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The focus of’this thesls is the structure and stylé
of the Letters of Ignatius.of Antioch. 1In particular, we
shall propose that the Ignatign corpus 1s, in fact, composed
of two types of letters. The first of these types exhibits a
structure that is based not only on the author's theme but
also on his use of a.handful of specific stylistic techniques.
The structure of the second type of letter is based on the
themes of the author. In short, our thesis attempts to recon-
struct the plans of the letters as they were originalily
understood by Ignatius. In line with this goal our studies
shall take up sone of the major stylistic asﬁects of Ignatian

prose.
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IN THE I

This study 1s concerned uith the structure and the

xven letters of 5t. Ignatiug of fntioch. IT
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ig the primary alm of this sbudy to demonstrate that the
structure of a number of these letters is directly related
to the authortis use of specific s=tylistic technicues. Sec-

satructure of each
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“he atr 1cLule of the letters. Thus, our own study is
breaking new grouvad by pos iﬁ; these queatidna and by re-
gponding to then,

Secondly, the valueiof our study lieg in its reli-
ance on the text of Ignati T.' It ig our beliefl that a
reassessment can only-beginymith a solld grounding in his
cext upon which any future %tuay can be firmly estavliched.

> “ > . r) N
The Ignatian letlters exhibiit, we bellieve, a peculiar un-

. . J v Ak a o e s
derstanding of epistolary siyle and didacltic rhetoric,
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Scholarship must have a firm grasp on bbe e DGCdlﬁuflule

] L7

before it can begla to oomuanu on Ignatian thouzht or the

place cof Ignatius in the ChﬂistiaL Tradition.

Thusg, me may conclude, our study represents an ele-

mentary though necessary step in Ignatian Studies., It is
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take an interesd
is composged of the scholars of the Ignatian text. The sec-

y

‘ond, however, is constituted of those who are in any way

[0 T

interested in the relation of a writer's thought to his

ol

literary style. This second group, though not possessing
interest of the Tirst in the hermeneutical implications of
our study, mill find in Ignatius a pecullar literary approsa

Thais approach is his ability to bring structure to hls vrlt

wch,
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tic teohnigpaﬁ. This groun may eventually
.
tera of Ignhatius 4o not congtitute & sterl-

literary acLiowcmonb. So e it, Yet it ism

To be hoped thig “”OUD mignt see in the Ipnatian style
a control of technigues mhi&h vowld marl him as an interes-
ting figure

Cuxr hree steges, Hereafter,
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thig firs i

ret cnopter will congtitute an introductlon to the
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problem of our study,

ties of the Lietter of sz, Cur Tinal

chanter vill expend upon the stuly of Ivheglians by comparing
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and contrasting its structure and gtylistic neculliarities

proceed in mays: First,
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e shall nregent our on understonding of the relation of
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sgtylistlic techniques to the|atructure of the Ignatian letier
¥exys, ve ghell revie: ; that hag already been done on
Ignation stylistic studies. ! Lastly, ve shall present an in-
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troduction to the siomlificant stylistic technicgues whlch
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Iegnotivs hos used in his letters and discuss sone of the
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it a proms level, sll of
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a three-part structure, i.e., (L

ancient 11

1 ol e B e L - “tn AT K PO T 4 - - "
ed, contalns the suthor's treatiient of his mejor thenes,

e  have used the term UL

a A am oy 3 - 1t A oy e L = S R oy
They include requests for onrayers or ovher pelfitions, and

K) X o> P e o o [ 9 a0 PPN e 7 \ :
the Tinsl greetings and farerells of the author, The Closing
T o i T .~ : N K L o M1 rm 1 — Ky O S 3
lHeterials do not Lrest ony ghemesn guch as are tresated in the

- - oS ey ™ 2y I W L 2 oy m - R - - o~ e
llacnemians, Tralllans and FPhlladelphiang, The Zody and the
i

s s S o T ey A s A e - e o1 i ke e ey & 0. —y e L) .
Closing Iaterisls are compofed of a geries of parts., REach

R . oy ) .. - . i L3’ o he S5 ) S S 2. . L)
of there warts, moreover, i& defined both by its thenatlic

o e m ym e » o} - K" LI S 3K} .i O S vaq W} - - 3 . Re KA
content and, most simgpificantly, by the use of a sinnle styl-

these parts as "seguences', .

it is nogsinle
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to uncover the gtructure of ea
she problen

vay Having declided upon his

o :

composed hie letter

he chosgse one or two of

them at a time, and treated them by the use of one st

or rhetorical technigue. HNext, he chose another
|

and tze vted. them by the useof

o 3 - S . !
alter, he repeatved the proces

of the poet mho in vriting o
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erent theme in each pdem, and Turther choo
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nunbering scheme adopted, the orxiginel
ag 1t ras knovn to Iﬁna*ium; nas overloolked, To return to
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he had employed in

- | -
nis poens. e are sugnesting, then,
the Ignatian Letiers vere ef’" >d in & btine or in a cultural
i Lonatiay FIGHVAVIC RN ¢CO 1N & Tine or in o cllrtural

milieu which did nov WGCO;Liic the uze of svylistic Tech-

nigues nicl ITonativg did.  Thuo ingtead of dividing the
text sccording To both Thematic and technicel criteria,

|
be done, they nerely divided The

-, e e ey ol O R 1 - N 4 )
the thenatle criterio alone, Thus, the

present nunbering system, e believe, is largely misleading

- .

and must be rejected.

|
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In turning ouvr attemtion to the other three let
[ .
of the corpus, i.e., Snyrnacéans, Polycarp, and Acmans, ve

lifferent conception of the letter can

[T Y

be Tound. Tfach of these leb ers 1s

s
1

ivided into a tThree~
part structure, i.e., (1) Inzcription, (2) Body, and (3)

, ra.,  On the other

* - v ! P o oy LY, L) - O
Cloging liaterials, as mere the other let

a1 marikedls

ot b} e . Ve -
hand, the BDodlen of thespe Tromn

t

] . DA J - . - - ,
thoge of the Tirst four letiers. There, the 2Zody of the let~
ter vas combooced of a nwibher of sequances each of whilch

treated one or tro Themes amd exhibited the use of a single

R . 2o g - T f.‘l
stylistic technicue., In Smyrnaeans,



the Body of the letter, t}ou s comparable in length to
those of the earlier letter#, treats only one or two themes
and, most significantliy, do s not exhibit the use of any

stylistic technicue. In fa@t, the stylistic technigues

vhich play such an important role in the structure of
Erhegiansg, llagnesiang, Traliians,aLd Philadelphians, drotx

out of the picture almost ei tirely in Smyrnaeans, Polycarp,
and Romans.  3till, these que letters exhibit cerbtain fea-
tures which clearly tie Lheﬁ to the rest of the letters,
These>féatﬁres nill be analyzed in Chapter Three,

In summary then, itiis our position that the corpus

=

&=

of Ignatius is made up of t&o types of letters: (1) those

. vhich have been composed ofFa number of individual sequences
which are defined by their ﬁhematic content and by theilr
gtylistic technigues, and (i) those w1hich are not. The let-
ters of this second group e: hibit a different Type of struc-
ture in the Body of e let %e?. The Inscriptions and even
the Closing Materials of the letters of this group, hovever,

are quite similar to those of the Tirst group.

The Present Po sition of Sch 1arship on the Style of Iznatius

[

L
We have noted above that Ignatian Scholarship has yetb

_ i,
to ser@ously take up the quest

\ [
W i

letters. On the other hand, a nuuber of gcholars have taken

fa Ju1,

on of the sgtructure of these

H-

up the issue of the style of Ignatius. Thelr york certainly



has its merits. ¥Yet it has @enerated a climate of opinion

in which Ignatizan Prose 1s generally characterized as impul-
sive, emotional, disjointed hndg in short, barbaric. We
seek to attack this hazy ima@e from two persvectives, First,
even 1f it is granted that t%ese allegations are not unfoun-
ded, the task of the ftrus sdbolar is not to criticize 2lone,
but to attempt to understand the author within the context

£ that authorfs literarymo@ltural assumptions., Too long
have the Ignatien Letters bd@n seen solely in the shadow of the
Pauvline and therefore as butﬁdim reflections of what they
should have been.

Secondly, let it be hoted that we disagree with the

very substance of the presen& scholarly oninicn on the style
of Ignatius. Rather we belihve that these letters reflect a
type of rhetoric at which Ig%atius shows a good deal of
professional acumen. In any?ﬁcasen the present caricature of
Ignatius must be abandoned ok; at least, greatly revised.

We believe that our study can make a contribution to this

revisione.

~

In an attenpt to svecify more exactly the present
position of Ignatian stylistiic studies, we shall present the
views of what we bellieve to constitute the three most impor-

tant works on the subject and offer a critigue of each one.



O

The first work whicﬁ we shall treat 1s the seminal
work of Lightfootol At the%end of the nineteenth century,
the text of Ignatius was still in dispute. In fact, it was
this very work of ulghtfont‘ hich contrivuted so nuch to the
eventual acceptance of the ﬂecension which we now assume
to be authentic. As regardé the style of Ignatius, Lightfoot's

i

basic stance is defengive, 5Tbe crude style of the Ignatian
letters had been used as an@argument against thelir authenti-
city. The constant positioﬁ of Lightfoot wes sirply to assert
that the crudity of the 1an§uage was not an acceptable criteri-
on from which to reject theiauthenticity of the letters.

Secondly, 1t was th@ task of Lightfoot to argue
against the forgery theory ﬁhich had z2lsc been raised 1in an
attack on the authenticity @f the letters. His line of argu-
mentation on this point was first to degrade the rhetorical
and litersry standards of tﬁe texts,and second to conclude
that no forger would have w%sted his time creating the foolish-
ness which was clearly that3of the original author,

A forger, sitting qown deliberately to

write tnis Body of lett@rs in the name of

Ignativs and haVlPG\ come deliberate purpose

in view, would keep this aim distinctly be-

fore his eyeg and would leave no doubt about
his mezaning. |

1 3. B. Lightfoot, The Ao stolic Fathers, 2t. IT:
S. Iznatius and S. Polycarn, Vol. 2 (Londcn:'bacxlllqrg 1889),
on the guestion of the aut}eﬂb101+y of the text.

2 1pid., p. L20.
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The rhetoric of Ligﬂtf@et'iS glgnificant. The ag~

sumptions about'the orudity£of Ignatian language which weré
shared by his fellow scholaﬁs need not be attacked in his work.

On the centrary, whether orﬁﬂot Lightfoot agreed with these

assumptions, 1t could be shown from them that the authenti-

city of the Tgnatian letters could be and, indeed, must be

maintalined. The primary obﬂect of Lightfoot's stylistic
criticism wes the question of authenticity, nol that of the
style of Ignatius.

It was Lightfoot whq freely used words like "impul~-
sive and disjointed”3 to cb%racterize much of the language
of Ignatius. Thus it 1s soﬂewhat regrettable that long after
the question of authenticitf[has been answered,; the words of

Lightfoot are still a part o

T the dlscussion of the style of
Ignatius. Lightfoot's workiis, of course; the master-work

in Ignatian studies. Still;‘its criticisms of. the style of
Ignatius must be seen primaﬁilly within the context in which
they were writter. Lightfo&t is interested in the gquestion
of the auvuthenticity of the tﬂextF not in the niceties.of stvle.
Ve believe therefonre that tﬁe importance of the statenents

of Lightfoot and those of hﬁs adversaries on the stylé of

Ignatius must be approached with great casutlon.

3 Ibid. Cited in italics in the original.

b An excellent discussion of the historical development
of the question of the authenticity of the Ignatian text 1is
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fed

The second work on the style of Ignatius which we

wish to discuss is that of E. Nordena5 Norden's analysis

begins by refering to the generzl similarity between the

-~

letters of Ignatius and those of Paul. The style of
Ignatius, however, 1s charscterized as "...intensely pas-
sionate and formless (von hiichster Leidenschaft und
. covn 6 . Ly o .

Formlosigkeit)".” Ignatiusg himself is characterized as =z
man of "inner fire and passnon that breaks locse from the

L e s 141 2
fetters of expression”.’

Norden's critique is not totally misleazdin

[¥e]
[-3

Ignativs may well have been & man of “inner fire" and "pag-
3 & “ - .
sion". One can wonder, howevier, what real relation this type

of description bears to the letters? Furthermore, of what

use is this type of analysis to the scholar who seeks to un-

derstand Ignatian prose style? In short, we have no doubt

e et e A 4 P AR T 1 5 %00 R i NS AT Yot AP A

to be found in Rev. A. Bobexrts and others, trans., I
ings of -the fApogtolic Fathers, vol.,Il of The Anfts-Nicens
Christian Librery (Adinburgh: T & T Clark, 18568), pp.139-

Z

142, This work, written beﬂore the time of Lightfoot, e
a most comprehensive treatmdpt of the problems asgs they were
seen from the tire of Ussheﬁ‘(ié@Q) to the time of Cureton
(1849). An adequate history of the question czn also be

found in F. L. Cross, The Early Christian Fathers (London:

Gerald Duckworth and Co. Ltd., 1960), pp. 15~18,

Kunstprosa vonm 1. Jahrhundert
naissance II. (Darmstadt: Wissen-
1958), p.510.




that there is an element in ﬁanatian prose which might be
passgipn”. On the other hand, Norden
certainly misleads the reader by not specifying more exactly
those cheracteristics of thi% zuthor's style to which he is
attemptihg to refer. Secendiyp to characterize an author's
style by a single vague ref *, is to do one's readers a
great disservice. The referbnces to ”inner fire" and "pas~
sion” in Norden reflect, it %eemsy a precccupation with the
kind of fervid martyrologicaﬁ statements which one finds in
the letter of Ignatius to thé Romans. This impression of
Homans has been nrcjected onfother materials which are
clearly unrelsted to Ignatiu@' interest in martyrdom

P -

Our criticism of Norfen is twofold: First, his po

o]

wn

5 t 17

trayal of Ignatiu style asb passionate” is misguided.

Secondly, his short tre atment of our author is more of a
cericature then a serious st&listic analysis,
. “ . | . .
The third and final work to which we shall direct

8

A ‘
our attenticn is that of Olmar Perler. Perler's work is by
|
far the most sympathetic and the most comprehensive that we
have found. As can be seen from the title of his work,

Perler ig basically interes bd in the relation between the

|
arran,

& Olmar Perler, "DUV‘VlefL Makkabaeerbuch, Ignatius
vor Antiochien und De Aeltesten Fartyrerberichte"”, Rivista
dl archeclogzia cristisna, XE7 (1949), 47-72,
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.In summery, then, vvFoply wish to note that Ignatian
~Scholarship continues to mork vithin the context of the views
of Lightfoot and of Norden wLe;e the question of style is

approacn to the style of our‘luthor Perler has paved the vay

\
in one LifeCG on, Clearly, mo -ever, one feelg generally

ligsatisfied with the presen% asvate of the guestion regarding

"the style and structure of the Ignatian letters.

The Stylistic Technlicoues of Imnatiusg and
the L@rminolo@y of our 3tudy

Ag we have stated awvﬁier, e believe that all o

oo

propose to analyse in order

:..J-
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stylis
to clarify the nature of the struciture of these letters,

We must preface our remaerks by notihg that Ignatius

relies on only three bagilc technigques in the structuring of

.

these four letters., The finet of thesge —ill

o'

e referred to

}

as Y"parsllelisn'; the second asg "anacolutha'; the third asg the

uge of "catch-vords", Tach |of these three techniques must now



[}
L

] )
There are four different types of parallelism which
we nust mention, In every oa@e, the use of the mord VYparallel-
ism", in our study, will refeh to the repetition of some ele-

ment or elements in the text of a single letter.

.

The simplest form of | parWIl elism congisgts in the .

repetition of gpecific synt om cal parts of a sentence, This

dove odv ual oGvodor Tdvrec,
Beowdpot
nwai voopdpot
Xpioropdpot
dytop8pot
nata VTS rexoounuEvot évro\amg *Inool Xpiorol...

Thigs type of repetition ig go common in the Ignstian letters
‘\

that e have chogen not o maﬁe any epecial mention of it in

our analysis of the style of Egn tiusg or of the relation of

X_!e

style to gstructure in the Ig_a an letter. Such a gitylistic
\
Jes

usage nay be qulte unconsclious, Our speclal interest, however,

\
is ir. those stylistic fea Liraﬁ vhich seem to be of a more

-

Among those usages of‘the technique of parallelisn

which seem To be more cons 01Qus, e nust include the wvarious

kinds of "pattern ba_,llelLEm‘ Dzamples of pattern parallel-
igm in the Ignatian letters are numerous. Among the more

simple, we find those that are composed of two elements.

e

Thus instead of repeating u gﬁngle nord, Lo vords or Lvo



phrases are repested. The relatively simple type of pattern
|

varallelism can be seen in teéxts such as the Christological
|

Formuvlations of Ignatius. For exanmple:

Eph, VII:2

efc farpdc Eoriv,

caprindg e nafl rivevpariadg

yYevvnTdg wai GyEvvnrog

Ev GvBpdpw 8fog | &v Bavdry (En AAnBiwv
uai én Hopfag nal, €n Beol

p®roev masfrdg nwaf] vére diebiic

*Lyools Xpforog, & udprog Andv.

Another example of a relatively simple pattern parallelism

can be seen in Ignatius® specifications of the correct

|
relation of the Christlan to outsiders.

Eph. X:2

nipdc 7dg dpyac ad By tuete mpoetc

w ~ -, o K3 -~ P Car
TpOg 7ag weEYaAopnuogdvag aé%gy ﬁpaig LuﬂaLw6¢p3v75g
Tipd¢ wag BAaggnu fog adrlv GueTq &8pafor +f mfcret
nipdc w6 Uypiov adrv et fuepotoo.

In both of these examples, element ohe is followed
by element two in the text Oﬁ the letter. Then, the two
elements are repeated. Th@y@are then repeated a second tine
and then a thirdn Significaﬂt.y, it is the pattern, i.e.,
element one plus element twoJ which is repeated. Thus we can
indeed spezak of a parallalisﬂ of patterns in texts such as
these. This is only clear, However, when the texts are

arranged in this way. Otherwise the varallelism is obscured.

|
!
Agide from the simple patterns which we have seen
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being repeated in the texts

epan ol

rnich contaln ot tre, bubt Three and even four

elements, The most conoler examnlesn ere
early sequences of the Letter o the Ephesians. Jther exanples,

however, can also be found in the

gequences of the Letter

to the liagnesians,

=
la. cuech a

in Ephegians.

1£1]
C i
c*:
N
(\
C«
¢

1

ment, i,e,, the Llogical rhetdrioal formulta "if x, Then hor
nuch more yv7%' The repetition of these two elenents

|
conatitutes the repetition of a pattern. This patiern occcurs

ast type of patliern parallelism to which ve




FEph. XVII:2
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Repetition ‘of some element or elements in the text,

bagic definitior of Ignatius?! use of vhat we

1

ch 18
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The second technigue jmhi

|
of the structures of sgome of the Ignatian letters has been
referred to as "anacoluthaly . This Technique is verhaps not

correctly called a ”ueohning” or & device at all, Anacol-

‘—h

ug call 1t theme "a¥, are nqe“rubb ¢ by the interjection of
his thoughts on a second uheﬁe, i.e,, Theme "bY, This type
of treatment of one'ls thémegjis referred to as Yanacol-
uthic!, from the Greek %gvd (ﬁo') and " duoloudeTv ¥ (to follom),

entire t”e‘bﬁeﬂb of tTheme Y“a'" ¥ does not

ct

O

o signify that th

cl

follom", Rather 1t has been broken up by the introjection

. | \ s . ..
of another theme, The resuliting “Tthematic patternY, i.e.,
|
|
]

o v

the order in which the themeg of the author are treated, can

. o n j . c .
be represented as "theme a; theme b; theme a" or, in the
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shorter form, "a_i;bja ",
II
e s . .
As early as tThe time jof Lightfoot, it was realized

L] - - 13 -~ ‘ . - - - -
that Ignatius treated some of hig themes in thisg vay. Light-

four letters wmhose structure*is partially determined by the

author'!s use of specific technigue loreover, asg 1e
shall see in‘ChaDLer Three, three of These letters use the

technigue in an identical place within the Body of the letter.

Thus, me conclude the treatmqnt of themes in this anacoluthic

pattern, i.e.,, "a ;bja isino accident., Rather it repre-

making use in his letters.

There 1s a second ty;e of anacoluthic pattern which

)
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n
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Ignatius uses in !

\
1
127he usge of the quoﬁ ripte here ig intended to shown
that the second part of the treatment of tzeme gl ig not
simply a repetition of the elfl er treatment of the theme,

13rightroot, p. L21.
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four individusgl themes in an

[ay
H
@
o
()
m

In this cage, Ignatius

ana COlUuﬂlC ntheL The regulting pattern is much more

0]

complex than that vhich we have noted above, HNevertheleg

The technigue 1s the same, The authorts thoughts on his
first theme are interrupted by the interjection of his thoughts

e

on a second theme, Thus both the complex anacoluthic pabbern

in lMagnesians and the sinple, i.e., Ya ;bs;a ", vhich wne
have examined above, are bdasgically related,

“

The third technique of Ignatius at which me shall look

is the use of Yeatch-tiordsh, | The use of thisg technicdue can e

best obgerved by presenting { part of an Ignatian seguence
which maltes use of ”Cqu07~”OTi "
Brh, XIII:2-XV:3
OYAEN 2oriv AMELNON sipﬁvqg
gv ) mig TENEROC HaTOPYETTGL évoupavfwv nat &myefuv

&v OYAEN AANBANET tulc, &av TPAEi¢Z eic *Inoolv Xpforov Fynre iy noTivVe..

ofAEDy, nfcwtv grayyeAlsuevog duap%dvaa
o%62  dydmmv KEXTHMENOSR utda;.

AMEINGN Eoziv cwwrdv ual efvat, ﬁ\lakouvra u efva,

& A6yov ’Indcu KEKTHMENOS, dAgefc 80vatat xal g ﬁcuxfmg aﬁrou droletv,
Yva TEAEIOR § !

Yva 81°0v Aarel mpdoon :

uat 81°%v o1yd yividournrat.

0YAEN AAFBANEL <dv ubptowv

GAAG nal 7o mpuned Audv Eyyug aﬁw? Eoriv,

i
midvro odv motduey dc advol v fuTv nototxoTvTog. .



We have caplitalized and numbsred each of these
Teatch-rords? go that they may stand out in the text more

clearly. Seguences such ag the ong cibted here are found

in a number of places ui”OUjhoub the letters.
We have examined the|three techniques which play
Ignatius to the

ioheslans, Meagnesiang, Tralliane, ;nllni 1phiang, An

cexpblenation of our undertanding of the structure of the

T
Ignatian letter now can be mide clearer, In &omposing
the Body of his lettexrs, IgnﬁtiLS had predetermined both
the Themes he would treatl an& the fact That he vould tx

|
' 5 : \ . N -
themn by the use of the three techniques ve have just examined.

Cl‘

rea

Next, he decided that the fl% 6 divigion of the Body of his
letter mouid freat of his “P%rsonslia Katerials®, Further,
he decided that this thene w&uld e treated by the use of

|
pattern raralleligm. The ﬁr#atﬂeﬂt of this theme Dy the use

according to the primary definition of the term as we shall
use it in our study, i.e., al/part of the letter which

L}
A

) treats of one or two themes and (2) which exhibits

The usge of one of the ahthor*s stylistic Techniques vhich

have been ezsmined sbove,

This sequence, i.e,, . SCCLvJOe ngn o ig follomed in the

™

Letter to the Epheslans by aﬁot’nr sequence, Sequence "CN



(Eoh, IIT:1-VI:2), which tregts the theme of

1.7

and. subjection to th

o
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:..Jc
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o
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3
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.

in an anacoluthlc order, il.e., in the pvattern

Themne %a" is the relation of the Christian to

14

subseguent 3equence "IN (Hph, XI:1-0TIT:1) 1

!

two themes in anacoluthic order. Sequence "F' (Zph.

XV:3) treats of two themes but not in anacol

The technigue exhibited in this secuence 1ig

Yeatech-nordst,

not exhibit the use of any of

vie have discussed herstofore., Vhy then do re
|
text as a seguence? Our strongest arguaent

here is the fact that such a 'text appears in

,
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Q
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T sone technigue or other., [MNor does the

O

n

I
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h unity

N}

exhibits

1T

external

b ig the praise of The Ephesians,

HYIL:1-¥IX:3), the last

the three techniques

The

0
o)
L]
<
[O)
5
Q
o

refer to this
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seguence alone exhibits no s

any particular importance. }For this reason we shall continue

tylistic tTechnique seem to be of

refer To such texrts as SGCL-n g and cite them s "unstruct-
i

ured texts” to signify that@they do not exhibit the use of

t

e}

ocne of the author's technigues in the way that the other
I .

sequences do, but are still, we believe, to be considered

seguences.

1"~ i

The seguences Wh¢vnwfo]7ow Seguence "G7, le.e.,

Segquencs "H" (¥X:1~2) and Sdguence “I" (XXI:1-2), constitute

| b

the Letter To the Evhesians. Igrnstius
o

=3

the Closing laterials o

t rely on the ves of |

does not parallelis., anacolutha or "catch-
\

words® in these sequences of the Closing keterizls of

Ephesisans, although he does}do so in other letters. Neverthe-

less, we shall also refer to those few parts of the Closing
Materisls of some letters wﬂioh treat & single theme but

which do not exhibit the uvsg of any s

vylistic technique as

sequences for the sake of cénsistenoy“

Pl

Thus, "ssquence” in lthis study refers to those parts
i “ - Y
of the letter of Ignatius which (1) treat of specific

. Y o i
themes and which (2) exhibit the use of one of Ignatius®

stylistic technigues as des QTloed gtove. Secondarily, the

word “sequence® will be used Tor those parts of easch letter
which treat of a single tthe and which seem to represent
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8 part in the original plan of the lebtitex nas under-

|
stood by Ignatius. Thus, in either case, me are proposing
That any part of & letter which is referred to in this study

or part of the letter according

to The orizinal plan of Iznatb

gsome of thne terminclogy vhichlwe shall have occaslon to use
in Chanters Two and Three
e have al?eady‘made the digtinction in this situdy

betreen ”uﬂ ematic content!, i,e,, "Codanenganﬂ“ and the

yligtic technigues. |To be sure, the thematic

d-

use oI

content of a sequence may not be egsgentially disbtinet from

making this distinction for the purposes of this study ariges

from the nature of our guesbtion, Is the structure of the

|
Ignatian letter uﬂced on th ematic divislions alone? Or is it
- s, i - 1 ‘i 1 L] -
angyer is that in some letiergs, Tthe siructure is based on

clearly the technical aspect of the text i1s a major if not

rr e | s v -
thematic divisions exclusively., Yet in others, we believe,
|
P
\
the major criterion of struct wfc, Thus, in order Lo noint
\
out thisg distinction, vie have divided the technical element

of the text from the themstic for the purposes of exposition
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Secondly, we mish to note that we have had occasion
‘ .

to uge a number of outlines in Chepters Tio and Taree to

illustrate our conceptions of the structure and style of the

Ignaltian lett The mogt important parts of these outlines
involve the thematic content of the text in aduestion and

the stylistic technigques rhich are exhibited in that
In order that the reader may |check the validity of any of

our outlines, ve have included in this study a Greek text of

all seven of the Letters of Ignatin

ot
(i3]

cﬂ.
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3
otk
b3
2
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d.
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Ha
cb
ct
55
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vy
Ci

of the letters has been arraqged in such a way that the

stylistic peculiarities of Ignatian prose are clearly exposged,
i . . - . .
Concerning the outlinea themselves, we wish to make

Tew comments, To begin vith, the reader will immediately

BN PN

ce that our division of the text ol Ignatius!?

A

ettera ig

=t
]_ {

not

)

guite extensive, Thus we We not only had occasion to use
|

-

and each section into chort

) ! . s =
the word "sequence', but we Have also been forced to divide
|

each seguence into "gectiongh

individual Ypaxrtsh,

We also wish to note that the len of any seguence

or sectlion will noxmally be c¢ited in our outlines in order

that the reader may be able To reallze the relative gize
of the texts 1hich are being discussed. The normel len

of an Ignatian sequence 1sg about 25 lines, A fern are

longer and some are shorter, | These lengths, significantly,
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corregspond to the lin

Finally, ve wish to draw attention to the appendix

-

of this study. In the appendix, ve have presented a Ycompair-
- i o i k3 - L] 3, .
ison of the over-all 331uccu*m1 outlines of tThe Letbters" of

term Yover-all structural
\

ITgnatius, By Tthe use of the

outline', ve wish to refer only to the order in vhich Ignat
|
uses hig stylistic techniques in any given letter. t is

on & technical basis, to the Letters To the lHagnegians and to

the Tralliang., INoreover, thils over-z2ll structural outline
will provide the basis for much of the discussion of the

differences and similaxrities pnmong various letters of the

Ignatian corpus, This discugsicn will btake place in the

third chapter of our study., |

The references in Chapter Three to the str
divislons of the text refer To this order as established in

Ephesisan

CQ

Section One -
Section Tvo -

13
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13

) o v . - o
s., The Avogtolic Fathers (London:
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Sectlon Three -~ Uge of Analoluthe
Section Four - Use of YCabch-mordg!
Section Five ~ Use of an Unstructured Text

Section 8ix - A Summary of the Body of the Letter
Section SBeven -~ The Final Eeguence

To gequences is in no way to be

The division of the letter in
: ‘ |
confusged with the division of tThe text into structural

3

diviglong. Sequences regpect Thematic criteria; structural
divisions, by and large, do ;btm The focal polnt of most of
the structural diviglons 1is t&e uge of a particular tecnnique
at a particular point in the Lebter.



CHAPTER TWO
A STYLISTIC ANALYSIS OF [HE LETTER TO THE EPUESIANS

. [ . . .
It is our 1ntent10n‘ln this chapter to examine the

-

ongest letter of the Ignat +ﬂp corpus from a stylistic and
gtructural point of wvier. @hus our analysis will focus on
trio features of the letter, first, the structure of the parts

of the letter and, second, %hose eleménts of the style of
Ignatius which are gig canb throughout the corpus. Our
gtudy will proceed in a yﬂﬁema tic fashion by treating each
of the seguences, i.e., the;maJor parts of the letter, in or-
der from first to last. _Weishall preface this analysis of
the parts of this letter miﬁn an introduction to the letter
The letter of Lgnaulu to the Ephesiansg is almoét

twice ag longz as most of th% other letters of the oorpus.l
Qualitatively, this letter %tands out as one of the finest
morks of our author in termé of the comwievi ty of its struc-

|
ture and its over-sll literary polish.
|

1 In the texzt of Lq«e, the letter to the Ephesgians

extends some 249 lines. liogt of the other letters of the
corpus fall into the range &x 125-150 linesg in length.
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It ig our understanding that the letter of Ignatius
;
to the Ephegiang 1s composed of a number of individual se-

)

guences, vhich exhibit two characteristics. Firxst, each of
8

these sequences treats el:

her a single theme or, more often,

= .

two themes. Secondly, eacn T these sequences exhibits the

use of one of the authorts ﬁtylistic technigues. Furthermore,
these technigues are used in a particulaxr ordexr from the
Tirst sequence of the body dT the letter until the last.

Thus, for example, tThe firsf tro seguences of the body of

b

¥

the letter exhibits The use |of the technique of parallelisn.

The next twvo sequences exhib

the technicgue of anacoluthic

!._h
1

gtructure. The subsgeguent texts exhibit the use of Ycatch-

. | . . | . o
rords", and so forth. These obgervations night be clarified
|
by presenting the letter to |the Ephesians in an outline form
which can take into account what we have stated thus far con-

| .
cerning the over-all structure of this letter.

1 2
Qutline of the Leﬁter to -the Ephesians

Sequence Text Themat %c Contents Techniqgues  Length
A Inscription - ) 9
B I:1-IT:2 Personalis (Parallelism) 30

’ Mat ﬁials Patterns

2 . ol P AU
An explanation of the symbols used in this outline

is necessary inesmuch as this fo ljau Wlll be used both in
this chapter and in the disdusslon of all of the letters in

¥
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en g in ouvr outline signi-

herein is Tfound only

and not in the vhole
technique of paral-

" ig confined to the middle section of

rly, in Sequence "E", the use of 'caltch~
the niddle section of that seguence,.
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50

i

D VIT:1-:3 Relations mith Anacolutha
Hereti#a and
"Other men'/

Przine:of the
Ephesi@na
\

B AT:1-XIT1:1 Eschatological Anacoluths 23
call fﬁr more : (“catch-mordsh)
frequent meetings,/

Vbrio.# Thenes
F XITL:2-4V:3 "Faith}dnd Love" teatch-rords! 25
and “qllonce Speech
and AOLvoq”
G XVI:1-XTH:3 Heresy‘ Unstructured 4o
Text

H XK:1-2 Promis @ of Ignatiuve Elongated Sin- 14
to vrite again. gle Sentence
(Summavv)

I X¥T:1-2 Final $equenoe 9

It is our uwnderstanding that this outline epresents
the plan that Ignatiuvg himself had of his letter, The In-
gscripbion of the letter ig guite ghort and contains only one

= . . ; 4 s
gsequence, The Body of this letter, on the other hand, is
the largest part of the letter. It contains six individual
1 o . .
sequences and constitutes some 88% of the toval length of
| v
|
the letter. The themes treated by Ignatius in the body of
’ i
|
this letter encompass a wide range of interests. The Closing
Materigleg include the lagt tmo gequences of the letter. The
firat of These sequences coﬁ“ aing a promice Lo urite a second
letter to the Evhegians The substence of this second "hook',

however, Tunctions a8 a sumary of

the contents

of this letter.
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The letter ends in the Final Seguence on & note of thanks

This brief introduciion to. the Letter to the

Ephesians and the presentation of the outline of thisg leb-~

ter repregsents a summary of 'the results of our study of the
text of the lebtter. The rest of our chapter mill be devoted
I

k.

this ouvtline.

1

to an analysis of each of the seguences o
Our approach to thejtext 1ill be largely inductive,
. i
Ve by no means intend to ov@rlook the categorieg of ancient
and modern rhetoricians, yet e do intend to allowv the text
itself to suggest our obserﬁatiOLs on The qualiti@s of

. . e . .
Isnatian proge. The word ”qnductlve” ig meant

the accent accorded to the text itself, ite priority in in-

6]

l,..h

tigating observation and analysis,

_phy.3 The distinctive feature of Ignatius®! Inscripbions is

the extensive and extravagant praise wmhich is heaped upon the

3 Cf. C. K. Barrett, The New Testament Background:
Selected Documents (New Yorl: Harper and Row, 196Ll), »p.
27-29. BRarrett presents a nunber of exXamples of This kind
of Inscription taken from secular Hellenistic Literature,.
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gix Churches to which he mrbte. Othervise, the Inscriptions
are similar To those of Clement, Polycarp, Barnabas and, in
many mqv“, to Thoge of Paul,
An orientation to L$ Inscription might best be ac-
)

quired by an inspection of 1itg structure., Therealter the

function of this sequence will be discussed,

letter ©o the Evhesiansg, ig/quite gimple. Following the
normal schema of early ﬁ’ri$tian epiatolary authors, there

. \ )
are only three parts: (1) the name of the sender, {2) the

Ignatian letters, the Utho*'o name appears as " *Lyvlriog

b ual BeopSpog . The greetlfg of this letter is simvly &

variation of the normal Ignatian salutation, "melora yaipelv fﬂ
The longest and most intricate segment of the Insc rip

tion is its second part. Iﬁstead of simply citing the name

of the Church, Ignatius praises it throuzh a compilation of

descriptive participles andjadjectiveéb 1hich are modified

by prepositional phrases. The object of thisg acclaim is the

.mphesian Church seen as a single whole,

|
Wnat is the rhetorical function of the Inscription

developed here? Certain}y there is a COﬂblHatIOﬂ of the

The words used in this Inscription arve: fukoynuevy
" mpowptopfvr,s fivapdvy’, éuhaha*{pé\m &E toponap ToTy

!

1
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didactic

and 1t is difficult to say ﬂhich element domina

articiples mentioned aboveWare, in

g

tiug'! eccle a,tical

[

}._'o

ertain of Igna

1

Ephesian Church has been "bllesszed,

chosen, verbs vhich resonate wi

-

element with that of the "Ycap

oredeg

th Pauline

1L

tatio benevolentiae",

fad
e

The

C"‘

Ce

any case, an index to

rerspectives. The

tined, united and

and Deutero-

Pauline tThemes and mhich m “ay Ib11 have been adopted nefe in
congcloug or uncongcious degendence'on the opening verses of
the HNew Testament 1étter toitle Ephesians.S

A comparison of Ign@tian Inscriptions vwith thosge of
Pauvl in terms of functional effectiveness suggests two ob-
servations., First, Paul has occasionally used the naming of
the sender of ﬁhe letter to anticipate a thematic development
in the letter itself The boS example of This ig the sgalu-
tation which appears in his?letter to the Galatians., Here,
Paul asserts his status as Apostle, a device of themalic
significance for the substance of the letter, Ignatius, on
the other hand, doeg no morq than name h 1f. BSecond, Paul
:omefimes evelops the na ijg of the addressee of the 1eutev
in a may which announce and anticipates themes of the letter
proper, Perhaps the best eﬁazple is I Corinthians I:2.
Though the motifs evoked by Ignatius in developing the naming

5The words used in ﬂhe N.T.
gEel€faxo , mpoopfoacg ,
. 1 3-5.

letter are: edhoynrdc,
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of the addresgec do not consistently annownce themes to

come, it should be noticed that they relate in a general vay

to the ecclesial themnatic of the letters., In some ingbtances,

¢l

moreover, the ceonnection ig specific and direct. Thus the

Thene of unity announced in the Inscription of Ignatiug to

.

the Hohesiang is a substantial concern of the nain body o

s}

FPersonalie Iaterials

Sequence #5% (Moh, T

The oresentatlon of the Personalils Materisls of

other let

I
Ivheslans presents the material in an independent seguence

in the Fersonalia Scguence contrasts sharnly with the tri-

-

partite structure of the Ingcriptions of Ignatius. In any

case, the parts vhich me find in thisg particuler Personalis

- SCrlntl
the other cages, T G is used
the theme or Church unity and subjection
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Sequence (IEph. 1 I1:2) are merely parts which in fact hap-
ren to make up the Persoaalya Seguence of the Letter to the

Ephesians.

We must direct ourselves immediately to one gues-
Tlon: Uhy have we designated this part of the letter as a se-
gquence, i.,e,, an indivilual%*art of the letbter according to
the plan of,fhe author? Has_tLis seguence been go estab-
lished because of 1ts thematic content, i.e., Y“Gedankengang!,

or because of gome technlcall characteristic of the text at

this stage of the letter Primarily, this seguence has been
|
established on the basis of its thematic content. This

al ). - - ‘ g . - a]
part of the letter, i.e., Eph, I1:1-II1:2, is not a part of

|
the Inscription vhich precedes 1T, Neither ig it a part of
jection to the bisghop which coumeﬂoes at Eph, ITI:1,
heve classed it as a part of the Body of the

the

yhich follow it in the sgubs enue vt parts of the Body of the

parts of the sequence, i.e., its sections, and an analysis

troductory expression of thanks and praise which finally



evokes, wilthout yet developing, the major theme of martyrdom
|
ffer

-0

with its motifs of hope and of discipleship throuzh s

It also introduces the Ignadian theme of- the imitation of

God.,
The second sectlion (I:3-IL:1) deals uwith the per-
sonnel of tThe Ephesian delegation. Ignatius says that the
|

vhole congregation has been representatively embodied in the

persong of the delegation., Indeed, in the single pers o1 of

presbytery. But the parenesls hag a personal dimenslon
. ~ - s ) I . ~
insofar as Ignatius thereby hopeg VYever to have joy of youl.
The section functions, howvever, To introduce the next se-

quence of the letter whose main theme is subjectlion to the

Insofar as ve nay sp&ak of The function of the entire
gequence, U0 oonsiderationséwoulc seem to present themselves.
This sequence offers thanks and it grounds parene .ia.' The
natius® letters

all Ign

4
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O
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®
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n
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(vith the exception of the l@tter to the Romans) represents

a fundamentel purpose of the letters as such, as Kirsopp Lake
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observes.’/ The grounding OP the parenesis to come is achieved
in a variety of wayss: (1) The Perscnalia Seqguence established
as far as possible a persanil relation between Ignatius and
his readerships; (2) it intrcduces the important motif of
‘
selidarity between a Christian Church and its ministers, par-
ticularly the bishov; (3) iﬁ grounds the authority of Ignatlha
himgelf by the reference to his situation as one bound for
the true discipleship of mertyrdom. These three factors all
operate in Tthe mode of indiﬁeotion, that is, thelir function
a8 grounding parenesis is concealed and purposely imoplicit.
|
Here, the art of the letter is "celare artem”.
TJogether the Inscri@tiomvand the Personalia Sequence
have preparcd the readers hlp Tor thc substance of the au-
thor's legacy to the Ephesian Church. Such is the functlon
of these two opening parts &f the letter.
Our treatment of the themstic content of this se-

gquence has been guite intensgive because of the nature of the

o]

materials. The unity of the sequence can be seen much more
clearly when these materisls are placed in an outline form
which takes into account the technical aspects of the se-

guence.

vt e, L

[ Kirsopp Leke, trans., The Avostolic Fathers
(London: YWm. Helnemonn, 1064) I, D. 165




Outline of Sequence 3" (Hph. I:1-I1:2): Pe
Section Text Thematic Content  Te

1 The "luth-beloved

name® of th

Ts1 1)

Ephesiahs
I:2 2) "Imitators of God"
theme (the plight
of Iznatius)
2 I:3 1) "ndzvidpalﬂ of 1)
the delegation 2)
A) Onesinos
IT:1 B) Burrhus .
C) Krokos et al,
3 Ii:2a 1) Exhort %o Iph. %o
Praise eriSt
II:2Db 4) go that being
in sibjection
they@may "oe
holyft

The firgst theme treated in

I1:1, functions as an introdbetion to the

Section One and all of Section Two,

_v..,

of

"Section One¥,

raonalia Seguence
Length

9

Inclusion: 14
*arq=1e1*s

of patltern

m

[

i.e., Eph.

sequence, The rest

he longest of the

sections, present the type of Pergonalia nmaterials vhich con-
gtitute the substance of Lhe sequence, Section Three, on the
other hand, drans a conclus sion from what hag preceded it in
the seqguence, Thereafter, &Le sequence ends with an intro-
duction to the next sequence, as we have noted above. Thus,
there is a clear movement iﬁ Sequence "B from (1) introduc-

on (I:1), to (2) major

II:2a) and

Tl

introduction of the next sgequ

~~

of uhe Personali

theme (I:2-II:1),

a laterials

to (3) conciusion

ence (II:2b), It is

2 E A
that we



have underlined Dby setting the external lim

!_J.
o
2]
(@]
b
[
S5
=
n
n
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1

quence at Eph. I:1 and II:2.

Our analysis of the significant structural and sty-

istic features of this sequence may now be uvndertaken. Ve .

|r_|

shall proceed in this analysis

|
| .
Section I (I:1-2), the first section of the seguence,
exhibits no identifiable stylistic techniques which are par-
alleled in the rest of the Ignatian corpus., Tvio grammatical

nt

3
| aad

C

n

|
, hovever, might be noted, First, although the sec-
I ) :
|
h

ct

ion itgself commences with % nominative participle which
refers to Ignatius, i.e., " dmodefdpevoc ", no antecedent for
itbis to be found in the sectlon. There appears to be no
reason for thig irregularitj. Secondly, the vide gap betreen
the participle " &MOﬂGGVTag”E&n@ its antecedent "&omouvddoare M
though syntactically accept%ble, is rare in Igna

By preference Ignatius follows a sentence structure more

| . -
charscteristic of IEnglish tThan of clasgsical Greek or Latin.
|
Sectlon Two (I:j»Il%l), as 1e have noted in our out-

. ) 8 .. . s . .
line above, 1sg the only sec¢tion ol the sgequence which exhib-
its the use of any of the typical Ignatian techniques., The
most significant technique used in this section is paral-

lelism, specifically, a rather radical forn of parallelisn

8 . p.39 .



] tal 25 . 9 -
from the other fcrms of parallelism. HMoreover, Ignatius
Llelism in this section
but alsc uses bthe technique of inclusion., The use of these

two technigues defines the limits of the second section of

of these technigues, Thus the internal structure of this se-
guence is baged primarily om technical criteria, i.e., the
specific techniques in gpecific places and not in
othe“s. AThé Shif‘s‘in them%tio convent, homever, vithin the
the outiine ag adduced on technical
grounds,

Inciusion, as a technique, is rarely used in the

9

Ignatian letters. This teohnique ig rhetorical in essence,

inclugion' refers simply tq the practice of beginning and
|
ending a certain division of a text or, more normally, of a

speech, with the same phrase, sentence or, at least, concept.




tiont! of

.

one in whom Ighatlugs Vrecel ved the 'thole congrega’

. 2y L0 . .
you in the name of Godl, 15111 2 ly, at Eph. II:1 we find

the delegation from Iphesus | which had come to meet Ignatius

. . | 11
degcribed ags Vthose through‘mnom I sa ¥ all of you in lovel,
\

o -L.

The use of the uechmlquo of parallelism in tThis sec-

Tion of Sequence "B'" ig quifte interesting and complex, From

the perspective of oombent, Ignatius is simply citing and

L .

praising three of the individuals vho went in a delegation

Signiticantly, however, th

of these three nmen fall in

ments to thig pattern: (1) the name of the individual subject,
(2) an allusion to the subj%ct‘s religious perfection, (3)

the subjeo*‘s ecclezsliagtical office, und (4) the expression
of some wuish for the subject. Thus, content is presented
technique, i.e., in a pattern

LI

. . \ . . .
vhich is developed and repeated in three instances within the
|

Our analyeis of the use of varallelism, in this sec-

tion, howviever, 1s not combWEG . There is another gignificant

10 The tex :feads:: M 2mel ofv v ToAumhijfetiav Sulive..
dmetinoa  2v Ovnofpy " (Eph, I:2).

;} The texbt reads: M ,..8:° &v ndvrag  Oudg ward
ydmmy efdov ",



stylistic feature which we nu

]
)

<t
1o

of parallelisnm,
slight changes in the form thich the pa
treatment of the gecond

N

tiong of the »si

|
vnen they are presented in an outline of

J“}O .

Outline of Section 2 of] 8

\
Text Component12

I:3 1 (1) Name oP subject

(2) Subjectts reli~
gioug perfection

(3) Subjectls eccles-
1a:uwc¢1 office

(&) Exp pression of wish
for MUDJCOU

II:1 2 (1)

(3) Subjeck!'s eccles-
lastical office
(2) Subject's reli-
" gious be ~fection
(&)

3 (1)
(2)

()

3t note in regard

f=d

and! third subjects

Seguence B!

Flements oi the Pattern

to thisg example

‘ .
g the fact thalt Ignatius has made some

ttern assumes in hig

. These permuta-

can best be seen

the text of Section

e o By POvnofiw,
@ &v &ydm &Siayfrw,

Sulv 62 Emiondm,

8v elyropar...efvas,

eoe

nep? &€ ... BoGppovu
700 o ..0tandvou Sulv

gv mctv edAoynuévou
elhyonat « « 2T OHETIOU,
i Kpbnog 8€

& 8eol ¥Eioc waiGudv
8v 2Eepmidpiov g
Go® Bulv &ydmmg...

osburdv & Tatip *Inool
Xprorol SvayGEat ...

2
* We have us ed Lh |

to refer

Thus, since Igna ius dem ?ch

lowving this pattern, there éfe
13 In the ge

the elements have be

agree 1ith the pat

o
H OO0
tS

set forth in

o
ern as

&

ond enu Third components,
dolo ced in thosge casges w
the firs

opd omnoqenb iq thisg outline
T

three comoonem cs.

the names of
herein they
T conmponent.,
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As can be geen in the cutline, Ignatius has inverted

the order of the second and third elements of the pattern in

conponent two. In component three, Ignatius hag dropped the

third element completely. Neverunelegs, in components trio

and three, the word pattern is not misused inasmuch as there
[ . .

 anid

s clearly an attenpt here ko repeat the elements of the

)

irst component.

o

The use of the teolﬁique of parallelism here Throus

— -

some light on & signifi Cmﬂt stylistic feature of Lﬁnablan

proge, Indeed, Ig

!
Tgnatius relies on the use of pat berns and

thelr repetition asg one of his techniques. On the other hand,
|
he does not geem to have been an author who felt bound to
|
atterns
|

slavighly follow hig he zeemsg to have al-

‘0’
o
&
gl‘
)
5

lowved himsell a oertain,deg#ee of freedon to vary from the
pattern once 1t 1s “egtabli%hed” in the first component. The
logic of thisg may bg'far frbm gound, On the other hand, it
does seem to constitute an‘ﬁoceptable rhetorical practice for

Ignatius. ariatlon seems Wo be a constant goal. The exact

‘repetition of patberns or ewen of '"catch~mords", for that
|

. . . L1k
matter, was of secondary 1mportanoe for thig author.

5 of the author!s willingness to
vary from a given pattern afc also to be found in this sec-
tion of the seguence, The ﬁlzst involves the introjection of
a vholly unrelated conce%* nto the text immediately following
the first component (i.e,,e KOﬁwog vdp... nenvfoda Y. Such
an insertion ig much more r§67091 than the mere inversion of

|
\
1 |
14 o0 other examples
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|
Cur comments on Section Three of thig sequence (Boh,
i
IT:2) will be brief. Ve wigh only focus on the “blbolaf~
|
|
ity" of this final section fror thenatic point of view

- L] ! Fea ) L]
It should be evident to The careful reeder of tThe text of
tion that vhat is presented in this secbtion in a

single sentence, i.e., Eph. I1:2, ig thematically divided

e
II1:1-VI:2) which concerng itseld uith subjection to the
bishop., The first half of the section (Eph. II:2a2) ties

15

the section to the Personalla materials vhich precede 1t,

e e P ]

or deletion of speclfi nts, Secondly, we might note
that the last element Tinal component has been ei-
tended beyond the mere e: ggion of Ya wish for the sub-
JeO”“ Hﬂblbi this element| heg been extended into a general
praise of the entire Ephegion delegation. This extension,
hoviever, brings the section| to & smooth ending and ensples
Ignatius to complete hig te¢hniqtc of inclusgion. Lhis kind
of extension is not unparalleled in other parts of the cor-
pus. As here, the extension often serves & ractorical func-

tion.,

15 e . .
=2 The reader nghu note that the "unifying® motif
b

of the foregoing sequences #aa been cryste 1lized here 1n the

10

OOﬂOGOB of “ofnx” (praise). So too, Lhe use of the particle

‘g interesd i

., Walter Ba

Fnglish Lexicon of the New emtament and Other Rarly Chr

Literature, trang. U.H, Arnﬁt and F,YW. Gingrich (Chi

Universlty of Chilcago P“essg 1952), ». 597. The use o
‘

tiation. of. thege Défulcul‘_&.

nodv degerves comment 1ﬂasu1c1 as it functions in & number of
different vaysg within the Ignatian corpus., The reader must
berare OI agsumlng that thisg particle is being used in its
more clagsical "infcrcpuﬂqWH asenge, Sectlon Three is not
logic«111 tied to the last ;swL of Section Two. WOYN! is
uged. in a nunber of different ways in Hellenisti Litevature
The reader mlSﬁu be referre % to Baue differen-

Gr

i

L
here is basically tram&itio



The second half of the section, on the other hand, functions
‘ 16

)

for the suthor as an introd@otion to his next sequence.

|
Thus the next seguence of the text is introduced without

. A s s
breaking dovin the clear divisions between the individual

!
sequences.

In summary, ve mustfremember that this seguence is
composed of Three wvery digtinct parts. The first is an

introduction to tThe sequence wmhich praises the Ephesians

n general, Part Two praises all of the Hphesians (I:2)

fate

and three specific individugls (I:3-II:1). It is this lat-

ter part, i.e., I:3-IX:1, which exhibits the stylistic tech-~
\

nigues of the author in this gsequence. The third part of

the sequence functions as clconclu sion and introduceg the

next gequence,

|
Sequence "CY (Eph. IIT:1-VIi2): Unity and Subjection Sesquence

The most significant feature of thig seguence is itsg

over-gll structure. The over-all structure of this sequence

1=
n

guite gimilar to that of|Seguence "B", which we have just

s

treated above. Both sequences begin vwith introductory mater-

als wvhich do not exhibit tho.use of any of the author's

m

‘..h

.

|
P o : : | -
§€y¥ylistic technliques. These introductory materisls, in both

16 " ‘Yrmordyn " ( Smovdooopuat ) or subjection is clearly
the theme of the next sequence., Further 't is a rather fre-
~quently used concept in the Tnlatl an ecclesiagtical vocabu-
lary (cf. Mag, II:1l; XXII:23 Trall. II.l,-Z, XITI:2; Poly.
TI:1; vI:1).
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[
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sequences, are followed by ¢ the text vhich exhibits

. - - . - .
the technique of parallelism., Lastly, both sequences end
|

nith a final section vhich both closes the argument of the

gequence itself and introduces the theme which will be

treated in the next sequence.

52}

The major difference between the t1o sequences lies

i
in the fact that Sequence "(¢" is much longer than Sequence
: }
is composed of five sections instead of three. The

"B, and

similarity betveen Tthe Two gequences, however, can be seen

in a comparison of the outlines of Sequence "CY belomn, and
oL 1 1 7 .
that of Sequence "B" above, |

Outline of Sequence "C! (Eph, III:1-VI:2) - Unity and Subjection
Sequence
Section Text Thematic |Content Technique Length
1 III:1 1) Rejection of personal ~ 13
vowier to 7order”, i.e.,
Introduct;on
) - S ) .
III:2 2) Exhortation to "Live Parallelism
in the ¥Grome thcout® Pattern ;1
a) Jesus Christ a) Component #1
IV:la b) The Bishops b) Component #
2 Exhortation to Unity Pattern #2 10
IV:1lDb o) Example of a) Component ;#1
Pregbytery
IV:2 b) Exhort | to all b) Component #2
Ephesians




3 Teleological mspect of Pattern #3 8
Unity-
a) Usefulness of Unity a) Component #1
V:1 b)) Iznative & Onegimos
as Eph., to Christ
4 Errors regerding Unity o]
V:2 a) Those not mithin sanc-~ b) Component ;2
tuary lack "bread of
God“ as plkayver to
group prayer Pattern #4 .
V:3 Db) One not going to a) Component #1
meeting
VI:1 c¢) Seeing the| silent b) Component 2
bishop _
5 VI:2 Conclusion 5
a) Onesimos praiges your '
TeutaxialY
1) because ...
2) and because ...

|
In both Sequences "B" and "C" the fir

One functionsg as an in

dc

this introduction are o

=2

n

2.
the ag 2 i

theme of gequence

S

they also function as intro

lowing seguences. Furtherm

he final qeOulop in both ¢

of thlo ““hemaulc blﬂOlaﬂle”

troduc
ly vaguely connecte

shole,

L)
b

hre,

'ax.)e 2

8

T part of Sec~

.‘

i The motif

~

Q

S zht in

to focus.

Themati-
sense that

sequencesg and yet

luctiong to their regpective fol-

the conceptual accuracy of

gomerhat suspect becauge

l.._Jp

13
s

In any case, there ig a



L

rhetorical purpose behind t@ege two sections which the care-
ful reader must observe. _

The lengthy middle i ortlion of both sequences begin
in the middle of Section Cne and ends only with the conm-
nencement of the final section. It is hére,‘in the middle
parts of the sgeguence, that‘“He Themes of the author are
treated. The introduct 1on aqd conclusion serve a more rhe-

|

torical function than a did@ctio one.

I% might Tinally be noted that the over-sll structure
vhich is exhibited in theseﬁtvo sequences, ‘i.e,, (1) intro-

any part

to have abandoned

have been defined,

section(s), and

of the

the
sequences, A

. 2

ticulating his

n favor of wvarious

follow the same

<

.

To

duction, (2) technically structured middle

(3) final section, is not paralleled in

text. Fbr gome reason Ignaﬁius seems
kind of over-all structure Ffound in these

relatively clear and preoisé approach to ar

thoughts was abandoned by oirr author 1

other approaches to exp“egsion.

Inasmnuch as both of}tLeSe geguences

over-all patte e might Peverse our earlier stabtement on
how the limits of these two sequences

i

above, are primary.

troduce this patlern ltself

is not thematic

ct

Technical

be sure, thematlc considerakions, as noted
|
On the other hand, we nust hlso in
as a criterion of some impo LL nce.  Thus,
conten i.e., "Gedankeng ah& , alone by vhich the divisions
of the Ignatian letlter are to be defined.



considerations nust

;:;

DL SR S A A

guence isg

pAT

been noted al

i

caseg,

which involves the

lae 1ith vhich I

yvdpn Y. The explan

3

Christ as

role of

tern vhich is used

neatly betreen his

should be present

Qutline of Paral

III:2b ....ﬂapakaksfv Budc Snug

nai Yydp Iﬁdoﬁg Xprorog
70 &6ta%pffov L7
toU marpde f NI

e

rtati

50

taken into account. The consid-

structure of the sequence we

ove,

-tn
S e
ot
oy
®

Cy

]

i

o]

e o

i

1gion The tex

lelism #1 ( ITI:2b )

TYNTPELHTE «ff TNWMHL 7oU 6eol

; 1
v 2
4H 3



n
pask

bc wal of émondmos
of uard & TEpuTa opmw”—ar“
gv Inool Xpfovol THEET droty :

WD DN b

&0ev Tperer Suiv  DYNIPE II 7 108 Emiondrov THMHT
Briep ual noielw

P
S5

The pattern in this text is composcd of three ele~

e - L - by (R - -, .. - - B4 o~y - LS -,
Yyvfun Beol Y, Instesd of o long drarvn oub explanation

he Y"yv@un Beol ¥, Irmatius prefers o

present sprovirlate thepry in o short parallel com-
. A - S s T XL " - o P It . E I
ponents, i.,e,, in his first use of porallelian in The

parallelism conatitutes Secctlon Tro of the geguence, The pat-

ter:

The second exnunple porallelisn in Tthis sceguence

oLV eZ2a) drmediately follors tThe first, In the
seguence, Tthis text functlions as an expllca-

B i G e S
i

L e . PP :
erence nade in IV:ia to the efTect that the

Gy vere Living Y oy ywifup 8200 ¥, Clearly,

aver, the intention of

. | . .
From a sbtructural perspective, this second example of

]

eveloned in Section o is composed of
conponenta, just as vas the cane in the Tixst exmamnle at



the end of Section Cne.
text is presented in outlin

Outline of Paral
T¥:1 T3 ydp dfrovBpacrov &uiv mpe

odtwe cuviipuocTas Tl EmtondT
be x6pdal #18dpq .|

1
814 ToUro &v 7R Suovolg Gullv
nai ouuedvy dydm

*Incolc Xpforog Udstat,

IV:2 nai of noar’lvépa 82

xopdg y{veoBe

Yva olupuwvor ¥vreg év 6govof@ cos

Yonre &v owvh pd ...

The pattern here is

le pattern 1s most clear w
‘e Torm,
-lélism #2 (IV;1=2)
G3UTEPLOV, e e (1]
iy L2] :
| [3]
%]
L1]
| 2]
e 3]
[&]
| composed of four elements: (1)

|
the name of the subject, i.e., the presbytery and "all nen',
|
(2) the introduction of a musical metaphor, i.e., " yopdal %i8dfq
|
. . | -
" oand "xépogt, (3) the use of the words " Suovbia v gnd

UgGupuvor M, and (&) the use

| of the mord "gdw!,

Again here, Ignatiug chooges to use this stylistic
i
technigue of parallelism instead of gimply exhorting his

18 ye nave deleted the line " xp@uc Beol Aapbvreg &v EvSrra
7t Y, inagmuch ag 1T is no? a part of the pattern. The
clause vas placed here, hom?ver, because of the fact that
the phrase Yév-&vdrnrt " ig g "catch-phrase! vhich links
Section Tro and Section Three, cf., "év &vérart " (IV:2b

and V:1).
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audlence in any other fashibn,

\C The wvery end of Section Two, as an extension‘gof
the fourth element of the patbtern me have ju&ﬁ described,
Ignativse introduces a new thematic persgpective into the sec-
tion, i.e., the teleoclogy of unity mith the bighop. This .
nen perspectlive functions To introduce the next section of
the sequence, Sectlon Three, The teleological perspective

‘
of unity 1s the theme of Section Three., Thus, nct only does
Section Two exhibit the Technigue of parallelism, it also
functions to introduce the #ext section of the gequence,

The third ezanple o% parollelism ig-this seguence
involves Section Three (Eph% IV:2b-V:1) and the Tirst part
of Section Four, i.e., Eph.%V:Z, The typne of parallelism
which is found in these tex%ﬁ, most slgnificantly, is not
the type of pattern paralleiism e have seen previously,
Rather, we Tind here a patLérn parallelisn which reliesg on
the repetition of a particxiar rirxetorical Tformuleae., Let us
explain this. In Section #Mee, and in the first part of

i .
Section Four, Ignatius does@two things: (1) He mekes a di-

|
dactic statement; Then, (Z)EHe proceeds to Yprove! hig
astatement by an argument ﬁhﬁoh takeg a specific rhetorical
form. That rhetorical form is (1) "’EI TAP... %, (2)

i

This extension 5 quite gimilar to that employed

at the end of the last comprent of the patiern in Section
Tvo of Seqguence "BY above. | CFf, pp. 44-45 note #14.
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-

deed if x; (2) (then) how nmuch.

0T MEAAON... ."; or (1) In
A

more ¥ This parallelism can be outlined in this way.

ViR

Outline of Parellelism #3 (IV:2b-V2)

1) Statement xgﬁ#’zuov odv Zorlv &udc v dpduy Ev8rnTt
efvat, Yva ual Beol mdvrore ueréynre,

-
<
N
o’

Vil 2) ’EL DAP... el ydp yd ...TOTAYTHN owviieeicw FSXON...
' NOS0T MEAAON Trémi) nOAou Sude panapfiow 7ol Evmerpapévouc...;
1 .

V2 1) Statement édv“p,ﬁ T H évrog 7ol Susiaornplou
Sorgpetrar 1ol Hprol 70T 6eoll.

2y ®EI TAP... ef dep Evog nal deurépou mpooeuxd TOLAYTHN
NS0T MEAAON fax@v ET, néow pdrhov f 7e 700 2monbriov...;

|
The repetition of another rhetorical Formula consti-

i

=
[}

| et

=

H

¥

tutes the fourth and final example of parallelism i

The first ia a statenent, t}

the Tirgt element in the 19#t example of parallelicm. Both
statements involve some e?n%"eous viey concerning unity.
(2) The second element is tﬂe citation of a.criterion upon

vhich the gstatement in the

=

third and final element of ﬂhe pattern is a conclusion which
;

20

In both cases itkig to be noted that the pro-
tasis and Yel ydp... ", contgins the use of the words
¥ Totadrog V' and ' ¥yxw". These words are also To be geen as a
part of tThe sentence pa*terq vhich Ignatius is attempting to

repeat,



Theﬁe four examples of paralle

!..J

N

"BodyY of tThis sequence, Oﬁly the Tinal gect
and the introduction in Seqﬁemce One, i.,e,, Eph.
vto exnibit the use of tThis %eohnique. e might
analysis of this seguence bﬁ recalling that the
of this sequence, i.e., Sequence "CV, introduce
equence of the letter in 11aﬂner identical tTo

\

tion thich we found in th iaat section of Seque

dravie an implication for the cpuxre community from the cri- :
terion which had been cited|in the second element. Thus all
- of the elements of this pattern it together in a neat
logical progression, The parallelism of V:2 and VI:1l can
easily be seen in this outline.
Outline of Parallelism #4 (Eph. V:2-VI:1)
V:2 1) Statenment 8 ofv pii Epxduepoc Emi T3 dutd
obrog Hon ﬁwapq@avsa coe
2) Criterion Yhyp& wrdvoyde’ *Ynépnddvoic 8 6edc
' ayfzrdddsfaug
3) Implication c%ouédowgsv oﬂv ui] dvrirdoosfar 1§
for community éﬁtduéum, Yva duev 6ed dmoracoducvor,
VIl 1) Statement u¢1 Boov BrEMEL vic ory@vra Emioudmov
mhetbvug adtdv popelobu,
\
2) Criterion ﬂfVTG ydp, 8v mfuner & olnobeondng
ic {8iav olxovoulav,
o ng 8e7 fjudc adrdv 8€xeobat
3 : bc adrdv vov néulova, ;
| i
| -
3) Hdblzc: tion ﬁv ofv 2monbmov 8fhov ¥r1 B¢ adrov
Tor community #Lpiov 0eT TipooBAfTiEL vV,

make up the entire

tion (Bph., VI:2)

II1:1, fail

inish our

n

final sectlon
the next
the introduc-

ence "B,
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intended by the author in his

use of the word 'afpfioic ' and the re erence to “gpeaking

i

about Chrigt

in truth®, Doph of these allusions refer
themes vhich are to be takeh up in Sequence "D

In summary, it musc‘oe noted that this seguence is
one of ﬁhe most complex ¢ eqbe“ccm of the Ignatiean cﬁrpuS.

It is tightly structured bm beginning to end, Secondly,
\

the over-all structural ardit chnical similarity between

ct
jay
}_J.
om
n
o .
ol
<
0]
ot
o
o

and Seguence PB” ig the first exanple of a
oractice to which Ignatius will return in the next two se-
guences with the technique of anacoluthic structure, Just

|
ag Sequences “BY and Y"C" have exhibited the use of the tech-

niguve of pattern parallelisn, Sequenceg M"DU and "EY both ex-

- - L) 3 | 1.
hibit the technigue of anacolutha,

Sequence "D" (Eph, VII:1-X:3): "The Proper Relation to Ex-
ternal Groupas! and "The Praicge of The hphegiang!

In this sequence, Ignatius uses the technigue of

0
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technical characterigtics of the author's style. In this

sequence, hovever, this arrangement is reversed. The inter-
nal divisiong are establish%d on thematic grounds whereas

the external are to be unaer tood primerily in the light of



57

a rhetorical technique of the author.

As we have nobted in

theme, i,e,, Thene Mg, by‘#ﬂe i1terjeotipn of onelg thoughts

on a second tThene, i,e., Lh@qe b, Thus the resulting

Uthematic pattern® ¢'g be Tepresented as ”aI, ’aII . The
use of this btechnigue here i” obvious from the thematic con-

oy

tent of the text. Clearliy Jp . X:1-3, rhich treats of the

s

correct ielatioa between the Christian and "other men', vas
intended to follow the presentation of the suthor!s thoughts
on the correct relation betyeen bthe Christian and herstics,
For stylistic reasong, however, a second theme has been in-

-

terjected betveen tThe treatment of tThe heretics and that of

the VYother men',.

We have establiched this sequence primarily on tech-

hat this secuence treabs it

m

thenes in

‘.'u

[
ck
Tt
3

nical grounds noting

anacoluthic order. So too, |ve might note that no objection

to the external limits of this sequence can be raised on
thenatic grounds, Tﬂere101é having established the exter-

e

nal limits of the sequence at VII:1 and X:3, we may proceed

to outline the sequence in this way,



Outline of Seguente "D¥ {(Eph, VII:1-X:3)
Section Text Thematic Content Technigque: Length
! Anacolutha
1 VII:1 1) The correct relation (letaphor) 13
to heretics
VII:2 2) ere Christology i
Viil:la 3) 1 aJnln% and intro-
duction of next :
uGOLlOm
2 VIII:1b- 1) Praise|of the Ephes- (Metaphor) = 22
IX:2b ian Tor living

3 X:1-X:3 1) The cor
to Yoth
|

In attempting To esi

58 .

rect reaction
er men'

bligh the internal divisionsg of

the text ue must rely on thematic criteria exclusively. Ue

vhich ve found on Sequemces?

divisions vhich can be naqoiﬂere must vltimatel

the themat

rould seem necessary

Tic structure which we saw gbove, namely, "ap®, "b",

ic differences inﬁ'

sequence no technigues such as the patterns

"BY and "C" above., Thus any

Qﬁl
Ul
]
o)
o
m
[§)
o
o]
8]

2l mhe pasic criteri
rect approach to t
e mentioned here in sunport
usage of the suthor, It ig|
this sequence (i.e.,, VIII:1b
the Tirst verson. The other
are presgented in a kind of d
tone. Secondly, both the se
troduced in the preceding se
the 1133 duOulOﬂ to rhole ~=
text , II:2h and VI:2on)

< 1.:.

P
pa)

e plan of .

on of theme seems to be the cor-
the author., Tro factors night
of this vosition., First, the
only in the second sectiOI of
~£K.2) Ln?i che author speaks in
two sections of this seguence
idactic and almost impersonal
cond and third sectiong are in-
ctions in a vay reminiscent of
guences vitnessed earlier in the
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i ) "aI”_ﬂill be treated ag Section
| on Tro, and that of theme
: .
In approaching the fiirst section of this sequence,
seem advigable to isolate the thematic "shifitgt

Section One (Hoh.

to External Groups

Thematic Content

VII:1-YIITl:la): “"Correct Reaction
{7
A

Hereticg)®

Tiveg 8SAw wovnpd ...mpdooovreg Avafia...

olic 6eT &ulc &¢ 9npla & fveiv...

olic 6ev Sudc gurdooaobar Bvrag
duoBepametroug.

e nai TveunaTinsg
nal &yévvnrocg
&v Qavdrw [On AAndivi
af &n 8eoll
nal tére Amodig

’Inoolic: szdﬂoq & nGproc fulv,

Part Text
1 VII:1 e2Goaoty ydg
2 VII:2 elc larfog éknzv,
) Gapntuéq

YevviTdg
gv dvBpdmy 8og
nal &r Mapiag
Tp&rov ﬂaeqfog

3 VIII:la

Erav ydp uq
Epa nara Be

heed the varning imvlied in Parts One and Two,

'_h
<
)
H
R
=¥
5]
lﬂ
Ly

thi is dull when
I

ui odv Tthﬁu&g gfamardTw. .. Svreg Beol

seufo ¥pic Eviipetorar &v Suiv...
dv Lire.

geen in comparison tith the imag-

ery and moetic ouml ties of the other parts of the gection.



From a functional perﬂpecti?e, howvever, thig thir

[af"
el
i‘\
H
ci
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O
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introduce the next section ¢f the sequence and the new theme
of the "Praise of the Ephesians' and of their lives lived

" uara Bedvi (VIIT:1ls).
The only other fact@r of interest in this section
ig the lack of any real ubw*qnulve thematic cohesion
the first and second parts $f the sectlion, OCur point here
chat there is any Qi%ficultv in interpolating & con-
nectlon betreen the Tirst ‘%o parts of this section., Indeed,
Ignatiuvs himself 1links them on a metaphorical level through
the use of the word " 5U595W%Wﬁ70?§ " (hard to heal) in de-

scribing the heretics, and the word "hﬁPOG"(Hee ler or

physician) in describing Christ. On the other hand, a solid

logical connection betueen the tro is not presented by the

author., Rather e must agsume that it is some Christologi-
j
cal error for which this group is attacked. Furthermore,

a3

the ezact poiﬂt‘of the erroﬁ of the heretics is not speci-
: [
fied, Our point here is tié ature of Ignatian prose., Our
authortg interest 1ieﬁ-¢nie£1y in. the individual parts of his
vhole section, not in the whole itself,
The second section 4f this sequence, i.e., the treat--
ment of the second theme, beging at VIII:1b with the. expres-

sion of the author!s personal concern for the Ephesians and

their Church, It is notevonthy that the poetic and meta-

= -,

vhoricel fancy of Ignatius ﬁhich i@ have geen in the first
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Specifically, we are referring to his

An outline of the text at

Part

1

14V]

Text

VIII:ib

VIII:2

wep fYnue Sudv
tfic SraBoifrou

of capuinol =G

od8E of mveud

T
D

1

l ~I¥:2): "Praise o

J.LS“

T
nes

ematic Content

uaf ayvilopat tudv ’Epeofov Swminofag
Tofg ailioiv,

i
mvevpatind mpdoosty ol SGvavrat
rinof 14 caputnd

bomep o0SE 1 T&Gftg =6, g armiorlog

obée

uzcrfa o ti¢ m{orewg.
8 8¢ ual AQT@ GEpHo TIPEOTETE 5
vaUra TIvEUdaT yd éotiv, &v >Inool ydp Xpirord mdvra mpdooere,

&g Tzvag éuezscv ¥rovrac nandv &1 doyfv
ctgat eic Uuag

¥yvuv §6& Tapodelo
Buc ol eldoare o

IX:1b

BUGGVT
de Bvreg
frotua
&va@ep
OVOzvf

=c ta d7o sig 73 pi) TopadELaoBal b
AfBot vaoU marplg
suEvor efc ofnodoudv Beoll maTpdc

) xp&uavoz 2 miveluart 8 dyly

SULEVOL o 0 o 81 THC paxaviic Inool AptoroT,..

{ 68 mloTic Uuwv dvaywyede Subv,
A 88 &ydmm . 883¢ f dvapioouoa eic Bfov
|
gord olv nal c Gvodotr TEVTES
Beopspor nal vaomépoz.xptd1o¢6p01,éyto¢6poa
nfuodpnuévoa gvrohate *Incol Xprtorol
olc naidyoriidpevog AE1@6ev, . .mpooout Afjoat
‘bulv¢..gft naf’&v@p&nwv Bfov oddev

}&Yanufa el pi wévov wov Ofov

5 1X:2a

naTd Tdvra
6 IX:2b



In spite of the fact that there are no identifiable

technigues vhich lend structure at this section of the se-

quence, there is & olear‘fe@ling of & movement from the

_')
Cn
6]
Q
ad
0]

pergonal and concrete in Pa and Three, to -the ab-
stract and poetic in Parts Two and Four, This poetic gual-

ity ig extended into Part 5 though it i1s clear bthat the

co Tthe next section

Part 3ix returns to the pefﬁ nal perspective establighed

earliier in Parts One and TLneo, '

-0

Our point in fooauldt on thig section ig this., Ve .
b

1ish to show the type of VYebb and flow! into which the lang-

uage of Ignatius can attalin even uwithout the aid of a more
or lessg artificial techniqus.
The final section of This seqguence returns To the

treatment of the thene of ‘ﬂ e Correct Reacltion to External

3

Groups¥, This time, hoy rever, the specific group is only gen-

erally specified asz "other mbn” ( Uhhov 68 dvBpdmwy ),  Thig sec-
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found within This sectlon whﬁch deserve analysls.
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In summary, ve mnight note azain the anacoluthic
structure of this sequence and reilterate our thesis that
. P I ; .
the appearance of this kind of thematic treatment ig not
|

accidental, Rather, it exaibi S

stitutes the type of anacoluthic pattern to which Ignatius
returns not only in the next seguence of this letter but

also in a number of other seguences throughout the letbters

of the corpus.

Feachatolo-

Sequence "EY (Eph, MI:1-XIIT:2): "Res 1om to th
Il

e e
gilical Period!' and Y“Warious Hschatological Fotifgh

Cur basic interests in this seguence stem from the

similarity betreen this sequence and Sequence "DV (VII:1~

ces between this seguence qnﬂ Sequence "D" are most obvious.

L

This sequence, like the previous one, 18 anacoluthic
_ . W
in structure. Thus its exteynal limits respect the use of

S

therefore to be set at XT:1

®

this stylistic technique and@ar

and XIII:1. Theme "a" of th h sgequence i VYthe reaction to

22 . s
Thig mnes establis

BN gnd ite end point.
becauge of the thematic

ed in our analysis of Seguence
ivision there, agaln, mwas made
e :



6l

the Hschatological Perioed"., It is this theme that ends the
] .
sequence at XIII:1. The subsequent text, i.e., XIII:2,
. . - .
though apparently eschatolegical in essence, must be seen

as & part of Seguence "I and not as a part of Sequence

W
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nwEt . Three criteria ca

First, Eph, XIIT:2 exhibits the use of the Y"catch-words'" of

|

Sequence VYFEM, Secondly, i“‘ls syntactically
\
XIV:Ll, h1cn on thematic grounds is clearly not a part of

31 . ‘
Sequence Y“E'", Lastly, The Wesohatologlcal peace’” mentioned

h
)

at ¥111:2 does not seem to be related to the theme of Mthe

eaction to the Mscnatologi;a vhich 1s the thenme

. Y
l._l
td
Q)
Ny
[_}
O
n_l

of Seguence "IY, Thus on b@th technical and thematic
grounds, ¥e are placling theiend of the seqguence at the end
of Eph, XITII:1, Lheﬂelore,J the exbternal limits of Sequence

s J ]
"EY have been established a E Eph. XI:1 and Eph., XIII:1.

In establishing theﬁ.i znificant internal divisgions

of thig sequence, ve may br3v1ui onally rely on the same type

£

of thematic divisioning which was made in the last

r/)

equence.
Thusg Sections Cne, Two and'ﬁhree 1will corres DOﬂd to the the-
matic divisions "a-; ;aII".j Thus an outline of this sequence

can be presented in this nay:



Qutline of Sequence "E" (Eph., XI:1-XIIT:1): "The Reaction
to the Eschat g) <

Section Text

1

3

XI:1

S
>

o]
N

(III:1

cological Period" and "Various Eschatological
_[‘hCm\'a o !
ThematicHContent Technique Length
These ark the last . 5
times - Jeu us be

modest |
Let us -fear God...
Let us fear or love...

Let notLﬁng seem catch~-words?h 13
fitting pithout (elongated single
Christ, | . _ sentence)

In vhom I bear my

bonds, |

In Whloﬂjmay I arise,

by your prayer,

Of which may I always
have a share.

In ordofgtaau I may be
in the l@u of The Ephes-
iang,

Who are eve“ united wilth
the Apos tle“...

I know who I am and who ___
you are.i.

You are Lac passage, .. "catch-viords®
fellow 1n1bwate (elongated single-
of Paul. sentence)

Who was J,. ;

In vhos -“”ooz steps

may I be | found,

Who in evoh 1etuer

makes me@tion of you.

‘ ‘
Seek to gome tozether 5
moxe ofteén
For being together
ruing the powers of

Satan ... by the con-

ord of jour faith



The significant dif?erences betreen thig sequence
and Sequence "D make further comment necessary. Perhaps

the most gignificant difference lies in the fact that Sec-

. . N . . : .

its parts uwnder a single thematic heading. Furthermore, the

motif of esgchatology, thozgm no longer specifically "the re-~

action to the EﬁohatOlOgicai Period", 1g in Tact one of the
1

-thematic motifs taken up inﬁSeoﬁion Two along with 2 handful

of others, The strikingly g nctive thematic qu ”11b10 of
the gections of the last SeQuenoe are not found in

Thug the internal diViSiOﬂSﬂ from a thematic standpoin

more subtle. ‘

From a technical stdndpoint, the internal divisions
_ . |
of Sequence "EY and eSpecja}LJ of Section Two demand our ab-

tention. It appears that tiyo techniques have been put tTo use
|

in this section. The firgtﬂlo the uge of Mcatch-mords", spe-

cifically, " edpfonw " and 'uq‘ phrase ¥ yévoirr§ por M, e sec-—

. i . . . ! ..
ond technique, however, 1s syntactical in esgence, It is the

1z,

use of elongated single sentences which are created by the
addition of several deropdeni clauses to the basic structure

of a sentence. As a resultﬁ;we find Two sentences 1in Section
Tvio which are nearly tulce QE long as the normal Ignatian sen-
tence.. The use of these tmoﬁtechLiques n be much more eas-

ily seen in the Greek Texlt of tThis gection which can be found
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-

he end of this "1‘y. ﬁhere, the length of the sentences

at ©
can be een and ccmpared 3 h the length of the o*hor Sern-

N h . .
tences of our author, BSecondly, the Yeatch-mords!" used in
. “

this section of thé equencé nave been caplitalized so that
‘they stand out clearly in the text.

It should be clear that the "tacking-on! of wvarious
dependent clauses in the 1ueﬂOC of Sectlon Two ig used as
a vehicle for the presgentation of various eschatclogical mo-

tifs, Moreover, it must also be noted again that no single

the author rambles through several apparent themes. Con-

L

sistently, however, specific¢ Ycatch-vords! are repeatbed and
t

. | ~ .
igon that The cection approaches

something of a "unity!.
}\

These observations do not seem peripheral to the

this point of the

cl

understanding of the plan oﬁ the author a
\

text. 1t would seem falr EQ propose that the purpose of tThisg

section of the =sequence 1s b%m1cqlly ifferent from most of

the other parts of the Body ! of the letter. -‘This section pre-

L

sents a "Thematic vnoe“luqe" in which nothing of any great

s - - nr -

thematic importance 1g oelnw presented, The author has sim-

A

ply taken a chance %o ”enteﬁuain” his listening audience.

The sonoroug qualities of tﬁe extended sentences of this gec-

tion vould seemn to unqullna this
!

act, The Tirgt long sen-

h

tence, i.e., Eph. XI:2, catches the reader's ear with its
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;
unusual length and numerous dependent clauses, Rach

these clauses depends .on thb former clause and there is no

Gifficulty in mentally keebnp pace with the "lector" even
|

when it 1s undersitood that he is rambling into a number of
different thematic areas. The second elongated sentence,
i.e.,, Eph. XII:2, repeats the elements which were so attrac-

tive in the first sentence,' It treats the reader to a repe-

In short, it wmould beem clear that our author had

planned to rely on the vhetbfﬂcal qualities of his language

in Section Two, Thug the thematic content of the section

,

nust not be uwnderstood in the same gualitative cabtegory as i

L
v
- () ‘\ L] - - L}
A comparison betveen this sequence and the one which

preceded it is interesting. Both sequences are anascoluthic
in over-all structure. Thus, both have three internal sub-

)
L

the sequence, lore speoifi&&lly, the second section in both

)
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of these sequences betrays a poetic

P e e
On the negative gide of the ledger, it might be
a

pointed out that the tvo sgequences are quite unegual in

|
length., The first, Sequeqc@ npr (YII:1-X:3), is more than

twice the size of the secon Sequence "E" (XI:1-¥IIT:1).

- 44:&744
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Other comparisons Ll”nu be drawvn. One point, how-
\
ever, ceems clear, The x‘~utlc technigues of the author

b
> fal 1 H : 2 = - 'y
in both of thesge sequencesn are remarkably similer, It might
be remembered, moreover, that a gimilar remark has been made

about Seguence YBY (I

i,__l
H
I~
—
—DD
~
)

and Sequence "CH (IIT:1-VI:2),.

nese T1O sequences vere likewise

\

tary" sequences are the same, The seguences themselves are
|
i

. M - o 1l . . . Az - »

not identical., HMHoreover, it 1z significant that Ignatius
|

hag first used the technigue of parallelism in Sequences 'BY

LT

and YCY and then shifted to the use of an anacoluthic struc-
[

ture in Seguences DY and “R“ Clearly, such usages are not

accidental., Rather, this suitch in the use of stylistic

techniques reflects the congcious plan of the author,

Sequence YR" (Eph. XIILl: KV:S): "Falth and Love" and
Silence, Speeoh and AcTlon'

This segquence, like Bequence "EY¥ above, treats tvo

ﬂ
themes, Unlike Sequence "E", however, the present sequence
doeg not treat ite themes in snacoluthic order. Anacolutha,
I
as & technique in thals 1e:tdr, is limited to Seqguences WDU
I
[

”

and “EM, Sequence "F" exhildits the use of "cabch-wordsh a

mn

ite chief gtylistic teohniodb. It is the ume of this tech-

nique vhich links together *he treatment of The theme of
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a consideration of T

- e
These 1imits regpect

and the treatment of the tmb thenes noted above. ftn o outline

of this sequence .can be Dﬂ&d“ﬂtad in this wayv:

e g e Al < N
m”:2m@v:j): "Faith

and Actilont

Technigue Lensth
i oo teh-"Torda!

1 HIXT:2 1) Wothing i better 13

FNRTENE ~Hone of These things
LR a0 i
st L

cen from -701;, . s
0, Y. and

Lo N

R0y

.
~Tlceds ni rove dedication
fal

Lk
to Christ.
5) "The decd¥ is Falth till

N
e
-
[N
;..J

) he silent 12
and. to be
2) memohjn”
)
)

came to be ...
XV:iZ L) e vho holds the word o
e e e A

<
[
™

4]

tyn i

G
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orimary interest that the internal divisions

I
of Thig seguence are based on thematic grounds alone, Sec

tion One, Eph., ZI1TL:2-IV:Z, treats Tthe Ttheme of "iaith
|

and Love'. The last gentence of this gection, homvever, func-

tiong to introduce the Themé of Section ™o, i.e., YSilence,

Speech and Action' by its use of the word ' mpdovouoiv o,

h
A
0
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* ot
o
]
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tiong of Tthis seguence dotnlinto thelr comnonent parts ig

|
Ionatiug has vorked into thils seguence.
It nmuet be remnembered that Ipnatiuvs ig attenoting to
|
vith opportunities to repeat his Yecatceh
“
rordat throughout this seguence. He must find and use sen-~
By - "t - b Ty ey T 2 LSy RN " =T T
encern, clauses and dhrases!in vhich he can rords

|
P [ o~ .
toodderg [1]7, MHuewvov [2]] M, 1T low@dwe [ 3] U, " veheTog [4] 7,

o oy e S 1.7
€ TIorNS B
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e
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- KN . s B
e haove not considisred
f "

. 1 i (7 LA
loved (Ud&ydmm ), "milence’ (Mowwndy % or "ofynt), Yapeech!
(" X&yoc ), oxr Mactlon! (! mgdoon® or Mwotfw") as Yeabeh-rordsh
inarmuch ao Thcy are sriest of thls seguence. LT is inter-
cating, hovever, that of tne neents of Maillence!
and Yoction', Isnat! e to use tro different vords
ith no apparent &L nomeaning being intended,
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he other hand, the theratice conslastency of hisg trea

his themeg has suffered. In order to repeat some of thene

.

, Ionatiuvs hags had to introduce elements into

RS - o e e e
long end meaning. Th thematic
mates: this sequ 3. The problem wvhich Ignatius

hag created in this sequence can be seen most cleaxly ian the

Greek Text,
!
dovn into 1ts nost basic clements and have capitalized and

numnared all of the aut!

o ] LR y o, T vy " - o - R LA, - - B e ]
sentences, clauses and vhrases have Found their vay into the

e

of a ner Xind of seguence Iin thise letter. Tt does not exhibit

the use of parallelicm and 1Lt is not anacoluthic in its treat-

aslide. In Sequence it Ignaﬁius concentrated on the uge of

the problem of using

to The context of one

1=

1.

t
e
t

e spnecific "cateh-rords! clted above

toe

tenpt tvo goals simultaneouvsly, i.e., (

Pas]

~—

&~ a1y
GO Irepesn

Featch-rords®, and (2) to commmicate his thousghbts on his thenes,



A
. - H 3 o o
o g O KL} 0 S o w g
~ < @& Gy Ui b § & o 4 < ol ]
© & O o} o) © o\ 't 1 Uz =
< © B s} o Gy Ko e [ iy}
R n  © o o B a5
i Q0 _n.m © & e} cu. A © ﬂo < __
@ o o= S @ ] B 42 @ 9 @ s
S= =0 P g8 28 0y
D o @ s} © - o 01 ot o <
o] ol > 1o - = [} ot o o [0} o
LY w o 9] = + w8 g
0] [ = o 0] e (O] r} @] ot @
R . > [ ~ Ead il K ol R vl @ -
4 0] Kv; “ 4D 42 o 12 — oy . [ K
A 2 D 05 © ) 3 )
< Q ) 42 < O K < 42 G 42 U !
O i} e - < -~ 42 [ -y ) O o) i
w2 [ o in . [ 5
e ! © Ui © = @ o] Rh} ®
- O £ o O 3 & jaur Q b =
i U a3 O 42 0] o o b I o © Gt o
st = o g A O] o £ o ~
[ S R 3 42 O] ) G 02 o Q
U3 o O O ®© ®© o ot Q S8 ® b=
Ul i o e o L T @ O 5 R
© o] S L o . Uz @ el o
e} 32 9] C3 £ —i 10} ] £ 0} ol
O ~ = & (ST 45 oo £ RS
i @ @ O o R S 0 =~ -
Ui o v B o o} e [0} G- @]
A o R Cee i o I == e
U lat A © [ .l (=) 2 . <
o3 e} [9) fas i 0] [ 0] <
[ < - o o [ - K K] Gy -2 4
= o & O @ i = B TR O = O
D @ O 3 b} © @ 1 £ i =
K - o ﬂu A ot _wzw ﬁv. Tz 9] ot Ca w/\.xu
mU ) [xy) o o <o) ] L) o) [@) — 9]
" & ¢ o 0z — O ¢ i & 0]
42 N oy = Q 4D — O (&) _lﬂu ot St 0
< {5 O < jal mu_ o] ol (@] e} = = o) B
] o ST w « 0] S o O S © S
4 O O B P iy a oS [
O T B O R O B : b8 = SR =
Q s o] ) S (O] i~} i - & Ul e} ot &) 4> - Q [@]
0] o] 42 = = o 0! s 40 ) < o) L5
o (@) R 9] [0} o+ [o/5 = by K & [ 4 © 40 <
gm0 Yy @ o T e O
© D o) = o) e < s o] o < 0] I
4 o @] K o — [t ® o o] i A -+ 40 Ui
] ot g O K LS S pat B o 5
[0} ® i B ) 08 [} ° st S « o i o
~ 4 1 ~ y y
o w pt 2 1 I S R o I & R T o
[w} K 4D (&) C O —F (&) 0} e = i
¥ @ .- ) 4> . - o < — e = -+ o i
o -~ (O] (o] K] m; o) @ 42 fert] o] e}
o = © S < G g © 4 = =1 O] o~ < 4
= 13 42 Bal o Q 40 1 s} ol -] . O G5




Section

OCutline of

Text

ZVI:l

VL2
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XVIT: 2

XVITI:1L

1)

N
—

i__l

1)

2)

Do not exr
corruptox

kKingdon
inherit
Ir those
thi

die
How
Tho corry
of God*?
Such a
the neve

» e e

S ;w.fz" Capua

nuch |

oine

VT e D

--

17 - the
of the
will not

who do

Y
i)

1t

o
Upt the fa

T

milll go to
r ending fire

For thig reason the

Lord took ointment on

¥ head |

To breathe incorruption

on the Church ...

Do not beg annointed Metaphor
with the levil odour ...

Why are
pvudent
Why are
foollsh]

e not all

LR ?
e perishing

‘]-‘\"J

"‘ 13 3
lcaved to the

.l

ls

the wise man,..?
dV Christ,

1as GOQCG&V@@ by Hary ...

was born and

nas baptized PR

MAnd the Vlrginity of

Mary ... masg hidden from

the Prince of thisg world ...

Hom was He manifegted to

the 10:11? ' '

a) A ster shone in the heavens...

D) By this all magic vag dig-
solwved| ...

c) Hence hll things vere disturbed
because the abolition of death
vas beﬁnﬂ planned,

r
|

ZVL:1-XTX:3)» Heresy

Ut

~—
A=

17



Two features of thig sequence deserve our at
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The first is the rTela
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|84
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Seguence "D (Eph. VII:1-VILIL:la)., In both cases,

|
I
ion of heretics ig Tollowed by a Christology. These tvo

m
-t

texts represent the only tihe in the letters of Ignatius

]

that a theme 1s repeated within a single letter, The dif-

ference between these tuo t%xts night of course be gighnifi-

cant. The earlier text‘(Epﬁ. VII:1-VIIT:1la) treate
:

theme of the coxrvect reactit

The present seguence seens

have fallen into heresy. "ltima*ely, however, the di

& ; - E
: L
!
said that Ignetius is in gome respects repeating hinmself here

in Seguence Y“GY,

The second feature of this sequence 1hich deserves

our attention ig the nature of the thenmatic development ex-

hibited in the treatment of  this topic. Ignatius is not, of

course, the master of Tthe long, developed polemic. On the
|

G . be sl .
menued and almogt cryptic in parts.
In Section Cne, the rhetoric iz clear, In Tacth,

Ignatius relies on one of the rhetoricel formulae which he

"33 ydp...l6cw MEAASY" (LT ..

Thereafter, however, th




| 76

logical progress of The sequence breaks domn,

I
In Sectlon Tvo, Ignatiuvs makes a strange reference
to the Lord recelving oimtm¢Lt on His head That He might

breathe YdgSapofa ¥ on the church. Clearly by thig refer-

ence, Ignatius is playing on the use of the mord M ofnowbbpor

=l

‘in Section One (Eph, XVI:1), The intended meaning of this

reference, like that of the lsubsequent injunction to avoid

the anointing of thne Princeﬁof thig world, remains unclear

ection Two ig congtructed dn grounds TFor which Section Cne

did not prepare the auc1enoe.
) { o ' v
S ion Three featuyes tvo parallel sentences, asg

g . ‘ ' ~ . 0
can be clearly seen in the Greeclkk Text. Still, homever, the

;‘ -— .
intended meaning of these gentences ig far from clear, Like-

I

!

L . e
Having congidered the evidence, howmever, it 1s some-
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rvhat difficult ©
a mere sumnmary or a part ofifhe kind of polenic vhich Ignatius
would have'delivered if Lé ﬂad had more uiﬁe, Our view is

_ ‘ . L
based on two congiderations |
any such view be rejected.

if we have bebn correct 1n our analysis of tThe

d‘

Firs:

)

other sequences of this le Cbﬁ_q e must posit that Ignatiuse
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has shovmn a congiderable degree of care and rhetorical skill

)

in structuring his letter not only by .thematic criteria, but

108,  Horeover, we have geen him
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e e . - V e .
odds with the intentionsg of the author vhen nelther the se-

guenceg vhich proceed it nor tThose which follow it vould
. |
lead us to that general understanding of the vhole letter?
' y ‘ :
Secondly, this type of atback on heresy is not only exhibi-
!

>

ted in this to e found in the Letter to

}..J
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or
)
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1_11
m
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. . . = : T
the Trallians, i.e., Trallians! Sequence "P", and in the

Letter to the Smyrnaeans, i,e.,, Smyrnasang?! Sequences "RY
1
|

e

through "p¥., Significantly, in those letters, ag in thig,
;

o -

there ig a great deal of evidence from vhich 1t may be shovn
|

IS

hat the stylistic intentions of Ignatius vere generally ful-

filled. u
“ ’ L] 3 g -

From the two criteria vwe have Just cited, me uish o

|

draw one conclugion, i.e., %Lat Ignatiuvs fully intended the
|
a

o, gesmented and
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almost crypbic trealtment! of heresy., UWe would nropogse that

other letters,



Seguence ”W” (Eph,

Thnis segquence marks ; the filrst sequence of the Clos-
. . . o
ing Materials of this letter. Ostensibly, the sequence

contains a promise to wri t*%a second "book" ( BiBriéfy ) toO
| v
the FEphesisns. Clearly, hotever; wvhat Ignatius cites ag the
\
L. . o .
proposed second work functions as a
\

mn
ot
o’
[0
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ct
cr
[0]
]
Q
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i
o

; . ' . | ) :
vy of hig present eLL%P The summary function of

unotwom ags swmmaries of their
. 26 - o
regpective letters. The promise to vrite a second book,

hovever, is pecullar to this seguence in Ephesians,

The external limlbc?of thls sequence have been eg-

tabliched primarily by themitic criteria. This promige and
summary is not related to the theme of heresy which is
treated in Sequence "GH (Epﬁ. KVI:1-XI¥X:3). MNeither is it
to be geen as a part'of theffinal greetings and faremells
which coh titute the substaﬁce of the final sequence (Fph..
¥¥I:1-2). On technical uLdu, #ph. XX:1-2 likewlse deser-
ves to be egtablished as a $1ngle entity inaemuch as its en-.

e . . . _ .
tire length, or some 14 lines, is one single elongated sen-

tence,

26,Summarieg of letters are algo to be found in
lagnesiang?! Secguence "“G", Trallians' Sequence "EY, and
aun ~ lt.nx. <. E - q *
Smyrnaeans?! Sequence "GY,
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An outline of this seguence could be presented in

Outline of Sequence "' (Bph, XX:1-2): Summary
Section Text Thematic Content Technigque: Length
Elongated Single '
: Sentence
\
1 ¥¥:1 1) If Christ permits me... 14

T 1
in a second book I 1ill shom
a) The " ofwovopfa " of the new Hen
Jesug Christ...
) ith and His love
) His suffering and resurrection

Especially i1f the Lord reveal to me

d) That all of you come together

in the common meeting

and in Jegus Christ

Who wag of the Family of David
" The Son, of Man and of God,

So that| you obey The Bisghop

and tLe‘Dﬂe bytery...

Breaking one bread vhich is the
medicine of immortality...

ba
£d
=i
™o

5om o
p LNl NI L

relative lﬂU g and apositional statements onto the sen-

tence, Thusg that part of tme sentence uhich we have marked
|
? N .

" reca Ll Sequence "F" (Eph, XIV:1). The reference to
1

suffering in "CY" recalls é true Christologies of Seguence

upe (VII:2) and Sequence "GW (XViII:2b), The phraseology

Parts ¥e' and "f' reflect other aspects of the true Christol-

= i

ogy presented in Seguences WD" (Eph. VII:2) and "G* (Fph.

1t
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to the clergy mh eated in Sequence YCY,

Finally,'it.ﬁight'b@ noted that in this sequence the
technique of building long Mepbﬁpceﬁ from short phrases ig |
rhetorically grounded. Such g technigue allows the sauthor
to range over a wide variety of materials. Thus a sunmary
cf the letter becones t@ohnical¢y possible., loreovewr, it
can be pregenﬁea in a foxm which is rleagsing to the ear,

without the breaks whick
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tents too obvious., It muset be admitted that Ignatius has
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shoun good judgment in

technique.

Seguence "I (Eph., KXI:1-2): Final Seouence

This sequence ig the second sequence of the Closing
e

Materials and the lasi segquc

As we have noted eariier, the final sequences of the Ignatian

letters are somewvhatlt differ ¢ t from the other sequences of
27 L

the Ignatian letters, Ustially, the final sequence of an
! .
Ignatian letter is compog ed\ a series of formal greetings

. ' ; |

which employ the verdb " domdfopctr ', an
AR A . s

vhich employs Tthe verb " ¥ppwoste ". Thus, it nust be noled

that the Ignatian final sequence, lilke The Ignatian
\
\
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Ingecription and unlike the bL-el sequences, follows vhat

might be called a formal'paftern. ignificantly, homwever,

~

|
the final sequence of the Letter to the Ephesians does nob

follom that form exactly. The final sequence of this let-

ter does not use the greeting "domilopat ", vhich mas used

in the other letters.

n
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atiuvs ha

R
S
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e

finel seguence 1s the fact
nigue of parallelism here although he has avoided using any
of his styliatlc techniques | in mosgt of the other final se-

quences, he use of parallelism here can be seen in our

ocutline of thls seguence:

Qutline of Sequence "IY {Eph. XXI:1-2): Final Sequence

Section Text Thematic C@n*ent Technigue: Length
| Sentemce
Parall sm

W

I am de1lcatco to you

And to tho$e you sent Lo Smyrna,
tThence I qﬁ rriting

Loving Polycarp and you.

1 XT:la

o
[A)

Lo oD
N N e N

2  X{I:1db Remember me . 1
ag Ch:lstgrememoelq yOou.

3 XXI:2a a) Pray for the Church in Syria, 3
b) Whence I aﬁ going to Rome, ‘
¢) being the least of the raithful there,
d) Eaving been thought worthy to
show the honour of God.
h
L XI:2b Farewell, in God the Father 1

and in Ch#ist, our common Hope.



Clearly, the object|was to follow a long sentence

}.J
Ci
]_.
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ith a short sentence., The!sgyntactical similari

vl

the tro long and the two short sentences can be geen even
more clearly in the Greek Text of the sequence, There, the

intended parallelism of Ignatiuvs is most obvious.

Finally, it nust be concluded that the Tinal sequence

of Evhesiensg, though not divorced from the thematic concerns
of all of the Ignatian fina

and faremell, must be seen

use the formal word of greeting wnich all of the other final

sequences d the use of The techniqgue of par-

®
L
-y
tte
[
e
ci
— 41:'}44

Fal

alleliem which is never used in any of the other final se-
|

quences of tThe corpus,
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CHAPTFB THREE

A COMPARATIVE ANALYSlS OF THE IGNATIAN LETTERS

The purpose

sis of Ephegiang 1in two wvays;

techniques of Chapter Two %o

hapter i1s to extend the analy-

namely, to apply the analytic

-y

the rest of Ignatius' letters,

and to compare the letters among themselveg in terms of

structure and style. We will

remaining letters of the Igna

o
=]

style,

The Letter to

gsing some of the more sign

therefore treat in turn the six

tian corpus, concurrently dis-

ificant features of Ignatian

the llagnesiang

Thig letter is striklngly gimilar to the letter to

the aneclanw, An outline of the thematic content and styl-

istic techniques found in each of the sequences of this

letter may help make this point clear.

co
Ao
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Outline of the Letter to the lMagnesians
Seguence Texzt Themes Technique Length
A Inscription o ‘ i 5
B I:1-2 Union of Faith & Parallelism 10
Love,etc., in the
Churohae
C II:1 Pers 0ﬁ}“'a/ Parsallelism 6
SubJqulQﬂz
D IIT:1-V:2 Respect the Young Anacolutha 28
Bishopm A Godly
lMatter/ Hypock ~igy/
The ChﬁlSJM.H Life
B VI:1-VII:2 Unity/and Acting "Catch~words! 25
¥ith the Bishop
7 VITIT:1-XT:1 Judaizing Heresy Unstructured Ll
| text
|
G XIT:1-XIV:1 Pra Sg{ (Summary Anacoluths 2L
to UbJ ction)
H XVl Final %equence _ n
(Farewais)
i
[
1

the three-part

All of the Ins Oflgﬁ iong follom
T the

=1 1 . . ~
vattern discussed in relat on to the Ingcription of
Tphesian Letter. cf. p. 33

We have marked this sequence (/) as anacoluthic.

Clearly the theme of the text changes in the last line.

Lake feels that the original text has been broken at that
point, Thus 1t i1s possible that this sequence, like
Trallians nD"‘(I: ~-III:2) waould have returned to the Per-
sonalia llaterisls, thus repeating the basic anacoluthic
pattern, "ay;bjayy". Instegd, the present Text might be
repregented as Yat;b ", That this "seqguence' is syntacti
e

constitute
sentence,

H
s evident, These gix lines

cally 1ncompl te
clauge and not a complete

only a conditiona

!"" = I"A

-
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The gimilarity betw
involves the range of thema
ters exhibit and the use of

in specific parts of each of

perspective, bbth letters e

of interssts. Most of the

. |
and Magnesiansg treat the col

[

Christian's relation to his

esy. They also treat theme

else in the corpus,

e.g

H

Ephesians! Sequence "D!, or

in Magnesians! Sequence "D,

i7aY

other letters do not.

ing
]

The Reaction to

een Ephesians and Magnesians

tic interests vhich both let-

specific stylistic techniques

the letters. From a thenmatic

xhibit a relatively wide variety

Ephegians

nmon Ignatian themes such as the

bishop;-Church unity,; and her-

which are not found anywhere

'O0ther HMen't in

The Christian Life as a Choicel

Moreover, a number of themes

rhich appear in other letters 1in mere passing references are

much more extensively treate

In this regard ve mi

-

h

=

d

l—h

n Bphesgisang and Magnesians.

|
ght cite Epheslans' Sequence "P" ("Faith

: 1 ! ‘ s ‘
and Love!" or %“Silence and Speech!), or its Sequence "C"

(/section 47 with the treatﬁent of gpecific errors regarding

\
"Division"),

tGodly matter'" in Magn

L A : s
from a thematic viewpoint, both of these letters exhibi

range of thematic interegts

_the other letters of the cox

If there is a signif

the FEphesians and Magnesians

esians' Sequence "D" (bI~III),

or the theme of "unity with the bishop as a

Thus,
t a
which is not shared by most of
PUS, |

icant thematigisimilarity between
is an even more

letters, there

significant similarity in

I
the overall structure of each of
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the two letters, i.e., the use of sgpecific tecaﬂloue qt

specific places in each letber. The overall structural
gimilarity between these th letters is best seen in the
context of all of'the‘lette$s of Ignatius.3 Given the con-
text of the entire corpus, fhe structural similarity between
Ephesians and Magnesians is|quite evident. Ignatius changes

his approach to overall Strﬁcture quite markedly in the lat-

ter letter$ of the corpus, i.e., in Philadelphians,
Smyrnaeans, Polycarp and Romans. None of these letters
could be called similar to Iphesiansg in terms of their over-
21l structure. The overall 'structure of Magnesians and

Trallians, however, does noﬁ differ gnificantly from that .

of Ephesians, Moreover, it is likevise clear from this out-

line that the letter to thehMagn631ans ig more similar to
Ephesians than Trallians iSJ
\

s o .
The similarity of Fp iansg and Magnesians on the

basis both of thematic oontqnt and of overall structure is

already suggested by the ouéline. On the other hand, it is
important to understand thaﬁ these similex tie have been
“
singled out at the generic ﬂevel of theme and technique.
Magnesiang, however, is by Ao means identical to Ephesians
|

on the level of the treatmedt of individuval themes or the use

of particular techniques. Indeed, each of the Ignatian

3 See YCompariscn of Overall Structural Outlines of
the Letters of Ignatius" , Appendix A, p. 130-32.




letters exhibits an
Thusy although it
techniques. at specific plac
dividual formm which the tTec
ugusally be found to be diff
same technigue takes in oth
In the light of the
the

isolate

nigue may take in the wvario

isolated thesge different fo

®

position to understand both

each of the letters and

to be seen in all parts of

We shall now turn from the gquestion of the

of Magneslans to Ephesians

proper to Magnesians alone..

of each of the lett

significant dirf

the

87

~r

ualit

l

es

) 2t this specific level.

to isolate the usze of s

(]

in an Ignatian letter,

8 i1l

hnique takes in one case wil

erent from the form which the

er cases,
se obgservations on the individual
o

to attenpt to

a

m

ingle tech-

us parts of the corpus. Having
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technique of introducing each sequence ln Ephesians rests
on three technical observablonu, (L) Both techniques are
used at the ends of individual sequences; (2) Just.as there

are no introductory materi'l n lagneflians, there dre no

comparable Christologlcal o:ﬂervations in Ephesiang; (3)

-

Just as Ignatius uses "oabon words" or concepts in one sec-~
tion of a sequence to introduce other sections within that

5 -

same gequence,” he has placed a number of Christological

L

obsexrvations at the ends oxn individual sections of a single

6 . j

gequence, Thus, just ag the technique of introducing sub-

a1 -

seguent materials is not confined to the ends of sequences,
neither ig the Christological obgervation device,
The more specific stylistic features of this letter

are best seen in the context of the lndividual sequences in

vhlch they appear. Thus, we shall now devote. our attention

. L
to Sequences D", MEY, and "F",

5 g Exanples of thils are to be seen in Ephesians?t
Sequence WDU (th. VII:1-¥:3) vhere the concept of living
"uord 8edvY in section 1 introduces the theme in section 2.
Similarly, the use of the word " AvBpwrioc”® at the end of
section 2 introduces section 3'g discussion of " ¥v EiAdv
62 dvBpdpwy # CFf. .62 ., Similarly, in Zphesians! Sequence
WEN (FEph, ZIL:1-: IJI:i) onewol”tae catch-vords of section
2, i.e,, ”Evﬁumm" ~ ., is introduced at the end of sgec-
tion 1,

i
Christological ob$e;vatno 18 are likewlise To be
found at Mag, IT:2; III:1l; VI:l; VIT:1; VIII:2; IX:1, Iost
aprear -1ithin Seguences ”E”‘and nwpn,
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the ten parts of the sequence exhibit the same overall struc-
ture, i.e., negative first sentence ( o¥ - ufl ) linked with

.

a correlative sentence vhich beging with the disjunctive

particle "but" ( *anadl). 1% "O%-»’AAAE " opa ern, repeated

in so many of the parts of this sequence, creates the sense
of a pattern into which the original reader of the text would
haturally have fallen.
Through a careful héndling of sentence lengths and a
repetition of a single sentence pattern, 0% ... *annd
Ignatius has created an effective rhetorical piece. His lis-
ﬁeners would attuné ﬁheir ears to the iﬁdividual parts of the
sequence and not to the long, cumbersome sentences into which
these parté‘aooidentally fall.
Ignatius clearly seems to have vritten this sequence
to be heard and not read, Regretfullw most of his other se-

13 -

guences, wuhether anacoluthic or not, lack the kind of rhe-

torical precigion which has %een deécribed above., Most of
the ignatian sequences seesm %Letorically barbarous in compari-
son to this one. Regretfully, this kind of anacoluthic sequence
ig not in any of the other lettersbof the Ignatian corpus.
Sequence ng (VI;i;Viifé) is unified by the use of
|

feateh-rorda®: M IARY (All),i"’OYAlhwmhAFIZ" (Mothing), gty

(One), "mifeoc , &eedpnoa, '&Y@WT} " oand ¥ npoxabnuivog Y. These

. \ A~

seven mords, hovever, seem Lp belong to two groups. The first
!
\



three, ‘i,e.,, IS , O?AEIL-%AE&Z , FI%, are used somewhat dif-
Terently from the last fourilo The distinctioh between'the
two groups deserves our atténtion,

_The'wordg of the firat group are clearly central to

the thematic content of the‘sequence, i,e., unity and aecting

with the bishop. All ( Héwvreg ) are to do 2ll things (ndvra )

nith the bisghop. No one (Mfdeic) is to do anything (odsev )
without the bishop. Doing 211 things as one ( Elg ), i.e.,

with the bishop, is egsential. Thé words vhich comprise the

second group of Ycabtch-mords", i.e., IM\ftoc , £8edpnon , &ydmm

[-te
A

can

[¢)

and mpoxadnuévoc, have no thematic signif

¢

e in this sequence.
The sequence seems Lo break down into three more or.
less natural sections. The single thematic idea, however,
sﬁggested above in thebu ge cf the "ecatch-words' of the first
group reTmeques all three of the sections. |

The "catch-imords" of the second group, though they are

unrelated to the central theme of the sequence, are used in

V

such a vay as to exhibit andther characterigtic of our au-
i‘ .

thor's style. In rebeating the ideas of miffoc (crowd) and

¢8edpnon, (%o see), Ignatius @oes not use the same wordsg, For
|

mArog , he employs rmnbfov‘;\foz’éeeupvmm ., BAfrzrw . Again,

10 In the Text of i

T
observed by marking the cat
the letters (A), (B) and (C)
group are numbered, i.e., (1

e.leLLewo thig T
hetrords of the i
The catch-mords

'>, (z), (3), ().

— 44(3_;.)4 )
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O
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L.
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the elements |

to vary
variatlion whene

concept vhich Yeatan

and not the toxd

Hl-‘ﬂ”

tlc

S the most prominent lis ©

emuﬁw .

(VIIIﬂlmKI:l) exhibits a nmuabe

cures vhich ve hove already gecen in By

S geems
e benindh

iteself,

SYglake
. KN b
ongated

», the use of such QE%@?E is characteristic of nosat of
tters of Isnatiug, i,b,g Evheslang, llagnegians, Phila-
ens, and Trallians. 3“% mgtructured text of this

\
, hovever, ia placed MGLb at Sequence "FY, al The end
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Little elge need be said_OWELa snesianst Sequence NP from
|
a technical gtandpoint.
We mav concluae our

|
; : L
tured text by notihg the logical consistency of the text.

Ignative has a single idea thich he clearly develops through-
!
out the length of the segue#ce. The development of specific

Ts ig not an imporitant feabture in the rhetoric of the
+

letters of Ignatius., Rather Ignatius most ofteén leaves the

reader 1ith the feeling that he wuas moré interested in pre-
\

senting a number of various disconnecbed thoughts than in

either connecting those thoughts tb ééoh oﬁher or in devel-

oping a single thought at l%ngth, In short, the Yogical

congistency of this qeqaencé gtands as a significant indi-

vidual Teature of thig 1etter.
Sequence "GU" (3 ll.lﬁX£T:1) is an excellent example
of a vieak anacoluthic sequence. Again, by the use of this

]

degignation, me are attempting to focus on the fact that the
y _

trio themeg 1@*01",w in the thbﬂablc paLLer“, aI;b;aII, are

tern noted above.
The first of these qwo themes ig the "pralge of the

. |
Magnesians., The second i,itqe "exhorta
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similarity between them, we) shall understand the technical

subgtre Lum upon mhich the tvo individual 1 terg are based.

The bhegt may to reash our goal is to follow, point
by point, the structural oupline of both letters, discussing

similarities and differences within that frameviork,

(1) 1Inscription: Edh., "AY; Mag, VA", Both letters
| nreé»parﬁ Ingcription formula discussed
in Chapter Two.

(2) Parallelism-Patterns: Eph. "B" and "CV; Mag}

- UBW and "CY, lNene of these|sequences exhibl®t any techniques
ag significant as the pa:al;elism e have 1g ted here.

-On the otTher hand, The Ephesians! sequences are much longer

and much more complex than those of Magnesians, Still, in-

Q)
5
o
o
£
o
Rz
]
O
o}
o
oy
®
]
n
,_h
]
jn
Hc
Hy

iceant techniques are found at this

point in either of the lett@rs; the use of parallelism here

seems to assume 2 speoial significanoe,

(3) Anscolutha: qu HDH and YEY; HMag., "CU and MDY,

If lagnesians?! Sequence ”C”}mas in fact originally anscolu-

thic ag noted above, these tmo letters mwould bear a much
. \
greater similarity to each Otﬂe“ in uerm of the usge of ana-
coluthae in This part of theilette(. It is significant, hoti-
I

ever, that lMagnesians! "D" represents a type of anacoluthic

13 . .
3 Cf. p.33 , The discussion of the three-part
structure of the Inscriptions of Ignatius and othex

: ption
Hellenigtic Greek authors.



structure that is unparsllieled in the Ignatian corpus., Thus,

although this Seguence "D% |ig clearly anacoluthic by defini-

S L 2 - ..
tlon, it doeg not appear to pe very similar to the more

. . . :
anacoluthic sequences in Ephegianst YDY and MEY,
|

till, the use of the anacoluthlic technigue at thig point is

D

normal

indisputable,

(&) Catch-Words: EEpL. WEY and "PFY; Mag, YEY, There
are no real differences betreen the use of the technigue in
Erheglans and that in Magnesians except for the Tfact that
the use of “eabtch-rordsg® in‘Ewhesians* nEn is Limited to the
section section of the anacopluthic seguence,

(5) Unstructured text: Eph. "GY; Mag. YFM, Again,

here are no significant differences betueen the tro letters
at this point. Both of the éequemces invélved, however, are

fal

h
the last sequences to appear in the bodies of thelr respec-

tive letters, On a less Technlical basis, moreover, mwe might
note the fact that both sequences treat of the issue of her-
I

esy.
(6) It is at this £01pt that the technicel similarity
of the tvo letters breaks d%mn. Ephegians?! Seguence YHEY ig
i

gingle sentence. [he VYparallel!
|

’ ‘
The systematic ip“r oduction of new thematic
matcrial before the treatment of previous thematic mater-

ials has been concluded., Cf. p.18

N B < m
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AN

gequence in Hagneslians, 1l.e,, Scquence "G", iz anacoluthlc.
Both sequences, hovever, prescnt thenatic swmaries of their
regswnective Letterd,

(7) PFinal Sequence:

;
these scguences are qults brierf

tural techniques., They are., hovever, Tar from identical.
- 1
In summary then, the Iphegsian letter nmay be charac-—

terized ag generally Dbeiny nuch nore complex in a greater

LY

number of i1ts sequences., Ignatiug uses hig extra hundred

linegs 1n this letter ©o &iﬁylav gone of the stylisgtic vares \
|

vhilch are lacking in the other letters. liagnesians , on the
|

|
hand, exhibits tro outatanding sequencesg: VDY, the

|
!
thoush uvnatructured text on
I

3

laclks some of The pervasive

tainly been compensated

nhcrited the technical and stylistic
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letters seem to have

x
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riches of tThe 3‘ in various different ways.

(6]
x_.
R
™M
e
2
jny
(@]
B
.
C‘
¥,
v
O
rj
3
=

The other letters of the CO?QHS, on the other hand, seenm Lo

H
[}
x_h
<t
o,

<l
=
[©]

A

b
i1
o]

Rl

C
o
)
s
N

have been combarsa

o

The Letter fto the Trallians
|
|

"f\
-
@
(e
ps
O
=1
M L
11
It
el
o
$—nt
¥
&
)
Jo
s
o
n
h
9D
vt
3
m
-
i
ot
P
Q
4
m
jas}
-~
4]
s
=)
l
®
0O
o
)
T
5

Thi

dence on the themnss

N

Thenatlcally speaking, 1T 18 not 28 rich as elther of those



100

two letters, It doeg, noxevef, introduce a theme which has
i
not been treated in thoge letters, i.e., the relation of
knowing "¢d &moupawvfa " o dikeipleshivp., The other themes
treated by the letter are the common themes of subjection
to the bighop, Church upltj}and herecy. The outline of the
|
letter might be represented| in this way:
Outline of the Le%ter to the Trallians
i
Sequence Text ‘hemes Techniques Length
| .
A Inscription 1 8
i
p i
B I:1~11:2 Perspnalla/ Anacolutha 33
Subj@ction to
clerg
1‘
c IIT:3-V:2 Self-abagenent "“Catch-mords! 20
: o and. relation
of “heavenly
things" to
dWQCLbleuﬂlO
D VI:1-XI:2 Herewy Inclusion Lo
(dothism) (unstructured
i text)
B XIT:1~ Flnal sequence 26
XIII:3 (ﬂumm%ry)
. | s c e s .
From & more Technical perspective 1t is interesting
to note that this letter contains only five sequences,
i _ '
mnhereas Ephesians and Magnesians contained nine and eight
|
i
sequences respectively. Nevertheless, this letter 1s pat-
I
terned along the same lines as lagnesians, In fact, 1t
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‘ L
tructural outline of lMagnesians so closely

=5
O
}..J
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O
e
0
d<
iy
@
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.

that, insofar as its structural outline ig concerned,

Mapgnesians.

)
|-—-J

Tralliansg is only a slightly altered version of

&

Thus, throuzgn an analysis of the differences botreen the
Sians and that of Trallians, wue
¢ stylistic individuality of

Tralllans while drawing ouu the points of its technical re-

|
these btwo Ingeriptions. Inl fact, the Inscripbion of
! |

|

| aid
jact
(s
®
3
=
N
o}
I

Trallians is much closer to, that of Hagnesisng

its syntax than either of the two is Tto the Inscription of

(2) Parallelism-Patberns: lMag., "BY and "CV; Trall,

. This gecond division of‘tLe gtructural outline has been

|
compietely deleted from Tra171aﬂu. The gignificance of this
deletion will be taken up bElOW,

(3) Anacolutha Magl"D“; Trall., "B", In Trallians,

it is this technigue that 1f used to begin the first struc-
tural division of the body @f the letter. The anacoluthic

gequence of Trallians followq the normal anacoluthic pattern,

aI;b;aII. Tn this respect Trallians differs from Hagnesians

inasmuch as The llaghesian .ﬂaCOlUuth Sequence "D" ig much

n
-

B B

1 . .
5 Cf. comparison o gtructural outlines.
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16 ‘
nore complex. !

(4) mcatch-mor J@”-j Mag. Y"EY'; Trall. HMC", The use
of this technique in both seguences is quite similar. The-

matically, homever, the Trallians?® sequence differs Tfrom that

of llagnegiang inasmuch as i presents Two digstinct thematic
17

ideas, The sequence in llagneslang has a gingle theme vwhich
pexrmeates all of its parcs,
|

(5) Unstructured text: Mag. "F'; Trsell. "D", Ve have
I

1,

degignated both of these seguences ag unsgtructured. Signifi

‘_h

co

|
cantly both of them are excéssively long Sequences,l mhich
‘ \
treat of the problem of heresy. The chief technicsal dif-

guence exhibits the use of

\
3 » - ‘ 13 -
ference betreen the tuo is ic fact that the Trallians?! se-
|
FUG technigue of inclusion, i.e.,
|

the conception of heresy ag Ydeadly food" ig found both at
) B s : k] oA 4. 19 my TSRS s ]
itg beginning and at its enﬂ. The use of this "inclusion"

b

16 . | N
7 Its pattern agaln was: - GI’bII’bIII'
f' =

S "aI’aII’
drserr.  °rpe  Orre" Cf w90 .77
|

17 Thege two thematic ldeas are "gell-abasement! and

"the relation of theavenly iMWnNO'” ( =& éunmavﬁa ) to dis-
c1ple°hlb (Trall, V:1). The former is guite ginmilar in its
tone to the concepts found qt Evhesians III:l.

18 . R . s

Megnesians "EF" 1§ Lly lines long; Trallians "D" is

L9 lines long. Again, the ﬁorral Ignatian sequence is about
25 lines long. ;

19 ‘ .

At the beginning|of the segquence ve 1¢1d the con-
ception of heresy as ”rpmg1¥ oxr ”BOﬂﬁﬂ}” (VI:1), which is

" govdotpov W (VI:2). At thé end of the sequence e find it
similarly described asg "Aaynm " (XT:1), which is n Savatn-
pSpov ! (XT:1). !
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s, to alter the sequence from the
L . .
. founa in lMagneslans?! Sequence WBY,

The chief difference DGETOGM the tyo seguences ig ]O”lOdl,

Trallians' Sequence "D! Wachs the logical clarity of its

(6)-(7) Closing Magperials - Summary and Final Se-
quence: lag, "G" and “HY; Trall, "EY%, The letter to the
Magnesiansg presents a swmmary of i1ts bthematic content in
anacoluthic Sequence "G!, It thereafter proceeds into an

entirely new and separate structural division of the text,

i.e.,, its Final Sequence, Seguence VHY, Tralliansg, hovever,

3.7,

!
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D
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doeg not have an anacoluthic seguence to paral
Seguence "GY, Rather it olaceq itg thematic sumary intc the
Final Sequence itself, thus | eliminating the need for an ana-

coluthic gequence conpletely,
|

Th

o

deletion of the anacoluthic sequence in the clo-

l

ging materials of Trwllla CiiS clearly analogous to the de-
letion of the seguences mhi?h exnibited the teohniquevof par-
allelism at the beginning of the body of this letter. Ignatius
followed the structural oubque of Magnesiang in writing

Trallisns. IHe deleted, Hoveve tiwo of the structural divi-

3 : the

4]
-t
5
in
[
15'
5]
cr
b
[©)
jay
(6]
u
<
®
OJ
[-te
I
::——;:
- 49)4
G
=
@
mn
|-te
®
:3
4]
U
o
}.Jc
!.J
lr_|
)
®
=
<r

thematic materials of both of the deleted structural division

Significantly, in both instances, Ignatius merely put these
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he| tural division of his

atiuvs has sinply dropped tmwo struc-

|

[

i
i
L

!

ové.mﬁlL gtructural outline of

\
structural outline of Trallians

clearly follous the

®

o the

The Lett to the

(’x

vorced fTrom eith the th

vhich we have seen in the

exnibits an ove

rom those lette

ds ig not totally di-

emes
1
Tev
|

P

f—all

vhich sets

| and

s, e outline orf the thenes

1111

help to

pr#vl e an overview of the letter
|

,20 Cf., compaxr

over-all structural outlines.
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The structural ﬁi es used in this letter are

1 T

the same ag those used in previouﬁ letters. The order in

mhich thege techniques are u,ed, however, ig different.

s

liore signi athy, Ignatiuﬁ_uses nis techniques in
|

Magnesians or Trallians. Tbus, an inspectlion of each of the

sequences of Philadelphians! 1s quite necessary for the un-

bt

derstanding of the style of our author in this part of ¥

corpus,

lan anomaly in the coxpus of

..
e
n

MA-BU (Phil, Insc. I:2)

|
The first sequerce Ff this letter, i1.e., Sequence

|

|

I

ITenatiuvg, Here, the Inscription 18 synbacti alTy linked to

mhat normglly would have oebn Lne next geguence, IL the
other letters of the OOWDU%, the Inscription constitutes an

:
the'normai'Lgnatiat-Inscrip%iOn; i.e., the greeting, ”Tmefcmi
xatpetv ¥, doeg not appear. §In its place, Ignatius has in-
serted a conditionsl cle ume, i.e., " pdiiore 2wv... U, which
links -the subéequent text tb the Inscription. To underline

R n s Lo e 1
the %Dnoqull v of this conﬁtfuctlon, 1ie have marked this
|

sequence "A-3H,
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21 .

Ccr. es,

22 ok . o o s P
cf. p. 4 ; the discussion of the relation of the
Inscrintion to the rest of the letter is taken up on p. 35f

above,



! 107

It i T} [
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geguence relieg

T

|
guite heavily on the teohn;que of parallelism. In that part

allelism ie used in the early sequences of the letters to

The second sigmifidant feature of Seqguence "A-B" ig

the large number of themes and mobifs which appear in it.
t

Ignatiuse has crammed a nunber of themes into this second
&

1 : '
Je]fiLd here references to the themes

part of this s i

sequence.,

Y

7ith the bishop, (2) the relation of the clergy

23

1=

O
ot
~
H
o
s
i

Q<‘l

to the " yvdun 6soT ¥, (3) the establishment of the clergy
|
by Christ, and (4) a Personalia section which deals specifi-

cally with the bishop of the Philadelphians.

253 Thig relationghip ls found and described most

clearly and completely by Ipnatius at Eph., IIIL:2, cf. p. 50L,

Significantly, these first bu hemes are both treated in

Evhegsiang! Sequence "CH, pr I11:1-VI:2. The other theasmes
r



\
This "Personalls Sebt on® explains how the Phila-
op, who romﬂlag unnamed, obtained hig office

h
through hig love of Christ amd the Pather, Thereafter, the

. . . - . ] .
bishop is praised for his géntleness ( dmefwetav ), "gile
‘ :
ence", Mattunement to the commandments' and "Godly mind"
i
( riv el 8edv alrol ywviluny ;.| These last four images recall
i ’).).I,
[

references made in other pafts of the corpus. Pinally,
it nust be noted that thls éollocatlon of themes ig gquite

wncommon in the Ignatian corpus. Thisg sequence seems to-

o
)
<
¢
©
e
[
i‘
0]
o]
o
i
M
—
-1
[
S_
!,_lc
]
. .;» o

!—h
in
l.%
[
(0]
]
H
PJ
[
»
=1
e}
=
®
n
l..J-
M
b
m

Thus it is that this sequence stands out as an ano-
. | . <o s
maly both technically and thematic 1ly. Although it is com-
. , | .
|

land themes which we have seen in

2@"As a 1b4a¢a (h QTO) to its st*in"s" ig a meta-
phor. vhich ig also used in reference to the Ephesian Preg-
byterg? ”“ttuneueQL” ( cw%@umﬂmu ) to their single bishop

(Eph., IV:1) b xop&c.? meu{.pcn ", In the Philadelphian
version, the metaphor has o@em reversed (i.,e., Phil. I:2,
(&c yop&mgzue&mx) 1n%vmucq‘as there 1is only one biohop and
several couhandmentu, The praise intended bv the use of this
metaphor is not lost in spite of The amblguity of the literal
senge of 10 image. Ve mig ht alsc mention that Ysilence!
(Pnil, I:2, owydv ) ig a Lkémo vhich hag already been geen in
Eph, #CH (/I:l) and in Eph, "F¥ (XV:1-2). Clearly, it is a
positive statement though the exact meaning of the word is
not clear from the maaulan‘letters.

_|
{\)



109

this may.
Seqguence "CH (Phil.;II:l~IV:l) exhibite no struc-

tural technigue, In previous letters, the unstructured text

nad been placed at the end df the body of the letter. Just
the reversge, homever, is th% case in Philadelphians. The
&

ungtructured geguence appeaQs here at tThe beginning of the

body of the letter.
v ‘

Thematicallsy, tThis %equenoe

]_h

g much nore general Than

any of the other sequences df the letter which follow it.

The subsequent seguences of}the body of thig letter seem to
\

take up specific points of ae?e>y and division which Sequence

ngH treats in genersl, On ﬂhe other hand, 1t would be mis-
|
|
|

thematic development which ﬂt does not exhibit. Although the

|
sequences of Fhiladelphians Ttreat closely related issues,

they are as independent of one another ag are the sequences

in Ephesians. There has beeh no atvtempt by Ignatiusg to coor-

|
dinate the individuval "ooouehtl ). parts" into a consistent

Lon of Sequenceg- nCH, wpn,  n@n

wnole. Thus, Tthe juxta

and "I almost appears to be‘acoidental. The style of Ignatius

l—h

remaing dedicated in this letter to the "primacy" of the indi-
vidual sequence.

Sequence "D (Phil,V:1-VI:2) exhibits the technique

of the use of Yecatch-mordsh, The mwords themselves are
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&ydmm v (Phil. V:l; V:2; VE:2), "edeyyehfy # (V:18: V:24,
. . ) 25 |
2B) and ' pedyere (VvIi:2),'
It must be observed that this seguence contains an
introduction to the next sefuence. The word "duepfopw ¥

(VI:2) foreshadows the ! MSﬁﬁmﬁg ¥ against vhich the next

sequence is directed. In otaef respacts, Seguence "DV is
quite similar to the sequences vhich exhi
|
|

of "ecatch-words'" in Ephesians, Magnesians, and Trallians.

Sequence "E' in Philadelphians (Phil, VI:3-VIII:la)

Dit The technigue

is anacoluthic in struc Ure\ana follovis the normal anacolu-

thic seguence pattern, aI’b‘qII This geqguence, hovever, is

somevhat different from the;klnas e have geen previously.
The first theme of the seguence 1ls almoast cryptic

in its brevity and seems toi have been placed in the sequence

for the single purpose of i#t;oduciLg the subseguent thene,

i.e., the pro-unity and proLepisoopal teachings of the

spirit. The materiais presénted here ag theme Ya might be

compared with the lessg pra ghqulcally employed Ignatian Per-

sonalia llaterials, which apbear in similar sequences, i.e.,

Eph. "EM (Eph., XT:2-XII:2),

even Phil, "D¥ (Phil. V:1).,

:f the sequence takes up the theme

The second section

o
I
‘ -
of unity with the bishop. Yet, it does so in a novel way.

]
2 . . ‘ . -
5 Thig lagt is a “patch-vord" paralleled by its com~
pound form " mpoopuyd® (Phil. V:l),.



Ignatiug does not exhort bh
did in Epheslians? Sequence

- find here the use of & nemn *eohnioue, i.e., the narration

[‘l’

of one of the author's pers nal experiences, In this case,

has not been used in tLeAp"b"ious letters., In fact, it is

|
11ele& outside of this letter in only one instance, i.e.,
| _
Romans V:1. In that case ag in this, the Ypersonal encoun-
ter! provides thig author mith materials which can be usged

in a didactic context. Simila“ly, in Philadelphians? Se-

' - | . .
quence “"RE" (VIII:2), the next sequence of the present letter,
this Vpersonal encounter® narlmtlvo provides Ignatius 1 ith a

. . . i s
bagis for explicabting his viere on an important theme.
i
Clearly then, although this' technique is not often found in

the Ignatis siug recognized the
use of it as a legitimate r@etorical and didactic device,

A final observation;on.this seguence focusges on its
last sentence, i.e., " wloiv olv peravooloty apfet 8 udpiog , 2Gv
peravofowotv elg &vérnra Beol Vm‘ ErodbnhUIIT:1). As in the early
sequences of Iphegians, i.el, Sequences Y3" and "CY,
sentence, while remaining thematically Tied to itg ovn se-

guence, introduces the next;sequenoe. The usge of tThe wmords

=

gvérnra " (unity) and "EmousSmou M (bishop) ties the sen-

tence to the pro-unity and pro-episcopal teachings of the



-3
=3
V]

spirit, presented in Sequenge "E" (VII:1-VIII:1) above. The

‘

theme of the forgliveneass ofisins, i.e. ¥ mloiv odwv peravooloiy
|

Gofer 6 ulp10gess u, howeverL clearly introduces the opening

csentences of Sequencé "F” .(ﬁ". .. *Inool Xprowol , 8¢ Afoer do’

Gullv mdvea Seoudv 1) (VIII ,‘!.:3)

Sequence "F# ( m1¢,1VIII 1B~-I¥:2) also features the
"personal encounter! technlgue 28 hasg been noted above. lore-
over, this sequence ex LhJEM the use of the technigue of in-
clusion., It both begins and ends with the word "moredw "
(VIII:1B and IX:2B).

Sequence "G" (Phil, ' X:1-2) in Philadelphians begins
the closing materials of tter., It 1s clearly analo-
gous to Sequence "HY' in Ephesians and "G" in Magnesil
Like them, 1t is not a partiof the body of the letter, nor
is it a parlt of the final séquence of the Ignatian letter
with its final greetings ané farewvells,

The significant differenoe of Philadelphians? Se-
guence "G!" from those otherisequenoea is twofold. First,
it is an unstructured t~xt,?while they are not. Second, it

doeg not include a sunmary of the body of the letter, mhile

they both do. Thematically} Philadelphians' "G" introduces

e new theme. That theme is the request of Ignatius that the

Church of Philadelphia send a delegation to Antioch to re-

=

joice with the Syrian Church, inasmuch asg it had overcome &

6]
(9]

great crisig. The nature of the cris]

Py
n
jny

wuever, 1s unclear
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(ey}

from the language of Ignati ds. Thig request marks Philadel-

ans as a later compos Jtlon than Evhesians, lagnesiang or

Trallians, which requested DI ayers for the Syrian Church

‘..Jo

vh

K

while 1t T8 in the midst sis.

i_.l-

\
of that cr
!
Sequence "H!' (Phil, XI:1-2) is the Tinal seguence
xhibits no recognizable stylistic tech-

"H" of Philadelphians is

it
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guite similar to the final Meiuenco of Epheslansg and lMagnes-

. L. i s . -
We have gone into great detall in our analysis of

this letter, yet not vlohou reagon. Philadelphiang is the
\

teide of the

O
o

i3

first letter of the Ignatian\oorpu$ to ste;

;- i : . ! .
structural pattern established by Ephesians and found subse-
|

qucntly in Mevneﬁiqns and Lrh171anu. It has been our aim to

- )

show the oﬂact dlLfe?enoe betn

¢
[©)
o
e
)
H-
—
4]
'OJ
[0
=
{o]
jny
e
Y
=
n
5]
5
O
ct
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:
letters bj analyzing each of, the parts of the outline of

!
Philadeupﬂians, and thus %etﬁing it into an acceptable per-

spective. It ig to be noted above all else that, although

Philadelphl does exhibit an over-all structure vhich is
\
different from that or Eoﬂeg; g, 1t does not reject the

condept developed in that letter that the letter is an or-
E |
ganic creation made up of in&ividual sequences uhich are
gstructured by individual LGCﬂn‘OUQH. Thls conception will
be repudiated in the final tﬁree letters of the corpus to a

significant extent.



|
In sumnary then, 1t nay be sald that in spite of its

N

differences with Ephesians ithe letter to the Philadelphianp.
follows the thematic hegemomy of Epheslans and the earlier
letters of the corpus, Some of the themes, however, are

presented in Philadelphians in vays nol paralleled in the
earlier letters, The most gignificant of thege new methods
is that of the narration of a personal encounter.

From a technical pefspeotive, e must note that in
spite of the fact that The techniques of gtructuring are used
1 ig different from that of any of the leb-

o ..

n
ters seéen previously, it still maintains the use of these
\

techniques in its seguences from beginning to end.

|
The Letter To the Smyrnaeans
!
A1l of the letters ﬁe have treated thus far wvere

composed of indiwvidual sequences. These sequences attalined
|

il
3
jny
@

gome degree of indiwviduslity because of two features

’ |
firet feature vas tThe themaﬁio content of. the sequence., The

second feature vag Tthe use df a particular stylistic tech-
nigue in the gtructure of tqe seguence, Tor example, one ge-

the theme of unity and have been

]_J-
i
ctr
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ct
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guence
haracterized by Tthe use oficertaiﬂ "catch-rords", The next
sequence night have treated. Lhe themes of heresy and have

been anscoluthic in its over-2ll siructure. MNoreover, it has

e
¥
ot

|
been through following the use of these techniques and the
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themes of Ignatiug that vwe have arrived at the over-all

structures of Evhesiang, Magpesians, Trallisns, and Phila-

delphians., In the last three letters that we shall analyze,

homnever, our author seems To) have abandoned the practice of
|

using different techniques ip his sequenceg. " Almost all of
|

the "secguences! of Smyrnaeans, Polycarp and Romans can be

called, to employ the Terminology used in the earlier parts

of the corpus, ”uﬁs?ructured}texts”m It is therefore not

=l

etters o

Q)
=

L. - .
misleading to say that the last thre the Ignatian

|
| .
corpus are ezxamples of a type of letter which is different
i
from the Type of letter 1e have previously seen in this cor-

_pus. |
The differences betueen the two types of letbers are

S

' . ' o e .

not great. Thege final thrae letters of the corpus retain
the tnrec D art outline of 1nscr ption, body and closing ma-
terials., With regard to tl e firaet and last of these parts,

e let-

P

Smyrnaeans, FPolycarp and ] Ao43ﬂ are gulite similar to ©
ters me have already seen, jThe major difference betvieen the

tﬁo types of letters is to Dbe found in the body of the letter.
Thus thé focus of our attention in the analysls of Smyrnaean

on the bodies of those letters,

U.l
(v
Y
‘f__\J
-
]

Polycarp nd Romans mu

The inscriptions and closing materizls need not be analyzed

With regard to the letter To tThe Snyrnaeans, we might

note that the inscrivption to thig letter bears a closer
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;
imileritcy to that of Fpﬁeqlﬂng than do the inscriptions of
Magnesiansg and Trallians. Our comnents on the other parts

hat the over-all outline of the

m" —

of thisg letter nscessitate

S

: |
letter to the Snyrnaeans .s}ac hand, The outline of this

letter might be repres sented thus:

Outline of the Le?ter to the Smyrnaeans
|

Sequence | Text Thematic Content Technique Length
A Inscription | e o e e 7
i
B I:1-Iv:1 Praise of Smyrnse- Unstruc-
ans,}True Chrigtol- tured text 33
0gy, The Hryror of
Docetists, The
post+*esufrectlonﬁl
Chri$t, and The Cor-
rect |Reaction to
Herevics
\
- C IV:2-VI:la  Attack on Docetists " 28
D VI:1b-VII:2 Ebthical and Relig- . 23
ioug Paults of Doce-
tiste and Correct
Reaction to Heretlcs
. \
B VIII:1-IX:1 The Christiesn's rela- "o 18

Tion to the Bighop
and Clergy

7 TR:2-%:2 Praise of Smyrnae- Anacolutha 13
ans/ Personalia (the
nission of FPhilo et
al. to Smyzrna)
|
G XI:1-3 Reguest to send "eatch- 19
delegate to Syria nordg™

P
|
H XIT:1-3 . Final sequence - - N—— 22
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It is to be noted primerily that structural tech-

nigues, i.e., anacolutha and *cat ch—%orﬂc“ are uged only

.

in the seguences of the closing materialsg of Smyrnaeans,

not in the'body of the le tgr. Significantly, these tech-

most interesting part of Smﬁrnaeans is its body, The body

of the letber to the Smyrnaecans and that of the letter to

g
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Agside from The technical description we have given
i

~
I

of

B
U}

Smyrhaea ns, we must add some

e

the nature of the body of

21

g
comments on the geemingly chfl ed thematic content of tThis
part of the letter. Such cdmments are best made 1ln a context
|

that can be compared to une‘ Thenatic treatments found in the

]

) . - e i_v_~ o - - LY e ] o o
son that we have somevheot artificially divided the body of

qmyﬂnaehn ‘into four Sequenéeg n our outline of the letter

h

above, It is through an anglysis of These "seguences" of

the body of thematic peculiarities of

93]
i
e
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o
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&
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o

The body of Lhe ]qu r to the Smyrnaeans begins with

4]
Q
o)
ke
e
O
:0
O
P

Sequence "B" (Smyz. I:luIV:i). This sequernce is
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five themabic sections: (1)

(2) the correct Christology, (3) an attack on heretics,

~
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and tvio, we find a series of
nigue. ig dropped thereafter. The same can be sgald of the

uzse of the word “daigedc ¥ z}ﬂch seemed to be something of
\

Q
]
cr

teh-riord!, Yet, it toc is suddenly abandoned early in

the sequence

It might €inally beinoted that the wide range of na-

terials vnﬁoh the author Drﬂ into his treatment of the
b to the

asic theme of heresy make githis seguence very simils

I
, . N . .
ructured texts which deal with heresy in Iphesians "G",

unst
Hagneglians ﬁF", and Tralliaﬂs LRI

Sequence V(" (Smyr, IV:2-YI:la) is thematically tied
to the themes vhich were pregented in Sequence "BY This

seguence geemns to be an uﬂneceq ry addition Tto that sequence,

It exhibite no structural technigues and ranmes throuzh a ser-

ch
()
<k
f3
[¢]
(o
oy
®
=
[¢)
(@)
.—l
;
»
-
[O)]
n
e
1
*_.a
m
}—l)
o
3
H
H
o
5
o,
T
@
AV
.
E

26 .

The use of parallelism here may be accidental.
Still it is significant that so many of the other letters of
Ignatiuvg rely on parallelism as a Technique in thelir respec-
ti

5
ve Seqguence "Blg,
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Sequence “DY (Smyr., VI:1o-VII:2) rebturns to a more

directed narra

f\\
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|
of Christians to heretics (VIL:2). ' Thig latter part of the

sequence returns to a theme mhich had already been treated

in Seguence "B!" above,
It might be noted h at thege three sequenceg take up
|

almost three-fourths of the body of the letter., The line of

thought after Sequence "B'" becomes very disconnected and ram-

(%]

heresy

<k
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n
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bles from point To point. Thus th
ranks,aqung of the most obs ure varts of tThe corpus.
The las@msequencevoﬂ the'quy of this letter suddenly
introduces a new theme intoithe letter, i;e., Uthe 1 el tio
|

op and clergy!, Sequence "EV

I
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ig old Ignatian theme in a

Y o WU
£r
=

strange way. The sequence ;s nothing more Tthan a geries of
disconnected individual obm svations on this theme. hig

kind of segquence 1s not pm_wll°Ted in the earlier letters of
the corpus.

the ner type of Ignatian

6]
o
o
3
o
'S
©
d<

In suvmmpary, we have

i.-'l

letter ig not totally divorc ed from the former type exempli-
fied by Ephesians, The strains of conftinuity between the .two
|

inscription and in the closing
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materials vhich are quite similar. Discontinuity betveen

o

construction of the body of

thege ftro types of letters is to be found in the over-all
|
%cLe letters. In Ephesiansg, the

body of the letter weas made up of a series of seguences,
|

each of wmhich treated highly differentiated themes and was
|

characterized by the use ofla'technique such as Yeatch-
nwordsg!, anacoluthlic struotufe, etc. In Smyrnaeans, however,
the body of the letter is simbly a long, unstructured text
which treats of only two themes. Again, the technigues
vhich were used so commonly 'in the bodies of other letters

are not uged here,

The Letter

The letter to Polycarp, the Bighop of Smyrna, is

Again, vie are speaking in termg of an inscription and the
closing materials of the letter as more or less normal,

vhereas the vody of the 1et¢er ig glgnificantly different.

Like the body of the letter to the Smyrnaeans, the

body of the letter to Polycarp is a long uanstructured tex

which treats of twe themes, the Tirst at great length and

the second quite briefly. The gsecond of these is Ythe rela-

|
cion of the Christian to hisg clergy". This, of course, was

t n
also the second theme treated in Smyrnaeans, The theme icg

expanded, however, in Polycard to include a metaphorical



- s s o . .
exhortation to remain ulelgd and to persevere in the Chris-

Tian life

=

The first theme treated in the body of this letter is

not a theme at all, Rather* the larger part of the body of

Polycarp consists in a number of individual exhortations

ted to Polycarp as The Bishop of Smyrna. These exhor-

Sull

o
l._'
H
O]
(o)
<

tations involve wvarious aspects of The episcopal office,
Ovr interest in Tthisg vart of The body of this letter

ig Technical., Ignatiusg does

=

not present a mere list o

hortations

m

\

S
to Polycarp. %qéher, he varies his style severasl
tines mithin his treatment qf this toviec. Thus, analyzing
these changes ﬁill throw light on. the authort's style in this
letter., An ouulin of “nc ﬂeutev to PdlycarpAﬁill‘clarlfy

-

the part of

tion.
Outline of the Jettev to Polycarp
\
Sequence Text Thematic Content Techniques Length
|
A Inscription | ' B 3%
B T:1-34 Exhortation of Unstructured 13
Polycanp concerning text
the episcopal of-
fice

lans " 15

B
<
-
o
1
N
[ss]
D
‘_!
o
[4y
N P
O_
s
O



=t
N
o

- ar vy - ‘ ¥ =
P VIL:1-2 Request to send 15
delegate To Syria
(Anticch)
I
G VIII:1 Request to write ) 8
tc other Churches
i

H VIII:2 Final QeGUCﬁoe 10

|
Ag in the body of 1Tyrneoanw, bhe sequences into

which we have divided the body of Polycarp are largely arti-
|

ficial, Nevertheless, suchia distinction provides us with a
familiar frameviork within lecn ne may discussg this part of

the letter., Thus we shall ﬂrooeed in our analysis of these
seguences.

Sequence YB# (I:l—lfa) beging on an introductory note
that is reminiscent of the ihetOriCal languvage of the first
sequence of the body of E}aémians, i.e., Ephesians' Sequence
ngit (Eph, I:1). TLe“eaftér, the theme of the duties of the
office of bishop takes over;the gequence, The sequence be-~
comes a gerieg of short imbéraﬁive gentenceg vhich lend to it

a form of parallelism as can be clearly seen in the

-
4 27 The conceptual ”iLilﬂfity is clear from a compari~
son of the opunmrr clauses @f each of the texts, Hphesgian

I:1 commences: ¥ anoés&dusvog &v 6el 78 no)uaydﬂnfév cou Yvoua, 8
nEntnode @loer Siuale ¥, Our bext nere in the letvter uO Lolycoro
commences: 'dmnodeyduevog cou f:n'v gv 8=l yvdunv f6pacuévay &g ém
nérpav dnfvnrov U, 5

—



Sequence MCY (I:33-I1L:2)
Polycarp concerning his episcopal

novever, the exhortations o

. gy A1 ey em ] o
longer end ususlly

in v ols

wager

o

frequent use
I
tive ™is construction is i used

Lanerative senter

So too,

cusslion of sore technical polnts
|
vhich are unparalleled in elther
‘
The changes in the author
!
Aea ove @l P ol T ey
place are slgnificant., Fi i

Segu

Lematiug

pans
criilce.

HCH

seneral

ence are 1w
hor of gome kind., Such

The

o Sequence MOV more than
g get apart from the pre~
of the hortatory subjunc~

gl

in conjunction with the

i Tere seen 1ln Seqguence HBY
LR . K] s
in thisg segquence the dig-
regarding narviage, ete.,

P
i

°

Seguence YEY ox N

Vg fron place

P Wl T
Cu.'...(-‘b.'.c"-;““\c
& ()

ginnly presents a

v

1T er -

cal element to his sentences, 1se
1
of the hortatory sublunctive 1nto the text., In @pilte of these
I
technicel changes, a gingle: theme vredominates throughout oll
three of these sequelices, i.e,, the duties of the eplisconal
office,
i
in sumnary then, thée letter to Folycarn, like That

1 Ty ey o e e ¢
he Smyrnaeans DI GE

Te

gsents & new tyone of



124

0]

11ithin the Ignatian corpus., | T

nificantly, does not rely oﬁ the techniques of anacolutha

letter to Polycarp, sig-

or M"ecatch-words" in any of its sequences. In this respect
1t differs from Snyrnaeans anke these techniques were used -
in the closing materials of3tLe letter. On the other hand,

dieg of these two letters

cf
hy
(0]
O
<l
®
X
]
‘__]
i__{
6]
[y
H
<
]
d-
o
K
[©)
[44]
(@]
L)
&k
Y
]
o'
O
~—t

) .

re quite gsimilar 1nasmvvp as both are sinmply elongated un-

structured texts vhich treat only tiio themes,

The Letter to the Romans

The letter to the Doaam@ is the last letter that ne

H
=
()
P
=t
o
m
’:I'
(S
4]
[_I
o
C'('
o
D
g
o
FAl
o
N
i_'J
.
44
}.1)
O
}_J
1t
e
)
e
)
®
H
®

sbylistic and structural OflteTla. Thus, Romens

3

elongs here

Wwith Smyrnaecans and Polycarp. The letter to the Romans, like

that vritten to Polycarp, ddea not employ the ftechnicues which
vere so common in the lette rs found in the ea?lle“ part of tThe

=

corpusg, It is for This reason thalt Romans can be seen as

similar to Polycarp and to Smyrnseans.

Lomqnu, nOTever, ig more radical in its divergence

from the earlier letters of the corpus Than Smyrnaeans and
Polycarp are, he letters to the Smyrnaeans and to Polycarp
are tied to the eﬂrl“—r paxr

Romans ig not. The letter to the RHomans is the only letter



:
17 oy, o) T -~ "t ) " . T i vy g e . - -
of the corpus rhich does not Ltrent any of tl 1

1 Fakak the common thenes
of Ignatiusg, i.e., Church unlty, heresy and subjection to

the bishop. The single

to Tthe Roman Chris!

nartyrdon,

neme of the body of this

2807 1t dorn into vhatl seem o

ferences te be found in the various varts of the body of the

letter such ag there vTere in the letter o

‘; o

vig letter nigat Llook like thia:

Outline of the Letter to the Zomansg
|

Seguence Text Thenatic Content Technigues Length

!
i

-
]
™
[
o
..
3
<r
Lt
V
o)
=
¥
-3

B T:l-IT:2 Unstructured 23
text
moa‘
AT amdimodt Rlaa
"s","Jo “L.C.m.vb Llu—‘l ne
proceed Tith nopr-
ty:&om
|
o0y
O ‘
e have been
the thematic content of
it 1g so different from




C IIT:3-3111:3 (1)Let vour teach- i 23
in@ gtand.

L
“,rld i 004,

D IV:1-V:3a 1)The relation of i 31

5 Ve B3b=-VIT L 0¥ nothing t 24
A i

10T
‘meen'™ or
unseen'

in at-

T thi r[;ﬂ of

C piorld will
not smay me,

(l)Tno prince of
(this vordd vill

not co*"vn i

Do not help hi

ne
1L

i

o
[@s]

7. . |
(1)Be pers

P Ja
TNav

5 IAd-2 Reguegt for prayers 7
Fal - N B C'l - TmT——

A
s
=

H IX:3-Xe 3 Fingl |Seguence

Ag in all the cother letters of the corvus, Nomans is
composed of three major parts: an Inscrintion, a body, and
closing materials, As in Smyrnasans and Polyoarp; the Tirset

L the continuum vith the earlier

letters of the corpus.
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The inscription to the Romens, 1t must be observed,

vhile quite similar to the fthree-part inscrivption of

29

Ephesians described above, adds some new materials to the

|
text. This inscription goes into an unusually long extended

e of the Roman Church, |and even of the Romen Chrigtians

n

prai
themseives. Finally, howevér, it ends with the common
phrase " mielora...xaipeiv?, Th@ closing materisls of this
letter, on the cther hand, ére guite short and involvé only
two sequences, i.,e., MGH an& HpH
|
The body of this le?ser, aside from 1ts theme of

nartyrdon, offers n for our study.

O
<L
b
e
=
€]
o]
=5
4]
&
~
m
[
(7\
Yot
—
[N
-5
[
Q
o]
s
Q
o}

The igsues considered by Igﬁatiuﬁ in his reguest, houever,
might be sumnarized in this}way: (1) Nothing in‘the rorld is
good (Sequence "B"); (2) Trge discipleship calls for mar-
tyrdon (Sequence "C"); and éS) Nothing in heaven or on earth
can thvart my aims (Sequence "E"). Sequence WY sums up vhat
Ignatius has been saying thfoughout the body of the letter,
i,e.," I degire death and Christ, not life 'uard dvBpdmoug’ " .

It must be noted, finally, that the body of the let-
ter to the Romans differs somevhat from that of Smyrnaééns
and Polycarp, It treats onﬂy one topic, whereag they both

|

treat tvo. Nevertheless, the body of the letter To the Romans

is an uwnstructured text as were the bodies of the letters to

the Smyrnaecansg and to Polycarp.




CONCLUSION
v

Our thesis has sougﬁt to answer two gquestions:
First, what is the structureiof the seven letters of Ignatius
of Antioch? And second, what is the relation of the author's
style to the structure of his letters?

In seeking to answe% the first of these questions,
the second introduced itself}quite strongly. We have concluded
that a firm grasp of the stylistic techniques of Ignatius is

necessary in order to understand the structure of four of the

letters accérding to the original plan of their auvthor. In
the case of all seven of the%Ignatian Letters, our conclusions
on their respective structurés are to bé found in the cutlines
of the letters in Chapters Tﬁo and Three.

The question of the style of Ignatius as a problen
in itself, has also been bro@ght into the open by our analysis.
In this regard, we'wish to n@te that our author's style, in spite
of its rough vpoints, muét befseen'as the representative of
a specific type of rhetoric.; The style reflected in these
letters presents the author's argurents in exactly the way
he wanted them presented, wegbelieven Thus, we wish to conclude

: |

that an understanding of this style is of paramount importance

Tor the interpretation of thé letters. Significantly, however,

128
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Ignatius is a writer whose co%centration was on the parts
of his letter, not on the whohe letter as a unit. Thus, thé
sequence, the bullding block{of the Ignatian prose style,
must be recognized by Ignati#n scholars as the basic unit of
exegesis in these letters. Me believe that the defining of

these individual sequences i each of the letters has been the

clearest contribution of our study.



APPENDIX A

COMPARISON OF OVER-ALL STRUCTURAL

OUTLINES OF THE LETTERS

INSCRIP~-

("catch-words")
Section Two

"datch-words"

Ephesians Magneslans Trallians
= .
H1 Sequence "A" Sequence "A" Sequence “A"
Inscription Inscription Inscripticn
Seg. "B" Seg. "B"
Parallelism Parallelism
Patterns Batterns
[Personalial
Seqg. "CH
Seq. "C* Parallelism
Parallelism ‘Patterns
Patterns [ Personalia |
Seq. “p iseq. ok Seqc npw
Anacolutha Poasibly Anaco- Anacolutha
' luthic [ Personalia ]
E Seq' HH
a Anacolutha 'Seq. "D"
m Anacolutha
Seq. "E” Seq. "E”" Seq. "C"

Yecatch-words"

CLOSING
MATERTALS

Seq. "F" |
"catch-words"”
Seq. "G" Seq. "F" Seq. "D"
Unstructured Text Unstructured_Text Unstructured Text
[ Heresy [ Heresy )] (Inclusion)
| [ Heresy |
6 Seq. "H" Seq. "G”
Elongated Anacolutha
Single Sentence [ sunrary]
Summary] ‘
7 Seq. "I" ESeq. "HY Seq. "E"
Final Sequence Final Sequence Final Sequegnce
[Summary
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|

INSCRIPTION

Phil%delphians

Seguence "A-B"
Inscription
(Parallelism)

‘Seq, "en
Unstructured
P Text

iseQE IIDM
"Catch-words”

nTo
'

1Seq. B
Anacolutha

tian

3Seq. k
Inclusion

CLOSING MATERIALS .

jse‘q—. "G”
No Techniques
[Send delegate
to Antioch

:Seq. "H"
No ' Technigues
[ Philo and Rheus ]

;Seq’. llIll
Final Seqguence
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Smyrnaeans

Polycarp

132

Romans

Final Sequence

=
o1 Sequence "A" Sequence "A" Sequence "A"
e ' e . :
£ Inscription Igscrlptlon Inscription
™
%
O
0
2
=
2 Seq‘ HBII ‘Seq. IIB" Seq. HBI'-'
Unstructured Unstructured Unstructured
Text - Text Text
Seg. "C" fSeqe e Seq. "C"
Sy
Q 3 !
o Seq. "D" Seq. "D" Seqg. "D"
3 a | 1 Q
Seq. lHE” ;Squ "E" Seq. "E"
Seq' MP'.H
3 Seq., "B" ‘Seq. "F” Seqg. "G"
Anacolutha No Technigues No Technigues -
@ |[Philo and Rheus] [ Send delegate [Request of prayers
< ‘to Syria’ for Antioch ]}
[ne] T
B4 Seq. "G" 'Seq. "G"
< “"Catch-words” No Techniques
= Send delegate | Write to other
2 to Syria 'Churches
H I
é’s Seq. "H" Seq. "H" Seq. “"H"
O

Final Sequence

Final Sequence
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The Letter of Ignatius to the Ephesians
Seguence "A" : Inscription

1) *Iyvdrioc
é nat ®eopspog

2) <f edhoyauévn &v pevy€Bet 0eol murpdc mAnpduatt
Th TpowpiopEvy Tpd afdvev

efvatr §1d Tavedg
elc 66€av mapduovov
rpermrov

Avup&vn
nal &uheleywévy gv mgber GANBIVE
&v Berfuart 7ol Beol marpdq
B ... 7. .. . _wuail *Incel Xpiorol.
o0 Beol fudv

R éunAnofa
R GE t opanap foTw
7 ollon &v ’Eofoyw tijg ’Acfag

3) meTora ¢v *Inool Xptor®
not &v dudpw Xopd xafpeiv.,



Sequence "B" (Eph.I:1-I1:2)

1) dmodefduevog &v 0el 0 moluaydmmrév Bvoua I:1
8 wirtnoBe loet Sinafg
nard wloTiv
wat  dydrmyv
&v Xprov®d *Inool
<8 cwrfipt fulv
wiuntal Bvrec Geol
dvalwiupoavreg &v alpart Beol
3 cuyyeviudv Fpyov vehefwg dmmprioare
dnoloavree yap bSedepfvov AT Tupfac I:2
dngp 7ol noivol dvdparog
noi éinfdoc
Eanllovra «ff mpooeuxn Yudiv émiruxeTv_&v “Plup 6npiopaxfoat
Yva 618 7o0 €miwugetv Suvnb® padntig elval
_ 18elv &omovddoare.,  C R
1:3
2) &met odv viiv moAumifietav Suiv v dvopart 8eol dmefAnpa * v Ovnofuw Ll}
: 3 &v &ydmm &dimyfiTy L2

GuBv 82 Emordmy 13

bv elixopat nard *Inoolv Xptordv dudc dyvamdv ;tu}
nal ndvrag Suag bty év

[Spotérnrt elvar,

guhoynrdg ydp ¢
& yapioduevog Guiv _ .
‘ &Efotg olor vosolrov énfonomov kenrijobat.



3)

ep? 88 voU ouvdolicu pou

Botppou [1
o0 nard 8edv Standvou Sudv 3
gv mdoiv edroynué€vou 2
elixopar mapapetvar adedv elc ripiv Sudv L

nat 7ol &wioudnou

nai Kpénog 6€ 1
& 8e0U HErog 2]
wal Sudv
bv &Eeumidpilov 1fi¢ &g’ dulv dydnve dn€iaBov
nard névra pe dvEnaucev (4]
$e uafl adrdv é narfp ’Inool Xptarol dvaydiat Huo *Ovnofuw 0

na{ SoUppou
wai Edmay
nai dpbvrwvi

. 610y mdvrag Yulc mard dydmnv efdov. -

dvafunv Sulv 6;& avTsc
ggvrep HErog d. -

‘mp€riov odv fotiv Kard rdvra rpbnov Sokdlety ’Indouv Xp’GYOV

vdv Sofdoavra Gudc
Yva &v p1d YmotayR rarnpriouévol

Sroracoduevos ® Emionsy
o nat <@ mpeoBureply
natd ndvra fre Hytaouévot .

Text

II:1



Sequence "C" (Eph.III:1~-VI:2) Text

4
1) 6% srardooopat Sutv ITI:1
de v 1c

! yop nai 8&€8epat v 7§ dvBuart
oUmw &rijpriouat  2v Inool Xproch

vOv ydp dpxidv ¥xw 7ol pabnretechat
nat mipoohad® Sptv
&e ouvdi daoual fTatc pou

gue yap ¥o¥1 Gp® Wudv drohergdfivar mioret
voubeoia
Emopoviy
pwonpobupig

*AAN el 4 &ydmn odn &F pe crwmdv Tepi Oudv III:2
8t1d roUrompoiaBov naoanahatv e Smug ouvepinre vf) yvdun voU 6eol

wai yap *Inoolic Xpforoc \ (1]
3 &dtduprrov [fv ° 2
ol notpdc § yvdpen 3]
dc  naf of 2nfounomot [ 1]
of nard nfpara SproBévrec 2]
&v ’Inool Xpiorol yviun elofv. 3]
8oev mpérer Sutv Guvrpéxetv 7 ol énzdudnouvauq IV:la

riep nal moieive,



Text

2) 73 ydp dEtovéuactov buliv mpecpurépiov [1] : IV:1ib
700 @0l dEiov '
Burwg cuvipuootatl 1§ Emiondnau [2]
be yopdaf n188pg
514 voUro év v bpovofo Sulv (3]

nal SYMEONQ dydmg =
*Inool¢ Xpforog Yoevar [ 4]

wal of nar’ Hvépa 88 1 Ivi:2a
x8pdg y{veobe 12
Yva fusaNor [17] ¥vreg &v Spovora . 3] 4
X pdio 8e8T Aapdvrec BN CENGTHTI [2]
gonre  &v duvf wid : L&]
814 *Inool Xprowol
® Torpl

Yva Sudv wnal drodon L :
wal dmyivdonn 61° dv ed mpdoocere wéAn Bvrag ol ufol adrol.



3) xpfiowpov odv &oviv Sudc *EN dudug ‘ENCTHIT [27 elfvas

Yva ual 8g00 mévrore pexfXnre

EP TAP 2vd v winpd Xpbww TOIA?T@N ouviBetay LYXON 1ipdc 7dv &mondnov Hudv

16z MAAAON Subc porapfliw

ofrwe bc § Ewnkfora® -

OYK dvBpumnfvnv

colc yuerpanévoug

bc ’Ingoolc Xpforog +d matpf

Yvo mdvro ’EN CENOTHTI{2] ZwMeQNA [1] §.

L) undelc mavdodbw

al) gav pf tig § 2vrog 7ol BuotacTnpiou
Sorepetrar 7ol prdu
voU 0gol

*EL TAP 8vd¢

ual beurfpou mpooeuXf] TOIAYTHN {oxdv

1650 MAAAON

nat

f 70U &mioudmov
done tic &uninofags

? ANMATIVEULATT RV

L iged-%fHtorod

)
EXEL

Text

[1] IV:2b
2] Vil
V2

L1]

[2]



b)

c)

5)

Text

$ obv ud épxéuevog gnt 10 adrd [1] Vi3

obroc ﬁ&q Urepngave T
watl fourdv Si1éupivev,

yéypamrar ydp  SYrepngdvoi¢ & 8€og dvrivdooerat [2]

dnouéddmuav odv pf dvrirdooeoBat  Td &viondTow [3]

Yva duev Be® Sroracoduevot . ?

nal 8oov BALmer vi¢ giydvra Emiondmov (1] VI:l
TIAE 1 §vUg durdv @oBe fodw -

ndvra yap v méuner & olnodeondrng eic {6fav oluovoulav [2]

- olivwg 86T Audc aﬁrov:éfxaaaai e e T -

be adrdv vdv mEujavTa,

tdv obv &qfouoriov bfjhov Yt - [3]
d¢ adrdv ulptov 8e? mpooBAETELY '

adrdc pev ’Ovﬁ01pog Umepetaive? Sudv  afiv év 0ed 2uratfav VI
[871 mdvrec ravd dAjbatav Lfve
wal Y1 v SuTu OYAEMIA a¥peoic uaroinef
PAMA® oD8E dnolere Tivoc TAfov ¥ nepl ’Lndou Xp1oroT Aerolvroc 2v dAndefq.
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¥ppwoBe &v dpovolg 680

newtnuévor Gét1dupirov TiveTua
8¢ eoriv *Inoolc Xpiaréc.



1)

2)

3)

oy olion &v TpdAkectv i ’Aofag -

The Letter ofVIgnatius to the Trallians
Sequence "A" : Inscription

’Iyvdrioc
& nal Beowdpog

fyamnuévn 0ed
narpi *Inool Xptorol

Buninolae
&yfq
Eulentn
nal dEto0é&w
e{pnvevodon  &v capui
o niveBuors
«® mdBet *Inool Xpiowol
<fic Exmléog Hpudv

gv fy ef¢ adrdv dvaordoet

Hv waf dondlopat Ev 70 mMinpdipart
&v &mooroMind xapantiipt

nai eliyopat mielTora xalpeiv,



Sequence "B" (Trall.Il:1-IIT:2)

Text
1) dpwpov sfavotaw , I:1
wai détdnptirov &v Omopoviy Eyvov Sudc ¥yovrag 0Y naurd xpfioiv
*ANMA uawd @Uotv
kabdc dfhwofv pot HoASBioc
§ émfonomoc Hudv
b¢c mapeyévevo Belfjpart Beol
nai *Inocol Xptorol
&v Tudpvn
ual ofrwg pot cuvexdpn
Sedepévw &v Xpror® *Inool
fiore pue 76 ndv mAfBog dulv 2v adrd OeswpeTobar.
drmodeEdpevoc olv Tiv nara Bedy elvotav 61’adrol I:2
£8&8Faoa
ebpliv. . Sudc
be Fyvov pionede dvrac 8go0l
Grav yap & Emiondmp Smordoonofe II:1

e *Ingol Xpiorld
gafvecd€ pot  OY nara Hvrpwrov [Svreg
PAMMA natg *Inoolv Xprordv
vév 81’ fudc dmobBavsvra
va moredoavres elc vov 8dvarov adrol
76 dmoBavelv Ewgpdynre.



T:ITT

IARES

13X

*og3Tipoligadna
532A0Ap1Q @ A
Agl Sogiuyg Sur
qoxo1dy QoolT, Stoyprooup Sioxr S@

*10213Y0% QO mioliywug Amanos SpdmX

AMYOLO0UD AOTIDIQAND  $DU

0029 A01dQ3AND - >¢
Snodzandosdy 39 Q02

50danL Q0L AOUAL DIAQ
AOLLOMOILI AQ2E 3DU DO

A9201dY AgoolT, 5@
SN0A9HD1Q DQOL  ADOMEOZUIMLAZ S22ApPUL Dmjori

e __
oo S0

10234l Qo3g Spyobynug WY,
10AOUPIQ A10}3 AQLOU 3DH
amaprimdg dpA %0

*A13MOZ0P A1ODL AOLOCL DIADL D2DM Qor01dY QoolT, ampdlaont Sparg dSnoagupig
‘ ) SQoX (M g9 139

thydzangozdu G2 3o 1ppoO3OOPIOUY  VVY,
Sprig A1300pdL NIAVHW AQOLOYOILZ Q02 N3AR . 3233t0u d3uop
N AJ203 AQO AOYDHDAD

o2omlyrhy P2 1000300PYND DQ02QD AQO AO3Q

(2



Text

3) mept dv mémeropar Sudlg ofirwg Fyerv III:2

[FN
'

2)

3 yap &Eeumdpiov ¢ dydnne Sulv ¥raBov
nal Bxw  ped’® faurol &v «§ Emiondmy Sudv
ob adrd 3 wardornua  uevdin pabnrefa
f 8 mpadrne advol SGvapic

8v hoyflopat wuai rod¢ dBfouc dvrpémeobai.

Sequence "C" {Trall,III:3-V:2)

ACAKIN [1] Sudg - I T L

wef{dopat . .
ouvrovdpepov AYNAMENOY, {2] TPASEIN [3] ®nép vodrou.

odn ei¢ roliro dfidnv
Yva By warduptroc
bc dmSororoc Cutv Sravdoomuas .

NOAAA [4] gpov 2v 6ed IV:l
dax’? dpourdy petpld
Yva i v nauyfoer dmolwuat .

vOv y8p pe 8c¥ mhéov SOBELXNGAL [ 5]
nat pf] mpocExetv toig wuoiololy pe.

of vdp AEyovréc pot
paoTt yolof{v ME.



3) *ATAIR [1] pev yap 7o mabelv
Aot olba el deroc elut

8 ydp Ifhog moArolg miv od qalverat
Bud 88 TAfov mohepet.

XofiLw odv ﬂpaéfnmog
gv § norardevar & Gpxwv vol didvog rolrou,

&) Mi o ATNAMAT [27) Guiv <3 Eroupdyia rpfvaI [37;
&Kka 80BOYMAT [5]  wif vamforg odoiv
Sutv BAEBnv  mapabd

nat GUYYvaOVSiTu uo*
pitore od AYNHOENTEY, [ 27 ywpfow:
oTpayyalwdire.

5) nal ydp &yd od uabbri 8£6euat
uai ATNAMAT [2] voetv «d Emovpdvia

nal vdc romobeofac r&g &YYEAtuag
naf vdg ouctdoetl ¢ Tag dpxovringe
Spard
e noi dépara

nap& roUro ¥én nai pabnrfic elut

6) noaak [4} Yap ﬁusv Aefriet
Yva 6gol ufj Aetmdpeda

Text

ivs2



Text

Sequence "D" (Trall.VI:1-XI:2)

2
1) ropanad® odv udc 0YK 2vd . , VI:1
*AMA? ) dydrm *IaooU Xptovol pévn Tf xpioTiavyy Tpoyn Xpfote
dA\lorpfag 88 Bordvnc améyece
fri¢ &oriv a¥peoic
2) of fauroTc mapepmiéxovotv *Inooly Xptovdv Vi:2
nATaE t ot gTEUSEVOL
fomep  Bavdoipov wdpuarov 8188vreg perd ofopériTog
8rep & dyvoliv \68wg AopBdvesr &v \8ovf] uanfy
S T T8 &mobavetv, T T T oo oo S - N - o
VIIi:l

purdrreode odv rolg TotoUroug

cofiro 6e ¥orar Suiwv
pi puotoupévor g
uai oboiv dywpforoic Beol
In00U Xpiorol
nai voU &mionériou
nat t¥v Siavaypdrwv t8v dnoorSiwv



Text

3) 8 2vrdc Buctagrnpfou Bv VII:2
uadapsg Eoriv

& 88 Eurdc Ouoiaornpfou v
o0 uabapdc dotiv

roUr’¥oriv
& xwoic &Titondtiou
naf{ mpecPureplou
nai Srandvav npdocwv T3

obroc od uabapde doviv Tf ouveidioet,

o 7777‘1?f'@iK75%%?7€f0&bf%6f65?6vfftAEvgﬁh?V"77 N S - - vIirirst
?ANAA trpopurdoow Sudlq
Yvrac pou dyarmrolc
mipooplv 1dg EvEdpag wol StaBdhou,

Suefec olv riv mpalmdbetav dvalaBsvreg
dvontiiocacle Eautolg &v mforet
€ &oriv odpf volU nupfov

ual &v dydmy N
8 &oriv alpa ’Inool Xpiovol,
pndeic Sulv nara roUminotov &xé€tw. © VITII:2
wij dpopudg 8fdote Totg ¥oveoiv o .
Yva pd 8123 fyouc Uppovag 3 &vT0ed mATiGog Braopnufirat.

odafydp 81200 &l pavatbrnrr 8 Bvoud pou Eni vivwwv BlacpnuelTai.

r



*a3rioXz wupo ALT Apatplyp 02]

axey,

5>31dmX qo

qoolT, heotdy Az noigp dlavu ¢ 33d3A3 dmano higo S02AD3201L DQOL

Sprily 2ov 59 wrimjorie 02 pidU

Q0200 50damu Q0L AQLQD 502A0033A3
Amdu3a oup LgdzAl Soalyp 1on 59
*AmjAr0gROUG 3DH
Am33AILG 3OU
ANIADONOLG ADL ADLAOUIYE  A3ADQYIUD FOU

bppdaorog Smaliyp

mw«%<“m‘dmbpyou mpw mmx%mwwiwwmm<m“\
A3LZ 3OM

32 A3ADDR

Lghanrsiz Soglvp 29
so3doy M3 Qo

9J30py SnoA3zA U3 Qo2

512 Uyoy  qoxo1dy gooliy, 51dmX Aytip Av2g

AQO 32Uppdmy (S



6)

7)

Bpo odv marayeGbouat Tol wupfou,

Text

el 8 X1
Bomep Tivic
86etor Yvreg

vouréoriv Ymioror AEyouatv 73 douelv memovOévatr alrdv

adrol Bvreg 75 Bonelv

&yd ¢ 5€bepat

7 Géﬁat edyopat Bnptopaxioat;
/

Swpedv olv dmoBviionw.

pedyere obv 7d¢ nandg Tapapuddag XI:1
7d¢ yevvdicog napmdv Bavarnodpov
oY &dv yelonral 7ic
riap’adcd drmobvijonet .

olrotr ydp oln eiociv gurefa Tarpdg

g? yap foav XT:2
gpafvovro v uAdbor oU oravpol
ual fv v & napndg adrdv HgpBaprog

81°00 &v =8 ndBer adroU mpoonareTtar Yudg
Bvrac wéAn adrol

od 60varatr odv negali xwplg yevvnlijvat Uveu perlv
00U 0eol ¥vwotv &mayyellopEvou ,
& doriv adrég



Sequence "E" (Trall.XII:1-XIII:3) Text

1) dondlopar udg dnd Iudpvng Hua ralg ouunapodoat ¢ ot gundinofaic ol 6eol XII:1

rawo Tidvra pe dvErnavoay oaprni 7ve nal mvelduart
2) moponare? Sudc vd beapd pou XII:2

8 ¥venev *Inool Xprorol mepiopépw
alroupévog Becl dmruxplv  Sraufvere 2v «ff Suovolq Sulv
nai - vf per’dAAifAwv Tpooeuxi.
3) mpémer ydp SuTv rotc nad’¥va
BEatpfrwe ual 7ol mpecBurépoic dvayberv vov &mondmov elg tipfv marpdc
*Inool Xpiorol

I __ wof iy dmoovbhev

L) edyouar tudc ev dydnn_dnoloaf. pou XII:3

Yva pi efc paprlprov & &v dufv
Ypdyog.

5) wnai mepi #uol 68 mpooelyeoBe

ig o’ budv dydmmg Xpfitovrog v «§ EAEet 7ol 8eol elg v0 marabiwdfval pe Tol xAfipou

Yva ui déonipoc ebpedd,

ob mepletpar Emiruxely



6) domdieart Sudg f dydmm Spupvaiov
; nai’Epecfuy

7) pvapovetere &v tatc mpooeuxate Yudv 7iig &v Nupfo Enudnofag
Boev nal odm Hfiog elpt Afyecbat
v ¥oyarog Ewxefvuv.

8) 2ppwobe &v ’Inool yxpi1oed
droracoduevot T &t onéTiw
d¢ v Eveoln
Slofwe nal ©d mpeoBurepfw

9) noi of mar’dvépa dArfiloug dyamdre &v dpeplomw uapdig.

10) Syvilevar budv v &udv mvelpa 0¥ pévov viv
*AMAA nat Erav 8eoU Emtrlyw.

¥v1 yap Omd ufvouvdy eipt
AAG tiowde & moxifip v *Inool Xptord minplcal pou Tiv airnoty
A nat Suliv

[y ]

v § ebpebelnre Euwpor.

Text

XIIT:1

XITT:3



The Letter of Ignatius to the Philadelphians
Sequence "A-B" : Inscription-I:2

1) *Iyvdviog
& nai Geopdpog

2) unknofe 6eol maTpdc
nai xupfov
*Incol Xptorol

T T T *7"Tﬁ*U%UW%T@V)(G&@TXTP{QTT?K*’_AU{G’Q* e

Aidenuévn
nai fdpaouévn Ev Spovoiy Oeol

wal dyarliwpfun &v 78 ndBer 7ol wupfou fHuldv &dtanpfrug
waf &v 1ff dvaordoet adrol

1

miemnpowopnuévy &v movei éA€er

Hv domdlopatr &v a¥part ’Incoel Xpiorzol
Hrig doriv xapa aidviog
Hat T pEPOVYS



Text

3) wpdiiova Edv &v &vi doiv odv § Emionsny

wai ToT¢ oOv alrd mipecBurépoic
nat Siandvoic

drodedetynévorg v Yv&pn *Inool ¥ptordl
oti¢ watd 78 {8iov €€anpa Eotfpiiev &v BeBatwodvy
L8 &yfw adrol mveduart.

8v énfouomov ¥yvwv Odx &w’éaurou I:1
068 Gt’dvrp&ﬂwv nentiioBbat rnv dianoviav
iiv el¢ 18 noivdv dviinoucay
0468 uaro nevodok fav
*AM? &v dydrn 8eol marpdg
wai wupfou *Inool Xpiorol

oY narosEmAnypat v émiefnetay
8¢ d1y@v miefova 6Gvara: v pdrata Aalolvrwy,

cuveupUBptoTat yap valc gvrolalic I:2
- &¢ xopdaic w1 8dpq '

816 pamapflet pou | Yuxd tiiv efg Bedv advol yviunv
gryvolg Evdperov
nai v€lerov oloav

v8 dnivnrov adrol
wai 16 dépynrov adrol
[év ndop Emeinely Oeol LTvroc.



Sequence "C" (Phil.II:1-IV:1)

1) vénva odv @urdc dAnBefac pedyere OV weptondv
wai vdg nanodidaonaliag

8rou 88 & moiufdv doriv
uet e TipSBaTa
droloubetre,

moKhof vdp AUxotr dfidmiorot fidovn uans) aiypolwrflousiv tolg Beodpduoug
dAN’8v 7 &vérnrt Updv  odm ¥fouoiv vérov,

dnéyecfe 1@v nondv Boroviv

T Govivag ob yewpyel *Inoolc Xpiordg
8ta 8 pi efvar adroug gurefav narpsg

0%y %rt map’&utv peploudv edpov
PANA® drobiThioudy.

2) 8oor yap Beol eloiv
nai *Inool Xpiorod
obrotl pera voU émonémnou efoiv

wai Yoor dv peravorfoovreg
Traoworv énl v Evdrnva i éuxinotlag
xai obrort  Beol ¥oovrat
Yva doiv T
uatd *Inoolv-Xprordv L[vreg.

Text

IiI:1

IIX:2




Text
uf Taviote, ddeiwof pou

I1I:3
¥ 7wic oxflovrt duoloudetl
Bactiefuv Beol ol xAnpovopet
el r1g &v dAorpfa yvbup mepearel
obroc 7l TEBer od cuynarariBerai,
omovidodre obv wi& edyaprorie yofodar TV 31
pnfa yap odpE 7ol nupfou Hudiv
*Inool Xpiovol
rai Ev norfiprov efc ¥vilotv voU afparoc adrol
& BuoiacTiiptov
b elc énfonomoc  Hua <§ mpeoBureplw
uad Srandvorc
cvol¢ ouvboUAotc pou
Yva € 2Gv mpdoonre -
' wato Geov mipdoonTe. -
Sequence "D" (Phil.V:i1=-VI:2)
1) aﬁ;%@oz pou, Afew Bundyupat Vil
ATAION [17] Sudg
nai SnepayoldBuevoc
dowal {Lopat Sulc 0du &yd 88
*ANA??Inoolc Xpfowog
v & bedepgvog
woBotiual pdAlov
be ¥ry Bv *ANandpriovoc
’Qkk’% npoceuxd] Suliv el 0edv ue aﬂap?;det
Yva év § #Afipw
ﬁxeﬁenv EmirGyw,,
NPOSEYITIN [2]) «§ EYarresfor [ 3]
1y dapﬂl *Inool
nat zoT¢ dmooréhotg

&c mipecBurenfy
, Eéuukqdfag.



Text

2) uai vo¥c mpopfirac 68 AATCOMEN [1] 816 78 nat adrodg elg 8 eﬁayyéheov narnyyeAnévat Vi2
naf elg adrdv EAmiletv

wai adrdv dvapdveiv
Bv § xai moreboavreg
EodOnoav
&v &vérntt ’Inool Xpiorol 8vreg
dE1aydnnrot

Kot &Eto@auuadwo& Hytot
tmé *Inool Xpiowrol ueuapfupnMEVOv
noi ouvipiOunuévor &v 1§ EXAPLEA4CE (3]
[rfic wotvijg &Anfdog,

3) &dv 88 wig foubai'oudv fppnvedn Gutv VIsi
 pf dnolere adrol, - B -
uervoy ydp 2oriv ﬂap& dwvdpdc
- meptropfiv ¥xovreg  Xproriavioudv dnoleiv
# mopd dnpoplorou {oudai'cusv, :
@ 8¢ dupdrepot ﬂEp% ’Inool Xpiovol pi Aaddotv
obrror Buoi orfrafl-cloty
uaf vdpot verpbv
8ptolg véyparirar wévov dvéuara dvepdmuv,

VI:2

jQQEfTETE [27] ofv «dg namovexviag
: nai Evespac 100 Hpxovrog rol allivog rodrou

Mfirove ektBévrer R Yv&uq adrol
&Eacbeviioere v 7 ATAIHI [1]
PANAG. TdvrEg éﬂz 5 adrd Y{vedee &v duepfory nopdig.



T:IIA

€:IA

1Xa(,

*St0A9UD1Q 2ou
brdzandozdiz G 0¥

322X300d1L dugroLy He Uamd  qozg
Uamd Uyphsrt  anoypyz
AQ QP23
0o0AODING

*13XAzYg paundy pr joH
13ADLg  Qou ivw
1D23XdZ A3gQU dph A3Q30

AQ Q029 QuUp
POIDADYL QO ori3AL Q2 - DYYP
1oolanye Anoliygol S3ata 31l oxdpo paon 1oy dDA 33

1D2AMORY Q20D AO3dg2dDY uMw url oAy
1prioXn 3 ooUYPYZ 210 Ag
39 100U 1TM

shyphisrt Az L
Gdxuint A7 oatapolidpdz 12Q
Smpdaand 3100
0dppY 3200 1ogonohXanr 512 13X3 upo Jou
3Ty Az 1m3s S92lgg3anoga 120
ot h3p B2 3¢ MLO1dDXR3

(BT:IITA-C*IATTUS) .d, @ousnbeg

(T



B1:ITIIA

Z2:ITIA

1X9

Qo2Qo SQdamu Qo

*noueuO LG Q02 AOEQIAND 1on ‘
qoz3g valagaz 533 Atomolioanrat . AD3
Soidon @ 1330
A10Q00ADL2TH AQO A1ODL.

Asniorpyr Q0 5030
kAdo aom
At203 Sorordant 39 Qo

Soagriorzdlaoyn AtomAZ 533 Soupdgap S@
Anojouz ACtQr 01 AQO AZT @A3

50200 30U ¢

no2o1dy goolT, 3903A3A Analiriad

323Ap3d dgorioidatl SQoa

320UOAD AVOPAT AL

3223082  go3g AQPA  OQ
AgTn oudoo Al

3233108 Agelrt noupuoing qoa SidwX 3gpL AOAZY

foanns A13AZY

azopndyng origsau 39 92

<

APAAZ %QO0 SUAumO2AD SQudno Qup 129

tomi3939 © A
107 29 Saadpn

APALL ApTIOId3Tl AQL D2OQ130dU S
3n dzaApopzaoug 39 30

(€



Sequence "F" (Phil.VIIIzlb-—IX:Z) ' Text

1) movedw 7 xdpirs ’Inool va,d'"ou VIII:1b
Bc AOozt do’&uliv mdvea Seoudv

riapanar® 86 &g MHOEv uaf’épaesfav TipdooEL Y

*AMMA  nard Yptovopadfdv, VIII:Z2
2) Er.7 novod rivev AeySvrwv gnel Huouod wivwv. Aeysvrwov
T Y
oy Eav pl By ?oeg épyefotg .u%pw v Bav pfl &v ?oag doxefoig elpw
v 7§  EuayyeAfw ol migvedw v 2§  etoyyelfy

09 mioreGn

uad Aévovrdc pou adroig
8r1 vEyparnwat

dmenp (On0dv Wwot
8r1 mpSueivat

2uoi 6% dpyeid doriv *Lnoolig Xptcfég
«d Y0iura doxela & oravpdc advol
nat 6 Bdvorog
wati 1 dvdoracig adrol
wnai N mlorig
f 8¢ adrol

2v olc 98w 2v <fj mpooeuxp Suliv  Sinatwbijvas,



3)

uokot  uai of fepelyg
wpetooov 88 & dpxtepedg

& memoreunévoc 7@ Hyia tlv &yfov
¥c wévoc menforeurat 7d wpunrd Beol

adrdg v 80pa vol marpsg
81’ ¢ elafpyovrat

wat

nod
nat
nod

~

nat

*Tandp
of wpogijrat
dn6orolot
f| &uudnota.

novra vadra efc Evérnra Oeol,

gEafperov 6 71 ¥yer w0 edayyfiiov
fﬁ%ﬂapoudfav toU owripog
wupfouv fulv
*Inool Xptorol

3 mtBog adrol

uai v dvdoracty

of yap dymmrot mpopiirar nariyyeiiay efq adrdv

5 68 ebayyEliov dnapriopd Eoriv dpbapoifag.

midvra Suol nald &oriv
gdv &v aydnp miovebnre,

IX:2



Sequence "G" (Phil.X:1-2) Text
1) 2mesdi rord iy mpoosuxiy Sudv X:1
uatl nord vd onAdyXva
& ¥yeve év Xpiord *Inool drmyyEin wot efpnvederv viv Sundvolav
' v &v *Avrioxefe i Jupfag
npériov &oviv Sutlv
bc Euninofy Beol xetporovijoat Siduovov efg 78 mpeoBeloat &uel 6eol mpeoBefav
elc ©8 ouyxapfivatr advoic
ént v8 adrd yevouévoig
nai Sofdoat 5 dvopa,
2) pandpioc &v *Inaod Xprotd X32

8¢ narafiwlfoerar i votalrng dianoviag

nai Suetc Sofaobficecde,

3) 8f\ouociv 68

Suiv ot ¥oriv &8Gvarov Gnép 8vparog Bsol
dc nal af ¥yyiora Buxdnofar Emeplav gmiondrioug
af 62 mipecBurépoug

nat  drandvoug,



*goro1dy qooliT, qor txidpX Ux A3 Aol 33gmdany

. 2Q01QD 532AVOPTIIAD 39 30 (7
So1dan @ Sprin o 5¢
500100 39003397 120
AT daug groidoXos  d3g @2 QApH
- T ApTa Atonodnrdon gou *o -
mﬂu d3d br doasvip3Iproup
S l3pnoyonp iom
;mw >p3dnz oup 59
k4 hanzayng 109Ap
...ww rQoupgPAyY, M3d, orp
S torl 1222d30Q QO3 DAOY AF AQA DM OQ
i aoagnldnrdoriat Sodoap
| € SpInIYIY oup
K4 NOAQ¥DIQ QOL
T:IX LT Soamyig 39 ida3w (T

b Chy : (T#IX°TTUd) .H, oouenbaeg



Sequence "I" (Phil.XI:2) Text

1) donGlevar Gulc A dydmn lv dsehgdv XI:2
Bv v Tpuwddt .
Boev nat ypdopw Gui'v 1 Bolppou
. mieppBévrog Hua Buoi &nd ?Epeofov
wal Zuvpvafwyv elc ASyov Tipfic.

2) wipfoer adrodg 8 nipiog
?Inoolic Xpiordg
efc 8v &amflouoiv  oapuf
Yo
TveduaTt

nforet
&ydrg
duovoig.

3) ¥powode &v Xprord *Lnool
v worvly EAmfdy Audv.



The Letter of Ignatius to the Smyrnaeans
Sequence "A" 3 Inscription

1) *Iyvdrioc
8 nail Beowbpoc

2) Bundnofae 8e0T morpdc
nai voU fyarmuévou
*Inoot Xprovol
fikenuévy &v mave? xapfouatt

meminpwufvy  &v nforet
wal dv dydrm

Gvuorepiirw olion mavedg Xaplouarog

feompemectdry
nai dytopSpw

<f olion &v Zubpvn 7ic ’Acfog

3) &v duduy mvedport
nai AS8yw Geol  TAeTora Yalpeiv.



Sequence "B" (Smyr.Il:1-IV:1) Text

1) doEaiw Lnoolv Xpiordv : I:1
Tov Bedv
vdv obhrwg &ullc copfoavra

2) B&vénoa yip Gulc moarnprionévoug Bv duivirw niforet
Bongp nubnrupévoug &v = oraupd vol mupfou
’Inool XptovoU  ocapul e
not Tveluatt
ual fidpaopévouc &v dvydmny &v 10 alpart Xpioro¥

nemnpopopnuévoug el¢ vdv ulprov Huly

arnédc Gvra gn  yévouc ldaveld unara odpua
uvfov Beol uara OEANUG
natl Odvaptv Bgol

vevevvnuévov dAneTc & mnapbévou

Bepantiopnfvov Hwd Taivvou
Yva minpwef nlca dtxaiocdvny Hnd adrol

dAnodg 2t Hovrfou MiAdrou I:2
nai “Hpddou
rerpdpyou nabniwpévoyv Imép fjulv v ocapuf
Go’ob napmol fuetc
[&n6 7o Beopanapforov adrol mdfoug
Yvo Hpp oloonuov ef¢ toic allivag
81& *fc dvaordewng
ef¢ vod¢ dyfoug
wai miorode adrol e¥re &v *Toudaforg
elve v ¥oveaiv
év  &vi odpartt 7ig umknofag adrol,



Text

3) ~alra y&p mivea ¥rabev 617 fulcg II:1
Yvo cwb@uev
ual SAr08¢ ¥robev
dc nal dAnd8Bc dvéornoev Eaurdv

oty Bomep miovofriveg AEyovoty vd Somelv adrdv memoveEva
adrot 3 Somnetv Yvreg

ot nabdg gpovoloty
nat cuuBficerar adrolg
ooty dowpdirotc
nai 801uovinoTq.

&yd yap nai pevd v dvdoraoiv &v capul adrdv ofba IIIs1
ual moredw Svea
not 8re mpdg vodg mepl Iérpov TxBev II1T:2
. ¥on adrofg \dBere
ynrapioacé e
nat Voere
<t ol efut daipdviov
dowpatov
nat edddc adrol Hlavro
wai gnforevoay
upabévreg *f capri adrol
wai 7@ nveldpati,
81d 7voUro nai Bavdrou HareEpEVHOUY
np&enoav 6& tmep Bdvarov,
perd 88 tiiv dvdoraciv ouvigayev adrolg III:3

naf ouvEmiev
be caputudg
wafnep mweupaTinde fveptvog «§ matpfl.



Text

ralra 68 napatvd Sulv Ivs:l
e{ &g
Bre ual Spetc olrwg ¥xere.

L) mpogpurdoow 88 Sulic dms «Bv Onpfwv
v VO pwTIonS pyxuv
ofic  OF pévov 6et Sulc pi) mopadéyeobat
*AnA® el Suvardv :
pundé cuvavedv

pévov 68 mpooedyecfe Gnép adrdv
&y Twe pETAvOfowotyV
8rep Sonolov
roUrou 88 ¥xer &Foucfav *Inoolg Xpiovog

v3 GAnBtvdv Hulv [fv.

Sequence "C" (Smyr.IV:2-VI:la)

1) ef vap 38 Souelv ralra 2npdxdn &nd 7ol wupfou fudv IV:2
A0 73 Somelv O&6epat,
of 82 nal faurdv ¥udorov SEbwma T® Bavdry mpde T0p

Tipd¢; pdas pav
pdg Bnpla

dAN? eyydc uaxafpag gyyUc 6eol
perakd Bnpfuwv peTaft Beol



pdvov v dyduart *Inool XptoroU elg v oupmalelv adrd wdvroa bmopévw

adrol pe 2véuvouolvroc 7ol vedefou dvEBpdmou

Text

8v 7ivec dyvoolvreg Vil
Gpvolvrat
wdAdov 88 flpviionoayv Sr’adrol
Bvrec ouvifyopot voU Qavdrou
pEAdov ¥ rfic dAndefacg
othc OiK\ﬁﬂstcav af npoonretat
OYAE & véuog MwSoewg
PAAA?006E pExpt vOv ¥3 elayyfiiov
o068 d fnérepa 1@v uar’lvépa Tadfjuara
wai ydp miept fpdv v6 adrd gpovoloiv, Vi2
2) «f y8p pe dperet 7ic
ef éps &t ve?
r3v 88 nOp18v pou BAacpuueT
uf} Smodoydv adrdvoaprogSpovs
& 88 7volivo Afywv
velefwe adrdv Gnfpvnrot
By vexpowSpog.
3) <3 e Bvuara adrdv Vi3

Bvra Ymoza ok ¥ooEEv pot Byypdias
*ANME un8E yEvottS pot adeliv pvnuovedetv
oY peravofioworv efc v5 mdbog
g 2oriv fulv dvdoraoic,



&)

pndetc mavdctw

wal vd Zrnovpdvia
wai 1§ 86Fa «Tv dyyflev
uat of Hpxovrec dparofl Te
- ual déparol

Bdv pf wmovedowoiv efc 6 alua Xpiorol
wahefvoig wnpfotg &oriv

5 "y wpBv
xwpefvw

Text

VI:la

1)

Sequence "D" (Smyr.VI:1b-VII:2)
vériog pndéva puotolrw

3 ydp Brov &oviv nifortg
nal dydmn

dv odddv mpoufupirai.

VIslb



Text

narapddere & Todc Erepodofolvrac elg tiv xdpiv *Inool Xpiorol VI:2
; 7fiv efc fudc Er6oTocmuv

miic Evavrior efolv 7§ yvdup ol Beol

niept “Gydmmé od uEret adroi
o0 mepl yfpog
ot miep? dpgavol
od wept ShtPopévov
ot nept? Sedeufvou
# Aedupévou
o0 mepi mervldvrog
% Suylvrog

2)

3)

éuyaptoriag
®al Tmipooeuxiic dnéyovrat
81d 76 pi Spoloyelv v sdxapigrfav odpua eivat voU owrfpog fulv
. *Inool Xpiorol
iiv dndp vOv dpaprilv Audv maboloav
Hv <R xpnorérnre 8 matidp Hyeipev,

VII:1

of ofv dvrihéyovreg 7f) Swped ToU 6e0T
oulnrolvrecg
driobviionouotv

ouvpepev 88 adrolc dyandv
Yva nai dvagtiioiv..



Text

L) wipériov &oviv dnéyecbatr tlv rotolrwv : VII:2
wal phire nav’{ofav mepl adrl@v  Aalelv
pifve motviy

TipogEYeLy 8E ToTc Tipopfiralg
 2arpbrwg 88 TH edayyelly
v & 3. 7006¢ fuly 688fAwrat
wai § dvdorootg tevelefwrat

5y Todg 52 pEptowovg PelyeTe
be dpyiiv nonlv,

Sequence "E" (Smyr.VIIT:1-IX:1) : VIII:1

1) ndvreg B &mtondny dunohouBeTre
dg ’Inoolg Xpforog 7l marpl '

nod @i apeoBureply
¢ voT¢ droor6hoig
vodc &8 Sraudvoug Evrpéneobe

dbe 0eol Evrorfive

2) wpndeig xwplg 7ol &miondmou 71 TIpAOCTETW
<@v dvansvrwv elg Tiv &undnofav,

3)  &wketvn BeBafa edxaptoria fyefobw
fi Ond &monomov oloa
# O 8v adrdg EmiTpéin.



*1303d2DY Dyogolg O
AMOOPALL 12 QOUYHOILT 0IAPY §

oalirijaza qosg oy
roupuo Ly Agritr ¢

*1DAZQ}3 AOLOUOIUZ 30U
AQ39 12X3 Spyou

A130A0237 AQ3Q 533 A3TioXy AQdiDY 123 5@
Sprily 1OAUADAD AQUIOY A1203 ApLOYQ3

(4

(9

23IIIA

1Xa(,

°32300pCL
AL Aotpgzag oM
§ S3ymhop DAY
A02030P0Q3 B39 B2 3O 02002
Uopriinog SoAa13ng AR @ VY,

A33ton Albuphip 3200
A13T3aung 3200 Aouguotug Qox S3dwX AI203 AQ2Z MO
€

ppoliynuz Luniyogou 13ng
Sox03dy SgoolT, § AR oo dauom

- _Soplvt 9 13n3
Soponozug ¢ Uamh Ap aoup

(¢

(#



Sequence "F" (Smyr.IX:2-X:2) Text
1) mdvra ofv Suiv v xdpirt TeplogEUETw IX:2

YErov vdp dote

~

KWOTO TIGVTO WE dvenaloare
wai - tudc  ?Inoolc Xpforoc.

anévra  pe
nai Tdpovrta fiyanioare.,

duotBi Sutv 8 6foc
81’8y mdvra Sropfvovreg

attol TelfeoBe,

2) o Awva X:1
#ail Pfov ’Ayaldiouv
o¥ 2rmuoAroUBnody pot efg ASyov 6eo0l

uaAilc &rottfjoare
Sriodefduevor b Srandvoug Beol

of uad edyapioroloiv i nupfy SmEp ulv
Y71 atrode dveraloure uato Tdvea TPSTIOV.

odbey &uTv od uf dmoelwat.



*A03320TMO AO1Q) QX S1020D Lgproz2DU3UD }OU
Sog3izt AO1Q) Q2 AOGOYRLP 11U
arononaalidya g
Si019v 10AlldoXAno DA A7 AoA3ToAZA Q2 u~wu
Albapagosduosg Agrig Anyoliyung ALz 1molircarodiaX qoag Alriiz 513 tauzde

s>6amo AZ oM

2tIX SEA 3ug 3on Aokdz o2 1p2lazA NOTAVHE AQTQ AQO DAL (o
‘oXprin3 no3g AQTQ HYXTZOU Ya Az oAl w
1DAlgog 1om HYTAVHL
TYWOXAT AlL
aozg >021dpX %3, VW,
50209 13A00 U Mwo Algprluaon 39 orilyze paoM
A ADAQD wopaxou
10A}3 A3QR3UZ DOL2P AR ¥QO
toriopuop
v“Oibuo S102p2031L3d1L038 D0A2TI2030 A30Q )
. Sppdag dla D33X01AY, A3 Al a
T:IX >6ubrxx<¢ >cp w3 Asgybup Agrig HXZEROII § (7T
(€-T:I¥ xfug) ,H, oousnbeg
*50203dy dgoolT,
Spuyg ©i3y32 § iorzoliganXosvuz Sprp 39g0
*32lgagXotig 3900
3aoolAvdldang  yRo R
aort  privag 2 3OU
rAD ¢ aoTl prigsAL Q2 MoTiy AoXndpaap (¢

1x9(,



3)

)

5)

1)

Bpdvn pot odv 0zoT HZiov mpSypa

TEAEIOI dvrec
TEAEIA uai @poveire

Bérousty yap Suiv £ mpdooetv
0foc ¥rotpog efg vd mapExetv,

Sequence "H" (Smyr.XII:1-3)

domdlerar Sulc § dydrn «@v ddedplv
<0v &v Tpuxdidt

népbat vivd v Sperépwv per’dmororiie

Text

XI:3

Yva ouvboEdon Tiv natd 8edv adrolg yevopfvnv eddlav
uai 871 Aipévoc Hon EvOyxavov «ff NPOXEYXHL Sudv

Boev nai ypdpw Gutv 81d BoUppou
8v dmeoretiare per’duob Hua ’Epeofoig

noi 8opelov mdvreg adrdv éuipolvro

$¢ nard mivra pe GvETAUOEV

Bvra 2Eeumidpiov Beol Sianoviag

duefYerar adrdv § xdpic nata TEvVTO.

rol¢ ddeAgpoTq Suliv



Text

2) domdlouat vSv 4Ei16B6eov XII:2

Enfonomov

nai BeompemEg
npeoBuréptov

nai voUc ouvboUloug wou
Srandvoug

ual rodc nat’dvépa

nai wotvyy mdvrag év dvduart ’Inool Xpiorod

nai v copni adrol
uwal &v a¥part

ngeet e
ot dvaordoes

CUPRING TE
naf TIVE VAT LT

gv Evérnrt 6e0U
nat Budiv,

x@Gptc Gutv

¥heog

eipfive

Sriopovi 51d TavTSC.



3) dondlopat voU¢ ofuoug vBv ddedylv pou olv yuvat e
nat <Euvoig
rai vdc Tapbévoug i
7ac Aeyouévac Xfipac.

L) ¥ppwod€ poi év Suvduer Tarpdc
5) dondterar budc dfAwyv
obv époi Uv

6) dondiopar 7dv oixov Taouiac

Text

XITI:1

XIITI:2

v elgopar  &8pdoBatr ~  Tiioret
uai dydmp

OUpHLUn TE
nai TIVEULOT LIS«

7) domdfouar  Ahknv
<5 ToB#jrov pot Bvouo

natl Adopvov
78v dolyupirov

- uai Efrenvov

— ual mdvrag nor’Yvopa.

8) %opwose &v xdpor: Beol.



The Letter of Ignatius to Polycarp

Sequence "A" : Inscription

1) Iywiriog
8 nal Beowpdpog

2)  ToAundpmp
gmaoudmy dunkijofag Suupvafwy

wdiow Yemionommuévy Ynd  @eol Tarpdg
: ' nai nupfou o
’Incol Xptorol

3) mhetora xalpetv.




1)

2)

5)

6)

7)

Sequence "B" (Poly.Ilsl-3a)

driodexSpevls gou Tiv v Bed yvdpnv
fiopaouévny &g Eni névpav duivnrov

Umepbokdlw
naraiwdetg ToU mpoodimou gou-
720U dudpou
oU dvaipny &v 0&d,

Tapanadd oe év xdpiry
A évéfduoar  mpooBeTvar T® SpSuw oou
ual mdvrag ToPaUaANETY
Yva oblwvrat ,

" &wbfuet cou 1dv TéTov v ndon émiuereley

OapHIUT] TE
nal TVEULOTLAMT o

vfig fvifoewg  @pévrile
fic od6ev duervov,

ndvrag Blorale
be nat o2 & ulprog.

ndvrov dvéxou &v dydmy
Bomep nai motelq.

nipoceuxals oxdiale dbialefmroig,

I3:2

I

3
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9¥9 ],

e (ZtITT-ACIT ATOd) D

° 3g0U -53nXodgfz  SqorionRodou 3Qos
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* apopaguq 12l29pdu A3 Snodzroriioy 5Qox aoyypt

* A1203 QO 100510pX
S4v1d apg Spabigor Sqoyow (Z

* S0¢d3n  Qyou
SOUOY AM}3YL noLQ

* Slaliygp S013y3r 5@
37020DPg  SNOOQA 5D1 AMIADL (1

aousnbeg

* 13ypu  Qo3g Ani3glorly proM pdeAR 2OM 5102 ((

* Soaznlainsn origaan Aorbiriyoup
13doAUdA (4

*513%3 i oaga3VL

-~

AIDIAQD QOMID (g

1



Text

¥) gpsvipog ylvou II:2
be Botg gv Sraoiv :

nai dnfpatog ¢lg del
bg f meprorepd .

5) 61d roUro oopuinde ef
rai mveupoaTtnég
Yva ©d guivépevd cou el mpdownov nohamelng .

wa 88 &épara a¥tet
Yvo cot qovepwdf «

Ymoc wndevdcg Aefmy
Tavrdg ydplonarog meprooedng .

6) 8 naipdc drnt el oc I1:3
dec nuBepviitat dvEuoug
wai be xerpafduevog Mpéva elc 10 0eoU Emirugely,

7) viipe

bc Beol &BAnTHC.,

vd B&ua - dobapofa
uod Lof aldviog
miept fi¢ noi od wénetoat,



‘12 Qo
2:IIT . . NOAJA 501PQNOLD AOZYL (T

sUaparouq Spry 501w 11U DA
139 Soril Ar3zagriouq DrADL
Q039 MU3AZ 39 P2o1YypT

*ADMIA 10U

-~

ivgo3d3zg 02 aoaliyp A3203 noypAs

*SoaarigaLn
AwTivp @
S>010dg3 1plro

. *Apomr3oolyuoron 3o L 532A00Y0OUMOVQ 1900323 10U
T¢III . 10A}3 10201U913D D3LAQONOQ 3O (6

*SopolupAl R
notr priosg D2 30U
@3 AOXAAJIAD Q0O W2ADL VIDA (g

1X9 L



*139P20Q3

*S1300pdU 39Q0 d3uQ

4X9]

3oopdu 12

Q039 N3AYR Qo 3ol

mgozAtA  noo DUTPAL N3AR >mo¢iHAN

*003 SUro1a2n0ddh  AQ2QD QO aotrdon AQa 23T

*Avomgo}ayatp Ur 10duX (1

(2t A=T:AL*4£TOd) .0, oousnbag

“epiroajariong Sprl 19 AOLODL DIAPL DIOU AL -

o7 (e ToleL ]I}

IADHADTIDLDH

rpaligou Spmi 19 AQ2
. Lgoup AQa

ro2ldpyldp AQa

AQandg Sprilt 19 AQ2
AOLDOQD AQL

>o>oaxﬁ AQL

AQd 1M d3ug AQ2

SQodapu SQox (TT-



Text

3) ﬁuuvéfepov ouvaywyai ytvéobwoav, ' IVi2

b) 2 dvdparog mdvrag Lfret.

5) Sovhoug IV:3
nai SoGhag MH Imepngdver '
CPANMA pndE adrol uotolobwoay

PAMA? elc 66Eav Beol mhéov doulevé€rwoav
Yva npefrrovog 2heuvbepfag dmd 00l rlywoiv.

“MR pdrucay dnd ol uotvol Erevbepoliobat
Yva pij Solhor  ebpeblioiv &mibupfag.

6) <dc uanorexviag pelye Vil

p8idov 6& mepl 7oGrwv SuiAfav motol,

7) Talg déehqaic uou mpodAdiet : ‘ Gyandv tdv nlprov
uai volc ouBforg - dpueTobar ocapui nai mvelduatt
duofwg xal toTg dbehgoTq wou mupdyyelhe &v dvépart ’Inool Xpiorol  dyandy vdg oupBloug
dg & udptog tijv dundnofav,



Text

8) ¥ tic Svarat év dyvelg péverv el vipiv tig capnudg rol nuplou ViZ2
&v duauxnofe pevérw,

gdv nauxfionrat

drbheTo,
nai é&y yvwodf iy ol &mtoudmou
YpBaprat.
9) mpémes 6€  7oT¢ yapoUot
nal valq yapoupfvatg wetd yvdung vol dmioudmou tijv ¥vwoiv moteTodal
Yva & ydpog §) nard uiptov

nai i mor? Emouwfav.
10) mdvra el vipfv 6eol yivEoouw,

Sequence "E" (Poly.VI:l-2)

© 1) 1§ Emonbmy TpooéeTE : ' Vil
Yva uai 8edc Suly

'2)  dvrijugov &yd tlv Sroraccopfvwyv Th Emiondiy
npecBurépotc
Staudvoig

ual per® adrl®v pot 78 pépoc vévoiro oxely v 0ed,



1x97,

*z2golioyrion LIFR AQTQY DLUIUUR DL DAL
AQTi 0AdR D2 AQTIQ D230QU3Q D2

01 YLLOADL 5
Ltaoroung |t

ndog ¢
buphip

v3oYRh3Utd3n S
Suaou b

VYLY 2@

mrzazm A@Tig oriotupd OX

Up3dga dmadzoszg Agrg 512 '

- sgoayrion piAphQ P2 1DU QO OP
3goan3aapdro @ 223n03dp (4

*1p2zdang ou
10dg3adpt oM
1otipaon}jo qosg 59
3903d33A3A00
3popriionAno
323 %Xopurino
213%3d2AND
3113YHDAND

Stoykyyp 32pwoniap (€



5)

6)

1)

2)

Text

wanpoBuuifoare olv per’dAAfAwv &v mpadtari
d¢ & Bedc¢ wed? Suldv,

dvafuny Sudv 614 mavedc.

Sequence "F" (Poly.VII:l=2)

8ne1dd) | Bumdnola VII:1
f &v ’Avrioxelg 7iig Tuplac  elpnveldet :
be 8nA8n Kot 61d 7ijv mpoceukilv Gulv
THEND eﬁGUgETCpog évevéugy &v dpepipvla BecU
ddviep 810 To¥ TuBeTy Beol Emrlywielc 6 ebpebiival pe v Tf dvaordoss SuBv padnriv,

mferiet, IloAUrapmie Beoponapiorstate, ouBolitov dyayetTv Beompenforatov VII:2
nat xetporovijoal Tiva
v dyammedv Afav ¥yere
nat Houvov
Y¢ buvifoerar Beodpduoc nakeTobat

ToUrov naral 1 Boat
Yva ﬂopsuestg el Zwplav
botdop uliv riv Yorvov dydmmv elc 86€av Beol



3) Xptoriavdg faurol Eoucfav O&K‘gxet
ANMA Bel oxoldlet.

4)  rolro 5 ¥pyov 8eoU Boriv
nat Sudv
$rav adrd dmoprioqre.

moréuw ydp Th xXdpivi
8r1 ¥rotpofl 2ore elc edmotfav
8ed dvijnouoav.

.,5)  elbde uliv «3 olvrovov tiic dAndefac
81 23N fywv Spdc ypauudtwy Taperdleca,

Sequence "G" (Poly.VIII:1)

1) 2nei ndoaic valc duuhnofatc odn Aduviidnv ypdiot

yedvetc ralc umpooBev éumhnofaig

b¢ 0eol yvlunyv nerrnuévog - elc 5 nail adrode 3 adrd moifoat

of pet duvdpevor melolc méwjat

of &¢
{va. 50facbfre afwviw ¥pyw
b Heroc v,

~ &morohdg §1d <liv Ynd cov: mepmopEvey

81a 76 BEalypvng mAelv pe dnd Tpwddog ef¢ Nedmoliv
b¢ 16 B&Anua mpoordooet

Text

VIII:1



1)

2)

3)

4)

5)

‘6)

Sequence "H" (Poly.VIII:2-3)

dv dyammTév Lou.

domdl opat 7ov néEAovra naraftolobat ol

b

¥orar f xdptc per adrol 814 mavrod
uat 7ol méurovrog adrdv
~ IloAuwdpmon,

2ppBctar Hudc 614 mavrdc &v Beld Aulv
’InooT Xprotds

dondfouat ndvrac &E dvéuaroc
ual iy toU Emirpénou olv g 1§ o¥uw adrfic
naf vlv véuvav.
dioTidl opot "arradov

Text

VIII:2

ef¢ 2upfav mopeleshat .

el onat

v & Siapefvnre v &vérnrt Beol

domdlopatr YAunv _
5 moBnrév wor Yvopa,

¥ppwode &v uupfy.

wai &wionotg, -

VIII:3



1)

2)

The Letter of Ignatius to the Romans

Sequence "A" 1 Inscription

*Tyvdrioc
$ nal Beopbpog
*f filenpévy &v peyoleidrTe narpdc SYforov
uail *Incol Xpiorol
o pdvou ufol adrol
ANt S
faTmpévn L

nal neguriopfvn  &v Belfluart ToU Belffoavroc T4 mdvra

8 %oriv

Hirt¢ ual mpouddnrat &v rémp xwpfou *Pupafwv
dE168¢eo0c

AE vampeTiic

4 1opandpioroc

4E 1 Ematvoce

dt1enfreuntog

4E fayvoc -

HOTC dydnqv ’Indou Xptotol
o0 Beol Audv



SoxpripdX nojpdroyyp Soramu oup S1
Smrydupi1gp nosg SoridpX
noxpo Uyoraz Uopu

axay,

.>uwmd<o¢@ smiojgounaap norl Agdiyn AgL 02 53 mXpr1ug So21dpX dauapy
A1203 Sorliripaoniona UXdp dph agd U

*10A13 S0yz2 533 31 joaligmizp qor | oruyzg dauapg
1D30000PIULOP SpTin o7y
qoolT, dro1dy Az dph Soazragsg

Al3goy albrporl aozyu 1ov S
oUmOedU 031 3P V2 AQTIQ A13Q) AOKNLZLZ
th3g Soaarples 1313 (1

Y - e i s g 11 () R @ S T o} 46 41 o =Y < M

*A13dypX Sonprip Ay d3g G2 :
Bao1dy gooliT, A7 wD2013VYL] _ (€
oagTiotynigoup oM
S10a3rimdliynsn
S10azmoAl orin3AL DU
OHIPO DLOU 59dapit qojn .

b noxo1dy qoolT, 120moAp A3 1oTOTPUOD 1M Al

. Sorinagdanu

Sorinaproidy

Stupip S tagrigonodu 3om



X9y,

* amdy _dimbm AYDL
nomt Soudpo SWr  32Ugond3 39 AD3

0039 S0A9Y QA7
norig up,32bolilmio -dpA Ap3

* 1oaldodAing 323Xz dAdR 1A022)30% 32lohum1o AD3

A13XN2113. Q039 ACLQO102 AQdITH  M3F 320U >13mg 3200

PAg dpA 32000

*323%03dp d3uog
'323%03dp 3 YVVY,
100lnoadoumdgap Sprig myze doA WO
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