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No p l a"J7'$ or nu.:mbcn-; of p 1 8.ys, by any l'lriteJ:' can properl y 

b 8 treated in isol Q. tion frwl t he total bod-:r of lnuterial Hritten 

by that person . To do so p re ven ts the tracing of any d e velop-

ment in the artistry and int e r e sts of the particular writer. I 

h8.ve chosen to \·.?LLts on only three of John Fo .:cd ' splays, hOH~ 

ovel" ~ exclud ~.ng th0reby t n e bnl k of his "')T i tinz,s, bo th dr8J:18. tic 

and non·~ dpa.:ma tic . :.:y d8C i.s i on to do so l·I J.S bas od on a m .. u ~lb er 

of consider a tions : first , arld mo ~; t obvioll.s ly, the S (;ope of this 

doos not ol J. m·l 8. r,:any~,s:l.ded tr eo..tme n t 0 '" Ford; ~; e cond, 

3T'E-; tho b es t knoHD of his Horks ; tll.ird , Huch of }I' r-el. cri t :l.c i sm , 

1.Eltil r e cently> has bo en b ase d on 8. v e ry sha11 0l·J rsading of ~~he 

plaT:: s the r esuJ ting in.tcrpre t 8.tions often b e inG forc e d i nto a 

p :c e· concei ved. t he or y about F'o~C'd ' 8 thought and morals; fourth, 

I lJish to d O}iJ.oD3trate a r e lutionship b e t\-Jeen Ford ' s traged:.i.e s 

,·,hi ch nay ,·?ell hold true fo r the entir e body of hi~. dramatic 

"\.·:o1' k::; ; and las tly, I am continually fascinated, and some times 

apr;a l lcd 9 by the variety 01' play~; \'Ib :lch He arbitrarily Imn.p to~ 

gcthel' lmd s l" the heading of' IItr8.ge dy 'l and m · tre D.tment of b.Qy.~~ 

,=:;ac:UJ is:..£ l"IEl.y sc:eiously que~;tion the inch .. l s ion o.f t hat p l ay in 

thin pa1'ticulaJ:' genre . 

'l'h er'e m;;.y be valid 0:) j cc tions t o my not includ ing Per!d.n 
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\'.2,rbeck alllong Ford 1 s tr'agcdl",s. Undoubtedly, the play has 

much of' t he tragic i~ it. C1'i tic;; s hOHGVer', arc divided in 

shm.J.ld bo ter'mod a tragedy Or' 

u history p lay. 138C 3.1..1.38 of the dive· sit.y of op:i.nion , as l·wll 

as sereral of tho considerations noted above , I have chosen 

to exclude it f rom. my study. 

'I'.'ll.en l' o','.r'l ',in,r" .. , .I'hJ . .L ':' cl""!.; )_-' ·'-E·~r· o'n T O"TO ' " °8('10·; [ ' :t' c e SO'r'le 1"1""'1 o~ _... v ~ . L ~," V ' _ ~,":.;:"_.~.::':: .. :;;~.~J . I.C, < 

b egin to 3USpCC·C t.hat I arol morel' pe.raphrasinG much of tho ma~ 

teri 8.1 contained in ~·~arl·;: Stavig 1 ::; o.xcelJ.ent boo~( on Ford. 'n' fro 

thi3 charge , I Gal') only aI1~:)Her that rr18.ny of my O ':Jll obso:r."oj ations 

tnnate J:y or Unf()l>t1)nately~ He 2.g:l.'oe on mans' points in reC;Ell'd 

to the play , In l.·:rit:l.ng the c1!a~) t81), 1'0- ')ract ico ho.,':) been to 

quote S 'C 8';ig 1111 01'0 ho h.as perhap::: been rr1OY'e preciE.~e 2~1 :i.lltcr ·· 

prete}' than I . In general, hO\'J8~ler', the observations and CO!'l)= 

men ts 1--7hic11 cort!e before 8.nel a ft e r any quotation s.re my m·m, tJ:-l8 

rla j ority of t hem not being found in Stavig 1 s t ext. 

I have co ougll:c conformity in my refcrene e:J to the three 

play S IIi thout ,)einzc; totally 8uGcessful, s inee no rnoo.ern edition 

of L0y'~ ~~o.cr :i.f':Lcc i s yot in print . Consequently, for t his 

T. F . Un~in ; Now York , C. Scribners son~ , 1888). 'l'he other tlJO 
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Erok8A.JL~·r<~ edi ted by Donald !\ . Andel'son (1969) . In quot i nG 

fro~"'1 t he l atter tuo pl ays , I :1ave i nc luded Act , scene and line 

r eferences, putting th~.::m in parentheses irmne di ately follO'uing 

the quotation . 

dic 3 t e d only t he Ac t and ;::; c en c , lin o r eferen cos n o t b e ing in

cluded in El 1i ~: 1 e di tioD. 

I Fi sh to 8.-;;:pros s my thanks to my superv i s or , Er . 11. 

Vinc e , and to my cla.':: s:'Jat es i n ~:nbl i fJh 7C 3 (Bl it:;8.bcthclD and 

JacobcclD Drama ) l Tho, through di8cus ~;ion and a:r C;"lu:",en t$ l ed 111 8 

to t his topic 8.nd to mr:.my of the conclusi ol18 found in the:: fal .. 

li' . L. 

l-I cun 1 1 t. 0 11 , On t B.r i 0 

v 
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I NTH ODUC'l'ION 

Om:> knoHledgc of t he life of John Ford is extremely 

SC8J1ty. Even t he exact date of his birth is unkno"m, though 

h e 1-vas b aptized on J\pril J. 7, 1586 5 at Il.sington, De vonshire .. 

the second son of Thomas 2.nd Elizabeth F'ord. He VJ8.S ao.ro.it·-

t ed to th e Middl e Tenwle of the Inns of Court on Novemb e r 16 , 

1 602 , but ·""hether· he actually practiced l8.T,.·r is i mp ossibl e to 

asce r tain. F'rom 1606 ( the public a tion date of F a.l1188 1'·1emol"' = 

1620 (pub1:i.cat.ion of ! .. J J .:E2 =_of. ~.L[gJ he 1·m s app ar'Emtly int er ~ 

mi t tently engaGed in non~dr a:..'11a ti C 1,.,r:i. ting , none of ,·.'hich i s 

to be too highly valued e x cep t fo r its contribution to the to-

t al picture of Ford ' s thougb.t and po e t:i.c development. During 

t he next few years ( c1 620- c1625) he worked in coll abor ation 

Hith a number of dramatists ~~ Dekker, HO \-J J.o-y, and itJebster~ in 

p articular -- in the production of tragi-comedy, c omedy, mas-

ques and domestic tragedy. After 1625, hm:Jever, Ford seems 

t o havo worked independ ently. Du~ing the years 1625-1638, he 

Hrot e three trage dies$ The Broken He ar t, ' Tis Pity She ' s a 
---~.~"'-"'-.-- - --- --'-'-~""''''''''''''-~- '''''''~---''''''~--'-''''''' 

and Love I ::; Saerif:i.ee; a histor'y plav , Perk in \'!8J:'b e (~ k; ~~~_~_~ .• _ __ • ___ ~ .. _ . J _,,_~._~_.~ __ ~~_ .. _ 

1 
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is also generally attributed to Ford ) . 

'llhese plays are all that remajn of F'ord I S d:pamatic WOY'k, 

though it i s probable that he wrote others as well. The 

d ate of the dramatist ' s deat.h is also unk110wn: he may have 

died as early as 1639 or he may have lived until sometime 

after 1 655-56. 1 

The chronology of Ford ' s independent work cannot b e 

on N o vernber 2L\., 1628, The Lady I S Tr i a1 on I-jay 23, 1638, but 

no evidenc e is avaiL,.bIe to indicat.e Hhen~ or in \-'Jhat order s 

Ford I S remaining six plE):Ys l'J ere Hr :i tten. All tb.r ee of the 

tragedi.es were published in 1633Q G. E. Bentley provides the 

fo1101'ring approximate dates during H11.ich each may have been 

(J 632 '( ) , Based on 

the evidence about the production of the plays $ it i s Bent ·· 

l ey ' s hypothesis that Ford wrote The Lover ' s Melanchol y, _ ____ ______ ... _ _ ""_.....:~fe __ r._"""_ 

pany 1 li ther, at l e[3.st a year or' so bef(';re 1633 • • • h e made 

some so:e-c of agreoment Hi th Chr'_lstophe r Beeston and 1o.J rote all 

t he I'8st of his plays f :e the manae;ement o f the Phoenix. 112 

Dcsp i te the t horouglmess of Dent ley ' s re s earch and the l ogic 

of hb conclusion, this matt er of chronology remains contro-

veT' S ia1 at bes t. ~;:i.nce i t is of DO diree t conc ern to tl1.is 

st,udy, I "Jill l eave further Plention of the dating of t he plays 
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until the cOD_cluding chapter. 

vfDat i s of concer'11 t c t his s t udy is the llide variety 

o f k i nds of drruna in uhich Ford \Vas involve d in the course of 

hi s dramat i c c areer : they i nclude tr agedY 1 tragi ~ c omedy s 

c omedy-.t the histor y play, and the masque. One inference t hat 

c an b e drm:m fro:rn this varie t y is that l"ord lv-as an oxper imeYl -

t el" i n dramat ic form. Indeed , H. J. Oliver makes just this 

c on clusion after eX8mining all of F'ord ' s \·;orks. He sees For d 

as a IIconstan t experimenter •• 0 ,,)'ho, b ecaus e he nevel' quite 

c ast off the shackles of r~l iz8.b8than and Jacob ean dr SIfl3. y did 

not find the ne1:l fo~,:,m he Has seeking. 1I3 Hhether or not Oli~ 

ver t s suggested r eason fo r Fbrd ' s failure to find a satisfac-

t ory form i s valid, it seems apparent that, as Olive:e suggests, 

Ford vIas di ssatisfied \-lith the for)~ns Hhich h e had inhex'ited. 

~~i:? JiJ2:~ and rrb.:-~ Broken ~~t. are perhaps ropresentati ve of 

the b_oights of Ford ' s dramat ic achie vemen t: significan tl:y-, 

h Oi-78ve:(', he abandoned tragedy after 1633, attaining modest 

success 'Hi th l-~~£t~(b~ck in the almost·~ foJ:)gotten genre of 

t he hist.ory play , but failing noticeably i n his at.tempts at 

t rag i -comedy. The fact that Ford never again returned to 

t rage dy (unles s , of cOllrs8 y in some p l ay hThich is no longer 

extant ) suggests that he may have been seaking neVI forms for 

drsmat ic presentation. 

This n otion that Ford \:JaS experimenting in dramatic 

gen1"(:8 le ads to yet another hyp othes is: tll,at Fo:ed fl18.Y have 

b een experimenting Hi th S tylc and technique uithin the par~· 
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ticular genre of tragedyo Hith thi s hypothes is in mind, I 

have approached the three pl8.Ys , (rhe . B.r..2ls.en ~aI't, I Tis Pil,x. 

She I S a Hhore 8ll.d Lo ve I s Sacrifice with the idea of exarnin= 

ing them for significant differences in technique, rather 

th an l~or simil ari ties 0 I hope to demonstrate that Ford was 

a con8cious arti s t, a manipul a tor of dramatic tools, and ths.t 

lJhen a critical inte r pre tation of one of hi s pl a-y's i s based 

on c on s ide r a tion of the dr amat i st I s evident i ntent , 1-'W may 

more corr'ectly e s tima te the extent of the d:c arnat ist I s skill. 



II 

'j'ITr:: 

Much has be en s aid in Ford criticism of t he peculiar 

static ql.l. a lit-y o f !Ch~Br.2ken_~~~:'t . Clifford Leech speaks of 

the playas 1I1 ike a frieze ll Hhich has the Il effect o f' a sculp·· 

.L. d 0 ' 1- III -J 1 k r 'll ' , t 1 . '-- , ,, ' l:; 11. ' t.. ure s G~L Jness ; llave oc .b_ :LS, In - 1e ll1't..rOClnC -Clon "- 0 " ,J. B 

edition of FOI-'d f s plays .\' c al ls it ila Ni obe gro'll.p of froze::{). 

gl-' ief s 1.2 ; George Sensabm).gb refers to it as a fit ableHu l13; 

11hile Don8.1 el K. An,de:eson wJ:-ites of the 'l p re ternatm:'8.1 calmll 

Ye t Hhile the s e t erms 8l1el phr ases m'::;.,y ado ··, 

qu ately de;scr i ba the l ack of plot movement ( approaching im~ 

mobility at times ) in the p lay, they rev e&l nothing of Ford l s 

t echnique , his careful shaping of plot, drrull a tic structu re, 

char a cte1"'iz a tion 1 and even l anguage , so that each of these 

el ements contr ibutes , di re c t ly or indirectly, to the 1"'oaliz-

ation of a particular dramat ic effect. By con s tantly re.fl e ct ~, 

i ng t he theme , o r the dominant tone o f that theme, Ford a-

ch i eves a fin a l effect "'Thich is r emarkable fo r i ts to tality. 

Per-h aps the mos t re vealing stat ement regarding F'ord ! s 

is made by Robert Ornste i n : 

g.'orq/ develops 8. trag ic 8 i tU 8,tiol1 s not a tr agic sequence 
o f events ; he dramatizes the mountinG , unenc1u.rable pr'es 'Q 

sure of r emembered wrongs that explodes at l ast in a spasm 
of viol ence .) 
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'l'his emphasis on 8. parti cul a1" s ituation, a situation \,·Jhicb 

remains unchanged through much of the play, contributes mueh 

to the feeling of stasis in t he play. This static ~lality in 

Th~ l3'£'2k£2.:LH~ sets it apart t not only from FOI'd I sather 

traged:i.es, but from the other major' tr'agedies of the p eriod . 

~'he play opens vli th the si tua.tion Hhich Ford Hishes 

to examine alJ'e8.d.y es tabl i shed. Hi th his ch81'ac tel~i s tic e 

COnOTI1Y and simplicity of 18Ilg·l.lage the dramatist r ·''.pidly S'.l.p~ 

plies the details of the pas t action which has brought the 

the present set of Cil'Cl)mfd~8.nces. In a concise eighty lines 

\"J e are given the pertinent details of the past events and 

brought up t o t he present whj.ch is the consequence of these 

events. He le al~n of the feud v..'hich h ad exis ted bet1.{een Cro~ 

toJon, fatll.er of' Orgilus and ED.phranes, and 'l'hrasus, father 

of Ithocles and Pentt-Jea. Am·yels.s, king of Sparta (Laconia), 

h ad eventually brought 8.bolJ.t a p eaceful s ettlement of this 

feud and$ to enSUI e a las ting peace, the fnmilies had pr'oposed 

the nle.rl' i nge of Orgilus and Fonthea, who Here subsequently 

b et:eotll.od. Thrj lIun timely de ath ll ( I, i, 35) of 'rhl'asus .s hOH= 

ever , had left his son Ithocles as h ead of the family and he~ 

s eeking to improve the position and fortune of the f amilyp 

had broken t he Org:llus~Penthea contrac;t, despite the IIhol-y 

and chaste love " (I, i5'30 ) betuGon therns. and h8.d forc;od Penon 

thea to marry 13assanes, an o ld but rich man. Bassanes, having 

gained Penthea as his wife, has subsequently developed a se

vere c ase of j eal ousy and Pentheo.: 



• 0 • is now so yok l d 
To a most barbD.rous hI'all c1o{;l s miser',T, 
Afflicti on, that he [::lVor s not h UIrlani ty 
villose sorr OH T1'!e l ts not i nto mope th an pity 
In h ear ing but her n 81~le . 

(I ,i,53- 57) 

7 

We find Orgilus , her l over and the charact e r ,·;rho gives us this 

accoun t of past events, prep aring to fl ee from a situation in 

Hhich he c an e x ist on l y in frustrati.on. FOI'd h as establ ished 

a s e t of ci r cums tances Hhich promise f:ome i nteresting and po~ 

t entially violen t deve lopments - Org ilus and Penthea are in 

8. state of love~ i-Jhich~ tholJ.gh t hvwl- t ed 5 still continues bot.h 

strong and deep; t he figur e of Bassanes, Penthea l s l egal hu s ·" 

b and, stands firmly i n t he 1t18.y o f the t ·JO yo-t.:mg lo vers; and 

Ithocles , ambit imJ.s and self seek i ng ( OT' so 1·Je have b een told ) , 

i s the ost ens ibl e vill ain of the play. rrhe e)~pectat ion s that 

are r a ised by thi s de scription of t he circumstances , the an~ 

ticip ated desperate actions of passion, are not realized, hOf-

eve r', in the plays at leas t in t he mann er- \"hich 1-Je expect in 

a play of thi s literary per iod. 

In f act j Ford quickly disp e l s some of the assumptions 

which vJC might h ave entertained after the open i ng scenc. Itho ~ 

cles is intr oduced (I,il ) , not as a sin i ster Hachiavel or a 

h ear-tIes s scoundrol ~ but as a cour age ou s soldier fresh from 

victory ' -.Tho displ ays a most b ecoming humili ty 2nd grace . 'rhe 

general op i nion of the Spartan com . ., t is that h e is ItA miracl e 

of m8.n li ( I,ii, }~_8). As the p I a7:F progresses $ l,ve di s cover tha t 

h e h as thoroughly repen t ed of his treatment of Penthea and 01'-
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gilus, Hhi ch9 h e says, Has the resul t of 

• the h e8.t 
Of an lmsteady youth, a giddy brE'<in, 
Green i ndiscretion, fl rttery of greatness, 
Rav.mess of judgement, l·;illfulness in fol l y·, 
'l'houghts vagrant as tb.B ·vJind and as uncer t a in 

( II '0' 14) " ) . ,LL~ ~ - .-I- l ) , 

Ford emphasi/~es 1 tho cles ' change of heart in other irlstances, 6 

finally stressing his helplessness i n the present situation: 

I d id the noble Orgilus much in j u ry, 
But griev I d Penthea more. I n o·\\' repent it; 
N01-·J, unele 9 nOH. 1'his Ilnol·,11 is n01-f too lat e . 
So provident is folly in sad issue 
That after-wit, l ike bankrup ts I debts, stand t~llied 
\vi thout all possibili ties of paynlenL 

( IV,i .• 8~13) 

Ithocles, lJ.ke Penthea and Or g ilus , is trapped in the s i tu-

ation, though the difference is that it is ono of his OHn mak~ 

i ng . His recognition of hIs r espons ibi .ity for the u.llhappiness 

o f Penthea and Orgilus brings him an agony nearly comparG.blo 

to t hat f e l t by the unhappy l overs: 

Ithocles mus t suffor the con seq"t).enc es of 1:3. COll.rse of ac~ 
t ioD Hhich once se t in rf1ot ion cannot be averted • 
The tragedy of Ithocles is that o f man t s i nability to 
atone :for sin; his penance is o f no avail • • . • 7 

Bassane s s too, i s revealed as a not entirely repre~ 

hensibl e charact e r. Ford, utilizing the scien tific thought 

portrays the old man as a victim of a dise ase , one Hhich he 

final ly r e cogn~zes ( IV, i i , 1-39) and endea vours to cure . As 

a s i ck man, he evokes a slight pity in us; as a result, He c an. ~· 

no t entirel y despise him for his rash words and actions . Nei-

the r does he emerge a s a sinister figure, for his verb a l vio -
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lenc e never suggests a c apabi l ity for destructive phys ical ac-

tion. In his blustering o bnoxiousness h e can only pl'ovoke the 

scorn of his fellow·~ ch2.rac ter's al1d of the reader~ Yet h e, like 

Ithoc l es s also repents of his actions and feels a measure of 

painful guilt fo r his past behaviour. H1.s decision to seek out 

a cur e fo)~' I'enthoa I s illne ss ( IV, ii ~ 160·-6 7) is w::ll-inten.t ioned 

even though it is t he ren18dy of a foolish old m .n. Bassanes I 

major shoy' L.. - coming is his inability to underst and the serious~ 

n ess of Penthea l s he art-s ickness. Too, he is perhaps overly-

concerned vJi th his own need for eUI'e: bu1.~ s:i.nce contr01 of 

self i s one of the requirements of the s ociety portrayed in 

the play, and one of Ford l s themes , He carmot complet e ly COYl-

d exnn him for his self~concern. The sign ificant fact is that 

n either he nor It-hoe l e :] C8.n nIter the situation, no matter 

how well-intentioned they are after repenting of past actions: 

t he time when OJ'gilus and Penthea could h8.ve found ha!)piness 

and fulfillment of their loves has long since receded into the 

irre cover abl e past. 

Until well into Act IV, Ford l s dopiction - of Orgilus is 

also calcul ab:;d to ernph8.size the inability of the protagonist 

to discover a r emedy for his ills and tho se of Penthea. During 

this pa:c·t of 'ehe play, Orgilus, "'hom 'He 1-"lould normally expect 

to be engaged in some plot of reveng e against Ithocles, or at 

l east. seeking "Hays and means of acc ess to Penthea , is i nstead 

playinG the role of pass ive victim of thwarted love and obser -

val' of events. His sing le attempt to woo Penthea into adultery 
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( II,iii) is comp l etely blocked by her determination to adhere 

to h er vows of marrj. 88e to Bassanes, even though this act has 

brought about, as she says, lI pivorce betvlix t Iny body and my 

h e art II ( II , iii, 57 ) . 

Penthea ' s attitudos must be clear ly understood so that 

h er det e r mi nation to abide by h er rnarr:L8.ge VOHS . does not se e:m. 

mere obstin8. cs·, all unr easonable re s olv e to cont inue in a situ--

ation Hhicb j s c lec.r1y unb ear a bl e . She h as been the victim 

of Ithocles ' Y01.1thful r ash .. YJ.e ss Hnd, i n k eep i ng "lith the soci a l 

co de of the Spar t an soc i e ty, she has decided to accept h e r 

f ate Hith a resignat ion 1'-'hich forbi ds any out 'tJard expression 

o f her suffering. rrhough em s cions of the Hl'ong which has b een 

done to her, s he i s d ete r mined t o prevent the spread, to o ther , 

perhaps uninvolved~ people, of the consequences of her situ-

atiol1o She c onsiders hers e lf to l"Hl.Ve c ommitted a sin , fo r, 

loving Orgilus , she h a s allo~ed h erself to b e pressed i nto a 

marriage 1--,hich is Y' epugnant to her. Consequently , her marr iag e 

i s an act of " adu.lt e ry Hith Bassanes " ( I1 I ,ii:7L~) and she feels 

h erself to b e I:a t b e st a Hhor e " (I II,ii, 75). Her r e j e etion of 

Or g ilu s l passionate suit (1l,iii ) , while b ased partly on t he 

c onvent i onal moral tene tA against adultery , is mot i vated even 

mor'e by her c onsciousness of h er soi l ed purity. She c an no 

l onger offer Orgi lu s the spotles s i nnocence \\ThiGh originally 

was h er's to give and she r e fuse s to offer him anything les s : 

'1'he virgin~doHry 1--Jhich my birth bestoHed 
I s r 8.vished by' another ; my true love 
Abhors to think that Or giJ.u s deserved 
No better favour s th an a seeond b ed. 

( II, iii,99·o 102 ) 
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Whe n Penthea says, llHonour t / HOH much He fi ght "lith '\..Jealmess 

t o pres erve tbe e ll (11$ ii:Ls 130·~ 3l ) , she is referring as much 

t o Orgilus' honour as to her own. Penthea 's desire to stifle 

h er pas s ion , to suffer in silence , is consistent with t he Sp ar-

t an moral code . Like Ca l antha , hOHever, she is unable t o COl1 rJ 

t ain her emotion successfully : the attempt to do 30 le ads h er 

to madnes s and th e desperat.e decision to sta~('ve h erself to 

de8.th. 

Or e ilus d epar ts from thi s sc e n e in fY'"ll.str-ated r age , 

st a ting , lfAc t ion , n ot l-Jords t shall ShOl..J me ll ( II ,iii, 1 26). Yet 

t he promis e of t hese Hords.9 ostensibl·, revealing a r es olve to 

embark on e1 ther a plan of' reven ge or 30:me ac t of despair, is 

never fulfilled . Instead, vTe b ec ome more and mor-e aHar e of the 

f ac t that Orei lus is in a state of comp l ete inaction. He 1"e -

mains in thi~ s t a te of passivit.y until Act r T, scene ii, "-1hen, 

in h is desp e r at ion and with a powerful senue of guilt concern-

i ng Penthea ' s madness ( til, I have seen it, and y et live ll ( IV, 

i i , 50 )), he interprets Penthea l s r av i ng words as instructions 

to re ven ge : 

Sh e has tutor ' d me ; 
Some powerful insp ir a tion che cks my l az iness . . . . • • • ~ • c • • • 

If this b o madness, madness i s em oracle. 
( I V, ii, 1 2[j. ~ 25 , 1. 33 ) 

At l ast, Orgilus has d ec i ded on a course of a ction -- revenge. 

His ac.c ep t ance of Fenthea ' s "\.wrds as em "oracle I I is h ighly 

ques tion a bl e. For Penthea, unable to c onta in h e r ps.ssion, UI1 ~ 

able to stif le h er sen se of h aving b eeD wronge d by Ithocles, 
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lashes out against him in her madness ~- IIThat l s he 5 and still 

1 tis he". Such all outb"urst, h01vever, motivated as it i s by t he 

passion Hhich DOH dominates he·x. mind y is contrary to the Spar ~· 

t an ideas of socially- acceptable b ehaviour, as is her dec ision 

to cmnmit suicide. Her passionate accus ation. ~~, so contrary to 

h er eal'lier r easoned fo~['gi venes s of Ithocles, meY'i t c ondemna

tion, j U1 t as Bass8.nes 1 outbursts Here condemn.ed DS " megY'ims, 

f ir'ks, and melancholies I i (III y ii , 1 55). O1'g11us ' accept8nee of 

h er r 8.vings as directions to revonge is in complete disregard 

of her distracted state. Penthea is no long.r resp onsible for 

Hha t she says and Orgilus displays 8. like irresponsibility by 

taking beed of bel' '\-JOrde.;" In fact, Orgi lus I in.nbil:l ty t o oor = 

rect l y respond to Pentllea 1s m8.dness i s indic ative of his O'Kn 

1.-Jeakening l~ estraint. He$ too$ is ne ar ing the point where pas~ 

sion Hill bu.rst the bonds of reason and spur' him to a sense l ess 

revenge . His j.nterpretation of Penthea 1s words is more the re 

sul t of hi s OiN"}1 i nability to discover a r eme dy for h_is fy'ustra-, 

ted p ass ion and his grief than it i s a logical reaction t o the 

ravings of a Homan gone Irla.cl. 

Other' than through his atterrlpt to per::ruade PentI-1Ga to 

an act of' illicit lo ve and, finally, hi s decision to taJ-ce pos~ 

itive 8.cti on against Ithoclos!, the only "Hay in Hh ich Orgilus 

contY'ols the 8.ction of the play is t hrough his pOHer of decis~ 

ir)n i n t he maI'riage of Prophilus and Eupbranea. 'l'he attention 

given by Ford to tho development of the love between these two 

cb.aracters seems disproportiono.tely larc;e tmless Fe see their 



love, as He are undoubtedJ.y meant to, 8.S an example of the 

bli ss 8:nd hay-morry Hhich Penthea and Orgilus \.>lOuld h ave at~ 

t ained had not Ithocles th\tJarted t heir love. Orgilu s des·" 

cribes this happiness in a bridal song : 

Comfort s lasting, loves increas ing, 
Like soft hours never ceasing; 
Plenty ' s pleasure, peace complying 
Without j ars or tongue~ envying; 
He al~ts by holy 1.m.ion Hedded 
l'-'lore than theirs by custom bedde d; 
Fruitful issue s; lire so graced 
No t by age to be defaced, 
Bv.dd:· ng, 3.S the year ensu ' th, 
Every spring another youth • • • 

( III,iv,70- 79) 

The Gxquisitely b eaut i fu19 l1armon:Lous love '\-',jhich this SOllg 
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describes tEl. {es on an adeLL tional poignant sadness 1<1hon consid-

ered as 11 descri:ption, not onl-y' of Hhat :2,'uph:r>anea and Pro-

pb.ilus vIi11 en j ox~ but of v..rhat Orgilus and Penthea 1-Jil1 neVGr 

knO,\·l. 

It i s significant als0 9 that t11.e joining of these t1:JO 

Euphr8I18a, dcl"ughter of CrotoloD s and Prophilus, member of 

t he faction originally l ed by Thrasus, fathe r of Ithocles 

i ndirectly e8t8.blishes the bond betHeen the t HO i'mailies 1'Jhich 

t he union of OrgilLJ.s and Penthea l/JaS to have effected. Once 

again, hoy'rever s this a c tion , promi sing harmon.y, has occurred 

too 1 ate. ~Che d ama.ge has b een done and all of the ac tions in 

t he play ape futi l e attempts to rectify the present unbeaY'able 

situation " Cons e quently, For'd 11.8.8 ignored the politic 8.1 r· ami.~ 

fication s of the Prophilus~Euphranea vnion : he u se s it in~ 

8te8.d 8.3 a cont:r-ast to the unhapp'y si tuation of' the centr8.l 
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characters. He also u ses this m.ino:.L" action as a un :i. fying fac ~· 

t or throLJ.ghout the plery·. He has constructed structural para~ 

l lel::; "Jhich s erve this purpos G: fir s t, t he tender cou_l' tship 

scene of Eu:phranea and Prophilus in Act I, scene iii, s erves 

a.s a c ontrnst to t he stormy meeting 0 :[' t he ill=f'a tec1 l overs, 

Or g i lv.s and Pent hea, in th.e same garden in Act II, scene i ii; 

second, the initially jo'Yous c e l ebrat ion 01' t heir marriage in 

Ac t V 9 S cen.e ii ( accom.ps.:..r1 ied by !Iloud mus ic 11 ) provides s troYle; 

dr amatic and vi::;u8.1 c ontr as t to the dignifi ed funeral ··Hedding 

r itual of t hat o ther pair of ill~fated lovor , Ithoc l es and 

Ca1 8n .l...11a " 'L'-l "ct iT scene l'2' l' ( acco'J.·I"pn'.Q .';.ed. by the iln"" .. ~"l' C 0 '[ . _ v , . 1_ l>.. : , _ 1.1 _ . 1 .v_ 

r e corde:n) " suec oeded by "soft mus ic ';). 

It i s only a slight diGress ion to here conside r Ford ' s 

use of music in t h i s pl a.s ·. The timing of the v pr ious songs 

i s f requ ently, i f not ah'lays, iI'onic. I'Jhile the l yrics a r e 

"lJ. s ually appropriate to the s c ene , the use of thi s particul aJ.~ 

art form i s somovlhat pal~adoxical. By its very nature s music 

i mp l ies balance ~ unity and, above a l l, harmony, but Ford j ux-

t ap oses his music \.-ii th s i tuation s \iJhich ar'e .Lar from ha:t:'mon·~ 

iou s . The fir s t song 9 I!Can you paint a thought • • Il ( III, 

i i , l ':'16 ) , is folloHe d b'y Bass anes l eHd. sl)sp icions of an in-

c estuous r e lationship b e b 'le en Pen thea and Ithocl es ; the sec-

ond, It Comforts lasting , loves increasing . • • " ( III,iv ,7 0,~ 81 ) , 

vtllile seemingly c e l ebrating a harmonious situation ( the b e-

t roth Rl of E:Uphl' anea and }Jrophi l u s ) s at t.}le S2.me time empha-

sizes, thrclugh compari s on 9 the frustr at ion of the love between 



Penthea 8.nd Orgilus; the third y 1I0h, no more $ n o morc, too 

l ate ••. II ( I V, iii , lLl.2.53), her alds the death. of Penthea, 

811 event \.·Jhich c ompels -' Or gilus to an act of r even Be ; the 

fourth and final song, "Glol"ies ~ p l easures ~ p om.p s, de l ights , 

and ea se • . . Ii ("'ij.9iLl.,Bl ~ 9}~.), masks vrith it s h armony the 

c atastrophe of the breaking o f Calantha ' s heart. On t wo 

other occ asions, t he sound of music i s s i m:ilal'ly misleading : 

t he l oud music of Act V, scene ii, jo 1'1.1.11S· cel ebrating the 

nup tials of Prophilus and Euphranea, simul tan.eously cI.ccon1<· 

panies t he arr i val of the messages of death and sorroH ; the 

soft music o f Act V, scene iii , con tr asts with the v iolence 

oc curring Hi tll. i n Cal an tha l.{hich climaxes in · the verbally~· 

face i mpress ion of the socie ty p ictured in the play, the use 

of music creates an :LJ.lusion of h armony, Vlh GY·88.s, i n reality, 

t he passions of the ch8.ractors are Hreak ine; viol ence on their 

minds B.nd h e ar t s . \l1hi18 the surfaee of the dr ama :c' 8mains un 

troubled and tr an quil t the d ep t hs are fil l ed Ivi th the t hroes 

and a g onie s o f thl'l8.1.., ted p ass ion. 

There i s a continual pres sur e in the p l ay fo r the es~ 

t ablish.men t of las ting un i ty. Along hrith t he EuphI"anea ·~Pro-

phih1s sub-plot, ther'e are a m.unber of mov ements i n the plot 

of t he pl ay tOHard soci al and politic a l harmon'Y·. Ki ng Am'Y~ 

cl as t settlemen t of t he Thrasus - Cro tolon f eud i s th~ first of 

thes e mo vements and , even though Ithocles tln~arts the marr i age 

'I.)11ion, poace bot'Heen t he t 'lO f amilies is effected. 'l'hen$ in 
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Ac t I, s cene ii, lye l earn tha t t he Sp ar t Brl arms, unde:e t he COIH-' 

mand of lthocle s , has conquered Vessene : 

Death-braving Ithocl es~ brings to our gatos 
Tl' iwllphs and peace upon his conquer i ng sv.JOrd . 
Lacon i a i f} a monarchy a t l ength. 

( l,ii,11 .. ·13) 

Thi s l ast line , in fact, suggests that the submission o f 

Messene i s but the l ast st ep i n a l ong proc ess t o bring about 

Spart an politic a l l.mification. r1'he a:cr i val of Nearchus , prince 

of Ar gos s suing fo:e t he hand of Call1i'1 t ha i n marr i age ( III , i), 

promi se s fu:r:·th er· p olitical uni t;y- through the union of Argos 

and Lacorlia: B.nd ev en Hhen Nearch v.8 di scovers tb.at he i s not 

Ca l antha ' s choice, h e i s determined to promote harmony in the 

COUl' t 5 even t hough someHhat deviously: 11'1'0 be ,j ealous / In 

public of Hhat p:ei v ate1y I ' ll further II ( IV 5 ii 9 210·~ ll ) . Itho-

c l es , a lso, s trives hard to b r i dge t he gul f between himself 

arld Orgilus 5 t hough t be 1. at tel' regards his overtur e s o f fr i end~ 

ship with some suspici on~ 

Nearchus ' cl ear' divi s ion b eb-Ieen public and private ap-

pe arances raises once again the is s u e of the consta.nt conflict 

i n The Broken He art bet1,·Jeen :LI lus ion and r-eali ty. It is a con,~ 

flie t v,I11.ich h2.s defini t e thellla tic im.portanco , fo r it stresse s 

t he fact of the l:Lmi t a tions of man ' s kno Jl oc.1ge. There is COi.1·~ 

siderabl e discus s ion throughout the play o f the difficulty· of 

realJ."3· knoHin.g a person . Tecni cus i s '\Va ry of Org :Llus ' motive 

for t ak i ng on a schol ar l y disquise and warns him that , though 

he , Tecnicu ~; J ccmnot see lIthe secrets of ••• [hi~ soul " ( I, 

iii,}~.), t he staT's, or f a t es (or g ods) C8ll. Bassanes i s tor ·· 
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mented by the thought that Pencbea may b e practising the dis-

simulation of II the ci ty hOU:3 e1',ri ves 11 v.rho Ii s et all at a price/ 

By whol esale; yet ••• 'Hipe 'their moutns811d silflper , / Cull, 

kis s , and cry, ' sueeth8art ' , and stroke the h.ead/ 1-[hich they 

have branched " (II7i,23~27). Penthea, t hough not acting in 

t he mD.nner fear-ed by Bassanes , 1s actu.aJ.ly hiding her true 

feelings beh ind a mas){ of passive acceptance of the situation: 

she acts the role of perfect wife, while feeling herself to 

be an adulterous Hhore. Ithocl es , too, for politic reasons, 

hides his love fay' Ca laD.tha and revGa.ls it to Penthea only ai'~ 

t er much ins istence and b ecausc he is obligated to her. Ar·~ 

mostcs at one point questions the authentic-i.t-y· 0:[' Ute behav-

iouI' o f both Itb.oc1e s and Orgilus and actually arti ctl1 8.tf;s the 

main difficulty in communicating vrith one's f8110l'] mELn: 

Ye t, nephel' s ' tis the tongue infor-YIls our ears; 
Our e'Jes c an nevel' pie~C'ce into the thoughts, 
For they are lodged too i mvard . • ~ • 

( Iv, i,16 ~·lf3 ) 

It is hardly neces s ary to refer to the further c):amples of 

t his use of deception in the p l ay, those Hhich l ead to the vio-

l ent c1imax and ·Hhic.h are cullninRtecl in the ul timate eX8mp J.e, 

Cal an"t.,ha ' s c alm at the reception of the DeHS of traged'y and 

the restrained dignity of her subsequent actions, concealinG, 

as t hey do, th~ de s tructive emotional t urmoil within her whic]l 

eventually c auses her de a th. Ford h.a s t he orac1 e to point 

out the limits of man ' s kno"JJ.edge of the futur e ; he reli es on 

the illusi.on·~reali ty motif to cons tantly keep b () f(~:re hi s audi= 

ence the difficulty of accurat e l y interpret ing actions of the 
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present. Is it any sur'prisc 9 therefore, that i ndivic1ualss 

sueh as thos e pI e s e:rlted in 1:he._l?J"o~.JI0,§2Z.!> find themse l "res in 

i nsoluble personal dil emmas ? No person can accurately gauge 

hi s social situation at any given moment. In It'ord's Sparta, 

one is fooled by the illusion of harmony : onl:y Hhen it is 

too l ate docs one discover beneath the surface both smoulder

inG pas s ion and threatening chao s o
8 

Parallelling the dosLee in the play for political and 

social harmon.y is a distinct emphasis on t he imp o~eta..Ylce of 

f amili8.1 duty and uni ty. :S;Uphranea ' S 88.3:1 acquios cence to 01"-

giltlS ' request for final say :in. the choice of her ma:r.'x'iage.· 

partner reveals her d eep trus t i n her brattier's f eel ing for 

h e:e; a confidence that he Hill on ly do that ,,]hich HiLL enf3ure 

h er happiness. Fenthea ' s confrontation with Ithocles stresses 

the fact that his c :rime has been a s much against thei:r family 

a s against Org ilus: 1-·Jhen Ithocles expresses tho Hish that he 

h ad died in child- birth, Penthea replies, 

You had b een happy. 
Then h ad you never knOilll that sin of l ife 
l'Jhich blots all folloHing g lories Hi th a vegeance 
For fo rfeit ing the l ast will of the dead, 
From 'Hhom you had your being . 

( II.i, ii, 38~LI. 2) 

A feH lines l ater s she 8.gain emphasizes this aspect of his 

criille: 

The ashes of oup parents Hil l aSSUi118 
Some dreadful figure and appear to charge 
Thy bloody guilt, that h ast betray ' d the ir name 
To i nfamy in this rep:i:'oaehful match. 

( IIIJi:is76~ 79) 

[sic~] .. -

Finally, her for g iving of h e r brothe r stems from recognj.tion 



of hOH unnatural i s bitternes s betHeen b:r'other and sister : 

We aro racoDcil'o.: 
Ala s5 s ir, beh g chi1dl"en, but t HO bx'anches 
Of one stock, ' tis not fit we should divide . 

( 111,ii y 111-13) 

The sanc ti ty R..'1d pOHor of the family bond i s reveal ed again 
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in Orgi lus ' o.ec:lsion, de spite hi s personal ob j ec tions 5 to ap= 

prove the ma):riage of Euphranca to Prophilus, l argely because 

hi s father desires it ( 8.S does }!,'uphrane a , of c ourse·). His 

s peech , grEmting hi s appr'oval, i s in t ho form 01' a vm1: 

I Hill rather 
Be mad.e a sacrifice on 'l'hrasus ' monumen ts 
Or kneel to Ithocles his son in dust, 
Than woo a f ather ' s curs e. My s ister ' s marr i age 
H.'th F'rophilus is Loom my heart confirm ' d. 
Hay I live hated, may I die despis 1 d, 
If I omi t to further it i n a l l 
'l'b.e.t c an concern me c 

The third p8.rent eo ch i ld relationship , that betHeen King A'1ry·· 

c l as and the princess Cal antha, i s depicted, like that b e t\vcon 

Crotol on and his chi l dren , to be one of mutual love and af~· 

f e ction . J'l.myclas r efuses to t yrannize his daughter i n t he mat·· 

t er of a husb811c1: 

• & • since we have ever vow' d 
Not to enforce affect ion by our wil l , 
Eu t by her OI·m choice to confirm it gladly. 

(I I I ~ iii51 0r~ 1 2 ) 

'J1h e king l s r eaction to Ca l antha ' s request for the h and of Itho = 

cl es in rllarr iage i s marked by a sirnil ar dem.onstration of' their 

c los eness : 

Still t h ' ru't my daughter, 
StiLl gT'ow l st upon my- h ec1J:t •. ~ - ell o Ithocles.] Give 

me thin e hand ; 



C al B.l1tha~ take thine O"\v11 , In noble actions 
'l'hou 1lt find him f:i.rll1 and absolute. -- I Hould n.ot 
Have parted Hith thee, Ithocles, to an;y 
But B. mistress 1rJho is all \'Jhat I am. 

-- ( IH ii ' 8o~Pr::) v, __ .l , u.? 
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The effect of this emphasis on the wide-spread harmony 

in this socicty is l argely pictorial. It provides a back-

ground, or frar.leHork , of h armony and uni ty upon \'1hich Itho-

c les I act of dishar'mony, and also the discord bct"i·.,reon Bassanes 5 

IthocJ.es s Penthea and Or 8 :i.lus s t~mds out in exaggera ted relicf. 

'llhere is, in this general rrJ.ovement to\·wrd haL'mony~ a corres·· 

pODding sense of grot.,ing irl11nobility as perfection is approached. 

Yet, perhaps ironi cally , until trw de ath of Penthea it is the 

c ent.x·al s i tUB.tion \1hich remains stationary Hhile much of the 

movement of the play takes place B.mong the poople and events 

Hhich make up the fr ame~'iOrl< 'iJithin vrhicb. the c entral charac~ 

ters are displayed. \~i th the death of' Penthea, hOHever, the 

violence which is contained i n the di s cord of the p rbnary char-

act ers breaks out with destructive consequences, extendi ng it~ 

self evon in to tIl.e b8.cl{gro1_m d to Calantha, Hi th whom Ithocles 

h as forge d a l ink of 10veo Significantly, after the tragedy 

h as p l ayed it~:;Glf ou.t, unit·y and harmony are again restored, 

thouCh th o n.lue of these elGYllents and the ab111 ty of man to 

main tain them has been se~C'ious ly questioned. 

Also hi conn8ction Hi th t he desire for harmony and 

peac e is the rigid code of soci8.1 behav iour ',!h:i.ch emerges in 

t he p l ay. Self- control is stressed as the most importan t 

elemen t of i ndividual conduct. In the caso of BQssancs , a 



l ack of control over se l f causes 11iJl1 to become an obj ect of 

scorn and ridieul e: 

.' Ho\\, l a stares, 
Struts y pu.ffs, a..nd SNea:es. Host adrairable l unacy ! 

( I11,ii,136-'37) 

Bassanes ~ hOl·.rever, seems not to pose any threat to the 80-' 
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ciety. Though OrgJ.lus chax'ges Bassanes Hith the responsibil~ 

ity for renthea l s madness ~c. IIPenthea, Bassanes, / Curs l d by 

t hy j ealousies -- more, by thy dotage -- / Is left a prey to 

Penthea might have been happy had Bassanes been a 1110re loving 

husband. Circumstance is the vil1 0 in, not one particula~ per-

son. Still, perhaps Bassane :::; must b.38.J' some share of t he b18.Jne 

simply for alloHing himf3clf to fall victir;] to passion: .for it 

i s this sarne erro:r Hhich rne.kes fir'st, Itbocles culpable for 

the c reating of the situation 1·18 have in ttle play, and second , 

Orgilus similarly culpable for extending t he scope of the con~ 

sequences of that situation by rmlrder ing Ithocles. As a re-

sult of t his l atter actioD. 9 CD.Iantha, VIho i s neither gui lty 

of any l·,~rong~doing nor the object of anyone I s vengeance , must 

also suffer. 

She is a poignant exafl1ple of that hlJJl1an suffering 1"Jhich 
Ford sees i n the very nature of things, a suffering 
Hhich noed not be att.ribu.tod oi ther to one I S ovm act, or 
to the malice of fmy externa.l agent. 9 

Her de a th, hOHever, i s necessary to compl ete, and to point 

out the vi c iousness of, the chain of events begun by Ithoc1e s. 

The society presonted by Ford i s one based on control of the 

passjons , but the fragj ,lity of this soc i ety i s clearly re-
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vealed by the destructive consequ ences of even a momentary 

outbu r st of passionate action: 

• c • \.;re a:ce made to feel,. how vulnerable 8.re the ~..[a lls ~

the polit.ical$' relig :Lous~ l egal and f mnili a l institutions 
- Hhich s eek to check or contain the unci vili;-;ed f"lJry of 
. . ]. d 10 c l V J. "' l Z e TIl 8.n 0 

It is n ecessary to point out, howe ver , tha t even self-

control do es not prevent tragedy . Penthe a , able to control 

h e r lo ve and p erhaps physical desir e for Orgilus, i s ne ver the-

le s 3 forced, by the enormity of her contained emotion, to 8. 

paSS iOl'late d espair Hhich. le ads her to an act of suicide, an 8.c= 

tion morally co n(1.cnme d by her i'elloVJs : 

Nature 
VIi11 c all hel~ daughte r monster. -.~ h1}latl not eat'( 
Refu3c t Lc on ly ordinary me2DS 
t.'.ll.lich are orda i n ' d for life? Be not, my sister~ 

A. :murd ' Y'8SS to thyself . 

Calantha , ~~o emerge s as the embodiment of restrai nt , di es of 

a broken h eart "'hich is the r esult of t he veT'Y control 1-.)111ch 

the play seems to extol so highly. Thus, t hough the r e l ease 

of p ass ion through act ion is condem.:.n.ed as le ad i ng to destruc·~ 

tion~ the contaimncnt of passion l eads to the same end . Per ~ 

h aps this is the i m:oasse Hhich Ford sees in lifo and Hhich h e 

seeks to reflect in his p l ay. 

}i\ P. Wil son h a s d es cY'ib cd a chaI'acteristic of Jaco~, 

b ean c1r81~la Hhich perhaps is Hell exemplified in rl' l1.:,~2r o~ 

Heart. He writes: 

v:J1.at di fJ tinS"lJ.i she s the Jacobean ago from t he El iz abe than 
is i ts more exact, more sea rching , more detaiJ.ed j.nquiry 
into mOl'al and politic a l cl"u est ions and :1..t s_~.;hQ.t.~gst_. :tl} 
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Exhibi tine; in t hls playa nUlr!b(:!r of characters, some unde:e se:;~ 

vere emotional stress c 8.lJ. sed by circtDlls·L,8.nee, o tl1e:es infected 

b . l' d f 1 1 1 12 F d ft l./.. l' Y vaI'lOUS o.nr s o.~ me. anCllO . Ys or o. '-en neg eCL,S p oc 

development and event in his desire to " illuminate ••• char'-

acter and thour;ht . • . . Other than the arrival of N e8.I'u' 

cIms, and Ol'gilus ' PlJ.ttiCJg.· OD and taking~off of ttl.e dis guise, 

the si t'uation in the play remains essontially the same until 

it finally e~(plodos i nto violel1\~ e: the drama t i s t does not re N 

lyon the introduction of new elenlents into the plot. Instead 

of extei':'nal plot com.plications s Ford concentrates on internal 

devel opments., He p:cesents u s ".lith the gradual blLi.ld~up of e~, 

motional pressure Hi thin the various cbaractors, pressure 

Hhicb result s fr' o;-ii the frustration inherent in each indiv:i.clual ' s 

situation and 'vJhich inCreafJeS because the social code necessi·· 

t2.t es tbat the individual l;:eep his pac;sion constantly in check. 

The p l ay is actually comp osed of a series of clima.xes as firs t 

Penthea , then Org ilus, and finally Calcmtha are destroyed, di 

r ectly , or, as in the case of Org ilus, indirectly,14 by the 

ez:plosion of po.::;;::;ion \·Jithin them. P-.n analogy may perhaps be 

drm-m betvJC en Ford ' s t echn ique in 'rhe Broken y£ar'{i and a sci-

entific exp eriment in ~tllich materials are treated in such a 

manner that a build-up of heat:; occur s Hit-hin them \'Thich even·-

tually b:c'eal(s into open flame -- that is, SXl e xam.ple of in·· 

ternal combustion. Ford ' s audien ce witnesses no fue l being 



a ddod to the situ ~tion, b eing asked i nstead to wat ch the 

st eady i ncrease i n he at 8.nd to m·i8.i t the i na'li tol e confla~ 

gration. 

Ford , hO'.·Jever , lnal-::es ski ll ful use o f contl'Bs t in t his 

play: c1 imaj~e s , ma j or and minor , s.x'e merked by 8. cu r ious :i.m~ 

mobj.lity. Miss El lis-Fermor notes the pattern of mov emen t 

l e ad i ng to the stiJlness characterjstic of Tho Eroken He .rt : 

Rar i d it of dispatch ... marks his initial revelation 
of p l ot and character, a swiftness only possible tu his 
packed phrasinG ; there is oft8n speed too in the early 
part s (Jr a s ccnc J curtail .i.ng the necessary b'-.lt :orol imin~ 

ary odjust:"ents of the r:ind befo:ee th.e phase to be eX8Xil· .. 
i ned i n detail is re~ch8d. But w~e~ this is touched, 
t}l. er's i s n c e3~~8_tio:n_ of 8.ct i cn t ~ arlcl ti"lF; sccr!8 Cllt.u-l[~e8 

t.o t he: SIOH te!,;po ecoscnti&l t.o the :':"c\'21D.tion of tne pro~ 
o c· (:1 .. c- !:'l ..... r1 .. , _. r· . c.:. . , f"" r.!- c· · ....... · ~ ,.c. ~ r·..I · t 1*, ·! ~. j 5 c c,.: .. >e ,~ <_In,< c;/_p,;rl~nces 11.,)" v ~. l6nJ-.L .LCaDv (, HJ..l.. . .. 

This pattern of rrovereent is furtbor cmphas j zed by the stagi~g 

of the play in Hhjch many of the i mport Drd:; scenes fi n d t.he 

characters seated in chairs -- the Meeting of Ithoc l es and Pon -

thc8. (I II , Li. ), Pcntheo at dea th (I V,iv ), t he rrru:J.'cl. c Y' of Ithocl cs 

( IV , iv , U )e exac1J.tioD~;,n.1.icide o f Orgilus (V , n ) and t he ex-

hl b i t ion of the body of Ithoe l es in the l ast scene of the p 1 ay. 

rrhesc stoppages o f moveru::n t at such crucial times prevent t he 

encroachmon t of st age ae tion on the e 8r e fully lm·J~p i tclled , ye t 

i mp ort ant s peeelles o f th o charae tel's . 1'·101'0 thsll any other' t ech,,· 

niq,ue in tho play ,. t his d e liborate cessation o f s t age rn ov emen t 

re veals the ext,ent of F'o r d 1 s subordination of p l ot movenlen t to 

the reve l a tj.on of character . 

Lang u8.ge i s t he means by Hhi ch charact. e r is rG veal ed 

i n d r- anlfl . Ford , h owever , h as a par ticular styl e which a l so en-
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lu:trlces the theme of restr'aint and dignity. Cliffoy·d Leech 

ob serves t hat II. < • Pord coul d n ot have a chieved his charac~ 

t e ristic e f fect of sculp t uY·ecJ. ···s t i llness i f his l aDEu age Here 

no t of t he s i mple and di r ec t kind 'rhough t h i s i s 

perhaps an o ver - estimation of the impor t ance of I,'ord ' s l an-

guage ~ e speci a l ly i n v i eH of t he effects of the o thol' e l ements 

in t he p l ay , Leeoh I s statement rightl y points out t he pOHer L
• 

f u 1 contribution nelich language mrums to t he t otal e f fect of 

'rb.ere i s s i n the play, a defini te c orre s ,~ 

pondence bet1"een the enJ.Ot i on fe l t, nnd the l an~uage u sed by 

t he central charac ters : as tbe emotion becomes more i n t ense, 

the lr-mgu8.ge b ecomes proportionately mo~('e subdued and restrain,· 

cd. II j\ t the momen t of g r eat f eeLin g , t he t one i s a t i ts 

qll i e':-es t s and. t he [ 3xpres sian ot] emotion i s held back . II I 7 

Bassane s 1 sp ee che s , f or examp l e , motivated by a gross passion , 

and of t en i ns incer e, a I'e f u l l of fi gul'at i ve l anguage and t h e 

r hythm i s fast-paced : 

Sh e c omes , s11.e comes. So shoots t he m.orning for th , 
~;pall gl ed 1V ith pearl s o f transparent d eH. 
Th e way t o poverty i s t o be r i ch ; 
As I in her am \-leal thy, but f or her 
In all con t ents a b ankr·upt. ~~ Lov ' d Penthea , 
How f ares my heart ' s best j oy~ 

(II,i , 6u-73) 

In contrast , tho spce ches of the main charac ters dur i ng moments 

o f' Grea t emo tic'mal s t ress are cons i derably subdu.ed u.~ ccmpare 

Itho cles ' death speech : 

Ni mbl e i ll vege ance Cs ~ c Js I f or g ive t hee. Fo l 101,! 
Safety ; with bG ~ t suc c oss, 0, may it prosper ! -
} e n t})eCl., by t h;r s i do thy brother bleeds , 
'l'he earnes t of his 1lT'ong::; to thy forc ' d faith. 



Thought s of a.ml,:i.t ion} or delicious banquet 
l.'li th b e au ty 5 youth , ~1l1d love } t ogether per ish 
In. my l ast br' 8ath~ \·;hich on the sacred al tar 

2.6 

or a long-look ' d - for peace -- now -- moves -- to he aven. 
. ( IV,iv,63 - 70) 

Here is no protest, no anger, no justification .~,~ only a calm 

acc ep -Cc3l1c e of death . ~[,he mo vement of the speech i s S10H and 

dic;nifiecL, rrher e aJ'e a number of pal.lSeS in the lines and the 

v.JOrd~3 uiJed n e ce ssitat e a s lO1-Je :r sp eah: inr-;~pace un til, i n the 

l ast line .~ tho Hords 8re dr 8.\om OlJ.t i n t .le final exhausted breath 

Hhich ends i n death. '1'11.e sa:me kind of rest.rained l anguage, b .~"lT G 

of orname[.lt a tion , is found in C8.1antha ' s l ast long speecl!.: 

0, my lords, 
I but d e c e iv ' d your eyes l.-!l-cn antic gest.-uro, 
\fhen one n81"18 straight Cfui1e huddling on another 
or death, and death, and d8ath. Stil l I d anc 1 d 

f'o rHard; 
But it s t J.'uck home , and here~ and in 8J.1 i nstant . 
Be such mere '('lomen s vJho Id th sh:-c:Lel~s and o U. tc ries 
CaD VOH a present end to all their' sorrOHS , 
Yet l i ve t o VO,,'l ncnll p l ea3ures , a,."J.d outlive thorn . 
rrhey 8.r e t he silent griefs Hhich cut the heartst r ings ; 
Let me die snliling . 

( 'T ••• /7 '(6 ) 'v , l J.l , t) I ~ 

Once again, the simplicity of expression is in diY-ee t contrast 

to the intensity of the emotions felt by the character. In 

thi s l atter e xamp l e, the emot ion i s s o int en se tha t the effort 

of re s tr a ining it i s sufficient to br eak Calantha ' s hear t 

len e x tension of FIord ' s r es traint in moments of strong 

fe e ling i s his u se of s il ence in the play. Robert Davr il ob·" 

s e r ves t hat liuhen he b ocfl.me mmr e of t he possibilities of si-

l ence on the stago, Ford made it one of the bas ic elements of 

bis dramatic 18 t e chn ique and psychology . 11 Mi ss Ellis -Fermor 
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also comments on t ho clear Ull.dorstanding Hhich f,lord demol1 w 

stratE~ s 0 :[' lithe inr.rnensity of feeling that finds fe i-'j Hords ox' 

none."19 It is remarlw.bl e, y -e t perfectly consistent Hith 

Ford ' s aims, t h at he should take us through the stage i n Hh ich 

action stops and the drama i s c.ar'ried by the l anguage alone to 

that point HheJ.'e s ilen ce i t se1i' is more e xpress i ve of tragedy 

than are mere vJOrds . rrhe "hor:eid ~;tillness ' ! ( I V,ij5,lS3 ) fol~ 

lowing Pent hea ! s death song , and the lack of reaction di s-

pl ayed by Cala:.rl t b.a on learnin e of the deaths of Amycla~ls Pen 

t hea, and Ithocl cs , effec tive l y arouse our apprehen~~ions of 

tr agedy; for these t HO are vi c tims of l: a f' f lictions / Above all 

SUf f' I I"' ~'-co l l ( I I l" J" l" I'J, I, e) • -.. alJ. ,t; $ ' . . , y- -r ~ Y-,) • 

grief s Hhich cut t he heartstrings" ( V,iii,7S ), 

\"lith this concentrat i on on a s:i.ngle 81 tua tion , this 

t endency tovard i mm.obili ty an d the corresp onding r es tr a i nt in 

t he l anguage and the mood , Hhat.s> thens i s Ford tryin g to say? 

M'ult i s tho major tll.eme of the play? To anSHo r thi s que s tion 

'\.'Jith statements LLke t he rather glib, li The Bro]{Em Heart is a 

thorough argu:men t for the fr ee dom of choice in love II} 20 or the 

equally facile, II [i t J is actuaLly concerned • "H i th the 

probl~ll of frustrated love and the reaction s of various people 

to the emotion of love •• e l l, 21 is to be gull ty of greatly 

u nde :e - e st:i.mating Pord 1 s understanding of life and t he un:i.v er~ 

saLi. ty o f' the t:>''''1-1.ths Hhich he di:-:;close s in thi s play. In The 

Drol': en HeR.rt he has derr10ns trat ed the l i mitations of' man ' s lQ1o\l~ 



l edge, t he f act that at no time c aD He be s ure of the con~ 

sequonces of any individual a c tion . N'o i ther C M . He av oid or 

n u llify actions which will l ead to t ragedy : we are prisoners 

of time. ~;uro ly this :LS t he signific ance of the oracle . It 

may r evoal a t ruth about t ho fu ture , but man i s inc apable of 

seeing that truth unti l t he futuro b ecomes the u na\'lo i dable 

pros eD.t: 

•• • the pith of' oracles 
Is to be then diges ted l"Jh en th t eventf) 
E:i:pound their t ruth, not brought as soon to light 
As ut ter- t d; truth i s chil d of time , ancllerein 
I find no sCl"uple , r' a t her c ause of comfort 
Wi th unity of k ingdoms. 

( - -- • •• J r ' ) 0) .L v , LL l 5 .J:::> = l· 

It is a l so made clear that present ~j oy and happ iness is no 

guarante e of future f e licity. Looking b ack on hoI' life, Pen-

t hea has b e come very aware of thi s f act : 

• • • on the st age 
Of my raortalitY$ my youth hath ac t ed 
Some f, c enes of vanity , dr 8.\'-!D ou t at l enGth 
By vari ed p l easures , sweeten t d in t he mix ture , 
But tr agic a l in i 33u. 0 . 

VIi th a c a l m s i mp l ici ty, Ford adT(1i ts that t he onl'Y c e):'tainty in 

li f e is the i nevitable arrival of de a th: 

'llho se that aY-e dead 
Are dead ; had they not now died, of necessity 
They must hav.c pa.id the deb t the'Y OH I d to natur e 
One timc or o ther . 

Life i t sc1f' i s a proc.ess of' dying lIll.ich b eeins at b iI'th: 

\,n,1cn fe ebl e r:18l1 i s b ending to hi s r:lOther, 
'The dU.st t a He.s fir s t f ram t d on , thus h e totters . 

( V, ii $1l.,B-I..j.9 ) 
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It i~> the stoi c acceptance of these truths s regardless of 

their unplea.'antness, '\.;rbich is urged in the play " Ford echoes 
, 

the c a l rrmess of his c> -nJ. Y'ecogrli tion of these aspects of life 

sinIi s t i G V iei,I of' 1 i1'e , but lIe canno t deny the s i:cnp l e trtl th of 

h is ob servations: 

The counsels of the gods are never' knoHn 
Till men can call th ' effects of them their m·m. 

(V,iii s lO;:)=6) 

In VJri ting 8. play i ntended to demons 1;1'o."I:;e tll.e mort ali ty and 

failings of human beings, Foy-d seems to have ende avoured to 

have every element of that play ez:pres~:livc of the dignified 

stoici sm Hi th I1h1ch h.e l-]QuId have his charac ters face life, 

and~ eventually, de!lth. His "l).ltimate achievement, Em.d per~ 

haps most ~Lmpor t ant contr-ibution t.o EngliiJh drama , is the 

fusion or his drffil1atic Yn8.ter:i.als Hi th a particular poetic re-

straint to croate B.n emot ional tone and pict or:i.&.l effeet nev~ 

er seen previously on the El izabethffil or Jacobean stage. 

If thor e i s a counter i ng optimism in the play, it re Q
' 

sides in the conclusion that , regardless of' the suffer:i.ng 8l1d 

SOrrOl'] in life and of tl'l.e death of individuals , life goes on. 

Thus , Calantha , prior to her death, reorganiz.es the ld.ne;dom 

so that order j s re -es tablisb.ed and chaos is prevented. M'li J. e 

so many have suffered in the play, Hhile de ath has assGrted 

]
- J_ l"l .vo i nevitabJ.e presence , Prophilus and Euphranea yet live : 

the cel ebration of their marriage, overshadowed though it is 

by the tragedy of others, i s a reaffirmation of life and a 
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symbol of regeneration. Man I s existence is a mixture of good 

_ancl evil ~ joy .§-.nq trEte;edy . 'I'hough Ford has cho sen to de a l in 

The Broken Hear t with the tr agic side of life , he h as not ne-_ .. -... ~~--

gated the possibility of achieving happiness. Death does not 

detract from tbe miracle of life. }'ord I s characters, in the ir 

acceptance of the vagaries of life and the inevit ability of 

de atb, demonstrate the courage and even magn :Lfieence of the 

creature called Man. 
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II I 

I 'I'I' PlfLY SIn~; I ~:) A HHOBE 

1!illen He move fr'om f1'he Broken Jie a:rt to ITis Pity She l s _. __ u.--"' ..... .&-____ ~ 

A v'lhore, I",e enter a Horld VIl)ich i s totally removed from that 

1tJhich 'Ide h ave left. In contrast to the stoical Spm.'tan, or 

lip seudo~Grec i aD ,,1 setting of the former play .. the events out~ 

l ined :LD -'..:L'i~~_ P .i:tL OCCU1' in the violent setting oJ. renaissan.ce 

Italy. '1'0 Elizabethan play~goer8, the w;e of this Italianate 

setting .",ould mean that a play vJOuld bc full of desperate pas~ 

si ons a..."ld bl oody end violent :i.i.ltrigue: thus J for a tale of in= 

c es t, adultery aDd revenge" such a setting 1,:'<':.3 tr'adi tioDnl ly 

apPI'opr·iate. In utilizing this type of setting, Ford i s much 

n earer' in I Tis Pi EY_ to his Jacobean contempora:cies •. -. compar'e, 

and. Ji? li et, to the l atter of Hhich Ford i s undoubtedly indebt= 

e d fO I' several nspects of I rp'l' '" l"l" -I-y 2 ....:> l.J G 

---~!-
The choice of setting 

i s obvious l y of great i mportaIJce to Ford in his efforts to-

'Hard. a tots.l effect in his p l ays . Significantly, the pseudo= 

Grecian se t tings of The Broken l~e art and The 10,,-er' r s lle 1 8.ncholy ____ ~ .. __ .",...--..-__ ... ___ _ _____ • ______ ..:z> ....... ____ .. (. 

seem more or l ess original to Ford: t he orig inali ty of setting 

i s parallelled by the original and strikingly individual ton e 

Hhich Ford achieves in tho first of these tHO p l ays. 



32 

Vfuile Ford remained traditional in his choice of set~ 

ting for 1'[lis-1:ity, his use of an incestu01.lS situation., iVhile 

not entirely original s
3 i s siligular in that he has made it the 

c entral theme of his play. ITis ? ity i s tha on ly extant play --_ ...... 
Hhich fully- explores the !fnature and cons equencos of' • • 

[ such aJ relationsh:i.p l!.~ . Un 1'orhmate l~T, the theme has had a 

serious effect on c riticism of the p l ay. Too many critics have 

condemned the play entirely b ecause of FOI'd l s painting the :i.n-~ 

cestuorw love of Giov8nn:L and Annabella lIin too beautiful col~· 

ours lT
•
S Even modern critics f ind thomselves un able to escape 

their' l"rJ.oral bias against Ford l s treatment. 6 There c an , of 

c OlH' se, be little donbt tll.at Ford int. ends ·us to sympathize Hith 

both Giovanni and Annabella. His characterizcttion of the ti·;o 

lovers elevates them to a position of nobill ty,. and attributes 

to them a purity of soul 1:.i!l.ich is far beyond that eY.hibi ted by 

t he subordinate characters of the play. To conclude, however , 

t hat by seek:i.ng our sympathy for the l ove:rs Ford is attempting 

to justify inee s t is 8.8 uncritical and unjustifi e d as "(.·wul d be 

the similar conclusion that b ecau se ~~ halwspeare presents r:J a(;~ 

b eth .sympathetically, he, the drama tis t, i s advocating regi-

cide. ,\hth both drarrl1",tists such unla1:-11'1)_l and i mmor'al actions 

are means by Hhich great social stress and emotional strain can 

b e brought to bear on the character s under study. Both dr ama= 

t ists are mJare of the difference, as He should be, bet1.-.reEm 

sympathy for a chE'J'acter- 8.nd approval of that Ch2J:acter l s ac ~· 

tion s : sYYI:.p atby need not j.mply approvo.l. Ford does not at ·-
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t empt to persuade his audience to a:r:prove of the incestuous 

31. tua tion; he does, hO"Hever, ask us to under s t ~"ld the lovers . 

~ 't,is Pi ty opens Hi th 8.. .. dis cus sion b et\-Jcen Giovanni and 

Fri nr BODs.ventura that " s i multa.r1eously set3 the mood and the 

t hought and introduces the main t heme and the neccss a:ey e x ·~ 

P1 0-.-'.atl".o11 . 11 7 rr' " " , " .... " " "h d b "G' 1f 1.- t ~~J ~nlS openln g , Q1S~ lncul slle y ~orc S Cllarac:er-

i st ic economy of Hords j e s tabli shes Giova:nn i a s a de ep ly 

troubled young int ell ectual, a man who is fully aw are of t he 

obj e ctions to his g r a tifying his desire s , Hhile at the s arrre 

tim e desperately mmre of the force of his lov e for his sister : 

It were more ease to stop the oc ean 
FrorrJ. floats and ebbs than to dissuade my VQ"(·.!S . 

( ·r " /4_6[J) .,1,0 ~ 

Giov an 1i has (;.onfessed all to the Friar ~ 

Gentl e father, 
To you I have unclasp f d my burdened soul, 
Emp t:i.ed t he stor ehouse of my t hOUGhts and he art, 
Made myself poor of secrets; h ave not left 
Another ~·!ord untOld, "Thich h ath not spoke 
All th a t 1 ever durst or t h ink or know ; (1,i,12-17 ) 

and awai t s counsel : 

• t e l l me, holy man, 
l··Jhat c"I.l.re shall give me ease i n thes e extrcmes . 

o , i , 1+1 L.~2) 

~.'he Friar, hOl·.JOver , c an offer only the tradi tional adv :i.ce: 

Repentance, son , and sorrOH fo r t h i s sin: 
For thou h as t mov t d a Ma j os ty above 
VJith thy unrang t d -al most blasphemy . 

( I, i s~- 3-L.~S) 

Gio vsI1n i 1 s reply to t his -~ 1i0 do not speak of tb at~ de ar con-

f eSSOl.., fI ~ = is difficult t o inte:r'pre t: \·Jl.-d.le it suggests im-

patienc e with the conven tional re l igious reply, it also con-
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tains a hint of horror at th e thought, and t hreat, of divine 

anger . At thi s point, Gio vann i has not repudiated Chr i stian 

doctrine and mOY'eIlty, y et he ·/feels strongly t he dist ance be ~ 

t Heen r eligiou;] teaching 8l1d hUJuan BC t ion 0 He ace epts the 

Friar l s advic e , ho\oJev e:c, as a poss ibl e reme dy fo r the ps.ssion 

""hich h e r eali zes i s l eading him into an irrevocabl e course of' 

action , in t o un doubted mortal sin: 8 

E'~:r. . Ye t he ar my· eounsel. 
Giovanni. As a voic e of l ife. 
Fr i ar. ~ie to thy fath er l s hou se, there lock thee f as t 
-Alone Hi thin thy chamber, then f all dO\m 

On bo th thy knees , and grove l on the ground: 
Cry to t hy heart, wash every word thou utter l st 
In tears, and ( i f I t be possible ) of blood: 
Beg HeLven to cl eanse the leprosy of lust 
That rots thy soul, acknowledge liliat thou art , 
A wretch, a worm, a nothing: weep, slgn, pray 
Three t imes a days and three times every night. 
For s even days I space do this , then if ~hou find l st 
No change i n t hy desires, return t o me : 
1 111 think on r emedy . Pray fo r' thyf3elf 
At home } \·,hilst. I pray for thee here. ~,~ A1'1 8:Y·, 
My blessing with t hee , we have 11eod to pray. 

( I,i~68~82 ) 

This el aborate attempt at r emov:i.ng passion f rom the mind and 

cleans i ng the soul f ails, hOHever', and the very f a :i..ll.l.r e of it 

confirms Giovanni I s conviction t b.at his love fo r- lmnabell a i s 

justified. He does not return to t he Friar for further !l r eme -

dyll; in f act , i t is questionable Hhe ther tb.e Fr j. ar can aetually 

off' E;r any cur e other t han t he pi tual cl eans ing ·Hhich Gi ovanni 

h as alre ady under t aken un succes sfully. \'Fnen h e and the Fr i ar 

next meet ( II~v ) $ the incestuous love h as b een consummat ed an d 

G:i_ovan..ni, h aving capi tV.lat ed to his desires , has put aside all 

reIig :i.ous and moral ob j e c tions . Since he h as found his lO ve 
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for llnna.bel l a. to b e str'onger th aYl hi s re l ir.;ion, he has con= 

cluo.ed s rather unreasonably perhaps ; t hat his love i s righ t 

and relig j.on wrong. 

Annabella~ me an'l:!hi l e, has not gone through any such 

int ellectua l and spiritual s truggle. She h a~:l r e cogni zed and 

acc epted h er love for Giovanni, even t hough fe a~ring social 

and r elig im..l s c ondemnation i f she re veal~) it. Faced loJi th Gio= 

v anni t 8 o.espero.te avoHal of' 10ve$ hot-lever', she quickly sur= 

r enders her h eart and soul: 

Li ve : thou hast won 
The fi eld and never fought; Hhat t b.ou hast nrg t c1 
By cap ti ve heaI' t b.ad long ago resolv t d. 
I b].ush to tell thee -- but 1 111 tell thee now 
For every si gh that thou hast spent f or me 
I h ave sigh t d ten; for every te ar shed tHenty : 
ADd not so much ['o:r that I lo v t d, as t hat 
I durst not say I lov l o., n o r s c ar cely think it. 

( I, i i , 2}~_O·u )_ ~. 7) 

A. C. S'\rrLnburne, in hi s t:C' ea t mcn t of Ford t s pl ays, accuratel y 

not ed the differences bet1-'J8en Giova:..rmi and Annabel l a: 

Nothing C8.n be fin er t han the t ouches \·Jhich bring OI.lt the 
Likeness and t he un likeness of the t HO ; h er fluctuation and 
hi s ste&dfastness ~ her ul timate repont8J1Ce and his final 
i mpeni tence. The s in once cornm i tted, thcI'e i s no more HEtV

ering o:e flinching possible f or him9 Hho has fought so h ard 
aga i nst the dmmoniac possess ion ; 1'Jhile she Hho r e signed 
body and soul to the tempter a l most at a l-JOrd r emains li·· 
able to the influences of religion and remors e . 9 

By the end of Ac t I, Giovanni h as d e ten;1i ned to l ove and Y'emains 

in defiance of soc i ety and God until hi s death : Annabel la, on 

the contrary ~ t hough h er l ove for Giov anni is no l ess p O'\rJel'ful 

t han is his fo r her, c ont i nues to b e buff e t ed by the struggle 

within h e r b etween passion and conscience . Given h er varying 



state s of mind, her susceptibility to t he Friar ' s persuasions, 

on the one hand.\' and h er taunting defiance of .Soranz o, on the 

other y become r e concilabl e . She i s , as Aristotle demands , 

I'consistently incon~i istentll. l 0 

'I'hat imnabella should choose to l.ove Giovanni ( that 

"blessed shape / Of some celes tial c.x' eature ll
) is 110t so veT'Y 

rcmal~kabl e \'Jhen vie ezal1line the three suj_ tors from. ",Thom she i s 

to select a ht1sband. Bergetto i s a fool, though naively child .. 

l :Ll~e and not em::-d_nently distasteful. Grimaldi is a h r." ggart 

and an incompe ten,. 'I-lhose lihon or ll 
(l1 got .•• Hith expense of 

blood li
) reve als much about the s t andards of t he society. So,~ 

ranzo, the thi rd suitor, is of the higher nobility of Parma, 

but Hippolita I s confron tation 1F L th him. (I I , ii) and his hypo~ 

c ritical attitude t01-mrd the VOH::; of lov e 1-7h1.ch he ha l made to 

her- prevents us from feeling any admiration for t he man: 

The VOHS I made, if you remember \'Jell s 

Here Hicked and unla;.,.rful: I tHere more sin 
~'o l(e.:=;p them than to break them; as for me 
I c annot mask my penitence. 

( II,ii,8}4_~87) 

Even did Soranzo der(lonstrate a penitent attitude, '\.,.111 1.ch he does 

not, He c- hould still pronounce the logi c of this denial as some-

Hhat contemptible, particularly since he h as obviously enjoyed 

the b ed of Hippolita af'ter- fir s t expressing the VOHS he nOH re-

j ects just as he r e jects Hippolita hers e lf'. Even the villain-

ous Va~, ques is compe lled to commen t on Soran:0o I S per'fidy 

" 'l'n' ]' _~ t 1 b ' 1 1 , ' 11 ( I"- " 100) _ par _ 1 as een scur'v]_ y p _ ay Q _ _ Ls Ll, • 

The ~ention of these vows, brief as it i s, serves as a 
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s ign.ificant comment on the VOHS excha.1gc:d by Giovanni and An Q
• 

n abella.o Their VOliS ( I~ i i, 2L~9 ·~ 5:5 ) are not to be tr- eated as 

lightly 8.8 Sor-aDZ O treats hi s 1 fmnabella y t hough she r epent s 

of t heir i ncestuous behav iour , n e ver denies or renoun ces her 

love for her bro ther ~ Giovanni, in h1s ne8.Y'·~rl1adnes s (V, v ) , 

f ee ls that Annab ella has bet:ray ed h er' VOF o f love to him and 

c arries out the app rop riate s entence , fo r cing u s to recall the 

words of the s ister: 

On my Im ees , 
Brother ~ even by our mother I S dus t, I charge Y01 .. 1. y 

Do not b etray me to yom:> mirth or h a t e , 
Lo ve me , or kill me , bro ther . 

( I, ii, 2Li-9 .. :5 2 ) 

The prophesy c ontained in these lines i s a token of the serious-

n ess of s ueh a ri tual prom.ise : Giovanni ' s love b e cam.es y f'ir~j t, 

a j e al()usy ~ and ul t i matel:;," , a near~h8_tre d as he i nereas i ngly 

lo ses all eontrol of hi s passions . 

The r emainder of t he charaetors in th e play serv e mere -

ly to emphasi.z e the corrupt ion and sordi dness of t he Parman SO'd 

c i ety in which t he s tory t aJ.~es plac e . Richarde tto s cuckold-

ed h.usb and of Bi ppoli ta, r e turns in di sguis e to Parma after giv .~ 

ing out r1Jlnours of his m."rn death, and seems to t a.l':.G a perverse 

pleas ure i n observing t he act ions of his wife: 

NOH Hou1d I see Hith Hhat i mpudence 
She g i ves scope t o her loos e adul t ery , 
And hm.: the COHh'llOn voice al101,,'S hereof . 

(11siii , 11 =13 ) 

There i s littl e honor i n his b ehaviour on thi s occ as ion; nei -

ther h as he courage enough to brave Sora:n7. o himself } b ut must 
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urge Grimal di to murder him, supplying him 1'Ji th poison to en~ 

sure success. 'l'h.at the plot rebounds and causes distress to 

Philotis, Richardetto l s 
. .1 • 

nlece~ provldes a pathetic piece of 

i rony . 

Bergetto$ the victim of Hichardetto l s bungled plot, 

serves a d:ual function in the play, as do most oJ' the ch arac-

t ers in the sub-plot s of Ford l s tragedies. Bergetto i s a fool, 

but his foolishness hurts no one . -~ except, perhaps, Donado, 

Hhose p3:'ide is darr13.ged by the 8ml;.9:~ · X' 8sdwent and ignominy Hhich 

he feels at having to acknoHledg c Ber getto as a kinsman. Ber~ 

getto, hm,rever , parades his folly end Hishes the Ivorlc1 Hello 

His very llaivet~ heightens conside r ably the callousnes s of 

char'ac ters 1i11:e ;:;oranzo, Hichardotto and Grima ldi. In another 

way his actions contrast with the behaviour of others: in his 

unsophisticat ed, open, "lJl1c ensurable affect.ion for Phi lo tis he 

differs f:co::n both Sor anzo a.ll.d Giovanni. Perhs.ps, in this so ~ 

c i ety $ only 8. simpleton c an love openly and Hi th a refl'8shing 

c andour c NaturaLl'y, also, in this society of intriguers , in~ 

nocents must sLl.ffer. Bergetto dies at Grima.ldi I shands , mis-

taken for 30ranzo , the int ended victim, and the pathos of his 

de ath i s Ford I s tribute to the· senselessnes s and cruel ty of it: 

Berf;etto. Is all this mine OH11 blood? Nay, then, good 
-nigiltHith me o Poggio, commend me to my uncle, dost 

h eaX'? Bid him for my s8.k e ma"\:8 rrtuch of this Hencb .• 
OJ ~.~ I am g oing the ,·]rong H _y sure , my bellyaches 
so. -- 0, f arewell , Poggio l -- O! ~ 0 1 

Dies. 
( III, vii, 30 - 3Lt ) 

Po~;gio I S gl'ief fo I' his ma;~ ter and pL·-,,--y·~fe l 101J j. s genuine and 
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touch:l.ng ~ 110 my ma ter , my master', my mas t e r l ll ( III,vii,38 ) 

1'he Hantonne ;:l s of Berge t to I s murde r serves to point 
,/ 

out the i n justice of the C8.I'din8.1 1 s granting Grimaldi, t he 

murderer, Sf1Jlctuary, an i n justice Hhich even tll.e ord inar T cit-

izens, Florio and Donado, recognize: 

Don a doo Is this a churchman ' ''' voice? DHe lls --- ju s tice h e re? 
1"10r-:1.0. Ju st ice is fled to Heaven ' a:r-ld comes n o n earer. 

Soranz,o J 1as I t fOI' b.:Lm'? 0 ir;mudencel 
Had he the face to s peak it, a:(1d no t blush? 
Come, COYile ~ D0l.1ad0 9 there ~ s no h.e lp in t his, 
I'/hen car-d :l.nals t hink murder ! s not cUl1 i ss . 
Great men may do their Hills, He mus t ob ey ; 
But Heaven will j udge them for l t anothe r day. 

( I I I ~ :Lx ~ 6l·~ 6 cl ) 

In a manner stranGely parallel :Lng Giov anrd._' :::: decision , Flor io 

r ecognizes the vast gulf b et -leen the moral l 8.H \\Thich is preach.,.~ 

ed by society and the chu:cch , and that by 1--!hicb. men actually 

live. In t his society, the succe ss ful illld t he strong are right 

~.~ individual s make their m.·m I m'Is and moralit· . Ho must, of 

course, condenm them for it, as does Ford. 

The p e rver s ion of jus tice d emons tr ated by the Cardinal 

is sho1-·m to b e ""Jidespread by the publ ic approval of the murder 

of H~ppolita. She is po i soned by Vasques Hhile b e r se lf attemp t -

ing to poi son ~;oranzo, her betrayer. To Vasques f o~(p l anation 

of his actions, in l·Jhich he reveals Hippolit a ' s p lot t ing s and 

the d eath she iril l quickly suffer' ~ all present c ry out , "Uon= 

derf'ul jus tice l Ii ( IV, i, 88 ) . li'ord$ Hith 8. h eavy i rony , 118.8 Hich~· 

ardet to p r oclaim, liBe a vcn J thou art righ t e ou s I I ( I V, i, 88 ) • 

ly tho he D.vens Hould l,.·!ant no pP'ise for t he d esp icable intriGues 



Hhich h ave l ed to Hippol ita ' c~ death ._- these ,are man I s sor~ 

d id p l ottings 1 not God l s. 

'l'he qU0stioi'1 of the t{uo meaning of IIjust ice l1 is of 

some i mportance at the clim.ax of the play; the ambigui ty of 

t he term as used throughout the play alJoHs varying interpr8.-

t ationr:: o f Gio 'lanni ' s atti tude in death. 'rhere i s a definite 

paI'adox in Giovanni I s reply to the Cardinal ' ::; pious counsel : 

Ca~'d~~Q81. Tb.inh: on thy life and end.? Emd c a ll 

Giovanni. 
for morcy . 

I'''~ercy? 1:Jhy I have found it i n this jus tir.;e. 
( V,vi~ 1 02~I03 ) 

From the conventi onal mOI'Ed sta.ndpoil!.t, the jl).stice mr8J:'ded 

t o Giovann i is t hat Hhich the Fr iar" prophesied in Act I, scene 

i ; 

':[111.8n I hav e c1one 9 and in t hy Hillful f'181ne s 
Already Go e t hy ruin; Heaven is just . 

( 66~6'n 

Yet it is a l so very clear that Giovanni ' s statemE:nt is a cry of 

t rimnph , and i t therefore i mplies a very differ"ent conc ept of 

j ustice in his mind. To him i t is a merciful j ust ice, but to 

what exactly is he referring? His kil l ing of Soranzo he would 

undoubtedly consider an act of j ustice~ since SOl'anzo had meant 

to kill. him, but in no Hay ",ould SOI'D.nzo I s death imply me:ecy 

fo r Giovanni. Perhaps he considers his execution of Annabel l a 

t o be a j ust ac~ , as she h as be en, t o some extent (at l east i n 

Gi o\i" 8.nni l s mind)j a faith~breaker and a IItreache~C'ou s ll sister 

and l over : but neither is this a satisfactory con clus ion. 

There are really two sa.tisfactory inte r pretations , but there 



is some conflict betHeen t hem . 'lobe first possibility is that 

Giov8.nni meets death 1-111i1e yet an athoist, confident that he, 

as he assert ed to Annabella e'ay.'lier, is master of his m·m fate 

IiI hold fate / Cl asp t d in my fist " (V,v,11=12) -- and that 

he h as en3u1"ed }\nnabella t s cons tancy to him by taking her life: 

th en, by taking his own life (wilfully g oing to the assassins ), 

he has kept the VOt·IS he pledged to her . By ending their liveE~ 

toge ther, Giovanni may f eel tho mer cy \~ich attends the doubl e 

death, that one need no~ live without the o ther. This int erpre~ 

tation of hi s statemont seems consistent with his growing ar-

rogal1ce and egotisrn anel the prOl .. el near·~madness of his behav~ 

iom: du:C'ing th.o action in Hhich he Idll~l Annab ella o But s llch 

an int erpre tation does not evoke much sympathy from. the read-· 

er. I run therefor e inclined to favour the folloHing e:xp1an~ 

ation, tll.at Giovanni I s triumphant cry i~..l due to tb.e final re-

aliz8.tion tha t i n death h(; and l\nnabell a Hill sO!'nehClt'l b e 1'e= 

united, that ,\-Thc revel' one goes af t er death , he 'Hill receive 

greater under'standins 8110. pi ty than can ever be fOund on eartho 

The question of incest aside$ t he love shared by ..£I..nnabella and 

Giovanni has been a p01-Terful force and a beautiful thing in 

it s inception: it merits an wlderstanding j udge. This j.nter-

pre tation seems nruch more consistent with Giovwlnits eloquent 

plea fo r the sy-mpa thy of pos teri ty -.. ~ 

Ki ss me; if ever after-times should hear 
Of our fas t··kni t affections, though perhaps 
The 1 a1-1s of con3cience 8J.ld of civi l use 
nay justly bla.'T.i.e us, yet Hhen they but knoH 
Our l oves, that lov e Hill \'lipo Ct\-Jay that rigor 
Vlhich Hould in other i ncests be abhorr 1d. ( v,v ,68 ~ 73) 



and Annabel18, I s quiet raJ. th in 8n 8.fter~life: 

As H. 

GiovarHli. . • • could I belio TO 

'l'b,:Lf;mic;ht be LC'ue, I.' could believe as uell 
There mi Ght be hell or Heaven. 

m:}2~~elJ:.§:o That I S mos t c ertain e 

Giov8,nn L A dre8.m, a drea.m ! El se in t his other Horlo. 
1:Ie stJ:C;':ul.d knOloJ on.e another. 

Ann nbella. 
Giov8,nn:r:
~ a f);:;'u. a. 

So He shal l. 
Have you h eard so? 

F'or certain. 
( Vsv, 33~' 38 ) 

J ~ Oliver' points out, 1I':J11at Giov anni says . . . is not 

tha t love is a j us tific ation [ of i ncest] but that it i s s,n a1-

l eviation, an alleviation of a s i n "Ihich can j ustly be con~ 

d emned . llll Uh11e Giovanni goes only so far a8 '·0 concodo t he 

sinfulness of t heir actions, Annabella completely repents and 

h er final appeal is directly to God: 

FOJ'gi ve l:d:r:l, Heaven ~~ and me for my sins; f arei-le ll. 
Brother u nkind, unkind! -~ Mercy, groat Heaven - -

o l = 0 1 == 
Dies. 

(V, v,92-93) 

Giovanni , though unable to beli eve in a religion Hhich denies 

hi s love fO l' Annabella, c an quite conc eivably COfae to believes 

at the point of deaths i n a Heaven Hhich is more understand·· 

ing and merciful than it s 08,rthl:T r epresentatives. 

Since t he injustic o of the Card j.nal i s so cl early il -

lu s t rated in t he p l ay , it i s also necessary to e xam.ine the 

second and more i mportant religious fi gure, Friar Bonaventura . 

A. C. Swinburne took no te of t he r eprehensibl e aspe ct s of his 

char acteT': 

• the sanctity of Giovanni I s confesso r ..• h 8S some·~ 

t hing of the complia..'lt qua li t y of Bianc-a. l s virtue ; it sits 



so l oo se ly and easi. l y on him that, fr osh i'l'om t he con
f ession of Annabella ' s i ncest , he assists i n plight i ng 
her h and to So ranzo, and pa s sing off on the brj_degroOln 
as i mmaCUl ate a HOi(lilll Hhorn he lmm'ls to b e l-.} i t h child by 
h er b r other,;12 and t h i s i mmed iately after that m.ost no ~ 
bl e scen e in \-,hich t.b.e t e rror and s plendour of his l'e~ 

buke has bowed to t he v ery dust b efore h i m the f air f ace 
and ruined soul o f his pen i tent . l ) 

SHinburne r eached the lH'ong conclus ion r egarding this act ion , 

hOHe v e r: feeling that the Friar "J EW " de signed on t he 1,)1101e for 

a t ype of sinc e re and holy c har itY" , lli he bl ames Ford ' s cr af t -

manship for t he moral discord sounded by t he Friar ' s inconsis·~ 

t eJlt b ehav iour, missing t he obv i ous point that "moral discord 'i 

i s exaetly lib.at Ford is striving to portr· ay . T'he Fr:i ar ' s 

ques tionable s1..l.ggestion tbat Annabella should marry (,vhy not 

insi st that she, like Philot i s ( I V,ii ) , enier a convent to es-

c ape the cor r upt ion of t ho wor ld? ) is consistent with t he com-

plete absenc e o f an other sympathetically- presen.ted chara c ter 

i n the p J. ay-. 

Even Florio , the f a t he r of t he lovers, must b e con-

d emned for his a ctions , thOUGh his punishm en t (Vsvi ) is pe r h aps 

o veI'~ S8vere 0 rrhough h e at fir st appears to re spec t "( .. he \"lishes 

of l\.nnab e l la in t he choice o f a husb and, echoing the famil i a l 

affec'tion Hhich He fin d so prevalent i n Th8. Broken Hear t 

My care i s hOH to match h er to her l iking: 
I would not h ave h er marry wealth , bu t love ( l,iii,10 11 ) 

-~ it s oon b e c omes evident t ha t th:i.s atti tude is a po se main ~ 

t ained by Florio s o as not to in sult Donado , his old fri end. 

Fl o:C'io ' s f i r s t HOI'ds to Soranzo b e tr ay pr i or n egoti at i ons : 

JvI-Y' l ord Soranzo, t his :Ls strange to me, 



\'Jh:-r YOll should storms hEwing my 1>lOrd engag ' d: 
O\ving h er h eart , what need YOl), doubt her' e8.1' ·( 
Lo "'e l"s may talk by l aw of any game. 

( 'r ' .' 5'2 kk ) .. s ll, -~. ::>::> 

4~, 

A l ater c onversatj.on b e t ween Philotis and Richardetto reveals 

Florio ' s comp l ete disregar'd of .A.nnabella 1 s feel~ngs : 

R i~h. • •• \-\That, JOu l earn 1d for certain 
HOIr! Signor Florio means to g ive his daughter 
In n18,rri age to Sorf'.J.l.zo? 

I1hilotis. 
Ric~-But 

--rDclin 1d 

Yes, for certain. 
how fi nd you young Annabe l la ' s lov e 
to him? 

}·hilotis. For aught I could perceives 
-She-neither fancies him or any else. 

( IIJiii,17r~22 ) 

Flor.1.o himself admj ts his deception to Giovan.ni after Anna~ 

b ella has refused Bergetto: 

Giov anni. ' Twas no match for her. Flo'r:ro-:-'- , 'l\w .. s not inde ed, I meant it nothing les S; 
Soranzo is the roan I only like --
Lo ok on him,Annabell a. 

( II,vi,1222LI,) 

Fin ally he take s steps to arrange th.8 Inarr'iage \·;i thout onv - .. \.' 

consultation vJ:l th his daughter: 

Fl or:1. 0 e ••• ~ 0" ." e • 0 • • f. 

--Andonc ~ , Hi thin these feH da.ys, Hill so order ' t 
She shall be married ere she know the time. 

Rich . Yet let not haste, si1'$ make um·Jort.h.y choice: 
- 'l'hat vJere dishono r' , 
Florio . Master Doctor, no; 
--1" Hill not do so neither ; in plain 'VlOro.s, 

I"ly Lord Soranzo i s the man I raean. 
Hj.:2.h. A nobl e and virtuous gentleman. 
Florio. As any i s in Parma. 

( III, i. v , 10~1 7) 

Fl.orio has intended all along that Sor2.nzo should be Annabella ' s 

hu s band; he i~ no respector of tbe girl ' s 1:Li.shes . Nor does his 

opinion of Soran.zo I s nobility and virtue S8.y much for his OHJl 



concepts of honour and morali ty . Lj.ke all but the two cen-

tral characters ( and Bargetto ), Florio displays touches of 

deceit and cruelt~r in his behaviour. 

In yet OD e more traditional s;YYl1bol of mora 1 and so = 

c ial order is perversion demonstrated. In the despicable be-

haviour of Vs.s ques s all of Hhich he jus tifies in the nome of 

l oyalty to 30ranzo .. Ford depicts the corruption of the servant·~ 

master r e l atj.onship. In 3hake8pe are t s Ki12&J~£.~£., Kents though 

a devoted serva:.n.t of the ldng, still e.xelocises his 0 1·)n con~ 

niz es the evil in Ferd.:i.D.ancl B.nd ro j ec ts the ties of l oyal ty: 

Va.sques, hO""Jever, recof;nizes no morality, no unive rsal g ,od 

o ther th8..1'1 that 1!hich b enefits his master, Soranzo. His dG~ 

c eption and subsequent poisoning of Hippolita, and his qucs~ 

ti oning and. intol erably cruol tre atment of old Put ana betray 

a pitilessness Hhich is only b ecoming to a servant of Sat8.n 

himself. His constant return to dec eption and int:eigue re ~ 

veals his willingness to use any means to achieve the d es i red. 

end.. Onc e agaln s only individual will and desire determines 

right from wrong: no l aw or morality is r ecognized which is 

applicable to all. A loyal ty which i gnores vice and crue lty 

c an only be cont81nntible . Hho can join Hith Vasques in his 

Hish for the de ad Soranzo ? 

The rel-'Tard. of peace and res t be vIith him~ r()y ever 
dearest lor d and master . 

Ford, stressing the corruption of the Par·man society 



and th e n ear- c omp l ete mora l disorder (perhG.ps one could even. 

say moral anarchy) in its ci ti;,:.en8 s suceeeds in impress ing on 

u s the comparat:i.ve nobility arld Horth of Giov8J1.n i and Anna~ 

b e ll a 8.S they originally appear -= he s !l that mirae l e of Hit I; 

( I5i,~. 7), Ilall that c o·uld maJ\:e up a man" (1,i , 52 ), and she, 

Hh os e "beauty • • • if fr am ' d aneH, the gods / v!ould m8J-ce a god 

of" ( l,i, 21·,,22 ) . As Mark Stav i g points out, however , 

[t ] he initi a l contrast of tbeir nobility \.!:L til. the degra~ 
dation arolUld them does not lead t o a defense of their ir;I <p 

moral relationship as srnncthi.ng purer and more i deal. Ra
t her it reveals their weakness i n betray J.ng the j.r earlier 
va lues and descending to the le vel of the society around 
t hem •• . As the play progresses, we sec that a steady 
decline i n the sp i r itua l quality of the i r relat i onship ac- . 
compan i es t heir continuing r evolt against the mor'al order. 15 

'1'he doter'iorat:i.on of Giovanni ' s char-aeter i s most no ·· 

ti ceable. T'he Friar ' s c ommand that Gi ovanni I'Bee; Heaven to 

c leanse t he l eprosy of l ust/ That rots thy soul l
' ( l,i,74- 75 ) 

s eems too harsh a j udgement, a l most a l ack of appreciat ion of 

t he quality o f Giovanni ' s love. Ford, however , has already 

h i nted t hat Giovanni ' s passion is l arge l y provoked by A.nn8. ·~ 

b ella ' s physical cha~n s : 

Shall t hen, f or t hat I am h er brother born, 
I-:Jy joys b e ever bfu'lish I d from h8:(' bed? 

--O:-i , 36::·j·~i) (i tal iC3 mine ) 

Gio vanni ' s u se of the conventional utt ers.nees of the Platonic 

love cult o f u e.en Henrietta=I'ilaria in his \·iooing of .J\nnabel l a 

(I,i l, 171 263 ) quickly b e c omes i roni c j for his goal i s the en-

j oyment of a physical relationship \,ri th her r ather than t he 

CUltivation of a divine union of souls . This i s made clear a t 



the end of tho Hooing scene hy their Il pa~sion8_te kiss and 

t heir not -too-subt l e declaration t hat they are off to an i n
", 6 

c es tuous b eel : II·L ,J 

Coroe then, 
Aft er so many tears as we have wept , 
Let l s l earn to court in smi les, to kiss, and sloep. 

( I ,i i , 261~63) 

Hhen t heY' again appear ( II, i) t hey are no longel" sis tor and 

brother, but lovers , the incestuous act having t aken place. 

The enormity of their act is re vealed by Putal1a l s crudel-,Y 

c asual C01mnentar r : 

Anna. 0 guardi Rn~ tvha t a paradis c of j o:;r 
~'-IIave I pass r dover ! 
Pu t ana. N n7, 'Vlhat a paradise of j oy have you pas s ' d 
-·unde'r ! 1:Jhy , no r,v I c o~mnend thee, charge: fe ar nothing} 

Sli'ieetheart ; l-i'n.at though he be your·brothe.p~ Your 
brother ' 8 a rn~m , I hope , and I say still , i f 8_ young 
wench f ee l tho fit upon her, let her t ake anybody, 
fa thor o r brother , all is one. 

( II, i, LJ-3- !-J-9) 

Put ana ' s ansi-J eY'ing pun correctly establishes the basis for the 

bro ther-s i ster love. The quality of their love has quickly 

de s c ende d f r om t he spiritual to the phys ic al. Giovanni, de -

siring to b e the sole possessol' of fmns_bella ' s physical be auty , 

soon displays signs of j ealousy in his fear that she will some-

day marry. Im,-:nediately after their initial ph:y·s:i.cal Ull:l0n, 

Gio vanni subtly extracts a promise of f aith f rom his sister : 

Giov . c • • • • • • eo. • . . ---
Bu t I shall lo se you, sweetheart. 

But you shall not . Anna. 
Giov. 
Anna. 

You must b e married , mistress. 
Yes ? 'Eo \.-Jhom? 

Glo~. Some one must hEl. e you. 
Anna. You must. 
U-{Ov' , 
Anl:-;i. NO'I" prithee do not speak so: 
- You III make me Heep i n earnes c. 

Nay, some other. 
Hithout j esting, 



Gio v. \·n.1a t 5 you Hill not! 
- But tell me, SHeets c ans t t hou be d a :e ld to SHear 

'rhat thou wilt live to me ~ and to no o ther '( 
Ann a . By both our loves I d are , for' didst thou knoH , 
~~hy Giovanni, hOH all suitors seem 

'I'o my eyes hateful, t hou \doul dst trus t me then . 
Giov. Enoug.h , I t ake t hy "·JOrd. 

( II,i,21 "31 ) 

~.8 

'l'ha t Gio vann i r equires this r eassurance o f lmnnbol la l s love even 

aft e r the solemnity of t he ir i n :1. ti al VOhTS marks a deter ior a tion 

i n hi s est i mat ion of h e r l ove and faith. 

Later, 1-Ihen Gio vanni att empt s to j unti.fy h is act i ons in 

f a c e of the [<'riar I s denunciat i ons, he b eg i ns hi s argument Hi th 

referenc e to AnnabeLLa I s virtue, but i ne\l i t ab l y ends u p ex-

tolling her physical c har-m;:l ~- hep f ace , Itps , bre a th, eyes, 

hai:c, cheeks, v o ice and IIVlhat is e l se fOJ: pleasure f ram ! d l l ( I I, 

v, ~5-·5 8 ) . H-:'iJ.en frlarri age of p.nnabell a to Sor a:n.z o becorrl.cs nec-

e ssary (either tha t, or risk exposure of t he ir r e lationship 

through Anna.bell a is pregnancy ), Giovann i hurns Hi th 8. j e a lolJ.s 

passion: 

o to r ture l \\!'ere the l!1arr :i. age yet undone , 
Ere l I d endure this s i ght , to see my love 
Clipp l d by another, I would d are confusion , 
And st8.l1d the horror of t en thousar:ld dea.th s . 

( I V,i,15-18 ) 

That his obj e ctions to her marri age are entirely due to j eal -

ou s y and a f ea1' of bein.g deniod h er bodily ch arms is amply 

d emons trat ed in a later soliloquoy: 

Busy op inion i s an idl e fool~ 

That as a school-rod keeps a child i n awe , 
Frigh ts the unexperien c l d t emper of the mind: 
So did :i. t me; 1,-Jho $ ere my prec ious siste r 
Has married, t hoUr)1 t all t nste of love l·wuld die 
In such' a con trae t ; but I find no change 



Of pleasure in thi s "ormal 1 m·J of sports. 
She is still one to me 5 and every kiss 
As SHeet and delicious as the fir'st 
I re e:.p f d 9 Hhen yet t118 privi l eges o f you tb. 
En.titled her a virgin •••• 

o • 0 • ~ 

A life of p l easure is Elysium. 
(V,iiisl - l 6 ) 

The love that Giovanni h ad originally h nil ed as a tot al 
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union ~- lito be ever one s / On e soul ? one flesh, one lov e , one 

he art , one all II ( I s i, 33- 3Jd -= has nQ1..-J clearly become 8. sel~ 

fi.sh desire in h i m for the sol e O1mership of .Annabella f s 

phy[;ical at tr ibut es , a closire Hhich comp l etely o vercomes rea 

son and morali t·y and i gnores tho perversion e.y.hibited i n his 

to tal disregard of the r eligj.ous and social prohibitions a-

gainst incest and adultery. 

Obsessed as he is by his j ealousy , Giovanni approaches 

a st ate of comp l ete madness u11en Annabell a informs him of her 

rep entance. CJ:'ho only )'ea son for her action Hhich he c an c om~ 

pr ehcnd , b 8 c ause of his preocc\lpation ' Hi t h the physical, is 

tha t Soranzo has proven the better man in b ed : 

'vlhat, chang f d s o soon? Hath your n e1-1 spl'ightly lord 
Found out 8. t ri c k in night-garn.es more than He 
Could know i n our simplicity? Ha l 18 f t so? 
Or do es t he fit come on you, to prove treacherous 
To your past vows and oaths? 

( v,v,l~5 ) 

For a momen t in thi s scene $ Annabel l a f s ob v i ous sincer'i ty and 

d eep f oo ling for him r estore some of t he nobility and purity 

Hhich characteriz ed the ir love originally, and the ir dir; cll ss ion 

of the possibility of an after~life i s touching i n it s S:L'11~ 

plic:i.ty ( V $ vs30~41 ) . Hoveve r, Hhen Annab ella r ecalls t he con-
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ve r sation to the presen t (V, v , Li.2 ·~ l t-4 ), Giovanni 1 s madness again 

r eappears, signa.ll ed by his IlDi straction and • • • troub l ed 

c ounten!::lDce I ' ( V 9 v, 4.6) • 'l'hereJ i s only i r ony and perver·ted i ~ 

deal s at Hork in his murder of Annabella "Revenge i s mi ne ; 

honor do t h lo ve conrm.and ll ( V, v, 86 ) . '1'hat Giovanni shoul d fe e l 

tha t Annabell a I s r epentance and defe ction f rom hirn c alls fo r 

r evenge r eveal s the comp l ete i rr8.t i onality of his behaviour . 

Hi s re sort i ng to an act o f vengean ce, doclaring it necessary 

for the u pholding of h onour , serve s to establish the f act that 

h e has at l ast reached the moral le ve l of the society arolmd 

him. Ford has previously shown the corrupt ion of those who 

r ely on "revenge II and 1-1ho j us t i fy it s u se i n t he rilaintenance 

of !Ihonour " =~ Giovanni is nOH an equal me!nber of this society 

r ather thaD a superior to it. 

Giov ann i l s deprar i ty i s c learly s h own in the final 

sc ene. 

In his delu deC concern with dying a glorious d ea th, Gio
v anni sacri f i ces al l decency . First he breaks the heart 
of hi s father and shames the memory o f Annabell a by re~ 
ve a l ing [and boas tins of] hi s inc e s tuous ]. ove; then he i s 
much more i mpressed by t he appropr'iateness of his fRther r s 
d ea th tb.an he i s Hi t h h i 3 0 '.Vl1 gull t in c s.us ing it; finally 
h e g lories i n h is "br ave re venge II on Soranzo even t 11.ou[';11 
1-Jhat SOl'anzo has a ctual l y done hardly j ustifies Sl1.ch g l oat·,· 
ing language. In his final welcome of d ea th Giovrulni is 
concerned on l y It) ith seeing Annab e lla again ; the rom.an tic 
grandeur of his death is more i::nporvant to him. t hEm t he 
stat e of his Oi.·ill sOll.l. If He alloH ourse l ves to be im.~ 

pressed by 'passionate but vacuous rhetoric we C8.n perhaps 
see even t hese final act ions as n obl e , but to do so we 
must i gnore Giovanni 1 s t,,·Ji s t ecl log ic, se lf - conscious r'o l e
playing , and l a ck of concern for o thers. 17 

I Houl d differ vrith Stav i g ' s interpretation of Cfiovanni 1s ac~ 



tions on tl")O points , one of' '·,]hic:b. is minor, the other .. r athor-

signific ant. First, St av i g find s no justific ation for Gio-

v ann i ' s "g loa ting J. anguage " . ' 
lTI r egard to hi s "brave r'ovenge " 

on Soranzo: the c r i tic seems to have forGotten trW.t Giovanni 

is aware of 30ranzo ' s p lot to kill him, a plot ~ili ich he h as 

trn·rar t ed. So:r' anz0 1 aft er all J Has prepared to l u xur i a t e i n 

his r evenr;e ; Giovanni ' s mad 8.xult an ce i s a r esult of b.i s ImoH~ 

i n.[, t ha.t he has i'x'us trated Sor ,-""<nzo ' s preparations. VD.l.a t J. S 

morc.: important, hO~'Jever ~ i s tha t Stavig seoms to llave di sI'8~ 

garded tho abrupt Ch8IlgO in Gio 'lanni 1 s l anguage 1'1hich occurs 

1:Jhen. he r e ceives h:i.s doath·-1·;ound . There is a distinct break 

i n hi s speech at this point: 

VJe lco:ile , come more of' :y'ou Hhate f 81" you be, 
I dare your worst --
0 , I c an stand no longer J Feeble arms , 
Have you so soon lost str ength? 

(,/ ,iv, 81=84 ) 

'rhe ld eal{DeSS of h i s bo dy 5 a reminder that h e is only human , 

brings Gio vann i d mm fl 'om his fli ght of def i ant madness. FroTn 

thi s point unt il his death, his l angu age is c a l m and dignifi e d, 

no longe r characterized by the "p ass ionate but vacuous rhe tor ic" 

1:iliich h e di sp l ays pr ior t o r eceiving the wounde Though he has 

domin a t ed the d1al o[Su e throughout the 'Hh ol e scene prio r to b e i ng 

wounded ~ h e utt ers only a brief ten l ine s ( five l ines of vTh ich 

are d evoted to'his death speech) in the tw enty-throe lines f01 -

lovJing trw speech quoted abov e . flhet oric has disappeared from 

his speech; simpl icity of utt e rance take s it s p l ace . In his 

,·re lc.ome of death , tha. t "gue;:;t, l ong lo oked fO l, lI, Giovann i demon~ 



52 

strates, along 'pith recogni tion of bis sin, the S:Ho.:reness 

that only death will release him from the tortures of his de -

pravlty. Hore over s fr eed from the b onds of life, he c an ~ Hith~ 

-' 
out repro ach s a.nt icipate a r euxlion Hi th Iillnabclla. 'l'b e ob~ 

stacle to t he ir- love Has pUI'ely physical , an accident o f birth 

Hhich created them brother and sister . Death l s separation of 

b ody and soul, it~: relegat ion of the former to the gra.ve, re~ 

mo ves t his obstac l e and, at the srune t~le , removes the taint 

of perversion from their l o ve . Gi o vunni neither asks nor ex-

p e c ts heavenly reH8.rd for his life on earth: he only asks l.m ~ 

derstanding and a single boon: 

\'lhere l er I g0 5 let me en joy this g:r8.ce , 
Freely t o Vi el) my i\nnabella I s face. 

( V , vi,107 ·~108) 

It is signif'icant 1 also, that Giovanni expresses this l as t 

wish in t he form of a p l ea to God (or, at l east , since he is 

e ven n ow not entirely convinced of t he existence of God 9 to 

uh8. tever pOHer mi ght det ermi ne the maYlner of life after death), 

and that he asks for I i g rac e 1f. It i s also important 1:;0 recogc~ 

ni ze tha t$in his c a.l mness and re stored sa.nity, Giovnnni dies 

He l l : since "a brave facing of death • •• Has one of t he es~ 

sentials foI' 8. I g ood I Elizabethan 18 
character" , his manner of 

dying peI'haps par t ly r- ed8emed b.L a in the eyes of F'o l'd I s audi ·~ 

ence, as i t do es i n mi ne : 

0, I bl eed fas t. 
Death, thou art a g u est long look l d for; I emb race 
rrhe e and thy Hounds; 0, my last minut e come s ! 
hhere l er I g o, l et me en joy this gracG, 
F'reely to Vie1.·.T my Annabella ' s faco. 

(Vs vi, 1 01j. 108) 



Irving Ribner "rr i tos, Ii [ tJ he trs.geo:y of Ford 1 s heroes 

and h eroin es i s in their inability to find a satisfactory al 
.; 

ternat ive to sin. 'rhey can on ly die "\.·lith courage and dignity. 1; 19 · 

Stav~.g , on the other hand, i mplie s throughou t his criticism 

that Ford is present i ng charac ters Hho are themselvos culpable, 

since they i gnore the proper moral r esp onse to t he ir dileL~as. 

The correc t con clus ion must surel y li e s omc~iliere b etween theso 

two opinions: though Ford condemns the act ions of those swayed 

by p ass ion and the processes of mental and moral disint egration , 

at the sarlle time he Y'8D.lizes the Heaknesses of hum.s.n nature for 

Hhich the i ndividual cannot be held responsible. ~'!hen the pJ'es~ 

SUY'8S of a c e rt ain s ituat ion b ec ome 'LUlbcarable, or Hhcn a cb 8.r ~· 

s.ct er· f a ll s vietim t o a disease of t he mi nd , i rrational 8.l1d 

pas s ionat e behavim.J.r, though con t emptible , i s unavoidable. A.s 

Ribner i ndicates, however, Ford has h i s characters ( those , at 

l eas t, \.'7ho displ ay th e r equi s i to nobility of mi nd ) r e turn to 

s8Jl.ity and a recognition of th.o fin al peace 1-,1hioh is offered 

by death. Giovanni, in his courageous facing an.d He lcorning of 

death, is (lil{8 Org ilus ~ Calantha and Annabella ) r es tored to 

a p osition of esteem among Ford 1 s character elite. 

Anna.b e ll a 1 s character undergoes a deterioration Hhich 

parall e l s that tcl(ing place in Giovannj . . She , t oo, is guilty 

of irrationally i dolizing t he obj e ct of her love: 

Thi s nobl e cr eature was in every part 
So ange l,ol i1,,-e , so g loy· iou[~, t hat 2, ~Wrrl8J1 

Hho had not been but human , as H as I , 
Wou ld h ave knec1 1 d to him, and have begg 1 d for love . 

( I V,iii,36~ 39) 



She , to0 9 seeks t o avoid r es:'ons ibility by blaminG t he fates: 

Wo uld thou hadst been l ess s u bject to those stars 
Th a t luck ].8ss reign ' d ,at n~ nativity •• c • 

, ( V , i,19 ~ 20 ) 

She, to o , exults madl y in her sin: it is h ard to r e concil e 

the Annab e ll a vlho t am1tingly .f l aunts h er adul tery and pregnan -

cy in t he .fac e of her husband ( IV ,iii ) vJith the Annabell a 'vTho 

blushing l y admits h oI' l ove to C;iov ann i ( l,ii ) . 'There i s a 

hardnGss in the con.fr ontation scene Hhich deepens into b ru tal= 

ity: 

[t :J h e f' e :eociOl.lS n akedness of r e c iprocal invective in the 
sc ene ',..yhere SO:i:'B!l7..0 d i s c overs the pr'egnancy o f Annabella., 
h as n o parallel in t he vTOrks of [Pord I sJ g:{'ea t compeers . 20 

The sever i~ of t his scene , parallel d no~iliere else in Ford l s 

o t her plays , i s remarkably appropriate as a measure of' the 

moral dep :c'avity of both ;:~oranzo and Anru:1.b Glla at this point 

in the action . 

Unlike Giovanni, hOHever , Annab ella h8.8 never convinced 

h erself of the r i Ghtne s s o.f t heir ince s tuous un i on. She h as 

r emai ned open to att8 cl{s o f consc i ence ~ a s a con sequ:ence , h e r 

fin al repentance ( V, i) is Dot ent i re l y une]~pe cte d. She has e·· 

ven been abl e , l~il e in the heat of passion, to feel pity for 

So r anzo l s plight: 

I must confess I know you lov l d me we l l. 
'1'11es8 \fords Hound deeper t han your sHord. c oul d do . 

(I V, iii, 1 21 , 130 ) 

Tr oubl ed so much by h E) r cons cience , she c anno t be e xpect ed to 

cont inue long in depravity. We are sure that her fin a l repcnt-

an ce i s genui ne , s in ce it comes of her own fr oe Hill, unpro ~ 
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volwd by the F:e:i.8.r I S t hreats of dmm1.ation as Has her earlier 

verb a l admi ssion of sin and her earlie:e p l ea for mercy ( Ill, 
I .' 

vi)o Having sincerely repented she di splays a greatness of 

1"rlind Hhi ch has previously be en hi.dden from us ( thougb. Gio~' 

vanni has worshipped it): she sees their rel .ti.onship as a 

mort8.l sin and i nsists OD breaKing it off ; she demonstrates 

sympathy for Giovmlll.i in his distracted state and easily for>-

gives him. 

But signifj_ c antly- there is no rom.anticizing of the ir love 
and no thought in he:l.' mind of 8. c ounter'-J'evenge agains t 
Soranzo. She wants to find a way of avoiding the catas
trophe that she knows is being prepared for theD, but she 
is insistont that thG Yt10iJt i mp or ts.nt factor is their re:'" 
l ationship to God. 2l 

Vo st noticeable is her r esolution i n the .face of approaching 

d eath , though she e~':pec ts it at the h8Dds of' Sora.YJ.zo rather 

t han Giovanni: 

.And. Imm" that nOH there t s but 8. dini ne; tjlilC 
t 'l'ui::-:t us and 01..1.1' confusion : l et t s not Haste 
'I'hese precious hours :i.n vain and usel ess speech 
'1'his b anquet is B.n h8.rbinger of deD.th 
To you and m.e ; r es olve yourself it is, 
And be prepar t d to vJG lcome it. 

( V ~v,17-19 , 27-29 ) 

• • 0 

The hours are "prec ious II b e cause they a11m·J her but little 

time to ask the mercy and. forgiveness of God . In her eoncern 

for her bro tber', she Hants him, too , to "be p :repar t d Ii. Her 

solemnity and cjuietude eontrast stronGly Hith Giovanni t s 

chao tic mental stRte and , as ment ioned above , serve to restore 

san ity i n him, even if only Domentari l y. Like Ford t s hGroinss 
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Hords aslc mercs' of .leaven , nIt only fop herself, but for the 

as yet lmrepcntant Giovanni : 

-' 
Forgive him, Heaven -- and me n~ sins ; f arewel l 
Brother unkind , unldnd! 22 ~,~j\Tercy, g I'e8.t Hea'len 

01 -= 01 
Dies. 

Her nobility and greatness of soul restore her , as I think 

Giovann i is later restored at death, to a position well above 

the moral leve l of the society presented in the play. 

Ford, to re" tore dir:;ni ty to boUl. Giovanni and An "la~· 

bella, relies once again on the language . ~ uch of their re 

newed dignity comes as a result of their return to the usc of 

Fo::."d ' s characters ~3p88.k from the heart, ·Hi th no ne ed to G a~ 

mouflage and concc&.l their feel ings, they alH8.ys do so Hi th 8. 

rcma~kable directness. There is a scarcity of imagery, even 

of adjectives; and a high proportion of Hords become . • 

I"orlo",)"}} 8b" c 11.23 Lt _ . U eJ ... ..L • 

0, I bleed fa~d~o 
Death, thou art a guest long looked for; I embrace 
Thee and thy wounds; 0, my l ast minute com.es l 
\<There f er I g o, l et me en joy this gr ace, 
F'reeJ.y to vie1:[ my Annabella ' s face. 

( V , vi,lO~~l08) 

Throughout most of , T i [, Pity, __ --.J...__ however, I believe one will find 

a preponderancQ of passionate and figurative speech in direct 

contras t to the characteristic calm of The Broken Hear t. This 

is not i nappropriate since Ford ' s incestuous story doals with 

chD.ra(~ters Kho g ive in to passion 8.I1c1 become victims of' it, 



,·)horeas lauch of the tr s.gedy of' The BY'otcn Hea:rt stems from 

chal'ac ter :" Hho stifle their emotions: as Donald Ander'son ob= 

serves , 

ken Heart •• c it is not. 1i2l~ I have not e d SHinburne t s commen t 

on the brutality of the flllnabe l1a=Sorm1:"';0 c011f:eontation ( IV,iii): 

the i nvective and hatred found in the 1 ar:tguage of this scene 

are appropriate to the p l ay a8 marks of the dec;oneration into 

passion Hh ich lmnel.bella and even 80ranz o h ave underg one: 

Soro.nzo • 
• eo. Harlot, rare, notable harlot, 

That with thy brazen face maintainst t hy sin, 
1:Ja8 there no lDan in Par:::na to be b avid 
rro your loose cunning I-lhoredom else by I? 
Must your hot itch and pleurj.sy of lust~ 
rEhe heyday of 'Jour luxury, be fed 
Up to a su:efei t, 0.110. could none but I 
Be picked out to b e clo ak to your close tricks, 
Your belJ:y=sport s? NOll I reus t be the dad 
rr o all that g8.11imaufry that ' s stuffed 
In thy corrup ted bastard-bearing 'vJolnb, 
Says must 17 

An.na. Beastly li1cmJ 1:Thy, I tis thy fate. 
-1 sued not to thee; fOl', but thB.t I thought 

Your over-loving lordshi p would have run 
Had on d eni a l, had ye lent me tirle , 
I would have told l ee in viliat case I was. 
But you Hould needs be o.oin[,;. 

30ranzo , 1)11ore of 1\1'hol'e s l 
(IV, ii i, LI_-20 ) 

It i s impossible to conc e ive of' l a..."lguage such 8.S this b e ing 

us ed in '.l'he :3-roLen Hea.rt , 

l y as a con tras~ betwe on the central figures and the society 

arOtmd them. lIe c annot avoid being i.mpressed by, and sympa~ 

thetic to, thes e hJC, Giovanni and Annabell a, 1-1ho stand out.. as 

so much b otter than t heir 1'e11m·]s . l Tis l) .. t~'L., hOH8ver, calls 
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for a much more complicated r esponso by the audience or re ad-

e1' thEm does The Broken Hea:rt. h:uch Inore so than the latter 

play, the former is I i a tragedy of spiri tual disintegration Ii. 25 

Hhereas the central 8i tuation of r1'he Broken rt88.rt romains sta~ 

tj_c throughout much of that play, tho degeneration of the b1'o -

thor~<'is ter lovo in Irris Pity be tn~ in~J almost immod.i atol'JT tho ___ '-'----u- -' 

dr amatist has established it. Increasingly we see tho corrupt -

ion B:l'ld sOl"ciidness of the surrounding society being reflected 

Dnd echoed in the b ehav iour of the 1'1ero and heroine . In '1'he 

BY' c22~'£E~.1lE~_, the tracedy spills ouhmrd into the background 

society; in _~ '1'1_8. }:~l- ty, tragedy results 1 arge1y from the e1'o-

sian of virtue and nobility c aused by the intrw3ion of t he 

value s of the 8ocj,ety into the central situation. In t he final 

scenes of the p l ay, 1-1e can <'till be i mpresc-;ed b;}' tho passion 

and violence of Giovanni and imnabclla l s love, but He CcU'l no 

longer be as sympathetic as \ 'J once Here. Only l ilion the hero 

and h eroine meet death doos Ford again ask our sympathy and 

unders tcmding and$ in tri bu te to his drama tic gen.:i_1.u, and poe tic 

skill, we do, I b el ieve , give of both. 
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IV 

CrR~:;h 2',"('·.j ! s couplet , lThi J. c in .al l probability l,,·rr it tcn 

merely as a PUl') on the ti t18s of i_,'OY' CL t s t'l,W plays , ha~; o ftcn 

b een alluded t o , i n all seriousness, as a c l ue t o the chrono

logi c a l orda ring of the two ~orks.2 hl~il e the i nc on clus ive-

ne~:\s of Crasha~,j l s order i ng of the p 1 ays ir~ the couplet .has 

~ 

b een pointed out,./ t he compar i son of the t HO by the poet m81'~' 

i t~; f'lJ.2thc:c (;on3i.c~.crat io[l. I t i s true tbat the p J ays both cle8.1 

wi th t ho BillIG t hemes -- the nature of love , honor , just ic e , or-

deI' ~ etc. u • • but, s j nce almos t a ll of F'or el l s dr-amatic ene:cr;y 

1-;as d ev oted t.o exploring t hesf; p8.rt ic·u. l ar' theme s , L~ t.hi s simi~ 

l arity a J.one indic a t es littl e. The re are, how e ver, o ther 

simil arit i es between t hem : the u se of the eternal tri.ang l e 

o f husba.nd·~ \-:if'e~lover ( the husband , i n both plays , b eing old 

and somewha t foolis h , and a victim of vary i n g degrees of me l-

anchoJ.y ; the ,,,ire 811d l ovcr both b e ing young and at.tractive ); 

t ho u se of the Pl a tonic love co de in contrast to plqsic a l l ust , 

[md t he X"c.:;Graint shm'Hl by t he lovers i n respect of tr18t cod.e ; 

t he u se 8.1so o f t he f uneral ritu a l in t he l ast scene of.' both 

pla-:/,s . T1'1ere are no doubt oUter po:Ln ts of similar-ity. 
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1 Jh .OJ 1 r~, (1 eIllOY, 1 C' .!.. r .; t JO 1'1,r;' 'J.. . .. 0 . .. oJG .C, "<..0 

bl ance to ITis Pity She ' s A ~hore . Both make use of the ILal-
_ ___ .... _._...,.... __ I.!:.,. ....... ~- ....... ".-----.. ~-..... --=~..,. 

i enite setting, both deal with the quest ion of adultery (actual 

and i ntended) , both have a larger share of passion and vio-

l ence, i n action and 1 angu .ge , t han does The I?~!.LHec!2-~t, 

both Gi '.Ie gr' e ate~r irnportanc e to the theme of revene;8 than do es 

the qlJ.ieter play , both di s~)lay a lover driven to n08.r, or COl~l-

pl ete , madness in his degeneration, and, fin ally, both possess 

o f comedy. 

Despit e those likene3ses b etween Love l s Sacrifice an d 

Ford 1 3 a char hio tragedies , it haD long be en regarded as HlUeil 

the 1 080'3 success ful as trc1gic dr' nla ; 80)":1e critics, in fact , 
!J 

cons ide r' it an out J.~ j.8ht fo.:i.lu ro . :J kn ong the l~) D.ny objections 

to the pl a y , the following are m08t frequently noted : the 

incons istency of t he cf)aractcn'iz a tion 7 t he irre l evan c e of t he 

sub'-p lo ts , t he inco:'apetence dam.onstl'atecl by Ford in the co,:1ic 

bi ts , the ab s u.rdi ty of the final act ·\tIi th it s tendency tOHard 

bathos , th e fr equent i ncurs ions of melodrana , a n d , finally, 

t he cO?"lp let e l ac ";: of a lmity of tone ~ }lany of theSe Obj8ct-

iO~1S , hOHover , sce;!1 to s t e~'l from the too- COl'rx.J on scholarly p 'ac~ 

tic e of atte:nptil1G to fo:ece the rl8.ny llide ly~d.:Lversif :L ed p l ays 

of El izaboth2,n and Jacobean :Sne;land into conven i ent and narrOI,1 

c at eGor i es . 1:rl1D.t seoret s most inconpro:h.ens i ble :i.s that so many 

cri tics and s cholars have judged Love ' s Sacrific e to b e a fail-
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ure as serious t ragedy, whj.le comp l e tely overlooking an eJ.e-

nJont i n the play Hhich completely alt er'" 8.:{lY possible reading 

of it -- that i s, t he pervadinipresence of sat i re . 

HarJ\. Stavig , the one critic who has s ought to outline 

the satirical aspects of t he p l ay, \'-1rit es : 

In Lo ve '"~Fi[ic~ Ford deals almo s t exclusively Hi th 
love and seldom suggest s 1l:Ll:,ger dimens ions . •• Th e 
s 8.t iric i mpul s e domina.te s , DD.d tho aud i en c e v-JOuJ.d prob~· 

ably have corne aHay fr om the playas much amused by the 
fooli shness of love as ap9alled by the tragedy of it. 
Fernando, Bianca , and the Duke are combinations of th e 
passion El.te sinner and the rationalizing fool , 2nd. the 
stress in Love ' s Sacrifice is as mu ch on exp osing their 
foll y as 011 develop ing'~sympathy fo:r: them.. Because the 
characters represent l ess, their traged ie s imp l y l ess , 
and the audience could re l ax and en j oy the satire and 
t he me l odra~a wi thout being forced to gonsider the more 
profound questions posed by ~_~is Fh.Sz:.. 

St a v i g ' s apprec:i.ation of t he satirical e l ements i n the p l ay 

nec essi tates an ent ire ly ne H cons i de r ation of FOj:' d. ' s dr amat ic 

art, and d emand s t hat He di s c a rd our p r ec oncep tions about 'v..'hat 

qualities Lo ve ' s S.8. crifiG~ does or does not disp l ay. vJe caD. 

no longer decide that t he play i s a f ailure as a tr age dy since 

we c an no longer apply to it the s tand. ards ( if t here a re s uch) 

by 1'Jhich \"9 8.ppro a ch the conventional Elizabethan tragic drarac9 . 

I hope to shovJ that , as a conse quence of this n ew app:e o a ch to 

Ford ' s play , many of the typ ical objec tions to it are no long-

er valid . 

G. F'. Sensabaugh , in his books and a T,ticl es on Ford, '1 

h as l ed the s chool of critical op inion Hhich se es t he drama-

t ist as an exponent of the Pl a tonic love cult ideals Hhich 

flour i shed in t he court of Cb.arlcs I 8Jjd his queen, H8nriett8.~ 
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Naria, i ni ti ator of trl.e cul t. Sensab8.twh has argl18d that 

Ford, and probably the members of the cul t , u sed Platonic 

doctrine to justify pervers i ops of t he moral order: 

He 1-JOu l d have his charc<cters constant in love , ye t allo~'Js 

t hem to shift their affections if they so desire; he 
would have them love with the ir souls only, yet they 
t~.~s t e~ . c 8.~nal ;;Cli gh~S ; he H?~l d tJake adu]. te :ey and i n ce s t 
pur e lf h~s lo .ers a_ e beautlful. . 

UnfortuD2,tely 9 !'-ir. Sen" ab augh, in his search f or evidence of 

t his tendency in Ford , has b een cont ent t o lif t lines and 

phy·ase s from the pl ays hlith a total di s regard fo r t he ir con~ 

t ext. He h as frequ ently i gnored the characters who utter the 

Hords he selects , thereby mi ssing t he qUf:!.l ifications v!hich 

Ford. in his attitude toward that particular character , would 

expe c t 11i saud i enGe to apply. For i ns t 8l}ce , t o d emons trate 

Ford ' s libe l ief" th at li Beaut iful l..0J0men are sai nts to be '\'JOrship

ped! ' ,9 Sensabaugh r'efers to '1'ho Br oken Heart : 

Bassanos, r egretting the former jealousy he held f or Pen. 
thea , makes her an i dol and implore s the gods to for g ive 
him for dragging in the dus t It 'That rl'emp l e bU.il t 1'01' ador~ 

ation onely "; and after' she has declared hep i nnocence con·~ 

cerning her love for O:q~i lus , h e asks permission to !knee l e 'l 
b efo:r>e his It goddesse ll • .Lv 

Surely it i s an insen s itiv e criticism which hol ds u p the atti-

tudes held by Bas sanes $ tha t foolish ol d me l anchol ic, as r epre·· 

s entative of Ford ' s personal b e lief . There is l ittle doubt 

that we are meant to c ondemn Bassanes ' excessive idolatry of 

Penthea a t l eas t as mU.ch 8.S He condemn his excessive j eal ous·y. 

Sen sabaugh , however , repeats this error of accepting a charac 

t er ' s utt erances fo r the drmnati.st ! s personal declaration time 

and time again . Consequently, hj.s conclusions r egarding Ford 
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questioned. 
.' 

It. may be gra...n.ted that t he Platon i c doc trines Hhich 

Sensab augh enUli'1e:rates l l Here frequently misEl.ppl:Leu and per~ 

v erted for licentious pu:C'poses: Ford himself supplies evi-

d e nce of t his in the ChaT'8.cters of Giov nni J Bianea and Fer~ 

Dando. Admj.ss ion of this, howevor, does not deny th e fact 

that the central tenet of the Platonic 10\ e coterj.e was, in 

Sens ab8.ll.gh I S OHn Hords, the " i nsistence that true lo ve is of 

the soul only"; as a consequence, to use Platonic doctr' i ne to 

justify inc est and adl.11 tery is to debase and pervert the Pla· .. 

tonic ideal ~.; Thus , Stavig attributes the bewilderment of 

seholars as to the intention of Lovo l s Sacrifice to their 

Ilfailure to underscand the play ' s relationship to the Platon

ic lo ve cult. ": 1 2 

The view of the cult are quite different from those of 
Fernando and. ttl.e other Platonists in Love l s Sacr'ifiee , 
and \'Jha t happens to the court in Lo ve I s Sacrffrce--:Cs-the 
direct opposite of Hhat the queen int end-e'd forilie :E:ng 
li sh court. The u t ilization of Platonic doctrines to 
glorify passionate l ove Houl <l h8.ve been vieHed by Hen
rietta Mar ia l s group with aghast disapproval or more 
likely Hi th amused super ior:L ty. In all of' his plays, but 
particul arly ~n Lo ve I s Sacrifice , FIord illustrates the ef
f ects of using such tHTsTE: d -al'gLUllonts. Far from glori
f ying pas s i on, Ford ridic.ule sit by sho"!"Jing it s absurd, 1 
but unfortunat e ly also tr agic 5 effect on indi v idu a l live 3 . - 3 

Stavig ' s clar ificat ion of the attitudes Hith Hhicll the audience 

Hould have viev.red Love 1 f\ Sacrif~..££ makes pOf:)sible the realiz8. u 

tion of the satiric potential in the play. To d8fllonstr>ate this 

potential is my intent in the pemainder of this chapter. Such 
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Ford l s dramat ic presenta tion. 
f 

Unlike t he economical' intr'oduetions 1,Ti t h Vlhich Ford 

introduc es the 8 i tU8t ions in both The Brol\.en Heart and I Tis 

Pi ty, the openj.ne; of Love I s S~.cri f:i.c e~ con tain s much Vlb.ich 

seems i rrelevant. Roseilli I s oL"J ening Hords , "Dep'art the 

court '[II, echoing as tb.cy· do Lo([ovico I S "Banished ?i ' i n \'Jeb .~ 

ster l s T~ \Ihit~~p8vil, appropriat.ely l ead to a discnssion of 

the corrupted st a te o f the courto It i s cut off r athe r abrupt-

ly, h01'J8 vcr s by l"ernando I 3 humorous descript:i.on of the r e-

s pee;tiv8 mer i ts of t he cow1tr i cs of C ' • ,.)palD. , 1<'1"8nee and E:ns18.nd. 

This lighten i ng of tlJe mood of the openin g scene is per1:"12 .. ps 

meant to i mp ly th :-l.t the action Hhich is to foJ.1 O1.J Itdll b e C011-

siderably l ess serious than l1ebster I s p l ay. Fernando I s fla,~ 

grant di sregard of t he senten c e i mp o sed on Rosei lli and the 

sub sequent sugges tions of intrigue seeln almos t to b e a de-

liberat. e parody of th e I tali8.nate plays of 1:ie lJster' : 

Fel·Y1. And "Jhi t her are you bent? 
H<2E... i'~y lord , for tr 2.vel; 

To speed or :Snglan d. 
Fern . 110, my lord, you must not: 
-lhave yet some priva t e conferenc '" 

rl' l i mpart unto you for your g ood ; a t night 
1 111 meet you at my Lor' d fet ruchio 1 shouse : 
Till the n be secret. 

Ros. 
Pe t. Dare I , 
--Than a bold 

Darcs my cousin trust 
my lord ! y e s, I less your f a ct 
vJoman I S snlcen o 

- ( l ,i) 

me ? 
Here grea t e r 

The secrecy and seriousness of this p lotting is l ater shm"]D to 

b e a l1~ockery : th e lI pr i vate conference ll is apparently called 
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only to plan RoseilJ.i ' s disgl .ising himself as a fool, the 

n h ' " t ' "t 1 1 ILL 'I' 1 t purpose 01 "'(,·T.1J.cn :LS no ' lmmeQla· e y c. ear'.' 0 ma_te ma -
,I 

tel'S even more confusing, we l earn at the end of Act I that 

the Duke ' s bani shment of Hoseilli VJaf) t ut for I'a day or t HO 

at most " ( I,ii). D' Avolos i ~3 put into a pos i t.ion of SO:t;1e 

embarrassment by the exposure 0:(' bis guile, and the scene i s 

not Hi thout some lUJJllOur. That Ford has Rose:i.lli continue in 

di sguise u n til Act Vs scene iiis with no need for doing so, 

may b o one means by which he seeks to stress tho parodic na-

tur e of the p l ay. 

In yet other re spec t s , Act I serves to set the satiric 

tone of the play. 'l'he Duke, Philippo Caraffa, since coming 

to po~ver $ has 8.PP8.Y·cntly 8.11m·Jed the COlJ.r t to degene:l"'8.te. He 

IJ il :lself i 8 BEuah 8.1 tered from the man he Has b efore II ( I, i ) 

and, in his dissipation ( !l To s oothe him in his pJ.easures" [ I, 

iJ ) has collected a gr'oup of lic entious parasi tes of Ferentcs I 

kind. The Duke f3huns t he advice of his counsellors and fo110"l-.)s 

his molD v!him8. His Hooing of , and marriage to Bi anca is depict-

ed as a r esult of his unwise behaviour : 

Fortune -- queen to such blind matches 
Pre sents her to the duke ' s eye , on the way, 
As he pursues the cleer: in shOJ:t, my lord, 
He saw her, lov0d her, wooed. her, won her, matched her; 
}IT o counsel could divert him. 

( T .) _, J. 

It i s Bianca ' s b eauty which attracts the Duke : he i gnores her 

r eal virtue s. rl'he PI atoni c love adherents HouJd p eI'h aps ap ... 

prove of Caraffa ' s tribute to her beauty, but Forcl also makes 
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it cl ear t hat the b as i s of the Duke ' s love is physical: lithe 

i mae e of the deer hill1t c a:n be taken as 8.n ic. on of the search 

15 fo r a b estial love. 11 Cal'afra 1 s physical pass ion is emph8.~· 

siz e d by hi s first words: 

Come, my Bianca, reve l in my arms ; 
\':hile s 1 j HPapt in nry admiration, vieH 
Lil ie s and r oses gro r....J i n g in tny cheek~.;. 

(I,i) 

His excessive u se of Fl atonic convent ion a l s peech b etray;] hi s 

fooli shness in 10V0 . His Hords to Fernando and Bianca , i n .. 

viting then to share \-lith him a ? latonic u nion of s oul ~) , aJ.~e 

highly iron ic in light of the d evelopments to come in t he p l ay : 

I am a monarch of f elicity, 
Proud in a pair of j ewels, rich and beautiful , 
A p erfect f riend, a wife above compare. 

o • 0 ~ . 
~. ~ Philipp o and Fernando 

Shall be wit~out distinction. -- Lo ok, Bi anca , 
On tllis good marl ; in all re spe cts to him 
Be as to !:18 ! on ly the 118mO o f husband, 
And rever ent ob servance of our bed, 
Shall differ u s i n per s on , else in soul 
\,je are all one . 

(I , i) 

BiDl1ca ' s obedient a.nS·Vier only stresses the irony 0:[' the scene : 

I shall , i n b es t of' love , 
Hegard the bo s om·,partner of my lord. 

(1,i ) 

One caIl i magine Ford ' s audience, seeing the tHO young peop l e 

together on the staGe , Hhi. spering , 1I0h , oll! 1:18tch out 11m.;! 11 

Ford ' s insert i bn , at this point , of an aside b 6tween Fior-

monda. and Ferentes exp o ses the unreali ty of the Platonic con~ 

vc:rd~ions as u sed by Car8.ffa ( and later by F1ernando): 

j\Iad8Jl1 ? 



Fiol". [As i d e to li'ERE·N':[' E::;] You are one loves _ courtship 
-----no hath SOl'1Q change of' v.orei s , I tHere no lo s t labour 

To s t uff YOU1' tabl e-·L..ooks ; the man speaks wis olyJ 
(:[,1.) 
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These t\·l0 cliaracter :-:; II see t he·' 1' a. l1 ac :i. es but t hey al~; o see t hat 

Pl a voni c argur1ents c an ser ve as a u seful mask for libertini;3m . I,16 

Ford will demonstrate throu ghout the play that his characters 

u se the conventi ons of the Pl atonic l ove cult only as a means 

to achi eve eventual sexual gratific a tion or, at l east, for fur -

the r titillation of their phys ical desir-es. 

The sub-p lots of the p l ay , r ather t han b eing totally 

irre l evant as so much c r i t i cism has label l e d t hem ,17 serve 

ad:nI:1.rably to point out the distortion l-111ich the Pl atonic i deal s 

r E: c.oi ve in the p lf,.y· , and the cb.B.oti c mor al order 1-!hich r e sul ts . 

The s tory o f Fer'G:n t83 I d e c ep tion of the three Homen (Colona , 

Jt-..lia and 1'!~Oron8.) thr ough t he u se of t he elaborate cour tship 

r:i.tu a J s borr oweei from the coterie has b eon terme d r epu gn ant ffilei 

di sguf,ting .~= and rightl y s o. Undoub t edly, FOT'd i ntends us to 

have such a r aacti.on , to condemn these persons , Ferent es fo r 

hi s du p licity .and misuse of Pl atonic argu..,YJwn t s , the Homen fo r 

the e8.se Hith 1-1hic.h t hey s uc cumb to his honeyed Hords . I mus t 

di sagr ee Hith H . J . Ol i ver , \\Th o sees t he I\·ranton Fe r entes l! as 

a can tras t to the nobl e Fcrna..ndo ! 18 I 'IiJOul d S1.J-Gges t $ in s tead , 

that Ford means u s to see tha t they d iffer , not in k i nd , but 

only i n degree; Ju st as Fer'antes u ses arguJ(].ents of I 'c ons t an.~ 

cy of mind " and his "um-Jorthiness " to gain his phys ical con ·~ 

que s t s , so, t oo~ does Fernai'1do speak of hi s "vas:J 8.lage " and 



68 

urge Bian c a to havo llpity l! on hi:rn. That he, like Ferontes, 

seeks physical consunmlat ion is made cloar by his surprise 

Hhen Bianca VOHS to conuni t sUlcide should he possess he ~('. His 

disb e l ieving llpish ! do you come to t ry me '; t: ( II, :Lv ) reveals 

his increelulous reaction to Bianca ' s serious pegard for her 

chastity. He is sure t hat she i s jokinS : 

Co:rneJl come; hOi .. 1 mctny Homen, pray, 
\'lere ever' heard or read of, gr2Tlteel love, 
fm d did as you protest you Hill? 

( II,iv) 

Only her persistence in her' threat causes him to consider a re-

l ati onsbip in Hhich con s ummat ion I·lill not occur. It Has cer·" 

t ainly not his original intention . 

Ferentes and Fernando are s i milar i n other re spec t s , 

Both are f avor it es of t he Dul::c , though F'erncmelo ' s l-'\ e~ 

l ationship to the nan i s much more pel':;onal . Both meet c8.~ 

t astro'ohc as a result of their blunt rejection of a member 

(or member's ) o f the opposi te se.:: , Fiormonda being the prirrlO 

mover 5 i nd.:i.rectly , of Fernando ' s unhappy end . Ferentes ' vio-

lent d eath demonstrates the lamen te.blc f olly of sub j ugat i ng 

oneself t.o pass ion and sexual indulgences . His fat e for e ·~ 

s'nadm·Js t.he eventu8~ des true t i on of b oth F'ernando and Bi anca 

as t hey increasingly r:lOVC t01-]arel the :!Jhys ical consurnmat ion 

demanded by t heir pass ionate desires . 

I n t he f i gure of Mauru cci o, Ford inelulges in s ome 

dou ble- edged satire. In his excessive behav iour and his e= 

l aboratc conceits , Mauruccio i s set forth as a parody of J..' 
lJ.f1e 
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Pl atonic l over'. n _ ' co ,.,.e l .. " in b.is extrav8.g&nGe, a source o f hu~ 

mour to the whole court : 

Ji' erno.nd , h8.dst thou heard 
'J 'he p l eD.sant humour of !' ~. 8.urlJ.cc.io 1 .<l dotage 
Discoursed, hON in the wJ.nter of his age 
He i s beco;:ne a 10ver 1 tlwu 1-'JOuldst SI'Jear 
A mor'J:'is~dcm. c- 8 Hero but a tro.(';edy 
Compared to that : 'Hell, He will see the youth. 

(I,li) 

Yet Mauruccio , ir'onical l y , despite bis foo l islmcss , is the 

one 10'ler in the play Hho does not seek Dhysical c OnSl.Ulm12.t ion. 

He i s e vidently content, as the Platonic ].over should b e , to 

exchFmge gifts Hi th P:l. ormonda~ to compo:38 poetry in prai se o f 

hi s beloved , s.nd t o rece :i. 'ije only the s l:i.ghte;:Jt sign o f favour 

from. her . He is a ludicrous fibure, l.F1cioubtedly , but he is 0.1-

so );lOst tT'ue to the l' l aton i c ten e ts. rphe pe11 vers ion o f t he 

l o ve demonstrated by Fernando and' Bianca , as i t beco,nes in= 

creasingl y physical l y-motivated , i s stressed by the i nnocent 

n ature of i-Iaur\).Gcio 1 s fooli sh antics . I might add that I do 

not be l ieve tha t Ford , in the fi gur e of Mauruccio , i s ridicul-

i ng Platonic love itself. Stavig notes t hat tho Pl atonic 

lov e cult lI e Y'1phasized that rationality cmd spir-ituality Here 

t ' 1 ' f 1 0 -'-0 eqcau, P con+-··".11l' n<q. ~-.50n l l .l9 e SSen - l8.. love He r - v ~ _ _ u= __ _ Obvious-

l y, Hauruc cio i s f ar f rom r ational i n hi s dotage. Conseqll_ent", 

l y, he himself , rather than the idea of P l atonic love , is t he 

butt of the satire. 

~_'hI'oughout Acts I and II }<'ol-·d continues to expose the 

foll y o f the lo ve dec12.red by Fernando and t lle Duke 0 Throueh 

t he c areful j uXt8.:COS i tion of s c 811es , F'ernc.ndo i s comp8.l1 ecl fir s t 
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wi th Ferentes ( I,il) and the n with ~auruccio ( lI,i - iii ). 

The l a tt er I s p l an to pros ent Fiormonda ,-lith 8. pictu.r·c of h i m-
J 

s e l f , comp lete Hi th an eluhor::ite conce it , llprovides a sEl.tiric 

paral l el to the l ater s cene invol v i ng Ji'er-nanc1 o and the pieture 

f B · " 20 o Jl8.nca. Both r'~ aurucc io and Fernando are strongly affec t ·· 

ed by the appearanc e of b eauty. Ferna:ndo I ~; reaction to Bi. ·~ 

anca l s portrait i s highly satiric and, in ligh t of t h e d anger 

shoul d his love for her b e exposed , extremely foolish . DI Avo-

l os, already suspicious of F'errHwdo I s behaviour', carefull~r 

notes his reacti on to t he pictures ~~ liEoH const cmtly h e 

(h"e l l s u p on this po:t'trai t u r e ! II (I I , i i . ) ~- and correc tly as·~ 

SlUrJ.e s t hat Fernando loves Bianca ( " Ble ssed , bl es sed di3coverylli)~ 

Fernand.o himse l f r e_.l:Lzes the povrc rful effect the sight has ho.d 

on ll. i m: Ill t ra 103t beyond my senses. 0 • I fe a r I s poxe or did 

I 1"no-] TO"" 1 -h C! J_ • / i) '1 1 ,.b .. _ v J. l L, \-,,_ .c.-. lJ, .... .l....L. sens e of providenc e Has in mine eye II ( II , 

D. ) • Ford IS aud iene e 1,'lou.ld UIldoubtedly have condemned Fer~ 

n and o f or his i nabil:i.t·y- to t empe r his l ove Hi th peason. 

Earl j er in this same scene Ford pro vides the opportlw-

ity fo r a de l iberate c aricature of t he c ourt l y lover : a s DI1\'.1o-

lo s enter s the stage , he s ees Fernando standing alone : 

Al one? r eading a 
l etter? good ; how now ! striking his breast! what j i n t he 
name o f p ol icy , should this mean? t ear ing hi s hair' ! 
pas sj.on ; by all the hopes of my 1 if e , plain pas s ionJ nOH 
I perce i ve it. If this b e not a fit of some violent 
affection, I am an 8. SS in understanding ; .-Ihy , t tis p lain, 
-_. p l ainer ancl p l ainer ; love i n the extr emes t. 

( II , ii ) 

This pantorni Yile would, of course, dc~()end on the a ctor- ' s int er'i)re u
, 

tation of the action described by Dt Avolos . It Houl d not be 
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i nconsistent, however, for the actor to ovor-play tho bit, 

stres sing th e ludicrous a3pects of Fernando ! s actions, t here-

by maki ng him an object of s- .ti:ee. In f ac t, t his ov er-play-

i ng rni g}:lt continue thro·ughout the enti:t'(~ scene Hith Bianca ! s 

picture , imp 8.rting ~ perh.D.ps, not just a little humour to the 

scene. 

There are moments, too ~ in the second Ac t \·I11en tho l ine 

b etween theatrical illusion and the reality of actors and audi -

ence al,EOs t disappears. \·,Illle observin~ rJ auT'UG c:i.o I S 2..ntics , 

Caraff a asks FioY'inonda for her opinion oJ.' t he ol d m2.!l. ! s heroical 

rant: 

l:,lhat think you of this 1 anGuD.;;G , sister? 
Fior. Sir, 
-Ithink in pr inces ! COUy·ts no aGe nor greatness 

Bu t must ao.:mi t tho fool; in m.e ! t l·!el'e folly 
To scorn l, .. that greater s tates 'c.han I have been. 

(11,i) 

rrhongh tactful, s h e i s plainl y scornful of this kind of 1 8.n,~ 

guage . 'l'he audience mus t surel·y have a.greed . Ford has subtly 

pr'epared his au dience : Hhen, only a feH lines l ater, }i'ernan~ 

d o bre aks into extravagant speech , those list ening i,·JOuld have 

u ndoubtedly :['el t the sam8 SGorn fay' h i s posturing : 

Please but to hear 
The story of a c astmJay in lo ve ; 
/md , 0 5 l e t not the passage of a j est 
Eake sl i ght a sadder s1.l.bjoct, Hho hath p l aced 
All happi.ness i n your diviner eyes ! 

l?lar~. Ey 10l"d , the ti. e -_. 
F'ern. The time l ye t hear me s-o e a 1-:: 
- --For I must speak or burst: I have a soul 

So anchored dm·m viith ca1'08 i n seas of vJOe s 
rrhat ps.ssi on and the VQ1,'JC' I O1-1e to you 
H8.ve changod me to a 18an mlatomy : 
~: \vcet pr incess of my Li . .fe, ~.- • 

( II , i) 



'The audience cannot have fail ed to respond Hi th ridi cule of 

t his h ero o In his next attempt to sec3.u.ce Bia:nc 8.~ Fernando 

employs some highly hyperbolic language : 

Forgive me ; l et n~ knees for eve r s tick 
[ Klli221 s .. 

N8.iled to the ground , as earthy as my fear's, 
Sre I arise, to part 8.1:;ay so cursed 
In my unbounded anguish as the rage 
Of fl aI,18s b eyond all u tterance of \.-Jords 
Dovour me, li ght ened by your sacred eyes. 

(1I, iii) 

Bianca ' s response is our s : 
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u n l ike Ford t o have a chara c tel' l-.Thom he admires , and "!,-.. hom he 

,·.rants us t o admire s peal( in th:is manner that it seems dif-

fic u lt to avoiu the conc l usion th a t h e i s i nviting ridicule 

of Fernando ' s passion . 

Neitb or cloes this e l aborate l anguage fool Bianca . 

She i s very 1::l"l1Ch ~H·Jare o f the phys i cs.l b as is of F'ernB.ndo ' s 

lo ve! 

Lo ok on our face : 
1:fnat see you there tha t l YlR:y persuade a hope 
Of I m-11 ess lC)\ie ? Knoi·J, most um·wrthy man , 
S o much we hate the baseness of thy lust , 
As , Here none living of thy sex b ut thee , 
We h ad much r ather prostj.tute our b lood 
'To some envenorned serpent than admi t 
Thy bestial dallian ce. 

( I1,i11 ) 

He r r eact:;.on to Fernando ' s advanc es 5 t rlough somewh at exces sive 

i n it s vehemence , i s , moral l y, the proper one . She condemns 

not only his i mproper lust , but also his b etrayal of' t he Duke, 

his "disease of friendship!1 ( 11 ,11i ). Fernando , Ch8.S tened by 

her vj ol e n t ):'8 bnke, vo·os nevep 8.[3;8.1n to speak his l ove to her , 
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yet oven in the act of sweuring restraint, he reveals his 

l ack of it: 

• • yet, ,' by this hand , 
[15 i ~~:'l.~E._ h 8.::l.3.. 

This glorious, gracious fumd of yours, --. . o • • 

I s'\.V'e ar', 
Henceforth I never' Hill as much in Hord, 
In l etter, or in syllable, presume 
To make a I'epet:L tion of Yrry- griefs. 
Good·~night t ! ye ! If , Hhen :[ am de ad , ·you rip 
This coffin of my heart, the re shall you read 
\1i th cons tD.n t eyes, Hha t nOlT my tongue defines , 
Bianca ! s n8Irle carved out in bloody lines. 
For ever, l ady s now good nightl 

(I1,lii) 

There i s a touch of irony even in this mO:-:1cmt of seriousness. 

F'e rn aD_do ! 3 extravagant outburs t ._- " 'rhi s gloriou_s, gracious 

hand of YOUJ"Sli ~= belies his statement t.hat she has 11schooled ll 

hi1l1. Onc e aGain, the actor could make much of the line by 

placing e~phasis on its l av i shneQs. 'rho corleei t Hi th Hb.i cb. 1"eI'" 

nando VOHS restr'aint \'lOul d perhaps be i mp ressive did it not 

par all e l so closely Mauruccio l s absurd conceit of the g l ass 

h eart in the picture ( I1,i). Since the paral lel i s so clear, 

however , it seems evident that Ford wishes the connection to 

be made and Fernando ! s folly recognized . 

Throughout t h i s same scene, Ford plays Hith the contrEtst 

betwe en illus ion and reality. D! Av olos, sccj1 ctly \·mtchint:; Bi ·· 

a nca and F'err8ndo but a~)pa~ e ntl::r unable to hear t he ir Hords, con~ 

cludes s quit e mistakenl y i t seems, that lithe match i s rnade ff 

( II si ii). He informs Fiormonda of' Hhat he h8.s 1·.Jitnessed : 

I saH 
him 10 cel s make p i tiful facos $ kiss hands and fore= 
fingers, ri se , ~= and b-;{ this time he is up, up, ma~ 



dam. Doubtle s s this youth aims to be d~cc , for he 
i s gotten into the duke l s seat an hour ago. 

Fior. Is l t t rue? 
D I f>:-::; . Or- 8.cl e, or acle J 
-cDrnposi tion of'fered s 

.Siege Ha s laid, parley acl.mitted, 
and the fort entered; there l s no 

i nterrupt ion . ~ 

( II .. . ) 
$ ~Lll, 

Obviously, DI Avolos has misint rpr-etecJ. 1:]h8.t be has seen. Or 

h as he? Bianea enters but four lines 1at,0I' (II,iv ) and pro-

ceeds to tel l Fernando that she has loved him al l along. Those 

who recall the violenee of her rej ec tion of him in the previous 

scene Gou l d not help but note the ironic j uxtaposit ion of these 

scenes. Moreover, DIAvolos l interpr e tat ion of the prev ious 

scene t urns out to have been correCL: illusion has become r .-

a l ity; r eality, illusion. F'ernando hs.s I·wn· the b a ttl e; Bi ·~ 

anca has surrendered. 

'Th e very i mport2.nt fourth scene of Act II , imp ortant 

as a gauge to the tone of the ent ire play, is a curious mix-

t ure or seriOLJs dran:a , c()[:ledy, me lcdrama and satiJ:'e. '1'11.ere is 

a continual discorclant tone throughout the entire scene . A. 

stl-ong contra:-3t i s a:cparent in the behaviour of the tvlO princi~ 

pal s until very near the end of the scene : Bianca displays a 

despe'r a t e solemn ity, \'7b il e Fernando adopts a much les s serious 

stanGe . Fe rnando I s :-~101'J r e cognition of Bianca is com:i. c8~ ~ I 

think, consider ing the protestations of anguished love ~hich 

he has f'ol~merly te en uttering. Bianc a herself notes t.he in-

con gr'uity of his 8.bility to sleep soundly. Fernando I S aston.~ 

ishment at Bi anca I s VOl" to ldll horself e1e a:(' l y points out the 

physical basis of his love and the absurdity (he thin],::s ) of' 
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her tn.king 8.ll this so serious ly. lic tuall , one cannot keep 

fr om a l mos t agrceing Hi th Ii'ernando : Bi311ca I s desperate 

t l'lrea i ' 8.rJd tl)e eX· . tra'T a~an~· ~rl."Ql" on of hor l a~~u"~O 8~0 v _ , ~v ~J c ~o .:) _ . ,-. .' . '"0 .0·6 ~ C .J. 

a li ttle excessive. After' F'ern8.ndo has been convincod of hoI' 

seriousness, hOlwver, the eOYlver sation beC0rG8S someHhat in04 

c ongruous. Bi aD.C a, to provo that she i s not mocking Fernand o , 

S 1;JearS , I:by tho fo.ith I 0 1-18 my bridal V O\..]S 11 & This is neithe r' 

the time nor t he p lace to 8:008.1.;: of her' mar ital promises: she 

hclEl corne to Fernando Y'esolved to bre2.k thmn . Almos t as ludi m 

c rou3 is Fernando I SS t atemcnt , 11 In you rcy l ove as it begm1 

shal l end I :, IT!88.ning, apparent} y, that he 1'7ill main ta:i ll. hi::; love 

i n its Platonic state. This would be approprj.ate if such had 

forrrl erl y been the basis of his 10'70 for her' , but Ford has rr1ade 

it clear that F'ernando I s gon.l has b een physical consurrilllatioD . 

The 8.mbigui ty of thL; ,;tatement is ironic and raises the sup-

p o sition that the ir love Hill yet d emand sexual fulfillment . 

F'inal l-y, Bi anc a l s pe.raphras ing of' Fcrilando I 3 81 abora te coneei t 

mUE;t again call forth a s8.tirieal r eSpOll S8 in the audience o r 

r eader. All togethc:c> , these inconGruities and a:r1biguities s1.1g-

ges t that Ford is ·Hriting somethinG other than a totally ser'i~ 

ous t .ragedy , 

One critic, hOl·wver 5 - .. » Peter HY'e -- cont ends that F'er-> 

, " t "1' CO' "" , " 1 " " t' R " 21 n anG. a J. S no ' gV.L -cy o x CteSlrlng pIlJ' S lC 8.. unlon 1,n n 1- laDCD .• 

He argues tha t, in the per iod of time b etueen I"8rnW.1do I s first 

o ve rtUJ'8 s of l o ve to Biancs. ( II , ii) 8.nd the second ( II,iii) , 

Fernando! s love chs.ngef.>fro:.-n pas0ionate desire to Platonic Hor~ 



76 

remains in this elevated sts.te tl1rou.f.jhout the rem2.in,~ 

deI' of t he pl ay . 22 Ure draH8 attention to Fernnndo I s speech 

i n the sec ond seduc tion s c ene :, 

BiaJl ca. ~Jha t means t h is man? 
F'ern-. - To l ay before yOUI' feet 
-- In 1 0l'JG [3 t vasnal age the bleoding heay't 

'l'hat s i ghs the tender of a suit dis.c1ained. 
Great l ady, pity me , my youth, my H01.mds ; 
And do not think that I h ave cull ed this time 
From motion 1s swiftest measure to un cl asp 
Th e bo ok of l us t: if purity of love 
Have r esidenc e in virtuo l R breas t, 10 here, 
Ben t lOi-Je r in my heart than on my ~{.nee J 

I b eg cOTl'lpass iol1 to a love as chaste 
As softness of' desire c an intinwteo 

(II, ii:L) 

Ul~ e p oints out li the e;;;:['~l ted tone, the att itude of adoration 

touard the lY'. :i. stre;) :3~de ity, the as s urance th8.t t he l ove i s ehB.s t e " : 

thi,j docs not d eny the p oss ibiLL ty , h01-7(; \' Or , t ha t Fel'Dando is 

convent ion s. Ure i gnores the rather significant at·~ 

ti tude of Fern8.ndo i n t he f olIo 'J i ng scenG ( II : i v ) Hhere his in~ 

c redulou8 di sbelief at Bianca l s tr ea ting her chastity s o seI' i ~ 

ons ly contradicts t he assUI:lp tion t h at he no lon ger seeks phys i·~ 

c al c onsmmnat ion. Again in the p l ay, there is a lso a signifi r • 

c ant j uxt apos ition of scene ~} he~re. Ni brassa l s connnents , 

foJ.l oHing i nmlediately after the scene in ~'lhich Bi a nc8. and F'er~ 

n an.do have p l edged t heir VOHS of Platonic. love , mu st b e r cgard~ 

ed a s applying to eve ryone who masquerades ! assion b ehind 

Platonic ar8ume~lts : and , consequently, t he audience is invit ed 

to rec.ogn ize tll.e failure o f bo th Fernando and Bianca to }wep 

physical passi on ou t of t he ir re l at ionsll i n : 

• c. anst t h ou i magi.nG luxury is observant of religi on? 
no, no; it i s with a frequent l echer as usual to for
swear a s to swear; t heir piety i s in makinG i dolatry a 
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Horship ; t 1.1ei:r hearts and tbeir tongues 8.1"8 as different 
a s thou $ t hou Hhore ! 8.1.::1 a v i r-gin . 

(111, i) 

At thi s point in the }'J1ay , Fiord b egins to develop t b.e 

rev enge t heme . The exposure of F'erentes t duplici ty and the 

subsequent decision of the t hree victiDs o f his f a l seness to 

seek "rev enge • . . [ to] redeern / Our- loss of honour by 8. b rave 

e ~{.p loi t ii ( III , ii ) , i s parall.e l ed bJ D' Aval os ' IaE;o·· l ilce pl.ay.~ 

ing on the j ea l ousy of the Du~e and t he l atter ' s subsequent 

des ire for revenge on tho lovers ( I VJi) . F'erna.Ddo, me LlnHhLLe , 

l· <. 
. ~ b c corr:ine; mOl'e and j",lOre irr a tional : when warned by Rose illi 

of D' Av olo s ' machinati ons , he replies in words reminiscent of 

Gio v anni ' s b08.st i n ~2'.l~ .l:.i.!X (1/ , v ,11 12) : 

Pi sh ! Should h e or hell 
Affront me in the p8.8sc.ge of r;lY f ate , 
I ' d c rush them i nt o atomi cs . 

(11I,iii ) 

Ford ' s l aughter at this fooli s11lless i s alr.10S t audible 1Ihen 

Roseilli aDsHe:es, most inconeruous ly .• . 1;1 do admit y ou could. I I 

Satiric al tcuches like t h i.s , h owever , are r are in Acts III 

and IV compared to t he i r pl' evalenc e i n Ac t s I and 11 0 Th e 

suspen s e and t ension buil ds steadily throughout the c entral 

acts c.8 FiorDlonda and D' Avolo s continue to incite the Duke to 

vengec:mc e ; phil e Bi m'l C a and Fernando CrOi'! l~lOre and mor e C 8.r e~ 

l oss in the ir pass i on. Ford shifts fran l"n.1Jnorol.J.s t o dr amatic 

ir'ony . After having been tortured by the goad of D' Av olo s ' 

suspicions to a state of n8al' ~ distraction, the Duke ' s be~ 

haviour to Per~Qndo i s s ini ~ter i n its sweetness : 
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mine OlIn be·; s·i.; li\:-~rn8.Ddo, nw d eaT' fr iCEd. " ( I I I , i v) • 

Even in these c entral SCenefJ of i ntr igu.e } reircnge and 

mtH'de r s ho~·rever , }l'ord cannot ~~ e;J is t the ter:lp tation to polw f un 

at the se characters . For j.nstance , the mllrder of Fercntes i s 

brutal e ven if SOIi18Fhat j ustifi(-l ds 2nd true j ustice demands 

that t he murderers b e punished. How can we then e x plain the 

absurdi ty of the final part of ttlis scene, if i t i s not I;'ord ' s 

satire again at work? 

Duke . lie i s d ead . 
~iO pr:i..son \'Jj. t h those monstrous st;rur~.pets ! 

Pet~ Sta:r ; 
-I' ll anSHer for ;}'-y dau ghter . 
Nib . ilDd I for mins . -~ 

-- 0- '1"' 11 c~o·,,~ [' ~rlC" , ~ \\:J _~ __ .I..,!.~e , t.)-~ _ u ~ 

Fcrp. I for yon g entle:rTon ull, sir . 
E8'V':' Good 11 :;; lo:C'd ~ I 8.m inno c ent in the bU31.nc S s o 
JJJ.l·:e. r:),1 o :t.' riso:1 l.-.ri th himJ Bear tile bo Cty hence . 
!~bbot. Her'c l s f atal s ad pl~ esagcs : but ' ti s just 
-tI8~die s by mUI'd8T' t h at hath l ived i n l U:3 ·G. 

(III,iv) 

Ca raffa , F e:i-:nando and even t h 8 Abbot are all m.ad.e to 8.ppear 

ridiculous as F'ord y·cveals the lunacy of 8. moral ardor Hh ich 

sends the 1'oo1is11 VaUI'UCC:lO to prison , for a c:('i1:1e o:f Hh:Lch 

on ly he was entirely iZlnoc ent. Some critic S 1--lQuld unclo1.J.bted·-

l y 8.l"' gue that this action oJ' the Duke mere ly revea1 s the cor~ 

r1.J.ption of his authority and t he ac com.p 8.nying sordidness of 

t he s ociety o ver whic~ he governs . However , I fi nd this i m-

prisonmcnt o f .i"Ianruccio just too ludicrous to 8.ccept as 8. 

genuine commen t on t he state o f the society. I c annot i magine 

F'ord l-lriting this in all seriousness 0 

Ther e is no lack of seriousness in the fo11owing 
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scene, hm'levor . Ford ' s depiction of the Duke b eing taunted 

by the scathing tongues of Fiormonda and D' Avolos is r emark-

ably Holl dra\·:n. 1'he Heak Duke , distraught and unable to act 

decisively of h i s Oi-'m volition , i s p i tilessly battere d by the 

abusi ve argmfwnts of hi s tormsntor!:l : 

Fior . 1'Jhat is she but the s 8.l10hT-colou.r'o d brat 
---or smue unlE' ... nded banknlpt , ta1.1ght to c atch 

'fhe easy fanc:Le c; 0" young procii .. gal bloods 
In springes of her stew-instructed a rt? --
Here ' s your most v irtuous duchess! your raro pie c e ! 

D' Av . hore base in the infj.niteness of her sensuality 
- -J:.'~o - orT'" +- -' 0 - r-ll i f' '-. t- l·i,., ""'d -' y;-- -' r'lo "Ilo.n C :_1.q)u .L n c"'-__ _ D_ec'G , ~,~ ,0 c --1:.1 ",.l~ J_J.Iv8 _Lb_V 

you:c' fri cDd $ tool 0, in~jLl_f:Cer'8_blE.:l =~ a frieD.d l 110'(.'1 
of all men are :'(OU mas t unforl~ui'1t:c t e l -- to p01.H' out 
your soul into the bosom of such a creature as holds 
i t P81ig i on to m2 .. :ko your 0\-1[1 trus t a key to o;"en the 
passage to your o~m wife ' s Homb, to be drunk in the 
priv2.ei o;: of your bed ! u,~ think u pon that, s ir. 

( -[ 'T .) 
~. \. , ]. 

The pliable receptiveness of t he Du~e l s nature is emuhasized 

by t he c;'.: o e8s1 ie hoiu;hts of j oaloufTY' arlO. I' 8.ge to Hhi c.h hc i s 

uer suaded: 

Bear wi tncss that if ever I neglect 
One day, one hour , one minute, to woar out 
With toil of pl o t or practice of con ceit 
Ny busy sku.ll, till I havo found a dcatl-l 
n o re horrid than the bull of ?ha1 8_r i s , 
01" all tho fabl inG poct s ' d:realning \'Jhi ps ; 
If e ve r I t ake r est , or forco a smi l e 
\'1hio11 is not borl"ol'Jod from a rOY2.1 vongeance , 
BefoY-e I kn01'T Vlhich "J ay to sat isfy 
Purr and "]ron[; , -~ na-y , kneel d01,m [ They kn_e e l ] s =~ 

"'~-----lot I.-le- die 
}:,10re w:ctchoo. t han despair, repr1 08_ch, 
Laushter , and povcrty it sclf c an make 

( IV , i ) 

con teml,t , 
me J 

Like Fernando, t he Duke h8.s b oon 1 ioved; bocaus e of the violence 

of hi s passion" b oyond re D. f;onabl c t houSht. TheY-' e i s y e t Hisdom 

in his ii~ad)1e~s ~ hOHevcr : h i s Grectin t:~ to Bianca and Fernando '--' 
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1'1:1e l come, d ear \--life, SHeet f1 '_GnclJ Ii ~~ drips 1,'Jith a venomous 

i r ony. His banishnent of Ivlaurucd,o , a harsh sentence, rG~ 

veal::, his nGHly~cl.'(-Ja wned antipath:T to My one associated 'Hith 

s exuoJ, indi s c}"ct.;ion ~ 

\Ve I 11 b.ave no sGrvi l e sl:3.\·er-; · of Ius t 
Shall breathe near us; dispatch$ and get le hence. 

( IV , i) 

His disgu:.;t; and bitterness is made abundantly cl em... . Ford 

reminds us again , howcver$ o f the loss of rationali t y involved 

in excessive passiou : Vaurucc io, the tQr~e t for Caraffa ' s 

ang8r, i s , it m.us t be remer;'lber'ecl , comp l etely innocent of [my 

,,:rang. 

'l'he atmosphere of the play srm'Js ch.l.rker throughout the 

remaincler of Act; IV as thou[:;.1.ts of revenge and presages of vio= 

1 ence become s tY.'oT'..ge r. Fernando I [J sa raCe refusnl of FiorrrwD-

da i s fin al offer of love resolves her to revenge ( IV,i ) c D ' Avo-

108 i s Sl'101m ingratiat i ng h i mself to J\;"li8. s to further there= 

by his p l an to c at ch Fernando and Bianca in the a c t of pass i on~ 

'l'he Duke , t elling Bianca of his dX'Gam , re 'cc:.tls to her hi.s sus-, 

p icions 8.nd his in sane j oalo1).sy : 

Were both of you hid in a roc k of fi r e , 
Guarded by :::1ini:::;ters of fla:ming hell, 
I have a sl·;o1:'d .,-- I tis hOl' o -= shm.J.ld laake YelY Hay 
'l'hr ough fire , th:C'ough d8.rkllGSS , doc:.tth, and hell , a..'1d 

a11, 
To hew~our lust-engendered flesh to shreds, 
Found you to mortar ~ cut Y01..l.:c throats, a.nd mince 
YOUI' fle sh to i',li t 8S : I v.Ti l l, ,~~- stclJ::'t n ot, .. - I 'H i ll. 

( l ~J " ) - 9 ll , 

Bi.anca is still uncleI' t he delusion th2,t her- love is Pl atonic, 

hOI-lover, ODd d(~ fonds her pur ity : 



• . • did such a guilt 
Hang on r,1inG honUl.J.r ~ ' tl'Jc :ec no bl8J!lC in you, 
If Y01.1 did s tab me to t he he ar t. 

( IV,ii ) 

Fernando, inforrGed by Ho~;cilli that Fiorrqonda, ]) ' Avolos and 
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the Du;CG have c ertain knm'Jl eclge o f his mee tings Hith Bianca, 

r eveal s again 11is irrational attitude . Moreover , h e indirect-

ly ac kn01'Tl cdGe0 that their love is dissolving into the physi .~ 

c a l passion Hhich has a 1H8.ys b een its bas i s, though t hey have 

so far avo:i..ded con slJJnmat ion: 

Let hi~n knou it; yet I VOH 
She is as loy3.J in her pl i Gh ted fait h 
As i s the sun in Heaven : but put c ase 
She Here not 9 and t he (l.llk::, di d lrnm·.y she \J ex'e DOt ; 
'rJ.1i s s'lvord lifted up~ Hnd guided by thi s 8.1'[;1 $ 

Shall gUh:cd her f l"o.rn an a:cmed troop of' f i ends 
l\n.cl a LL the earth b eside . 

(IV, ii ) 

Hoseilli ' s r e j oirlder ~~ I,you are too safe in your destruc.tion " 

-~ adequately su:ms u p Fern&ndo ' s madness : his passion has 

r each ed s uch h e i gh t s as to rrJ.8J<:C h:i.s destruction i nev itabl e yet 

the excessiveness o f this l ove makes h im blind to any dangc:c . 

Ros e illi r a c08niz8s t he approach o f d i saster : 

I see him lost alre ady. 
If all prevail not, we shal l know too l ate 
No toil c an shun t he viol ence of f a.te . 

( T'J .. ) _ ,l l 

Act V bl'ine;s cat astr opllG , the deat.hs of Bianca , Fer·· 

n ando and t he Duke ; at t he same time , i nter\-!Oven among the 

tr agic e vents of t he a c t, there is a marked resurgence of t he 

s atirical tone . The fir s t scene op ens with a s pee ch by Fior-

monda Hhich emphasizes the approa.ch of v iol ence ~ 



Now fly, Revenge, and wound the lower earth , 
Tha t I , in sphered above, may cross the race 
Of love despised, and trim8.ph 0 I er t heir graves 
\"Ih o [3COrn the 10\:1~b enJ~ thra l dom of r1.y heart l 

(V s i) 

ObI i viou s to danger , aIld to the error of the ir conduct, Fe~e·-

n Emdo and BiHl1ca discuss their- love, It i s soon evident tha t 

their sel f~control is brea)ci.ng dOlm. In fact, the scene li is 

de s i gned to emphasize the excess i ve physical attraction of 

the lover' s for each other. 1:
2 3 Bianca is Ildi scovered :in her 

n ando by trle hEtnd I I ( " , i) . 
--~.,--~ . . She questions the moral I tn·, Hhich 

prohibits their lovo, obviou 0 ly 1 earing the decision to suc-

cumb to h e r passion for Fernando: 

'\tIhy shoulds t tb ou not be mine? vJhy should the 1 aHs , 
The iron laws of ceremony , bar 
i:Iutual err, brace~; ~J ~'Jh8t t S , VOi-J, a \TOU'? 

Can theI'8 be s in in uni ty? 
( V, i) 

A l acuna in the text makes it diffioult to interpret correctly 

Fernando 1 S r ep ly, but "his V01'1 to bur~r himsolf al i ve in B i an·~ 

c a t s coffin i f she die s before he does is not the approach o f 

t · 1 11 24 a ra - lona man. Neither do his words in regard to the us e 

of a kiss to seal a vow sound l ike the utt erances proper to 

a Platonic lo ver: 

• fop Hh :U os your lips 
Ar 8 made the book , j . t is a sport to swear , 
lmd g loy'Y to fors'v-!eD.r'. 

( V, i) 

Gi v en Bianc a 1 S Heaken ing adherenc e to mor'al 1 aH ~ and Fern8Tl" 

clo t s de l ight in her physical charms , this kissinG seems but 



the prelude to comp l ete physical union. It is prevented, 

however, by the sudden entrance of the Duke, and disaster. 

Fernando, on being discovered, resorts once again to 

t he posturing of the her'oicsJ. lover -- llduke, I dare / 'rlly 

1:JOrst s for murder sits upon thy cheeks:/ rro l t man ~tl ( V,i ) . 

The Duke ' s passion equals Fernando l s ir~. it s exces~iveness, 

t hough he, too f seems to bE.: consciously playing a role --

ttl 8ln too angry in my rage/To scourge thee unprovided l l ( if , 

i). Left alone Hith Bianca, Cnrnf.fa l aunches forth uith 

violent speeches appropriate to a pass ionate revenger. Ra-

th aI' s i gnifi ccmtly, h01:e vel' , he cont:LnlJ.cs in a long conver~ 

sation 'Hit}] Bianca , unlike a determined revengeI', and final~ 

ly dispenses vJi th the idea of y-evenge a1 together: 

Not this; 1 111 none of this; ' tis not so fit. 
ifIly should I kill her ? slic may 1 i ve and change, 
O:e -~ 

[ Throws down his sword . 
. _- V ,Tr~-~~·~ 

Only the admonishing t aunts of the "Jatching Ji'iormonda make 

him carry out his revenge. Not;"d. thstancU.n8 the v iol ence of 

his verbal abuse of Bianca, the Duke is basically too 0cak-

willed and indecisive to con clusively play the role of r e-

vangel"' . He seems 1~ at.her shocked. by Bi clllC a I s d e ath -- tlSister, 

she ' s d ead tl ~- and Fiorrnanda I s guidance is r equired ago.in to 

i ndicate to him his next course of action: 

'l'hen, Hhiles thy rage is i'lana 
Pursue the causs r of her trespass. 

))u~ ~e . Go od : 
·~·fi-ll slack no time 1-/ni1es I am hot in blood. 

[ ml. <:> l { ? c' u~ 11 ~ <' ~~t?~ -J _ -L,..,I 

( V, i) 
S1'iOl,d and e xit. 



It is not u n like ly t hat Ford i s here satirizing the r evenge 

t radition , t h rough the person of the r evenger himself, and 

t hrough the rc a.l ization of t he DLJ.lw ( and prob8.bly the audi-

ence) that r evenge in itself is quite senseless . 'There can 

be no doubt, also, that the murder of BiE.lIlCa i s a pun:i.shment 

"l-1hic11 f a.y- e x c eeds the crime. 

Act V o f Lo ve ' s Sacr ific e contain8 t he a r gum e n t c.on~ 

c erning th e pur i ty of the lovers which has provoked the ve-

h ement di sapprobation of the c r i tics on mor ~).l grounds ~ '1'he 

essence of tho obj e ctions to Ford ' s ch8racterizat ions in t his 

pl ay is found in S\r;inburne ' S comments: 

• nO't:h e roG els(-; ••• s'n.a l l He fi nd .1.-1it11in the l arge 
l i mi ts of our early drmna such 8. tigUI'G as Ford ' ;:\ Bi anc a 25 set up for acL.rniration as a pure and noble t ype of \-Jom~m. 

In a s i mi l ar ve i n, Have lock Ellis, in his introduction to 

Foy·d ' s p l ays $ "H e c an only s mile Hhen He heal' these 107er8 

Hid in a rock of fir e , 
Gu arded by ministers of flaming hel l .. -

c elebrated as mi r ac l es of chas tity and truth • [ '1'his i s a] 

• comp l e te .• • moral collap s e • 0 " (unless we choos e 

to regard it as intent ional irony) •••• 1!26 r~lli s ' aside 

( in parentheses ) i s one of the extreme l y r are instances in 

',Thich the possib ility of a l ess- than ·~sep ious p] ay i ng of Act 

V is recogn iz ed. Ellis himself does no t seem to b e aware of 

the p o ssible r amifications of his rem.ark . 'The tradi ti0218.1 

cr itical attitude h~s b e en that Ford is here t ry i nG to seduce 

hi s audience j.n to b eli eving in t he innocenc e of Bi anca and 
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Fernando. Eor'e recent c1'i tio[',l exo..m i nations of Ford y hm,;ever , 

h ave brought out evidence , mos t of it i ntornal, that Ford is 

not the vigorous prop onen t of ir;L~oY'ali ty 'I,'Jhi c: h earlier c r i ti~ 
-' 

ci sm. had TI13de hir:1 out to be. H. J'. Ol iver I s com:m,ent i n con-

n ection Hith, his study of The Broken H~.~t c;,hO'uld perh8,ps be 

rrh e more one ezamines Ford IS al1e gecHy daring a s saul t3 
on convcpt ional morality , the more absurd the charge 
1_) e'" ~ o'r" E~ 0' ;:. 7 

V .1.1 ".J " 

N o "'v! if Fo:::d , i n his otbel~ p l ays , partic1.J.lm:ly .! fJ,' j, s p~: t1. and 

shoul d be extremely c.autious b f;fo~~c assl:tmi ng that h e ..1.:.:'2.. in 

p(~ar s to b o a fl agr ant v iolation of dramatic propl:iety. 1.Tn~ 

l ess w therefore a&ni t the p oss ibil ity that Ford i s , instead 

of p:eaising these characters , satirically ef:p osing t he)'{J to O'lJ.r 

consistent with that of ~or d l s othe r two tr agedies. 

Ford quite likely i ntends u s t o recogn ize Fe rnando and 

Bi anca a s i ncompetent Pl atonic lovers : they are so blinded 

by th e ir pass ion t hat they c Rnnot see the sordidness of the ir 

r e l a t'ionship , Their e l aborate attempts to j us tify thei r love 

as pu re and chas t e are distortions of the truth. 

ence , lrlany of ~'Jhom Here like ly membe r s of Henr i e tta-?1ari a IS 

group , would have been quick to r e cognize the pervers ion of 

Pl aton i c ideals i n t he utt erances of a l l t hree of the c entr al 

chara,c ters . 
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Ironic ally ~ trle Duke Id.lls BiencH for the "Hoong rea~ 

son. DC:'lpite her assert:Lons that she Has unable to perm.lade 
I 

Ii' ,I'ne.J:ldo to physic8.lly possess her, tl:le Duke remains con~ 

v i nced of h er adultery: 

Adultery~ Dianca! such a guilt 
J~s, Hore the sluices of thine eyes let up $ 

r:I~Gars canJ.10t \·;ash it off: I ti8 not the tine 
Of t rivial l-Jantonne::~s 1'1'01n youth to youths 
But thy abusing of thy la'.vful bed, 
'l'hy husbDJ1d I s bed; • • • • . . 
lLh.en thou 8hal t finel the catalogu.e enrolled 
Of thy m.isdeeds, the:i:'e f~hal1 be '\\'ri t in te:;<:t 
Thy bastareling the issu.es of a prince. 

( V, i) 

On the 01:).8 hand, Caraffa demonstrates a total ignoranee of 

t he possib:i.li tS' of a f latonic. love froG from lu::.d:,: Bi a.nCB. 

significantls', inn.ocent of the particular crime he her 

Hi tho On thc other hand, his ac c'll.sations are SOl1sHhnt j lISti ·· 

fied: F'ernanc1 0 and Bianca ~ guil ty of aclul terous thoughts. 

Further-more, Fernando has vio18.tcd his friend t s tl°uSt and Bi 

8.nc a has b etr a'yed the spirit of he:r marr iaGc vows ; bo th, there-

for e $ ar(~ gul l ty of abeI'ra tions for ,·,;hich they must be Yrloral~ 

l y condemr18d. 

Bi anca t s vehement def'iance ()j~ the Dul:e reveals the ex~, 

tent of hcr degenerations into passion. She fpeely admits her 

de sire fo:C' Fernando: 

Yet be assll.red, my lord, if ever l8nguag e 
Of cUlh'l.ing servile f18.tteries, entreaties, 
Or what in me is, could procure his love, 
I Hould not blush to speak it. 

( If , :L) 

The folly of masquerading passion behj.nd }·latoni.c ideals is 



revealed ·ilian Bianca dpa~s a parallel b etween the Duke ' s love 

for her 8.nd h e r love for- Fe rnando. '.I'l1e DuJ~e bad indeed earned 
, 

h e r gratitude for ele ~ ating her social st a tion: 

But Hhy? ' tl·1as b(; c ause you thought I h a d 
A spark of be auty more than you had se en . 
'1'0 anSl·reJ:' this s my reas on is the like ; 
The self SR.rrJ. e ap-r-etj te Hhich 1 eel. ""\ a u on 
To marry me l e d me to love your fri end. • • • 

( i1 ,i ) 

For'd t S u se her e of the vJO:r:d "appet i te " r e ve ::"l,.; the misconcep-

tions i n both Bianca Hnd the Duke's ideas of the l1 a trtre of' 

Platonic love . The Duke, in f8.ct, real.ly h as no b elj.sf that 

such a l ove is poss i ble : he t ) • • t Canrl(>':' C_J_ sassoc __ (:.. -,e love from 

lust . Bianca , though she u n derstands t he Platonic theo~y of 

love , i s s i mr l y ul"! 8.ble to pra c tic.e the r e~~ t}'aint 1-1hich should. 

80 along ·Hi th such a rel. ati onship b e t1i oen a :m8.n and a "\·)o~n an. 

He r woakne ss i s parhaps of the flesh r athe r th an t he spirit; 

consequently, she invites y not only ridicule, b~t al.:=; o pity. 

Her pr a ise of PerD ando ' s b ehaviour , hOi-J0Ver , i s e. com 

plete distortion of the facts : 

I must confess I rnissed no means , no time, 
1'0 Hin niTa t.o my bosom; bll.t so mueh , 
So holily, with such religion, 
He kept the IB1vs of friend ship, that my suit 
Was h e ld tut, i n compar i s on , a je s t; 
Nor did I oft e r uree the violence 
Of my af'fec tion, but 8.S oft he urged 
The sacred vows of faith ' twixt friend and fr iend ••• 

( 1f ,1. ) 

As Stav1.g no tes , 'I s i c;n ificantly h er as sertion of ,·,hat Fernando 

d id is very close to ,.-,hat Fernando shoul d have done . • • ~"he 

passage puts the actual b ehaviour of 1:"ernando i n 8. decidedly 
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bad llght . 1I28 Ironically, Ii'ernando initially had b een great~ 

ly troubled by this aspect of his love for Bianca: 

<,11e I d +-h8 o'111{e I S Y,11' f'e ' • c. Co ..;).1. ... ) V • ..... ~ \ ' . _ } 

\'1l'1.o knoHs not this? -~. she t s bo!:wmecl to my fri end ; 
'rherc, there , I am qui te lost . • 

( I1,ii ) 

Previously he had r e cognized the enormity of the breach of 

faith l.rJh:i.ch his love HouJ.d oCGasion: tbe lack of compll.nction 

Hi th \{hich he apparently put this obj ection af.>ide , hov-Tev e r, 

never to raise the issue again in the play, r eveals the 

fal seness of Bianca l s aCC01.mt of his behaviour . 

Obviously, Bi anca1s account of her love for Fern ando 

is i ntended t o provoke the Duke i nto killing her . The prob-

l em of the critic is to deci de how Ford means u s to react to 

her di splay o f defiance i n death. If we r egard her to b e no -

bl e in death, He to some e x t ent e xonerate her fr mQ blatne for 

the t :eagedy. Sure l y Ford i s not suggest ing tba 'c a noble death 

i s sufficient to make a:-Ilcnds for one 1 8 sins during lii'cc 1 

think \·Je mu ('t assume that Ford is being intfmtionally Gmbig-

uou s , though he pr ob ably expects his audience to r ecognize 

his intent. Vlhile Bianca 1 s courage evol.::es some admiration , He 

cannot h e l p b ut be 8.\·18.re of he r irrationa.lit-.y and the destr'uGt,~ 

i veness of her passion. Even her words are lacking i n logic: 

. but, in the l atte lo act 
Of thy revenge, 1 tis all the sui t lase\: 
At my l 8.st gasp , to spare thy noble frien d; 
For life to me without him ~8r8 a death . 

( If ' ) ., 1 

Biclllca lTlakes t his requ est Hi th her " l ast gasp li ye t docs s o b e~ 



c ause to hGI' Illife . . Hithout hil'1 Here 8. death": this is 

a curio-us ly illog ic al argument. The 1 as t line , bO'-lOver , cloes 

reveal 'Hhy she desires de3th :.' l'lcr p2,ssion fo:e Fern8ndo has 

become so strong that it c anDot b e contained.. Since the dis~ 

covery of their r e l a tionship means separation from him, only 

death can e8.88 her mind and body . 'l'ortu.red by desire, life 

for her is no longer bearabl e . In Hilling mlCl proovoldng the 

))u.ke to take her life, she is morally culpable 8.nd , like the 

suicides of Pornando awl the Duke, her s i s a 11 Ho~:t dcsperate 

end!!l (V,ii i). 

Li ke .tnanc a, }llor 18.110.0 1D:,one;ly ('.on s id.ers their r'ela ti011-

ship to hav e been free fr-om. sin. 

Heithex- of t .hcl'il l.'ill a dinit that dD.lliance, kis"'inG and 
fondli ng , lustful desires, and 'J-i~:or-o erly placed Jove 
arc an indic at ion of the 1:eakne~:s 2J.ld 3 i;1 that accor(r9o.ny 
heroic 8.1 10 re. Fe1'n 811(.1. 0 and Bianca h8'--:8 not COl1!:;urrunatcd 
thei:r.'" love , but they have done &.nd s8.id much Y:loro than 
innocent lovers wouid. 2 9 

Contrary to all the e v idence in the play , and even to Bianca I ~3 

ovm 2cclmission of her guil ty desir-o , }i\3rnando continues to pro-

claim. her innoccnce~ 

Unfortunate Caraffa, t h ou hast bV.tehore d 
An innoc8nt, a 1.J:U' e FiS frc c fror.·l lust 
As 8.ny t err,l~:> of art c Rn de ify. 

(" ,ii) 

He lapscs ga i n into Fl atonic admiration of Bianca~ 

If ever I unshrined 
The altar of her purity, or tasted 
Morc of her love than what without control 
Or b13Jne a brother fro;n a sister might, 
Rack me to atomies. 

(V,i5. ) 



In hi s idol atry he ele ates h er to sainthood : 

Glorious Bianca$ 
Re i gn i n the tY'ium.-oh of thy mo.rtyr·c1o:m. ; 
~arth Has u nHorthy oi.': thee l 

(V, i i ) 
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AGain.\' tho C(CGsses to uhicll 8. character i ;:: r.1oved r e -eal his 

irrationality: Fcrnando l s account of Bianca l s virtue should. 

properly b e r ega:::oded. as utter nonsense. His misrepresentation 

of their r e l a tionsb. i p .9 t he alacl"itJ' Hi th o I·rh ich t he Duke ac~ 

c epts th ~l s account , ano. tbe distorted v i eH of BiancA. i·,Th ich t he 

tHO men share , all d emonstrate that both o f them are v ic tims 

of rul u n reasonabl e , self blinding heroical love . 

'l'11 e fino.l s c ene of the play cmphasiz8E3 the irration8.l~ 

i t y of t~e two men. .sehreen t h.mll , t hey yr18Ke 8. moc~{ery of the 

fo rmal r:i.tnal of 3:i.anca l s f unera.l . F'ern:? ... ndo J uh o:m \·re have s een 

i n t he pre :iou8 scene gently r ostrs.ininr; the Duke I S su:i.cid8.1 

urge , nOH emerg es fro:-n t he tomb, fantas t icaJ.1y fulfilling the 

V01:J Hhich he h~1d made to Bianc a. to " L'l.coffin 1i himcelf i n her 

supulchre 0 The veh emence of his speech is t h8.t of a man no 

l onger comp l e tely sane : 

Forbear ! what art thou t hat dost rude l y prcss 
I n to the con fines of fors ruwn graves ? 
Has death no p rivil ege~ Coml st t h ou , Car affa , 
To practi c e yet a rape u pon t hc dead 1 

Inhul113Il ty r'ant 1 _. -
~fuat8 l evel" t hou i ntendest , know this place 
Is poin t e d OL.;t fo r my i nherit 8xwe ; 
Here lie s the rnOn1..lJ'ilcnt of all my hopes : 
Had easel" lu ~: t intFl.Ul.]{ed my conquered s 01).1, 
1 had not bur i ed living joys in death. 
Go , re ve l i n t hy pal a c e , and be proud 
To boas t t hy f 8Ir1oUS n u rdcrs ; l et t hy smOG eh, 
LOvJ-faHning para3ites r en01'm thy a c t : 
Th ou coml st n ot hero . 

(V,ii i ) 
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Hi s fi nal cleatb speech 5 in decided contrast to tbe quiet l arl~ 

g u age of t he c entral charac tSi'S o f ei thor , rl'is r.i!1L 0 1' The.. 

!]F..0ke!~-.l-Je 3.£~. , r mnains di s j oin ~ed and devoi d o f the charac ter-.. 
i st ic Fordian dignity : 

Farewe l l , duke l once 1 have outstr i pped thy p l ots ; 
No t all th0 cuxm.ing antidotes of a:et 
Can 1--!arrant me tHe lve rninutes of lilY l i fe ! 
It Horl{s , i t Horks already , bravelyl bl"a~101y l 

No w, now I fee l i t tear each sever al j oint . 
o royal pois on J trus t y f riend l sp l it , sp l it 
Bo th hC2,rt B.nd gal l asunder , exce l l ent b [!ne ! 
HOf3e :i.lli , love Fly 1~1el110:~'Y. ~.c, Hel l searc_.1ed out, 
SHift , ni;:;1)le venom ! torture e -..rery ve in. ~~ 

I c ome s Bi9.nca .~ c r'uel torment , feast, 
F8ast on , do .~ .. ))'O_1-::e , far81'Jel 1 . ~ 'l'b.us I ~ .. h o t f l ames ! p." . 

Conclude my l ovo , -- and seal it i n n~ boso~ ! 

Ol 

( 1/ i l' -i ) J ,__ _ 

[ Dies . ----

F'ernando ' s deaCD is marked by that s ame characteristic '\-1h1ch so 

strong l y distingu j. s hed the proGress o f his love =- a passionate ) 

i mllloral i rrationaLi. t y . 

Caraffa ' s beh~ iour i n t his l ast scene i s as errat i c 

as Fernando ' s . 1:T::.r'lilc having prev i ous l y ,\;01,10d reneHed fri8nd·~ 

shi p i""li t h Fernando, - - licoj"ne f r i end , 1101"7 f or her l ove ,/ Ee l:' 

l o ve thEl_t p r ai[:\ed t.hee in th.e pangs o f d eath , / I ' ll hol d t hee 

d .. ( -r . . ) ear" " "j , l J. , t h e appear an c e and Hords of h is ri val l e c-to. to 

a r esurgence of the Duke ' s hate for the man : 

F'ernEmdo, man of darkness , 
Neve r till now, b efore t hese dreadful siBhts , 
Did I a})ho r thy f ricndshiD . • 

- ( V,i i i) 

Incongruous l y , h Ol"lever , t he Luke ' s rage s tem,:> fro~r1 a r ather 

i nappropr i ate concern for his mill re )utat i on ~ "- "thou ha:::d:; 



robbcc5j j'1l-y resoluclon of 8. g lori ous nSJl:e il ( V, iii) . \. i th 

Fernando ' s death, however , tne Duke r eturns to his former 

st.anC8 ~ 

fmd art thou gone, 1,lcrn8.ndo? art thou gone? 
Thou \'J"ert 8. friend 1)xLmatched ; r e st in thy f 8:.'11e. 
Sis ter s. l J11en I have finished rfly l a~;-l~ days , 
Lodge me s Iny 1.-Tife , and this v.l1.cqualled fr'iend, 
.IUl in one rc.onl .. unent . 

( V l' J' 'i ) J , .. _ 

This s tand :i.~.:; a eO!E1Jletc rcvcrs8.1 ot "LrJG Dul(f, ' s anGer a 
f e~'I lines e3..rlier' . !\pp8.~('ently he sens es that \.;.i. tll },le r _ 
nando des.d, the !!Glorious na.ma I I he cO"Tets is ae;ain a 
p o ss ibili t:l . 30 

Cay·affo. i s attempt to gloss over t he so:cdidness of the l·,1101e 

affair fai18 miserably : no audience could possibly a cc ep t 

hi s prol,h.ecy that IIChildren unborn , and Ui r'OHS 1dhose l ean 

Repe3,ting but the Gt ory of our fates!' (V,i i i). 1:18 may pity 
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Caraffa , Fernando and Bianc8. for t he iJ.' 1,-1ealuH:33Se S , bu t \.·,e c ane. 

not admire their folly i n re).'sis ting in this maseru.e r ade of 

perverted Pl at on ic love and honour . Becausc t.hey n ever kn01:.J 

thems(;lvcs, theil' t ragedies are l e3~-; thDn thosc in Flord ' s oth ·~ 

er tr al~;j. c stoY'ies , ' Tis Pi ty snd r.f.'he Drok8D Hea:rt. --... --~ -.. --~...-..--------&_,.-
Si gnif'icantly, the Dul'.:6 d i cs , lilw Fernando, after a 

s pee ch full o f figurative language : 

Fool s , \-Jlly , cou l d you d rcarrl 
I Hould ol.l.tli vc m.y outre.so? - - Spright f ul flood , 
HUD out in 1"iv8rs ! 0, that these t hi c k strcams 
COt:.ld gaU1(;r heacl J and m.ake. a standing p ool, 
That j ealous husbands h81"e r:Li. gh t b .. the in blood! 
So! I gro~·} sHeet.I] e.r!]pt-y ; a ll the p i pos 
Of l ife unvesscl life. -- Now heavens , wipc out 
'n."lC \'iriting of' l1y ::d.n l .. .... Bi[~nea , thus 
I c reep to thee ~~- to thee .~~ to thea ~ 

( 'I . .. ) , , lJ.l 



93 

Caraffa l s use of an elaborate poetic conceit in this passage 

i s contraI'T to the Idnd of language Hhich i s char'8.cterist ic 

of Pard I s heroe~\ at the point , of death. rrhel"'e is too much 

suc;ge~;t ion i n t11e spoech of conscious self-'GloY'if i cat ion =-

of rol e=playing, aIl e might even say. Carafra l a insistence 

(particularly throuGh the thrice ·~used I;to thee!! in the l ast 

l ine ) that he expec t s reunion with Bianca i s gross se l f-de-

lusion in l ight of tIle abuse B.nd ridicule Hhich she had heaped 

on him previously during her confession that she no longer 

loved 11im. To meet d eath in t his manner is not typ ical of the 

Pord.icU1. horo, he or she 1,;hom Ford l! CJ.n t s us to aeJr.lire. BecaU.se 

t he d l '3Dat isl; denies d.ignity to Fernando and Car·affa at the 

fi nal moment of LU'e ue c"'n perhaps aSJune that he is not seek~ 

i ng our 8.cLmi::"c-.tion fo:c the char'acte:cs in t his p l ay. Dis8.pprov~ 

al i s our re ~c;po:.l. 0 e s 1'8. thaI' thD.n sylnp athy . Cons equ eD.t l y , t he 

p l ay fails to ach:j.e-'e 8. trag ~_c effect ~-]hich cor'~p D.p e3 f avorab

ly with thos e created in Ford 1 8 other two tragedies. Nor , i n

deed, do I thin~ Ford desired such a result. 

r1,111e pl£':y ends '·J::'th the restoration of order. Roseilli 

di s c a r ds t he ro l e of fool in love , something '--Thich the c entral 

characters had not been able to do, and reasserts , within him-

se L f , the de~dred dominance of re8.80n o-\Ter pass ion. 

t encing of DI AvDlo s to death i s j ust, for the latter has been 

l ar£;ely respons ible for the unnece~lsary dea'ehs of Bianca and 

b.or pas s iODo.te aOJn:i.rors . Hi s 1'e j ec tion of Fi ormancla is proper 

p1Jllishr18nt l' OJ:' hep l u :=;tful bel':avioul', a puni~;hn~ent D.l'ppopl' i8.tc~ 



ly fitting tho orLne. F'io:r>manda t s sudden repentance, 1101-1=

ever, is I'ather h:lplausible and "cems to 'os a satirical hit,

for to sugGest that passion ~an be so quickly subdued makes

a mockery of those "Hho .b8.ve died be<.:8.use of th8ir pas8ions.

The Abbot's concluding lines arc also iponic in suggestinG

that this tragedy surpasses all others:

No 2,go hath heo.rd s nor' chronicle cm1 ~lay,

That ever hope 'o8fe11 a s aclde:c day.
(V,iii)

It is, of cour3o, not possible to definitely cunclude

tll.at all of the passages examined in '"he course of this ChE1P~·

tel' v-JOl'e meant to be s8.tirical; neither is it sUGgested that

they were necessarily played and spoken n the ways that I have

sOY(lctiples o1.J.tlined. I Hould contend, hOHC~vor, that pos s :i.bil-

ities for sat.iries.1 presentation abotr:.lcl th:coughout the play.

~fuether 01" not tho satirical Dotential of L070 l S Sacrifice

I'JaS oxploi ted on the staGe \\'ould have depended lc:.rgel-y on tlle

players thmnselves. To deny the satirical content of tho play,

hOl'Jever, seriou~;ly ir.1j')cdes Dn appreciation of Ford's skill:

c11ab18 flaws; as a satirical tragedy, the organization of the

play displays 8. consistency much more commensurate \<Jith the ar=

tis tic heights 1-711ic11 F'Ol.'d achieved in 'Tis Pity and The 3ro£en
-----"- --------

Heart.

nied the esteem ~lich Ford's other two tragedies mopit, we

should, howover, be willing to consider the various possible

interp:;:'etations of tho plR.y, particul3.ply one vlhj.ch seems con=



::; i s tent Hith tn. e dramat ie prof ic i.ency Hh ich F'ord cleH"ons trac(:)s 

elscl,·:her e . 'I'o rlOt shaH SUCll con s ider i.:tt ion i s to underestir.late 

ForJ l s era tmanship , an d to p~rhaps demon s tr a te l e ss s oph is -
i 

tic a.tion i n our selves than may have b een e :.d1ibited by Ford l s 

seventeenth- century aud i cnce. 



96 

v 
.-I 

CONCLUSION 

F'ord l s three tragedies demon8crate TrlflDy similarities 

a n d many differences . Tb emat ic a lly, Cill of them i;.r·Q r e:n8.rk<~ 

abl}" s imila.r : all deal Hith t he subject of' thHD.r t e d and il ~ 

licit love , all deal with the concept of hono r , and all deal 

,·lith th.e conflict bet~;:een t he clernros of tho indiv ieltwl and 

t he l m'l~s of the society in \·ih ich he lives. In 'L .h.is r espe ct, 

Ford elemonst:rates a m:3.rk(~d n a:crcn·mess of vis i on . ,·n12,t is e-

v en more Y' oma:ckal:;le , hm."rever , i s that Foret h ,s crenteel three 

di s tinct ly different plays within thi s na rrow focu s and t hat , 

i n at leas t 

hB.S created a fr esh vision of life and demons tr ated t he fr' E)<~ 

quently tr agic position of the i nd i v i dual. 

US ,·litll t he identic8.1 situation : tHO lover s \-lhosa love is 

somello\-! con t11 a ry to the l mJs of the society in u h ich they li ve . 

In both pla~ys ~ the fact that this l ove is not allolJed ( fo:(' 

varyin G r eas on ;,; ) to d e.ve lop in the normal '.Jay is th e c a u.se of 

the t raGedy, He re, in spite of the thematic similari ties , the 

:eesomb18.nce bet~"8en the tuo p J. ays end.s. I n tone , in language , 

i n chara c ter i zation , i n setting , in p .CO, and in the working 

out of the tY'8.gecly? the tHO plaJs are a l mos t dia..."11ctrically Opa> 
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posed. 

straint, t he languaGe is generally calm and disciplined , the 

C 'n a r n C ,- e y ' S ( , - ]" ;- '-. t'1-1 p e y' c E"O J- ,~ r 'r 0 f' Dan".~ ',-, " " ) .:.!.J . • . o. "u .;.: ",oJ. ull. v.:.. -..; ./\..:' ~ G..L 01.1. .;..J;':;.~ ( -'- Lit ...... IJ 

r efined and dignified , the Spal't81l soc:1-ety i s one "V.Thi ch re-

cogn i zes a need for control and for strict adherenco to the 

social and moral laws , the p lay moves deliberate l y from c1'i -

s i s to or'isis, and the tr s.gecly of the situation i s that re~, 

straint mid dignity are not suffic j en~ to ensure individual 

happiness and soci al harmony: inel,! ItB.bl·y the t ens ion C011-

tahled ,·d. thin tho dile:nrm a of Penthea and O:cgilus explodes out~ 

"Jard Hi th destriJ,ctive consequence;~ for thc~'11 and for the so~ 

ci ety. t.'ne tone is one of unrestrained passion, 

oft en feverish ruld occ asional ly 

brutal, the charac tEl'S m"e emotionftlJ.y incons i s tent fmd tend 

to g i ve f ree rein to the ir passlons , PaJ:'lLc.n society is one 

i n I.,!hi c h no l.miveY'sal 1 8.\·1 is j~ oc.ogni~ccJ , each individl.l,s l ac .= 

rule \·jhich does not contribute to 11is 01·JI1 (;'ood C> , 

c.ho play movcs s1.-lif t l y to it s violent climax , and t he tr agedy 

of this si t'uation is that the individual i s unable to es c ape 

t:1C i nf'1'ueDce oJ' t.he soci e ty in 1·.Thich the] live: the corrupt 

and sordid values o f the Parman soci ety ins i diously pcnetrate 

the r e 1 8.t i onship betHe en C:;':l. o v8.nni and fmnabella unti l t heir 

deg ensy',:l.'l:. ion an.d ruin is comp l ete . In both p l ays, however , 

F~rd r o stores h).s heroes and heroines to grace prior to t he ir 

deaths and wo are reminded of their essential g oodness . 

SGCicently ) He are Hilling to grant them the respect and pity 
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due to t):108 C uhos e stor- is t :culy tragic . 

Clifford L88 Cb has pointed out tho affiniti8;; of I '-ris 

1-Ji th t he rl1orf:l -v'i:ci18 Jacobean of 3118J:~e&UO Pity 
-~ 

earl ).8 r , t ragedie s 

speare J CrH:.pTf18.n ~ 1:ie 0:3 tel' a n d J'.·:iddleton, the ma j or vwrks of 

\·]hich are, i n Le e ch l S 1VoI'ds, iicharacterized b;y [LYl intell e ctua l 

tension ": 

On t he ono side there i s 8. f eeling of exal tation in the 
nature of man , Q de1:l.cht hl l1.i s domi::.It:mce 8.111ong c:C'onto c1 
t hings, in his mili i t ions and po t ontiaJ.ities , his daring, 
his r eadiness to a:3smno I'esponsibility foI' 'c.lle TJattern 
of his life , hL:; c apac ity ['or unders'cancUng ; on the o-'-:her 
side thoI'O i s a recogni tion of the limitations of man l s 
p OVTer~ his i ::;ols tion in t he unive:cse, the iso1 at ion L:.

rnong hi s 1'8110\'18 that, g r eat g ift s or l.111u;Jun.l ambition or 
t he il.')Ll6cita2.1Ce of 11i2;h p l a ce jnevitai)ly ·o i .... ings , t he 
death t ha l" lilU.St comG at the end. I 

T'hi;~ tensi on cl 8s el'ibed by Leec_1 irrl1J liss a conflict in the 0.I'8Illa 

"Thich fo ni:,s the bD.:-; i s of its act ion; :l t 8.l~;o h,pl i e ;J a v iolen t 

clash between th e forc es t h at creat e thQt t ons ion~ Th i s clash 

is found in ~Ti s. Pi..t'l. i n 8. form unli]~e that 1·:hich is in The 

}l:c()~{ (~ !.l_ He [lrt ! in the for-me r play theI'o i s a conflic t betHs en 

charact e rs rep r e s entati ve of diffe r i ng intellectua l ideas (Gio-

vanni and t he Fri ar ), ~ilierea3 in the l atter , all the ch a racters 

are m.ore or l e s8 aliened. on the same side the ir adversaries, 

on t he o ther side , 8.re tir!le , circ'LUHst 8.nce and hur:18.n fr ai lty. 

stoicism. In I Ir i s Fi tv . the end i s sh ' :~')o d by events OCC·LJ.l .... l~ inD: _~_, __ r..lr. ~ J.. '-'" 

w:i. thi:l t he p l a y 8:.."10. $ th01J.gh defeat and destruction a r-e even~ 

tually ine vitable also, t he p rotagon i st ffica t s death with a de-

fi 8.n o o Hhieh on ly at the l o. ~~t YIlO:-::.ent c11.m1[;e3 to c a l :n 8.ccep tance . 
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In thi s respect, Gi OV8Dlli rese:nbl es Cho.pman ' s Bussy lJ ' AInbois 

and Hebster ' s Duchess of Iialfi as rn.uch as he; rese;mbles Orgilus 
, 

or Ithocleso I f He are lool:. in g for t ho traditional :Rliza-

fo r Ford l s originaliLy, He mus t turn to The Dro),:e.n Heart.. ---.-----... ----~-. 

u n like either 'I'll", BroLen He£'.rt or , rl' i s Pity. ~'lith tho em." _ ______ ~__ _. ___ -..d<::.-. 

pha;:3 i s be :L ng on the ~) 0. tire; in the play , tll.e cl·l13.ra c t e r ~; fail to 

achJ.eve tragic status. 

of Ford l s inten tions, is correct , t he play r18.Y pe r h3.ps be con .. 

i ~-, retains t~le 

tr adi tional Ch8.:r. ... :{C tor i s tics of the :2:1 iz 8.bct~lan 0.1' 0111 2" of Hhi ell 

it. is a l a~,8 C ~:8::~1!)le ~ \'Jhi1 e, in it s sD.tiric lool-c at tho con~ 

t enp orary seventeent h century scene ( a lbeit a very r estrict ed , 

satirico.l drarJo. o f tho i{estoratior 8.nd after ~ 

Contrary to the a c cep t ed cri tic a l view , 

fi~:S~, if :::'8ad as a s ati re of those '(Tho VlOlJ.ld pervert the i deal s 

o f tho Pl aton i c love cult, emerges as a very cons i stent and u n i-

fo rm play : U:;e t :rp ical obj ections to the p 1 8.y are no longer 

valid. The i n'cons istent characte:eizat ion becor:~Gs an essential 

p a:et of the drawl. . The sub-plots b ec ome r e l evant also , though 

they are c:1.clIni ttedly not as sld. llfully l.·lrought as t h ose in ~l'is 

·')·'L·L y ~:..-~ .. It se8ms poss i b le tho.t Ford ' ;; come dy h as suffel'od from 

LLr.Lcte811th- and t;;· cntieth-century cy·itics large l y because it 

W8. 3 highly tou ic a l and , as such , do cs not see~ even r emotely 
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fun.flY to some r C0dcrs 0:. toc1c.~.y. 'J.'he 8.bsurdity of t he f'ir}£l.l 

act a nd t 1'le n"l):r,1crOU8 me lodramatic s itLJ.ati ons in the :o1 ay ca."). 

now b e seen as contributing s~roDgly to the satirical effect 

of the play 9 rat!:ler thaD being SCI'io1l3 fl ai·n; in the p l ay t s 

te~'~tu:['e • Fi:w.lly, the sat ir· e provides t he essential. uni ty of 

fic e . 'l'he p l ay may perha.ps be a f8.:i.l 1.H' G to tlwnticth-.centv.ry 

readers , but it is my distinct b :~res~ion that,to Ford 1s seven-

teenth-century audience , with their interest in the very topic-

a1 issue of the PIE~ tonic lo-;e cult in the COU1~t , it I1iay ha'-e 

been highly successful . Perhaps the COYi]l~!en'C on the ti t l e po·Ge 

of the (rLl. 8. T·to ~ t:hat the p 1 8J \·H.~ 8 il TIece :: .. -vTcd C:cnc:r8.11:y ~1ell l 1 i~; 

t ruth 8.S ~· . E;11 8. :::; the :~)'ublisl!8r ' ~~ prop8.ganca . 

Eliot ' s praise of o • 
QlS-

'"> 

tinct contribut ion to tho blB.nL: vcr~;G of t iw pc:eiocl. . li t::. At the 

.s8Jrl0 time , t;l:J.ere ar8 r1211'y 1-1ho 1-:ou1d yet r efuc.;c Ford 2:.l1Y place 

'They only gT'u.dc;in0 1y a 01":: i t that, 

dsspitc tho moral LJx~p l easi3.ntness of its subject ~:1 8.tter , Ford t s 

l r~=1.8 }it'i :l~3 a fine T) l ay o ___ , __ ........-. _ _ t,-. - Clearly, Ford has not received thc 

r ococnition which he desorves . Ford ez11 ib:i ts a desire to e~:~ 

per:!.Y,1Cnt Hi th c1ram.ati c technique; he demons t:cates L'18 skill 

nece:::;sal~y to shape 8. play along tho lines he 118.8 planned ; and 
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fOlmeJ. in the s a tir e of Lo ve ' s Sacrific e . -.....-..-.. ---.-~.--

Ford hud not t he clear insig~t into the whole of life 

1·:111c11 Sha~{e3p eo. I' C bad , nor d<,.:> h i s p l 2.ys di sp l ay the stI'(mgth 

and v itality of 801(:e of his contemporaries. St il1~ he de:;~oD '~ 

strates a cl ear under 8 tc~d ing of t he narrow piece of li fe of 

i,;l·d c h he Hl'i tes ~ [:md his i 3 no li ttle s~LL1J. i n the craft o f 

It is CO:r.l1) fu' atJ.-,Te ly easy to oe 8. criti c : 

1·J:'l.ere nob l e j"l..l.dGements and clear eyes art:; fi xe d 
'1'0 g race ondcavOl.l.J', there !=:; i t s trlJ. th , not rn :b~ed 

tn. th i gnoI' Enl C C ~ tho::;e C e rlSl).TeS nay CO'";l1~1m1cJ. 

!3elie:C Hh ich talk Eot t :i.1 1 they tmdel:s t;8":'1d . 

Ford 

( ';'1' .'1100-1)'" 'J';.\('; n .. ., ,·,l·'E··n '{ eoy, I··i 
J . J,;...J . . . c..; , . v .'1 ...:..:.:._. '_.:l"::".~....::..: ..... ~~._---::'-:..-:""::" 
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NOTES 'J'O 'I'llE TEX1' 

Chapter I: I NTRODUCTION 

17 1 T"II 1.1' 2 ~ 0 ..L ,p. 4-'--1. • 

3The Problem of Joh n Ford (He l bou.rno) 1955), p . 1 27. 

Chapter II: THE BEOEE1if HE,ART 

p. y.iii~ 

31!30hn F'o r' d Revisited " 9 3:21" IV (196Lj.), 203. 

4The BI'ol~en Heart (Uni vers i t-y of' Ne braoka Fres s , 
p. xi i i. .-~----~~,.---" ... -

5The ..J:;oDU;_..J.~~,~i£.1} __ ~f ._~[@,-C29~_~EL1~1.:''':?::.i?qy'. (I-!:adis on ~ 1960), 
p . 201. 

6S f t ITI . . - ? ~lo 1 Ire '" I ,[J le e8 t-I.C, ~. , sc. ll, j.-J -.l u; a. so , . . _ .. , lLl , LJ·;;= ~1. 

160-61. 
7Irvino- Ri bner' , Jacobean 'J' r ac~ed';-r (London, 1962 ) , pp . <.:) _ _ ~ _____ ~ . • l.:, __ •• ,)_ 

8This pattern of things occurring b cnouth tho surface 
is ec:hoed by t .be plot stl'ucture of the play itself : ver'Y 
littl e physical or obsel'vab l e movemen t occur~-); yet develop .. 
mE:nt::; and eOIGp licat:Lons are const811 tly b e inG initiated by the 
rev e lation ( through speeches ) of shifting attitudes in the 
thoughts of t he characters. 

a 
/Ribner, p. 161. 

l e Ornstain, p. 31 ~ 

l lEli zabeth811 ond J acobeo.n ( OvfoY'o' 10), [') J . _ -_ l s / ~~ . ..J , p. 20. 

1 2}i'or more infc)naation on. the ;~ Ubj 8 Ct of 1\~8 1 anchol-y in 
F'o::ed I S hTorl{s, see Bl 8,ine J!;-t.vin£;, .£.1.1~.:.t:2.~2:..~E-..L:?l:an.0~~ol.Y-1~~ 
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(?rincetol1, 19; 0 ); also , G. F. Sensabaugh, 
-,,11"1 '<'oy'd ( '-'-'-8'1f'0Y'C~ TlJ,-~';Ter'-' J' tv Pr"' C' Q 1°'1.1..1, ) .... .J.;:_:._.-;;._~_ \ .Jv -" __ __ ... l..£.- . 'o)_V.) _ '-' ,J .... . , Iii., 

Tht Jacobean Dr~~Q ( T O" a 0-' -1 03/ ) _.J ~1 _ L , _ / l) , 

lL~I sa-;T ';indirect.ly " in t.he caS E) of Orgilu:J because his 
dea t.h is a puni shmcn t for ~-Jis oJ. 1 oliing pass ion to OV8l'C01;le hho., 
r ather t h em a direct conscqt~_ encc of' J' estrEdnt , such as are t he: 
de~ths of Penthea and Calantha. 

- 5 
1 RIJ.i s-Fcrmor , 0 241 . 

16L ' 8ecn , p. 

A Theme i n 

and }i1ord. 1I ;:)h 8J~e 3D 82.1'8 J 8Jn-'bucb,. , .. ----,----.-.. ----.---.-~-
XCI'.,' 

p . 237. 

Chapter' III : 

II have borro,:.'ed the phrasc Ilpsc;udo=Grccian ll fI'om i'-Iiss 
Sargeaunt, p . 147. 

:'\ ~ l" ·· rn 1" [ y>- .• Co (T . ~ • CG . 0 . _ J_ ,,-, __ iJO _._ rl<-> .-,ODGOn . 

Er nes t 
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~Such was Gera rd Lnngbaine ' s op inion in 1691, An 

ACCOUYlt of the ~.;n.u;lish Drmnatic :?oets, "0 •. 21 . • • ___________ """-. _ .. ___ ~ .... _____ . _.. .L 

6}i'or condomna tion of the pJ. 8:;)' 1;Jh i ell s tems J. 8.r[;81y 
f rom mOl"al di~~f8.vouT .. ~ see '\1aLLace Saeon , li Tho Li tcr£U"y Eepu .. 
tation of Jolm. ll' o rd:l ~ IiL':'l, XI CL9L~7 .. ~.'3), 101"'99, t h ougb 
Bacon s t:ei ves hay·d to conceal his pers onal dislike for the 
i ncestuous theme. 

7F'11l' co T~O :r"~~ Ol'" D ~ ....., - ,J.. ;.I ! .... , ..L . 37. 
8. 01' , i j l. S _:Lver' p OJ.n.;s out , " G>i O\T'U1"1'j "(\ '''Y' " 'c'- r" '~'(" J '~ -'- c. J • • _ J.I. O. ...) I.... .. l~l.:> __ l ..... a[~ El in8 t. 

Ute i nevit.able Hi th his : 
o t hat it were not in Religion simle 
To make o ur love a God , and worship it 

but t he prm:d.se J'ro:;'!l \·:'n.ich he .star·ts is that it l.S a sin. II 

.1'.he frobJ. e:"l . • . , D . 97. ___ ....... ........., ____ _ ~.,.,..._.._~ .J 

( London ~ Chatto and l;lind.us, l8 '7r: ) ~ :;> s 
po 279, 

15. 
-I I

O
'
i

' , . . lver, p . 97. 

12In fact, there is no ind icat ion i n t he text that the 
F':l:> iar is aHaro O.i' !l.:nn2.be118. 1 s pregnancy . 'ltd.s do es not com·· 
p1e te1y absolve 11i1'1 fro:!l b1 :'i1G , hO\·JQver'. 

( ~ , , . 
r'18.Gl s on : 

1 6 
~) t a',:ig , p . 103. Elsc\'Th8l~c, Sto.v i g cO_lvinc :Lnc;ly a I'c;ues 

tll.cJt 1-rll.at, Il' OI~ d. TIC:"' eals irl 1 rEis I~' i ty D.nO. LOIIC 1 S SO.c :e:t .fi c e are 
pervers i.on C'; of the r 1 8.t on:1..-c 1 avecode, 111l1.(:h 'T;'Oi).1 d -l~~rob'a'bly 

have 'b een conacmJleo. by Pard I s seventeentll.~ccntury alJ.cUencc:. See 
pp . 36 ·-L~5 $ 2i~:'::"~2 ' 

17nl· ", __ ~ c p 
L) l,. o. V .1. c....S , J " 

J r) 

.0'1'. Spencer , De 2. th 2.nd 
1936) , p . 257 . 

2 0'-'_1 '; '( 'o"I~' nc> I ) \ ~ J _ _ j 1... J. ....... , p . 28 1 . 
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22 [\0 J' n 'T'h", 'q'-' o',ey) H<.) r.l ·i~t ( TTl' iT I n c .• ,', ) t he. 1·TOl"d " U 1"-
~ 4'..) • ~-::'=" ... _r._::-.: .. ~ . .-._._V-!.:::=--.~... - -- .... · 5 S - "J:.J u, ~ .... '-' . .. 1 

k i nd 'i is u sed i n t:18 dual ~;en.s e of 1 ) c:eu e l, and. 2 ) as not 
b efi tt :i-Ylg a ]~i llSi.nan. In .~is ? i .!.z., h01',:3ver , the epi t het i s 
p art icu l a rly appr opriate and succeeds i n rf; c al line; t he ent ir e 
p rogress of the b rother-s i ster r e l a t ionship . In b oth plays , 
i t s t p..nds as an e :'nr1p1 e o f Ford ! s ability to pa c k his phrases 
Hi t h !;'le2.ning. 

230l ··L\Tc. ·1·' p ' 2° . c; , . _L..u C 

2l.L.) 1 ' ' J one. c, 
8f!,ery i n l"Ol~o. ! S 

(1962) , 217 . 

l'; . fl.ncJ.e r s on ~ Ii/i'lle ;Iet:n~t and the Banque t : 
t :r 1 c' Pi 1'-y" 8.11.(1 Trl p 211 oJ-: 8~n . Jic S. l~ t, J i, S·, !~IJ, I I 
-~-----...:..,~- -.-~------.-.- "- .. _.- _.-

?i-' 
,-:J Orn Co J . p" j . ~ 

• ~ . J Lo ~ .•. 1. ", p . 21 2 • 

Chapte r TV : LO,n~~ ! :3 SACHIFICD; 

2 
- ~)Ge Oliver , p . L~i3 ; als o :';:;uine , :0 . 28. 
') 

..J '~E~e p~. 4·· j ITT 41 '1 ~ . ~C;nV..Ley , . .. -,., q ... . 

pp . 1 88- 9 2. 
c 
:JSee Ol iver , pp . 76-85 ; Ribner, n . 1 62 ; 3ar~caunt , pp . 

1 3) ~ ·~ 3 9 . '.':'hcse Y'ccent cr i t i c s f i.nd the p l E.y a f ai l u:ce b ccau8e 
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