten.67 On the
other hand, it might be argued that the optimism of this verss indicates
a time before the stiff resistance of Edom and Moab_had been experienced.
The ambigulity of interpretation a2t this point prevents the use of the
verseras 2 criterion for dating.

(c) Verse 17. This verse is a crux in the dating of ths Song; it has

been used in support of various points of view, One view is that ex-
pressions such as "mountain of your inheritance” and “sanctuary” inply
a date in the timo of Solomon or 1ater.68 There is said to be a clear
allusion to ¥t Zion in this language. Other scholars, who would also
date the Song leate, cleim that the terminology does not refer to Jerus-
alem and Zion, but rather to the vhole land which was the abode of
Iéhweh.69 In contrast to these views, Cross and Freedman (p.250) have
referred to the currency of the phrases in Canssnite scurcos prior to
the Israelite conquest; on the basis of this evidence! the language
might have been used et any time during the Israeclite period and it does

0
not necessitate a date in the time of Solomon.7 It should be stressed

67The suggestion 1s made by J.Gray in the manuscript referred to
above (chapter I, footnote 27).

. 68E.g. RéE.Clements, Prophecy and Covenant, p.65; J.Gray, The
Logacy of Canaan®, p.303 n.7.

6?Q§. M.Noth, loz.cit.
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that as the verse stands, there is no specific mention of Zion or
Jerusalem., It is concluded, then, on the basis of the general refer-
ence of the verse71 and the Canaanits parallels that there is no evidence
at this point for a date in the time of Solomon or later, ncr does the
verse require an early date for the Song.

(d) Verse 18. This verse, too, has been urged strongly as evidence for

the cultic setting of the Song in the time of the Monarchy.72 The Song
is said to be related to the Festival in which the kingship of Yahweh
was celebrated., Further, it has been argued that ’{'7‘3:‘ NI 4s a
specific euitic formvla. Lipinski suggests that the phrase is based
on Ugaritic belm.ymlk; it is "une formule d‘*hommage et d'acclamation”
and it "n'exprime pzs un simple voeu ou souha;t."73 The pattern, it is
claimed, indicates a ritual setting,

Now it may be agreed that at a later period the kingship of

Yahweh was a dowinant theme in Israelite religion, but it does not follow

70A.Weiser, however, h&s expressod disagreement with Cross and
Fresdman; in his opinion, they have failed to show hew the Israslites
could have taken over Ugaritic mcdels in the 12th or 11th centuries:
Introduction to ths 01d Testament, ad loc. Weissr's objection is dealt
with in chapter III.

i
7 If the Song is indocd early, it is quite likely that =2t z
later date, the reference of the verse was taken to be Jerusalem or Zion.

2 ;
7.Q§. S.Mowinckel, The Psalms in Ieraslls Worship, Vol.I, p.155.

73E.Lipinskii "Yahweh Malek," Biblica b4 (1953), p.425,



that this verse or the Song must be dated in that period. There
is no reason why this verse may not be an early source for the concept
of Yahweh's kingship.7h The conclusion, once again, is that verse 18

cannot be used as valuable evidence for the dating of the Song.

The Date of the Song: Summary

It is maintained that the accumulation of tﬁe evidence supports
strongl& an early date for the Song of the Sea. The strongest linguistie
evidence 3s provided by the syntex and by morphological features in the
Song. The prosody is hamionlous with vwhat ié known of the prosodic
patterns of Ugaritic literature, and in conjunction with the linguistic
evidence, it is indicative of an early date. Other criteria, though less
convineing when taken alone, only add conviction to the view that the Song
is genuinely old Hebrew poetry. Althovgh there must be some hesitation
in defining & date mora closely than "early Hebrew pootry," yel thers
are no good reasons for disagresing with the conclusion of F.M.Cross that
the Song must be dated in the late twelfth or esrly eleventh centuries B.C.
In its primitive ‘oral) form, the Song must dats tgzgggh after the event

which it celebrates.

?

4 X
7 Cf. F.M.Cross, "The Divine Warrior in Israells Early Cult,"

Biblical Motifs, p.24 n.

.




11X
THE SONG OF THE SEA AND CANAANITE LITERATURE

In the commentary on the translation of the Song of the Ses,
reference was made at seversl points to similarities existing bstween
the Song and certain aspecté of Ugaritic literature. These similay=-
ities must now bo exsmined more carefully within the terms ef comparative
literature: an attempt nust be made to determine the extent to which the
Song has been penetrated by non-Hebraic elements. The task is not simply
2 liserary exercise, although it must be carried cut at the literavy
level. The bnosder significance of the task lies in discs;ning the
religilovs significance, if any, of the non-Hebraic elements in the Song
of the Sea, In this chapter, the groundwork will bs proparsd in a comn=
parative literary study and ths evidonce edduced will Se used and inter-
preted wmore fully in Part II of the theeis.

Before undertaking tho comparative study, however, there are
certain principles which must be taken into acccount and which wl1ll serve
as a bosis for the comparisen, A comparztive stuly which is undertaken
fér purely sesthetic roasons need not bs contr@lled teo closely, but

since this comparison is to provide evidence for the understanding of
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earliest Israelite religious thought, the method must be controlled ss
closely as possible, For this reason, problems relating to language,
chronology anrd geography will belexamined respectively. Furthermore,
the purpose is to discern Canaanite elements in the Song, but the literary
evidence which will be employed is Ugarlitic; the extent therefore to
which Ugaritic literature and religlous thoupht may be taken as repres-
entative of Canaan must also be examined.

First, the relationship betweon the Ugaritic and Hebiew languages
must be examined., For purposes of clarity, Eebrew1 will be taken as a
fixed point; the problem then centres on the relationship of Ugaritic to
Hebrew. In genoral terms, the language external to Hebrew may be "foreig"
(i.e. a language unintalligible'to the average Hebrow: e.g.,Egyptian) or
else & momber of the sare diglect&l group (and therefore presumably in-
telligible to the average Hebrew: e.g.,Moabite).z Both of these alter-
nziivos sve insluded in the three possible classifications which have

3

been suggested for Ugaritic. The first suggestion 1s that Ugaritie,

along with Aworito, should be taken es bslonging to a ssparate group

l"Hebrew” is used for practleal purpuses, although it is not the
terminclegy of the 0ld Testument., The desigration of the languags of
the Israelites 1s "Jouwish" (II KFings 18.26) or less commonly "the languago
~of Canazn® (Isaiezh 19.18),
2Cf. E.UllendorfI, loc.cit.; M.E.J.Richardson, "Hebrew Toponyus,"
IB 20 (1959), pp.103f.
?Qg. C.Rabin, "Tho Origin of Subdivisicns in Semitic, ® Hebrew
gnd Senitie Studies, pp.10i-15, With tho exceplion of ths third suggestion
(below), tho gensrel classification as Northwest Semitic is videly ace-
tenptad and the dobate centres on the subolassificaticn: see S.Moscatl et
-21., Intrcduetion to the Couwnnrative Gramwar of the Somitic Languigos, pp.7ff.

2id
i or
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within Northwest Semitic; this position has been argusd by Goetze, but
has been the subject of a severe critique by Albright.u The second
suggestion, the most likely one in the writer's view, is that Ugaritic
is a Canaanite dialect (North Canaznite) and therefore should be taken
to be closely related to Hebrew.5 The third suggostion is that Ugaritic
is to be associated with proto-Arabic, which in turn is sald to be close
to proto«Semitic;6 this suggestion seems to be the least likely of the
possibilities. Without entering into the dsbate, the second suggestion
will be assumed provisionally in the following paragraphs and the first
one will be kept in mind, It is probably uinecessary to come to a firm
decision regarding theso a1ternatives'7 the siuilarities of vocabulary
and literary 1anguag38 indicate the strong possibility that Ugaritic

would have been intelligible to a Hebrew in the pre~Settlemsnt pericd.

uAeuchge, "Is Ugaritic a Consanite Dialect?® Language 17 (19&1)

pp.127=37; W.F.Albrignt, "Tho 01d Testansnt end Canasanits Langugge and
Literaturse," CBQ 7 (104)) particularly pp.i4-18,

5Sew, for exsuple, W.F.Albright, The Awmarns Leltors from Palostinog;
Syrls, the Fhilistinas end Phosnleia, p. Q?, idon, 1, Yahwon and the Goos of
Canaan, p.100, A% on earijor stage of research, Uparitic had becn des=
eribzd as an Mearly Hobrew dialectV; J.A Mcntgemery and Z.S.Harrls, The
Ras Shamrs Mythological Texts, pp.16ff.

6

Cf. C.Rabin, loc.cit. for references.

7Ullendorff deong not attach teo great welght to systems of classe-
ification biscause "lhey are a2pt to obscure alimost as much as they 1lluminato™;
"Ugeritic Studies within thoir Semitic and Eastern Moditerranean Setting,"
BJRL 46 (1963), p.2h7 Likewlse, C.H.Gordon points cut the tandency for
The classification of Ugaritic to bacome a matter of erbitravy definitioen,
yot he i° at pains to indicate a nuubor of simtlarities to Hebrew; sas
..Q.E PP ol s?‘Z"@lé'S ¢

8

Ses, for exaiple, the poatic “fixrd padrs? comion to Ugaritic
and Hebrss which have baon discussed by S.Goviriz, Pratterps in the Foxiy
Poctev el Toreli; idem, JUES 20 (1961), pp.il IF,
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In addition, if the Ugardtic sources are taken as representative of.
Canaanite literature, the mutual intelligibility of Hebrew and Canaanite
will be sufficient warrant for the conclusions to be presented in this
chapter. 1In principle, thereforo, thers are not major linguistic dif-
ficunlties against undertaking a comparative study of Ugaritic and Hebrew
literature. .
The second goint relates to the chronslogiczl relationship of
the texts to be compared. In order to evalusto the results of the come
parison, ihe relative datss (or at least the periods) of the texts should
be known, Only cn the basis of relative dating can it be known whother
the compsrison will be synchronic or diachronic in nature, There &re,
however, difficulties in thoe discusslion of relative dates. In the
pravious chapter, the twelfth to eleventh centuries were suggested as a
probablo peried for the origin of the Song of the Sea, but an accurate
dato of éompositian cannot be glven; apart from the dnsufficliency of data,
the evidence which has survived still lesves uncertainty over the date
of the Song's oral téansmission. the date of its reductiocn to written
form and the date of its present forn in the 01ld Testamant, A general
dating, howover, in or sround the twelfth century is sufficlent for the
present purpcse. Likewlse, it is difficult to date the Ugeritic texte;
thé»k;£é£‘legen§, for examplg, has in 21l probability a considerabls proe
history, dating to the early part of the second millenium. But it is

possible 1o stute ulth reasonable certainly a termipus ad ausm for the
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Ugaritlic texts in the fourteenth century B.C.9 On this basis, a com-
parative study of Hebrew and Ugaritic poetry would be diachronlc in
nature; in diachronic comparisons, monogenssis of litsrary forms is to
be expected, with dependence of the later passage on the earlier.lo
There are two factors, however, which modify this general principle in
the hypothesis to be presented, First, epic and lyric poetry are lit-
erary forms which have thelir rools in oral poatry11 ;nd therefore poly-
genesis rather than monogeonesis is not unlikely for the literary forms
of Ugaritic and Hebrew poetry. Second, if the comparison employs the
Ugaritic data as representative of Canaznlito Jitesrature of the sams and
later dates, the comparison may bo synchronic rather than diachronic
and this factor may a2lso reduce the likelihcod of monogenesis of litsrery
forms and the deperndencs of the Hebrew scurces on the Canaanite., Thess
problematic factors must be taken into acccunt in the compardscn, but
tnomoreral terms, it is not felt that chronologicenl aspects of the sources
tb;be examined will present major cifficuliies in a compar#%ive study.
The third of the prerequisites to & comporative study invelves
an examination of the googravhical provenance of the literatuzes to be
compared. The provenance of the Ugaritic literature, in its prosent

form, is Northern Syria. In contrast, the Song of the Ser, again in

g

%Ihe fall of the city of Ugarit is somenhat latsr ihsn this,
but it is probable that the literary texzbts, in thelr prsesent form, are
the product of the "goldon Ags" of Ugarit, ca. 1440-1350 B.C,; ef.
E.Jacob Ras Sheawra et 1'Sncion Toshowond, p.i8.

On the geﬁerﬂl princivies enolovod here, sse C.Pichois and
A<, Roussecu, La 1ittfraturs on”~’v~a pp.96fL.

1 - 1
1 Cf., 1.E.Poet, A Coupuralive § tuﬂ“ iy of the Iitesctures of Eeynt,

e o

Palestine and Moseuubauda, p.iao.




1ts present form, has its provenance in Palestine (although its original
form may be located in Israel's "dgsert” period)., In spite of the dis-
tance»between “hese two areas, there 1s not & major obstacle to a com-
parative study at this point, The location of the clity of Ugarit at «»1
the meeting point of many trade routes makes it not unlikely that what
was known at Ugarit was known elcsewhers. Pélastine, too, was on the
path of trade routes between Egypt in the south and Syria and Mesopotamia
in the north and eaét. In othor words, neither Ugarlt nor Palestine
wore cut off from the general movements of culture and trede in the

Near East.

The matter of geography, howsver, has brought into focus an element
which has bzen underlying the pfevious points, namely the view that Ugare
itic literature is representative of Carasnite literature and/or oral
poetry. The representative ratuie of the Ugaritic sources has besn urged
in recent scholarship.iz althorgh it has been noted that the metropclitan
nature of the c¢ity of Ugarit has probably glven a more pcolished and mon-
umental character to tho texis than might bs'expected in literature from
‘less impoertant centres of culture, In the absence cof extensive evideuce
from Palestine%Bthe represontative character of Ugardtic cannot be proved
conclusively., However, for the purpose of the hypothesis to bs presentsd
in this chapter, a furthepr point of interest rclates to whether the Ugar-

itic literature, the Bassl wyth In particular, may be representative of

Y L O . 7 WG IR L
.

12 .
For & general discussion, see J.Gray, The Censenitss, pp.is5ff.;

S.Moscatl, The Tace 9T the Anclent Orieht, pp.2i7ff.
13 4 A 3, ) % "+ ’ - 5
It 3s intevesting to note, Lsvever, thet fwo choerl fregronts
writlien in the Ugaritic script have boan rscovered from Palestine; this
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that section of Canaanite culture which existed in Egypt. Thils point

mist now be examined in rather more detail.
The language and cultural heritage of the Canzanites seem to have

been preserved in Egypt during and aftsr the Hykses period.ih

The evid~
ence for this view is to be found not only in material remains recovered
by archaeologists, but also in Egyptian texts; the Semitic god, Baal,

for example, is frequently mentioned in Egyptian texts.15 In addition
to the general references to Baal, the mythological stories relating to
Baal, which were widely known in the Near East,iéseem to have exerted
some influence on Egyptian litersture.l? It is against 1his backgrcund
that the tradition preserved in Exodus 14.2 may take on particular sig-
nificance; in that verse a placs called Baal-=Zephon is mentioned.

Eissfeldt has indicated the strong possibility that Baal-Zephon was a

(13 continued) fact'may be indicative of the representative character
of Ugaritic literature, although the prosent nature of the wvidence
psrmitséonly surmlse, On the discoverles in Palestine, seec C.H.Gordon,
.I.I-T;’ pli *

1?9;. F.E.Eekin, "Reed Seaz and Baalism," JBL 86 (1967), p.38! n.9.
15

Cf. J.A.Wilscom, in ANET, pp.249ff.

16For example, it has been sugrested that the Mesopotamian story
of the conflict between Marduk and Tiamat may have beon influenced by
Ugaritic mythology; T.Jaccbcen, "The Battle betwsen Marduk and Tiamat,"
JAOS 88 (1968), pp.104-8,

170n the possibility of Ugaritic influencs (particulerly the Basl
mythology) on Egypiien literature, sca T.H.Gaster, "The Egyptian 'Story
of Astarte! and the Ugaritic Poem of Basl,” Biblisthsca Oriontslis 9

(1952), pp.Bl=5; W.Scluiddt, "Baals Ted und Auferstaehung,” ZRG 15 (1963),
ppo "130 -
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sanctuary of the Cansanite god Baa1.18 J.Gray has glaborated on this
evidence and suggested that the Basl-Yarm confliet, knoum from the Ugar-
jtic mythological texts, would have been expressed in the cultic life

of this shrine.19 With these preliminary remarks, it is now possible
to move to a comparative study. The comparison will be undertaken at
two levels: first, litersry phrases and idiom which may have a Canaanite
background will be examined; second, it willvbs suégested that certain
dominant motifs of the Baal myth may be compared with motifs employed

in the Song of the Sea.

1. The Canzsnite Backeround of Phrases and Idiom in the Song of the Sea,

It is assumed, on the basis of the evidence presented in chapter
II, that the Song came into existence quite scon after the event at the
Reed Sea. Although it may have bsen committed to writing at an early

date,zo the manner of the initial compositicn is Jikely to have beon orel

18Eissfeldt is clted by Eakin, op.cit., p.382. [Eissfeldt's
view 1s bosed on the corrolation of the information contained in later
Greek historical works with the excavation of & temple in the Delta ersa,
which was probably built on---or nesr--~the site of an original Baal
temple. An inscription honouring Zeus Casius probsbly indicates a
Classical adaptation of Baal-Zephon to Gresk form.

19J.Gray, "Canaanite Mythology and Hebrew Tradition," TGUOS 14
(1953), pp.47-57.

ZQAt this point, an old preblem recurs concerrning what was con-

tained in the %Book of the Wars of Yahweh";‘gg. W.Caspari, "Was stand inm
Buch der Kriegs Yahusst" ZWT 54 (1912), pp.129ff. The tredition pre-
sexrved in Exclus 17.14 (Yurits this as & memorisl in a book"), which is
followod by a fraguent of wer poetry (cf. Ancient Semitic War Postry,
pp.120ff.), suggests ot least tho possibility of an early date for the
uritten form of the Song; ses also S.Garoflo, "Llepicinio di Mos3,"
Biblica 18 (1937), pn.i-22,

@,
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rather than literary. The introduction to the Song in both verses 1 and
21 indicates that the initial performance was believed to have been in
song.

The interpretation of the nature of the Song's oral composition to
be presented here follows to some exteni the theories of oral poetry
which have been worked out by A.B.Lord (after Milman Parry) and applied
to the Bibliecsl Psalms by R.C.Culley.21 The poet or singer had at

his disposal certain poetic formulae: a formuls is defined as " a repeated

group of words, the length of which corresponds to one of the divisions
of the postic siructure, such as the line ;r fhe smaller divisions
within the line created by some formal division such as_ the caesura.”22
In the Song of the Sea, the type of formulae used would naturally have
included Hebrew formulae, but as the Song is among the earliest extant
pieces of Hebrew poetry, the’antecodents and use of such formulas cannot
be discovered, However, there is evidence to indicate that some of the
formulae used in the Song continved in use in later Hebrew poetry.23 In
sddition te Hebrew formulae, thore secms tc bs at least one clear cese

of the use of an Egyptlan formul&.zu The immediate interest, howevor,

21A.B.Lord, The Sinrer of Tales. R,C.Culley, Cral Formulaie

Lancuage in the Biblical Fsalis, Ses elso Crossts observation in

. "The Song of the Sea and “anaanite Myth," op.cit., p.l n.2, It should
be stressed that this approach deals with oral composition and noi oral
transmission in the generally accopted senss,

22Culley, ibid., p.10.

2310 give just a few exsamples, nots the following: Ex.15.11
'ﬂ-‘m My sce 21so Fea.77.15; 78,12 Lcf. Psn.88.11, Isa.25.1).
Ex.15.17 ‘]’5'5 Al ]131) sec also I ¥ings 8.13 (ef. Psc..33 14).
Ex,15.48 T altsih ; sse also Psa.9.6; 119.0%; 145, 1, 2, 21.

C{."n Egyptizn Expression in tho Seng of the Sea," loc.cit.
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lies in the possibility of the presence of Canaanite formulae in the
Song; a few examples will now be given, ~ It should bs stressed that
the argument at this point is not for direct borrowing by the Hebrew
singer from the Ugaritic sources; rather, it is suggested that the Ugar-
itic lines .are indicative of the use and perhaps adaptation of general
Canaanite formulae to which both the Hebrew and Ugaritic singers had
access,
(a) Verse 2 Y DATY T

RS 24.252 (i) <zk.dmrk.l?ak (1ines 9-10, reverse)

(11) rpi.mlk.¢lm.béz

(gp’ i .m) 1k<Im.bdmrh (1lines 6~7, reverse)

The coupling of cognates in both lenguages in the same sequence indicates

idiomatic usage common to both posts, but adaptable according to the
25

ces~xt and function.

('24 continued)A further example, though less certain, may be in verse 11;
on the potentisl Egyptian antecedent, see A.S.Yahuda, The Language of the
Pentateuch in its Relation to Egyptian, p.8L.

25For the translation of the Ugaritic lines, see J.C.de Moor,
UF.1, loc.cit. The pairs TAHT/ TM #nd &z/dur would be described
by some es a "fixed pair." Fixed pairs are words which regulsrly occur
together in parallelism in the same sequence, On the basis of the occur~
rence of many such pairs in Hebrow and Ugaritic poetry, S.Gevirtz has
posited the exlstence of a common traditionsl postic diction for Syro-
Palestinian literature (Patterrs in the Earlv Postry of Israel, p.8).
Although thers is valus in this approach to the problen, it.is too narrov
to explain all the comparative data and in additien, thersicertain prob-
lems in the notion of fixed pairs. A major problem is that of sequences.
For example, the fixed pair 2yb//sr(r) in Ugrritlc has ten exomples of
the same sequence in Hebrew and nine exawples of the reverse sequence
(according to Gevirtz!s owa tables; IS 20 (196L), pp.tiff,). On scme
occaslons, the sequence is not ahsolutely fixed even in Ugaritic, For
example, Gevirtz claime that }gisp/ /;LE': ‘is & fixed poir with no excepe
tions 1o that ssgquence in Ugaritic.” Howsver, in a pootic section of
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(b) Verse 11 M QX Nobd>  ~h

CTA 16.V.10-11 my) b>3ln.[ydy.mrs)

26
The similarity of idiom between QY%A “h and my.b?ilm has been noted.

(¢) Verse 15 1X1H "T‘X m-Tx o1 %
. CTA 15.1V,17-18 ¢1h.trh. t¥erd

¢1h,t¥erb,zbyh

In this instance, the parallel is not direct, but rather a parallel in
the type of teiminology which is used. It has already been noted that
the Hebrew words 91117( and "I?"X aro probsbly proper Canasnite
’}.itles; 27 The titles in the Song have‘similarities to categories of
animals: ‘9].7X may be compared with \'3"9‘77( Moattle! and “IMX
may be compared with 'I}?_L "ram* ard ‘?3)3 "dear",  Likewise,
the titles used in the Ugaritic passslre which was cited can bs translated
literally as "bulls' and "gazelles,
(d) The following phrases in verss 17 may be compared directly with Ugar-
itic examples® : ?‘tf P TY R R

Travt  2H

TATA wTPH

CTA 3.C.JIT.27 bad¥.bgr.nhlty

RS 24,245 overse 1  btl,ytb.kibt.gr

(25 continued) one of the religious texts, the reverse sequence hrs//ksp
is used (CTA 33.10-12). A more flexible and brosdly based theory *haw
that of Geviriz 1s reguired to encompass all the data,

26In a paper by J.Jackson, "Form and Rhetoric in Ugaritic Liter=
gture,” which wis read at the annual moeting of the Canadian Scciety for
Biblical Studies, June 1970,

2"
/Chapbor I, footnote 6k,



(o) Verse 18 T"lb\ ;\.“.\\
CTA 2.1V.32  belm,ymd{k)

CTA 6.1.55 ymlk.¢ttr. rz

Some of these simllarities are general and may be disputed, but
there would seem to be sufficlent evidence here to indlcate at least a
generic relationship between the literary rescurces of both the Ugaritic
end Hebrew poets. It may be that in exsmples (d) and (e), the relation-
ship is more than pu;ely literary and that the adaptation of motifs in
the Hebrew song has had as & cogvpllary the uce of similar language,
In view of the type of theory held concerning the oral composition of
the Song, it may bs that the evidence just presented does not indicate
anything of particular religlous significance, That is to say, the Heb-
rew singer was not borrowing directly frem Censanite literature at this
point. However, these points of literary contact prepare the way for
an examinaticn of the Hebrew adaptation of Cenasnits moiifs in the
Song, It is at this point that evidence of more religlous significancs

may euerge.

2. Canaanite Motifs in ths Song of the Sea,

The purpeose of this section is to demonstrate the manner in which
certain dominznt metifs in the Song of the Sea have been taken over from
’ 28 .
the Baal myth and sdapted for use in their now context. Howsver, the

intsrprotation of the Baal myth presents a number of difficulties.z9

28 N ) . .
ff. FM.Cross, "The Song of the Sea and Canasnite Myth," loc.cit,

29
Since the purpcse of tho prosent use of the Ugaritic materials
is primarily in tuvias of litoreture andfor oral postry, scme of tho larger



The component parts of the myth come from a iarge n&mber of tablets,
some of them bzdly damaged and incomplete., It is uncertain whether
a2ll the "Baal tablets" are in fact a part of one large mythic sequence,
or wnether they constitute a number of different mythic tales and hymns
;bout Baal, And even if it be granted that there is one major sequence
of Baal texts, the order in which the variocus tablets are to be read is
a matter of doubt, All too often, the top éf a t#biet, which might have
contained a title or catch-word, has been broken off or damaged. With
these d}fficulties in mind, certain key aspscts of the myth will bs re-
eounted first.30 Subsequently, a general interpratation of the myth will
be presented which will serve as a point of transition to the examinstion
of the mythological motifs in the Song. e

Early in the nyth, there is a scmewhat cryptic account of Yamm
(the power of chaos) asserting his authority. But in order to exercise
kingship,. he needs a "house" (i.e. & palace) and he sends for the divine

3t

crafismen, Kathir-snd-Khassis,

(zgcontinued) questlons of interpratation need not bes examined in this
context, For example, the validity of an anthropolegical interprsiation
of the Baal wuyth, such as that of Gray, Gasiser or Kapelrud, does nol
basically effect the use of the Ugaritic sources in this section,

30The order in which the tsblets are road follows mainly
GQRoDriver| gil‘l_’ pp.?Z“"izio

31Q$§ 2,I11.7. The English translation will not include all
the textusl sigla that are used in the Ugaritic text, in order to make
the rondering nore clear, With a text in such a bad state of preservaticn
as this one, however, it must be remembsred thal the transiation can bs
tentative only.
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E_-klgr.w§[§s.tabﬁ. «..Depart, Kathir-and-Khassisl
b[n.) bht.ym[, Build a house for Yamm!

, 2
rmjm.hkl. tpt nhr) Erect a palace for Judge Nahart-

Although the text is far from clear, after a few lines, there follows

a proclamation of Yamm's authority:33

©

gp)tn,[.nhr.)mlkt. ' Judge Nshar, you are king.
(=-1(p/h)m.1mlkt ceesssssyou are indeed king.

In view of the condition of the the text and the consequent doubt as to
the translations, the exact status of Yama is hard to determine, For
the present, it 1s sufficient to note that early in the text, Yamm has
authority of scme kind and app;rently wishes to make 1t rore certain,

It soon becomes clear that a conflict is brewing between Yamm
and Baal, Yemm sends emissafies to & divine assembly presided over by
El; they demand arrogently that the asseubly hand over Baal into Yemnm's
power, EL acquiesces, but his meekness infuriates Basl, who draws a
dagger to attack the emissaries; he is restfained from violence by Anat
" and Ashtoreth.Bu

The time comes, however, when couflict is inevitable betwsen
Yanm and Beal, Kathiyr, the divine crafisman, predicts a victory for

Baal and to snsure the ouwtcome of ths battle, he equips Baal with two

weapons, each with & magic name, The battle bsgins and Bazgl strikes

32The trarnslation follcws Herdnor's reconstruction of the text
end ths suggestion thet the verbs ke roead ac impsratives.

3?22% 2, 111.22; cf. Gl pp.787.

34

CTA 2.I1.107,
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Yemm with his powerful weapons; Yamm falls evontually to the ground,

' 35
defeated by Baal. Then follows the proclamation of victory.

ym.lmt.bclm.yml[k--- "Yamm is indeed dead! Baal roignst®

After omitting certain passages,” a move can be made to the
next major episode in which Baal is prominent. At an assembly of the
gods, it is decided that a house must be bullt for Baal so that he may
exercise properly his suthority. Anat tskes the news to Baal who re-
joices.37 4 palace is built at last end Baal calls his relatives to a
great feast of celebra'tion.38 After much debate with the divine erafts-~
man, Bazl has a window installed in his palaco, but even as Baal's auth-
ority seems finally to be assured, a new threat appears on the scene in
the person of‘Mot.39

In the complex which follows, it is more difficult than usual
L5 Le certain of the order in which to read the texts. The conflict
between Mot and Baal grows and after an initial struggle, it seems that
Baal is killed. Thore 1s mourning smong the gods at his demise., In

vengesnce, Anat destroys Mot end restores Beal to life by an act of inme-

itative maglec; El perceives in a vision that Baal is slive again,

35
CTA 2.IV.32, ° Although the end of the lins is broken, there

is 1ittle doubt that the reading is ymlk, which is accepted by Baner,
Ginsberg, Gordon; cf. Herdner in CTA,

Nemely, some of the Anat texts, which ray bo secondary to the
main cycle.

Mo ny.

Bems uv1,

Q
ey v11 - viTI.
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. A final conflict develops between Baal and Mot (who are now both alive
again) in which it seems that Baal is victor. The end of the passage
describing the conflict is in bad condition, but it would appear that
Baal had established his authority over Mot.

With this brief and selective analysis of the Baal myth as a
backeground, a general approach to the interprstation of the myth will
now be outlined; which will have some significance also in the inter
pretation of the adaftation of motifs in the Song of the Sea. The
interpretation to be presented here has similarities to those of Cress
and Fisher, but it differs from them at a numbor of._l.)oirrts.h1 In short,
the Baal myth is understcod to be a relatively sophisticated cosmology;

thus at the outset, there 1s some disagreement with Cross and Fisher

h?ggg 6.VI.17ff. The last line of the dramatic battle scene
reads: mt.gl.bel.gl.<ln : "Mot fell down. Basl fell down on him,"
The sensc would appear to be that Basl was victorlous, The remaining
lines of the text becoms increasingly difficult to read, but seem to
describe Motts fear (30) and Bazl's kingship (35).

1

F.M.Cross, "The Song of the Sca and Canaanite Myth," doc.cit.;
L.R.Fisher, "Creation a2t Ugarit and in the 01ld Testament," VT 15 (1905),
pp.313-24, Certain argumenis have been advenced against Fisher's inter-
pretation by D.J.McCarthy, "Croztion Motifs in Ancient Hebrew Poetry,™
CBa 29 (1967) pp.393-406. Howsver, the objoctions have been anticipated
Tor the most part by Fisher in his dofinition and usa of the term
Mereastion.” Another view, which has certain similarities to that of
Fisher, has recently btesn advanced by D.Neiman, "The Supsrceelisn Sea,"
JNES 28 (1959), pp.243-49,



75

who interpret the myth in terms of cosmogonx.uz And yet this is not

a basic disagreement, for the cosmogonic element in the myth is acknow-
ledged; what is asserted 1s that tﬁe Baal cycle as a whole should be inter-
preted in cosmological terms. The cycle begins with a cosmogonic element,

not in the sense of creatio ex nihilo, but rather in the sense of the

introduction of order over chacs., The progression is from this initial
stage to the year round preser&ation of order. Thué the myth is cosmo-
logical in that it deals with the year round threat against order, not
the threat of the roturn of primeval chaos, bit rather the threat of the
advent of disorder of another kind.u3 |
The initial state of primeval chaos is represented by Yamm and
his claims to kingship. Yamm's conflict with Baal and the subsequent
victory of Basl indicate the establishment of order over chaos; whereas
Yamn had been dominant, now Béal reigned supreme. This section is inter-

preted as the coswogonic element in the myth; it is not creatio ex nihilo,uu

but rather the estalilishment of order over chaos. The problen dealt
with in the myth was not ons of origins, but was concerned rather with

the manner in which the grdered world came into being.

hZCross, 4bid., pp.8~9; Fisher, ibid., p.3i6.

uBBy way of analogy, it is interesting to nots the multiplex nalure
of chaos in Egyptlen thouknt., The initial creation was-ithe establishing
of order over the chaotic primordiel sea, Nun, Bult the continuction of
order was constanltly threatened by a number of other categories of chaos.
The enalogy is not presced, however, since the Egyptian concepts are set
in & difforcmt pesrspective bzcause of the fremework provided by the doc=
trine of an after life., Ses E.Hornung, "Chaotische Bereiche in Cer
geordnsten Welt," ZASA 81 (1936), pp.28-33.

Lb "

Or creaticen of ths "Fl-type", as Fisher notes, op.cit., p.316.
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The section describing the building of Baalls palace is both
the qlimax of the cosmogonic element of the myth And also marks the
introduction of the cosmological element. It marks the climax of the
cosmogonic element in that the palace symbolizes the permanence of Baalls
reign of order. Where chaos had prevailed previously, Yamm had either
| possessed or sought to acquire a palace., The completion of Baal's
palace after his victory over Yamm is the point of finality in the cosmo=-
gony.. It was noted that after considerable debate,45 Baal permitted a
window to be installed in his palsce., Baal'!s function in the ordered
world was to maintain the regular cycles of nature, for he was the god
of storm and rain., Thus the windew is symbolicAof Basl's lordship and
of his function as the supplier of life~giving water and fertility.

In the subsequent conflicts with Mot, the cosmological concern
is with the maintonance of the order which had been procured after the
primeval confiict. In spite of the ordered nature of the world, there
were years of famine and disaster, The temporary eclipse <f Baal after
the first struggle with Mot may be an sllegory of the year(s) of famine
and drought which occurred from time to time. The interregnum of Athtar
probebly represents man's attempt, by means of irrigation, to provide a
substitute in the absence of the life-giving rains, which were the pre-
rogative of Baal‘ But ultimately, as evidenced by the final victory
of Baal over Mot, the ordered world was dependent for its stability cn

the rains of Baal.

4 .
5J.Gray rotes that the debate 1s a literary device to emphasize
the importance of the windew; Ihe Canszanites, p.131.,
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For these reasons, it is thought to be preferable to interprot
the whole mythic cycle in cosmologlcal terms. The myth expresses the
Canazanite understanding of order and occasional disorder in the world.
The cosmogonic section is important and could psrhaps be taken as a sec-
tion in its own right. But in the larger complex, it provides the nec-
essary background to the complete understanding of the mainterance of
order in the wcrld,

The dominanf motifs in the myth can be characterized as follows.

In the cosmogonic section, there is respectively chaos, conflict, kinge

ship ard the building of & palace. In the cosmological section, there

is the continuvation of conflict and eventualiy kingship and oxrdasr.

It 4is now possible to return to the Song of the Sea and to note in that
context the adaptation of Canaanite motifs, A brief outline of the
occurrence of the motifs should make the pattera clear,

(8) Chacs, conflict and order (vv,1-10, 12). Chaos, that is the stats

of the Israsliles prior to the event at the Sea, 1s supposed rother than
stated. The conflicét is betwsen Yahweh, the wsrrior, and Pharach with
hic armies, JTn thst Yahweh is the victor, order is established,
Threoughout this section, "sea" is prbminent, but it is never a protagonist
of Yahweh and is never personified to appesr similar to Yarm ("Sea)

in the Baal myth, The prominence of "sez" and the elements of conflict
and victory have thus both similarities and diffarences in a comparisen
with the Baal-Yamn conflict,

(b) Kingship (v.i1). At this stage, Yahweh's kingship is not expressed

oxplicitly. As 2 vezult of the victory over Egypt, the incomparability
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.of Yahweh 1s expressed in the form of a rhetorical question: "Who is
like you among the gods, Yahweh?! Thus it is an initial expression
of the result of Yahweh!s victory. It is parallel perhaps to the in-
itial victory of Baal over Yamm and the subsequent acclamation of Baal's
kingship.

(c) Conflict (vv.14-16). There is subsequent confliet anticipated (or

rememberedué) with the various inhabitants of Canaan; The parallel in
motif at this point is te Baal's conflict with Mot after his defeat of

Yamm,

(d) Palace or Temple (v.17). The motif of Yahweh's sanctuary and throns

is introduced only after the second conflict. The point of referencs
would seem to be an anticipation ¢f the establishment of Yahweh's per

manent authority,

(d) Kingship (v.18). The Song concludes with the acclamation of Yahweh's

kingship which is "for ever and ever."

This brief summary indicates that there is a cluster of motifs
in the Song of the Sea which is similat to tﬁat in the Basl myth. The
‘analogy is not pressed too far; the order of events differs slightly in
the Song, but the general pattern can be seen clearly. There is conflict-

order as a recurring theme, the establishment of thse divine sanctuary

14

Whether it is "anticipated! or'remembered" depornds on whether
the Song as a whole stems from the event at the Sea ( in which case the
conflict is anticipated) or from the early cult of the league (in which
case the concflict is renembered). The former alterrative is preferable
in the light of the optimistic nature of the verses; after the event,
they might have besn a 1ittle more temperats,
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as a single motif, and the final proclamation of the kingship of Yahwsh.
The motifs have been adapted radically to suit the singer's purposes;
for example, they have an historical funétion (in a poetic sense) rather
than a mythologicsl function. But a motivatlon toward the adaptation

* of the motifs in the first place may have besn to give the Song of the
Sea cosmic significance, What was initially a simple historical event
was elevated in its religious celebration to an evan£ of cosmic signif-
icance,h7 in the Israelite view at least.

The adaptation of Canaznite motifs in the Song has been dealt
with briefly in this chapter., The presence of the motifs in the Song,
however, is of conslderable significance for understanding the religlous
implications of tﬁis piece of early poetry. The religious interpretation

of the motlfs will be enlarged on more fully in Part II of the dissertation.

L
?92. G.E.Wright, The 01d Testament and Theoleey, p.i33.




PART II

EARLIEST ISRAELITE RELIGION



GOD IN THE SONG OF THE 'SEA

In this chapter and the two which follow, there must be a soue-
what artifielal division of the subject matter. The endeavour here is
to discern as clearly as possible the Israelite conception of God in the
Song., And yet the complete understanding of God can only be grasped
in his relationship to the peopie of God (chaptor II) and in relation
to the idea of sacred history (chapter III), Hence the present remarks
constitute in part a preliminary basis for the subsequent discussion,

A further difficulty lies in the fect that this is not a theol-
oglical text in the modern sense. It is in essence & victory song, hymnic
in form., It doos not contain propositional'statemcnts or a careful evale
-uation of religlous concspts, Rather it expresses the religlous cele-
bration of an event, but it ic in this element that the theological
richness of the text lies, The eveni colebrated in the Song of tho Ses
‘was one of tremendous importance for Israel, a fact which was to be
recognizcd even more clearly in later timss, The text is a relipicus

interpretation and celsbration of this historlical event. Although the
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details of the event are not clear from the Song itself, excitement
and a sense of religlous exultation permeate it et every point. Hence
from a religious point of view, the conceptions ars presented boldly
without any definition or modification such as might be expected at a
later date when more moderate and conservative tendencles set in.
To.the modern reader, the sentiments expressed might seem to be
excasssively crude and bloodthirsty, particularly the section describing
Yahweh's efficient disposal of the Egyptian army and his prowess as a
warrior.1 And yet in a sense, it is this very roughness and highly
emotive nature which lends such authenticity to the Song. It is possible
to glimpse in the Song the religlous sentiuents of the early Israslites
completely free from their inhibitions., There is no dissimulatien,
simply a stark expression of their praise of Yahwsh, their joy and their
scorn for the defeated Egyptians., 1In this sense the Song is particularly
valuable for its insight into early Israelite religion., And yet it is
necessary to exercise caution in that tho exaggeration, which may have
resulted from the joy of victory, could give a lack of equilibrium to
the evidencoe and its interpretation. But even this dangsr must be
balanced by the fact that the entire emergent period of the Israelites

2
was sot in a context of war, and aggressive war at that, So it may be ﬂj

" 1For proliminary approaches to such difficulties, see P.D.Miller,
God the Warrior: a Problem in Biblical Interpretation and Apologstics,"
Interprotation 19 (1965), pp.39-16; P.C.Craigie, "Yahush 4s 2 Man of War,M
SJIT 22 (1969), pp.183=88; R.Tcmes, "Exodus 1%: the Mighty Acts of God,t

SJIT 22 (1959), pp.k55-78. ‘

2
In this statoment, therse is diszproenent with variocus scholars
who emphasize the deflenslve characisr of lsraeltls wars, withoul cordug
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that even the apparently excessive enthusiasm is typlcal of early

Israelite religious sentiment.
How, then, is God described in the Song of the Sea? To provide

& preliminary answer to this question, the names and epithets of God
will be examined first, There will follow a discussion of the king-
ship of God and then an approach to the problem of monotheism and mono-

latry.

A. The Names and Epithots of God

1. Yahweh ( W110\") is the standard name used for God in the Song;

it occurs ten times, The use of the name brings up two problems: first,
there is the problem of its origin and meaning; second, thers is the quos-
tion of the pre-Mcsaic origin of Yahwlsm as a religlon.

Tho text does not furnish any direct evidence as to the origin
and meaning of the name.B Further, it 1s uncertain whether its use in
the Song was simply as a neme, or whether the name still retained its
. etymological significance., Thero 1s some sgressment, howevoer, that the

name itself is pre-tosaic, but that under Moses it took on new significance.

( continued) to grips with their aggressive and offensive nature; cf.
inter al. H.van Oyen, Ethik des Alten Testawents, pp.182ff.; G.von Rad,
Dor H Heilig@ Kidog dm Alten Isrzel,

3This is an enowruous and complex subject. See some of the
rocent treatments referred to in F.M.Cross, "Yehweh and the God of the
Patriarchs,” HTR 55 (1962), p.251 n.116. Cross notes that the earliest
prebable extra«biblicsl evidence for the use of the word is in a list
of Scuth Palestinian place ncomss frem thirteenth century Egvpt.

L

Cf, dntey o1. D.N.Freadizzn, "The Naws of the Ged of Mosc
JBL 79 (1920), p.1557 M. Ha»an "The Religion of the Patrisrchs: an
Ktitewpt at a Syntheris,” 28TI & (1965), pp.3?£f



In the first ten verses of the Song, Yahweh destroys the
Egyptians in the Sea, There 1s a hint that this phenomsnon was achieved

by means of a great wind:

And at the blast of your nostrils
The waters were heaped up. (verse 8)

You blew with your breath,
The sea covered them, (verse 10)

This evidence has bsen cited by some scholars to show that Yahweh was

conceived originally to be a storm-god. Robertson Smith suggested long

ago that Yahweh came to ald his people in thundorcloud and storm.5 Mesk,

after referring to these and other verses, concluded® "It is clear, thon,!

that Yahweh was originally a stormegod, a personification of one of the

powers of nature, and hence only one of soveral nature gods worshipped

o

in the early period."6 Now although the present writer does not agree
with this view, it must be admitted that thers is some basls for it,

The issue, houwever, is complicated by the Canaanite mytholegical pattern
of the Song. Baal, in the Canaanite myth, is a storm-god and in terms
of the adaptation, Yahweh is equivalent to Baal in the structurs of the
Song of the Sea. Thus the use of the pattern mey eccount for the liko-
noss of Yahwsh to the stormegod, but still it is not clear whether Yahweh
wos specifically a storm=god or whether this function was simply a core

rolative of the use of the pattern,

. jw.Robertson Szith, The Relipgion of tho Semites, p.118.

6T.J.Meek, op.cit, p.101,
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Some clarification may be provided ai this éoint by referring
to the evidence df other early Hebrew poe}ry. In the Song of Deborah,
the language and imagery of "storn! is used in two places. First, it
appears in the exordium in which a theophany is described (Judges 5.4-5).
Second, the imagery of storm and flood is used in the description of
the battle scene (Judges 5.20-21)., In the first case, the imagery
probably denotes the natural phenomena which are sﬁpfosed to have accom-~
penied the thecphany of Sinai.7 In the second case, the use of such
imagery in & bzttle description is common to much of Near Eastern war
éoetry.s Again, in the concluding verses of the Blessing of Moses
(Deuteronomy 33), language is used of the God of thé Israelites which
is reminiscent of the language used of the Caﬁaanite storm=-god Barzl,
There is none like the God of Jeshurun,
Who rides tpe heavens mightily, 9
Who rides the clouds gloriously.
But the content of the closing verses of the Blessing is distinctly
military in neture and so once again the imagery of the storm may be

0
related to the subject mﬂtter.i In surmary, the storm imspgery in tho

7Some commentatore have interpreted the exordium as a description
of Yshueh's Jjourney from the south to the north to come to the aid of
his devotess (e.g.Burney and Moore). Ihe mors satisfactory interpretation,
namely that thore is a simple reference to the Sinai theophany, follows
G.A.Cooke, The History and Song of Deborah, ad loc.
39;. "The Song of Deborah and the Epie of Tulkulti-Ninurta," op.
cit., pp.262ff,

9The transletion i1s based on F.M.Crocs ard D.N.Freedman, "2 Nota
on Deuteronomy 33.26," BASOR 108 (1647), pp.Of.

10 - A
On tho military character, seoc T.H.Gaster, Yin Anclent Eulogzy
of Israel," JBIL 66 (1947), pp.56ff,
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Song of the Sea is to be interpreted as follows. First, the military |
context is such *that, based on the analogy of Near Eastern war poetry,
the imagsry of storm might be expeéted. Second, the adaptation of
Canaanite motifs from the Baal myth provides a certain correspondence
between Yshweh and Baal in this context; Basl was a god of storm and war,
The conclusion is that the storm imagery in the Song emphasizes Yahweh's
character as a warrior god, rather than a storm—god.. The control of
natural phenomena such as wind and storm wes certainly one facet of the
character of Yahweh, but it is hardly sufficlent to account for all the
characteristics of Yahweh in the Song. |
Although the text does not establish the origin and meaning of
the name Yahweh, yet the name does secm to be important: "Yshweh is his
namet® (v.3). Whether this exclamation indicates that the meaning of
the name was held to be significant cannot be certain, Buber, for
example, discusses the use of the "name" (¥m) in invocations against the
eneny, and referring to this particular verse, he makes the observaticn
that the 'name itsslf hides the presence of God.”11 Whether the neme
“implies so much is uncertsin and yet bescause of the apparent significance
of the name, 1t is necessary to deal briefly wlth the question of its
meaning, Cross, after surveying various exira-biblical sourcss ( tho
"Amorite perscnal. nemss in particular) makes the follow1ng statement:
! "This material strongly supports the view that the name Yahweh is a

? causative imperfect of the Amorite~Proto-Hebrew verb 'to be!." 12 0of ali

>

11K1ng:h1p of Ged, p.104. This rnay be reading Judaism back into
early Isvaelite *yllgior but the usags may be very old,

1z"Yahweh and the God of the Patriarchs," op.eit., p.253. Seo
elso Freedman's similar remark in "The Kauwe of the Ged o of‘Mases," op.cit.
p.i5l. For a contrary position, E.Kosunls, "The Name of Sod,¥ ASTI 2
(iod))o p.105,
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fr/the possible views,13 this one seems to be the most likely. The name
%woula designate a god who brings into being, in effect a creator—god.14
If this meaning is accepted, then it may take on fuller significancs in
the Song of the Sea, for the presence of cosmogonic elements in the

pattern of the Song has already been noted.

2, Yah ( 1\ ). The word is used only cnce in the Song (v.2). It

was noted above (chapter II, Part I) that it may be that the text here
has preserved only a defective spelling ( W\ ) of Yahweh, But if it
is assumed for a moment that the text has preseirved correctly the form
Iah, the significance of the form must be exsmined, Driver has noted
the possibility that an old tribal form of the name of god was Ya(w) or
Xg(h).15 Prior to Moses, God was known as Ya; the nams was expanded sub-
sequently to Yahweh.  Whethor or not the deteils of Driver's argument
are accepted (they are now dated in the ligh%t of the new ezidence), the
.form would appsar to be & variant (morphological in nature) of the name
Yahweh., It is possible that it may be indicstive of sarlier usags. But
in the text, if Yah is kept, the identification with ¥ahweh vould appsar
to be complete; thore is nothing in the context or the poetic structure

to indicate that a ged other than Yshweh is intended.

131n sddition to the varlous studies already referred to, cf.
E.C.B.MacLaurin, "YHWH, The Origin of the Tetragramuaton," VT 12 (1962),
pp.437-63. MacLaurin's approzch is not altogether convinsing, partic-
dlarly in the use of the Canaanite materials.

1LLFreedm,n, op.cit., p.155.

15G.R.Driver, "Tho Original Foywm of the Narme 1¥zhueh'; Evidonco
and Conclusiens," ZAW 46 (1928), pp.7-25. Ci. Meok, op.cit., p.106.
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3, "My Gog" (-‘llx). "My Father's God" ( ™ ALK ‘\l‘\"l'x,).

The two expressions are taken together since in the structure
of the Song, the parallelism indicates a clcsa rélationship between them.
The epithet "y Father's God" is perhaps the most important; the expression
"My God" may indicate the identification made by the singer with the
ancestral god, or may just be synonymous with the first epithet (on the
basis of the poetic structure).

There has béen a great deal of scholarly work devoted to the
religion of the patriarchs and the epithet "God of my Father".lé Until
recently, one of the most influential works on the topic was Altls essay
%Deor Gott der Vﬁter."17 Alt surveyed first the various epithets used
for god in the patriarchal narratives and then undertook a comparative
study with extra-biblical waterials, employling Paluyrenian and Nabaleoxy
Inscriptions dated more than a thousand years later than the biblical
materials., He concluded that each of ths patriarchs worshipped a patron

8
deity, and that he passed on the cult to his descendants.1

16For a2 surmary of scholarshlp, ses H.Weidmann, Die Patriarchen
und ihre Relidgion dm Licht der Forschung seit Julius Wellhausen., Much
of the matserial on "God of my Yather' is containcd in K,T.Andersen,
"Der Gott msines Vaters," Studia Taeologica 16 (1962), pp.170ff. Andersan's
conclusions reflect the German tradition in 0lid Testameni scholarship.

i?hov published in A,AlL, Essays on 0ld Testarmsnt Hiztory and
Religion, pp.1-78.

18.Ibid., Pp.321f, . the review and ciditique of Alt's essay in
F.M.Cress , "Yahwsh and the ch of the Patriarchs," op.cit., pp.225-32.
A not unsxm.lar vieu to that of Alt (though eritical of £1t in many pleces)
appears in H.G.May's siudy, "The Ged of 1y Father-=-a Study of Patriarchal
Religion," JBR 9 (1941), pp.155-58,
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Since the first publication of Alt's essa&, various studles have
drawn on extra-biblical sources which are not quite so far-removed in
time as those empleyed by Alt. J.Lewy noted that in certain 0ld Assyrian
texts varicus formulae could be used of god interchangeably: "the god
of your Father," "Ilabrat, the god of our father," and "Ilabrat" alone.
He concluded: "Les diverses désignations qus 1l'Ancien Testament emploie
dans les narratives patriarcales et mosaiques lorsqu'il s'agit du 'dieu
de ton p%re, offre une analogie prgcise avec les trois designations

19

d'Ilabrat dans les lettres paléo-assyriens." On this bacis the pat~
riarchal deities were not anonymous; there was & family god (El Shaddai)
for whom various epithets were used. 1In a study by Hyatt,zo a number

of other externsl comparative scurces are“listed, These include materials
from Mari, some lines on an inscription from the neo-Hittite period and

a possible refersnce from Ugarit.

The significance of this accummlaticn of evidence ean only be
evaluated in tho context of &1l the patriarchal epithets for god. The
present context does not give conclusive insight into the broader problem,
Perhaps the most that con bo said ie that the text links "my Father's
God" with Yehwsh., If the name (or god) Yahweh was still relatively new
to the Israélites,z1 then the uss of this epithet in the same context
may be a definite attempt al synthesis, %God of my Father," in the

Jacob tradition, would include the other patriarchal epithets for god22

»

1
9"Les textes paléo-assyriens et 1l'Arcien Testament,” RUR 110
(1934), pp.2945; the quotetion is from p,54.

205 P Hyatt, loc.cit.



and the singer of the Song of the Sea may be seekiné to emphasize

that Yahweh is none other than the patriarchal god. In any event,
whether or not the identification 1s deliberate and emphatic, at least
within the Song of the Sea there is little reason to doubt that Yahweh
and "my Father's God" refer to the same god.

Whether there is any particular significance in the distinction
between el (4in “hX)Y and olohinm (in X 5“‘7)() 'is uncertain., One
of the problems in the broader subject of the names of God is the relation
of Yahweh to EL. Cross has offersd strong evidence to thc effect that

23

Yahweh was a cultic name (or a part of a cultic epithet) of El. But

whether any substantlation for this suggestion can be gained from this
text is doubtful.(lt shovld be pointed out that Cross makes no uss of
this verse.,) All that can be said is that the text preserves a link
between el in 'my God" and Yahweh, but the use of el may be gensric

rather than specific and proper.

L, Yahyeh 35 a Warrior"r/ "Yahueh is a Man of War",

These two eplthets are probtiably lextusl varianis, as was noted
in the cowmentary., The epithst is particularly apt in a victory song
in which triumph is ascribed to Yahweh, The words intiroduce also an~
othsr characterdsiic of Yahweh., It has been noted that in some respascts
Yahweh is like a storu=god and that this epithet likens him to a war-ged.
But again, it would probably be wrong to conclude from this evidence that

the origin of the use of Yahweh Jay in the idca of a ware-god elone.

2—:-
1;.9 if the testimony of Excdus 3.6-13 is accapted.

22 en.31.5, 42; 32.10



There are two comments which can be made concerning the use of
this epithet. It is suggested that the epithet may have been initially
a war-cry which was incorporated sﬁbsequently into the body of the Song.
The use of war-cries is a regular feature in victory poetry.zu Often a
war-cry is used in the description of the battle scene to add to the auth-
enticity and drama of the evenits being described. 1In an example of an
Assyrlisn war-cry from the battle-scens of the Epic of Tukulti-Ninurta,
there is an interesting parallel in that the divine name, in this case
the warrior goddess,is used.z5

But in the second place, the observation concerning the function
of the epithet as a war-cry must be clarified. 1In the Assyrian example
referred to, the ﬁar-ery is a plesa for the vindicaticn of the warrior-
goddess, The action of the enemy was a repfoach to her power; she would
be vindicated only by a great'victory. The Hebrew epithet, on the other
hand, has a slightly different ring to it; it may be indicative of a new
religious experience. Although the detalls of the conflict are uncer-
tain, it is clear from the traditions that a motley assembly eof refugees
’somehow escapsd from the militaery might of Egypt. Whatever they might
have hopad for prior to the event, the victory at the Reed Soca vindicated
their hopes. The god in whom they trusted was suddenly elevated to a
- new perspective: he was a warrior ged., It mey be that the implications

of this new experience wers very significant and they will be examined

more fully in the next chspter.

>

23"Yahweh and the God of the Pairiarchs," op.cit., pp.255fF,

24 ; .
"The Song of Deborah and tho Epic of Tulvlii-Ninurta," loc.elt.

2
5593 Anclent Semitic War Pootry, ov.cit., pp.i137f,
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5, Excursus: "hu" (v.2)
In verse 2c, there is the word 11\13XY , which was translated

' 6
¥and I shall praise him." Kosmala notes2 that in the Manual of Discipline

(from Qumran), and also in some of the Rabbinic writings, hu was used

in place of the Tetragrammaton. He also notes that the rabbis speculated
eoncerning verse 2 of the Song whethar it should be understoed as
_féi‘gfgg "I and He"™, where "he" was the Holy One (i.e.God). Although
this suggestion is not impossible, the parallelism makes it unlikely (cf.

verse 2d).

6. The Names gndnﬁpithéts of God: Synthesis.

God in the Song of the Sea is Yahweh, To Yahweh ere ascribed
control of the forces of nature and power over the political and national
forces of Israel's world. Thess aspscts of Yahweh's powser, understood
within the casmmlogical (or cosmogonic) framework of the Song, give con-
siderable depth to the possible etymology of Yahweh, "He who causes to
be..." In whatever way Yahweh was conceived prior to the act at the
Reed Sea, the drama of the event probably gave a new dirension to the
concept of Yahweh. Finally, Yshweh is identified with the patriarchal
god; however, in the na@ura of the evidence, it i1s not possible to ssy

whether or not this identification is delibsrate and emphatic.

"The Name of God," lov.cit.
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B. The Kingship of God.

The nature and origin of the concept of the kingship of God in
Israel is another matter concerning which there is much debate in current
scholarship. The debate will not be surveyed here, for the intention
1s oily o indicate what the present evidence implies; subsequently,
however, this evidence will be related to the broader themes.

In the survéy of the Canaanite background of the Song, it was
noted that Baal first assured (or possibly azcquired) his kingship after
defeating Yamm, the representative of chaos. The building of a palace
marked the permanent establishment of Baal's authority, but there was
further conflict with Mot beforé the kingship of Baal could have its

fullest meaning.27

Thus there was & dval aspect to the kingship of

Baal. By his two victories, he was in effect king ameng the gods (under
the suzerainty of El) and he was also king over the world, the sphere

of nature.ZB The two aspscts are linked in that the other gods of the
pantheon were representative for the most paft of the forces of nature.
‘For the Canaanlte or Syrian, the world vwhich he knew was under the author-
ity of Basl as werc the other gods. There was an intimate reletionship

betwsen human society, the natural world and the forces of nature (in

vthe seasons), for society dependsd on the natural world, its produce and

27A1though it is not clearly established in the texts, the poss~

16ility must be allowed that the Baal-Yot conflict was renswed regularly
in the cult.

28
This is indiecatsd in ono of tho eplithats of Baal: zbl.btl,’ars
Ythe prince, lord of the sarth...” (CT4 6 IV 40). *
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ordgr. which was in turn depsndent on the gods, who were themselves
personifications of the forces and facets of the natural world.

The concept of kKingship, then, was set in the context of polytheistic
belief and a world-view which made no clear distinction between the
natural world and the divinities,

‘ Now 2lthough the pattern is similar in the Song of the Sea,

the concept of the kingship of Yehweh which emerges is quite different

" from that of Baal. The initial conflict (in which the "sea™ motif is

- prominent) wes between Yahweh and the Egyptian forces of Pharaoh. That
; is to say, the conflict is viewed as being between the divine Yahweh
(representing Israel) and the human Egyptians; the sphere of activity

. was no longer the r2alm of the geds. In contrast, Baal's conflict took
piace in the realm of the gods, but it had resulis for the natural world.
For Israsl, tha sphere of divine activity was human history. At the
climax of ths descriptien of the defoat of Zgypt, there is—a pzean of
praise describing the incomparability of Yahweh smong the gods (v.i1),
but the sceno immediately returns to the historical plsne, to the future
enemies of Israel, The perspective within the sphere of histery is
maintained. After the defeat of all enemies, Yshweh would lead his
people to tﬁ@ land which was his Vsanctuary, throne". Hence even the
throne of Yahwsh, which is desceribed in the termiﬁology of the archetypal

mountain, is set within the context of a human, geographical situation.

»

29
Ths relaticnship between the realn of sccloty snd the realm
of the gods is exprossed in part in the character of ldngship; cf.
J.Gray, "Sacral Kingshlp 4n Ugarit," Ueeriiics VI, pp.283-302,
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At the climax of the Song comes the affirmation: "Yahweh will reign

for ever and ever." The basis of the kingship of Yahweh, then, begins
with a cosmogonic element; he "creates"” ; new people ("...the people whom
you created..."). This creation is achieved within the sphere of history.
It continues with a cosmological element; Yahweh will establish his people
under his permanent authority ("You will Sring them in, And you will
plant ther on the mountain of your inheritance”). 'As in the Baal myth,
there is a dual aspect to the kingship of Yahweh, though once again it is
different in content, His kingship is primarily over his psople who

are his creation; they constitule the realm in which his authority is

.exercised, But there is a second aspect; the military defeat of the

. other nations implies that they too ere subject to the power of Yahweh,jo

yet he doas not exereisc his kingship over them as over his people,
Egypt (as Yamm) was a power conguered once; the Canaanite states (as Mot)
were conquersd and constituted perhaps the recurrent threat to the rzalm
of Yahweh's kingship (if the anelogy is not being pressed too far),
But in all this, theqsphere of fahwah's kingship and of his actions on
behalf of Isreel was the sphere of human events,

rucning now to the larger questions of the debate concerning
the kingship of god, the significance of these observations from the
Song shouvld become more plain, It is suggested that the crigin of tﬁe
concept of Yahiieh as king in Israelite thought stems directly from the

period after ths Exodus and 2z a result of th: Reeod Sea event.31

ey

=

iy

. P.D.Miller, "God the Warrior," op.cit., p.B5.

» HoGross, "Llisst sich du den Psalmen ein "Uhronbosteigunysfest
Gottes? nachwsisent" Irierer iheclogische Zeitschrift 65 (1956), pp.2u-40;

-~




The Israelite interpretation of the victory over Egypt as the work of
Yahweh had as its correlative the authority and power of their god:
whether the transition from such a view to kingship was automatic, or
whether the use of the kingship terminology was initially the result of
the Cansanite pattern is uncertain, It is certain that the Canaanite
patter. -as ideally sulted to expressing fully the nature of the king-
ship. And further, the pattern elevated the conceﬁt of kingship to the
cosmic plane, Likewlse, whether the concepl was entirely new or the
expansion of older gerﬁinal ideas is uncertain., Buber has referred to

4deas of kingship expressed in the old Semitic tribal god malk ( or milk);32

it is concelvable that the Israelites were familiar with this concept
from older Hebrew or Cansanite iraditions, but the evidence at hand does
not permit any firm conclusion. What can be said is that the concept

of kingship in relation 1o Yahwoh most probably stems from the beginnings

of Isreell's history‘(gue. the Exodus) and that in all likelihood the

Song of the Sea 1s the earliest testimony to this fact.33 -

———

-

\7* continved) Gross is cited by D.J,A.Clines, "Psalm Ressarch since 1955:
I, ths Psalms and the Cult," TB 18 (1967), p.115: "The origin of the phrase
Yahwah malak, eccording to Grou~, is the expresgion‘ZQdeh Yimlok 2t the
end of the Passover cantata or festival hymn for Passover, Ex.15.1-18.M

>
3 Kingship of God, pp. Shff,

330 Eissfeldt, "Jahwe als KBnig," Kleine Schriften I ( = ZAW 46
(1928), pp.81-105), noted that the designation of God as king was known
in early Semitic sources and that it was quite likely that the pre-ifosaic
Hebrews designated their gods in this way; hence, also, it is not unlikely
that Yahwsh wvas designated king in ths early period. But Eissfeldi lamented:
"Einen wirklich alten Beleg daflir aber haben wir nicht., Die Hl% eote s¢chsr
dativrbare Stel1e, die Jahwe das Kinigspridikat beilegt, ist Jes.6.5.
(Kloine Schriften, p.192). In the writerts opinion, the Song of the Sea
shou%d nesr be considersd the genuinely old passsge, cocrtainly older then
Isz2.€.5. '
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With regard to later Israelite thought, the-pattern in which
the earlier concept of kingship was expressed in the Song may well have
provided the basis for subsequent developments in the concept.Bu For
example, the concept of Yahweh's kingship expressed in the Song may elther
have contributed to, or prepared the way for, the richer theological ex-
nrassion of kingship in the Enthronement Psalms. A.E.Combs35 has demon=
strated that there are motifs in the Enthronement Psalms which are borrowed
from Enuma Elish and the Baal mythology; the striking similarities of
motifs at certain points may indicate some continuity of tradition.36 It
i; not claimed that the Song is necessarily a direct antecedent of the
Enthronement Psalms, It is claimed, however, that fhe evidence from
the Song argues strongly sgainst the view thaé the concept of Yahweh's
kingship developed only cfter the Israelite acquisition of Jerusalem and
that it presupposed the presence of a king in Israel.37 Thus although
the Enthronement Psalus express a concept of kingship which is theologically
richer thasn that of the Song and which probably stems in part from the
cult in the tinre of the monarchy, yet those Psalms are also a continuation

of the tradition which stsms from the earliest period of Israelite roligion.

3b"I‘he later more developed use of the imagery can be seen in

Isa,.51.,9~11; in a description of the Exodus, the sea is personified
a5 Rahab, the dragon, who was defeated by Yahweh,

35Tha Creation Motif in ths!'Enthronement Psalms.!

. Z
3OT‘ne similarity is evident prineipally in Yahweh's escendancy
over the gods; this similarity is examined more fully in section C below.
)7Tha arguasnl st this point Is apgainst Moirineckel, The Psalws
in Israel's Worshin, I, pp.106~92,
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C. Monotheism or Monclatry 7

In seeking to define more closely the concept of god held by the
Israelites, the issue would seem to lie betwesn monotheism and monolatry
rather than between monotheism and polytheism. It may be true that the
possibility of polytheistic belief carnnot be denied on the basis of this
passage alone; in a victory song, it might be thought likely that only
the war-gcd would be mentioned, although this dces nct prove to be the
case in the extra~biblical evidence.38 However, in the broader Exodus
tradition, there is no clear evidence of a polytﬁeistic systen of belisf,
nor is such a view held commonly in contemporary biblical scholarship.

The problem, rather, is whether the concept of god in the Song
of the Sea may be described as monotheistic or monolatrous. 1In the
Introduction, the dobale on this topic was referred to briefly and it was
yglnted out that a fart of the debate arose from problems concerning
the definition of the terms and concepts employed. For this reason,
the terms and their definitions must now be discussed as a preliminary
to & isco-=fon of the text iteclf. The debate over the terminology
cannot be resolved in this context, but at least it will be clear what
is meant by the use of ﬁhe terminology in this chapter.

The term mongtheism involves the affirmation £hat thore is conly

one god; the negative implication of this affirmative statement is that

38For oxample, in the Epic of Tukulti-Ninurta, a number of geds
are mentioned in the battle scens in addition to the war god.
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there are no other gods. The term monolatry, on the other hand, " was
coined to express not belief in the sole existence of one god, but re-
striction of worship to one object of truét and loyalty, although other
races might admittedly have other supernatural helpers."39 Now although
these two terms have a certain suitability in modern discussions of rel-
igious concepts, their application to a téxt such as the Song of the Sea
is difficult., If the term rnonothelsm, for example; were taken in the
strictest senss, the proof of the concept would have to include a phil~
osophical and theological explanation. But the teim need not bs defined
quite so precisely; as a descriptive term applied to religious concepts,
the element of assertion, even if it is not accompanied by a theological
and philosophical apologia, may be sufficiént; By way of illustration,
reference may be mode to Second Isaiah; there is fairly general agree-~
ment in biblical scholarship that monotheism is expressed in that context,
The classic statements are in terms of affirmation and denial. "Thus
says Yahweh, the King of Israel and his redeemer, the Lord of Hosts;

I am the first and the last, Besides me there is no god" (Isa. bl 6),

But this affirmation of bolief in one god, expressed poetically in the
words of god himself, 1s followed irmediately by a demand. "Who is 1liie
me? Let him declare it and set it forth before me®™ (44.7), And then,
the next verse continues: "Is there a god besides me? There is no roc#.
I know not any." (44,8b), These verses do not contain philosophical

statements; they ars more theologically affirmative in naturc., But it

L4

39Encyclgpaedie of Relicion and Ethies, VIII, p.810.
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should be stressed that the affirmation is in the language of poetry.
It céuld be argued that 44,7, taken literally, allows for the existence
of other gods, but that they were not comparable in greatness to Yahweh.,
But this kind of interpretation would be a fzilure to appreclats the
poetic rhetoric which is employsd in the affirmation.uo

In the present context, then, monotheism is used with a practical
and general sens2, without requiring all the doeeper philosophical implic-
ations of the term to be present in the discussion of the evidence. In
practical terms, the problem conceraning the Song may be rephrased as follows.

Is the concept of god in the Song nonotheistic, meaning an assertion of

faith in one goa and denying, by implicatior, the realily of other gods?
Or is the concept monolatrous, meaning an assertion of faith in one ged,
but not denying thereby the existencs and power of other gods?

For the most part, the Song contains a description of the acts
of Yahwsh and the Igraelite response of praise, There is_ths expression
of commitment to one god, the positive affirmation, but the view of other

gods is not clearly established, The crux interpretum in the discussion

is verse 11:

Who is like you among the gods, Yahweh?

Who is liks you, feared among the holy ones,
Feared for praiseworthy deeds,

A worker of wonders ?

The difficulties of interpretation et this point can be shown by noting

a number of possibilities. (a) Taken at face value, the first line

Ld

Cf. Isa.46.1+2, The reference to Bel and Nebo, oace again,
is postic (and probably sarcastic) and can hardly be tcken to be an
acknowledgenent of their existence as "living gods.”

MrMASTER UNIVERSITY LIBRARY
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might be understood as a rhetoriecal question’indicaiing a simple com=~
parison of Yahweh with other gods. The‘answer to the gquestion, it
might be argued, is that Yahwsh was far superior to other gods, but the
implications of the line would be monolatrous. Yahweh is the principal
god in the Song, but other gods existed; ﬁhey were held to be inferior
to Yahweh,

(b) Still taking the first line to be a rheéorical question, it

could be said {0 have monotheistic implications. Who is like Yahwsh?

The answer implied might be that no god is like Yahweh; Just as Yahweh
had proved himself to be the true god, so a2lso there covld be no other

“ In other words, the implications of the verse

real and living gods.,
would be similar to Isa.4%,7 which was raferréd to above,

(e¢) The problem bsecomes still more complex in terms of the poetie
structure. The parallelism indicates that "gods" must be understood in
relation to "holy ones". The comparison, then, may not be between Yahweh
and other gods, but between Yahweh and the fholy ones", that is, divine
beings., There is an interesting parallel with Psa.89.6-7 at this point.
UWho among the sons of god is like Yahweh? A god feared in the council
of the holy ones, most terrible abovée all that are round about him.®

There is similar terminology used here and the limagery is that of the ;

uin V.Hamp, "Monotheismus im Alten Testament," Sacra Pagina I,
pp.516-21, Hamp (referring to this verse among others) notes that tne
incomparability of Yahireh here is such that other gods have no real clain
te the title (M...und (sie) den Namen GBiter im erhabznen Vollsinn nicht
verdienea." p,521.)
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councll or divine assembly of Y«e.h\-reh.u2 It has been noted that in
the Israelite understanding of war, the Israelites were aided in battle

by Yahweh and his army; the imagery used in the expression of this under=-

standing is that of the divine council of Yahweh.43 If this inter-
pretation of verse 11 can be upheld, the incomparability of Yahweh 1n
+he: assombly of his own divine beings is expressed. On this interpret-
ation, the verse would be monotheistic in nature. ‘

(d) Finally, it is possible to interpret the verse in terms of
the Canaanite motifs which have been employed in the Song. 1In order
to demonstrate this interpretation, it is necéssary to return briefly
to the Baal myth., When a house had been bullt for Basl, he called a
great feast to celebrate the event. His guests were his brothers, his
kin and the "seventy sons of Athirat." At the feast, Baal plied his
guests with coplous quantitiés,of wine; the pguests, it should be noted,
are 211 described as "gods, goddesses” (2ilm, 2ilht). bl Unfortunsately,

the beginning of the colwm which follows the feast description is

hZThe parallel passage is particularly significant in that it
"immediately precedss a description of Yahweh'!s deeds at the Resd Sea
(although the description employs more vivid mythological languzge than
does the Song of the Sea,)

uBP.D.Miller, "The Divince Council and the Prophetic Call to
War," VT 18 (1958), pp.100-7; see also the sumoary of Miller's doctorsl
dissertation in HIR 57 (1964), p.388. On the identificaticn of verse
eleven with the heavenly assenbly, see F,}X.Crcss, "The Council of
Yahweh in Second Isaiah," JNES 12 (1953), p.274 n.l.

P Gora
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damaged and only a few words can be read.h5 On the basis of the words
still legible, there appears to be a brief recounting of Baal's victory
over Yamm.46 This passage is interpreted as a recounting of Baal's

victory during the feast which celebrated the new palace, which in turn
celebrated Baal's victory over Yamm. The recounting of Baal's victory
would serve as 2 reminder and celebration of his kingship over the gods
and goddesses at the feast. Immediately after these lines, the text

4
(still in a bad state of preservation) continues as follows: 7

i1 ,[~=7) rhq.bgr (As) the gods are 1aughingu8 on the mountain,
km,y{-=) >1lm.bspn As the gods are (rejoicing)hg on §aphon.5o

edr. 1(--X.¢rm He (i.e. Baal) traveled”l(from cities) to cities,
;b.lpdég:)pdrm He returned from towns to towns.

ti.1ttm,2ahd.er He seized sixty six cities,

¥bem,Sbe . pdr Seventy seven towns,

trnym,.bel,(~~=17] Eighty, Baa152( ) —

tfem.bel, ... Ninety, Baal...

“Sema b.vTT.1-b,

uéLines 2!t read as follows: [(mw=—= A221%3yn. b1 (3) [~ecmmen Jk.mdd.
211 (4)y[m=w=)1tr.qdqdh. A tentative transl&tion would be: ",..Aliyan
Baal...the beloved of £}, Yamu...on the top of his head."

b7
CTA L ,VIT,5-12; the translation offered here follows mainly
that of Driver, CML pp.100-1.

8Herdnar suggests rhq. The transistion hers, howover, assumes
(¥)shq (after Virolleaud and Driver). On the apparently singular form of

the verb, see U2 9.14,

L
9The text is no longer legible boyond the iﬁ*t1a1‘1 indicgunﬂg a

verb, The translation follows Driver, assuming a tent 3 ann.
U

50 Saphon; j.e. the rejolcing of the geds is still continuing at
Basl's mountain resideucs.
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The translation is uncertain, of necessity, but if it has captured some-
thing of the sense of the passage, it would seem that even as the festiv-
ities were continuing, Baal went out to capture cities and towns in order
to establish more firmly his kingship and authority.

Turning back to verse 11 of the Song of the Sea, it might be
snggested that it has retained a part of the. pattern of the Baal myth
at this point. Verses 1~10 describe Yahweh's initial victory (with a
brief return to the theme in verse 12). Verse 11, following the pattern
of the myth, gives a brief insight into the celebration which follows;
Just as Baal was supreme among the gods Qiikgﬁ at his feast, so also
Yahweh is supreme among the gods ( 02X ).  Although the analogy will
not be pressed, it may be that the move to the theme of nations trembling
at Yahweh's power (vv.1l~-16) is reminiscent of Basl's departure, while
the feast was still in progress, to capture citlies and towns,

The most satisfactory and comprehensive interpretation of verse 11
would seem to lie in a combination of (c¢) and (d) above. In terms of
motif, Yahweh'!s supremacy is analogous to that of Baal among the gods,
The adaptation of the motif, however, is to be sesn in the transformation
of the imagery., Yahweh is supreme, not among the gods of the pantheon,
but among the divine beings in his own assembly or council., Yahweh!s
-victory was over Pharaoh and the Egyptisn army, but the celebration of

7

his incomparability is not in contrast with Pharaoh or even Egyptian geds,

1 . .
> Thas text is unclear again; the translation fellows Drivaorts
reading, Sbr, but what appears to be b (1§ ) couvld perhaps be d

(LY. 1) as Hevdner suggests.,

52
£l has been trenslated as the divine neme; Driver, however,

renders: YHe becanc lord of...H", assuming & verbal funclion, which is
an atiractive poesibility.
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but in the context of his own divine assembly.53 On the basis of this
interpretation of verse 11, there is no convincing argument against the
view that the concept of God in the Song of the Sea is monotheistic.

To illustrate the point further, it is necessary to turn again
t~ victory poetry as a genre, for in spite of the Canaanite pattern,
the fun.i:an of the Song and certein motifs present in it mark it as a
victory song. The other early Hebrew victor& song, the Song of Deborah,
is similar to the Song of tho Sea in that elthough viectory is ascribed
to Yahweh, the defeated enemy are Sisera and his armies, not Canaanite
gods. In Mesopotamian and Egyptian vicltory poetry, however, there tends
to be a reference to the god(s) of the defeated enemy. In the Epic of
Tukulti=Ninurta, for example, the king sends a taunting message to Kash-
tiliash in which he mocks the ability of the gods of the Kassite king

I
to protect him from the night of Tukultli-liinurta and his more powerful gods.5

: 531t 1s at this point that similarities with the Ewthronement
Psalms are evident; see Combs op.cit., pp.119ff, Combs distingulshes
between Baalls ascendancy over Yamm and Mot and his ascendancy over the
divine assembly (p.122); it is the analogy with the latter aspsct which
is evident in verse 11. In his conclusions, Combs asserts that there
is 1itt712 dobi that the expression of Yahweh's kingship in the Enthrone=
. Fsalms derives from similar conceptions found in the ancient Near
East and that it denotes specificelly his ascendancy in relatiun to the
primordial chaotic waters (pp.219ff.). Although there is a fuller ex=-
pression of motifs from the Near East in the Enthronement Psalms than
in the Song of the Sea, ths suggestlon might be ventured again that the
Song is a —ery early part of a tradition concerning Yahweh's kingship
which was to find fuller expression in the Enthronoment Psalms, One
final point may be made in relation to Combs? work which has significancs
in this context. He claims that Yahweh's ascendancy and power are not
obtained because other gods do not exist; rather they arec expressed vis-
a-vis the other gods (p.120), At the same time, however, Combs asserts
that the Enthronement Psalms have appropriated an existing mythology
but transforried it in line with striect ronotheism (p.147). The evidence
for rnonotheisn in the Song is even stronger than this, for reference to
other pods is less explicit in the Song than ths Enthrcnement FPzalms
(if the above inleirpretation of the enigmatic v.il is accepted).
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Or again, in the victory hymn of Mer-ne~-Ptah, there is a brief reference

55 Against a

to the enemy's god turning his back on his own people.
polytheistic background, then, there is often & reference to the actions
or powerlessness of the enemy god(s). Among the issues at stake in

var was the power of the national god over against other gods, not his
existence as the only god.

A rore interesting parallel occurs in a fragment of "Amorite"
poetry preserved inlthe text of the 01d Testament.(Num.21,27-30). This
fragment, the Song of Heshbon, is to be understood as &n old victory song
celebrating a victory over Mcab, which bscame known subsequently to the
Israelites through the performance of folk-singers ( tj“?uiﬁ} ).56
Unfortunately, the Song may be preserved only in part and not much is
known about the Amorites from whom it originated. The song, however,
has some interesting features which distinguish it from indigenous Heb-
rew poetry. In the first place, the defeat of the Moabites is ascribed
to the anger and action of their god, in 2 way that is reminiscent of
the Moabite Stone.”!’

Woe to you Moah.,
You are ruined, O people of Chemosh.
He made his sons fugitives,

And gave his daughters into captivity
To the Amorite king Sihon.

5l‘LR.C.’J.’ho:rnpson, "The.Epic of Tukulti-Ninurta," AAA 20, p.i22.
55

. ANET p.377: "“The Tehenu are consumed in a single year, for
Seth has turned his back on thier chief:¥ cf, ANET p.23.

See Anclont Semitic War Poetry. pp.167ff.; P.D.Hanson, loc.cit.

For the lloahite Stons, ses ANET, p.320.

-
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The lines would appear to be sarcastic, mocking the-Moabites and thelr
subjection to the whims of Chemosh. But thgre does not seem to bos a
denial of the existence or power of Chemosh. In the second place, how-
ever, there is no reference to the god(s) of the victorious Amorites.
It is conceivable that originally the Song may have had a reference to
the Amorite god(s) but that the section was omitted before its inclusion
in the Israelite tradition. However, the point to be noted once again
is that the victery song makes reforence to the god of the defeated enemy.
Now it seems at least possible to interpret the absence of any
direct reference to the god(s) of the defeated enemy in the Song of the
Sea and tho Song of Deborah as the result of a monotheistic view of
Yahweh, Had the Israelite religlon been ﬁonolatrcus, it might be argued,
the strength of the monclatry might have been reinforced by & reference

to the powerless gods of the enemy, but thzre is no such referencc.

Iﬁ swrmary, God in the Song of the Sca is Yahweh, 2 god who is
identified positively with the fatri&rch&l Ygod of my father." Whether
the name Yahweh was 5til]l new to the Israelites cannot be established
from this toxt alone, but it is not-nnlikely. Bowever, the god Yahweh
seems to be understood in a new way 3in the Song; he is a warrior-god
and the nature of his defeated enemy (Egypt) has elevated the concept‘
of Yahweh from & relatively circumscribed refercnce to a national scale.
Yshweh was rospernsitls, in tho cyas of the Israelites, for the dofeot
of & world powsr. The rcsvll of the victory of Yohweh was the estab-

lishment of his King:hip over his people and the recogniiion of his
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authority and power over the nations. Although the elymological basis
of the name Yahueh ("He who causes to be...") cannot be proven from the
Song, the creation &spects of the mythological pattern and the reference
to the created~people of Yahweh are harmonlous with such a view ard may
even add some support to it. Finally, there are soms indications that
the concept of Yahweh is monothalstle; the absence of any clear mention
of other gods (beyond the divine beings of his court in verse 11) suggests
that if the concsept was not monotheistic in the strictest sense, yet it
was more than monoclatry. The results are necessarily tentstive in that
they are drawn from a single piece of evidence, but they form & part of
& largsr piece of evidence which rmust be dravm u§ ultimately for the re=-
constraction of emergent Israelite religion, These preliminary obsore
vations on the nature of God in the Song of the Sea will now be supple-
mented by examining respectively Ged and his poople {chapter II) and
God and sacred history (chepter III).



II
THE PEOPLE OF GOD

There are two lines of evidence which may be employed in a
discussion of the Ypeople of God" in the Song of the Sea. The first
is related to the Song as a unit and its function in the early Isreelite
cult. The second involves an examination of the content of the Song.
It is the second approach which will bs under discussion in this chapter,
for the objective of the study is to use the Song #s a source for the
reconstruction of sarly Israelite religion. )

There is an Jjunitiel problem which has boen avoilded in the dis-
cvssion up to this point. VWho were the people who escaped fron Egypt
and on whose bohalf Yahweh was active?  They have beén referred to &s
Israelites, for certainly this tradition ceme to be a part of the Israele
ite tradition at a later date and was basic to later Israelite thought
and religicn. But are the people of God ("your people, Yehweh!

s —TD}J) in the Song to be identified with the Israel that is

1the first approach is dealt with in F.M.Cross, "The Song of
the Sea and Concanite Myth," loec.cit.
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known, for example, in the pericd immediately prior to the monarchy?

Do the people of God here include the constituent tribes of later
Israel? Or is there but one group referred to here,whose tradition of
Exodus from Egypt was adopted subsequently by other tribes who joined
with this tribe during the early perdod of the Conquest? The Song

does not give & clear answer to these questions. None of the tribes
are mentioned by name (as they are in the Song of Deborah, the Testament
of Jacob and the Blessing of Moses), nor is the general title "Israel"
uged.2 . The people in the Song can only be dsfined by their relation-
ship to Yahweh; they were his psople.

It is desirable not to turn to the prose context for an answer
to the problem, for the basic value of the Soég as & source lies in its
antiquity in ccmparison to the later prose context., Although the
prose context may be able to illuminste the problem, to resort to the
prose on a major point such as this ons would be inhsrently a denial of
the value of the method which has besn adopted. However, other early
Hebrew poetry will be examined, for it is svidence which stands in the
sams category as the Song of the Sea, But even here the observations
must 5 reserved, partly because the'major interest lies in the Song o§
the Sea and partly because it has nol been established in this context 
that the other poetry 15 indeed early. It may be stated, however,
that evidence similaw to that which was presented in chapter II (Part I)
can bs adduced in fevour of an early date for the passages now to be

»

examined,

S o

2
It is used in ths introduction (v.ie), but this part is not
integral to the Song and is probably the work of & later editor.
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Turning first to the Balaam Oracles,3 the following observations
can ée made. The people who constituted a threat to Moab's security
are referred to several times in postic parallelisnm as "Jacob//Israel“.u
Furthermore, it seems that Israzel must have constituted a real military
threat to Moab in terms of numbers: "Who can count the dust of Jacob?

Or number the raised dust of Israel?! (Num.23.10a).§ Apparently the
ground of the threat which Israel presented to Moab was the Exodus from
Egypt, which 1s referred to in general terms in iwo of the Oracles:

%God 1s the one who brought them from Ecypt. Crush their dust! You will
grow weary." (Num,23.22 and 2&.8).6 On the basis of this supplementary
evidence, the ﬁeople who took part in the Excdus and who are described
in the Song of the Sea are "Israel//Jacch. It is still not clear
wnether M"Israel' refers to one tribe and hence to one tribal tradition,
or whether the constituent tribes of later Israel are involved.

There must be some hesitation in making any reference to the
éong of Deborah, because the lack of any mention of the Exodus7 makes

the identification more doubtful. On the grounds of its antiquity,s

Jon the an tiquity of the Balasm Oracles, ses W.F.Albright,
"The Oracles of Balaam," loc.cit.

un.23.7,10,20.2% 24.5.17,16.

5Cf #The Conquest end Early Hebrew Postry," op.cit., p.87. It
should be noted, hewever, that these lines might refer not to Israel's
numerdcal magnitude but to maglc practices; S.Gevirtz, Patterns in the
Earlv Poetry of Israel, 1ov.cit

_ 6The second part of the line is difficult; translation is from
Ancient Semitic War Postry, p.16. The reference to the Excdws, however,
is clear onougn Note that God (Pl) in this line is identified with
Yahwoh elsewhere in tho Oracles (e.g. 23.8),
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however, there is one observation which cen Be made: In the Song of
Deborah, it is the people of Yahweh (V\17)™ DM ) who are the participants
in the battle, Furthermore, the term "people of Yahweh! should probably
be taken to include at least the ten tribes who are referred to by name
in the Song. It may be noted also that the word M"people" (D M) has
been taken to imply consanguinity;9 although it may imply simply a blood=-
tie within a tribe, it appears from thls ccantext that the word might imply
blood=ties between different tiibes. However, the point to be made is
that thg term "people of Yahweh" in the Song of Deborah is reminiscent
of "thy people, Yahweh!” in the Song of the Sea, It is possible, then,
that "thy people, Yahweh" includes more than just oﬂe tribal group, al-
though on this evidence alene, it can be no m&re than & possibility.
Although in the writer'!s opinion there is no good reason to deny
the possibility that the variocus tribes of Israel (in nucleus, at least)
took part.in the event at the Reed Sea, it cannot be established from
the Song of the Sea alone, But if the supplementary evidencs which has
been adduced does not establish beyond doubt the definition cf "thy psople,
Yshweh", yet it does pressent soms difficulty to the view that there was

only & very smzll part of the later constituency of Israel present at

7For 2 possible explanation of this fact, see "The Conquest and
Early Hebrew Postry," op.cit. pp.84f.

8See the introductory remarks in the "Song of Deborah and the
Epie of Tukulti-Ninurts," loc.cit.

dct. E.A.Speiser, "'People! and 'Natioa' in Isrsel," JBL 79 (1960),
Pp.157-63; R.de Vaux in The Bible and Modern Scholarship, pp.2iif.
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the Reed Sea, In view of the closeness of date between the Song of

the Sea and the Song of Deborah, the identification of the various

trives as the "people of Yahweh" in the Song of Deborah must have

taken place very quickly (on such a view); even the tribes who did not
participate in the battle with the Canaaniites were identified with the
"people of Yahweh". However, although the likelihood has bsen indicated
that at least several tribes were involved in the event at the Reed Sea,
the firm identification of the people cannot go beyond Myour people,

Yahweh't,

P

The words "your people, Yahweh" imply that a close relationship
was conceived as existing between Yahweh and his people. The feeling
of the whole Song breathes this atmesphers of commitment. The people,
by their praise, their concept of Yahweh as "refuge and protection” (v.2),
and by thelr acknowledgement of his kingshlp, were completely committed
to him, For Yahwoh's part (in the expression of the Song?, his activity
oﬁ behalf of his people against thelr enomy expressed the reciprocal side
of the relationship. Thus there is a sanso of the covenantal relation-
ship in ths Song of the Sea. It is presumably not the Sinal covenant,
for the Song purports to predate that evant. In early poetry after
the Sinail experience, the Sinal theophany became & regular prologue.10
It is presuwed, therefofe, that the covenantal atmospﬁere of the Song
reflects the earlier patriarchal covenants; a link bstwesn the Song and

the patriarchal age, it has been noted, is contained in the epithet

*my father®s God"., Against this covenantal background of the Song,

10cs, Dout.33.2-4; Jud.5.bes.
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there ara certein features which may be examined, although unfortunately

the references are only brief and vague.

1. Worship,

o

The Song of the Sea is a victory song, but because of the religious
conceptions of the Israelites, it is also a hymn of praise, The hymnie
element racurs throughout the Song (vv.1,2,11,17,18) and forms a frame=
work within which the pattern of the Song is set
’ Apart from the atmosphore of worship contained within the Song,
however, there is a hint that the purpose which initially rotivated the
éIsraelites to leave Egypt and then to go beyond the Reed Sea was the

b

idesire to worship:

You have faithfully led

The psople whom you delivered,

“You gudded by your strength

To your holy encampment. (verse 13) -
The verse follows the description of the final annihilation of theo
Egyptien army and the expression of the incemparabllity of Yshweh; it
procedes the referenco to the Canaanltes and the antlecipation of the
ﬂpromised land, If the lines are understood correctly, the purpose
of the deliverance and Yahwsh's faithful guicance was primarily in order
to bring the people to the Yholy encampment., It is important, for
this rezson, to ssek to determine the significance of the word which

is translated “(holy) encarpment( 117 3).



115

It was noted in the commentary that the word t11) had the
sense of "pastoral abode” and that the term was an archaic designation
of & tent shrine.11 It seems likely that insofar as the desire to wor-
ship was a part of the motivation which brought the Israelites out of
Egypt, the nature of the worship in which thay desired to engage was of
a nomadic or seml-nomadlic type. That is to.say, the nature of the rel-
iglous tradition, the memory of which was retained during the sojourn
in Egypt, was one which reflected the semi-nomadic way of life of the
patrianchs. The verse may be &n edditional link in the identification
of the Song with the patriarchs.

The possible patriarchal background of the Song leads to one
further suggestion concerning ) , Ydesert shrine". The pastoral
associations of ths word have been discussed already; in this connection,
however, it will bs recalled that ariong the names ard epithets of God
in the patriarchal period was the title "Shepherd". This title is
preserved in the ancient Blessing of Joseph, 2 part of the Testament of
Jacob (Genk9).

...his arns were macde aglle

By the hands of the Mighty Cne of Jacob,

By the name of the Shepherd, the Rock of Israel,

By the Ged of your Father who will help you, .

By God Almighty who will bless you... (vv.24-25 RSV)
The occurrence of "Shepherd® (T} W]) in this collocation of names and

epithets of God, which rozch theliyr elimax with El Sheddai, is significant;

®

1
lgg. "The Song of the Sea end Cansanlie Myth," op.cit., p.i5.
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it is of particular importance, perhaps, because of its contextual link
with "God of your Father". There is one further point to make; "shepherd®
in a general sense is linked in the 01d Testament with the word 1),

as might be expected; for example, there is the phrase "abode of shep-
herds", 1 \»Uj 1)1 (Jer.33.12).

It is suggested on this basis that the ”holy encarpment? carries
with it associations of the divine shepherd, one of the aspects of the
patriarchal god which was linked with "God of your Father". The patriar-
chal background aslready indicated in the Song.("my Father's God") may
edd probability to the suggestion. The cbject of worship, Yahweh, was
one whose character was depicted in many patriarchal titles, among them

#Shepherd”, but who was supremeiy in this context the Warrior God.iz

2, A "Created" People.

The patriarchal links in the Song indicate that the people of
éYahweh interpreted their present situation in relation to their past,
;This interprotation is implied alsc by what has beon called the "cov-
| enantal etmosphers" of the Song. But throughout the Song, there is
the sense that something new had heppened, that Yahweh had taken on

_ & new significance in the eyes of the people. . It is probably against

! this background that the last two lines of verse 16 should be understood:

* 12Cf Isa.bB0 for a later contrast of these differant aspects
of Yahweh, on the one hand his creative and cosmic power, and on the
other his character as Shephord of his people.
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gUntil your people passed by, Yahwsh,
: Until the people whom you created passed by,
{ .

In spite of the covenantal traditions of the patriarchs, the event at
the Reed Sea was 2 new experience when former hopes were realized.
Hence the idea of "creation", the creation of a people, was a very real
one after the Reed Sea and the creation pattern of the Song probably
gave added depth to the idea.,13 Elsewhare in the Pentateuch, the ideas
of creation and exodus have a certain affinity. In the two versions
of the Decalogue, for example, they can be seen in the reason which is
given in each for the fourth commandment.
Remember the sabbath déy to keep it holy... For in
six days the Lord made heaven and earth, the sea,
and 811 that is in them, and rested the seventh day...
(Exodus 22.4)
{ Observe the sabbath day to keep it holy, as the lLord
. your God cormmanded you... And you shall remember
" that you were a servant in the land of Egypt and the
. Lord your God brought you out thence with a mighty
hand... . (Deut.5.12 ff.)

\Although there are here two traditions concerning the Decalogue, there
is & certain similarity in tho reasons given for the commandment in each
case, In one case, the creation of the world is rsferred to; in the .
other, it is the creation of Israel as the people of God.

t It is the ¥created" nzture of the people of Yahweh which indicates

| the chsracter of the covonantal relationship between Yahweh and his people.

13The present rensrks are still eppliecable even if the translation
Bpurchasa® is preferved to "ereate" in verse 14.
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i

5 And it is their created nature, it is suggested, which gives new depth
i and national proportions to the concept of "chosen people which was
. inherent already in the patriarchal covernants. A sense of destiny

; was present already among the people of Yahweh,

3, Anticipation of the Land.

In the context of the covenantal atmosphere of the Song, refersnce
has been made to the worship of Yahweh by the covenant people and to
their self-consciousnsss as the Yecreated" people of God., But there
was also within the patriarchel covenant traditidn the promise of a land
: 14
which would become eventually the possession of the pesople of God.
-It is the anticipation of the near fulfilment of this anclent promise
which is exprossed so forcefully in verse 17:
You will bring them in !
And you will plant them on the mountain of your
inheritancs,
The dais of your throne,
(Which) you made, Yahweh 1
The senctusry, Yahweh,
(Which) your hands established.
Two important points concerning this verss have already been noted:
(1) it does not refer to the time of Solomon or 1ater;15 (ii) the lan~

go employed is that of Cansanite mythology. The primary reference

of the verge is to the whole land of Palestine,16 the promised land,

1%§£. Gen.15.7,18; 24,7; 26.3.

15See Part I, chapter II, section 3(e).
16

Cf. M.Noth, Exodus: a Commentary, ad.loc.
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and to the Israelite anticipation of the possession of that land by

mean; of the continued acts of Yahweh. .The nythological irmagery is
profuse ("mountain,throne, sanctuéry") , exhibiting various facets of

the conception of Yahweht!s land. The first two terms ("mountain,
throne") should probably be taken closely tcgother on the basis of the
poetic s_tru*ture. Saphon, Baal's mountain of inheritance, was his throne,
the seat of his suthcrity; the divine, cosmic, concept was no doubt
localized by the Syrians on the mountain to the north of Ugarit.

Yahweh!s mountain of inheritance was the whole land; at & later deate

- this concept was localized at Mi.Zion, but here the reference seems

- still to be ger;era.l without any referencs to Zion.17 Thus the land is
l;described in the religious terminology both as the mountain of Yahweh
(indicating his kingship) and as the sanctuary of Yahweh (indicating

the response of worship from its inhabitants whom Yahweh would "plont®

x‘\ there.) - _
It may be that the expression 'mountain of your inheritance

( '[{'\‘7 1) IN), as it is used in this early scurce, is determinative
to some extent on the subsequent use and concept of Minheritance",

i8 - b
Gerhard von Rad  notes thet V1 { T\] is used in the J~ and E-sources

to describe the hereditary land of the clan., The Deuteroncmist, on the

7Cont*’a S.Mouinckel, Rez2) and Apparent Tricole in Hebrew Psalm
Poetry, p.9 96.  In Psa.i8, 2, the specific identification of Zion with
Yahweh's mountain is made, inuicatlng a later stage in the developgent
of the concept than the general reference in the Song of ths Sea,

18 . X
PThe Promised Land and Yahweh's ILond in the Hexateuch," (1943),
published in The Problem of the Hexsteuch and Other Essays, pp.79-93,
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other hand, speaks of the™nheritance of Isracl. The use of T\\{ﬂl
with reference to tribal lands is taken po be original, There is no
reference, von Rad claims, in the Hexateuch to the concept of the land
as "Yahweh's inheritance”.19

In no single instance is the land which is promised

to the patriarchs and apportioned by Jeshua referred

to as 'Yehweh'!s lani!. On the contrary, it is the

land which formerly belongasd to other nations, and

has now been given by Yahweh to his people in the

course of a series of historical events. 20
He continnes with the observation that the concept of the land as "Yehweh's
irheritance" is of & quite different order from that contained in the
promises to the patriarchs. Thus von Rad distinguishes between the
patriarchal concept of the land (the historical concept) and the cultic
concept (i.e. the Minheritance of Yehweh®)?l He denies the possibility
that the cultic concept could heve been derived from Cansanite sources,
arguing that it existed prior to the time when elements of syncratism
with Canaanite relgion can be observed., In the development of the var-
jous concepts of the lend, von Rad argues that the historical conception
was eventually overléid by the cultic conception, and concludes: "The
notion that Yahweh ovms the lend and that Israel is thus Yahweh!s vassal
nowhere appears in the Hexateuchal narrative on anything like an equal

footing with the dominating historicel coneeption.“22 Now although a

different methodological sapproach is employed hers, together with a

. r014., p.82.

20Ib14., p.85.

2Lru34., p.g8.

227b3d., p.89.
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.conception of Israz1l%s early history which is different from that of

von Rad, there is something very attractive and stimulating in this pres-
entation. Allowing for the differences in method, the main lines of
von Rad!s thesis seem to be very plausible, but on the basis of the
present evidence, some further remarks might be ventured.

It is suggested that Tnﬁﬂ] i) , which ic almost identical
with the Canaanite prototype (Eg,gglig, is significant in the develop-
ment of the uso of T\lTTT ). The use of the exprossion in the Song,
vhich is particularly suitablo in ths setting of ths Canaanlite pattern,
has introduced the assoclation of "inheritancé" with Yahweh., And when
the land is still anticlipated, rather than possessed, the idea of Yahweh's
inhoritance is most suitable. :The general concept implied by T\lITﬂ:l.
i.e. tribal land.23 was indeed oveorlald by the cultlc concept, as von Rad
has noted, but the cultic coﬁcept in turn may originate in the phrase here
(verss 17), which in turn has Canaanite &ssociations. And again, the
vransition from a land which is anticlipated to a land which is possessed
is perhaps already inherent in vorse 17, where ths "mountain of your in-

.heritance" is very closely assoclated with the anticipated settlement
in the promised land. If this suggestion is correct, then the Song has
Kprovided once again an insight into the early devolopment of one of the

-most important religious concepts of Israel.

®

2?9;. the gonexral use of the word in Gen.3i.14, which probably
contains a very anclent tradition.

24G.von Rad rightly stresses the iwmportsnce of the concept at
the beginning of hic essay.
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4, The Introduction of Holy War.

The orligins and nature of Holy War constitute a vexed problem
in 01d Testament scholarship. Many scholars (for example, von Rad) under-
stand Holy War purely in terms of defensive war and place it, as a religlous
institution, during the era of the Judges, ending with the institution
of the monarchy (although the ideology of Holy Wer iingered on durlng
the monarchic period) .25 As Cross has remsrked, however, Wvon Rad takes
this stand in consclous contradiction of th'a unaninous witness of the
Israelitc tradition that the wars of Yahweh wére par excellence the wars
of Conquest.” (see footnote 25).

The Song is full of the atmosphere of war, Yakweh is a MMan of
War®, who defeated the Egyptian oppressor. Tho Song describes the de=-
feat in terms of the divine n;anipulatiem of natural elements; the enemy
was defeated by Yshweh!s use of the sea and wind.

Thus when the Song is exumined for its insight into the concept

of Holy War, the titles and epithetls of Yshuch rmst be examined again,

25See particularly G.von Rad, Der Hellige Krieg in alten Israel,
pr.15££.; a similar position is taken by C.Loew, Myth, Sacred History,
end Philosovhy, p.113. Sec the criticisa of von Kad in F.H.Cross,
Vifie Divine Warrior in Israel’s Barly Cult," op.cit., pp.i7f. Sec also
-C.Brekelmans, "Le Herem chez les prophdtes du royaums du nord et dans
le Deutéronems,¥ Sccern Podna I, pp.377-83; althoush the. main part of
this study deals with a particular aspect of Holy Var, Brekelmans (like
Cross) ccnnot accept von Radfs view that the wars of Israel were purely
defensive in nature.(see p.378).

»>
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"Yahweh is a Man of War. Yahweh is his nane®™ (verse 3). Curlously
enough the starting point is similar to that of von Rad, although the
intesrpretation of the verse is quite dii‘ferent. Gerhard von Rad states:
HCaspari was right in reading into the cry,'Yahweh is a Man of Wart, the
moment of astonishment called forth by a discovery, & new experience of
Yahweh which Israel had been 8llowed to make.”% In distinction from
von Rad, however, verse 3 is to be interpreted ag&ir;st the background
proviéed by the very early date of the Song; but it is agreed that theseo
lines are indicative of a great discovery or experience. Tue hypothesis
concerning the origlns of Holy War in Israsl, on the basis of this evide
ence, is that it was an Maccidental discovery®. In the patrlarchal trade
itions, the patriarchs had been relatively peaceful sojournsi's in Palege
tine. They had even bepun to purchcse lond thers before their move

to Egypt.27 The Exodus from Egypt began, according to tradition, as a
flight; it was hardly e military campaign. And yet at the moment of
ﬂight. the M"discovery® that Yahweh was & Warrior was made. This new
religious experience nust hove immediately put futurs prospects into 2
new perspective. Although the event at the Reed Sea can hardly be called
Holy War,28 yet it may have morked the point of reslization that the land

26G.von Red, Studies in Devterenomy, p.26.

27Gen. 23.

28That is, humanly spesking there doos not seem 1o have baen a
military engagement,  The edvancing enemy was defeated by Yahwek; there
is'no hint in the Song that the lIsraelites undertook any direct zdlitary

engagenent vhich they later interpreted as an act of Yahweh. This is
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could be possessed only by military conflict and that the conguest
would be achieved by their god, Yahweh the Warrlor. In the light of
this hypothesis, the reference to the vai'ious Palestinian states and
peoples (vv.i4-16) takes on new significance. The singer of the Song,
finding new courage and strength in the victory at the Reed Sea, portrays
future enemies as being shaken with fear at the advance of Israel.

The origin of Israelite Holy War, then, may stem frém this event, and
the imagery and ideology of Holy War and of the Warrior Yahweh may be

traced within Israelite trediticn to the Song of the Sea.

(28continuad) in striking contrast to the Song of Dehorah, where the
departure for war and even tho batile scene arc described. There, too,
the victory was ascribed to Yahweh, but the Song leaves 1little doubt
that the victory was related to the whole-hearted dedication of the
Isracliteo warriors; cf. Jud.5.2 (and for the translation of this verae,
P.C.Craiglo, "A Note on Judges 5.2,% VI 18 (1968), pp.397-99.
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SACRED HISTORY AND THE SONG OF THE SEA

It is & commonly held view that his;toi‘y was the principal manner
of revelation in Israelite religion1 and that this aspect of Israslite
religlon was unique in the ancient llear East., In recent years, there
has been growing debaterbn this characterization of Israellie religion
and dissatisfaction has been expressed over the sultability of the ap-

proach., The dissatisfaction has taken at least two foims. First, Bare
has argusd that history is ouly one of several modes of revslation in
the 0ld Testament and that it is wrong to places undue emphasis on it.z
Second, the supposed uniquenass of Ieraslts sacred history has been

questioned seriously in ths light of Near Eastern data.3 The first

, iFor different expressions of this gensral spproach, ses G.E.Wright,
God Who acte: Biblical Theologv_as Recital; G.von Rad, 01d Tostament Theol-
OV cf " S.Howinckel, Th@ 0id Leotﬂnent 2z _the Word of God.

2J.Barrs 0)d and New in Interpvatation, pp.65ff.

. 3B.Albrekteon, Hirtory and the Gods.
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aspect of the debate is outside the immediate scopes of the discussicn,
for éhe Song of the Sesa is an example of sacred history, or history as
a vehicle of revealing Yahweh's activity on behalf of his people. The
degree to which the Song is typical of the total mammer cf revelation
in the 01d Testament would require a much more broadly based study than
ths prosent one. The second aspsct of the debate, however, does come
within the purvisw of ths present discusslon, Granted that the Song m}
of the Sea is an example of sacred history, it must be asked whether it i
is thereby unigue in Israclits thought, or whethor it is typical of con=
temporary Near Eastern relificus thought. |
The solution to this problen must be provided by a comparison

with the Near Eastern data. But bafore turning to the sources external
to Israol, tho desceription of the Song as sacred history must be reviewsd
briefly. That the Song 1s sacred history is one of the main conclusions
frcm the ccubined e§idonee of the last twe chaptors. The Egyptians had
Just been defeated and thoir defeat enabled the Israelites to continue
trwds thelr destination, the land which wes Yahueh's "mountein of ine
heritance"”, The historical event at the Roed Sea, whstever it was, was
celebrated in the relglous song of the Jsraelites as an act of Yahwoh
and the act of Yahueh was a channel of revslation., By that act, the
Israelites understood msre fully the nature of thelr éod and in response,

,Athey wore fully cormitted to him,

5 Yet it is to be rouembered that the Sqng of ths Sea, insofur as

} .
(l .
. 1t 1c bolng used primarily for intermal evidence, is an example of waet
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| might be called the first stage of sacred history. ' The broader per-
spective of sacred history has several syages. There is the event it~
self and the initial understanding of it in terms of a divine act (in
effect, the stage represented internally in the Song). But there are

at least two other stages, which may perhgps be concurrent. (a) Thers
is the utilization of a particular event in a larger understanding of
history, so that the evont becomas one of a series sf events which are
interpreted cumulatively as the acts and rovelation of god. This is

the stage of historiography, or perhaps more accurately, the theological
ﬁnderséanding of history in its brcader.aspects. (b) There is also the
cultic commemoration of the event of sacred histony; for it is not simply
the initial understanding and recording of the event that are importent.
The Exodus and the crossing of the Recd Sea, for example, do not lose
their slgnificance after thelir first performance in tho Song as an act

of ecommamoration, The thems bsconws ouo of the dominant facets of Israel-
ite relifion and cult end the continuing commemoration of the event of
sacred history is at . least as important as the first celebration., It
mey be at this point that Israells sacred history, in thes broader view,

b but

retains an aspoct of uniqueness in Near Easteorn religlous thought,
" tals 1s stepping beyond the Jimmediete perspectiva. The question of t&e
uniquencss or otheiwlse of the Scng,in its celebration of sacred history,

must now be exaninad.

>

nklbrektson, ibid., pp.i15ff.; ¢f. D.J.Wisoman's roviow in JTI3
20 (1959), pp.255-58. -
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In the comparative data which will bo presented, the evidence
will be drawm from approximately the same psrlod as that to which the
Song of the Sea belongs, namely the latter third of the second millenium
B.C. Data from Egyptian sources will be presented first, since it is
representative (geographically) of the irmediate context of the Song.
Then supplementary data from Hittite and Mesopotamian sources will be
prosented more briefly. Unfortunately, there is né directly comparable
materisl from Ugarit, but the Egyptian scwurees provide some indirect in-

sight into Canaanlito religious thought.

f; Egyptisn Data,

The prescntaticn of evidencse at this point will fall into two
categories. Firat, the general religicus understending of wer and vic-
tory in Egypt will be examinéd. Second, the evidence c¢f Egyptian vic-
wiy hymns will be examined; thls latter category will be closer in form
to the Song of the Seas, belng poetic in form rathsr than prozasic as in
the formor case., A preliminary warning nust be stated, heuover; becausc
the overall Egyptian religlous systom was different from that of the Isvael-
ites, it is possible only to talk of gonoral simllarities. In the pres-
ent context, the very closo rolationship between the pharach and the god
‘in Egyptian thought ccnstitute one such differsnce, but a ccmparison may

be made with theso reservations in mind.

{a) Campaimms of Setl T (131801 B.C,).s

Varlous scenes with accompanying inscriptions have been found

4
“From the text translated by J.AWHilson, ANET, pp.2S4ff,
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in Karnak which depict the Asiatic campaigns of Setl I. One scens
shows the king engaged in battle with the Hittites in Syria; on his
return from battle, the pharach celebrated the victory and acknowledged

the 8id of the imperial god, Amon.

(Presentation of) tribute by the good god to his
father Amon-Re, Lord of the (Thrones) of the (Two
Lands at) his return from the country of Hatti,
having annihilated the rebellicus countries and
crushed tho Asiatics in their places...

The great princes of the wretched Retenu, whom
his majesty carried off by his victories from the
country of Hatti, to fill ths work<housss of his
father Amon-Re, l.ord of the Thrones of the Two
Lands, ascording as ha had miven valour against
the south and victory against the north...

(italics addsd)
The opening line of the inscription indicates the reciprocal god-king
relationship already referred to, There are two points, however, which
are of particular interest. Flrst, there is an act of tribute to Amen-
e alter tho victory; the nature of the viclory colebration is en acl;(%w-m
iedgement of divine aid., Second, the final words (italic;) express the
ground on vhich the victory was understood to heve been won, nanely the
enabling power of the god.

(b) Ramesses IIT and the Wer agsinst the Sesn Peoples.é

Scme texts from the temple of Ramesses IIX at Thebes describe
the pliarach's repulsioﬁ of tho invading Sca Peoples (ca.1188 B.C.).
One or two linecs have been extracted from the account which are sigalf-

icant for the present discussion:

L3

6531_5,2 » DPP.262fT.
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The troops consisted of every picked man of
Egypt... I wos the valiant Montu, standing
fast at thelr head, so that they might gaze upon
the capturing of my hands... Those who came
on(land were overthrowm and killed...) Amon=Re
was after them, destroying them... It is Amon-
Re vho has overthrown for him the lands and has
crushed for him every land under his feet,

. The pharach identifies himself with Montu, one of the Egyptlan gods of
war, indicating again the close relationship between the pharach and the
gods. Yet it was Amon-Re who was Mafier them, destroying thex" (i.e.
the encry). And the last lines indicate that in spite of the close re-
lationship between pharaoh and the gods, yet a distinction was made; "It
4s Amon-Re who has overthrown for him ths lends...®
| The preliminary evidence may be summerdzed briefly as follows.
Tv. v ~tory, the result was understocd as the action of the ged. The
divino action may bs conceived as resident in the action of the pharach,
yet the dislinntion is also made clesr; the god Amen-Re achleved victory
for the pharach., And in the victory celebration, the 2id of the god
‘was acknowlodged

(e) The prese scurces have sst o general basis for the understending of
the religious interpretation of war and vietory in Egypt. However, in
order to provide sn even closer analogy to the poetic Song of the Sea,

an Egyptian victory posm will now be examined, in which a victory of

Ramesses II in the valley of the Orontes is celebrated.'] The Egyptian

7’1‘he translations of the text vsed here ere taken frem R.O.Faulkmer,

#The Batile of Kadogh,! Mitteddunomen dos Deubschen Archliclogischen Ine
stituts 16 (1258), pp.93-1ii. 1t ds debated, hevever, whether the
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victory described in the passage may be someswhat illusory and certainly
the prowess of the pharach in battle is grandly exaggerated. Nevertheless,
the text serves the purpose of providing a poetlic expression of the Egypt~
ian interpretation of war in religious terms. The passage begins with
a prayer of Ramesses to Amon prlor to the battie, in which he requests
tuc 83d of the god., In the description of the battle scene, thers are
several places where tho religious interpretation can be seen:
I raised my volce to shout tc my army, saying:
Steady yourselves! Steady yosr hearts, my soldiors!
Behold ye my victory whlle J was &lcnsl 8
Amon is my protector, his hend is with me.
-
gThe presence of Amon in batile is described as s V"protector," a description
which is rewiniscent of verse 2 in the Song of the Sez, "Yah is my refuge
%and ny protection,” Ip similar fashicn, the strength by which Ramesses
achieved his triwaphs was the gift of Amon,
But behold, Amon gave me his strength.
Although T had neithey infantry nor chariotry with me,
He causod every distant land to see 9
My victories through ry strong arm.
A similar description of divine aid is expressed in the following lines:
Now whon ry infantry and my cheriotry saw
That I wss like Mont, that mine azm was strong,

And that Anon uy father was with me, helping me,

And that he made all lands into straw before me...ig_

(7 continusd) passage which Faulkner entitles "Poww®™ is really postic

in form, A.H.Gerdiner has stated: “There is no justification for think-
ing that any part of it was written in verse" (The Kadesh Inscripticns

of Ramesses IY, p.2). Hewever, the force of Gardinser's objecticn is
redauced in part vien he continues to describe the style of the passage
&s "poetic, florid and highly colcurcd." Even if this passage is not
accopted as pootlry, siuilar conclusicns to thess which will be stated
above could ba reached frem a study of the Vietery Eymn of Thutemose TII;
ses ANET, pp.3731T.

8ran knor, on.cit., p.106, lines 268-70.
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;The conclusion to be drawn from this brief exsmination of the Egyptian
text is that victory was in large part atiributed to the enabling power

. of the god Amon, There are places in the passage where the pharach's

self-concelt almost eclipses the activity of Ameon, but the fact remains

' that this Egyptian passage contains what has been called the "first

stage" of sacred history; historical events were belleved to be influenced

ana J:tsvined by the participation and enabling of the gods.

2. Hittite and Mescepotamian Data,

This aspect of the comparison has already been discussed more
fully in Albrektsm's work;iia few supplementary examples will be added.
(a) The following extract is from a description of the campaign of a

Hittite king, Mursilis IT (ea 1345-15 B.C.), against Pitaggatallis of

the city of Sapidduwa:iz

And as the sun rcse I advanced to battle against
him; and those nine thousand men when Pitaggatellis
had brought with him Joined battle with me, and I
fought with them., And the geds stood by me, the
proud storm-god, my lord, tho sun-goddess of Arinna,
my lady...and I destroyed the enermy.

gIbid., p.107, lines 275-80,

) 101v44., p.107, lines 286ff, Mont was an Egyptien wereged. The

reference to making all lands "into straw™ is similar to "You sent forth
your fury, it consumed them like stubble! in verse 7 eof the Song of the
Sea, )

11Albrektscn..ggﬂggg., pp.38ff. and 59ff.

12 rom 0.R.Gurnsy, The Eittites, p.109; of. pp.1idff. for further
details of the stoim-god fighting on béhalf of tho king,
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Once again, the Hittite king fought with the encmy, but the victory and

the destruction of the enemy are dsclared. to be through the help of the
gods, In particular, it should be noted that the storm-god was among

the gods who gave aid in battle; the storm—god is the equlvalent of Baal
in Cansanite religicn (see section 3 below).

(b) The battle scene from the Epic of Tukulti-Ninurta provides comparative
materdal from Assyrian sources of the Middle Assyrian peirlod. The follow-
ing lines describe the victorious conflict of Tukulti-Ninurte over Kashe
tiliash, the Cassite king.

Arreyed were the hosts of war in the mellay; battile
was Jjolned!
Launched was the fierce charge between them, that
the slaves trembled!
Ashur pushed forward in the van,
Kindling & devouring flemo ageinst the foe,
Bel clave(7) the encmy's midst, rousing the flame to burn.
Anu poised his ruthless weapon against the malignantis,
The Cresceni~-noon forced against them the pressure of
the battle.
Adad the hero drove dowa (& wind snd?) a flood against
their fighting line,
The Sun-god, lord of Judgsent, disheartened the king of
the forces of Sumer end Akxad,
Ninuwrta, the warrior, leadsr of the gods, brake thoir
weapons too,
And Ishtar smote her lyre (1) which drove their warriors mad,
Behind the gods, his helpers, 13
The king at the forefront of the eucuiy began to fight.

A now dinension hss been sdded in this passags, already hinted at in tﬁe
Hittite scurce quoted above., The passage precedss a description of the
participation of ths warriocrs in battle, intreduzed by the last line of
the quotation. Tho lives, however, describe the batile scene in teras

of the paritlcipation of the gods., Whersas in Egipilan sources, it was

13& C.%henpsen, "The Excayations on the Tevple of Nebn &t Nineveh,"
Archacclosia 29 (Noir serdes . 1928), pp.i318f,
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usually Amon who was called on in battle (togother with the identification
of tl;e pharach with Mont, the war-god), in this context, a large segment
~of the pantheon is described as participating on behalf of Tukulti-
\ Ninurta. Other passages from the Epic indicate the prayer of the king
for help prior to the battle. As before, victory in battle was ascribed

! to the divine aid against the enemy.

3. A Note on the Canaanite Understanding of Victory.

There is nothing thai can be classified as victory poetry, or

even historical description of a nilitary campaign, enmong tho sources
recovered froam Ras Shamra in Ugaritic.lh But there were forces at work

’ 1
‘in Egypt which may give some insight into Canaanite religious thought. 2

{Among these forces in Egyptian thought, both during and after the Hyksos

|
fperiod. were the tendencles to worshlp Asiatic gods in their national

'

;shrines abrosd end a2lso to introduce the Asliatlic gods into Fgyptian

1l"I‘hts Ararna letlters may throw some light on the subject, but
they may reflect Egyplien custons as much as Canaanite, Cf. EA No.245:
"Further, I said to my brethucn: If the gods of the king, our lord, grent
that we capture Lablayu, theon we will bring him alive to the king, our
lord." (W.F.Albright's translation, ANET, p.485). On the subject of
war in Ugarit, soe J,.Nougayrol, "Guerre et paix ¥ Ugarit," Irag 25 (1963),
pp.110=23. For the most part, Nouwgayrol is concerned with political
and military aspects of war. His tentative suggestion, from the wythe-
olozleal texts, that the proliminaries 4o the Baal-Yamm conflict ray have
political and military significence, though now in 2 religious context
(pp.118f.), is not entirely convinecing.

’ Lon tats topic, ses ANET, pp.249f. and T.Yamashita's review of
R.Stedelmann, Syrisch-palilstinensiche Gottheiten in Hevpten, in JBIL 58
(1969), pp.2227,
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. demestic religious 1ife. The reason for the former tendency was prob-
jably related to the belief that an Asiatic campaign could not be won
without the help of the Asiatic geds. Tﬁe latter tendency was apparently
well under way by the fourteenth century.16 The followlng extract from

J.A . Wilson's remarks makes the point which is significant for the present

pufpose:

From the end of the Eightssnth Dynasty on (i4th
century B.C.), there is an abundance of evidencs
on Aslatic gods worshipped in Egypt. The most
frequently mentioned deiiy was Baal., As the god
of the heavens, the mouniain tops, and of thunder-e
the Semitic Baal-Shamaim-wsho wes the cocunterpart
of tho Egyptlian god Seth, ard his name was used in
figures of spsech relating to the pharaoh in battle:-
"His battle-cry is like (that of) Baal in the
heavens,!
In this terrorizing capacity the texts equate hinm
with the Egyptian war-gods Montu and Seth.17

Baal had his owm priesthood in Egypt from the late

Eighteenth Dynasty on. 18
The Egyptian typification of Baal was presumably along the 1lines of the
current Canaanite conceptions, - This is likely to boe the case in view
of the fact that the stormegod end the war-god are closely related con-
cepts (see the Hittite example above). Hence there ars good grounds to
affirm ¢hat the Canaanites conceived‘of Baal as & waregod, among other
aspects of hls character. Bul there are two polnts of significance |
vhich encrge frem Wilson's observations., First, the presencs of a Baal

priesthood in Egypt, when taken with the apparent presence of a Canasnits

165mT, p.209,
171034., p.249.

8pi4., p.2%0.
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| Baal temple,l9 gives further welght to the earlier thesis that the

Hebrews could have known of the Baal myth., But second, the quotation
concerning the pharaoch is of particular interest ('"his battle cry is
like that of Baal in the heavens"), It calls to mind verse 3 of the
Song of the Sea, where it was suggested that "Yshwoh is a Man of War"
may have been & battlo-cry. In the Canaanite pattern which is present
in the Sonz, the equivalence of Yahweh with Beal 4n the typology is all
the more marked in the light of the warlike character of Baal which is

known from the Egyptlan religious texts,

On the basis of the ccmparative data, the fellowlng observaticns
can be made concerning the interpretation of victory in the Song of the
Sea, First of all, the Song fits into the general category of religlous
interpretations of war and victory in the Near East of that perilod.
Victory was ettributed to the ald of the god in both the Scng and the
comparative sources, and tharnks are rendored for the victory which was
achleved, Therefore, in principle, it cannolt bs said thet the Song of
_the Sea 1s unique at this point.

There are, of course, varlous difforences betwesn the Song and
the comparative data, The similaritles, for example, are not sufficient
Tto pozit eithor literaryvor religiocus interdepondence., But 1t remains

| true in both cases thzt divine help is invoked in b&ttle‘and that victory

- revealed to the victors the activity of their god(s). There is, however,

19569 Part I, chapter J1I,
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one curlous fact about tﬁe Song in the context of the comparative datsa,
The Song of the Sea makes no clear reference to the participation of the
Israclites in the "battle". It is, in effect, a victory scng celobrating
an event which does not seem to have been a battle in any real sense of
the word. In the comparative data, there was always a referencs to the
human participation. In the Epic of Tukulti-Ninurta, the battle is por-
trayed first as if only the gods were fighting, but this scens is followed
by a description of the participation of the warrlors. In contrast,

the poent about Ramesses II concentrated primarily on the pharaoch; it was
the god Amon who received the shorter notice. But in each case, unlike
the Song of the Sea, there wms humun and divine partieipation in the
battle. It may bs that the Song of the Sea is untypical even of Hebrow
victory poetry at this point. The Song of Deberah, for exarmple, 1s closer
to the comparative sourcss, for in that Song the participaticn of the
warrlors is described, even though victory is atiributed ultimately to
Yaliveh.,  The reason for the peculisarity of the Scng of the Sea at this
point has already besn hinted at; it seems most likely that tho event et
the Reed Ses was a new religlous experience for the Israelites. It was
no battle in the crdinary sense of ths word, althcugh'the outcome for
Israel was tantanount to a great mllitary victory. Thus the Scug,
standing at the beginning of the tradition of Hely War, is untyplesal

both in the context of the comparativs data and in the context of othar
early Hebrew poetry. The cenclusion is that the sbsence of any reference

to human participation in the M"battlo! has indeed significance in the
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Is}aelite tradition of Holy War, but that the Song of the Sea is not
significently different at this point from its Near Eastern milleu.

The Israelites, like their nelghbours, understood battle and victory in
terms of divine aid and particip;tion. The only way in which the
Israelite conception of war and victory and thelr sacred history was
radicaelly different, it is suggested, was in.their conception of one

god and the related world-view.

There is another point to be made in this context. The similarity

of religlous concoptions vhich has been noted should not detract from

one important aspect of the Song of the Sea. The comparative resources
came froa the great natlons of @he contempor#ry world, the world powers
[bf that time. The fact that a comparison bstwsen the Song and such date
?could be made at all indicates something of significance concerning early
Israel. The victory at the Réed Sea marked a "coming of age%, the point
:at vhich the Israslites, though still by no means & nation in the strict
sense, began to think of themselves in tevins of "nation" and in relation
:to other nations., This maturing, 1t seoms, was a direct result of the

‘victory against Egypt, the world power bast known to the Israelites,

At the beginning of this chapter, referonce was made to the de~
bate concerning sacred history as a means of revélation in Israelite
religlon, The position which has been reachsd at this point in the

dlscussion is that tho Scng 1s reprosontative of the flrst stage of
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sacred history., There was an historical event of some kind at the
Reed”Sea which formed the setting for a mighty act of Yahweh (in the
Israelite interpretation). The historical setting, in retrospect,
mediated the knowledge of the act of Yahwoh., It may even be possible

to claim that the Israelite concept of sacred history originated at the
time of the Exodus and that the Song of the Sea is the first clear
testimony of it.zo The fact has also been established, however, that
the type of raliglous thinking expressed in ths Song 1s by no means unique
to the Israslites. It represented a type of religlous thinking which
was cormon to the encient Near East and whiceh was uwiilized, with sultabls
modifications, ﬁithin this enclent pert of Israelite tradition. To

this extent, then, the cautlcnary remarks of Albrektson concerning the
distincliivencss of the notion of sacred history have been justified.

There is one final matter to be d2alt with in this chapter, how~
cver, hiea right hélp in some small way to bring clarity to the second
aspect of the debate concerning sacered history., Jemes Barr, it was noted,
urged that it wns vrong to plece wndue erphasis on szcied history as a
vehicle of rovelaticn, On the positive side of his study, he argues
that verbal comrunication shovld be taken more serdously in the discussion
concerning revelation. "The scts of God are mezningfl bscause thoy

.21
ere sot within thls frame of verbal cormunication.” The oblective

20cf. G.E.Wright, God Who Acts, pp.43f.

21Old arc New in Interpietation, p.77.




of this study so far has been to use the Song of the Ssa as a source for
reconstructing aspects of earliest Israelite religion. And yet, in the
1light of Barr's remark, there is a danger in this approach of missing a
fact of fundamental importance, It has been ssid that the event at the
Sea was an act of Yahweh, an act of sacred history. However, this may
be misleading, for the real point of revelation for the Israelites lay
surely in the Song itself. The Song i1s more than simply & poetlc record
of what happened and it is more than & relliglous interpretation. The
Song is'in itself the channe) of creativity, tho means by which the in- E
sight 1s reached, It is in the vision and ereativity of the singer %
that the event becomes elevated to & moment of tremendous religlous {
significance for the Israelites. On this basis, the use of the Song

of the Sea as source material does not simply give insight inis roligious(
conceptions held by the Isrselites at an early stage in thelr history,
Rather, i£ may give some insight into the crestivo process by which those
religicus conceptions ﬁere achieved. The creativity and art of the

post, using the stark'historical event as a basls, actuelly produces the
insights which were to be developed épd formslized in the ccurse of !
Israelite religion, This suggestdon has indicated briefly a far greater
area of 0ld Testement research, namely the crestive role played by '

i
i
22 |
poetry in the roligion of the 0ld Testament. k\

. 220{. Y.Kaufiann, The Relioion of Isracl, p.98, where the broader

aspects of this thems ays indicated.



THE BEGINNINGS OF A WORLD~VIEW

A study of Israells world-view is cpmglicated from the start
by a vardety of prctlems, There is the difficuliy, first of all, in-
curred by the use of the term "world-view”. 1In modern philoscphical
language, the term has particulsr comnotations, which might be taken to
imply that it involves 2 notipn foreign to Hebrew of Israelite thought.
Although it is tirue that there is nc eguivalent word in the Hebrew lan-
guage, yet the term serves a descriptive funetion; it rust be stressed,
however, that the substance of a world-view lies behind ths written
text and is teken for granted rather than being clesrly defined.1 In
eddition to this difficulty, there must be some hoesitation aboul using
the now femiliar German tleis, Weltsnschauung, but for purposes of clarity,

the svbject matter of this chapler is the Israslite Wellanschauung

rather than thelr Weitbild. That is to say, the subjoct matter is not

£

1_(_3_1:. M.Noth, "God, King, Peoplo in the 0ld Testamsnt,® JThC

1 €1955), p.22.
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a topic such as the notion of & "thrse~decker" universe which would be
encompassed by the term Weltbild; rather, the subject matter is an under-
standing of the way in which the Israelites saw the world in its relation-
ship to god and man.2
Related to these initial difficulties is the problem of dis~
tinguishing the world-view of the Israelites from their religion and .
faith, for the two seem to interpenetrate at many places in the biblical
'l:ex‘l:.s.3 Paul Yorck von Wartenburg has expressed one aspect of this pro-
blem in the followlng words:u
I should consider it desirable for an attempt to
be made to disregard all these categories, Pan-
thedsm, Monotheisr, Panentheism. In themselves,
they have no religious value whatever, being only
formal and of quantitative character, They reflect
views of the world and not views of Ged...
On this basis, it may seom that monotheism has more significance in this
context thsn it had in chapter I (Part II)., The difficulty is one of
draving lines of demsrcation, for a world-view will bo deteruined large-
1y by religlous convictions; it cannot be isolated, but can bs seen only

as an integrel part of a larger frarework of thought.

2Thus Weltbild ic net unielated te Wellanschavung, but the latter
term has a broader scope eand a different focus; ¢f, RGG VI, pp.1603-18,

3Sec_s von Radls appralsal of this difficulty in his eossay "Scne
Aspsets of the Old Testamont World=-view', The Problem of the Hexateuch
and Other Essoys, pp.ludff,

uCited by M.Buber, Moces: the Revelation and the Covenant, p.9.
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For these reasons, the approach to the problem in this chapter
must be somewhat circular, The thesis to be presented is that the
beginning of what was to become the Israelito world-view 1s already
present in the Scng of the Sea. 1In this point, at least, the Song
sheds 1light on an aspect of Israelite thought that was still in a gerin=-
4nal stage of development. But in order to examins the beginnings, it
is necessary to present first what is understood to be the distinctive
Israelite world-view and to irdicate what are the ingredients of that
world=view. After some preliminary remarks on this subject, an attempt
will bo made to deseribe the beglnnings of the worlde-view in the Song
of the Seca.

The most important aSpeét of the Isrzelite world-view is the
distinction which was drawvm between god and the natural world. The
specifically religious side of this statement is the transcendence of
God; the world-view is related to the othor side of the statement,
namely the natural world which is other than and distinet frem God.5
It is at this point that the Israclites stood epart from their Nesar
‘Bastern nsighbours, for vhon soclety, nature and the gods were intinatasly
connected, the divinitles thesmselves ususlly representing partiicvler
sapocts of the natursl world,é Israclts distinctivenecs here caon be

“obsorved in the reflecticn of worldeviews in religious practice. For

§A correlative of God's transcendencs is the anthropomorphic
linguage wilch must bs used to describe him; see P.C.Craigle, "Hebrew
Thought sbout Ged and Neture and its Cﬂnrﬂmporerj Significance," CJT
16 (19?0), pp.3~11.

é
Cf. H.Tvankfort (gt al.). Befora Fhilesophy, pp.12£f,
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her nelghbours, earthly life was a participation in heavenly life and
actigns on earth were patterned on the analogy of divine existence; in
contrast, Israelite institutions ﬁere not directly related to heavenly
anslogles, nor were they dependent on heavenly realities.7 The Israel-
ites, then, had a distinctive view of the world. They shared with their
néighbours views of a secondary nature; an example would be the concept
of a Ythree-decksr® wniverse which was s rart of the Weltbild common to
most of the ancient Near East ( though with a variety of expression in
different areas). However, the separatlon which they envisaged between
God end the natural world was of radicsl and primary significance,

The locus classicus of the Jsraelite world=view 1s the account

of the Creation. In both the Priestly and Yshwist accounts, the distinc-
tion bstuesn God and the created natural world is maintained,s bul herein
1ies tho beginning of the problem which must now be examined, The more
san=tedf o bad Pnacécunt. in its present form, is from o relatively late
poriced in Israclite thought, Even the earlisr J-sccoumt rust be dated
sone tinms after the earllest develcpments in Israelite religious think-

ing., Thus the probzlm is two~fold. First, an atteupt must be nsde

e

?Fof a fuller discussicn, see W.Harrslser, "The Israelito World=-
view," From Fertility Cult to Worship, pp.1-18, -

SGen.l.iaZ.ba and 2,4b £f, The distinction can still be main-
tained whichover of the two possible translations of Gsn.l.1 ic aceepied;
ef. B.5.Childs, Myth and Reality in tho Old Testawmenlt, pp.31ff. Even if
chaoz is pre-existent in ilhe P-account, it is not glven a personsl or
divinized existence., See slso H.M.Orlinsky's remarks in his intro-
duction to Gonesls: ths NJV Translstion, p.sovil.
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to determine the ingredient factors in the experience of the Israelites
which led to the distinctive world-view. Second, the Song of the Sea
must be examined in order to determine whethar the constituent parts of

the world-vliew are present there.

1. The Elements of the Israelite World-view.

As the citation from von Wartenburg has alréady indicated,
monotheisin and world-view are areas in which the sphere of reference
cannot always be demaréated clearly. However, as a goeneral principle
it may be saild that a world view which distingulshes between the di-

vinity and the natural world will normally be monotheistic., In more
specific terms, the Israelite world-view presupposes monotheism, but it
does not follow neccssarily that monothelsm will always lead to this
particular world-view., Thus in Egyptian religion, Akhenatont!s so-
-t ed poantheism probably did lead to a more objective view of the
néiaral world than was the cese in earlier times,9 yetl in ;;ite of tals
tendency, Akhsnaton did not abendon the older cosmological framework of
thought and still referred to the old solar deities in support of his
understanding of kingship.lo The Israslite worlduvigw, then, is re-
lated intinately to monotheism, but it is not the automatic product of

nonothalsnm, There are other factors which contributed to this distine-

tive view of the naturel world.

This is shown in the *Hymm to Aton™; ANET, pp.369:f.

1925. C.Loew, op.cit., p.o4,
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The covenant concept, with iis portreyal of 'a.' particular relation-
ship and cormitment between Yahweh and his people, is also important for
an understanding of Israelite thought. The point of immediate interest,
however, is related to the significance of the conce?t for the Israel-
ite world-view., The creation accounts have alresdy besn described as
the key expression of this world-view. 1In the P-account, the creaticn
of man is followed by a description of his résponsib‘ility in the world,
namely to master it (Gen.1.28). Thus a fuller expression of the world-
view would be to say that the natural world was distinet from and other
than go‘d, but man (in the image of ged) was to master the world. The
important general principle of this understanding of the world and man's
place in it becomes localized for the Israelites in the covenant., 1In
the prelude to the Sinaitic Covenant (Ex.19.5), it is reaffirmed that
#5311 the earth is mine" (i.e. Yahweh's). On the ground of this affirm-
etion, the Israslites, by thelr obedience, woulﬁ becone Yahweh!s partice
ular pecple., Hers, religlon and world-view are closely interrelated,
but there are two points that can be made. First, the covenantal cormit-
ment to one god preserves the monothelstic system which is at the basis
of the distinction between god and the natural world, Second, the
principle of men's responsiblility in the world, which was described :'m"
genaral terms by the P-account of creatlon, is exprossed here religiously
in the domends wade on the Israelites by the terms of the Covenant.

In addition to monothelsm and the covenent, sacred history is

an important constiivent in the Israelits world-visw., In the develsping
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course of sacred history, there is also a progreséion in Israel's under-
stanéing of the world and of her place in the world in relation to Yahwsh
and other nations. History is not simply the stage for the enactment

of heavenly archetypes, but the sphere within which the continulng and
ereative acts of god are experienced., Relataod to history is the concept
of time. Vhether the concept of time be defined as linear rather than
eyclical time,11 or whether it be understood in terms of a reshaping of

the Urzeit-Endzeit pattern,12 it is intimately connscted with the distine-

tion between god and the natural world. In terums of the reshaping of

the Urzeit-Endzeit pattern, ths Endzell has become something new anticipated

in the future, rather then a return to primeval time, The historical

1ce snter 21., M.Eliade, Tho Myth of tho Eternal Return, PP, 10211 ;
E.Beaucsanp, qp clt..pp 17ff. The separation of tho Hebrew concept of
timo from that of the Near East in terms of "linear" and "eyclical" res-
pectively is probably over-simplistic, One should distinguish perhaps
between "historical time! and Yreligious time". For the Near East as
d whole, "religicus time" (i.e. the concept of time in relation to the
relipgious life and cult) may indeed be cyclical, But the sense of tiume
in many historical inseripticns is linoar; cf, H.Gese,"The Idea of History
in the Anclent Near East and in the 0ld Testament," JThC 1 (1965), pp.k9-
64; E.A.Speiser, PAnclent Mesopotamia,” in The Idea of History in the
Ancient Near East, pp.37-73. It seems rather that the c¢lcse identifice
ation of an historical event with the perpstuation of that event in the
cult in Israel, has brought "historical time® and Yrelliglous iime" into
elose huerwoay, glving rise thereby to a view of grezter distinetiveness
in Israelite thought at this point than is actually the case,

1ZB.S.Childo. _02;9_5::&-. Pp-?éff.
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events were interpreted with a future point of reference, thereby adding
a certain dynamism to the concept of history.13 The growth of this dy-
namic aspect of history has as a cérrelative the growth and consolidation
of the Israelite world=-view.
The understanding of the Israelite view is to bs found in
these different strata of religlous thought.® With‘this background, the
Song of the Sea will now be e#amined to deteritine whether the world-view

in a germinal stage of development can be found there.

2. The Lineaments of a World-view in the Sonz of the Sea,

First, in general terms it can be said that the basic ingredisnts
for such a world-view are alreaay present in the Song. There is nono-
theism or monolatry. Although the welght of the evidence pointed towards
monothoism, the peossibility of ths monolatrcus nature of Israelits rel-
igien at this stage has to be admitted on the basis of this source alone.
But for tho purpose of the present argument, elther rionotheism or mono-
latry would be sufficient. Tho second ingredient, the covensnt, wes
implied by the patriarchal backgzround and the sensce of commaitment to
Yahwueh whlch permeate the Song. The covenantsl background is such that
even if the religious systém is described as monolatrous, the commitmont
"is to one god who is not identified exclusivel& with any one particular
part of the natural world. In addition, the essence of the Song is that

it 1s a colebration of an event of sacred history. In other words,

>

1?§§. Beaucanp, op.eit., pp.19f0.; Losw, op.cit., p.180.
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the stage is set for the classical world-view.

In T.J.Meok's treatment of the origins of Hebrew monotheism,
he states: "A world-concept politically, a world-view is the necessary
prerequisite to the idea of a world god."lu As a general principle,
this statoment mey be true, but in the context of the development of
Israelite religlious thought, Meek!s statemept must be qualified. The
prerequisite to Israel's distinctive world-view and the concept of Yah-
weh as a world god was a commitment to one god alone., The Exodus event
as a whole, and the event at the Reed Sea in partlcular, coastituted the
catalyst in a dramatic transformation in Isréalite religious thought.
The parochial nature of Israells earlier religlous thinking was suddenly
elevated to an international plane, The defeat of the Egyptian army
and the knowledge of Yahweh as & warrdor put Israel into the sphere of
world events, in thelr cvm self-consclousness at least, Thus there
must be disagreement with Meek's further observatlions: "In the times of
Moses, the Hebrews were Just learning to take their first steps in the
direction of natlionalism and wore still a long way from internationalisnm,
. They could not possibly rcach up to a world concept or s world god."15
In a sense, of course, Mesk wos quite »ight. And yet thore is a re-
ligicus paradox inherent in the Scng of the Sea which cannot be encou-
- passed by & vliew such as that of Meek., On the one hand, the Israeclites

wvere still a group of pathetle fugitives who had mede aﬁ extraordinary

14Hebraw Origins, p.215,

Lor014., p.21s.
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escape from the military power of Egypt. And ye£ on the other hand,

in the Israelites! self-conception, they new considered themselves to

be on the intermational plane; they considered, on the ground of the
Reed Sea event, that their Yahweh was a world god.16 Thus the religious
eonceptions of the Israelites outpaced the political realities of their
situation. The dormant possibilities of patriarchal religion came to
1life in the Exodus and the subsequent events, so that in a religious
sense, the nation was born before it had a land in which to dwell; the
Isreelites had & world-view befors they knew fully the world.

It has beon suggested that the essential~feature of the Israelite
world-view is t#e distinction which is made betweon god end the natural
world, This argument does not mean that god is cut off from any contact
with the natural world, but that he cannot be identified with it. Thus,
the Song of the Sea celebrates an historical event in which it was be=~
lieved that Yahweh had baen active., Yahwsh's contrel of the movements
within history presupposes hils lordship of the natural world. The action
in history celebrated in the Song involved a number of aspects of the
natural world, but all are seen to be under Yahweh!s control. The wind,

the sea, even ths vuderworld (v.12)17 combins under the powsr of Yahweh

—

16He was & world god in a geimdnal sensc, forr the view of tha

world on which the concept was bzsed was itself still small, but the
transition had been made.

17If Yunderverld” 4s the correct translation of N VX in w12,
it shows the close connection between the Isreelite Weltlbild and that
of thelr neighbours at this point; the Isrcelite Weltan«cnauunc however,
rereine distinct.
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to. defeat Egypt, and yet Yahwsh cannot be identified with one or all of
these natural phenomena. They are secondary features in relation to
the concept of Yehweh as a Man of War; in relation to Yahweh the Warrior,
the aspects of the natural world functlion as weapons by which he achieves
his purposes. It is as a Man of War, prineipally, that Yshweh is con- ‘
eeived in the Song, for the Song is above all a victory song. And it
is in the epithet "Man of Warﬁ that Yahweh's lordshié within the sphere
of history is most evident. The adaptaticn of the mythological motifs
has signified that thoe conflict of Yahweh is not within the realm of the
gods, forming thereby an archetypal pattern for earthly activity; rather,
his activity is in the rsalm of history and a part of earthly activity.
The sphere of history, then, is the realm in which god acts and moves,
not 2 realm which is patterned on the movemonts of god in the heavenly
places; god may act in that sphers, but he cannot be contained within it,
in vhole or in part.

In summary, the Song of the Sea gives some insight into the origins
of the Israelite world-view, end the domirant facior in its growth was
.the discovery that Yahweh was a Warrior. It may be that this view is
glvon additional information by the presence of a creation pattern in
the Song., It is trve that there are marked differences betwsen this
‘Baal=type of creation andvthe sccounts in Gemesis; but in the adaptation
of the Baal-type of creation pattern in the Song of the Sea, the absencs
of eny divinizing of natvrel forces or of the "sea" conforms to the classe
i;al biblical pattern. The distinctiveness of Yahuyeh from the natursl

world (bul his mestury of it) is s ¢lsar in the Song's descripticn of
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the fereatlon® of Israel as it is in the Genesis accounts, The world-
view, then, is present in a primitive and anticipatory form in the Seng,
although it would reach fuller maturity énly in the subsequent growth
of Israel as 2 nation, the time when the anticipation already present

in the Song would be realized.



CONCLUSIONS

The Song of the Sea has bsen used in this study to provide a
ﬁfelimiang'insight into the nature of éarliest Icsraelite religion.
Its principal advantage as a sourcse lay in its antiquity; the accumula-
tion of evlidence, which established beyond reasonsble doubt that the
Song is a very anclient psrt of Israelite tradition, meant that the sub-
Ject matter could be treated almosi as a contemporary source. The main
disadvantage of the Song as scurce material was its very limited scope.
Consequently, the conclusions of.the study can provide at best only a
partial insight into earliest Israelite thought., The conclusicne are
not without importance, but of necossity there arc many aspects of earliest
Isrzelite religion tosards which the Song of the Sea has had nothing to
contribute.,

Perhaps the rajor limitation in the Song as a sourcs is that it
has boen unable to contribaute much to the knowledge of religious practica;

its major contribution has been in the realm of religious thousht. The

L d
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most that can be said about religious practice is that the praise or wor-
ship of Yehweh was a constituent part of religion. The circumstances
which brought about the event at tﬁe Reed Sea in the first place appear
to have been motivated by a desire to worship; the fulfilment of the de-~
sire is expressed in verse 13. But more than this, the Song is in itself
an sct of celebration and worshlip. It is not unlikely that the initial
performance was in the context of a victory celebration, but this posse
ibility is moving beyond the internal evidence of the Song, It can be
affirmed, however, that the Song as a whole rgpresents an act of religious
celebration and worship within a community who are described as the people
of Yahweh, It is in the content of the celebration that the evidence
lies for reconstructing religious thought,

The first and most striking aspect of religlous thought in the
Song is the consistently anthropomdrphic language which is used of god.
God has nares and eplthots; in the poetic language which is ucsed to des-
eribe him, the characteristics of god ("power" v.6; "fury” v.7) are ex-
pressed in anthropomorphic terms. The Song consistently personelizes
-god and there 3s no evldence of & move to more abstract concepticas.
The personslizing may bs in the intlrste language of a relatlionship with
ged (i.e, god as refuge and protection; god &s my father's god), or in
‘the general language of the nore forceful de&lings of god with those
vho are not his people., Furthermors, the anthropomorphic language is
i? specifically human terms; that is, it is not the enthropomorphic

language of persomlfication. The names and epithsts of god in the
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Song have glven no basis for viewing Yahweh as the personification of
some natural phenomenon expressed in anthropomorphic terms.

It is thus within the framework of enthroponorphism that the
conception of god in the Song must be reconstructed. The divine epithet
¥Man of War" is taken to be the most deseriptive title of god in the
Bong. The suitabllity of this epithet as characteristic of the concept
of god lles partly in the nature of the passage beiﬁg initially a song
of victory. But in addition, the epithet "Man of War" encompassess othor
characteristics of god in the Song. It is because he is a warrior that
it is possible to describe him as "refugs" aud "protection” to his people
(v.2)., It is becauss he is 2 warrior that power and majesty are evident
in the defeat of the enemy (vv.6-7). The incomperability of Yahweh in
the divine assembly is based on his victorious achievements as & warrior
(v.11). The purpose indicated for the people of ged (v.17) is to be
aChiivsd Lty his military victordes, Finally, the kingship and reign
éf god (v.18) presupposes his warlike characteristics which have estab-
lished the realm of his authority,

The prowminence of the warlike character of god in the Song is
probably closely related to the adaptation of motifs from the Cansanite
Baal myth. Like Yahweh, Baal was a warrlor god. In the mythologleal
story, howsver, the protagonists of Baal were other divine beings, Yarm
and Mot. Baal wes initially and supremely a warrior in the sphcre of
heavonly activities, His character as a war god in human affairs was

based on the heavenly archetyps. The god wﬁo was champion in battle
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anong the gods was the one who would achieve victory on the human field
of battle. 1If the warlike character of Yahweh may have been partly re-
sponsible for the use of Canaanite motifs in the Song, the distinctive
characteristics of Yahweh are shown more clearly by the way in which the
motifs have been adapted. The adaptation of the conflict motif is par-
ticularly striking. The confliect, prior to;adaptation, had been between
two divine beings; after adaptation, the conflict is between Yahweh and
an historical human force, Egypt. The adaptation has indicated, among
other things, the monothelstic naturc of Israelite religious thought,
for the adaptaticn is in line with a conceﬁt in which only one god is
worshipped. The transition in the sphere of conflict from divine to
human affairs has also affected. radically the ccncept of Yahweh!s king=
ship. It is not expressed only in terms of the divine assembly, but
rather it finds its principai exprossion in the sphere of human events,
Baal's mountain residence in the myth was Saphon and to Saphon, his divine
guests gathered for a feast. In contrast, Yshweh's mountain was the
place to which his people would be brought and planted"; there he would
rule over them (vv.17-18). The divine mountain still has a certain cos=-
’mic significance, and yet paradoxically, it is set firmmly in the context
of history as one expression of the realm over which Yahweh's kingship
.wWas eXeraised, ,

Another aspect in which the adaptation of motifs is significant
is in the nature of the people of Yahwsh., Baal's kingship in the myth

hid both & cosmogonic and cosmologics) character., The same two character-
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istics are evident in Yahweh's kingship, although once again there has
been an adaptation to the terms of history. The cosmogonic aspect is
evident in the character of the people; they are the "people whom you
(i.e. Yahweh) created.” As in the Baal myth, the creation is achieved
by neans of a victorious conflict. The cosmological aspect of the king-
ship is expressed in two ways. 1In negative‘terms,‘the power of Yahweh
against other natlons, the forces of fchaos", assured the permanence

of his created peopie. In positive terms, the people of god were to be
fplanted” on his mountain, a postic anticipation of their continuation
and growth.

Within the descripiion of the single event at the Reed Sea, there
is already a sense of historicai movemsnt and dynamism, The defeat of
the Egyptians leads to an anticipstion of tho defeat of future enemies,
and of further victories for Yéhweh. The pastoral. language which des=
cribes the journey to the "holy encampment” (v.13) changes to anticipa-
tion of a more permonent establishment in the future (v.17). The cele-
bration in song of the particular act of Yah%eh anticipated already the

"lmplications of that one act for the future history of the pecpls of
Yahwsh,

In the foregoing péragraphs, the contribution of the Song of the
.Sea towards a fuller understanding of earliest'lsraelitsAréigion has
been sketched briefly, But 1t is necessary now to analyze that contrib-
ution prior to discussing its relation to the subsequent Israelite reli-

glous tradition. After the an2lysis, 1t will bs pocsitle to distinguish
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more clearly the value of the evidence of the Song of the Sea in relation

to the debate concerning earliest Israelito religlon.

1. Religious Thought Pre~dating the Song.

At several places in the Song, it was possible to detect the
presence of the religlous tradition which had been in existence prior
to the event at the Reed Sea, The principal placé‘in which this earlier
religious tradition was evident was in the indirect refersnces to the
religion of the patriarchs. The patriarchal tradition was implied first
in the epithet "my father'!s god'; the linking of thls epithet with Tahwsh
(v.2) implies the continuation bslieved to exist befween Yahweh, whoso
mighty works had Just been experlenced at the.Sea, and the god of the
fathers, The continuity between the Seng and the patriarchal tradition
was also implied in verse 13; the reforence there to "holy encampment!
and the pastoral character of the language called to mind the nature of
the patriarchal god as "Shepherd",

There are tuo implications from the continuity of the Song with
the patriarchsl tradition, First, the general sense conveyed by the
Song is that of covenant. As the Séng purports to date from a period
earlier than Sinai, 1t 15 not surprising that there is no clear reference

to the Sinsi Covenant.1 The sonse of the covenant in the Song, then,

1

The Song of Deborah, alsc a victory song, has spscific reforence
to Sinai and to the commitment of the psople as their response to tie
obligations of the Covenant (Jud.5.2-5).
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is presumably a continvation of the patriarchal covenant tradition.
In the very ancient tradition preserved in the J-narrative concerning
the covenant ofAbraham,2 one of the proﬁises of the covenant was thet
Abraham's progeny would return to the land. If this tradition has in-
deed presorved accurately an aspect of the old patriarchal covenant,
it may be that verse 17 of the Song of the Sea is a reflection of that
tradition, In verse 17, the time is anticipated wﬁsn the Israelites
would’settle in the land, "the mountain of (Yahwsh's) inheritance."
On this evidence, it would seem that: prior to thas event at the Reed Sea,
the psople who celebrated the event in gong had a tradition of covenant;
that it was a tradition which was still living 1s conflrmed by the fact
that the event celebrated in song was on behslf of the people end also
by the description of the people as Myourpsople, Yahweh"(v.16).

The second implication frem the continuity with the patriarchal
$raditicon and from the covenantal atmosphere of the Song is that prior
to the event at the Reed Sea, there was a comzitment to on;~god only.
There is no‘way of determining on this evidence alone whether the earlier
conceplion of god was monothelstic or monolatrous, It might be surmised
that the earlisr concept was monolatrous, for prior té the evont at the
Sea, religious thougnt had a more circumscidbed sphere of raforenca,
There is no evidence hers, however, for a polytheistic pattern of belief
prior to the S;ug; the nature of the covenant tredition, as being an agres-

ment between two parties, argues in favour of a prior commitment to onc god.

.

2 . ! '
Cf. D.R.,Hillers, Covenant: the History of a Biblical Idea, pp.102f,

-
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In the light of this evldence, it is urged tﬁ#t the truly
germinal period in the 0ld Testament religious traditions lies in the
religion of the patriarchs., The pattern was already set within which
subsequent religlous thought was to develop. The tradition of covenant
;nd tho commitment to one god were largely detorminative of the later
course of development., It was in this framowork, which in the time of
the patriarchs had so limlted a sphere of reference..that the creative
movements in Israelite religion were to find expression at the time of

the Exodus.

2. The Croative Perlod in Israelite Religion,

The reason for the religlous creativiﬂy at the time of the Exodus
cannot be covered completely in the nature of the ewldence, There is
no internal evidence in the Song, for example, to indicate the role of
Moses in this per2od. The mest that can be done is to indicats those
espects of religious thought in the Song which are in all probability
new, and to indicate reasons for them uhen the evidence permits. It
may be valuable initially, however, to state & genersl reasocn which
provides a backgyound to the religloas creativity present in the Song.
It is clear, both from the imternal evidence of the Song and from the
general thrust of the prose narrative, that the Exodus was a turning
point of momentous importance in the history of the people of Yehweh.
The new expression of religlous thought has to be sesn against this

background; the dremstic changes in material circwasstances and the new
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prospocts for the future had a significant part to play in the develop-
ment.of religious thought.

Perhaps the rost important new feature in Israelite religion
indicated by the Song is the concept of Yshweh as a Warrior and the
related ideology of Holy War. Nelther of these features wers novel
in principle in the context of Near Eastern religlous thought,3 nor is
it possible to say that there was no similar religious thought incipient
in patriarchal religion. The element which introduced novelty was the
- international plane on which the Israelites interpreted the expsrience
at the Reed Sea. The victory which was celebrated was over pharach
and his Egyptisn armies; the ensmies of the future were the Canssrnite
states. The event itself, concerning which there is little of objective
historical evidence, may have had small significance in contemporary
affairs; what is important, however, is not the magnitude of the event
but the magnitnde of the Israclite interpretation of the event, What-
e&er it was that happened at the Reed Ses, it was determinative in the
maturing and growth of thoe Israelite religious thought. The inter-
protation of the vietory of Yahweh at the international level was the
beginning of a self-conscliousness in terns of boing a2 "nation"., The
conception outpaced the reality, but the adherence to ths conception

was largely delorminative in bringing about the reality. The same

?gg. F.M.Crocs, "The Divine Warrlor in Israel's Early Cult,®

'S

op.cit., p.28
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conception of Yahweh as a warrior is present in the Song of Deborah,
where the conception and the reality were slmost at the point of
fusion. The Song of the Sea, then, marks the inception of an ideology
of Holy War on the international level which was dominant in early
Israelite religlouz thought.

The expression of the kingship of Yehweh weuld also sesm to be
new religious thought from the tims of the Exodus, for which the Song
is the earliest evidepce. Once again, ths linking of kingship with
god is not in itself a new feature; the neviness arises from the setting
and the broader horizons of the concept. The richness in the expression
of royal divinity has two contributing facteors, First, the mythological
pattern in which it finds expression in the Song has served to give king-
ship & cosmological nature; the cosmological (and cosmogonic) significance
of the pattern, however, has been adapted so as to express Yahwoh's king-
ship in terms of the crcation and sustenance of his peopie. Second,
ﬁhe kingship of Yahweh finds its fullest explicit expression in the nature
of god as warrior. As vlector, he rules over his people and his power
is exerted against their encmies.

The new dimonsion to which Yahweh?!s character has been raised
by the event at the Sea has also its implications for sacred histery.
The theme of szcred hisfory'was presuncbly also impliéit in patriarchal
religion, but once again, it finds full expression in the Song because
the event 1s no longer at the level of family affairs, but is interpreted

»

in the broader historical context of international affairs.
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) In a1l the features referred to so far, it seems that what was
goerminal in earlier religious thought has been brought to fruition by
the event; the event in the narrower context is the victory at the Reed
Sea; in the broader context, it encompasses the whole affair of the
Exodus from Egypt. However dramatic the Exodus event may have been,
the creativity in religlous thought lies (from the human point of view)
in the interpretation of that event. It 1s at this point that the Song
as a unit has given some clue as to the nature of earliest Israelite
religion., It seems to have been in the vision of the poet or singer
that the nature of the event found its sigﬁificance for religion, First
of 211, the interpretation of the event as an act of Yahweh laid the basis
for the fruition of religious thought which had been at a germinal stage
in patriarchal religion. Second, the singer's use and adaptation of
motifs from Cansanite mytholdgy elevated the event to one of cosmic sig-
nificance for the Isrselites., Thus the event is inportant, but the
creativity of this poriod of Israelite religion is in large part the
result of the vision of the singer or poest. . This point is important
in view of the fact that the majority of sources which have survived
from Israel's earliest psriod are all poetic in form; it is significant,
too, that the more sophisticoted and polished forms of Israelite religious
. thought at a later date were also to find expression in poetry.

L 4

3, Gorminal Aspocis of Tsraslite Religion,

[

It was argued in the previous section that the concept of sacred

bistory was a part of tho new expression of religlious thought in the
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Song of the Sea. 1In thé broader sense of the concept, however, sacred
history was still at a germinal stage of development. The interpretation
of the event as an act of Yahweh was only the first stage of sacred his-
tory; the fuller expression of sacred history was in the regulsr commem-
oration of the event in the cult. The fuller expression of sacred his-
tory couldibe argued for in terms of the continued use of the Song of
the Sea in the cult, but the primary purpose of this study has been to
use the internal evidence of the Song as source materlal. The Song of
Deborah, to take another example, shows on internal grounds a more devel-
oped form of sacred history. In that Song, the event has been inter-
preted as an act of Yahweh; the difference lies in the reference to the
Sinal theophany (vv.4-5), which links the particular event with the com-
memoration of the earlier event in which Yahweh had made himself kmown
in bhistory. 1In the Song of the Sez, there were allusicns to the religion
of the patriarchs, but there is no clear evidence to indicate the fuller
concept of sacred history. N

A nore gorminal stage of development was also reflected in the
Israelite world-view as it is expressad In the Song of the Sea. It may
be thst what is deccribed as germinal may be in part a reflection on the
limitations of ths svidence. But a prlori, the more sophisticated ex-
prossion of that world-view might be expected to develop with the growth
of Israel in the world of nations and politics, and with the corresponding
growth in the conceptlion of the world., There is no rsason to doubt,

howsver, that the distinctive world-view is incipient in the Song.
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The main implication to be gained fronm these conclusions is that
a term such as germinal is insufficient to deseribe the religious thought
expressed in the Song in its relation to Israelite religlon as a whole.
The germinal. aspects of Israelite religion are to be found in the religion
of the patriarchs; there was then a perlod of creativity in Israelite
religious thought, evidenced in the Song of the Sea, which was to leave
its mark on all of the later developmoents of Israelite religion. The
creativity of this early period, however, does not mzan that all of later
Israelite religlous thought was statie, It continved to grow and be
modified in accordance with the changes in circuﬁstance. But the con-
clusions presen£ed in this study have particular implications for & study
of later Isreselite thought; an appreciation of the extent and richness
of religious thought in the period immcdiately after ths Exodus must be
taken into account in an interpretation of similar themes at a later date.
A prime example of this implication would be in relation te¢ the concept
of the kingship of god, There is 1iitle doubti that this concept under-
went transformation under the influence of the Davidic monarchy and the
Israelite acquisition cf Jerucalem. In the interpretation of kingship
in the Davidic era, however, it is insufficient to depend only on the
evidence of that era; the living tradition of & concept of kingship froem
the tine of the Excdus must form an important part of the interprstation,

Finally, it is necessary to relate the conclusions briefly to
the state of scholarship on the question of earliest Tsraslite religion

as 1t was deseribed in the Introduction. As wight be expscted in view
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of the method employed, the conclusions have their closest affinities
with a description of earliest Israellite religion such as that of W.F.
Albright, From the Stone Age to Christiahity,(pp.Zthf.). The partic-

ular contribution of this study is that it has endeavoured to provide a
rathor more detailed treatment of particular aspects of the earliest
period of Israelite religion in the light of this one particular source,
the Song of the Sea. The study is also a fhrther'éontribution to the
evidence against the mors pessimistic view as to the possibility of re-
constructing the religion of the earliest pericd. Those scholars who
étand in the tradition of Wellhausen, tﬁose who hold views such as Meek
and others mentioned in the Introduction, bave not éppreciatod fully
the significance of early Hebrew poetry for the religion of the early
period. Likewlse, the study has irdicated again the need for a more
controlled use of the form-critical method in its application to the
sources for the earliest poricd. In sum: 1t is hoped that the study
has contributed in some small way to the progress of scholarszhip in

the matter of the nature of earliest Israsiite religion.
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APPENDIX I

D.A . ROBERTSON'S LINGUISTIC EVIDENCE IN DATING EARLY HEBREW POETRY

The prosent study depsnds to soms extent in chapter II of Part I
;n Robertsonts work; for this reason, it seems useful to provide a brief
résuné of his procedure in general terms. The detéil of specific cases
has already been referred to, .

Robertcsonts purpose is to determine whether any of the poetry
in the 01d Testament can be dated in the early period of Israel!s his-
tory. In order to do this, he selects ono ¢lass of criteria, linguistic
criteria, and within this classification, he narrcws down his scops to
grarmar (syntax and morptolcgy); he dces noi discuss orthography, lexi-
cography, etc. The method involves constrveting a linguistic history
of postic Hebrew on the basls of postry which can be dated on other than
linguistic evidence. Then, in principle, poetry of unknowm detes can~
be dated on the ground of its similarity to a particular stage of the
reconstructed linguistic history of poetic Hebrew, The linguistic
nature of poetic Hebrew after the eighth century can be construed on

the basis of prophetic poetry (primarily), which can be dated with som
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accuracy on non-linguistic grounds (pp.27ff.);1 thié stage is called
standard poetic Hebrew, The problem arises when early poetic Hebrew
is to be reconstructed; Roberison concludes that there are no passages
which can be dated confidently on non-linguitic evidénce to the early
period, This view may seem over-pessimistic in view, for example,
of the degree of consensus which has been accorded to the Song of Deb-
orah, but tho caution adds more welght to thé methoa. The nature of
early poetic Hebrew is then reconstructed in another manner. VWhere
rare grammatical features in biblical poetry as a whole correlate with
;spects of Ugaritic poetry and the "Canaanitisms" of the Amarna letters,
these are taken to indicate the nature of early poefic Hebrew,

Robertson acknowledges tho difficulties ettached to this method
of reconstructing early postic Hebrew. A rare linguistic form in poetic
Hebrew need not necessarily be old; the relatively small corpus of poetry
that has been preserved makes it possible that an apparently rare form
was in more cormon use than its appearance in the extant sources might
imply. Hence the correlation wilth Ugaritic and Arnerna Canaanite is
important, DBoth the latter sources delineate the linguistic situation
in Syria-Palestine immnediately prior to the Israelile settlement. Thus
it is assumed that a rare form in poetic Hebrew which is also pressnt ;
in one or both of these externzl sources was once common in early poetic
Hebrew,

But there are difficulties connected to the use of sources fyom

both Ugarit and Amarna. Therse is still debate concarning the exact
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linguistic classification of Ugaritic., Furthermore, Ugaritic was used
in S&ria rather than Palestine. The provenance of the Amarna glosses
is Palestinian, but while this fact enhances thelr value, the fact that
they appear in prosse form detracts from their value. For all these
difficulties, the correlation of rare forms in postic Hebrew with similar
forms in the Amarna and Ugaritic sources does allow a partial reconstruc-
tion of early poetic Hebrew.

Standard poetic Hebrew (post-8th century) and early poetic Hebrew
(ca. 13-10th centuries) are---as might be expected---2like with regard
to the majority of linguistic phenomena. They differ at a few points
and it_is the latter which are significant for dating. The dating is
in terms of "polarity" rathsr than precision,

A problem relating to the dating of a passage on these grounds
is that of ths possibility of Marchaieing". Sometimes this process may
be detscted; for exémple, a passage masy have inconsistent or incorrect
uées of archaie forms, But the possibility remains of absoluts consis-

toncy and correctness in archaizing.z This polut stresses the need for

1The poesibility is acknowledged (and countered) that the differ-
ences betwoen standard poetic Hebrew and the passages which resembled
early poetic Hebrew are indications not of dats but of style, the formsr
prophetic, the latter hymmiec. -

gHere,it is felt, a larger problem is touched on, namely the
motivation behind such thorough archaizing, if indeed it doss exlst.
Thus while the possibility of archaizing must always bs allowed, the
motivation behind it would have to be given Af a case were to be accopted
as convincing, ‘
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more than an occasional archaism to be present to indicate an early
date for a particular passage. The grester the accumulation of archaic
forms, particularly when they are of more than one type, the more con-
vineing the evidence for an sarly date will be.

This résumé} in its brevity, can hardly do Jjustice to Robertson's
work. His method, however, seems to be sound. The few obvidus crit-
icisms of the method are anticipated by Robertson and his very cautiocus
application of the criteria to the sources glves conslderable waight to
the final results.  If anything, he may bs too cautious, but this fault
only adds conviction to the few definite conclusions., Of the various
poems waich have been considered esrly, hs concludes that only Exodus
15.,1-18 unambiguously rescmbles early poetry. Reference may be made
in closing to the following brief extracts from Robsrtson's concluding
chapter:

...Wo can tentatively propose the following relative
chronology: oldest is Ex.15, which contains no stan-
dard forms... (p.230)

Withia these guldelinsz, s can propese as a working
hypothesis the following absolute chronology: Ex.15
should be dated in the 12th century; Jud.5 possibly
at tho end of that century.., (p.231)

But what cannot be challenged without first exposing
the inadequacles of the methodolozy is the use of -
linguistic evidence as a very strong argument for

dating Ex.15 early. This is the one unequivceal,
firely grounded conclusion of this study. (p.231)
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APPENDIX II
F.M.CROSS AND D.N.FREEDMAN'S EARLY HEBREW ORTHOGRAPHY

The orthography of the Hebrew Bible contains many inconsistencies
which indicate that it has preserved a variety of spelling customs from
differont periods of time. The attempt of Cross and Freedman to analyze
the evolution of Hebrew orthography stoms from a dissatisfaction with
previous scholarly work on the subject. They base thelr work on an en-
larged and more clearly understood fund of epigraphic materials. Not
only were more materials &vaileble to them then to earlier scholars, but
rofined methods of stratigraphy and typology have made it possible to
fix varlous stages in the development of ths Canaanite alphabet and to
analyze the historical developmont of oxrthograrhy.
| At the earliest stags, all the extant proto-Canaanite inseriptions

(ca. 17-11th centuries) are purely consonantal in cheracter.!

iThis view is further born out by W.F.Albrightts latest and most
complete study of the Proto-Sinaitic Inscriptions: The Proto-Sinaitic

L3
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In an examination of early Phoenlcizn orthography, materials
from'the 10-9th centuries are employed. The analysis estab}ishes that
Phoenician orthography followed # fully consonantal system, without the
use of matres lectionis in final or medial positiocns,

Early Aramaie inscriptions from the 9-8th centuries are examined.
The Aramaeans took over the Phoenician alphabet and adapted it to the
use and peculiarities of thelr own language. Soon after the adoption
of the Phoeniclian alphabet, the Aramaeans developed a system of final

matres lectionis in which final vowels were indicated with the signs
of certain letters. '
In Moaﬁite orthography'(gg. Gth century), the use of matres
lectionis is essentlally the same as that in the 0ld Aramaic inscriptions,
The Hebrew material is divided into two phases, The earlier
Puesu 1S represented by the Gezer Calendar (ca. 925 B,C.), the latter
ﬁy & number of insériptions from the 9=6th centuries. In_the early phase
(pre-9th century), Hebrew orthography was purely consonantel in nature.2

During the ninth century (or later), a system of final matres lesctionis

was introduced; it is most likoely that the system was borrowed from the

Aramzeans by the Israelites during the ninth century.

The extension of the system of matres lectionis to represent
medial vowels is found first in the 8th century Zin¥irli inscriptions.

The process may have begun in Hebrew in the sixth century but did not

2It is argued that the evidence for this stags, resting only on
the interpretation of the Gezer Calerndar, is very slim (Robertson, op.cit,
p.13). Cross and Froedman ars aware of this fact, but poirt out that
it is also a loglesl inference from the history of the Israelitss and their
cultural and commarcial relations in the tenth century,
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deéelop fully until a later date.3
For the purposes of this dissertation, the work of Cross and

Freedman provides a firm foundation. The thebretical b&sié of their

eonclusions has beah recently called into question in a study by Gibson.u
The alternative theory of Gibson's is a far more convincing argument,

in this writer's opinion, than the older one‘of Cross and Freedmam.

But the argusment is concerned primarily with the theoretical basis of

the dovelopment of the Hebrew writing system. It does not affect, so

far as can be seen, the periods of orthographic change which are demar-
cated in Cross and Freedman's study.5 Ard since the topic is only of
primary value to this study in terms of the cfiteria it provides for
dating, the more theoretical issues involved in the debate are not examined

more closely in this context.’

3In addition to this brief survey, see also the discussion of
the subject (btased to some extznt on the work of Cross and Freedman) in
D.R.Meyer, Hebriiische Grarmstik, I (Einlelituncg, Scarift- und Lautlehre),
pp. 3611,
uJ.C.L.Gibson. *On the Linguistic Analysis of Hebrew Writing,"
Archivum Lincuisticam 17 (1989), pp.131-60.

51n a recent article by Garbini, it has beon argued that medial
ratres lectionis were used at an earlier date than that suggested by
Cross and Freedmsn, but if this were substantiated, it would not affect
basically the use of orthographic criteria in this study; for a summary
of the article, see ZAV 81 (1969), p.387.
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