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PREFACE

Gled Ivanovich Uspensky is undoubtedly the most
popular and the most prominent Populist writer in the
history of Russian literature., Although he was a very
unusudl person and an original writer, he nevertheless
represents in many respects the typical Russian intellectual
of the second half of the nineteenth century. A study of
the success of his literary career and the development of
his Populist ideas will reveal the tragic destiny of the
Russian intellectual of this period as well as the rise
and fall of Russian Populism.

Uspensky's role as a Populist writer is to be seen
in his works, where he focuses his attention on the
"aumiliated and the wronged,® on their poverty and
brutality. A vivid description of this dark aspect of
village life is given in hie village trilogy, where all the
vulgarities and monstrosities are acted out on the village
stage, Wahile tending to celebrate the moral stamina of the
Pussian peasant, he never failed to give a true picture of
the sordid and seamy side of village life, Unlike the
romantic and ideslistic intellectuals whose picture of the
Russian peasant was both unrealistic and untrue, Uspensky
was willing to sacrifice his i{dealistic notion of the
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peasant in order to give us a true picture of the
Russian peasant., He constantly warned the Populists
againat overidealization of the character of the peasant,
because he felt that the peasant was still on a very low
level of development.

The purpose of this thesis is to examine and to
analyse the different village types as found in Uspensky's
major works. The chief works undexr consideration are:

Xz Derevenskogo Dnevnika, Kres n_and Krest'
Trud and Viast' Zemli. It is in these works that we find

the various village types both in the pre-emancipation and
post-emancipation periods. In addition, an analysis is
made of Uspensky's literary style,

All guotations, unless otherwise stated, are from
G.I. Uspensky, Polnoe Sobranie Sochinenii, Moscow, 1956,
References to secondary sources are indioated in the usual
fashion,

I wish to express my gratitude and thanks to
Dr. L.J. Shein, Chairman, Department of Russian, McMaster
University for his assiatance and guidance, I am also
indebted to Mr, T. Rickwood, lecturer, Departmemt of
Russian, and Mr, D.J. Jones, Assistant Professor of Russian,
for their advice and assistance.

I also wish to thank McMaster University for the
financial assistance which enabled me to complete my

graduate woxk,
vi



CHBAPTER I
BIOGRAPHICAL SKETCH

Gled Ivanovich Uspensky was born on 13 October, 1843,
in the small provincial town of Tula, 105 miles south of
Moscow, HNHe spent his childhood and youth in Tula and
Chernigov, where his father worked as a civil servant,

According to one of his relatives, D. Vliin.l Gleb
Ivanovich had a happy childhood., Indeed, he had every
reason to be happyr he was the family favourite, surrounded
with love and attention and also a very popular student at
school, where his name constantly appeared on the honours
list,

Nevertheless, Uspensky himself did not regard his
childhood and youth as happy. In his Autcbiography,
written im 1883 at the request of the editor Pavlienkov,

Gleb Uspensky wrote:
"Doa MOR ARYHGA ZHOHD, BCR OScoranomma woel Juwmold muse

B 20 20-TH, OOPOKRAQL MOME M& NOAHO® JATMOHH® YMR, NOAEYR
norabeas, raydovaliuym suxoors NoBATHH, HepasBETOCTH H BOOCuE

OTABARA8 OF EZAEM Cea0re oBeTH Ha HeLIMADUMOO PACCTOHHHG.




A pouxm, 9TO & INABKAL decnpecTaNRO, HO HE BHAX OT YeOro aTo0
nponoxosuT. He TOMER, qTobu ae|30 JAOT cOPANG ¥ MOER O30

soraza-to Ha uecre”. 2

In view of the semi-political context in which it
was written, this statement is possibly an indirect
indictment of the rigidly sutocratic Nikolaevan epoch.
Most important of all, it reveals Uspensky to be sensitive,
receptive and profoundly emotional.

Some of his prominent characteristics were perhaps
inherited from bhoth sides of the family. Thexe ssems to
have been & congenital mental sickness on the Uspensky side
which too often resulted in suicide.? Gleb Ivanovich's
generation was not spared this heritage. His first cousin,
Nikolai Uspensky, a very promising populist writer of the
1860's kiiled himself, while Gled Ivanovich himself was
later to die in a mental hospital, after ten years of
tragic effort to defeat the dark side of his nature, On
the maternal side of the family, there were many talented
members who were devoted to art, particularly music,
although not one of them ever achieved sny marked success,
largely, it seems, becmuse of unsympathetic parental

2

G. Uspensky, Polnoe Sobranie Sochinenii, Moscow,
1956, vol. 1X, p. 182,

ai.x. Mikhailovsky,
cholovtk. in pPo noe

‘!.h“xq‘ 9C I & I, p‘ m" .




4 it loi-n very possible that an inherited

attitudes,
family inclination towards arxt on the one hand, snd a
predisposition to mental disorders on the other coincided
in the person of Gled Ivanovich,

One of his sisters, E.I, unxeh.aka.s

declared that,
even as & boy, Gleb manifested an extraordinary, almost
morbid sensitivity, and an ianate talent for observation.
Even while too young to understand the problems of life, he
nevertheless observed injustices based on the Russian
social ordexr, Furthermore, he noted in others primitive
sgoism and hypocrisy, engendered by “the dark side” of
human natur:s, which he later named “the swinish elements.”
The wounds inflicted by the hard realities of life produced
a strxange union of love and hate,

Uspeneky's first conscious recollections dbelong to
the dark period of Nikolaevan rule., This was the time vhen
public life in Russia was strictly xegimented, when
military discipline and uniformity were introduced into
svery avenue of life for the purpose of raising for the Tsar
a gensration of cbedient and slavish servants, Serving the
Tsar was regarded as a sacred duty before God and the

41pid., p. LXXII.

SP.R. Zinov'ev, E!E&E%;&: Iz Archiva Gleba Uspenskogo,
Moscow, 1939, vel, IV, p. .



people, and there could be no greater success than the
achievement of a higher rank in the complex Nikolaevan
hierarchy. Disrespect towards these enforced ideals, and
indeed discbedience of any kind were inhumanly punished,
Young Gleb Ivanovich was horrified by the punishment meted
out to his fellow students in the Tula high school, and on
one occasion he was present at the cruel flogging of some
prisoners on the town square. 5uch scenes terrified him
and left a morbid imprint upon his hypersensitive psyche.
He met many poor, humiliated men not only on the city
streets, but also in his own home, where they used to come
and plead for help from his influential father, HHe heard
the moving stories of petiticners, witnessed the religious
ecstasies of the pilgrims who often stopped to rest at his
home, and saw, too, the desperate penury of the numerous
beggars, For these, he harboured a special feeling of pity
and not infrequently returned home fyrom school "only in
the scraps of his shirt which he had toxrn to pileces and
gave to some sick bogglr."s
The oppressive patriaxchal charactexr of Nikolai's
regime was paralleled and reinforxced by an already highly
patriarchal way of life in the Russian middle class,
Moreover, in Gleb Ivanovich's own family the paterfamilias,

6y, Mogilysnskii, Gleb §v$vich v g&r%gmkoi
%&. Vvsemirnyi vestnik, « Ho, 4, p. Trans,




Gledb Sckolov, was at the same time head of the Tula civil
administration, For all his honesty and respectability,
@Gled Sokolov did not inspire the love of his own family.
Rather, he inspired a relationship based on fear. BEe
controlled the lives of every member of his large family,
was passionately devoted to the Tsar and so forced his
children into the imperial civil service, regardless of
their natural leanings.

In his story Na Staxom Pepelishche, with its
indubitably autobiographical note, Uspensky describes the

atmosphere in such a family. Early childhood experiences
of mental and physical cruelty, of dissimulation and
humiliation, sericusly disturbed his mental equilibrium
and led to the early appearance of a strong sense of
unhappiness and subconscious feelings of guilt, Later,
this was to develop into the typical "sickness of
conscience”™ of the sixties and seventies. Toward the end
of Uspensky's life, this psychological complex was to
culminate in a morbid inner struggle between good and evil,
While still a student at the Chernigov high school,
Uspensky followed the achievements of contemporary writers
and the discussions between leading critics in the
progressive papers "Kolokol® and “Sovremennik, " Like the
majority of politically minded young Russians, he accepted
the popular socislist ideas of that period. Besides this,



he displayed a special interest in litexature by taking an
active part in the production of the school paper "Molodye
Pobegi.” This interest probably increased even fuxther
under the influence of the fame enjoyed at that time by
his cousin, Nikolai Uspensky.

In 1861 Uspensky finished high school and went to
8t, Petersburg to study law, This year may be regarded as
the turning point in his career—the beginning of his life
as & Russian intellectual, His studies were never
completed due to the closing of the University following
student demonstraticns, in wvhich he tock an active part,
and the expulsion by the authorities of those involved,
Wishing to continue his studies, he applied in the summer
of 1862 for admission to Moscow University, but was not
accepted because he did not have sufficient money to pay
his fees in advance. He could not expect any support from
home, and did not wamt to return to his provincial
hometown, and so found a position, modestly paid, as a
proofreadex for the "Moskovskie Vedomosti.” Thus commenced
his independent life,

In the same year (1862) he made his literary debut,
publishing two stories: Idilliys in the “Zxitel®
Obshchestvennoli Zhizni" and Mihalych in Tolstoy's "Yasaaya
Polyana.” The success enjoyed by these two stories
profoundly affected the further course of life, From that



time he devoted himself entirely to literary work, finding
in it the realisation of his inner artistic aspirations
and the expression of his political ideas.

Direct contact with the nihiligtic youth and the
revolutionary intelligentsia of St. Petersburg and Moscow
influenced Uspensky very strongly: his unconscious feeling
of aversion towards the life of the old generation emerged
as a conscious condemnation of the “fathers.* He decided
to forget completely his entire past life, which had
isolated him from the rest of the world, and resolved to
build his spiritual life with only his "personal means."
This decision was typical for a young nihilist of the

7

period who, while unable to destroy the old way of life,
found it necessary at least for the time being to forget
it, 4in order to live on “gomehow. "°
This decision was not an eaay one for Gleb, It is
true that he succeeded in building a new life, different
in many ways from the old one, But he could not entirely
forget the past. For a long time afterwards it lived in
his memory and troubled his soul. The memories of his
childhood and youth found their expression in the best

pages of his early literary productions, which were mainly

6. uspensky, ibid., Vol. IX, p. 183, (Trans. mine).

Q;E;g.. Trans. mine.



devoted to realistic descriptions of the urban life of the
Russian lower classes,

The stories published during 1864-635 in "Russkoe
Sloveo, " "Iskra,"” “Biblioteka Dlya Chteniya" and
"Sovremennik” had already secured for Uspensky an important
place among the most popular writers of the sixties, along
with Reshetnikov, levitov and Pomyalovsky, and he was
generally acclaimed as the most promising young populist
writer,

Uspensky started to publish in 1866 in "Sovremennik*"
a2 collection of stories and sketches about the slum life
of a Russian provincial town. This work, the Manners of
Rasteryayevea Street immediately secured a place for him
in the Russian literary worlid. Indeed, it gave to the
Russian literary history a new term—Rasteryayevshchina.
Por not satisfied with the mere representation of reality
in » literary work, as were some populist writers, Uspensky
penetrated deeper into the very essence of the problems of
the Rasteryayevan way of life and showed clearly that the
complex force of dehumanisation of the little man—
Rasteryayevshchina—consists of two main facters, which

create the Rasteryayevan types. These are, first,

abnormal and amoral social relntioasﬁipa. and second, man's
own passivity. Like Cblomovshchina, Rasteryayevehchina has
its roots partly in the Russian feudal social system, but



also to some extent in the very nature of the Russian man,
Thus it was that Rasterxysyevshchina had survived the fall
of serfdom, and continued to play a decisive xole in
Russian life,

Uspensky points out that the Rasteryayevan man has
no will of his own; he humbly bows to the unjust order of
life, Such a man is crushed by constant poverty and by
his own desperation. BHe has lost his human dignity and
has developed the psychology of a slave/Hano nocroasxo
coarsck"?  {s the basis of his philosophy. Moreover, there
was no hope for any change, Uspensky considered, until
the man from Rasterysyeva street abandoned this pessimistic
attitude towards life.

The Mannexz of Rasteryayeva Street, which Uspensky
began publishing in "Sovremennik, " was completed in 1866
in "Zhenskii Vestnik.” VWhen "Sovremennik” and “Russkoe
Slovo" were closed after Karakozov's attempted assassination
of Alexander II in April 1866, Uspensky had a difficult
time, because of the severe censorship, in finding a paper
vhere he could publish Medik i Patsienty, the sequel to

the Manners of Rasteryayeva Street. Finally, he was
permitted to publish it in “Zhenskii Vestnik, " but it had

to be presented as a separate work and in a substantially

%mbia., vol. I, p. 239.
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modified form. Uspensky wrote in connection with the

modification he had to make:
"lipr BoeM MOOM PAYOOROM XOXAENE, WIO0H NBRAENIN MOM BOAR

cela ®» zZavoxoMm ofmecrTBe nonpramunell, Boe OHR KO HEBOOMONEOOTH
neaxay Boakoll z coxpyuesm memg. Ho wro % Ouao zesars? H mx

YMHA W HPHOAGJ,M OHE OTAJIHM TOLLKO Xy®e,s NPRsgy B EEx Memsme¥,10

Uspensky found it impossible to‘livn from his pen at
this juncture, following Karakogzov's attempt on the Tsar's
life, wvhen sc many pericdicals were closed down, and was
foxced to work for a while as a teachex in a small town in
the province of Tula, and later as a clerk in Moscow, His
work with “Otechestvennye Zapiski" in 1868, beginning with
his well-known story "Budka, " marked a return to his
Bohemian way of life, to travelling and intensive writing.
By 1869 the first chaptexs of Razoren'ye appeared, and it
continued to be published over a three-year period ending
in 1871,

Thematically, Rasoren'ye is the continuation of
Manners of Rasteryayeva Stxeet. Uspensky indicated this
in the introduction to the first edition of his selected

works (1883-1886):
"Unoro "Pasrtepsemcxore" nepemro ¥ » "Pasopeuze®, moTo-
poe ecTh B OYNHOOTH Ta e "Pacrvepaesa yauua®, rToasko » momux

101p3a., vol. IX, p. 177.



yoaonurx musun®, II

In this work Uspensky presents a picture of life in
a provincial town in the first years aftexr the
emancipation. Powerfully, in a style reminiscent of
Shchedrin, he depicts the cbsolescent forma of the old
ordex, and the last days of its representatives,

Razoren'ye successfully ended the first period of
Uspensky's literary activity. The 1870's, the second
period of his artistic writing, axe mainly devoted to rural
subjects. This transition was regarded by Uspensky
himself as the most important turning point in his litexary
caxeer, although he never exhausted the literary potential
of urban life,

This expansion of artistic themes resulted both from
the demands of Populiam, which at the end of the 1860°'s
had taken definite shape, and from Uspensky's own seaxch
foxr harmony in life.

One might have expected the beginning of the 1870°'s
to be & very happy period of his life. His talent was
proven and he was popular with the reading publie,
Shehedrin, Nekrasov and Nikhailovsky gave him every possible
support, apprecisting him as a unigque man and a puxposeful

nm.. . 178, (The spelling "Razcrenie” here is
Uspensky's m.g
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writer, At that time, he fell in love and maxried A.vV.
Baraeva, herself a successful literary translatox, who
showed a great understanding for Uspensky's artistic work,

Yet, Uspensky was not happy. The general situation
in Russia was very difficult for such a free-minded writer,
who felt that the constant struggle with the censorship
was ryestricting his talent and even threatening to destroy
it completely,

But more telling reasons for his spiritual disquiet
were his own particularly scute form of "sickness of
conscience, * wvhich pervaded the '60's and '70's, and his
vain seaxching for harmony within and around him.

Ee became increasingly conscious of the power of
the "dark side” of human nature and so frustrated that he
decided to leave Ruseia. In the Spring of 1872 he arrived
in Paris and spent the period from 1872 until 1877 abroad,
returning from time to time to Russia. This period

Zaboty, in vhich he discussed capitalism fxom & negative
and typically populist viewpoint and was accused for his
pains of idealizing the feudalist past., Disappointed as
he was in bourgecis Europe, Uspensky navertheless found his
stay there to be helpful in restoring his mental ensrgies,
It enriched him intellectually, cryntalliszed his thoughts,
and strengthened him in his democratic coavictions:
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"1 Ma40 HRCAX OF ITOM, HO MHOPOMY HAYSRJACHK, MROIO JAIHOAX

¥4

AOCPONC B MOD AYNEBEYR DOROCJIOBEYN RHUINY HA BCOPARecs

As with every aspect of Uspensky's life, this stay
in Western Europe was reflected in his literary work.
Through some of Uspensky's stories and through ssveral
letters to his wife and friends, one can ses that the
*good”, mentioned in this connection in his Autobiography,
refers to two events: his visit to the Louvre to view the
Venus De Milo and his friendship with the Rusaian
revoluticnaries G, lopatin, D.A. Klements, S5.M. Stepnyak-
Kravchinsky, Ivanchin-Pisarev and others. Beth events had
a salutary effect upon him, and in his own words,
“straightened him out, ~13

In May of 1872 Uspensky wrote to his wife that he
had seen the Venus De Milo, that at the beginning he could
not understand her, hut felt only that she was £illing his
soul with an indefinable joy and hope. It was not until
twelve years later that he fully explained in the story
Vypryamila his understanding of the Venus De Milo as the
incarnation of a harmonious human being, and her healing
influence upon him,

125p14., Vo1, IX, p. 186.

131v4a., vol, VIX, p. 232.
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According to him, the creator of this sculpture had
as his most important purpose; ' OJHAKOMNTE WEJAOBORA - MyX-
CEEY, WOHUMEY, DOCOHRS, OTADURA,= ¢ ONYHWOEUOM CYACTHA ORTD
YELOBEKOYM, noxasal» BoeM Hax X O0pasosers Hac sy muwoll zas

BOSX HAC BOSMORHOCTMD ONTH HpOXpaoHMM..." 14 This

sublime hope of realizing a harmonious being inspired
Uspensky and aroused in him dreams of a bright future, and
a desirxe to work actively towards perfecting his image,

At the end of the story Uspensky concludes: 'DOANRO® Xyno-
ZOCTHONHOS DNPORSBOLONES YKPENERST MOHA B MOOM TOIASINEM Xo-

JAOHEN HATH B TOMEYY HaOCYy Rlpﬁl{ﬁ'z&xs

While the Venus De Milo was for him » symbol, a
prophecy of a future perfect man, the revoluticnaries he
met in Paris best exemplified the active striving toward
the realization of the ideal society. Their enthusiasm,
no matter how unrealistic, and their stoicism awoke in
Uspensky a great liking and a life-long acdmiration for
them, which are reflected in many of his stories and

expressed directly in the pamphlet Shila v Meshke ne
MM and in which he urged them: "llexalire pame Kes0,

4544., vol, viz, p. 253,
YS1wia,, vor. viz, p. 285,

“mxum in 1876 in london in the underground
papex "Forward, " edited by P, Lavrov,



15

me orvaussiizecs”.!7 gy gtressed that their work vas not in
vain, and that revolutionary ideas were spreading in spite
of all restrictions by the Russian authorities.

The revolutionaries discussed different questions of
the day in the presence of Uspensky. They agreed that the
revolutionary work had to be continued, in spite of
setbacks, but some disagreements arose on the question of
the real nature of the Russian peasant and of the methods
to be applied in the revolutionary work among the people.
They were firmly convinced that Russia‘'s future lay in the
peasantry, and that therefore Russian intellectuals belonged
in the villages,

There was no doubt in Uspensky'’s mind that the
Russian village needed the help of the Russian intelli-
gentsia, and Russian socialists required a deeper knowledge
of Russian village life in order to work more usefully
among the peassnts., It may be said that the revolutionaries
whom he met in Paris encouraged him to go to the Russian
villages, stressing the nobility and usefulness of such
work, In fact, Uspensky felt that with his writing he was
usefully serving the same revolutionary idea to which they
wers devoted.

Only later, after the impriscmment, exile or

175, vspensky, Ibid., Vol, III, p. 3.



execution of many of the revolutionaries whom he knew,
respeacted and loved, did he feel strxongly that he had not
given to the revolutionary cause as much as he ought to
have given, and had wanted to give. A letter to his friend
Sobolevaky shows that he had always wanted to join the

revolutionaries in their active fight against absolutism:
"Haxodno LB/CTBOBATH, u gelicrmomar» IIPAMO! "Im, nucareas,

COUYBOTEYSID K TONY~-TO X TOMy-T0? Hy rax poxaxn, beaa rele

Syner? Lo aTOoro EaM HeT seua. Mu Bexd He GOEMCH PACCTDOLH-

BATH NOLJOHOB,- YMEPATH. TH jJoasex OuTs xe salinem, Comummos

BOEI'0 9TOr0. Hoam B, MUOATeJM, DHUETE TO~TO H TO=~T0,~ T0 X
Ha gcxa‘nasaxyﬁte". Jro Bmce BepHO, npasia OyuaR, HO & yEe
HANYraH. Bgnoxny, odnyuary, He MHOIMN yHpenAnch ®, HOBEPHTE,
caeaaw TAK! Beaw x & He onesam Tax,~ TO BGe Yenyxa, 5Hoa

ENBES BOZOP, COVMNONEe, NySTAWNM, npedpenmue myoramn®,Id

An equally strxong influence was exerted upon Uspeasky
by the Russian volunteers whom he joined in Serbia in 1876,
although his experiences and thoughts of this period could
not be expressed fully in his literaxry work becsuse of the
strict censorship. Wwhen Uspensky returned from Serbia in
1877 he went toc a Russian village in the province of
Rovgorod, The reason he explained as thus:

18,n3a., vol. IX, p. 420. (1887).

b
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"ofAMEEAR NPABAG RESHE NOBJOKJAA MOHR X HOTONHMRY, TO €0Ts

- Wu.l?

At that time, he was under the sway of the teaching
of Agrarian Socialism and of Mikhailovsky's ideas concerning
the harmony of peasant life, The first deep penstration
by Uspensky into village life was a great disappointment to
him and painfully disabused him of his populist notions.
This disillusionment found its expressicn in his first
majoxr work about the Russian village, the cycle of stories
Iz Derevenskogo Dmevnika (1877). 1In it he sought to show
with realistic pictures of villages the existence thexe
already of capitalism and its demoraliszation of the
Russian peasant. Thus the sanguine Populist hope that
Russian could bypass capitalism was in vain. HNot entirely
discouraged, however, he preserved his faith in agrarian
socialism as the free destiny of Russia and continued to
study Russian village life and the nature of the Russian
peasant,

From that time on, Uspensky was to spend most of his
time in villages, In 1878 he worked as a clerk and his
wife as a teacher in the village of Skolkovo. The summer
of 1879 was spent in a cottage in the country near St,
Petersburg, and the following summer near Chudovo, In 1881
he bought a house in Sabrintsi near Chudovo, which later on
became his permanent residence.

lgibig,. Vol. 1X, p. 186.



His furthexr cbsexvations on village life yielded two

cycles of stories, Kxest'vanin i Krest'yenskii Trud (1880)
and Viast®' Zemld (1882) which, togethex with Iz Derevenskogo
Dnevnika, may be regarded as a trilogy of Russian village
life.

In these woxrks, Uspensky depicted the Russian peasant
as a pxoduct of the soil who had been demoralized by the
capitalist system. He argued that Populism was based on
false premises, namely that the Russian peasant was
socialist by nature and that the obshchina was an ideal
form of communal life.

However, he continued to be well liked among the
Populists becsuse of his idealization of agricultural
labour, his preaching of socialism, and his criticism of
capitalism,

Between 1883 and 1885 the first edition of his
collected works appeared, in eight volumes, and soon afterx
he received general recognition on the occasion of the 25th
anniversary of his literaxy activity. The most valued
testimonial of all was 2 letter he received at that time
from fifteen workers which to him was proof that he had
achieved his purpose of writing not only about the people
but also for the people.

They axpressed their opinion on the significance of
Uspensky's literary work in these simple words:

18



BMu, padouse, I'DAMOTENG B HOIPAMOTHNG, WHTHIAN ¥ CAYLRIN
BAUN RENIE, B KOTOPHX BN FOBOPHTS O Na¢, NPOOTOM cePOM
napose. Bu 0 #em rosopmre CIPABELINBO, Taxk wTo MM zyMaeM,
xro O B8 ofpadsopammux Jozell ER mpowuTaX BamM XHUPH, BOR-
xu# [NOZYMAET © Hac, O NameM TOMHOM X CBOTAOM BUTBE, 6K
TOABRO ¥ BTONO VOJOBORA J00poOo capma".ae

At the end of the 1880's, Uspensky devoted himself
to the study of such new phenomena in Rusaian society as
peasant migrations, the problem of illegitimate children,
the transformation of peasants into industrial workers,
and so on,

In addition to a large number of stories, sketches
and traveller's accounts, there appeured a collection of
stories—Zhivie Tsifry—which is most typical for this
period as a reflection of his ideclogical and artistic
values,

Uspensky wished to write a cycle of stories around
the central theme of the power of capital, by analogy with
the power of the soil, Zhivie Tsifry was planned as a part
of this future work which was never completed, however, due
to the interruption of his literary activity by a serious
mental disorder. Uspensky's correspondence reveals that as
early as 1863 he started to complain about his health,

201p14., vol. Ix, p. 137.
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Even his friends noticed the change in him. BHe fell prey
to a deepening melancholy. One of his contemporaries,
I.XI. Popov, gave this description of the later Gleb
Uspensky: "Vae ¢ nepmol BoTpewE 00pas YONGHOKOFO ApMO 8a-

nexarzegos 3 uoeld namarm., Xysomans
meT OHTH, B EOOHOXMRO Bume, SJOHINE, ¢ puwenaTol dopoaxoill,
PAYSOREME, PPYSTHMME 0ODO-DPOXYOHME PXadaMm, ¢ ocoleumoll
uopumuxol H& ACY MOXQY PAAS, XOTOPSR NPUARBAIA JHUY Yomem-
oxoro ems Cosee oxopliioe supswexme. C nepeoit Xe BoTpeun o
NpOHIBOE E& MONA BIHOVATIOHNS J8AYUEBHONO, HCKPOMNEIO YONO0-
BOKA, HPOREXEYTOrOANIOBAMY B YSAOTHROM X APYIEM... 0T or0
IPYOTHOIO JMUA, 6P0 BAYMYEDHX, HOOTDAAABINXOS IPIAS BOAIO
Karoll-To ocoCenuoidl RoGporoll, ¥ OF RASAICR YOXOBOROM HE OF
MEpa sero. i He nouEn I'A.HBaROBUYA IDOMKO CHONIMMORK, BO-
GONHMI Or'0 NeNANLHAR, MATRAR yautxa euw OS0Je0 youauBasa
BUDAXOHNS CTDAABHREA, HEROMA HNO CXOLMBUSro ¢ 6ro xuna® .21
Uspensky was popular not only as & writer but very
much liked as a person too. His uniqus charm is described
thus by V.G. Koxtlenkos “OH Oma oamm, cam no cede, mx xa

XOro He OHE NOXOR, U EEXTO Re OLX NOXOR Ha 6. JOro Oua

20

211.:. Popov, Gleb Uspensky, Lstopisi, Iz Arxrchiva
G. Uspenskogo Moscow, . VOil. XV, p. 448,
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yaur vexoBeveckoll HOPOAN, penrol XpROOTH E DOAKONO Hpan-
cTBeEEOrO KOOTOMHGTBAM.22

His aifficult life, filled with family duties and
foverish literary work, accelerated the development of
Uspensky's guilt complex towaxds his relatives and society
and finally caused a disastrous psychological state akin
to schiszophrenia which manifested itself in such extreme
forms as to require immediate clinical care. The clinical
diazy of Dxr. Sinani, who treated Gled Ivanovich from 1692
until his death, reveals the vhole tragedy of dled
Uspensky 's mental state to have its roots in his childhood:

"C gaMoro erc OaGOJOBAHEA ¥ X0 CHX NOP B 6rc COBHRHEN
HZOT GOpHSa MeERY ABYMR HAYALAME! RANAAOM CHPABOAANBOSTE M
HANSJA0K, HORCMO BMPARABMOM, HO NPOTHBONOACEGHHHM DOpPBOMY.
Exy xaweTos, WT0 ero i PAOLBOSHEOS cOCTORALSS HY ADYX JRNEO~
crelt Gopmumxos Apyr ¢ Apyrou. lepram JEUROCTS 6CTD TVIEE
(Yonemoxmit), Bropas Jsmuuoors eord [xed HBAHOBHY Yomemoxmit,...
Kax uM Goperca ['tef, HO 6uy O%eHh TPYANC He TOJAMRO FRENTORETR,

23
ySurs Kpenossua, EO AaKe YCTOATEH NDPOTES BASOTH erov,

For ten painful years his family and his friends
witnessed the agonizing mental struggle from which his death




in 1902 finally came as 3 merciful release.
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CHAPTER IX

Despite the large-scale suppression of individuality
and free thought during the reign of nikolai X, the
development of progressive ideas was not completely
halted, Thess ideas showed themselves with unusual force
aftex the accession of Alaxander II to the throne in 18355,
As a result of the liberal measures taken by the young
tsar, Russian literature was encouraged to becoms the most
populaxr social stage, where the realities of Russian life
were reflected and revolutionary ideas found their best
expression,

The Russian intelligentsis was at that time mainly
occupied with the destiny of their motherland, 1In
connection with this, the first and most important gquestion
which presented itself was sexfdom. The unsucocessful
Crimsan War showed clearly that the economic and political
situation war progressively worsening under the misguided
policies of Nikolai I. The situstion uxgently demanded a
change in the backward feudal system, the most formidable
chatacle to Russia‘'s progress, It was the humanitarian
aspect of serfdom, rather than its economic implications,
to wvhich the intelligentsia primarily directed their
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attention. Their opinicns, expressed through progressive
papexrs, literary works and open letters to the suthorities,
can be summarized in the words of Herszen's demand, written
in 1858 to Tsar Alexander IIs '[OGYZSp», asiire csedoay pyc-
OHOMY OJSOBY, yMy HaNeMy TOOCHO, MHCAM HOHM& OTPABARET NARY
TPYAS OT HOIOCTATKA HPOCTOPA, OHE OTONOT B HORRYPEEX ROJOR-
raxy Jafire Eax Boasuyw peudl.. HauM eeTH ¥TO CRAVATYM MEDY X
ceouu ! Jalive seumam npemmmm‘! Ona ¥ TaR MM OpEEAAJewRT!
Cuolire ¢ Poconu nosopHos IATHO RPENOCTHONO COCTOAHKR, IakG~
WRTO ORHMe PYOIUM Ea onmie HAUMX SpaTtnil, TR OTPAENNe OXOAN

npespenus x veaoseryl" I

It wvas evident that the Russian thinkers and writers had
much to say. The literary period from 1855 until 1861 is
often called the "honeymoon® of Russimn literature, because
of the appearance of 3 largs number of literary creations,
of which the most outstanding are: Shchedrin‘’s Provincisl
_gmm (1856), Turgensv's Rudin (1856), Tolstoy's
- (1855-.56), Gonocharov's Chlomov (1859),
poems (1856~60), and Ostrovsky's The
Thunderstorm (1859).
The majority of the writexs of that period deliberately
elaborated social themes, openly raising the problem of
sexfdom. The characters they depicted were generally

onmm-mlmmm. Istoria Ru
XIX Yeka, Moscow, 1910, Vvol, XXX, p. /l.



regarded as typical of Russian society and sexved to
substantiate the theory that human character is chiefly
determined by environment., Dobrolyubov stressed the fact
that Cblomovka must inevitably produce Oblomovs and that
the “Kingdom of Daxkness" provides perfect conditions for
the growth of blind obduracy,

Conseguently, literature posed the question of the
necessity of social change in Russian society, proclaiming
in the words of Chernyshevskys |
"OrorparuTe nDAryOHHe OCOTONTEAMCTBR, M OHCTPO HpOCBeTAGET
V¥ NOAOBOKA, ¥ CCAAIOPORRTOA €ro m&mw".z

The liberalism of Alexander IX seemed promising, and
many Russians placed enthusiastic hopes in him, But after
the famous decree of 19 Pebruary 1861, it sesmed to them
that these hopes for the future had been too optimistic,
and parhaps sven unrsalistic. The Reform was important as
the first step toward constitutional democracy. But the
Russian intelligentsia expected more than thisjy they had
dreamed of a complete transformation of Russian life, and
of. the creation of a just socisty.

The manifestc of 19 February also failed to satiafy
the peasantry, who obtained pexsonal fyxeedom but lost
economic security. Although released from the landloxds

zl.e. Cherny.shevaky, Poln:
mm, l”eg VQJ». :v' p;.
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they remained tied to the village communes, since the land
was given not to individual families but to the mix. They
were unequal before the law, subject to special regulations
and courts,

According to the Russian intelligentsia, the
emancipation of the serfs succeeded only in creating
conditions for the free development of capitalism, and in
directing Russia towards a gradual acceptance of the
westexrn social pattern. This, as well as the fact that the
Tsar remained an unrestricted autocrat, resulted in a
strong reaction among the Russian intellectuals,

The revolutionary spirit of the intelligentsia became
dominant after the emancipation because of the prevailing
elements of the ramnochintsy. Under the influence of Herzen,
Chexrnyshevaky and Dobrolyubov, the youth of Russia
abandoned the old theories about constitutionalism and
devoted itself to utopian socialism, founded on the basic
ideas of the French socialists and their applications teo
Russian conditions by such thinkers as Lavrov and
Mikhailovsky. They accepted with enthusiasm the humanistic
and idealistic aspects of socialism. Their final split with
liberalism was manifested at first in Nihilism, in the con-
flict between the old and the new, between fathers and asons.
In the sixties Nihilism was to change and assume a definite
political shape, known as Radicalism and, later, as Populism,
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In the summer of 1861 Mikhailcv and Shelgunov, two
young intellectual leaders of the Russian youth had written
the manifesto To the Young Generation, in which they openly

called for a revolution and stressed the intelligentsia's
role as leader of the people.

"We turn to the young generation because in it are
the men who can save Russia. You are its real force; you
axe the leaders of the people. You must explain to the
people and army all the harms done by the Tsar's pounr."

The youth of Russia tock upon itself the sclemn duty
of telling the truth to the people, of changing the
fatherland, and of fulfilling the centuries-old messianic
idea of Russia's role in futuxe world history.

After the emancipation the student protests against
tsarism in the capital intensified and echoed throughout
Russia. On the occasion of the closing of S8t. Petersburg
University in 1861 Ogarev wrote in "Kolokol": “"Let them
close; university youth, spread throughout Russia, will act
as a unifying agent between the various classes. To become
a free man it is essential to go to the poopln.“4

The Populist goel was thus formulated. To free them-

selves from their ancient debt to the nation, the Ruesian

3!. Venturi, Roots of Revolution, New York, 1964,
p. 249,
4

ibid., p. 231.



“repentant nobility" and raznochintsy devoted themselves to
the welfare of the Russian people. The basis of their
Populist ideology—utopian agrarian socialism—was Berzen's
belief that the obshchina and artel' are the nuclei for
the development of the future Ruseian ideal society. Under
the influence of Chernyshevsky's opinion that further
peaceful development was impossible, they became inclined
towards revolution. The Populists®' optimism had deen
evoked greatly by Bakunin's claim that the Russian people,
revolutionary by their very nature, were ready for a
revolution,

At the beginning of the sixties, Russian youth became
conscious of its revolutionary strength and of the fact
that it represented an important political progressive
force in the life of Rusaia., The intelligentsia started
their revolutionary vork in the name of the masses, but
they felt that they were not of the ssme milieu as the
people. Their desire to penetrate into the world of the

common man was reflected in the Populist literature of the .

sixties. The experience of the first political party,
Zemlys i Volys (established in 1862-63), and in particular
Karakozov's attempted assassination of Tsar Alexander I1I,
showed clearly that they were working without the support
of the people. The intelligentsia‘’s first actual attempt

at union with the people was realized in the movement "to
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the pecple" which took place in the early seventies,

The youth of Russia was encouraged by Chernyshevsky
to abandon the parasitic life, and to become practical
n.n.s Later, by the end of the sixties, they were
directed towards the Russian village by the preaching of
Lavrov and Mikhailovsky,

At that time the unconscious ides of a debt to the
people had reached the surface and found its best expression
in the well formulated and influential ideas of lLavrov and
Mikhailoveky.

In his Historical lettexs (1870), P.L. lLavrov pointed
out the determining historical role of the "critically-
thinking individual” and developed, parallel with the idea
of the intelligentsia‘s debt to the people, the idea of
tre “razumnyl egoism®¢f ommuy ¢ cedm oymerorTmemmcors Ba

KPOBABYD HOHY CHOGI'O PASBHTEA, 0CAR yNOTPESA® GAMOe PASENTHO
H& TO, WTOON YMEHBIMTD BJIO B RASTORUGK ¥ ﬁyxympu; Ecxm & paes-
BETOH YOJOBOX, TO & OCABAN 8TC CZOMATD, M 9TA OORORHHOOTH
AJR MEHR BOCMMA JErER, TAK KAk COBIRZAST UMOHHO C TEM, YTO
COCTABAROT AAR MORA uacﬁalnonue";ﬁ

K.¥N. Mikhailovsky developed further Lavrov's anthro-

sn.c. Chexnishevsky, What is tc be Done?, 1863,

60vsiau1ko~xu11kovskii. Istoria Russkoi Literaturi

XIX Veka, Moscow, 1910, Vol, IV, p. 54.
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pological view of history, supplementing it with the
objective "organic® theory of the evolutionary progress of
society. He alsc stressed that the duty of the Russian
intelligentsia was to devote all their abilities to the
sexvice of the people, but he described this as a heroic
sacrifice. The idea of heroism and suffering was to become
the typical expression of the nature of the Russian
intellectual of this period.

In his essay Yhat is Progress? (1870), Mikhailovsky
pointed to the Russian village as being the prototype of
a higher type of social system, which had only to be
elevated to a higher level of social development (i.e.
civilization) in order to achieve a perfect, socialist
society. Mikhailovsky developed a theory of Subjective
socialism, the basis of which is individualism and not
collectivism, The centre of his utopia is the perfect
individual, who is not alienated by the division of labour
in society, but who attains perfection only by the division
of labor between the organs of his body. The prototype of
the perfect individual was found by Mikhailovsky in the
Russian peasant.

The summex of 1874 is known as the “mad summer, "
Thousands of the young Populists, including all kinds of
socialists (Bakuninists, Lavrovists, Jacobins and others),

went into the Russian villages with the purpose of spreading



socialist propaganda, and of preparing the people for a
socialist revolution. The psychology of the "mad summerx"”
is cogently explained by Professor F, Venturi: "“The
movenent °‘'to go to the people'’ was a collective act of
Rousseauism, and in Rousseauism political factors are
inextricably mixed with the desire to express long-
repreassed feelings., There, too, the political coantent
cannot be separated from the desire for a break with the
civilization of their fathers, and from passionate loanging
for liberation which took as its banner the repudiation of
learning in order to find a true, healthy and simple
life, -7

This movement was & failure in the sense that it did
not bring the anticipated results, but successful in that
it represented the political baptism of Russian youth, who
thus became conscious of the necessity of organised
political work and conspiracy, and of the impossibility of
realiszsing social changes without first achieving political
freedom. The moat important result of their experience was
a new, realistic picture of the Russian peasant: anti-
political and even anti-socialist, the peasant was
interestsd only in a new distribution of land, The spirit

of traditional collectivism was already lost, the obshchina

’r. Venturi, Boots of Revolution, Mew York, 1964,
p. 5013,
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had become only the administrative unit; the new elements
in the Russian village, kulaks and s, were undeniable
proofs of the existence of capitalism. The Populists’

hope that Russia could avoid capitalism was destroyed, but
the belief in socialism continued to be the most popular
political conviction of Russia‘’s intelligentsia.

The inimical attitude of the government towards the
"peaceful ®* work of the Populists smong the people, and
the Rostility of the peasants towards the "strange
pllgrims, * caused a change in the method of Populist
propaganda,

Some of the Populists, convinced that the Russian
pecple were not yet capable of a revolution, decided to
proceed gradually in the field of propaganda among the
peasantrys this brought them close to the policy of the
liberals. Others accepted Tkachev's teaching of the
necessity of the revolutionary elite and proclaimed terror-
ism as the only solution, Throughout the second half of
the seventies and eighties a series of assassinations
occurred, culminating in the assassination of the Tsar-
Liberator in 1881, Disagreements on the question of the
revolutionaries®’ course of action were very often the main
cause for the splitting of the illegal political parties
viich were organized during these two decades.

The Populist-socialist propaganda was much more
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successful among the Russian workers than among the
peasants., This fact, and the optimism of “scientifie®
socialism, influenced the majority of Populists in the
1860's to abandon the ideals of agrarian socialism in
favour of Marxism,

The development of the Populists’® ideas and their
active methods of work were reflected in Russisn literature
in the 1860's and 1870°s. Even in the 1830°'s literature
presented the intelligentsia‘'s philanthropic interest in
the common pecple of Russis, Literature, although
realistic, developed a strong tendsncy toward idealisation
of the peasant and a typically Gogolesgue pity for the
little man, Turgenev, Grigorovich and Pisemsky, introducing
peasants into literature, presented their miseries for the
most part objectively. However, they described their
characters as rather too good-matured and intelligent,
regaxding them, under the influence of the Slavophiles, as
the enbodiment of the Russisn spirit and the foundation of the
whole of :Russia.

"lipanaa, TE nepEMe NOMMTKE OHAM Kpalize H60OBepHeHNM §
@04N HOKOTODHO NS HUX BNOOKO CTOAT no omoel wworol xysome-
CTBEHROCTH, TO BO BOKKOM CAYNAO XAXOKO Né NPOACTLBISWT TONO
%gﬁﬁ SHAHEA HADOKHON XRIMM, RANOC TPeCyeTOH OT PYOOROPS

ﬁaﬁaga.w

8). sxabichevsky, . , 3vd editiom, St.
Petersburg, 1903, Vol, I, p. .



These writers saw in the people only what they wished

to see, ignoring the elements which did mot fit into their
ready-made images of the Russian people and its spirit,
Separated by class differences, they wexe still far from
a deep understanding of the real world of the little man,
Therefore, it is only natural that their works reflected
sany slements of their own lives and ideals.

At the beginning of the sixties, the intelligentsia‘’s
interest in the common pecple became stronger and deeper.
The intellectual youth of Russia, which had overcome its
simple curiocsity and its purely ethnographic interest in
the unknown world of the common people, wanted to find out
more about the foundations of the people’s life, and to
probe deepexr into the psychology of the little man,
According to the new-born idea of Russian agrarian
socialism, and to the intelligentsia's demands on art,
there appears a new literary hero from among the masses.

A great number of young Populist writers appeared
in Russian literature., They were mainly attracted to the
journals "Sovremennik"” and "Russkoe Slovo" and later to
*Iskra" because of the strongly Populist-socialist tendency
of these journals, All of them were very much influenced by
Chernyshevaky, Shchedrin and Nekrasov, who were then the
leading figures in the revolutionary and literary world of
Russia,



The Populist writexs of the sixties had much in
common: they belonged to the same generation and shared
sinilar Populist ideas. Their lives were mostly unhappy,
difficult and of short duration, and only a few, such as
Reshetnikov, levitov, Pomyalovsky, succeeded in being
recognized as highly promising writers. These too, however,
at the very beginning of their literary careers strongly
influenced the further development of Russian literature
towards Populism,

Although this Populist literature was in essence a
further development of the Russian realistic school founded
by Pushkin and Gogol, its many original featuxes were
sufficiently distinctive to suggest to the Russian reading
public that a new literary school had emerged.

The literary method remained basically the same:
realism enriched with naturalistic and ethnographic
details; but the artistic approach of the new writesxs
towaxds literature was completely diffexent. The fact that
the creatoxs of the "new" literature were principally
xzagnochintsy in origin distinguished them fxom the old
school and lent their litexature its fresh, typically
democratic character and revelutionary spirxit.

The social) origin and way of life of the xasnochintsy
brought them closer to the pecple than had been the
intelligentsia of the past decade., Morsover, they studied



the life of the people more profoundly, almost scientif-
ically, in order to give a truthful picture of Russia,

Plekhanov pointed ocut: "ImcaTexd SBIRETCK HE TOIBXO
BHPASETEJEY mupsunysmel ero ofmeorsenuol opesm, 50 u IIPOIVK
TOM ee... OR BHOOHT ¢ COUOH B ANTEDATYDY €0 CHMIOATEM X anTH-
nATHE, 60 MHPOCOSODUSHHE, NPHENYKE, MHMCAN, A8%e ¥ Aomx",

The Russian intellectuals of the sixties were
practical men, interested more in science and politics
than in philosophy and abstractions. The majority of them
abandoned the mildness of liberalism as well as the
narrowness of Nihilism, Russian youth proclaimed itself
materialist and socialist, while preserving a typically
Russian idealism.

Ethics concerned them much more than aesthetics; they
were fond of the poetry which "sppears in the deeds rather
than in the word:."la

Under the influence of Chernyshevsky, the Russian
intelligentsia accepted the utilitarian view of art, The
Populists stressed the importance of literature as a
progressive social tendency, and sharply condemned art for
its own sake., The Populist literature of the sixties and

9

6. Plekxhanov, ;gg§§ggz! Filoscfakie Proizvedeniya,
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seventies reflected Populist demands, exaggerating social
themes and political ideas and considering as secondary
and as almost unimportant the question of form, style and
even language,

Comparing the "new" writing with that of the Golden
Age of Russian literature, critics of sesthetics regarded
it as decadent, although they admitted it to be impressive,
significant and generally popular. The custodians of
literary purity might have forgiven the Pcpulists the
strongly political tendency and journalistic style of their
work had the latter not ignored the usual artistic
formalities.

We may remember, furthermore, that the great Russian
stylist Turgenev had a certain tendentious role and
employed certain jonrnhlintic alements, in order to comment
on his epoch. His works, however, lose little of their
intrinsic artistry since he always maintained his sense of
proportion and succeeded in veiling his more extreme
literary singularities by expressing them through the mouth
of his characters,

If one considers the epoch when Russian Populist
literature developed, then one inevitably cobtains the same
impression as the Russian critic Skabichevsky—that the
chaotic ferment in Russia's social life was reflected in
the dynamism and polemics of this new literature.

a7



In his essay Life in lLiterature and Literature in

" «
Life (1882) Skabichevsky wrote of the epoch: duoup HeumA
A0 TEKON CTONOEM OCAORHLEACK, NEPSIYTAISCH, & INABHOS X830

BNmXa #0 oboel KoJeM, YTO PAsespATIOR B ITOM XROCe S B CO-
OTOAHME ORIS ON HNROKSR JNTOPATYPR, XOTH OH OH& OOCTORIA

SILACKIS EO ORHEX meuﬁnnpan”'xx

Dealing with constantly changing phenomena and with
characters vho were new and yet prosaic, the Populist
writers not only artistically described but also studied
and analysed Russian reality, And this study was not a
cold and objective analysis made at a distance; the
Populist writers were a part of that reality and they
participated in it with their whole being, heart and
intellect. 1In writing about the Russian pecple, the
Populist writers also reflected realistically theix own
lives, thoughts and feelings.

In this true reproduction of one of the most

interesting periods of Russia‘s history lies the greatest
value of the Populist literature., "HPOHGBOXGHNR HAUUX E&POA-
HEROB COMNOTPHCTOB HAAO HSYVSTM TE&R X6 BHUMATSJABHO, KaR
HIYYAKTCHR OTATHOTHMOCKNO HCCAGAMBANEA O PYCOKOM NRDOAHOM XO-

safoTse mAN COwEEeNER no OCHYEOMY mpaBy Kpeersam®.lZ

115, exabichevsky, Sochineniya, St. Petersburg 1903,
Vol., II, p. 61.

12,  plexhanov,

Moscow, 1958, Vol. V, p. 47.




While it is true that Populist literature does not
possess the artistry and the sophistication of the
literature which precedes it, certain features, however,
make it interesting and important even for the reader of
today.

Populist literature is thematically much broader
than Russian literature had ever been before, In addition
to the traditional hero of Russian literature—the
representative of the Russian intelligentsia—there was a
gallery of new characters typical of all strata of Russian
society: petty bourgeois, impoverished nobility, village
priests, lower bureaucrats, urban proletariat, kulaks,
poor peasants, beggars, drunkards, prostitutes, convicts,
In 8 word, the real, many-sided face of Russia emerged in
Russian literature,

It ie of interest to note the Populist attitude
towards the people, and their treatment of the masses in
their writings. The Populist writers depicted different
types of urban charactera—not so much for their artistic
appeal as interesting individuals, as for their represen-
tation of various social classes. 1In so doing, they went
further than Gogol and wished to discover what created such
a2 being as Akakii Akakievich, and they disclosed that he is
one of the results of the general order of life, Searching
further for typical Russian characters created by an unjust
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social ordex, they uneaxthed varicus negative types which
were on vuxiouc levels of human degeneration and degradation.

It was impossible for ropulist writexrs to avold daxk
colours in their portraits of commeon men. Eowever, the
sting of Populist satire was directed not so much at the
charactezrs as at the social conditions which were
responsible for the creation of these unhappy cxeatures,
No mattexr how negative, backward and inhuman were the
hexces, the Populist writers considered tham the victims
of circumstances, and therefore not really responsible
for the evil which had produced them and which they in turn
themselves propagated. A Rousseauistic belief in the
goodness of human nature saved the Russian intelligentsia
from extreme pessimism, and for this reason there always
runs through Populist writings a thread of hope for the
possibility of a transformation of Russian society.

The Rusaian town in Fopulist literature is pervaded
by a sombre, heavy atmosphere, for it represented a
depressing mixture of the backwardness inherited from
serfdom and the demoralisation engendexed by the new
capitalistic order in Russia, Following the example of
Shchedrin, all the Populist writers adopted the same
critical attitude towaxds the Russian town, and presented
a full picture of the conditions of life of the Russian
urban lower stratum of the second half of the nineteenth



century.,

Under the influence of Rousseauism and Slavophilisnm,
the Russian Populiste had developed a particularly
sentimental attitude towards the Russian peassntry, which
was reflected in the tendency of early Populist literature
to idealize the Russian peasant. This may have been not soc
much & conscious idealization, as 8 wish to txeat the
Russian little man “po-chelovecheski,” and to find in him
only a suffering fellow human being.

This tendency was intensified throughout the sixties,
and at the beginning of the seventies the idealistic image
of the Russian peasant was completed as a result of the
appesrance of Mikhailovsky's theoxy of progress.

The Russian peasant was presented as a kind of
historical riddle: oppressed by serfdcm, treated through
the centuries as an animal, backward and miserable, he
nevertheless succeeded in developing the best human traits
and, in spite of all social reforms, had preserved the ideal,
unique system of the cbshchina and the mir,

During this period the intelligentsia saw in the
peasantry a synbol of Russia and made a cult of it, vhile
foxr the Populists the muzhik became the focal point of
their subjective socialism,

It is true that there were some attempts at a
diffexent, less dogmatic and more objective approach



towards the peasantxy. The talented young writer

Nickolai Uspensky was the first among the Populists to
abandon this sentimentality. His new objectivity, although
praised by Chernyshevsky, was sharply condemnsed by the
majority of the intelligentsia, for he had dared to unveil
anothex side of the picture, Hs described the peasants

as entirely coarse, ignorant, superstitious and disposed
towards drunkenness, and showed clearly that they lived

a purely physical life, governed for the most part by
animal instincts rather than by humanitarian ideas. This
treatment of the peasants brought down on Nikolai
Uspensky's head Populist charges that he scoxned the
peasants, and refused tc see the truth about them,

For all their materialism and socialism, the
Populists were really pure idealists whose concept of the
unique socialistic nature of the Russian peasant was so
precious to them that some of them found it difficult to
accept the obvious truth, even after the unhappy experiences
of the "mad summer." The numercus vices of the peasantry
observed during their first direct contact with the
Russian village were considered by the Populists either as
the heritage of serfdom or as new features imposed by
capitalism; in any case they regarded these vices as
something which had no roots in the real nature of the

Russian peasant.
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This optimistic and deluded view of the Russian
Populists found its best literary expression in the works
of Zlatovratski and Zasodimski, who combined a natural
optimism with their Populist beliefs., While acknowledging
the influence of capitalism in Russia, they regarded it
as a phenomencn typical only of the Russian cities and
believed that the village spirit of traditional collect-
ivism was stronger than the influence of individualisa.

Their antagonist was Gleb Uspensky, who in the
seventies devoted his talent to the peasant procblem of the
day. He was much more realistic than Zlatovratski, and
possessed a greater sensitivity to the negative phenomena
of life. Despite his allegiance to Populism, he adhered
stxictly to the principle of literature's truthfulness to
life. Thus he presented the Russian village life as he
saw it, observing and analyzing it not as a Populist, but
as an objective observer, It was painful for him to
experience the destruction of his own Populist illusions,
and certainly it was not an easy task to proclaim the
existing Populism a mere utopia. Through the representation
of realistic pictures of life, he proved that capitalism,
the new order in life, already existed in Russia and not
only in the cities and the nearby countryside, but even in
the remote villages. Capitalism was emerging in the
Russian villages hand in hand with civilisation, bringing



not only kerosene lamps and iromn ploughs, but a change too
in the psychology of the Russian peasant,

Uspensky discussed some of the basic Populist
illusions about pessant life, and threw fresh light on the
realities of village life,

The decay of the obshchina was now evident to all;
wvhereas formerly it had ncnntya commune of equals, it was
now split up into different classes and represented a
peasant commune of kulaks, middle class peasants and
beggaxs. The functions of the obshchina and mir diffexed
£xom the ideals which the Populists ascribed to them. To
prove this, Uspensky adduces a striking example of an old
peasant and his two small grand-daughters who are starving
in one of the wealthy villages in the Samarskaya district,
known as "The granary of the Russisn land.” The words of
that old man sound sad and ironical, and echo painfully in
every readers “uum uarg}ﬂxs

Uspensky cites to the Populists another impressive
example, An orphan, Fedusha, abandoned by the obshchina cof
the village Sychogo, is forced to become a petty thief,
advancing later to the rank of a horse-thief., Apprehended
after an attempted theft, he is ;ynehod by his own
villagers. "Ox, orTms MON POZMMNGe..." poor Fedusha imgores

138_ Uspensky, Sobxanie Sochinenii, Moscow, 1986,

Vol. 1V, p. 110,
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his fellow villagers, "mexs gl..., BAZ BOMIAR, cmemxxﬁ"‘.m

Through the discussion of these and many similar
cases of the negligence of the rural obshchina towards the
menbers of its lower strata, Uspensky shows the existence
of great injustice and the lack of simple and honest human
relationships in the Russian villages.

A further problem which concerned Uspensky was the
rapid development of kulachestvo. Not only did the mix
make no efforts to halt this trend but it even encouraged
its success by selling pieces of communal property to
individuals, as well as the rights for the opening of
taverns and water-mills, although ultimately these
practices proved detrimental to the prosperity of the
comsune, The day of the patriarchal elder was now over,
and his function was now carried out by a kulak or a
peasant soon to be elevated to this class,

The general attitude of the peasants towards the
kulak was not as antagonistic as it was presented by the
Populists; rather, there existed » kind of respect and
admiration for those men who had succeeded in raising
themselves from the peasant level to becoms “"gentlemen,"”

The Russian peasant discovered that the way to become

rich was not always entirely honest, or at least it was

14514a., p. 150.



dishonest in the sense that it destroyed the balance of
equality in the communal system of peasant life. But the
peasant did not pass judgement on his rich neighbours,
believing that he himself would answer to God for his
deeds,

G. Plekhanov wrote in his essay about Uspenskys
HCawult madamzarexsmml, cmum¥ yumm¥, caxuldl razemTamsuil ws
BOOX HAPOANEMOB~U6AZeTPHOTOB, [A.Jonemexul, Bsamumcs yra-
sar» Hax “comepmenso onpexesenEne”, pesxsmme dopum RAPOLEO-
PO Asaa, COBOSMN HOJAMOTHO AJA CANOI'O CO0R mpHIZeX X TOMY,
YT0 noanzcax cuepram mpurosop naponxnwwerar‘;x5

The works of Uspensky certaianly do represent a severse
criticism of romantic Populism as it flourished in the
seventies, but this was by no means the unintentional or
unconscious process as described by Plekhanov. Uspensky
purposely unveiled all the misconceptions of Populisam,
believing that Populist socialism would have more success
and fewer disappointments if constructed on a realistic
basis. He therefore refused to create a "chocolate peasant,”
by depicting the life of the muzhiks in unrealistic
colours. Some of his fellow-Populists and liberals failed
to understand his criticism, and condemned him as anti-
Populist,

1s

G. Plekxhanov, !!9;;5&!! Filosofskie Proizvedeniya,
mm' 1’88‘ VOIQ V.' P. -
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Uspensky nonetheless was a true Populist, and his love
for the people was expressed with sincere feeling throughout
his works. He believed that in the Russian peasant there
was a latent power, which, if directed by the intelligent-

sia, could change the life of Rusaia,



CHAPTER IIIX
AN ARALYS8IS OF USPENSKY'S LITERARY STYLE

Gleb Uspensky not only follows in the best realist
tradition of Russian literature, but he is also an original
artist and literary innovator., He belongs to the critical
realists and is regarded in the USSR as a predecessor of
Socialist Realism. To describe Uspensky only as a realist
and Populist would bde too general, since his realistic
technique is most unusual and his Populism has to be under-
stood in a vexy broad sense,

Uspensky is not an artist who impresses with the
perfection of style or depth of philosophy, nor is he a
writer who achieved popularity by writing amusing stories
according to the tastes of the pleasure-seeking reading
public. Rather he impresses the reader with a kind of
roughness, incompleteness and journalistic superficiality,
which the majority of critics usually described as the
great vices of his artistry, Judging on the basis of
traditional literary criteria, one must concede that,
despite the indisputable talent of the author, Uspensky's
work is to some degree a victim of his roughness,

If one accepts Tolstoy's view that every good writer
has his own style and form, then Uspensky's stylistic
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characteristics may be regarded as peculiarities which make
him original., To understand properly the main character-
istios and idiosyncrasies of his style and to give them a
proper evaluation one must know Uspensky's basic aesthetic
attitude towards life and art,

As a young writer he came under the strong influence
of Chexnyshevsky's materialistic teaching. Building his
own conception of beauty mainly on the former's aes-
thetics, he supplemented it later under the influence of
Mikhailovsky's ideas, Uspensky's view of "beauty"” and
"ideal"” may be best seen in his stoxy Vypryamila, where he
presents three images which have symbolic significance
for him,

The Venus De Milo is a symbol of real beauty, of a
harmonious ideal human being, which, it is hoped, will be
realized in the physical and spiritual perfection of Man
in the future. In such an understanding of beauty it is
not difficult to recognise Chernyshevsky's statement that
"lipeKpacHoe TO CYNBCTBO, B KOTOPOM BUAEM ME FuBHB TAKOD,
XBHOBA LONENe ONTH OHG 1O Hamwx noHATHAM",I

Secondly, Uspensky describes a peasant woman whom he
had once seen working in a field. This peasant woman was
for him the personification of the besuty of work and

lu.e. Chernyshevaky, Polnoe Scbranie Sochinenii,
Moscow, 1949, vol. 1, p. 10,
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activity.
A further image, painted against a dark background,
is that of a "girl with an austere face, almost a type of

nun.“z

The girl's face had impressed him strongly:
"I'xySoxas nevsas - neYANB O HE GBOGNM rOPe, XOTODAR OHAR Eae
WOPTAHA HA ITOM AMUO, «¢. OHAR TAX DPAPMOENVYOCKH CJANTS C 66
ARYHOB, COUCTBOEHOD 080 uavaa&i...“s
Uspensky saw in her the incarnation of the beauty of

martyrdom and sacrifice. His contemporaries easily

recognized in this girl a description of Vera Figner, a

well-known Populist and revolutionary, who had heroically

devoted her entire life to the cause of the Russian peopls.

it may thnl:bn seen that Uspensky'’s understanding of
assthetics is based on his belief that beauty cannot be and
must not be sepaxated from the reality of life. According
to him, real beauty has, in addition to pure aesthetic
value, a certain social significance as an ideal which is
the expression of the people's most cherished hopes.

Therefore, the beauty of work and sacrifice are for him

the two main elements of aesthetics, through which only

may be achieved the highest harmony of life,

26. Uspensky, Sobranie Sochinenii, Moscow, 1956,
Vol. VII, p. 236.

31bid., p. 236.
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Uspensky does not deny the profound value of the
existence of beauty in art; he simply attaches much more
importance to harmony in life than in art. He himself was
not so much concernsd with artistic form and style, as with
the content of his works. His writings praise highly the
poetry of the labour in the fields and glorify the beauty
of sacrifice on bebalf of the people, for in labour and in
sacrifice he saw the true beauty of life,

file acknowledged the great significance of Tolstoy,
Turgenev, Dostoyevsky and Goncharov, regaxding them as
writers who present Russisn society ¢ OAMEME KPYIMMNK,
CAMMME BAMONATOLBENME OCBOMME paﬁozaun”.h

However, he sharply condemned axt for art's sake. In
the stoxy Vypryamila, Uspensky criticized Fet's poetic
glorification of the Venus De Milo as a representation of

feminine beauty alone, pointing cut that '"oM® MuEyTY 3 [a-
PEEe RaAYTOX THMOANE THOAY Z&M, KOTODN® 9a NOAS SATMNYT

Bensepy MBIOOCKY® NO HACTE CMONTEIrOOK oeruatsu”.s
Uspensky drew & clear distinction between belles-lettres
and Populist literature, stressing their differsnt aims.
Ia his view, a book should have a purpose, such as:

‘4., vol. vi, p. 47.

51p4d., vo1. viz, p. 23s.
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"DRACHAS HAM BOe OUMOKH, YRACHOHNM, IAJEHRR X T.A. (xXoro-
PHX MH OOME OH XOTEJH OTBORATH, YYBCTBYX, WTO B 9TOM "smaEs")
X ToM OAMHM JAUNB HA0 ANNETHTS NOBTOPRTH TO Xe oauNOe, &
PEARHOS, OTPEBHB RaUy MHCAS TaArocTHO! meodxozmmocrs® HEIIPE
¥EHHO AYMATL IIPABHJBHO ¥ IIPAB/HBO, 70 ecTd YuepTBHS B HaoO
CBOOBOILCTBO, NPUXOTH, SAHTAORD - ITH CAMAR HEEPs: Ha
nocxenue! oTpPAHENG NPSNIOAHOCHT HaM Rexull 303, TAVENO Harpy-
moupull RAMERAME IOPA YOXOBOYGONOND, H HOONPOBOPXUMO XORASH-
BROT, TO HaM HagCoOHO CABEHYTR © MECTAa 3TOT Henocmasmui,

rameauti rpys”.6

While Populist litexature presents a thorough study of the
peoples’® life, and therefore is didactic literature,
belles-lettres, in Uspensky's opinion, is pure art "exe-
AueBNO orpeMausicR ROCTABHTE YHTATOXD 20TOTEUYSOR06 RACXAX-
AOHE® AR NPOSTO JAOROABCTEHE, NOTEXY, paaaxoqonue...'7
Uspensky regarded the Populist literature as still
being in its embryonic phase of development. The Populists
are still engaged in the "wepmas padora® ,® mence Populist
literature, from an artistic point of view, lags behind

Sibid., vol. vI, p. 34.
Tinid., vol. VI, p. 49.

-« ¥ VQJ-. v' p. 1".



E lles-lettres but is more progressive in its social
function, Belles-lettres is not sble, Uspensky pointed
out, "EENAGANTS ¢ AyNN HOTHHHO NNTSAAMIONTHOPO X OOBSOT-
JEBOrG PYSONOIO YOJOPEXA TOI'O NATHA M SSER, XOTOPYD OR He
MONST He YYBOTBOBATH SEeMEEYTHO, BHOR, YTO OE BUEOBST Ne-
pex "wuoxom”"‘.g

‘The new literature, devoid of artistic adornment and
strictly utilitarian, was contemptuously regarded by some
eritics as the litexature of “THE SLUMS, *10 17 nis answer
to these cxitics, Uspensky stressed that Populist literature
arose in the name of "Fenpuxpaumemuol upanzu" and wes
concerned primarily with ethics rather than with sesthetics.

"0 uymuxe Boe OYOPKEM, & O KYABTYPHOM OCLOCTEE pemml...“n

wrote Uspensky, commenting that the content

of Populist works determined greatly their artistic form.
His own writings may be regarded as the best examples of
this, Throughout his entire career, Uspensky displays
little interest in perfecting his artistic technique, He
specialized in a few literary types and had no desire to
experiment with new forms of writing. Short literary
compositions, such as sketches, feuilletons, vignettes,

,m‘tl Vbl. VII' ’. 42’.
10:p1a., vol. 1X, p. 114,

111p44., vol. VI, p. 47.



wers more suitable to Uspensky for his fragmentary
reprasentation of reality in literature than was any other
form, Furthermore, he was the type of artist who today
would be called a "modern,”™ a writex who does not like to
be limited by traditions, 1In a letter to his friend
Kamenaky, he wrote about his preparstion of the work

Iz Pamystnol Knizhkis S pemua BGe, YTO AYNAHO X NTO 60T
¥y MOHR B 0aixe :Tenepd, NPEBECTE B RexoTOpRE nopRIOX X Ne-
YATATH TAN, HAX AyMBOTSA B cawol pasucolpasmolt jopue, mHe
npuCerak X xpallie CTGORNTOJMENM B HACTOAmSS BPEMN popuax
nOBOCTH, OYepKa, JOro OyaeTr B OWePK, X CUSHKS, N pasuEmIe-
Hie,~ NPEBOLOHHNG, MAKR R cxadsx, B mexoropull nopmaox, T.e.
pPACTIOXONONHEE TAX, YTOON YRTATES: BHAX, NOYOMY BTOT OUeDH

cxeLyeT 8a osrol¥ cnnnoﬁ".m

As may be seen from the above quotation, Uspensky
preferred to devise his own genres and to orcanize his
material into "exoropull mopaiox", in which it is difficuilt
to recognize any one existing literary form because of the
mixed elements taken from various short forms of
composition. Even Uspensky was scarcely able to draw a
formal Aifference betwesn his sketches, stories or notes,
and therefore, often puts under the title of his works a
vague description of the content, such as "Orpumxu ne

12,514., vol. IX, p. 288,
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samecox™, "Ovepxm m pacoxasu”™, "Hs pasrosopos®, "HOmosus ¢

Roporx"” and so on, leaving it to the reader to find fox
himself a distinction between the various works.

Only briefly in his literary career did the idea of
a novel obsess Uspensky. The "amasing nnturo'la of the
Russian revolutionary Lopatin, wvhom he met in Paris in
1875, inspired him to start the novel Udaloi Dobryi
Molodets. The main character was to be a true positive
hero of Russia, with Lopatin as the prototype. Uspensky
had finally found material worthy of a novel; he described
the life of Lopatin thuss "9T0 IEAR Doowa" T4 ayipgugn
at that time, Uspensky was an experienced writer who had
mastered his artistic technique, the novel was for many
reasons never written:; the most important of these seems

to have bsen the restrictions imposed by the official
Russian censorship: 'He 8HaD, ¥TO MOXeT esponelioxmit wura-

Teab NOMGPHEYTE B pycexoll axreparype. Oxa yOETS B CAMNX Jy4-
HHX CBORX OTPOMAOREAX M NDUBOLOES X TOMY, YTO HECATONb, CA~
AfAch 3a paldorTy, AYMBOT O TOM, Yrofu He NANNCATH TaK, KaK OH
Aywaer", 15

Uspensky was the first Russian writer to use the

13;1p4a,, vol. Ix, p. 291.

14;p44., vol. 1X, p. 291.

151pia., vol. 1x, p. 454.
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principle of a cycle of sketches, unifying them thematically
and ideologically, and thus creating an original literary
form, BSome of his cycles of sketches are s0 successfully
constructed that they impress the reader as being novels
about provincial or village life. Conseguently, it is not
strange that the critic Skabichevsky regarded Razoren'e to
be a novel, because it is evident that the author would
have needed only a small effort to organise the sketches
into the framework of a novel,

Uspensky's originality appears further in his avoid-
ance of traditional literary patterns in the compositional
structure of his writings. BHe rarely follows the classical
literary method of simply unfelding a plot and eventually
bringing the story to a tidy conclusion. Predominantly he
organizes his stories in an unusual manner. The originality
of his composition lies in its great simplicity, based on his
main artistic principle that a literary work has to re-
produce life faithfully. Therefore, he did{not exert any
effort towards constructing an effective lréilttc composi-
tion, but rather presents the reader with nothing more than
an eyewitness account, reproducing exactly what he had seen
or heard. This principle gave him great freedom in
starting or stopping a story at any given moment, provided
that it is true to life. The story Kvitantsiya, for
example, meems to be incomplete and from an artistic point
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of view it is more a sketch than a complete story. 1Im it,
Uspensky describes only what he had witnessed: a young
seanstress arrives at the station as the train is leaving.
£he is in despair because this had been her last chance to
see her illegitimate child, whom she had bheen foxced to
give avay. In a few simple words Uspensky describes a
realistic and complex human drama, But, unexpectedly, he
ends the story as soon as the seamstress leaves the
station, ignoring the reader's curiosity, wvhich has now been
aroused, To another writer this would serve only as the
introduction to a full stoxy of the girl's life or of the
child's destiny. But for Uspensky, this little sketch
had achieved a purpose; he disclosed to the reader how
many dramas are hidden in statistical data, and succeeded
in evoking in him a feeling of sympathy for the young
mother and a wish to do something in order to change the
abnormal phencmena of Russian life.

As a writer, Uspensky was very closely tied to
reality, In his literary works he drew very little on his
artistic imagination, Everyday life provided not only the
main events described in his works, but also the smallest
episodes. Uspensky's contemporaries and fxriends could
recognize the descriptions of familiar places and also find
live prototypes for the majority of his charactexrs, Thus,

the Mannexs of Rasteryayeva Street presents an accurate
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picture of the city of Tula: the majority of the
charactexs in the work had their prototypes among
Uspensky's own family and acquaintances. The villages
described in Uspensky's writings on rural themes actually
existed in Russia, only under different names, Uspensky's
friends with whom he used to spend the summer holidays
easily recognized some of the peasant characters, hecause
Uspensky had accurately preserved their essential features,
Uspensky travelled widely in oxder to find material,
He made notes of everything he observed; interesting epi-
sodes of the simple people 's life which he had witnessed
oxr heard about, descriptions of various characters he had
met, typical or unusual expressions of the different
classes, professions or districts. This method of taking
notes on the pecple'$ life was typical of the majority of
the populist writers, and lends their works a certain
documentary value, Using this method, Uspensky did not
repeat the mistake of some Populist writers, who had
created only stereotyped characters from their notes, a
method which resulted only in destroying the effect of
realism they wished to create. This method provided
Uspensky with a richness of realistic detail and gave his
writings more verisimilitude, plasticity and vividness.
Although & naturalist, Uspensky never presented
simply a photo~copy of life, He had not only the wvaluable



gift of observation, but also an extraordinary taleat for
characterization, A concrete fact or phenomenon from life
serves him only as his starting point, as a prototype
around which he collects moxre and more material,
progressively, adding to it both some typical and some
general characteristice, The rich knowledge which Uspeasky
had about Russian reality and the people enabled him to
create three-dimensional pictures of life, which axe
artistically interesting as episodes from the life of the
individual and in a more general sense as reflections of
Russian reality as a whole,

Uspensky has a great talent for creating individual
characters, who are at the same time very typical of
Russian society. Depicting them as concrete examples of
life, Uspensky strives not only to represent reality, but
also to understand it., He shows an analytic tendency in
his studies of life and people, and his own discoveries
about the laws of development of social relationships
are disclosed to the reader through literxary images.
Therefore, the majority of his characters are not so much
interesting as unique individuals, they are important as
the social types which serve to represent typical Russian
life,

Uspensky's process of creating literary images
usually consists of well-formed ideas about the life and
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nature of the Russian man, which are transformed into
artistically vivid characters, Thus the Manners of
Rastervayeva Street presents a gallery of various human
types vhich, in different ways, expreass the same basic idea
of Rasteryavevshchina, The characters in Razoren'e and

in Uspensky's peasant trilogy are the bearers of the main
idea of the conflict between the old and new ways of

life. By msans of this artistic method, it was possidble
for Uspensky to construct cycles by uniting a large number
of stories around one central idea,

Scee of Uspenskys characters are typical in that
they have today a symbolic significance. The policeman
Mimretsov, the main chaxacter of the story Budka, who
constantly repeats "raxme»r” ana e HymaT»" hecame the
symbol of the tsarist regime's oppression in Russia,
Similarly "Mr. Coupon” is widely known as the incarnatien
of capitalism in Russian, The best example of Uspensky's
method of creating such typical characters may be seen
in hie story Nakonets - Nashli Vinovatogo! In this story
he describes the type of man who lives under new conditions
in Russia which prevail during a period of constant change,
To characterize the ability of such a man to accommodate
himself to the new conditions, as well as his deep
insincerity, Uspensky uniquely compares him with an
ordinary Russian meat-jelly.
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"Horna CTYAOHD JAOXHT Ee SJD10 CPOAR OCOAGEEOIO OTOMA, TO
uaxelimee xmumenme mmanol, rapeaxcll mewmesxexuo OTpPAERASTOX
Ea HeM! OB Tpenem He TOJALKO OF TOrG, WTO TPORyAR SXDAO,
HO AGXe OT TAWSLMX WANOB HPUCAYPN ) OH BUONATIUTOXOX Rawe
K rpoMmraM dsyraM, Kro-ro ua offenaBuEX YEXHYJX, ¥ CTYReED
roTvas "orosmaxcs™ rTpenmeromi A pacpemare ero, BOAD Jex
ABAOM, XOROR BHYTPY oro zeaawoif, rowso ueyouauxeo'.xé
Uspensky has a strong t&nﬁanéy to depict characters
in lkntdhc-. His works provide a large number of
charactexs drawn in only a few lines, In these sketches,
Uspensky shows his extraordinary tnl‘nt for noticing and
stxessing the most essential feature of a man, and of
building a litexary image which is fully rounded psycho-
logically, although with the use of only a few words.
Beginning a story about the unusual and tragi-comical
adveatures of the magician Kapiton Ivanov, Uspensky
characterizes him with these words: "PofoctTs, HNPONIARHBAB-
Hes B IMAADAX MAI'A, OXOPO OOBOPHONNC OBAAfEJA MM, KOris K
APOAAORRE 6MYy COcTH X BHREUTH erasnnrtun. Cromso ppoMesHMX
youanll, 4wrolu, HaxoEeR, FOAMZRTM OrO. Koo-rax, nocXe uporox-
RuTeabEEX ypeuanul, O cOrXacEICZ R 0ol HA ROEWNX OTYXa.
Bo Bce »TO BpeMa OB Ee daldNBaX HONSIHIAMBATDL, PAKDHBAR POT PYKON,
NOTPATABAL MOD, JNUXHBAL 38 PAJCTYH MAXDH HCTOPIAENNX BO=

pa%uuvnns'.17

161p44., vol. vI, p. 39.

171pia., vol. 1, p. 197.
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The image of this poor man is already complete. It is
evident that the constant struggle with poverty has detex-
nined his character,

Uspensky's technique of describing his charactexs
is more static than dynsmic, displayed more in disclosures
than in chronologicnl development over a long period,
Usually, ke pressnts to the reader a fully-formed man by
revealing the man's more important features., This method
of characterisation is closely bound up with Uspensky's
style of narration, Very often there iz a story-teller,
or the characters themsslves speak about their own lives,
In this way it is left to the suthor to add oanly a few
lines or remarks. Uspensky never attempts to tell every-
thing about a chaxactex, but only those things which he
xegards as typical and impoxtant; he never tries to
dramatise the hero's life or make it more interesting.
The common man, and his simple life with its every-day
worries, is the main herc of Uspensky's writings,

Uspensky's artistic medium for creating his characters
is his accurately-chosen language, Lifelikse speech,
individualised and truly realistic, makes the characters
impressive and tzrue-to-life, If necessary Uspensky uses
colloquial expressions, professional jargon or uanusual
words, and sometimes sven preserves the phonetic psculiar-
ities of the pronunciation of the character in question.



"CroABKO, TOBOPM, YIOLHO, XOWM ABR ZER GyAy DYIarts

¥X - ¥ HGC HA 9TO XBATHT..." [BHNYR 8 TaK-TO ~ HOKATHIHCD
00 OMOXY MOR POCHOZR. "A yMeeld PYraThox? xopomo yweems?™
- "Cxroasxeo Bau yroaso". XoxowyT, noxgpany. Tyr OLEE HO
HEX BHOKOYHA - TOoasTOMOpAeHMRuE Sraxull, Ga-axzuoll roxe we-
mO®X nerepdyproxri, remepax noauxi: "Baasl, rosopxr, MeRA,
uepsapen oramuil ! NocMoTpum, rOBOpHT, TOUHO 4% TH MacTep ™
- "HsnoxnTe, rOBOpW, Bame cusTexboTmo IM Cear B MOR rapamTsc
eme ¢ OZANMM, H&ZO ONTH, reuxepaxom: "lexsl " rosopur. Hy &
u npuuaxcxl.. Tax Be® zopory, CpaTiw Mom, A0 camo#f oranmmu,
YR KX TOZBKO & Oro He NOAMBAJX, TO 6CTH B Tak M ITAK... Boe
AGCATH BOPOT A OO CAAKX BCAYECKH, TO €CTHh Y& Xy®e H6 HAKO,~
rpoxover !.. 3axpercs, JSaIMETCH, & R-TO eMy: "ax TH, Oapadan-
HAR IAXKES, AX TH..." Hy, 7O 6CTh BoO PODIAO ¥ MOMA NOPOOOXAO,
OCUN, NORYAR A0 CTAHNMH-TO AOexaX. "Jiomxo, roBopET, Mozoxexnl”
BUKHEYA-TAKN, pelaTa, OENEDY JYMAry... ljpasc cJ080, BHEEEYX.
£ Tex nop, xarx Yyrs wro? "I'ze Kyopmamn?¥ Celivac mensm... C rex~
TO HOP A MBAEHBKO E TOrO... Jall exy Sor spoposss! Xa-ap-pommit
yoJxopex }

- 1 xemuunuld pas - pyrait?

- Oxo ™a!l.. loam-ro, o6pyraff ero rar-rol.. B maxou zyxe
gyeaoBex., Muol pas OH Te0A M B BOKOCTR BHAEDPOET SA KAROS-HEOYAD
eX0BO... TAK OB TeS6 R saXoX PYIaTh! ABoed He Aypax. l'IaBres

EPHYHHA TOABKO, 4TO G PYPATOABCTE © ITHX & OMY HOHADEBUIOH...
BOT B weM pacwer".ip

181144., voi. IV, p. 40.



63

The whole flavour of the people's language is best
expressed in dialogues which occupy an important place in
Uspensky's writing and play a large role in contributing
realisnm to his style. Uspensky is undoubtedly a linguistic
artisan., He freely uses all his resocurces to make the
language richer and more realistic. The wealth of Uspensky's
literary language, its simplicity and immediateness, and its
closeness to popular speech, contributed to the wide appeal
of his writings and to his popularity among all classes of
the Russian people.

His vivid use of Russian provides an important
foundation for the journalistic aspects of Uspensky's
literary works. Only Uspensky's exciting, impressive and
humorous style saves his journalism from being tedious or
obsolete,

Journalistic elements are well represented in his
writing and greatly influence his style. The use of
journalistic elements is not restricted to Uspensky alone;
it is the main feature of Populist literature. It was not
altogether a novelty, because Russian literature had even
before this been connected with Jjournalism. The permanent
restriction of freedom of expression in Russia caused an
unusual interweaving of journalism and literature.

Russian thinkers, politicians and journalists found

in literature a way to give their commentaries on actual



6l

events and to express their progressive political ideas,
The Populist writers, on the other hand, made wide use of
journalistic method in order to influence their contem-
poxary readers and thus to achieve the utilitarian aim of
literature. The interweaving of pure art and journalism
was scmetimes so successful that it is Aifficult to
determine exactly where literature ends and journalism
begins.

The use of journalistic elements was, however,
exaggexated by the Populist writers, because they were
moxre amialeqhean than artists, They wers not so much
concernad with presenting aesthetic plesasure to the reader,
as with teaching the people about the social and political
relationships in Russia,

At the beginning of the sixties, Uspensky used the
journalistic element in moderation; as a result, his
works from that period are often regarded as his beat
literary creations, In his sarly literary works was
reflected that period of Populism when the Russian
intelligentsia had only vague Populist ideas, and therefore
restricted itself mainly to the criticism of the existing
negative phenomena of Russia, later, in the seventies,
when Populism had ‘nov. achieved its final political form

19, plexhanoy, W&M@.
Moscow, 1958, Vol. V, p. .




and possessed a unified theory, Populist literature became
a field for discussion, and the events and characters
depicted in Populist writings served to prove the correct-
nass of Populist theoxries, At that time, journalistic
elements began to predominate in Populist literature in
general, and particularly in the works of Uspensky.
Uspenshy advocated the need for social change in
Russian life and sought to promote the progressive role of
the Russian intelligentsia. Throughout his works Uspensky
elaborates on so many topics of the day that he became
well known as & typical writer of “"zlobodnevhost'®, BRe
discusses different Russian problems, devoting particularx
attention to those of village life, Usually he takes an
actual fact fxom life, such as the need for establishing
& journal for the peasants, the effectiveness of teaching
in the village schools, the meaning of a topical dispute
for the independence of the European worker, the value and
the bensfit of female labour in industry, and so on., He
then elaborates them artistically, i.e. analyses them
through literary images and, at the same time, directly
addresses the readsr and develops imaginaxy polemic.
Pinally, according to the proofs taken from reality, he
attempts to make a synthesis, although more often he
leaves this to the reader, believing that the logic of life
will impose the proper conclusion on the reader. In this
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way, the reader ‘becomes an active accomplice of the
writer's experience and nnﬁﬁw. vhich gupo,u- was very
exciting for Uspensky's ocuguu»ou.

It must be admitted that this is not fascinating for
modezrn readexrs because the majority of the problems
discussed no longer exist. HNowever, the jourmalistic
parts of Uspensky's writings are not taﬁ»n&.w devoid of
interest, noxr of artistic value. His journalism takes the
form not of cold tedious discussions, but of humorous
polamics which succeed in conjuring up the _«iﬁp Russia of
that time for the present-day reader. The critic Byalyi |
pointed ocut that the main principle of Uspensky's journalism
is emotionalism.2® It is due to this feature of his
journalistic style that the animated and exciting words have
preserved their vitality, and the author as & man remains
close to the readex,

In connection with his journalism and emotionslism,
another peculiarity of Uspensky's style deserves mention:
his subjectivity. In spesking sbout a realist writer,
"subjectivity " immediately implies a negative character-
istic, But Uspensky's sudjectivity is of a unique type.

In the story Kvitantsiya Uspensky wxote: "4 pacoxaxy




ODpOUSce MOGPO MNIASHER... o3 momaxol ﬂaﬁm".az

Clearly this shows that Uspensky was subjective in the sense
that, as an suthor, he takes an active role, narrating in
the first person inatead of the third, and expressing
openly his own attitude towards reality.

Throughout almost all of his writings, Uspensky
makes his own confession, leads the reader through the
entire process of his cbservation and meditation, although
presenting them realistically, All that he experienced,
his hopes and disappointments, found a place in his stories,

In his autobiography he declared; "Bee ®e, YTO HAKONAGHO
MHODs ¢, ; BOG ITO NOPEOKAVANO B MOEX KHUPAX, NOPOCKAIANO NO-

GNONIHO, KAR UPUIMOCH, BO NOPOCKADANO Bo®, YoM R Xua xmyno®,22

wWriting in this way Uspensky came to sysdolime for
othexs the artistic image of a typical Russian intellectual
of that time, BRowever, his works ocmnnot be regarded simply
as a diary, because his own thoughts and feelings were
presented as a secondary consideration, as a mere reflection
of objective reality, which was Uspensky's primary concern,
This kind of "subjective” writing impresses the reader more
than does a cold and indifferent representation of life,
Speaking of his reaction to one of Uspensky's stories,

3lg, tapensky, Ibid., Vol. VIX, p. 497.

22p1d., vol. IX, p. 186.
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Korolenko writess |HIOMHD, NTO OAHOPO HG STHX DACCHABOB
("Karranmmma®) 8 yX He.MOP SORNTATS PPOMKO A0 MOHNA! 9TO
6ux onaouxol monas Jywuell weaopeweonoll zymm, sromen mc-
repaannoll yymmME oTparaHRAME X gonpmeﬁ XRHE, B ROTOpOH
OHG-TO ueHee Boox Cuaa noBuEEa",SS

As a painter of Russian reality, Uspensky was
highly objective. The typical phenomena he cbserxved and
described are reproduced realistically and judged
ocbjectively. He almost "transferred” life intoc literaturxe,
without any artistic adornments oxr adaptation to his own
illusions ox hopes. He even objectively cxiticized some
of his own Populist misconceptions, taking cbjective
reality as indisputable proof. In his literaxy woxks as
well as in his private life, Uspensky appreciated truth

above everything., His devotion to truth is described by
N.K, Mikhailovaky: 'O ¥e To wro HE XOTEL mamroars Henpas-
AYs= BTO OAMMINOM MAXO,- O HE MOI OPraHENeOXHR, HO KOPEHHEM
epoflornax cBoell DpUPOAN He MO HANKCATH ao".aa
If the principle of truthfulness is taken as the main
cxiterion in evaluating a literary work, then Uspensky has

to be appraised highly, because he succeeded in the

23y 6. xorolenko, Sob: 11, Momcow, 1958,
Vol., VIiX, p. 43, '
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artistic generalisation of his material and in presenting
a truthful representation of life,

In addition to the restriction imposed by the
official censoxship, the great "a-enticiun*zs of his style
also had a limited affect upon Uspensky's talent.

Rs a stylist, Uspensky may be characterized as an
ascetic, because he intentionally avoids all the usual
artistic sdornments and "superficial® stylistic effects.
It seens that one of the main causes of Uspensky's tendency
towards concise narration and use of thumb-nail sketches
is to be found in his asceticism. 1In his writings, one
finds haxdly a complete description of a landscape, or a
lyrical passage, although from a few examples it could be
shown that Uspensky had a genuine ability for observing
and understanding beauty in nature and in art.

The description of a landscape given in the story
Knishka Chekov demonstrates both Uspensky's ability to give
a poetic description and his own restriction of his pure
artistic strivings,

"liec, Teumemumli N0 oxpammam 9Tol xommorod paBEWEM, OMX
aes rayxolt x apemywnil; aerou, = cauxil pasrap noxXyzemmoOro
OXOR, B PIYSHHS ITOTO JS0A YYBOTBOBAAACH NPOXARAAR, NAXIO

paaxuoll sewmuel, m mora mABza P rpyzax orxmsmelt u Tome sanx-

251. Franko, Izbrannye Sochineniya, Moscow, 1951,
VQl. v, ?l 329.
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Holt smoras. Cominy ONRO TPYAHO NPOHMERHYTE CHEBOSD IYSTYR WAWY
BerBell » AMCTHOB, M TOALKO HEEOPAR XYY N0, KaR asuas, OxecTex
rRe~-ERCYAD 1O NOBEPAHOCTH GHOTPOIO PYYLA, I'POMRUSIO NO OBPEry,
COBOPUIOHEO BATOpASTeMycH B OCHADHON PROTHTOAMHOOTR... [AyEd
B TUIMHA DAPCTBOBAJN 3003 UOPAJHTOABHNO! J6C CTOAX GCJIOBHO
saxoasopammon cme®,26

Immediately after this, Uspensky continues the
description, contrasting the natural richness of the
forest and flelds with the indigence of the peasants who
live there: "Koe-prze TOpuaim Nepiue, HANOHCKMS AOPDOBEHLKH,
puznexos roumil cmor M roumi vexopex, NocmmumN yZe RuNRKY
*sope® u "wensmTessumKa", DOTOMY NTO ASUCTBHTOLLNO NOKYUAICK
HpoOpBATHES B OTE ZelpHm Ja ApOoBAMK, B& Aroxamu, o2 pudol,
HopoBMX ypsars Talxom, a yro "oxezomssao" naeTHTI - nIATHA
HEe HHAYSO, KAN HB-~IOA naxxx“;27

Uspensky did not completely succeed in repressing
hie lyricismy it appeaxs throughout his works in emotionally-
coloured woxrds, in unusually constructed sentences, or in
excited expressions of sympathy for human suffering,

The best feature of Uspensky's style iz definitely
his humour, vhich was unanimously characterized by his
contemporxaries as "laughter through tears,” Uspensky's

28;. Uspensky, Ibid., Vol. III, p. 14,

271p4d., Vol. IIX, p. 15.
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humour comes out spontanecusly and forcefully, without any
delidezate intention of entertaining the readex, It is
closely connacted with his realism; the ugly and ridiculous,
vhich are very often united in life, provide Uspensky with
humorous matexial., These two elements of the comic are
united in Uspenaky's treatment of humour with a third
element—pity, which he feels and transfers to the reader,
Thersfore his humour, which appears in different forms

from plain humour to deep irony and sharp satirxe, is

always full of sadness and dark tones,

scens vhich has the elsments of farce: a drunken husband,
hearing the voice of his angry wife, hides himself under a
countexr in the tavern, Such an aagtion on the part of a
BAn usually provokes & laugh from the reader, But the
reader finds it impossible to laugh, knowing that the wife
is not a shrew, but an unhappy woman who is trying to save
her last dress, stolen by her husband and pawned for
money to spend om drink,

This kind of humour, typical of Uspensky, has
basically the same quality which charactezrises the humour
of Gogol and Dostoyevsky, and sexves as a foil to the tragic
slement in life,

His humour very often changes into satire; then it
soquires a strong, sharp elsment of social criticism, This



is expressed only in ircnical barbs, in play em words, ox
in ambiguous Aesopic lasnguage, Nevertheless, this type of
humour succeeded in its purposs of criticiming the negative
aspects of Russian life. |

Uspensky's mour saves his narration from monotony
and lends an immediacy to his style. While he gave freedom
of axpression to his natural gift of humour, Uspensky did
not develop the other facets of his artistic poteatial,
because of the ides of utilitarianism in literature
vhich wvas dominant at that time. As X. Pranko pointed out:

“{Om) mor Ou ONTM BeAMREM XYAORHHKOM, HO E6 XONOT, TAX
KAK 6r0 TOMM, N8 KOTOPH® OH HNIET, OBIBAGAR MM, CALISAN I
ANOCTOJOM K YURTOJI6NM, BMOCTO TOrO, WTOON OB OaM OXB8THX EX,
OPPYUNEPOBAX ¥ OCBOTHX HODKYCTBOKENM CBOTOM eauNol xysioxe-

arpennol xoxnannnx*.as

”Ic 'rm. A
vol. V, p. 329.

: :..:mi‘,, aiye, Moscow, 1”10



CHAPIER IV
THE PEASANT TYPEBS IN THE SIXTIES

Moxe than ten years after the smancipation of the
peasants Uspensky actually went into the Russian village
and staxted a profound study of Russian rural life. The
results of the Reform of 1861 were evident; it was
ohvious that Russia had stepped into & new era of her
history, into capitalism, and that the new social system
affected not only the econcmic side of the people:':s life,
but also, more or less, the psychology of every Russian
Ran.

In his writings, Uspensky presents a rich and
colourful gallery of various portraits typical of the
period of great social ferment which occurrxed after the
Reform of 1861, Many social types characteristic of the
Russian feudal system were in the last stage of decay at
that time and some new classes were in the process of
forming.

The changes in the Russian social structurs were
most remarkable and evident in the Russian villages
because of the suddsn appearance of a sharp social
differentiation among the peasants. Uspensky snalysed
the various social and sconomic factors which caused the
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change in the life of the Russian village and paid parti-
cular attention to the new chaxacteristics which con~
sequently occurred in the nature of the Russian peasant,

He studied the Russian peassantxy from Moscow to the
Caucasus and Sideris and discovered that, in spite of the
axisting geographic, economic and ethnographic differences,
the peasantry of Russia represented a homogensous group
withk “"one spirit, one nature, and one character, -l The
basis of the peasants’ spiritual similarity Uspensky
considered to be "homogensous conditions of life, based
on homogenscus labour."® Uspensky explainss "0t Hepu no
Tappman, y orex Kpeumzsn, y oren Kuram - Bedze oaANa X Ta Ne
ooxe Mapha AHAPOSREA, OZHER ¥ Te Mo ORUZANNA BOOHM, JOTA, OMMY
E OCOHE, OAEA ¥ T& Xo JADHCHMOCTS OF npupw'l.a

The homogeneous character and collective spirit was
fully developed and anforced in the conditions of the
Russian feudal system, On the one hand, the complete
dependence on nature, and on the other hand the complete
obedience to the feudal lord prevented the development of
individualism among the peasants., A Russian peasant wvas

13. vspensky, Ibid., Vol. V, p. 198.
pig.
‘mia.



only a man from the lmmense mass, a small part of a
"hunan amn“‘ who, if separated from the wholeness, is
insignificant and indistinct., Uspensky writes adbout
thiss "Orzesmrs ns oTol uasmommoll Macom ezuMEny, XOTh,
MONORHM, HALGNO ASDEBSHCROTO oTapocTy Comexa Humnruea o
nenpoSOBATD DOHATE 60 = J6J0 HOBOMOEEOS... Ceusma Huxu-
PuYe MONHO NONHMARTS TOABKO B Rywe apyrix Coxemon Humuram-
%ﬁ"'.g

Thus Uspensky never separates a peasant from thes
peasant mass, nor depicts him as an uaigue, unusual
individual, He always stresses that Ivan Afanasev or Ivan
Ermclasvich ox any othexr charactex represents always an
ordinary, typical villageman who lives, thinks and feels
iike millions of other Ivans or Mikhails,

Although Uspensky created a large number of peasant
images artistically well described and individualised,
there is no character which could justly be called the
hero of a work. The pessantry of Russia as a whole sppears
¢o be the main hexo of Uspeansky's literary works on the
village themes.

To evoke a composite impression of rural living in
post-1861 Russia, Uspensky presents the reader with
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delineations of several different villages. HNot only

does this method produce a realistic comprehension of

the workings of rural life, but it allows also an insight
into the sociclogical strata of the peasants themselves,
Analysing these peasant types, one can see that they appear
in basically two variations: a patriarchal type which was
created centuries age and a new type of peasant who

emerges in the first years after the Reform. It is the
lattexr who is soon to be the typical peasant of a capitalist
Russia,

In the years when Uspensky studied the Russian
village, the so-called patxiarchal type still constituted
the majority of the Russian peasantry, but already started
to show the first signs of change which were characterized
by Uspensky as demoralisation. In the new conditions of
life, it was inevitable that the patriarchal type must
modify, must develop some new elements in his naturs,
preserving some of his old basic charxacteristics.

According to Uspensky, the patriaxchal type is a
real peasant, spiritually close to natuxe. He is tied so
closely to the soil he toils that agriculturxal laboux is
the only form of work which actually exists for him, in
which he sees the only neaning of life and the only
justification for his own existence.

The first example of such a peasant is to be seen in



17

the character of Ivan Afanas'ev in Uspensky's Iz Dere-

venskogo Dnevnika,

Ivan Afanas'ev, a peasant from the village of
Slepoe-Litvino, is described by the author as ®"a rare
exsmple of a '‘peasant’ in the full meaning of that word, a
man who is inseparably linked with the :ou."6 This man
represents a part of a union with his own field, 2 union
which is harmoniocus, free and easy, based on the principle
that "gobpo pofusaeyes aoSpux®. This harmonious relation-
ship, centuries o0ld, is now unscrupulously disturbed by
the new way of life, by the demand of the new times:
RLemer nozasalll" put in froat of Ivan Afanas'ev as well
as in front of every Russian peasant, From the very
moment of liberation from his landlord, Ivan Afanas'ev
hears the constant repetition: "gemer wsgmﬁ}" N from
his village elder, from the tax collector, the village
merchant, the miller and sometimes from a tavern-keeper.

The land which Ivan Afanas'ev possesses appears to
be insufficient to provide his family with more than
bread alone—they were even deprived of this in the years
of famine, He is therefore forced to leave the fields and
seek another source of income., As a resl peasant Ivan's

whole nature is against it and he complains:

&1bid., Vvol. IV, p. 43.
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"Hax ®e a1 Opouy seman, ﬂognxyﬁ&a, caeaslite Mux00TBHT..
Beas u sewre¥ som muoms wupeu iM!

"Money, money” appears to be the only answer to Ivan.
It echoes painfully in his mind while he looks at his
bxoken straw roof, at his unsown fields, at his hungrv
children, On the one hand his own penury and the neces-
sities of his household and on the other the heavy cobliga-
tion of land-tax dictate to Ivan the only escape—to leave
the village. Thus, to find money, Ivan Afanas'ev begins
his life-long Odyssey and starts to struggle desperately
for money.

Ivan Afanas‘ev cherishes the hope that in the near
future he will succeed in earning encugh money to settle
his household and repay all his debts., Then he will be
able to begin proper work on the fields, which is for him
the source of sadness and hitterness and also of
unutterable joy.

Ivan Afanas‘ev's first attempt to better his
financial situation is in the field of small trade. With
borrowed money he buys some merchandise well liked in
villages, such as scarves, chints, earrings, needles,
gingerbread and similar itema, He goes through the neigh-
bouxring villages offering his amall fortune, At the end of

Typid., vol. IV, p. 44.
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the first day he finds that he has been zelling at a great
loss, that he is simply ruined., That same evening, as he
sits dejected, gloomy and silent, eaten by worries and
sadness, a nmiracle happens; several young peasant lads,
returning from a youth gathering, stop at his home and
ask for gingerbread, Ivan Afanas’'ev sells all the ginger-
bread he has to them at a2 big profit. Encouraged by this,
he invests all the money he has in gingerbread and for
the next two days he sells it successfully until the third
day wvhen the majority of his fellow-villagers, following
his example, put an end to his as well as their own trade.
Ivan barely returns the money he has borrowed and
decides to abandon trade forever, concluding that this job
is not for a simple peasant. He realizes that trade
implies a great risk, talent and even good luck, and so he
says: "Bopr ¢ me#t ¥ o ropronsell, He Hame 9T0, KPOCTHANCKRS,

ﬁaxo!..“g

After a while Ivan tries again to find salvation,
This time he spends his last money on a train ticket and
full of optimism arrives at St. Petersburg. A relative of
his finds for him a good job in a rich house but Ivan
unexpectedly refuses to take it. After a few days living
in the big city, he becomes afraid of the city crowd, of

%1bia,, vol. IV, p. 46.



that "alien” people, and rfecis completely lost, He is so
texribly homesick that he leaves St. Petershurg and goes
thres hundred versts on foot to reach his village., After

this experience he decides never again to leave his howe.
HEop ¢ BANE COBOOM, O MECTEMM... A Ha OAHOM XieCo NPOORRY -
no mpainoeTn zoua". |
But the cxy "lemer umoxssaltl" pursues him and poor

Ivan Afanas‘ev looks again for a new job, It happens
that at this time work is available on a canal near lake
lLadoga and Ivan goes there, enticed with tem rubles given
to him in advance. He spends six months on the canal in
unbelievably poor conditions of life and work and returns
home penniless and in poor health, and lucky in that he
succeeds in returning home at least alive, 'H JV& Bax pax
AONY=TO, Rax pajx csoel aaaanaugaﬁ KpHue , NOYNe, ITOMY BHA~
oMYy, HHEOXOMY, "ocmoexy” ﬁE&GY”cIG

 Happy when on his own and vhen working on the fields,
he will soon recover physically and apirituslly. Although
he has no real desire tc leave the farm, it will not be
long before Ivan Afanas'ev starts to sigh and speak of a
jobs "Emesn Om xoTs Ha nars pybaell » mecau, TO ecTd Bep-

HHX, HQRO® MOCTAOYKO OHAC,~ KaxeTcs, ceoltvac Ou nowex. Ipamce
CAOBOTIT

’;gld.. Vol., IV, p. 47.

10yp4a., vol. 1v, p. l09.
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In spite of all the disappointments, Ivan Afanas‘ev
is optimistic adout the future. He naively believes that
somshow he will find money and become again a real
peasant, and independent, There is no bitterness in his
soul: he accepts life as it is, with a stoicism worthy
of admiration but also of sharp criticism.

After anslysing the general conditions of country
life in Russia, the unsuccessful work of the obshchina and
peasant banks, as wall as the relationships, Uspensky
concludes that all attempts by Ivan Afanas'ev to better his
sconomic position are condemned in advance to fail. BHow-
ever, there is ancther important reason for Ivan's
inevitable failure, the reason hidden in his typically

2 Russian peasant,

peasant nature. Az a real, “cﬂ!ttﬁ’l
Ivan Afanas‘ev is unable to dodge, to dissemble and to
deceive, and consequently, unprepared for 3 new way of life
vhich is forced upon the peasant in Russis. The world in
which he used to live was small but simple and harmonious,
In that world the soil was of central importance and
therefore Ivan Afanas‘'ev shows neither interest in nor

understanding of snything cutside this world., when he is

1lpia.

12ypid., vol. 1V, p. &4.



forced to leave his world, he loses confidence in himself,
feels lost and almost dead, until he returns back to the

soil,
"HBan Adamacren - vaxofl moruxmul semaesesen, MOTREEW

KpeOTHSHUM, wwa’aaxnﬁ ayqzil sspelorToR He B cuaax Oux Ou
BaraymuTh B HeM TOOKE IO 38Mhe, N0 Youy PASHOOOPAIRD REJNe-
Bull, KOTOPEME OXPYReE TpYA ‘euJeseabus, ossausavund ero

AyUy B uMHeah B ¢ HO0OM, ¥ © JeMAeD, H © COMINEM KPACHNM, ¥

C J0PAMM AOHHMK } C BHOIAMM, AORARMH, MOTOMAMH, MOPOSZMH,; GO
Bo®M COBAAMUEN Soxpuu, 00 BOGME YYAeOAMR OTOrOC COXRErO COMla-

Hiie o 1"13

The work on the fields absorbs all his physical
strength and £ills up his whole spiritual life. Sepsrated
from the solil, he stops being & real peasant and thus
becomes an incomplete, inharmonicus human being. His
spiritual bond with the soil Uspensky describes in these

words:
"0 cmavsE ¢ Hell, ¢ %Semaell, ¥ 00 BeeM, YTO nOpexXUBAET

OHR B TOYOHMe POLS, CBRAOAHM, RAX My® ¢ =xeHoli, saxe Tecnes, no-

TOMY YTO OHM, B CAMOM AeA6, XHBYT HOYTE K&K OAHO nesce”,Il

The completeness of Ivan Afanas‘ev’s psychological
dependence on the soil is clearly shown in an episode of

lsxb&.. V@l. IV. pi “.

Mypia., vol. 1v, p. 213,



his life vhich was witnessed by the author himself,

Uspensky intexceded on behalf of Ivan Afanas'ev
with one of his rxich friends who gave him a good jok, The
job ccmmanded a comfortable salaxy and was convenient for
the peasant, who had to supsrvise an estate and tend
cattle only during the winter: during the rxest of the year
he was fxee to work on his own farm, Uspensky even
persuaded his friend to send some money in advance to lvan,
knowing that he was in desperate need,

Very soon Uspensky became disappointed in his
protage. Ivan Afanas'ev came to work two weeks late and
in this way his honesty was questionsd, BHe excused
himself by explaining that he had had to celebzrate the
christening of a child and had spent all the money he had,
Thus he had no money to pay for the txip to the estate and
80 had waited until he had succeeded in selling some sheep.

Instead of making good use of ths opportunity
given him o hetter his economic position and then
celebrate and treat the neighbours, he recklessly spent
the last money, s0ld his sheep and made much worse a
situation which was already bad,

A week after Ivan Afanas'sv started on the job, a
letter came to the owner of the sstate in which Iven
informed him that he was leaving because of many important
reasons, Thus Uspensky describes Ivan's letter:



&y

"n Tax Harao Arex, BHOTABAAR TanEme HOBEDPOSTEK® ODHYN~

HN K CBOSMY YABAOHHEN, XTO MH y¥e (OX0@ HS MOPAM COMHOBATE-
GR B ONOCOCHOCTH MBAHA R HAAYBAENN! OE CAOMAM HOTY, EMBEX-
Hyx 0ok, aro yaapuxo “emepxy" no rosose Gaaxolf, w saosou -
Eor szaer wroitlS

On the same piece of papexr, but on the opposite
side, wvas a letter addressed to Uspensky in which Ivan
wxotes

"lpocrure woeli moixoff raymooT:, wro ¢ poonoamEOM LOA=
RO HOCTYHATEH OOMAHOK } EuMEro COXMEG MeTy, Xax 668 OBONX
TUTH He MOry =~ BCe ayuaaraa“.lé

This episcde proves that Ivan Afanas 'ev has, beside
all the virtues which characterize a real pessant, some
imperfections which are the most serious cobstacle to his
success,

Rural life and agricultural work make Ivan Afanas'ev,
a coarse Russian peasant, physically as strong as a giant
and spiritually harmonious. Only such a peasant, says
Uspensky, was able to endure the inhuman physical strain
of the work necessary on the fields and the difficult,
long period of slavery during the Tartar yoke and sexfdom,
At the same time this life made him too dependent on soil

184pid., volr. v, p. 108.

161p14., vol. 1v, p. 108,
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and in & wvay spiritually limited. In his own home, in
his own field, the peasant is a man worthy of admiration,
Yhen separated from his village envircnment he loses all
his strength and becomes as weak as a2 child., when far
from his home Ivan Afanas'ev is Wyrazs, xax pelesHoxr, Courcsa
TouBOl KouHaTH, da “rauy"” pySxed me pemaseves sulTm HA XpHAB-
nO HOYLN. Boe eMy uymoe, BCere sMy COSSHO, CTPaUNO, AEKO. ., "L T
Ivan Afanas'ev is also a typical product of Russian
feudalism, Through the ages his worth was measured only
in terms of his physical streagth., Moreover, he himself
used to think in the same way. The thought ihat he was
not free, that he belonged to the landloxrd d4id not trouble
him much, beckuse he was raised with the idea that he was
born only to work, He was taught to protect the interest
of his landlord, which coincided with his own interest, by
working on the field as best he could, Now that he is
free, his own interests are much wider; he has to take care
of taxation, marketing snd different obligations to the
village commune, to none of which has he been accustomed,
"Hu » xawoldl umoX chepe, xpoue chepu seuA8ZeXBUECXOTO
TDYAB, +.¢ MHCAD OTO TAK HO CBOSOANS, TAK HE CMOJAA, TAK HE
HAUPDAXOEA, KAKR HMOEEO ax@cb, TAM, PA& 00Xa, Copous, OBIN,

KYPH, YIKH, KROpPOBH H z‘ﬁ.”ze

171pia., vol. 1v, p. 109,

18:1p44., vol. v, p. 32.
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From one point of view, lIvan Afanas'ev’s life is
miserable and absurd. He works on the fields from his
childhood to his death, suborxdinating his whole life to
the single ideal——"a good harvest.” He devotes his
vhole strength to the soil but the result is almost zero——
*roasmo wro omr".l9

However, there is no effort on his part to change
his ideals, nor his world-outlook. It seems to Uspensky
that the Russian peasant tied to the soil by a mystical
power remains a slave,

The "secret™ of the peasant life Uspensky discovered
later, after living longer among the peasants and analysing
more profoundly their peasant nature, His discovery
Uspensky reveals in the words Krest'yanin i Krest'vanskii
Trud and Viast' Zemli as a theory of the power of the soil
and the poetry of agricultural work,

In the work Krest'yanin i Krest'yanskii Trud Uspensky
presents his artistically best-rounded peasant character—
Ivan Ermolaevich, While Ivan Afanas'‘'ev was for the writer
a kind of an enigma, Ivan Ermolaevich was the one who solved
the enigma for him.

Uspensky had a chance at the Lyadno estate in the
Province of Rovgorod to observe closely for a year the life

I’Ihig.. vol. Vv, p. 27.
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and work of a peasant family, the Belysevs, whose head

served him as the prototype of Ivan Ermolaevich,
Uspensky defines Ivan Ermolaevich as an ideal

patriarchal Russisn peasant, an "aristocratic-peasant

soul, «20

because he is devoted solely to agriculture. Be
is one of those 0ld peasants who strictly believes that he,
as a real peasant, has to produce everything on his own
farm. Therefore, he always n_hutply criticizes the peasants
who are abandoning their fields and are chasing the odd
ruble, Uspensky writes: "Bos 9Ta BOBER HS-3a cXxyallnoro
pytas rayfoOxe NpPOTEBHS npmrmewﬂ,’ APHCTORDOTHYOC KR~
xpeoTHaNGRON zyme Hsana Epuoxsenmua™ 21

Ivan Ermolaevich remaine unspoiled by civilimation,
although he has accepted some innovations like kerosene
lamps and industrial cotton. Civilization which came to
the Russian village firstly in the form of blue paper
bank-notes has had destructive influence on the village
men and caused a change in the patriarchal type of peasant.
However, thus far Ivan Exrmolaevich has resisted demoralisza-
tion and preserved his typically patriarchal peasant world
outlock and his inherited peasant f{deals. Not impressed by
money, he is still in love with fields of rye, At the same

my_:.id.. vol. Vv, p. 110,

2114,



time he remaing far from being emnlightened and therefore
far from being truly civilized. Be is still in the NMiddle
Ages, in darkness and ignorance, he lives almoat in the
same way 288 his ancester used to live a hundred years age.
As the majority of peasants, he has an aversion te
the new things and methods. when Uspensky shows him a
barcmeter he is amazed at such “a useful thing for a

»32 s soon as the barometer starts to show

peasant,
*changesable weathexr” he loses confidence in it and returns
to the old way of looking at the sky and stars as a

more reliable method,

His knowledge iz very limited, Even such a2 simple
thing as a2 calendar is not familiar to him, Months and
years are remenbered only by events connected with agri-
cultural work, religious holidays or weather disasters,
Thus Uspensky describes one of his conversations with
Ivan Ermolaevich:

" Kaxoll y mac mOmmw® Mecall mAeT? ~ cnpoomT OHSaxo HBax
Epuoraenai! - anyac?

- Kanoll ORTACPD - HIAD...

- i HX MOOSIOB-TO, HEe BHAD, KAK AX HPOINBATH=TO...

¥roro BeiLd :mx...'h23

For Ivan Ermolsevich, there are too many months to be

321p44., vol. v, p. 112,
331p4d., vor, Vv, p. 13,
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remembered by name, but it is not difficult at all to
recognize and know by name every cow, sheep or even a
chicken, and not only his own, but also those of his

neighbours.

Illitexrate, he is “deadly afraid w24 of any kind of
papexr. In newspapers he is not in the least interested
because it is not a "peasant matter." However, it happens,
only once, that Ivan Ermolaevich asks Uspensky about the
news, wanting to check about a rumour spreading among the
svhi&

seems to have fallen from the sky and on which is wxitten

peasants of a monstrous mare ( Xo0ura He xo0ma")2

a prophecy. In that prophecy is socmething about the future
distribution of land to the peasants which they eagerly
desire, “"Land" is that magic woxréd which awakes Ivan's
curiosity and attention,

Even Ivan Exmmolaevich himself is consciocus of
keeping up with the times. "Something unknown, incom~
prehensible, something coming frxom far, far away frightened

26

Ivan Ermolaevich, ” iIn one such moment, he decides to

send his son to school, saying: "MEmyTKy Hano ywuTel nponse

241v54., vol. v, p. 12.

25:pid., Vol. V, p. 16,

261p14., Vvol. V, p. T2.
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Although a member of the village gbshchina he does
not participate in anything except the distribution of
land, flour or liquor. when the mir divides yearly the
land which the village possesses to the peasants, making
out of it a ceremony organized to perfection, then Ivan
Ermolaevich and other peasants like him participate fully
in order to insure that every "soul” receives a just
proportion, or, as they used to say, 'YTOGM XOGHOM Nempe-

MeHNC B NATRY nonaxaxo®,

Ivan Ermolaevich is politically apathetic; he knows
nothing of his rights, about the work of the Zemstvo or
the newly established peasant banks. HEe has no ambition
to partake in the work of the mir and expresses no
respect for those elected, whom he calls “"real daga."zg
He is not conscious yet thtt indifference to the interests
of the commune indirectly leads to the decay of his own
economy and the development of kulachestve. Uspensky
shows this by an example: there is a swamp, impassable
during summer, between the village and the nearest town,.

The peasants must sell their products as soon as they are

28yp44., Vol. V, p. 22.

29:144., Vol. V, p. 25.



ready. The kulaks buy these same products for much less
than their actual worth, Because they sre well to do they
oan afford to wait until winter, wvhen the swvamp is
frosen, then cross it and go utc the city and sell the
goods at a great profit., Uspeasky criticimes them justly:
"THeRYY H6T Ee MOIYT #aPaIuTH COXOTA HA NPOTARGHUR
YOTRMODPTE BOPOTH, WTO CPAIY OH HOOUHKHOBORHEO YBOANVYRIO AOXOA-
HOOTH SASMIHNX MeOCT, & MeXay TeM Bce HBamuu Epuoxeenuy: IHawY,
%0 8Ty padory "Ha Bexw BOXOB® MOREO CLSXATM B XBA BOSKpe-
CeHBA, ecxM Kaxxui HI ABRANATE WEGTH KBOPOB BHOTABIT YEXOBO~

¥S G TONOPOM .aomam".aa

The favourite idea of the Populists-——collective work
on the village land and equal distridbution of the producte——
sesms to be a strange and unacceptable idea for Ivan
Exrmolaevich, because by nature he is a strong individualist,

The peasant individualism is not & newv charactexistic,
It existed always in their nature, although hidden and
undeveloped, In the new conditions of life developed after
the liberation, individualism in peasant nature starts to
grow quickly, suppressing the spirit of collectivism,
Consequently the obshchina is dying out and becomes only a
govermnmental administrative unit and even a kind of
obstacle to success to the progressive psasants. Instead

O1hia,, vol. v, p. 22.



of uniting their physical power and means of production
and in that way lightening the hard tillage, improving
production and, most important, eliminating village
pauperism, the Russian peasants, poor and rich, stood
firmly on the standpoint of individualistic farming,
because they 4did not believe in the possidbility of
realising socialist ideas.

It must be admitted that there is a certain logic
in Ivan Ermolaevich's explanation of his regstive

attitude towards collectivienm,
P. Her! Kyam ! Hax MOoWEOQ... TYT A€CATH YOJOBER HE NOA-

BEEMYT OAHONO CpenHa, A ONNE-TO A €I'd0 RER IODO CHOCY, SN0~
XE MES TPOOYOTOR.er HET, RAR gﬁ:nol TyT ozmE oxaxers "Spo-
calf, peGare, nolizex ofezarsi™. A & xouy pacorars. Tenepy
Kar xe Oyreus - o8 ylizer, 8 & va Nero paGovail! fa mer -
HOROBHORHO awgva! Kax moxuo ! ¥V OXROre OANE XAPaKXTep, ¥ ZADY~

roro - zpyrofl.. UTo Boe paBHO,BOT omsAN UH OAHO NHODMO ALK
Boell AepeBHE IUOATH...%3)

lLoocking from aside with the eyes of a city man there
is nothing ideal in lIvan Ermolaevich's life and character.
He still lives in a tormenting, everyday struggle for his
existence as the generation lived before him. His life
sesms tO be an everlasting chemical proceas; the peasant
appears to be only a point in the eternal chemical
circulation: he devotes his streagth to the aoil and at the

ypid., vol, v, p. 64.



end, completely exhausted, goes to soil himself, becomes a
part of it, Uspensky says:

"Zuanp u CMePTR AJAX YOXOPORA, HMONESID ASXO0 HENOopoA~-

o
<

CTBOEHO ¢ npupoaol, cauTH nowrH BoexuzEO”.

Uspensky compares a peasant's life with the life of
a tree. Both of them are resigned to their fate and humbly
contemplate the process of their own exhsustion., However,
Uspensky is conscious that peasaat life is not merely a
vegetative existence, that the man himself is bound to be
felt and heard, His joy and sadness, his happiness and
tears, his trials and tribulations are indelibly human,
Ulptmky writes:
%.eo Mena nopaxaeT ¥ CeOnJORHOCTE TPYAS, COONIOXHOCT
110 OTHOWERKD K WYEJOBEKY, » ero caesaM, PagocTAM M R 3y0GOoB-
HOMY or0 expomty...’sa
Uspensky wanted to discover wvhy man and his suffering
are neglected in the peasant world and why the peasants, in
spite of all the torments in their life, remain tied to
the soil,
Accidentally, a little event in Ivan Ermolaevich's
life unveiled this secret to Uspensky: Ivan Ermolasvich
found a profitadble job—foraging calves and when they are

321p44., vol. v, p. €9.

”;y.a.. vVol. Vv, p. 18,
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fat enough, selling them to the butchers of St. Petersbury.
Once he had bought a calf from an old womin and was glad
it looked good and healthy, as he had bought it cheaply.
However, it happened that the calf, used to being fed on
catmeal, refused to take the milk offered., Ivan and his
wife tried to force it to drimk milk but without succeas.
What was new and suxprising to Uspensky in this scene
was Ivan Ermolaevich's excited, dramatic voice, full of
sadness and disappointment when he complained about that
stubborn calf, Ivan scolded the calf with these woxds:

"Bor om! llorasaxre Xa HOro, N NPORIATyMEIO, H CMOT-
peT»-T0O HA HePrO, MA& NPOKLATOTO, TOWRO 2“31"

His voice suddenly resurrected in Uspensky's mind a
wemory of a man, an artist vhom he used to know and wvho
once "in exactly the same dramatic t;om"w complained about
some restoration work done on the Venus de Mile,

After analysing the scene with the calf and comparing
Ivan Ermolaevich’s behaviour with the artist's reaction to
the restoration of the Venus de Nilo, Uspansky comes to
the conclusion that the calf evidently disturbed the
"artistic side">® of things in the farm and thus offended

34yp54., vol, v, p. 18.

352;_.9_., Vol. Vv, p. 29. (Trxans, mine)

361144., Vol. v, p. 30.(Trans. mine)



95

Ivan Ermolaevich in the intensity of his “axtistic
aspirations, -37

The episode with the calf opens for Uspensky a new
outlook on the Russian peasant life; it is cbvious that
Ivan Ermolaevich is not working so hard only to be fed
or to pay the tax but because the agricultural work
satisfies his artistic strivings, fills his soul with the
poetxy of creative work,

The poetry of work gives to the Russian peasant the
meaning of life, the satisfaction and streangth to endure
the constant toxments of peasant life. Agricultural work
with its complexity forms the basis of the peasant outlook,
of his interests and his social and family relationships,

According to Uspensky peasant life now, vhen
illuminated and explained by the conditions of agricultural
work, is meaningful and justified., Although Ivan
Exmolaevich'’s life seems contradictory, it is full of inner
harmonys every thought, every action in lvan Ermolaevich
follows the demand of his agricultural ideals,

Analysing more profoundly the conditions of agri-
cultural work, Uspensky admitted that Mature has the
basic influence on the Russian peasant character, that
Hature is the most important determining factor in the

37&1@1. +« Vol.



inner peasant harmony. HNature cruelly, indiffexently and
even maliciocusly, with tyrannical power rules over the
Russian peasant., It teaches him to obey unconditionally
every powexr, even a power which is “without any comtrol,
peculiar, capriciously whimey snd indifferently brutal, «38

Nature's submissive pupil Ivan Ermolaevich, an ord-
inary Russian peasant, learned to obey and endure every-
thing. The idea of unconditional obedience is deeply
rooted in his nature—he suffers even “"without thinking,
without asking for any explanation. »39 Hs conscientiocusly
follows, throughcut his whole life, two basic rules
learned from Mature; 'uoRENyHoa" .4 "moBexemalt®.

Nature demands from him total obedisnce but at the
same time it gives to him, to the head of a family, the
power of a monarch, a monaxch who always remains aloyal
subject of Nature. Thus, Ivan Exmolasvich rules over his
household and asks every membex of the family to
subordinate completely and sacrxifice his whole life to
the farm. BHe, taught by Nature, is indifferemt to the
misfortune of othexrs; he simply says: Traxak y= oxy,

OTRIO OMTH, ﬂwﬂ"kc He is cruel even to his own

33_1_5;4,4.. vVol, V, p. 40 (trans, nine).

W44,
405p44., vol. v, p. 7.



family. No cne is spared from heavy labour; there is no
mercy, nor pity for those cld and weak and unable to
fulfill their duties,

Uspensky characterizes Ivan further:

"CaywalinooTn NPEPOAN OH COCPEROTOYHBAST B Eore.

Cayvaliroorz pcemoxuoll nosmTHXE - B uuypg.hx

Ivan Ermolaevich is deeply religious and faithful to
Orthodoxy. His religious belief has much in it of
pantheism, which can be seen in a prayer he teaches his

sons
"Bepyp BO 0AuROro BOPa OTHB,..+ ® B HeGO H J6MAD.

BUAMMO HOBMAMMO, OJGIIAMO HOOCJNIEMMO..,"H2

The Russian peasant, taught by Rature, is firmly
loyal to the Russian Tsar, There is noc other relaticnship
between thenr than the relationship between an absolute
master and an cbedient servant. The Russian peasant always
thinks in this way:

"llaps nomes HOGBATH, LAPE AKX BOJ®, ZAph AT demmm,
uaps paszaer xxef. UTO maps OxEXeT, TO ¥ Myﬁaw;..”hg

Anything ordered from above the Ivans humbly obey:s

‘lggid.. vol, Vv, p. 33,

42,1,14., Vvol. Vv, p. 24.

431!;14., Vol. ¥V, p. 33,



"BosBME M CBAEM... BOIBME X pasnaxx"; “asorpexm”, 'acnoﬂonx“.&%

The peasants will kill and be killed without even knowing
what they are fighting for. They only know that the
Russian Tsar ordered it, and even vhen he orxders them to
kill their fellow peasants, comments Uspensky bitterly,
they kill, without question, without any sense of guilt,

These most typical characteristics of the Russian
peasants—total obedience and extreme passivity developed
under the direct influence of "Mother Nature 45 are the
basis of a typical peasant philosophy which Uspensky
describes as:

¥Boe, WTO ZaeT XMAND, B0 NPUEEMAOTON, NOTOMY YTO
ERMTO HO HMOOT OTASJABHOMO CMHCAR, HE R, MK TO, 9TO haJa
zusxs. . , "o

Uspensky points out that this is the philosophy of
Platon Karataev, this is Karxataev fatalism.

Ivan Ermolaevich is another Platon Karataev; his life
has no meaning as a separate life.

"OHa EMSSS CMHOX TOAARO Xax VACTRIOR HOJIDPI0, XOTOPOS® O

41p14., vol. v, p. 201.
45
Ibid., Vol, V, p. 200.

46544., vol. v, p. 201.
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The philosophy of the Platons and the Ivans, their
submissiveness and passivity, provided a Lasis for the
developmant of another Russian type-—the plunderer. "To
separate these two types one from another is impossible,”
says Uspensky, "they always existed side by side with each
other, ~48

In the work Viast'Zemli Uspensky elaborated furthex
the idea of the basic r¢le which the soil played in the
moulding and development of the Russisn peasant character.
Accoxding to Uspensky it was the strong influence of the
soil that enabled the peasant to develop s 8 harmoniocus,
though not pexfect, being,

P«niant life was wholly governed by ‘th sane
principles that prevailed in nature. Consequently, his
life reflected the same harmony and “justice” as found in
Nature,

"Kp XOTH» B UPEPOZ® M BCe - HOPABZA, HO He Boe B Nel
Xa0x080. [locuorpure~-na, xanoll pecsxull Zec Ha rope, Kaxme
TaM Beceswe "nruven xopx™ mam xaxofl ox moxvaxwmuid m rop-
zecrsemuxil mOXMM, A MOMAY TOM B TO BPOMA, KOI'AA OH MOJAYET,

HE B TO BpoN, KOILA O BSGh NOAT X JOA0HEST, MAROS RReT B

471v14., vol. V., p. 200.

L )

481pia,, vol. v, p. 201.
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‘

HeM noezemme apyr Apyral.. Bee noezaeT Apyr Apyra XaEiy®
MHNYTY, B BCE ROXAYD MHRYTY DOAKTOR BHOBE . « o "7

The biological principle of the survival of the
fittest was also the dominant principle in ii« village
life. This deterministic principle prevented the peasant
from developing his individuality; he was a captive of
*Mother-Earth, " who controlled his entire life and imposed
upon him her own sense of morality and justice. Being
thus determined the peasant did not feel reasponsible for
anything,

"Pas ON neaneT Tax, Kax BEJUT ero xosallxa-semin, OH
EE S8 4TO He OTHOYROT! OH yORX YeJ0BeRA, xOTopull ysex y
Hero JORaxb,~ ¥ HOBRROBON, NOTOMY W20 (6D JOMAAR HOILAR
OPMOTYNHTE K BOMAG § ¥ HOPO IOPOMOPSM BOe® HROTH -~ OH OUATS
He BEHOBAT! M6 DOLHAR BOMAA, EAYON KOPMETM OuIG} OB B IDOU
BOPHAX BOT 8TY CHBOD WAHY - ¥ HOBRHOBEH! AYPS HO TOHRMAET B
xcenlicTDo, JGHEBA, YOPO6D HOS CTAJAD LOXD, eTeas padora. A
xosalixa~-semsn Tpedyer sroll paform, Ne laaw“.sc

It should be stated that Uspensky was not greatly
impressed with the new way of life introduced into the
villages after 1861. As a matter of fact, he felt that both
the harmony and simplicity which existed before were now

49:p14., vol. v, p. 168,

Sud—

501p34., vol. v, p. 119,

MILLS MEMORIAL LIBRARY
McMASTER UNIVERSITS



being destroyed, While the psasant was emancipated from
sexfdom, he was left to fend for himself, A new labour
force, wholly unakilled, was released in Ruseia. This
diminished the importance of the soil and also lessensd
its power as well as the sheer beauty of tillage. This
inevitably affected the very foundation of peasant life
and disturdbed the centuries-old harmony of the peasant
soul, The new time put the emphasis on the accumulation
of capital rather than on tilling the soil, which used to
be regarded almost as & sacred duty,

While there were still a few peasants who tried to
adhere to the old way of life, the majority began to
adopt the new ideas forced upon them by contemporary
conditions. In his Viast femli, Uspensky describes for
us the transformation of the Russian peasant, taking his
examples from the village reality, We are introduced to
the peasant Ivan Petrov, nicknamed "Bosykh" in the
following scens

"Buxy K, Kax JONEBOD, HOYTE COJCIROHEOD NOCTYUMD N0~
AouleX OH X KYYe XOO~RAR HSDAJNGHEXX B YIXy XBOPS DOJOKLES,

ROTOPHS /BBE BORJACA DPACKOJOTS ER ZAPOBA, MaX ON, BMOCTO TO-

PO, 4TOON UPHERTHCR 38 DPASOTY, NDHUHEANCE OCOUME DYyRAMM Kpen-

RO=-HAKDONKO LAPANATS CBOR I'OXOBY, AODER NOAMNENOD IMANKY,
Kax noTOM, HAXAOOYNME STY CAMYD MANKY H& IOJOBY, NOTOXKAZ

Rysy nozeHme® Eoroll, ofyrol » pmamuii ssaamuil canor, ¥ xax,

I01
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ORATM~TAKE BMOOTO TOrO, YTOUN BIATLCA 3a TONOP, CTAE Dad-
MEHATS HAGYN, CTAPAKCH AOCTATH KFAAROM KO SO6DOSHHM cnm.v. 51
huwgotnpiatuuotehumwuutvhohn
complete contrast to the image of the patriarchal hard-
working peasant described in Krest'yanin i Krest'yanskii
ZIxud. 1Ivan Petrov is not interested in work. All he wants
is encugh money to get drunk, He is quite consciocus of
his position and sadly states; "HeT, BEAHO, EON® R N6 WeXO-
pox" 2 He has lost all sense of truth. Ne has beccme
a liar and a defrauder and squanders his ill-gained money
on drink, HBe is described by Ivan Ermolaevich as s “"weak
man, »33 hiis wveakness being of a spiritual rather than a
physical nature., He has lost all will-power to control his
alcoholism, and has become indifferent to his condition,
Ivan wvas not always like this, Ne used to be highly
respected by his fellow-villagers, He used to be con-
sidered an “eager*34 tiller of the soil, a man with
"golden hands." > In & word, he was a man of “first

s:"_;_,hm.. Vol. V, p. 99,
521p44., vol. v, p. 100.
33104d., Vol. Vv, p. 95 (trans. mine).
“_x_h;;g_., Vol. V, p. 100 (txens. mine).

$51p44., Vol. v, p. 102.
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quality. »56 Ivan Petrov has now descended to the lowest

rung of the social ladder, namely, the village proletsriat,
Uspensky implies here that the Russian peasant, vhen
separated from the soil, inevitadbly loses his sense of
balance and becomes a victim of the negative influences

of the post-Emancipation perxiod.

Ivan Petrov, who typifies the new peasant type, is
depicted as a "-pos.hd'” and greedy creature., His job as
a despatcher at & railway station gave him a real taste of
the laszy, unproductive life. He now had ready cash to
squander on pleasures of the flesh and in the process he
forgot his wife and children. After living such a life
for a vhile he lost his human qualities and changed into
& person without conscience, "like the worst kind of
swine, *38

The ideal of "Mother-Barth® was still deeply
ingrained in Ivan's inner being. In spite of the fact that
his material position was greatly improved, he was dis-
satisfied with his present condition. BHis happiness is
still closely connected with the work in the fields.
Ivan's nature is essentially a working nature; he is
living a meaningful life only when working,
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Ivan's “"sweet life" was brought to an end when the
stationmaster learnsd of his drunken and debauched life,
His return home as described in the following episode is

almost like the story of the Prodigal Son,
..o 28 Ha~G~K AKX uHe (AULO PACCKADYERS BAPYT HOPO-

OHAAO) XO=C-0pOMerc Jemsa, AR XAKR RAVALMEEK IXCOXYATARMR
BBSABEX MHE (AOTCEAR PAACSTS PASKEIACH O JAULY €ro) B
SArDUBOR, AB KAK B NOABEKIOM COCTABS HAKOXOTHJAR MHe COKA,-
rax &, Oparen TR Mol, COTBODEA KPOOTHOS BHAMOHEEG, A& TOU-
HO KAX R? MOPEAM BHCROYUN, BOOKPES, AR DO MOPOBY, B WeM
Cux, Ged mamum,- poMoM {.. Ouyrnacs & Ra ABOPO IOl B HAP, X
BO® Y MORA B PadOpeEuM, a pax an e HOTEHHO, HAX HS MOPT-
BUX BOCKPOS. Caama Tobe, rocnoxm ! Caasa Tede, napHue He-

Secuaa ! OnaTys & « YoXOBDON, ONKTH & OGM 0008 OTHOKEM..." w59

Ivan's story is the story of every coarse Russian
peasant after 16861. Having been brought up to be an
obedient and dependent being, the sudden “freedom"™ thrust
upen him was more of & burden than an asset.

"loamax BOART, TO SCTH HEBOAOMAR HYCTAR Aaan, Geo-
PPAEEYHAR DYOTAH IMPh, OTpamHOe “uam, mxyra xomsl...® .60
Ivan thus returns to his home where he could once again be

close to the soil and enjoy the old patriarchal way of life.

104

391pi4., vel. v, 1. 106.

60rpiga., vol. v, p. 116.
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Unfortunately, for Ivan and for all Russian peasants, a
return to the old way of life is no longexr possible, In
the new order of life, the patriarchal peasant was destined
FXXXRINERX to die out, to modify slowly into a new peasant
type, eithexr into a village proletarian or a village

kulak,

The kulkk represents the new peasant type. He is a
man vho is no longer dominated by the "Mother-Earth®
mystique, and therefore is free to build his own destiny.
This new type is vividly described by Uspensky in his work

s Derevenskogo Dnevnika, in the character of Mikhailo
Petrov,

Mikhailo Petrov was only a child when the
enmancipation of the peasants occurred. The emancipation
did not affect the relationship inside the family because
his father, who belonged to the old patriarchal system,
ruled his family with an iron hand, Wwhen young Mikhailo
wanted to leave the village for St. Petersburg, his father
would not hear of it. Mikhailo had to wait to xealizs his
plana until aftex his father died, Mikhailo found work in
a rich house in St., Petershurg, wvhere he managed to save up
two hundred rubles, which enabled him to rstura to his
village and to get married,

Baving tasted city life, Mikhailo found village life
“heavy and mu:d.'u Be was now trying tc find a way out

6linia., vol. IV, p. 97.



of this monotonous and meaningless life, In order to
achieve this purpose, he knew, 338 “an intelligent anu."z
that he would need money. His wife Agrafena, as a “clever
woman®” and a “good wife"®? was in full accord with his
plans. They had already decided to go to St., Petersburyg,
vhen a group of technical students came to the village,
Pive of them found lodging in Mikhailo'’s home. With the
tacit connivance of Mikhailo, Agrafena was willing to sell
hexr body to these students, for which she was paid well,
This new income enabled Mikhailo to buy some cattle, a
paix of horses, and he even started to build a new house.
Bis fellow-villagers considered him to be a clever and
enterprising young man and he was soon elected village

elder.

106

"SoR epeBES SHALA, YTO OHM ¢ ®eROH nomam B XOZ ¢ HOXO-

pONIeT0 } HO STO CAMOS yMeHNBE, DTO BSHaEme "xax nollrz™, xax mo-

DOPHYTM LOJOMM,= ITO-TO H NOCORABIO aaax”.éh

Greedy Mikhailc and his wife Agrafena were not
sacisfied with the income they gained from the students,
Agrafena managed to seduce a wealthy gentleman who becams
for them a ¢gold mine, This latest "income" snabled the

62yy44., vol. 1V, p. 99.
831114,

641144., vol. IV, p. 101.
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Petrovs to realise their plan. They thus managed to
become the "first village men, 65 Their new social status
does not however, change their characters. They are
wicked, greedy and wholly obsessed with the ides of wealth
and material possessions, Strangely enough, Mikhailo and
Agrafena have become for the rest of the villagers the
ideal type which they wish to emulate,

Another example of the m peasant type is to be
found in Gavrilo Volkov, & character from Viast' Zemli,
who is described as a man who is wholly captivated by the
money ideclogy.

"lexsrm - BOT cance BEPHOE opezm nposoxmuyexpiefmed oy-
MAREIN ¥ TOAKYYMN DPOTHEBOPOYHBHX, 8 NIABHOS - NONTH BOEIAa
HOONpOnSJASEENX ABAOHRY XHMIHN, XKOTOpHO OT& RUIHD AaBaxs euy"‘.ﬁé

It was quite obvious to Gavrilo that being wedded to
the soil, one barely ekes ocut a living and that money is
the only road to a bettexr life. He first tried to
sccumulate money by being thrifty. But this did not have
any results, He decided to embark upon trader in his case,
it was hay, At first he tried to be honest, but little by
little he defraunded his customerxs by f£1lling his bales with
rotten hay. He was apprehended and punished fox his deed,

651p4a., vol. IV, p. 103.

661pid., vol. Vv, p. 187,



Gavrilc, who was not embitterxed by his lot, sought
to revenge himself on his fellow men., The chance came
when Gavrilo caught a person hunting ducks in a state
forest. He took it upon himself to arrest the hunter.
Instead of being rewarded for this "deed, " Gavrilo was
punished for his arbitrary action, snd was regarded by
his fellow~villagers as a focl. Malice and envy were now
growing rapidly in his scul, together with a great avidity
for money. His life's philosophy became simple: "rpadurs
®eR0, Goxmse muwero®,b7

In Gavrilo and Mikhailo Uspensky sees the typical
post-emancipation peasant. Instead of emancipating the
peasants, the new order actually enslaved them. In-
justice, gxeed, and man's inhumanity to man, became the lot
of the peasants, The Russian peasant finds the injustice
of the new order of life worse, Now his own fellow-peasant
is oppressing him, his brother is humiliating and punishing
him.

Ivan Petrov, because of his disxespect to the village
elder, was condemned to a flogging by the mix., The
following is a description by Ivan of his flogging:

"BoT TYT MeMR u pacTaEyaml.. Tyr a norTepra opolt ommoax,

B OTHZ, ¥ COBGCTh... Hy BOT © DTOPO BpPOMONHM K B HOTODAS celx.

671pia., Vol. V, p. 190.
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Beero cefa norepax! Boe MHe TOOKS, CBeT HMe MHX, ABOD

ayoroll. .. TOABKO B e6TH naﬁax“.éa

The flogging killed in him any vestige of human
personality and caused him to lose any belief in human
justice,

The picture of the new peasant type portrayed by
Uspensky is dark and pessimistic, Yet, Uspensky d4id not
completely despair of the future. In this dark picture he
could still perceive a ray of light which would come
through the indefatigable work of the Russian
Intelligentsia,

68114, Vol. v, p. 190.



CHAPTER V
CONCLUBION

"B ®OM Heé BOCHMTAHO YYBOTBO CBOOOIN
Tor me salver ero} HyRHN He oAy -
Hymas oTOJOTBH, ¥ XPOBB, % 0opmBla,

Yrol %0JOBEKA COSAATD HD ps&a".x

Gleb Uspensky is undoubtedly one of the most
interesting Populist writers in Russian literature. He
combines within himself a strange union of two opposite
elementa—idealism and realism,

Uspensky accepted the "Mothex-Earth" mystique as
being an expression of the true life of the Russian peasant,
In this respect he was a romantic, He believed that the
peasant who was close to "Mother-Earth"” was liberated from
all the evils of modern civilimation., At the same time,
he was optimistic encugh to believe that the haxd lot of
the Russian peasant could be improved by the efforts of the
Intelligentsia,

Uspensky was in search of truth, justice and harmony,
all his life. He dreamed of man's final attainment of

1

N.A., Nekrasov, Sochineniva, Moscow, 1989, Vol. I,
p. 118,

I10
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perfection and the realization of an ideal, perfect

society. This romantic dream found full expression in

his literary works, where he exalted and idealized the power
of the soil and its effect upon the peasant. Wwhile

Uspensky was at heart basically a romantic, he did not
refrain from levelling his criticism at the Populists

and their naive romantic attitude towards the Russian
peasant,

Uspensky did not overlook the actual life of the
peasant in all its hardships and privations. In his
literary works he did not yield to his romantic notions, so
dear to the Populist world-view. In portraying the life
of the peasant in the post-emancipation village, he was
completely cobjective and presented realistically the hard
conditions that prevailed there, This was to him the hest
proof of the falsity of the Populist romantic world-view,

Uspensky's criticism of the Populists was that they
idealized the Russian peasant out of all proportion and
that they regarded him as "zxsoff nauarmux moero, wero Me
yIMDews B ABALLATRE MESTH TOMAX HOTOPDER coscnnan&“.z

The fact was that they knew very little about the
true nature of the peasant. In both their innocence and
ignorance they believed that the Russian peasant was the

za. Uspensky, lbid., Vol. IV, p. 380.
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incarnation of truth, goodness, love and natural beasuty,
and in addition, a borm rewvolutionary. It was Uspensky
who disabused the Populists of their romantic notions dy
unmasking the peasant and by showing his real nature. BHe
showed that the peasant was human, ignorant, and haxd-
working., Because of his stroag attachment to the soil,
the peasant came under its influence and developed certain
characteristics and a mode of life peculiar to his
agrarian enviromment. Uspensky succeeded in showing that
the trxue peasant nature was basically conservative and anti-
revolutionary. The peasant slavishly accepted exteraal
domination, whether it be his mastexr or a government
officisl or the village priest. This must have been a
terrikle blow to both the pride and the idealism of the
Populists,

In Uspensky's works we see the Russian peasant as a
hard-working person, solely devoted to the soil, who in
spite of privations and hardships, managed to preserve in
himsélf peace and harmony. Thess aspects of the Russian
peasant greatly appealed to Uspensky and his admiration for
the simplicity of the peasant life knew no bounds, He
regarded these features as natural developments, almost
mechanically, without any conscious effort on the part of
the peasant,
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"HapoaKas BUOHD B OrpOMHOM JOJABUMHOTES CEBMHX BeJRYe-
crBenpelimux sBaeuud yxumuTessHA, orpoliEs, IapMOBMXHA, Xpa-
cusa [TPOCTO TAK“.B

It should be pointed out that Uspensky was not blind
to the negative aspects of the Russian peasant. He was
guick to note that the peasant was not the ideal, perfect
man as visualized by the Populista., On the contrary,
his individualism, apathy, disregard for his fellow
peasants, cruelty, ocbedient and passive acceptance of
power were shown to constitute part and parcel of his
pexsonality. Uspensky points this ocut quite clearly:

"y OXOTHO EeDEM B AYPHOS BARAHEE E& AOPOBHN MACCH IPHEANX
SJAGMEETOB, MO HUKOMM OODASOM HE NOXOM TOXDKO HME OCDBACHATD
ABPEBOHCKOPO KYXRYEOTHA, TO 60TH BHASAGHHA OpesH Aepemexcxold
MUGOK JANYHOCcTeH, HKONAVATHPYDUMX HTY CAMY® Macoy. Bens uuem-
HO B TOM ¥ COCTOHT, ¥IO KVJAAYECTBO ~ SABIcEMe HO HAHOCHOS®, &
BHYTpOEHS6, WTO HTO HS DATHO, KOTOPOe KONHO cTepeTsh, & AdBA,

opreaxmvecxul xeﬁyv”.u

It is cobvious that Uspensky was unfavourably dis-
posed towards the new conditions in the Russian village,
He was very critical of the kulak, but at the same time 4id
not htcitttcrto give his positive features, Ve see the
kulak as a very strong and firm character, who stands

31bia., Vel. v, p. 216.

41pid., vol. v, p. 403.
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spart from the mass of peasants. He is ambitious, has
tremendous energy and is highly intelligent. He shows
that he is quite independent of the solil mystique and
fosters the idea of freedom and self-respect,

Uspensky's xole as a Populist writer was considexable.
He succeeded in dissbusing Russian intellectuals of their
romantic and Populist views, and eventually was responsible
for the shaking of the very foundations of Populism,
This he did by presenting the truth about the real nature
of the Russian peasant. In the article Gox'kii moks
he frankly admitted that the Populists had falled to
prevent the development of capitalism in Russia,

"Mn Boe~-TaX® He MOEeM He BRLeT» "ocywell npasax® namel
HEOHE HMEHNO B ITOM rOpBROM ynpeme K.Mapxoa! mu Azmaemos
SAMOPO OPOeKPRCHOIO OJAYYAH, HOTOPHE HOPZA~XHOO HPOACTABARAS
HAPOAY HOTOPEA, wToln He nepewumars BCEX nepmnern# esponeil-
CROTO a.im“‘».‘ﬁt

The sentiments expressed in this article were, of
course, not shared by many of his contemporaries, vho said
that he vas a "real haxo" to have dared to state such

5'2&1: article was written as a comment on X. Marx's
lott‘:xito Mikhailoveky. Printed in 1877 ia "Otechestveniye
Zapiski, "

61pia., vol. IX, p. 172,

A Sxabichevsky, Sochinemiya, St. Petexsburg, 1903,

Vol, II, p. 82,
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unpopular views,
In spite of the fact that many contemporary radicals
regarded Uspensky as a conservative and even a rsactionary,
his popularity 4id not diminish during the seventies.
"POBOADIMOHNAS MOJOLEXR, PACRPEBag "OTeveoTBeEEHO 3me'm"' s
HCRSJAR Hpexse Boero oTarsk Muxalromexoro X paccoxas ;Vaneaemm...“&
His storxies reveal the bittex truth about the asture of
the Russian peasant as well as his deep and sincere love
for the plain pecple of Russia,
Uspensky's works are very popular ian the Soviet
Union, as may be seen from the new editions that are being
published there. His works are mainly praised as the
"XynomeoTBONENE HANOTPAUME X TPYAAK JOHEES, NOCBANEHENM
POSBHTED KANXTAXUIHA B Poccun".?
Uspensky's literary works are a veritable "encyc-
lopedia of the real 1ife"'" of Russia during the second half
of the nineteenth century.
Uspensky presents the actual life of the Russian
pearant in a realistic manner, without any smbellishment

sv.l. Pignex, Polnce Sobranie Sochinenii Moscow,
1929, vol, V, p. 477,

’I. Ryabov, Gleb Uspensky, Moscow, 19354, p. 83,

IQO.V. Apt.m. VR CRY " a8 ¥ Tipy v _Sochinsniyah
3., spenskoge, in G \ Jspensiki ] hornik state
"Hikitin Bubbotniki™, Moscow, 1931 (trans. mine).
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or exaggeration. He is sincere and objective in depicting
the rural life in all its aspects., The rich, vivid
language and his subtle humour greatly enhance the value
of his work., The message of brotherhood, freedom and the
" inherent value of human personality, as found in his many
stories, is atill pertinent to the twentieth centuxy as it
was for nineteenth-century Russia,

To sum up, Uspensky's contribution to Russian
literatuxe is his particular genre, wvhich consisted of
stories in cycles connected by a central theme., By
identifying himself with the large masses and by using
their own language, Uspensky became the true pecple's
writer. This undoubtedly accounts for his popularity among
the Russian people sven today. His literary style lacks
artistic embellishment because of a journalistic manner
of writing such as we find for imstance in some of
Chekhov's stories. He teands to be verbose and unsconomiocal
in his descriptions,

We may therefore conclude that Uspensky's basic
contribution lies in his faithful presentation of the life
and nature of the Russian peasant and the Russian intel-
ligentsia of the second half of the nineteenth century.

His works convey the important message: freedom is
the most valuable feature of a human being which the
majority of the Russian mem (id not possess. In Uspensky's
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opinion the Russian man has to struggle within himself to
destroy the inherited feeling of slavery and at the same
time - fight to achieve his political freedom, Uspensky
believes that the Russian intelligentsia will have the
leading role in accomplishing this evolutionary and
revolutionary task,

How difficult a task it was for the Russian man can
be seen in the statement of M. Gorky in which he speaks
about the same typical feature of the Russian man which
was pointed out by Uspensky:

"Pyccrull wexoBer Boeria MuWeT XOAMEA, KTO OH KOMARZO-
BaX MM HMOBHO, & 6XOAH OH NEPEPOC BTOC Padhe orpeMIeHNe, TaX
HUST XOMyTe, woropul maxesseT cele MOHYTPER, Ha AyWy, OCTpe-
MROD ONHTH~TAKE N6 ZATH OBOGOAX MM yMY, BR aémay"v.n

My, Gorky, storiys musskoi Literatury, Mowcow,
1939, p. 259.
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