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lNTRODUGTION 

Accol'd1ng to 4: Writert~ tf~llist'boQkt 1 
SOltl$l"$et Maugham 

bas at last de.tded. to wrl te no lDGre. His out put has been 

tr.emenclous. H1apublieat1one include twenty-one n~vels, 

ten volumes ot short stori.s, three of' travel and reflection, 

four of erit1c1Stn, two which are l.argely a\1tob1Qg~aphieal, 

and thl'-ee: anthologies With critical comments. 'fwenty ... £our 

of his play have been pr'Oduoed and publisbed. Twen~y,.tive 

of his works have been translated into from one to eight 

foreign language$. Twe.lve tl1ms have been made trom his 

£ietiol'l.2 

He has been not only pre11t1c but also w1cielY ,read. 

For example, COl E. M. JOQct' ci elares that Mall~am 1$ the 

only "standard# writer alive; that 1" JQad can rely on his 

r ' ader$ to have Fead some at. last of Maughamts fiction. In 
f ' . - . ' ~ !. • l . j .. hO Q H Od e ! ° ! _ ( . t . t $I' 

, ~,. S. Ma,· ugh~l t J Wt1t;ikU2t~b'O!s. Garden City, 
N w York. Doubleday, 1~4, p. - - • 

2Tbee, t1gu~e$ _ are from KlbS H. JonaS J. tt,tbltography Af' tbe Wr;tqil.pgS_Of "W t r S~'t'_setMaulDugn, S()uth Ha ~ ey, ~ass.' 
ount Ho 10k. o1lese" 90. 

'0. ' E. , M~ Joad-f ~~1de ,tQ JModern ThQug~t" 1946 ed.; 
tondQn: Pan, 194), pp. 123-4. \ -, h ?, S 

1 



2 

"The D1ary of Fred Bason" (llm!. Magazine, Jan. 1, 49S1, pp. 

51~'2) tne CQckney bQok-s ller BasQn st~t~s that his good 

friend "l!lillie" Ma.ugbam has alwa.ys been hi$. be$t-sll1ng 

novelist. Maugham is X'ead J mQreoverJ by the disoriminating 

as wel.l as by ,the masse,. 

His popularity COV$FS a very cQn,1derahl. periQd of 

time., FQ~ almG , tUty Y'~ar$ be has ben well known. first 

as a dramatist and tntn as a writer of :titt:lon. Many authers 

have had far greater acclaim - but tor a sh~rter space of 

time. Th.. present generation has $b~wn an Inc:r , astng tendency 

to neglect ,his contemporaries, Wtlls , Conrad, Klpl1ng, Sel1n&tt, 

Galsworthy, and D. It. La\n"'en¢ ; even 80me authQrs younger 

than Maugham. tor example, Aldous Huxle,., Sincla.ir Lems, 

SherwQod Anc1ersoft, Dos Pa$sQ " and F. Soott Filt$gerald, are 

not nearly as popular a$ they once were. 'thrQugh varl~s 

literary fads a,nd fluctuating etandard J Maugh&m has gone his 

own, relatively traditiQnal way, publishing book atte~ Book; 

virtually every one. from pI HUlas Bondage1 (1'1') to 

O~!~$Utes, ~tc _G*reum 1;aIl~t (1947) is sti1l comparatively pop­

ular. 
j - t _ £.r t _ 4 ; 



But popularity does not necelsarily tnean a favo.~abl. 

v$:rd1ctfrom the disc, rnlng. . OV'.,r the y,a);"8 1#.hecritlea 

bav ... gen.$ral1y admired hi . teohn1q,u" but (\isapproved of hi 

attltuc!· . Al1lhGugh a tw, like Richard Ward, f ,ind in Maugb$'Jl 

"plty •. nd t&letanettf ,l most tGllow the lead ot MQ17 Oolwn, 

WhQ blamee h1Jn tor his "bland contempt tot hwnanltr" and 
. . ' . 2 

his It aeiti il'ony". · MalC()lm Cawley say Maugham ba ' ttnG Synl .... 

pathy lor hi. ehe-raet r ." and i ' "patronizing, smugly and 

1nhlt1ngly toleran~ towat:'ds mankind. in g,neral ttl and '.lb_ 

ldge..- de'scrlbes .Cak~s ,and Ali" S "briUlant but uncQmforta'bl .".4-

In on. way Qr Mo'thr t the e~l tice imply that Maugham t $ writing 

1$ <ie-taohe4, external, lacking in wa · th ancl pas ·ton. But 

all (except Ward) make exoept1on fer 0:£ RlJl!li!l. BepSas,· (1915); 

a1thG~gb it 18 o~er-long and 111 ~Qns.t~cted 1~ bas a pGwer, 

an ability to abaorb the rflacl,r and. move him. ~hat is uniq.ue 

in Maugham's fiotion. It i.e ~e4ogni,e.a as a modern clss$iC. 
--,- - -- -- -- -~ --

Th. .nd Qf thla paper 18 to attempt to account tor 
- ? r .. f . Jl ; "' _ ;- L . r ) " r _ ~ _ • • : - ' / ~. Z '1 . I ~ .. . B •• f _ '. 1M t' _ 

. l.Riohar<1 WartS. l'lit*~im . §.omtl's,t,Mal&ghiUl. London: 
Gearer '1 Sles .; 19,7 • 

. 2n-A Hi tory of a r :1:ter's MiD.d , is£UDh May 19,a. 
p. 27$. . 

)"Angry ~.uthorts Com:plalnt". ~ht Ne ,igpbit!, 
Augu t 19)4. p. 52. 

. . . 4t99 . A.rt _pf th • . No;y;;6,N'ew t rk~ Macmillan, 19)), 
p. 276. 5 5 55 - • • 



the paraGQx o£ eon .1st, n~ 'uee ._ and consist nt failure in 

Mali ttet:t. n. y ~ on the ene hand i do SO n'Hniy i en tical 

and uneritie ~ alik ' . oont1nu to r:ad hie books? Why, ~n 

th othr. v th cl"lt te d 1 d him gr atness? nty 18 tbe 

ton of 21' HumiUl .Blondal3" so diff. l"&nt tram thE) rest of hi 

wo~k' 

Ob\'ioualy, his craft of iiQtiQi'l, hi. highly praised 

technique, also d serve$ lnves't:1gation. FOJ'it 1 . h " skill 

,S a t$11er of tale8 tnat has won and kept hi readers. 

At variQus timee. in vaT10us works. augham has s t 

down or implied many of hi tbeories about the writing of 

fietion. Mol" ovfu .... bis discu. ions have dealt .not only with 

hie Q\'m work but with that of a gr.at many o'tber writer it 

He has made c0tnpa1"1sonsand eontra. t and has rend~red ver. 

diets ~J.hieh prov1d. ' us with £ul'ther insight into his own 

point Qf vi w. 

'the mo . tCGDlpr henai ve QUr'ce is ~. "Aumm1ru! Ua 
(1938). gogLijiWld .Y911( 1940) , Gr9t~e'H.iili' · UQ ,b," 

, 1 
............... .,;r;. (1948). , and hi$ eritleal commnts in hr •• ~nthQ1Ggle8 

.• ,' •. ij I • • P ' , -e, ? - .• 1 j?j lH ' j ";' I. t . f 



u$ually r tate the 1d.eas of fh Swmning Uu" but oces ional.ly 

amplify 'th m Qr provide new on s . 'l'he pr~fao IS to some ot 

his novels ant'. volume 3£ short t : ri ' e are in th~ am cate­

gory . Proj et10n of hitn. 1£ in hi$. fiction , (for ·exantpl .:, 

p 111p Car y; . ill1 It. henden" ttl • and • Maugb , ) will 

oeeasionally be , used whtn th.,l.p sta.tements $ ' em to 'b. pUre 

Maugham. And :finally f tft$ last t 'w pagS of A . ~~1;er' ., NO~t .. 

btc)! (194.9) ar ilnportant in that th"y contain a tinal WllIrtation 

on th . m aning of lite and the relative importanc . of art in 

general and his own in part1cular. 

Hi attitud i mainly d alt with in ehapte~ Xl, 

"The Creatl"U'e Instinct' , and ehat$l' VI , "Tbe M aning of 

Lit . and th Purpos ' of Arttt ,. Chap~ei' ~X%, "His Styl •• ', 

IV , rtT e Raw Materials f ancl V; "Hi . Storie ' f' , are pr1tna:r~ly 

concern . d "lith hie. craft as a writ . r of fiction. 
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THE CREATIVE 1 BTl OT 

Whn a man d cides to adopt on ot the art as a 

prot asion. be runs two great risks: on is. t hat tn. ~orli 
will nevr agree that what h. produe~s is art; the. oth ,r is 

that the world may agree. but only after so many y at':;s tbat 

he will hay grown old, pe~hap$ven dlE)<i. 'b for r ecognition 

.1s accorded him,. In both ea ee his lit bring only pov rty 

and humiliation . 

tJ:hr are v ry f ew r all.y gre t Jn$n in any pror.,S. ion ; 

but most prot~8si()n p1"0vlde a d eent 11 ing or those who 

are mE)l" 11 g od or fail". ot 0 th Cl!'t t1v~ arts; ithEtr 

on sueee ds and r .Qcb s the top or one fails and. l ' nowh .re . 

- ,or the m diocre (lriUc:h--tal~e -in mo- t o.r---maD inGll-----v1rtually 

any prOfession Qffersore money and eeul" , ty than t he art • 

Yet eve17 ,larg city has its oommlUlity or paint ,ra , QUlptore, 

composer .• and writ. r. Most of the. re unknown and will , 

r 1n $0. If th yearn any money at al l, it oomes from irk­

e.rne hack work . As a rule they are ole1fer and alent d hoy 

the verag; tb. ., 1 ou1 be ta.r ett:t> orf financially f they, 

wer u , i ng th br 1n and talents at, teaching or in th$ 

6 
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commercial fields. 

One wonders why so many persist in 8uch a hazardoU$ 

calling. The answer $e,ems to 'be that they e ·-nnot do other-. 

wise. Art mean more to thm than hwndrutJ) security. Ttl 

or t1ve urge is overpowerful. The ordina.ry outlet tor 

thi - urg, ueh as oonv rse.tiou, loy - ing, 1. tters to 

7 

£Ii nds and to th editor, amateuri h ~dab and doodl 8"t 

are not slift1c1ent, Many of th$$ would-be artists are 

pitiable; Thtir talent is mall and thei~ idea , so vi tal 

to themeelve -. leave the w€i»rld unmoV'e4; tor, of the many 1f.h0 

ape call,d. but few ar"e choil n. N v&rtnel.ess, all these 

people with the artietic impulse ~U8.t express what is within 

th whether the world listen or not. 

Somerse.t Maugham ie aware of this fQre _ which drives 

men into 'he arts. In gE~!t Nove11stts end !hla.rNovfls he 

has selected wbat h$ regard as the "ten be$t nov~ls of tru 
world". Of thEtir authQ~$ h& says (P. ,2)9)~ 

They all had the cre.ative. lntltlnct . trongly developed, 
and they all had _ a passion for !I:titing. • • • It. was 
not only th$ bu~in.s$ or tbeir lives b.ut a nted as 
ex1 'nt as hung: rand th1r -t. 

SOJ!f of his own ch t'aeters ha'e . ueb an instinot and pa sion. 

Strickland leave his hom.e and ramily t to., both hi - bus!­

n e and bi position ot respeotability, because. a.s he puts 
1 2 

it, -l'v got to paint". Philip Oa~ey · is for ttm. caught 
t - D J • ," -. f 

Bantam, 
lThe, , H90B band jSipmfnse, 19th printing} New Yo~kl 
19.19~- p. 45~ -- . 

2gt~gmao Bandage, Gard -n City, N w York: Sundial, 1915. 



by the urge to or,eate; eventually J. after JUany fa.ilures '. be 

1 avee his art1$t friends who struggl.e Qn~ poot' and unr$cog ... 

nized., trapp ' d by an instinct £ r strong$r than C()lnmon sen e, 
1 

In the ahort story, tiThe Alien Cornu, a. Jwish boY', wealthy,. 

handsome. and ceial)'y ce pt d t blol S his brain out . beoa'US . 

he 1 arne that be ean nevI' b • flrst ' ate pianist. 

augbam ha s .n th creati ve instinot at wGrk. 'rh 

qustlQn :1 , bas h got 1t him elf? And if SQ,. to wha.t d gree? 

The in tinct i: unq.u&tionably ther. . lie says , 

I have nvel" quite got over my a ' tenishment at being a 
writr; th, r.s en" no rea Qntor my hav~ng bee()m~ Qne 
eltc ,pt ' an irresistible, inclination, and I do not flOW 
why sueh an inelinationhould have arisen in me. 

In addition to natu~al inclination. another r as on 

why Maugham took up wt-i tlng 1 suggested in b,is easay Gn 

Arnold Senn .tt . 

Evel'1'one knows th~t Arnold WelS attli(rt <l with a. very 
bad stammer: lt was painful to wateb the strugg1e 11 haEi 
aom.et- t~et th. ~ ' !ttt-_ I.t..-w tn.rt\tr~ t.O-h1tn._ 
F.w·t!ea1iz d the' ~austion it c~ &d Mnl to peak. 
What to mo ' t m.n wa$ as ea$Y a br athing to him was a 
constant strain •••• Few knew th . ...h iliat10n it 
f.xpo d hint to" th rldieul . 1 t e cited in ?fIany ; th . 
1rnpa'b~fmee . t;rwsed t th awk\4 rdness. Q.f~", ~ling t~at 
it mad - peopl tind hlJll t:lr ee;em ~ ~ • . .t..~ j.)lJ,ay be that 
exc ' pt fert th $taJnnl$r wb1Qh tore d him to 1nt~o8peet1on , 
Arnold would nver' have b C01l1 a riter. [ !£1:v,1*er~8 
Lil2,:rarz , p 4 580 .J ; . 

tt t .' t __ . t e t ~ - 1 J ' 1 - . . .. - f" , - 9" f ' 'iii' . ; . _ _ _ j ' " 
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the humiliations of a stammer. Wh n he writes of himself he 

says little about it.; but he Stlgge t8 how wretched this impedi. 

ment made h1m 1n Of . "unum .l;}on4age Whert he oonvert; it into 

Philip's club foot. In the eours of his l1te h ha ' ma$t$r. 

ed it sufficiently to enable him to tal.k toopl at partiee. 

o'Ver tb bridge tabl., and in the ship· lounge. But it 1_ 

not unlikelY that Maugham too began writing partly because 

his stammer made conversation ditficul1). 

In any case, there had been no artists, poets, Qr 

writers among his anCa$tors. His family had praeti$ed law 

tor over a hundred years. Ris tQr.mal ducat10n at King1s 

5011(:)01, Canterbury, had been vaguely pointed at . ither the 

Anglican ministry, the civil serv1c ' I or 1ao/. But in his ' 

seventeenth year he left King's School to go to Heidelberg, 

where. h$ stud! d G nnan and philosophy; and, 19n1£icantly. 

did his tir$t bit ot ~reat1ve writing, a play 1n Ge:rm.an call$d 

.....-Jt$G'n-l-t.i'b-ft c-hlgn, 

In 1892 J after a yar 1n G many·, be d. . clded to $tudy 

medicine and enter d St. Thomas t $ Hospital in London. He 

graduated in 189$ as a Memb r of th~ ioyal Col1 ge of Phys1.~ 

olan . • H n ver praetid. In his tirt l$ar a atudent 

he ha4 begun keeping a notebook. The wa~dsnd the waiting 

rooms Qf the hospital and the slums of London wer providing 

him with mater ial tor: . hi first novel, Liz! 0,£ L~9,th. It 

wa ' publl hed 1n 1897, a year before his graduatit>n. 
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Although it r (; 1'1fed favorable r View • it by no 

means enriched. its author. Th ' publi R, r. F1 her Unwin, gav 

Maugham no royalties until a very oon$iderable number of 

o¢>pi$$ had been sold. In 189$ the young wt'1ter 't>ta1J $urprisecl 

and disconcerted at ~eee1 ing only tnty pounds in royaltie' 

tor a. book that , was still selling ell . N_.verth lea. th. 

SUQcess ot L; i~) suCh a it tfU. ~la8 sutfica nt to rnak 

~augham decide to forsake th - security ot doctoring and take 

up the hazario'&!_ profession 'Of writing. 

31ncethat time h ha lived by Id.$ pen. His first 

ten yea as a writer, he eont $S~ - , weI" 1 _ an on , ,s. Seven , 

n vel$ and a volwne of -hort _tori , s w re publi h ~(i . but 

they brought him little mon y. H thQught th 't play ight 

be more prQfi.table. His fir ', t Qn', (ea. 1900). WI-itt n fer 

tbe Stag , SOQiety f wer , $ombre , ,'nding in Q 16100 - . d _ l'aitt, 

and d ,ath" .l Th -1 brought him but m 11 financial tteturn 

and the r eognit1Q~ Qf a mre handful of the th atTe~go1ng 

publlc. Theil, in 1907, h Gubmitt.d a corn -dy, .1., d _! ." iek, 

to the Court Theatr. It played fot" almQ . t e. Y. X'. and b _tor 

it elos d. thre more of h1 plays were running in larg 

London tb atres. Other plays followed. t n in ,ven y ars, 

and th public accepted them With enthu :i.a -nh 

On _ may int , r that inc th n b. . he. nev X' lack , d th 
_ i: t -- •• - j?£ .d . ) , - II r , ' 
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1 
mony to 11'1$ "in comfort" and gratity his "wbim tf. By 

191). he was in a position 1)Q bUY a fashionable hOllSI in 

Mayrai~. H ha pent years af bis lite abroad. travelling 

in 11surel1 comfort. In 1928 he bought an estate, th 

V1).la Ma\1re8qll ~ . at St . Jean. Cap r r:rat . in th$ Frenoh 

Riviera. In 1940 he lost it to the Q 11nallS. The 10" 

must hay " been consid.erable but it was by fto mans crippling. 

For six " y.ars h was a'ble to sp nd th " .pring and th ' tall 

at th l1tz earlt~n in N w York, and the \Ullmer at EdgartGWh. 

Martha's Vin _ yard. Each Winter h. was the guest ot Ntl on 

• • Doubleday at the latter' " plantation tn SQuth Carolina. 

His annual. award to the Somer- ~t Maugham PrtzTrust tln4 ' 

and a considerable sum donated to th " Assooiation of English 

Writers (tQU~ hundred pounds to eaoh r eiplent) lndicat " not 

only a generou$ interest in lett .. tt but al 0 acorntQrtable 

income. 

Xt is trtte that h " baa written a great many books 

and that m01t of them have made mQn.y, a he hop 4 they would. 

Yet he has written only thTe •• all n011 ls, that h cii4 not 

wish to write. Two were written in thearly part of hi 

careeJ' when hE) " was shert of mon y. They W re noveli~at1Qns 

or ,lays that h had fa11e4 to get produ¢$d. He wrote the 

one beeaus he had to have enough money to carry him tb~o.gh 
j - , - . , _ • . t p 8 
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th , next year and the other tonable him to court a young 

lady with very txpeneive tastes . ttFor long they lay on my 

conscitne, ' like a dis cre41table action. tt he recalls. ttl 

would have given much to euppreas them. nl But his qnalms 

were unnecessal"Y , for the public et!)on fQrgQt them. The 

third , 'l'h$ ,Hour Before 1inSL Dawn (3.942), is scarcely to hie 

di credit . It was a war novel aSSigned to htm by the Sritish 

Governrn nt. It 1s well constructed and readabl , and ful. 

tills the requirement in its examples of British pluck and 

resourcefulness and in its implied warning regarding both 

German aliens and impractical pacifists. But it did not 
, i ' , 2 spring from withn him and he found it Ua w$sriness to doff. 

The others. h$ implies , wrote themselves within him, and he 

experienced a pleasant feeling ot liberatton When he bad 

finally set them down on pape~. Their- style. , wlt, and humor­

ou irony suggest that he has enjoyed writing them. MQre­

ov~rj not all of them have been aimed at the popular market. 

AndMus~a. The qe21tlemantn ~he l!arlQur . Don,[emB!!d9, ~tric~tx 

Person@J; , France, _at " WPt., and Th, Summing UR W$re obviou$3.y 

written primarl1y tor aima 1£ and must have. been a kind of 

luxury tor himself and bi$ publish r 0 

He has had, to use. his own phr.i3 , "a passion tor 
, '. ' f 

R. g _ _ - 1 2 . 

l.rhe ,S,w,wn1ng tIp , p. 118 . 
2 
A Wri~erts Not 'oo0ls. p. 355. 



·1 
writ1ngtt ~ In 19)8" a.t th ' ge of sixty.f'our J .. he wrote \:ht 
SW1l11!ipg tJ;liU ite title implied that its· eld~rlY' QuthGI' believed 

his writing days wer over. They were not. Since th n he 

has produe d sa ovels. two volumes or sbort $torie • and 

tOUl? non-fiction warks. In AWr1t@r's N91{el!0~k (p. )56) he 

says goodbye to writing in 1944 and again {p~ 364) 1n 19~9. 

It 1$ extremly unlikely that h; ha been short of money at 

last in the la,t decade or two. Much of hi · fictton has 

remain d popular long ai'ter it was publlshe4. Some of his 

plays, p~rtieularlY R,dn andthfl C.lr,el" are till being 

produced.. Hollywood must have pald. him well tor two versions 

Qf R~n (1927 and 1932) t two of or HwnsmBon4ag, (1929 an<J. 

1~44), . tWQ of Th~iLet~9r (1929 and 1940). the PaintedY9tJ. 

(19'4) t Ae-henden (1938) t 'l'hEi )-'Ioen d _S.1Wepg@ (1941), · ~htawst­

mS}so · Hol~dax (1943), Thl·,Hcm£ a,:[pre. tnt -Dawn (1944) t and lJl! 
R~i6tt $ , Eda (1946). 

2 
He be. ·· 13 en writing., tOl' . om y lara at 

l$ast. 'beoause be 11kee tee 

He may not y t have finish -d. ACoording to ~ 

Magaein . (Oct. 9. 19,0) Maugham said to a group of Manhattan 

r porters, 

If I think or an oecaa1onal j.ittf~ piEHl I will write it. 
tfhen you. have writtn tor a great .many 1'_81" . ; it's a 
habit you get into and rather bard to break. and it 1 
dooft elt down a.t my writing tabl . ch morning. I d(1)n t t 
know xaetly what to do With my elf. 

- .. - - f [ .- . 1 . : . - . I 

1 '" Ihe . u~1ng up, p. 5. 



Th~ creative instinct in Ma: ,gham has nQt~ prhaps . 

been of the hlgb.$st ord r~ It hn, ae <lom overcome a strong 

practicality whleh is a1$0 part ot his nature. He ha always 

~played it sat". Before he committed bimslt to writing he 
made eertain that he had another oar~r,edic1ne, to fall 

bac;k up(l)n. At th" beg1nntng of his ' are l" h ' wihed to be a 

dramatist. and he wrote nov 1$ beeauee be b 11 ved th t h 

had a better chance of being aoted if he first mad name 

for himself in fictlon.1 He has b en abl ' to afford such 

nluxu~ft wQrks as have b n ment1~ned simply beause he has 

produced book after book with a 'trong appeal fo r 'the. popular 

market. Only once did he take a chane. In 1'13 h ' was a 

sucoessfUl playwright Who e fort was the comedy of anners; 

h refused all oontracts for future plays tor the n xt two 

y ars in ordr to try his hand t til , er1ou$ noel. which had 
' 2 

lon be n erying out within him to he writt 'n. Th result 

was Q,fJ<fu!lian ,B,on,da& •• which. ironically ~nough. proved to be 

his greatast wotk and among his most remuneratl va. 

His u't'ga t o create, then, has probably b~en t pared 

by his dsire tor popularity and the money that attend it. 

Looking baok at hi arly struggle for these, he r1t (~he 

Swnming,Y;, p. 81) ttl had no notion of living Gn a Cl"l1st in 
S -, l . 1! 1 j ) - , • .. : . f I 

3. .' 
:t~, SW!)1'l!1ng VA , p . 79. 

2 ' 
112i4., p., 1'4. 
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a garr t if I could h Ip it . :r had found out th t money was 

like a sixth nse v-ithout '1hieb you could not mak. l'1luch of 

the other fiv . " 

He de£$nds hie somewh.at burs:Lll-esslike attitude. in 

gl\ea~ . oyeliste :an.4. TneirNovlsl by lett1n uS infer that 

he is in company that is not nee$ssarily bad. 

15 

Dr . Johnson, he;> said that no man 'but a blockhead evel· 
wrote e;lC(U~pt for money,- wrote on of the minor master­
pieces of ?nglish 11terat~re to get e.~ough to pay for 
h.is mother' $ tun raJ. it Balzac and D ck n wrote . thout 
ehame for money . 

There is a trankness about Maugham's eomm~rcial ains 

that 1$ disarming. ae freely ,<i-t61 wna1l ,,0 many 'bl.ame him 

£or ~ and 'that is an eftet:tive way f!)£ dea11ng with eritiqism . 

lIo ~ver, th i no re eon to Qbject to an authQrts 

making ' oney by his tiQtiq so long as the desire tQ do this 

40 ~ not k- ep him from $aying 'that is in his heart . It 1s 

only hen his ey fer the market leads him to distort hie 

eQ"ncrel>t~on of truth tn-at ~evere erltln~ml.s warranted. 

Maugham is not guilty on this oount . S w. h 11 see in a 

later ehapt r. he hEl. . observ d in life , despite it tremen­

dous va~ety. c rtain prevailing tendenei - in human natur. , 

certain £orc$ that $h e ourmis. Tn y a~e ofte:n not 

plea ant to contempl te, but h s ts them aown, again and 

again, fo~ our coneideration. 

Although blunt outburst of orality are £e\'I, he h s 
;) 1 _UJif , ; __ t ft. ' ( ,. t t _ •• tp 
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appll~ui a sUbtle but acid eorr$oti ve to eerta!n att1tuQes and 

certa.in groups t including the literary critics Who could hurt 

the sale of his. book. In his works of £1ctl$n be has wen 

and. held abuge aud.ience without ever tlatterillg or catering 

to it. Although he ha.s s.e14om treated eont:rovera1al subjects 

of tb day, he has avoided. them not out of fea~ of losing a. 

section $£ his read rs but tor reasons which Will be given 

later. We can lut-ely take bim at his word when be sa.y. at the 

eoneltlsion of th$ til. i1artett "I think I have learned a 

li'ttle something about human nature , and I have tried to tell 

others what I knew a.s truthfully and honestly as I eOUld. n1 
@ • _ t - _ -. _ t _.' ' L 

1 . 
. W. Somerset Mangham, wart!~, New York: Avon t 

19lt.9, p. 189. 
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III 

HIS STYLBI 

fh critics are generally in agreement that Maugham 

has an excellent command of l.anguage. For example -, H. E. 

Bates writes ; "The spare , "er detachment of his pros may 

• • • be sat 1y offered as aound foundation Q$urae in 
1 

commercial l.iterary oraftsman hip" and Walter Qt Hearn sayl , 

"Maugham t & style 1, both dlstingu1,hed and lucid. Hi mean­

ing is SO evident . so $trongly an4 $imply e~preased, that a 

miSsion-trained savage would follow it. Yet -I d £y any crlt1c 

to scowl at itrt .
2 

Such. a style t/Q not native to Maugham, he aCquired 

it by tremencloue industry over a :perleci of many ye 1"8 . His 

first notes , whioh h tarted ma.king in 1-'22, $how him tmng 

to aeQuire pc11$h I . ~ oonomy r and. w1 t through the coining of 

epigrams and pa~adox •• During the u -xt deead . he studi- d out­

sta.nding pros . . _ tyl1$t · and tried to write as tney did . 

Tho 

.. j . 1 1 T • ~ ? . t _ ". _ . t 

1 
-H • .. E. ~a~~s, l!~1:MQdOm Snort opto£,l , Toronto' 

• NelSQn, 194-1 , p ., -_ 4; • 

2ttD Sen etutett , CPJ!lIDgDW!AA, Sept . 16, 194't 50t554. 
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The ewberant prf)$e of Patel" and Ruskin, th ~ n at a 

height of fashion, t1r$t attracted him. He a4m1red florid 

pa s ges in Oscar ~ Ud.· S IAb.e. H_, 41 . d. precious $tone 

at the :British Mu euJn and £J'om the made , ueh j .. ella . . ' . 

phra, es ,tt An azure more profQund than the ri ch :am.el of 

an old French j w 1 tt. and ttln the BUn tb w t 1 ave , g11st n. 

d ~1k ' raids, meretr1c10 tGft , 6 · wh10l}, ,might fitly d , ek 

the PO~POU$ d p~avl ty of a :royal OQ'ttt"t zant!,.. and ;'lhi} man1<i1' 

fold colour of th j ep rn.l H read Milton and Th, ,$o 8 

~: §$.t9m0n "with 1. ·bor iou · ealtt2 and trle4 to writ down 

from m' ory eetion 01 Jet'mv Taylor' HQ~IDyinf5. A an 

exercise in this otentat,iou$ prG8e style h ' ltrot AniA11l'ij..' 
Xl ha litt le in common wl~b hi ' la.ter Writing. Its. ton 1$ 

xtr8.vagant and sentimental., 1tsty1.. bombast1c and. turgid. 

Som tittles J however J 1t i lm,l.e t d.i~&ct. and. not without 

chann; . then iteem m()r~ ' s1near ' a though young Maugham for­

got" .,yle" and 10 t himself in a subjct th twas uear to ·him. 

Such ornamen~ tlon 'soon prQ ed toreign to his natur_ , 

how ver, and h . turn:d next to a very different kind ot prose. 

that of th Augustan Age, .of Engij,&h Llteratul". H t It much 
j, jf _ I _. l - ' j ; . _ .~· i T • I 

lA WE!t@rf § Notebook, p. sa. 
2 " ' . .. 
IbiS" p. '9. 

. lTh! .. "atd of the ljless,iV1rgin;SkltctUla _ and IpJ;pre 0-
logsin ,At\dftlYI a, London: Heinemann, 19 5. 
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1 more at hOtti . In nth. natural. d1 . ~r, ,· t, and pointed prosert 

t Swalt.. A$ hetot' ) 11 eo,t.d. pas ,: e.g '. and. th . 'bn: .<1 to 

WT1~ th dQWll from me (J't'1. it ~r1eQ altering the Qrd$ 

or their order 1n the ent IU:. and found that he e01114 not 

'ven . teh;. uchle s imptGv upon; th$ e o.f S itt. In 

Addieon h. ',aw 9&$Y 1 .. galle and tried. to acqUire 11. ae 
~aw tb. "talue. or conel.e-:nes and ot p:r <1!1 '1<>tl,- He tried. to 

pare his. .nt c $ t~ th. bone; s~ortng ou, adjeetlv$ and 

$th .1' qualifying , pith ,t and. trying to r eplace them dth 

the . xaqt te ' _ 

Betore very l$llg he reaLi0ed tha'b. althCtlgb hi wr1t­

ing was imp~ving , it w e ' ).$0 b eanlng art · f1c1 an la¢k .. 

ing in vitalit.y_ What h db·. nnatural anti unatf ct.ed at the 

beginning Qf the E1ghte . nth On 'Ill' was no If)nger $0 at tb.~ 

b ginning ,of tb1 Gno.. H law that he ~ ust bring hte wOri' 

and phrases up to d.ate. Sine . then hi has not be 1t t 4 

t~ ur th.e co mon phruta . of the ",, tm.w1ng that thll.:r 
Yoga' , was 'phemeral, Qr slang. thhghwa~ that in t ea 
y $or it l.ght b incGmpreb 'ns,ol. it th~y gve vlvi-d-
1'1]1 and . ctuallty. . If the 8ty1 ., $ . elas$1cal. tQ: 
it can uppo~ th . ti1sc t US. ot phra 'ol-ogy tk· ;t 
has oaly a local and 'tempor. 't'Y aptne, _ I ou14 Qoner 
a Writ-er w.rEl vulga:t tap minc1ng,tor 11£. 1, . ' 19a't' , 
and it 1, lit b $e&k$. C!hiL'lU1J!!insJfJh Jh )1.] 

He observ 'd al 'o tb t a l'lov, li ·t t . styl. llust ehang 

W1~h his matter tor it it remain unile .it giV an imprEtGs. 
t -, . .-' , . F '. _ '. . - - n ~· l p . J _ d ,- t f j . J - J r (fr . ~ 
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10n of artificiality. ThuS he MUst be "colloquial when h 

reports dialogue~ rapid when he narrates act;l.on, and. res.train­

ed or impassioned (according to hie 1diGsyncrsy) When he , 
1 

describes emotiQn" As Clifton Fadiman o .flerv . , n [Maugham J 
2 

has evolved a styl adequat to 'anything he wi hee to say." 

A Maugham studied his model and trl$d to adapt them 

to him elf and hi$ day , he took stock of hie own gifts . W1\h. 

in his limitations he saw in himself a pOWer of observ tion, 

a clarity of mind, and a lively awareness of tne sound of a 

word. lie decided (Tn, Swnmin, YD, p. 21) to aim at lueidity, 

simplicity, and eupbony, in that erd$r of importanoe. 

His first step in acquiring lucidity was to investi­

gate what made fOr obscurity. He decided that it was some­

times due to negligenee.; tbe author had not bothere. to learn 

to think or write clearly. Some writers, on the other hand, 

were wilfully obscure; they fanCied their ideas teo profound 

to b$ expressed clearly t$ every reader, er else they wrote 

tor' an elect few, desiring to exclude the vulgar public. 

His own style has never been either' negligent or pre­

tentious, He has always been at pains to make his meaning 

clear. His sentences and paragraphs are in their proper 

plac.es, each growing from the preeeding one. He uses balance 
. , -

• Somerset Maugham , nOn Reading lurk " , q,rnhill, 
Winter, 1950-51, 985:37. 

2 _ .. 
Clifton Fadiman, 8d., Reading I've Liked, N w York: 

Simon, Schuster, 1941, p. 170. . 
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and antithesis to good if ct. He can, tor olarity's sake, 

pile detail upon detail, inetane upon instance. 

$ometlm s h everdoes the detail and wearie the 
, .. ' 1 

reader. The passage wh1ehfollows is from tbe Hazer's )igg!: 

G~ay·s conversation was eQmposed of cliches, How­
ever shap om, he expr~ss d the.m with t e obvious con­
vieticn that h . Was the . t1rst person toth1nk of them. 
It nev r w n t to b d but hit the haY:t where he $l~pt 
th$ sleep of th just; if it rained 1t ~a1nd to beat 
the band and to tl very end Paris to him was Gay Paree •• 

"Gosh it "11 b$ gr at to get into harness again , tt 
he said. . "Itrn fe 'ling my oats. already." 

"Is 1t all Qttled then?" 

ftI 'h.aven't ' igned. on the (lotted line y t. bu.t it's 
on ic e • Th t 11a l t m gOing in with was a rQonunate of 
mine at college, and he '.0 a good scout. and I fa dead 
,ure he wouldri. t t hand m a. lemon . But as oon as we 
get to New York 1t11 .£ly down to Texa to gi'V . the out­
fit th one Qvr, and you bet I'll k ep my eyes peeled 
tor a nigger in the woodpile befor . I CQugh up any of 
1so\)01 t , dough." 

"Gray's a very g~Gd bU$in~ssman you know," .1\ said. 

ffI w snIt raised in a barn," he s 11 d. 

T ehnically, this passage is a tour d tore.. It 

reveals an aeut ar and an xtraord1nary .m ,mory tor eollo­

quial spa ch. One 'dm1res the fact that th , n vel1st, an 

elderly Englishman, has at his comm d many 'xamples ot 

Mid ... 1estern olieh~. nut on is ovenlhelmed at uch a con­

centrated. barrage of t tn; art1 tieally th ' proportion i 

• •• 
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, bad. FurthennoJ:"6 one~8 cJliedulity is stra~tledt tor ~o Gray 

Matur1n oould have pOU1" , d out so ftlany hackneyed phrases in 

$0 little space; at least h$ doe Q nowhere is in th 

narrati ve. 

On othr oec 8 on () . Maugham may ap 'ar, to aeroe 

reade~t ucid to t ,oint of xasperatioa. The l'" a.d.x- i 

1nv1t d 'tie examln Q r ur .. pge charaoter , k teh fiJi Lord Mount<ii!o 
, l. 

Serom. ' 

The sketch is well done, in a ae " ; that i • it moves in 

l.ogiCal eequenc ' from aspect to aspect of. the virtue and 

th,n of the vices of Moun~dr go; the pattern 1 , el 'arly vi ... 

dent,. and eaoh , entenoe "" has d with precision and econ-

omy . But one is ov rwhelm d by the numb , r ot instances th t 

sprin £!"om Maugham f tmlng brain. On$ feels btpatlent, too, 

bee use the autRer has left too littl t$ infereno ' . The s n. 

t nee " In' y have a. ple sing &ubtl ty in the1~ imp11eati0Ds , 

and the word my b apt in th ' ir 4onn~tat1ons; but the over-

tll "fteet is made numbing by teo much restat .ment. Th1 ' 

01'1 tieism may b~ merely earpin t however; MaughM1t SellS of 

proporM.<Iln 1$ usually good; and ven if he i occaSion 1 y too 

cl ar, h , 1 rr1ng in t right air etiGn. 

Along with clarity. M 19h 10 t~ied tor tmpllc1ty. 



A we have seen, hi$ nature ~.b 11.<1 at tttht jewtll ,4 pht"Qae 

and the (Jotie ~pithttt! 'Jlhe gr and $tyle oould b used only 

with eau~ion. Qf $11' Thoma.s ' Brown~ h. wite , 

. I n the la$t chaptt!Jt Qf Hydriotapb,1a the m$:tt.e~ t whioh is 
the destiny of m.an , wonder~ul11 fits the bQl\Oqu" EJplen. 
do" X" of tne ~anguage •• • t but wben he. dO$eribes , the 
finding of hi urns in the sanle splendid m n . the 
ffet (at 'least to _., tast$) 1: 1"$$ happy. [ the,bm. 

m~n&'qa,. p . 2) J • . 
Th g~andilQ u(Jnt , being ape. ct acule.:r • wins a<imirati$ft 

and imitatiQn ~ tbe simple is lBsa Qbv1Qus , dO$6 not in tact 

s ~m t o be a $'tyle at all . , t the former may b . pr~tent1(l)u$ 

and inappropriate; l1heraa the latter, modest and unobtma1ve. 

rYes :i. pl y as he medium through ' which th$ aut or com.nlunl­

eates to his readlilrs . Thu.s the sintplieity 1)£ Mangham' prost 

is not immediately apparent; it is the art that oonceala itself. 

Only on rare Qeea 1~n6 does Maugbam att pt t he gran4 

style and tbe purpl. passage,. Sometimes such grandeurs ot 

natur ~s~the SUll s ettin on tropioal watex-a or the den ~ 

me aCing j ungl .&$ of Malay a~e dElaerl~ed :0 near"p€Jetle 

language . n he £·.els that the poetic is eall$d tor he 

appa~antly id abl to produc i t . The c~ntemplato of. young 

love ~an make him lyrioal , ~~ when he t 118 of t he attor and 

the native girl 1n ttleet" , or of yGung Ashen-den ' s first night 

wi th Rosie in .stia! end". Ala. 
Q . l _ " ,n' - 11 r ' Q '9£: . .) :; t '" • J .- . 1 or ; ~ .. 1 1 _;1 r 

1 
The Summin& ,tJD, p. 11. 

. L i _. . _. . 



But, as Maugham admit t th 're i$ 11~tl poetry in 

hi natut'e. He is not cstatie and :;entimntalj he 1$ 

matter .. of-fact and rational I 11 tle things in th el. al" 

light of nQQn4ay. 

ab$u~d or comical. 

He usnally rega~d6 the lyrical as b~ing 
. 1 

Thu "in Galc.SU!, nd Alth when Alroy K 81' 

makes eni gering insinuation abeut th morals of Rosie Drift­

ie14, Ashend n ' ~ef d hr with poetic extravaganc$: 

'"-Sh gaV'e hers It as nat;urally a~ th$ eun gives heat Ol" 
the flo l$rS thei!" perfum • • • • It we. . a'0 . ux-d to b 
j . alou over h&r. She w a like a ¢l~a¥' <i.ep pool in a 
forest glad.· into "fuit i t 'S h . Qvenly to plunge. but it 
is neitb~r less cool. nOF less. eryetallin6 beeaU$e a 
tramp and a gypsy and a gkeep r ba plunged into 
it b :£01' you. tt .. e, 

But Kear is hot tGucbe~ by this outbu~tJ be is m. rely amused. 

H laughs , aying, "Itts comic to hear you (I) lyr!cal." 

Maugham ' s earl y exeroie •• in po tic pras . have taught 

him . nough to ena01. him. to use 1 t tor his own purpQ e . , ana 

t hes are more ett. n ironic than lyrie . in og .·!!wuM.lpndag!, 

Hayward., Cronshaw. and Thorpe Athe1ney all. affeet a rhfltorlcal 

grandeur in their spe chi so d06S Elliot Templ~tQn In Th, 

R,~.&rt ; mdgt- Th ab urd splendour of tn . ir speech 1s in 

iron1e contrast ta the futility Qf thei~ l1V'8 • 

Along lnth. clarity and . simplicity , Mangham has else 

striven fo~ euphony. He tmp11e . that its aOhievement 81'1joY$ 
J r J. " ~ 2T I ' f ~ j . I '. "r . 

lw. S. Maugham, 2akes an9.. ,J.e, New York : Df)ubl day , 
Doran .• 1930, PP. 28S·6 . 



only a limit d appreciat ion, sino a ritor n de a s . nsit1ve 

ear to aehi ve this. effect. and a r &der to d t ct it. For 

his own part , he has found tht ; 

English is a l anguage Qf har h eon -onants , and skill is 
needed to a.void th juxtap()it1on of $OUlids that otfend . 
the hearing . Some aut hors ar 1U en 1ble to this and 
will use a .word ending with a consonant, or even a pair 
of them, and pu't b side it a word beginning with the 

am, one or the eame pai:t (a fast etr am ) i they will use 
'alliteration (al"1a1~ ciangerQu . in pl"o~e) and. ill writ 
words that rhyme (thUG produci an unpleasant jingle ). 
lvi thQut any feel ing _ ()£ dlsCQll f~rt. "On Rea.ding Burke , 
xO£D~il~. Winter, 19,0-51 j 985:32 • 

Mis consideration of euphony also inCludes the length 

of words (he tries to avoid joining "a monstrous ong ad ject. 
. 1 ,,1). . . i .... , ' l.ve. to a monstro\long nQun t anti th ' r 'btu.Me d or anti-

thetical arrangement in .... he S$nt _ nc (whe¥'eby the ear 1s 

pl ased and t he sense aided by the 'Vieihl . pattern2) . He 

ee& a great dang r lnuphony. however; th,ff .ct may be 

monotonous , may lull th reade~ into in tt ntien or driv 

• 
Cone rning th acqui .ition Q~ a uphQulQUS tyl . he 

• I • . 

eOl1¢e,des. ftO£ course no on could wl'1: t at all if h bore 

these eonsid r ation in his consoious mind. The ear." h 
, . :3 

explains , "does the work." 
j ,' f nt ' - ,-

1 
Th, Summing YR. p. 29. 

2nOn Reading Burk '", p. 40. 

3Ibid. , p. )2. 

[ , q 



Hia apprenticeship was long and atrenUQUi, but it 

resulted in a remarkable mastery of thtl written language . 

His style 1$ more than lucid f . simple. and euphon1oll$ . It 

1$ tl.ex1b~. J it can in ttlrn be graceful and civilized, blunt 

and earthy, sUbtle and allu.sive, Ulajestic , pas$io a.t Gr dE). 

tao d, or, inaeed , hat ver the situation eall for. It 

does not call attentiQn to itself but Serves s1mply as 

' di\Ull for PI' enting incidents, scenes, peopl , and ideas. 

or eou'rae.. natural ability cE>ntr.iouted mu.ch to the pleasing 

qualities of hi$ style. He ne~d d t ste and discrimination 

1n ot:'d r 'to analyse model prose . Ii. terti and adapt them to his 

own limitation, his own purposes, and his own per$onality. 

He say that he had a knack for writing dialogu.; and taJ.$nt 

a . well ~$ practice went into the mald.ng et dramatic convers· 

ati.on whioh is natural. yt!t lively; ne.v~r d .111 tory but moving · 

smoothly ahead, ap t to the spaker, and eharacterizing as it 

goes. Nevertheless, Whatever hi$ natural ab111tla , he worked 

fantastic'ally hard to. improve' upon them and acquire others. 

The question art.es, did be ork so mUQh at style 

th t he lost sight of eth$r valu $1 Juet what relative 1mpor~ 

tance did he give to ·,tyle? He answers thus: 

One fuss.s about style. One tries to write better. One 
takes pains to be simple! olear and $ue~1nQ~~ One aime 
at rhythm and balance . Une reads a senteno. alou.d to see 
that it aounds w~ll. • • • Th~ r et remains that the four 
greatest novelists the world has ever known · Balzac , 
D1ckns, Tolstoi and Dostoi 'vsky, wrote their ~e$pective 
languages very indifferently. It prove. that 1£ you can 
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tell stories. create eha~acter, dv1s i~eldentsJ and it 
you have sinc$J':lty and pas.elon., it 4oesa't matter a d.amn 
bow yOll writ. All the same. i~' f'·s better to w1'1te well 
than 111. rA\!l~~t. .. r!,s N()~t!~9~fP. 321] ., 



IV 

THE lAW MATERIALS 

The. two general source$ et knowledge are reading and 

expertenoe. The writer call ., on these to provide him with 

the background for his stories. Maugbam ha: seen tit to 1I-e ... 

vote a great deal . of timQ and e£tGrt towards acquiring such 

a backgrQun<1. 

He has always be.n a voracion reader. While a stu .. 

dent at St. Thomas's Hospital he. went systematieally through 

English .• French, Italian, and Latin literature. H, has Since 

then perused that of Germany; Spain. Russia, Seandinav1a. and 

Ant r1¢a. An ex~inatlGn of the ooatent. of hie entbolog1e8 

shQWS that he 1s well aeql1ainted with .ontemporary tiet1Gn. 

He has read the great Ilhilosophers from Plato to 8u$ . 11 and. 

Whitehead. and 11a '. probd. tnte Yogi thought. 

He has natl1rally put fQueh 01 th:l read.1.ng ~$ \18 in 

his stoFi s. It wa the basie tor th$ d.evelopment of his 

styl~. Undoubt,d1y it broadened hi. outlook. Kis studie.s 1n 

philo ophy. for example, r~sulted in th religious and ,h11Q. 

$oph1eal ov rto JI)' . of ueh l'l0v$ls as 'E~U! _"aintaa Vll1, 1ht 
Narr:owQo!'n!l" , and Xh. ii:aOr'S!dgt.Oeeas!Qnally hi reading 
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provid ,<1 hUt with a story: a play of Calderon, E, MtdJcg dt 
1 

soiul1onra, ' suggested the short $tQry ; n PC)int or Honour" . 

in qre,atnreapf . pirg,yms11.81lU. 'l'b,e, Prine, t. by Machiavelli , 

and a play of hiS . Ms.draggla, gave Maugham th . ic:l$a tor ThIn 
-2 

and .N.ow _ And , as he .frequently at t 8 * ~he . tori ' 0 de 
o $ _ ; 

Maupaesant served hiJD as ra<'><iels in plQtting ta+e. 

AlthQugh ocoaslonally h quotes a l.ine or two from the 

gr at writ 1"6, hl& .f i QtlQn is, neve rtheles , by no m an . Q$ 

bookish as such baokgrolln4 might have made 11) . He n Vel" in­

s' rts scholarly material in ordr to m ke an impression, but 

&n1y it the ituat10n warrant . it . He stat $ hie feeling on 

. the matter in A Ji1"it:~rf sNatebca2k ( P. 214.) , 

The Wl'iter should have a d1etlngu1$h- d. and varied eultul"$. 
but he probabl y errs when he RUt, 1t$ 1 ments into his 
WC)~k . It is . a .. ign of natvet ~ to put lntotlovel your 
v1ew~ on evolution ; the. sonat as of lethoV' "n. or Karl 
Ma~l$ Da§,Kaaiy . _ 

Most et his raw material can.. not from read1ng but 

trom his own exp$r1enoe _ Hi yeal'$. as a medical stud,. nt ga.ve 

him background tor LiZQof Lambth and ot:, liWOWl Bonda6.; th.,.y 

alao gay · him om~ of the phY$1e1an's p c1altz d knm~ledge 

of human naturEl und$r the ·train of 1l.1n .' • His boyheodat 

Whitstabl and at Canterburyehool gave b1tn ., tt1ng and 

ehal'Qcters tor or; HMan B,onsegf , 1h,. WUEer., k@. · QtBc1dotlk t 
, j ( I " 7' .) 5 ' " "@ 

- ) .-

. • S. Maugh . t Q0nFernangoj Garden City . N w York: 
Doubleday , Doran, 1935" p . 115. ' . 

2 
A . ri1i.r' g NgtS1!9ok, p. 3" " 



Gl'eat War resulted in Ashen4$n, h1s joumeya to the Orien't 

inspiredSEtVeral novQls and sht)rt stories. hie oareer as a 

dt'runatist gave r:t$$ t. 'rheattt t and so ft)n • 

. f w Ptopift have travelled as lIl\lCh Q$ h' it He went 

abroad p~rtly b(!~a\1st (~nl,!$ __ 'l'Ui ltp, p. 6)) "[He] though.t 

it was il,ee.ssary to get the exp~r1ertc. 'ri:tkout which [n,J 
could not writ ' .ft As a yel1ng; man and later as an intelligence 

agent he spent muoh t1m~ in Western iur&pe and even joux-neYtd. 

acr$$$ Russia, .t'rem Vladivostodt to Mosoow. Sinc. 1924 h, has 

~wned til villa at Cap 'ex-rat , on th~ French Riviera. in 1'16, 
he v1$1 ted tbe Hawa1iS.an. and Samoan lslan4s an.d Tahiti j in 

1920, Ohina; in 1921. th. Vederate.d Malay State$. Indo-Cbina 

a:ndOh1na ; in . lC112'f Australia, the Malay At"ehip~lago, atld 

Java; in 1923 , Malay, Boz.neC) and ~h& Shan States; in 1924, 

aeJlt~a1 a.nd South Amer1eQ;ln 19)7 , lndia. Each visit la$\e4 

about six months. DUl'1ng the :La&t wal" he spent several years 
. . . '1 
in the Unit~d State . • 

He has travelled., he says ('1'h@$tynrninS JJP. p. 143) 

in liners, tramp$ and. schooners, by train. by eu, by chair , 

on he,seba¢k and on foot. . When he CQuld he travelled in 

c0mf(u."'. N.'V&rthel~ s ; in hll.: '~ttort .· tG get unu ual ' ater-

1al. he did, at ttmes, suffer d.lscomt't)Z't and dangQ~J b. . nat-row • 
. $l b' : 5 " '1 j .. On , i .,. _ J '. _ ' !! J .. ... .I ' . _.1It ',.' . r "-



d.epicts are likely to find few i 'naccuraeies . 

In an articl$ . "Write About What You ,Knowtt1 he 

stresses the importance or 'acouraoy . Although a writer cannot 

ha.ve first hand knowledge of everYthing , Maugbam asserts , his 

only safety is to .find out e.v$rythl11g he can about the sub­

jects he propOS$S to 'treat. Otherwise he will tall into 

ludicrous errors; his readers will not believe him and will 

drop his work. 

Except for Qn~ arly attempt. -;ellA .JE~()re,r (1907) I 

which is set in darkest Afriea. where Maugharn bad never been, 

he has writt n about what he knOWS . bus his material not 

only has an ,intrinsic interest but a1:o gi v~ " the appearance 

of truth ven to his most fantastie tales • 
• I 1 - 1 _ • 
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HIS STORIES 

One of Maughamt a greatest gifts is his ability to 

invent stories. H says ('l'hf:l.S.1ng; Up, p. 7) that he has 

always had. more stories in his head than he ever had time 

to write. They have be.ensugge.st ,d to h1rJt by the people h 

has met., "I am. almost inclined to say that I could not spend 

an hour in anyon ' t cQmpany without getting th& material to 
, , ' 1 

write at least a reada:t>le story about him." In 1940, Maugham 

"'e. on of hundreds of refugees fleeing the Riviera b.fore 

the approacnl.ng Gennan armies,; on a dl.r.ty, over-crowded 

vess~l moving slowly and uncertai nly thrO\\gh dangerou waters , 

he enterta1n$d those who eared to listen with storie$ he had 

stor_8.d .Up-in his mind hUiL never wr1 tten. Wh.a' they weI' . 
2 

e~hausted, he. invented mOl" ' . 

SQrne st&rie8, for $xample "The Facts of Life", "The 

Kite". rtthe Lett$~" . ftThe Book-Bag", "Footprints in th . Jungle" , 

were related to him and he "had only to make them probable, 

QQherent and. d~amat1en . Most, however, were 1nve,1~ed, "by 
Q) 1 , _9 -. 1$ 

1 
'rhoSwruning Up , p . Ss. 
~. Somerset Maugham Strictly P~rsonal, Garden City, 

New York. Doubl eday, Doran, 1941, pp. 17 -7. 
)) 
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the accident of [his] happening upon persons here nd there, 

who in themsQlves or front sometbing [he] hoard about them sug .. 
1 

gested a the e that s~med $uitabl for a story". 

The structure 0f most of his storie 1 simple ana 

traditiGnal~ he begins at the beginning and works through to 

the end. Sometime~, however. he writes what the Qermane call 

a Rabmenge~chicbte, a story within the frame or another to~y. 

The frame of "Honolulu" is there just to make po sible a sur .. 

prise twtlst at the end of the tale. In "Before the Party" i 

hoev r. the 11' erv _ s net only to provi,de an ironio con~ 

trast betl'lGEm th ,1dow and her family bu.t al 0 to tighten up 

th story, which covers some years. 

FramevlOrk and flashback playa. greater part in his 

novel$ than in his shQrt stories. His early ones, ~lza _ o, 

Lamb§t_h, Mrs. Crs;ddQcA, T~~ ItSP1orsr, and OfaHnmf!!l B9~d~&e._, 

follow the natural time sequ _ no _ from beginning to end. This 

naturalistic apprQach. ttnfortunately, may have the tedium of 

lit itself and the relentlessness of the calendar. With The 

Mqon and Six!enel (1919) Maugham adopts a fr ert more f.lexible 

method of dealing With timet two biographies of Oharles Strick­

land, vastly different in ton~, caue Mangham to look baek 

and reoount his own memorie of the great artist. Many nQvel .... 

ists have used this devics; it makes the story eem briefer 

and more compact. Its readers feel secure., for the author 

1 
§ast fPd West. pp. xv-xvi. 
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has s en the $tory through to the end, knm'ls where he is 

going. and will not gropand wander on the way; ot course, 

th read r are entertaining a n~!v illusion, hut the author 

does not care so long ag h securing their confidence. 

Maugham usea this davie gat in Q!a.k~s ang .Ale a.nd !l'hgRazqr' S 

l';ldge. 

Most or Maugnam t s oth r novels since Th@ Moon .and 

Sixpence seem eompact ,beeaus the time or th action i3 limit .. 

ed. Th4 t of both :rhe. P,aint dV ~11 and The. Nar.t,olrC,9rner., to:r 

j.nst ne , 1$ limitsd to a. f "II months I that ofglll'"il31fm,as . It911:. ... 

dat and UP __ t a Villa to a fe~ days; the necessary background 

from previous years is gracefully inserted at appropri ate 

plac s in the narration. 

Being ot a logical. orderly turn of mind. be dislikes 

the shapel · ss. inconclusive fiction that gives ju t a mood, 

an atmosph re, or a slice of life. Many of hie introductions 

to steri-e QGnt a~n canunnts on th be~t.~ enQnts of '!ihis 

typ, Oh khov and it therine Manati ld; their stories l"G eon­

tra ted with thope of de }\8.upaS$ant, his favorite mod 1. He 

b .lieves (Quac&t, p. 170) that th . read r of a short story 

want first of all, anecdote Th ·tQrie he likes oan b 

told (Gtteategt §torie 0.£ All Tift; p. xviii) ffOVI" the d:lnner 

table or in th ship. s smok1ngroom and [oan] hold th atten-

tion of t ~ list ner tt . 

He likes a story w'th a point . It should have a begin. 

ning, a middle, and an .ndJ and the end should be the natural 



consequence of the beginnin. Writing plays further develop· 

ed hi$ natural bent for pattern. It taught him to build 

steadily towards the climax he had in mind an , th n to come 

rapidly to the close. In. aat and, W!2st he shows that he is 

a\'.rar of t he disadvantages of this m thod (p. xx): 

It give a tightness of ~ffeet that is disconcerting. 
You ta 1 th t life does not dovetail into its variou 
parte; with eucn neatn~ss. In lite etori '. 8 strag '· e t 
t y begin n~here and t , 11 off withQut a point ••• 

But . he counters, the. story teller of the d 

Maupaasant tradi .ion aims at a formal patte~ . 

He ar;ra.nges lite to suit hi purposes . It follows 
a design in his mind . leaving out this and ohanging that • 
It may be that life slips through his fingers; then h 
has failed; it may b . that he somet1mes ' eerns ' so arti .. 
ficial that you cannot b~ieve him ••• Whn h suoceeds 
he has forced you for a tima to aeept his view of the 
universe and has given you the pleasuro Qf folloWing 
the pattern he has drawn on the surface of chaos. 

)laugham' storie are cOlllplete unite, leaving no 

questions unans ered. As he. has fores$en, you may not always 

believe him. Sometime h - has dared to U'S'$ material wh1eh 

invl-tea skepticism, for instance, the voodooism in np & on 
and "Honolulu", th parallel dreams in "Lord Mountdrago" , 

the m~Facle ' or The, Ftazor', Edg. and Cakalipa.. Sometime · the 

pattern he impos on hi mater! .. , a pattern designed towards 

a surprise twist of irony, seems contrived and 1ncredibl: • 

In the main, how vert one belleves as ()n~ reads becau.se the 

narratiQ~ moves sWiftly, the background is eonv1nc1ng in de­

tail. and th Qtivation of charaet r i earetully explored. 

For greater verisimilitude Maugham often tells his 

• • 
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stori s in the fir t p$rsons readers usually find. mor$ lire 

and actlAal1ty in a itQry' so l"e.lated . Moreov r they teel them­

selves on mora :tntimat e terms l'lith en author. But sometime. 

this method imposes a strain on the l"<t)ad 1'"'$ er$dulitYt fo!'" 

how can th . ""'r i ter report tho$f) soene at whieh he eould nQt 

have be-en resent? Mallgham Gvel"'¢om s t.his dirfi¢ul~~' by 11.a ... 

ing someone else report them to h1m.. H . thll p~ e :rvelS the 

direct contact of the f i r t.prsen ~ethod and over~Gmes a 

pt'Oblem that attends l.t. 

In M:al~gham t' s .f1rst.- p6)l:'son stor;t$ tb chara.cter ffIft 

is V$ry much l ike Maugham himsel£ . Some readers object when 

"th author intrudes be'tween th(:nn and his story" bu.t Mangham 

belisv s the author's personality 1$ all- important in his 

work. "In t ht final analysis 1 n he says (9"r:ea£..l1.g,x,el"Met§_ and 

Thf'ir ... ~,?y>al!;,- . p . 23S) l'all the author has to givo you i 
1 

himself . ft Or" as h sta.t~ 1. ewherl ' "I , h _1 never grow 

ti ed 0 ' assert1ng that it is the art1$t' s p~X's0nalitYt and 

that alone, waich giva a wGrk f art it nduring - lgniti~ 

canee . n It is ea.sy to f i nd proj etiQn of M&ugham1n his 

f14t1on, he is ' tt!" , he 1$ A$henden . he is Mr. Maugnam. h i s 

Dr. Sauna rS j G Qrge Moon; addington , flom ngo. tfhatever his 

name , thi , 1ll1au.ghamli ke i ndividual is seldOIn dirctly inV'olved 

in th$ a.ctin; he r8;,~her obs rves .from ringeid s~at • H 

i a cul.tured. some b. t shy man . Though goed ... natured, he can 
J -. : . 1 . . J I r . ! _. v • • t ' f' L - _ J Bt 1 - [' ~ - i - -H . I ' 

1.1ntrQduet~Qn to Th& V'ldng £~rtlllJ"! D;G[oth;XP_arktiC, 
New York: Viking , 1944, p. 17. · . 



beeGrne annoyed. at people 'Who patr$n1~' him or p'a.a hUt abQut. 

He ls tutCk tG deteot hYPQcl"lsy and atfe¢tat1()n. 'eopl. Qa11 

h1m oyni~a1. but he f4.nds gOGdnS$ in untxpeet&a placea.. Rt 

1s 1?elerant of the vioes of other , i he i kindly and h lptul 

and; though reluctant to give a4v10 •• earl be pr sed 1ntQ 

doing $0. 

Ma.gham claims that ther 1. pan or bim,.lt nQ~ just 

,in these fictional counterparts l?ut in every creature CJ)t · hi. 

inVention. An author il not one persQn, he 1mp1i $. but muy 

different p~rsons . 

It a charaetev is to ha~e lite. it mU$~ be Qt leaat 
in sOme deg~ , ~ a l"epl"e ' ntat10n of :1. tl t1r$,ator.. I do 
n&t believ tha , Shak~$.p.at". c~u.ld h$vI begott9Jil HaDlle" 
Bruttt . ai\<i . X~go i . <~. dnot be 'u htmaelf lage. J Brutus 
and _let. LTb lite~~ as. J!e~Ott, p.. Vi.] 

Xn 'l'bt . lmpm~M 'US (p. 162) h tat.s. "Th' writ. J' dQQ$ not 

teel with" he feels Ute It is n()t IYmpatby b bae. th.at too 

otten result 8 , in sent1m.enta11.tYJ he. has what t.b ' peYQRolog1 if 

caIl~,athY". It tnis {, Ie it wau14 aceoun~ tor $lllot 
Templeton f s being mQre vi 1'1d than Larry Darrel, sinee Matlgham 

appear& closer in $pirit to the eulture4 411ttant. than to 
the satntly here.. It may b, argUed that Mangham "1 •• 1 inn 

many of his liveliest oJ"eat1.ene. His Qwn rule of conduct he 

.formulated in Q£,l1wRml,Din4ag,: "Follow your 1nel:l.natlol\$ wt.:th 

due reg rd to the poiloeman &rollnd the cornet". Maugbam f S. 

beet characters are not Qound in by the ru3.es ot PQ11te society. 

SOUlEt, like Julia and. Falterona, manage tt) I1ve their own live 
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and follow their incl1nat1on$ with sueh eireum$p$ct skill 

tha't th$Y rem.in in pub110 f 'avor:others like Strickland, 

Ro 'le, Captain Nichols" Sophie. and. S _ on Were social out ... 

cast · but did not cal" 0 long as they w.re able to 40 bat 

plea$ed thero. Maugham obviouely wa. £aeeinat d ~y tho$ 

peopl& wno , like himself, to~k chances and uti red hard­

ships in ord r to mould their liv _ $ to their own 1 king . 

He admires tbeir can id appraisal of themselves, t heir eour­

age and resolution" th it' vitality.. One senses t · a1; h$ ereat .. 

ad them with part'.eular- relish. 

Hi cha~ ~ter . are drawn from p.eopl~ h has m t, but 
r 

be insists that the end result :te a creation. \'1, can 01fi 

but little of other p ople, and tha'G little , y be contr diet­

ary_ The writer, however. take$ "'hat he wan s from bis orig$.,.. 

nals, a few trai t$, a turn of mind. and ther tr m oC)n$truet 

his charaeterl . The , ,nd producte may not be t rtlthtul 11k "" 
. . . 1 

ne see; tiey need only be -nplaus'iDl't harmonie, n e~nient 

tor his PU~p08'. 

Two years ago. a man from Sing po~e vi 1ted Gu 1p • 

He described Maugham as an ingrate who had aoc ' pted t he 

hospitality of many people in that area and th$n set them in 

unflattering roles in his stories. Maugham j however) c. aim 
'2 

to have «one what h~ could to protect hie origina.l$. He has 
• t J ' 



t!1eved them to a different plaoe , g1v t e ' nether m,eans $£ 

livelihood, or set 'tbem in another el. ·$. H' has n t . o onen 

been able to change thei~ appearance, for th~ f·phys1eal traits 

of a man i £lue.nee his character and contrariwise hie anarae-
1 

tier 18 som' hat expr seed in hie appearanc$" . The nd pro-

duet may e..,o dif.t' · rnt from the Qriginal ., h~ has round , that 

th thor 13 aQcue~d of having drawn a certain PQ~'cn whn 

he had in. mind om..one quit · different.. In« . d l.(augham 

learn d (The SU1DmitlJ.!i . Un. p. xvii that tb(! Resid l'lt in a d1s.,. 

trict in . gar~wak wau much offended by the story, flTbe O~t. 

stationft t thinking Maugham had him in mind" wheroas th~ origi­

nal t.as actually a Britt h consul . long s1ne dad; .hom 

taugham had met . n Spain. The t"fO mo did not ha.ve a singlQ 

trait in eommo • 

It is generally eOllcded that Mnu hattl is a mast :­

story teller. H has treated with eon$1derab1e $UCO $3 thQ 

novel, e-lIe l eng 5h~I't stc-ry (fi-fty p$.l;4& }. and tbe ht>rt eh-or't 

tory ( ive pes). His stories are cred1bl ttnd they hold 

your intere t. He builds sur 1y and plausibly tq> th dramatic 

climax h bee in mind. H1$ character$ re alway. ' well-round .. 

d. oli vabe, and often fasc1n ting in theiJ" cQmple ity. 

His di alogtt$ is lively and <irlunatic serving both to g1v 

character to the pal< r$ and ad.v iee til ' toryJ yet in the 

dialogue ther~ i s no avid ne . of strain and artificiality for 
j -, , - l r .' 1 " .- d: ' . I j • . 1 I t . 1 . J '. . : .. 

1 
las, . and list· ,p. xvii. 



it sounds like natural SpElteR, the l1n$.$ ,pringing inevit­

ably from t.hQle that went before. 
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He can take his readers into the maay worlds that he 

has knownj the theatre. people. of London, the wealthy and 

aristooratiC. of the. Riviera. the thu.gs of th, Paris Latin 

Quart-er; tlle criminal., of the Guiana penal colonies, the 

nat1ve$ Q£ the Orient an4 the Brit18hers who rule th~; 

through his ~ye8 we _ee tnem aot and hear them talk, and we 

learn things about them that they themselves only half auspect. 

The overtones that Maugham provides vart to. SOme 

degree. Irony and satire are quite fre.que.nt i sometimes it 

$eems that like WaddlngtQn(Thl· P@1n"d leiA, p. 96) he ean· 

not tell a tragic :;:;tory or one ()f heroism without making it 

faintly absurd. Flippancy s OOlet1mes predominates as in "The 

Verger" and sections Qf Asb,ndsm.At other times the air is 

Qharge~ (not always convincingly) with naked passion, with the 

horrible, or -the supernatural. And in cert11in stories relag-

10us and pblloa.ophic overt()nes are in evidence. 

It may be argued that Maugham has written at thr~e 

levels. Among his lea$t satisfactory novels may be listed. 

four that deal almost exclusively with 1111elt lQve and ite 

frustFat1011;. they are Tl;\t!tre J lihe "F!i!ntt€l ,Veil. UR i' a 

il11!; and. Then ,@Ad Now, They are neat but trivial. and one 

cares little about the people in them. Cay"i!' 18 an unsatis ... 

factory curiosity; it breakS in two, the first part being 
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incredible or irreverent depe d.lng on one's faith. the second 

8eing Ik11f'ul. thlrd ... elaes Maughatn, in the vein ot TllIi!rt • 

. )'1.any or· his short stories, part1eularly in East : ~n~t Wesl.; are 

ov~rly s~Jl8at1(l)na1 and nl$lodramatlc. Most of the rest are 

cleverly told but trivial. 

In a second and considerably higher category may be 

listed C~!a an4 Al~JTl1a ,~20Rfilld SiXPinSI» Tb, ,Narrs\1.ggrnet; ; 

OQncerneci with more lmp&rtant them.e, H treat$ goodness in 

RO$1e Driffield. Dirk Stroeve, Erik Obristes.sen, and Oharlie 

Ms..oIl-. He reveals both the self-saorifioe and the rutblesa­

ness of artistic genius tn Strickland. He exposes. art.!stle 

pretentiousness and humbug in both Oak!s · AAS, Ale and Tq, .Mgpn 

and .. Six12enp9. In Cbri,tma§ . Hglijay 18 explo~d the mind ot 

the critninal, of ' the proQtltut.t alld at th . would ... be dictator. 

In The Rizor's Edgt lie meet the £1r$1; Maugham character who ia 

gu.eL Withe.ut. b..1ng also l'atb$r~8tll-p1d; in tar-q - D8l'l"el-l wt---ee. 

a young man striving coneelously ter self kn$wledge and self­

:realizatiQn and aeh1ttv1ng a measure of euoeess. Thea. storie. 

are al$Q d1$tingui8ned by e rtain charaoters wh~ are particu~ 

larly lively, complex. and believable. Such are Rosie. Strick ... 

land, Slm0n Fenimore, Elliot T_pl~tQn and Oaptain Nichols. 

Certain of hi abort stories, for example "Rain", "Before the 

Party", "Jane", WSanateriumn, "The Alien Oorn", nprl_eess 

September" and "The N1gbt1ngale", stand apart from the bulk 

of h1~ short stories. 



Somewhat apart from the rest ot his fiotion and, 

aecQrding to most critics . above 1t stands ,~£ ,Rumen ~ongage . 

It absorbs on~ in a. way that is almost unique in Maugham t s 

fiction. On cares vS't"I much what happens to Philip Qa.rey; 

one suffers with him. The singular power in thi early work 

and it disappearance ~rom the fiction tbat tollows will be 

discussed in the section that follows. 



VI 

THE MEANING OF LIFE AND THE PURPOiE OF ART 

Maugharn' aim ae a writer has been. to offel' intelli-­

gent ent~rtainment. He has n.ver tir$d of PQ1nt1ng out that, 

fiction must, £tr"t and last, en..t~rta1n. It must nave wbat 

be calls "rea.dability"; that quality that keeps one turning 

the pQ.gQS de$plte Qut$1de d.ietraeti.$ru~. fatigUe, and the late"" 

ness of the hour. 

This quality i$ EaCllh1eved in two waY$: one is thl'Qugh 

an exciting plot whose characters interest you slffieiently 

to make you care what happens to th_; the oth . r l which is 

l"'a.r~r and nQt $0 eertain <D£ 8Ueee$s. ie thrQugh the a,u\h()l' t s 

being passionately absorbe<l 1~ his task. The .flr$t way has 

usually been Mau,gham' S • But h$ has had some experience with 

the second. Be takes cognizano. et it in h1s .ssay~ "On 

Arnold Btannetttt in. t.r!~@ll't~@ Ltlu!aal Bennett and Prou$'t 

even at tbeir dulle$t, he d.eeidee. are readable because they 

are obviously eornplett!y absorbed in what they are doing, 

Only on~e deeS he admit to having been 10 ab orbed in a ta$k; 

that task was te write down Qf Human BqruiaCifa • '()r more than 

ten years it had cried out to be written, i t had plague4 and 

haunted him, '1nally be dropped· the wr1ting of plays. and 
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a pattern of his lif~. If h~ were tQ li~e tully, he wou14 

ha. t o make som$ changes. i n h1mselt. His health was pOQr, h~ 

statnl'.ll$reci" b ' ha4 nQ faeil! ty ft!>t' games, lae as in turn shy 

and arrogant. MoreQv r he wapoor. H$ f~lt, in SW¥l. , lnst. 

e~r& and 1ns1gnllicant. 

His great .at n.e~d was for aewr1 ty an4. scola). p:rotn1n­

(me ~ Lieao.(L§sn:be11h, Mrs . ,qradslg,k, and. S¢)ID
U gloomy playe 

had gained him bu.t tn.~ cQnde.scanding attention Q£ a few critics 

and. the Stage $ooity. He wanted to reaeb thll great publie . 

He d:f:see er~d that. he had ~1t an a flaiX" tor dialogue and h$ 

began to proQuQEl flippant COm dies. The public took to them, 

and 1n 1907 fo'tlr were ii1nning Qoneu;rr.nt.ly in tond-on th~atres. 

H~ bought a fashionable house in Mayfair. Meanwhile he waa 

eonq\1~ring hi$ stammer, forCing himself 'to m1ngl~ With pe0ple, 

and learning to be '~olerant , p<llsed and agreeable. N, wa.s 

well on th way towards realizing h1$ pattern 0t living. 

--ihl.t-t.lle-e~nang •. -&-wh-!eh h __ w&s-ma..n-g-it:l-bi-s-aa't\l~ -h-a4 

not gone deep enough. In 1913, at a peak in his oal"'ee~ as a 

dramatist; he found h1msal.£ Ulere and m()~e haunted by tbe 

t teeming me.rnoriea" of' hits you:th. 

It all eameback te me $0 pressingly; in my sl . ep, Qn 
my walks , when I was .reh · 8.l'sing ,1 ya, when t , as t a 
party; it beQam~ such aburUen to M ' tha~ I made a~ my 
mind that 1 Qould (mly regain . y p~ace by \. 4"1 tlng at all 
down in the £~rm of a novel. Tll, iilIJllntns-Uti p. 114. 

R fusing CGntraete for mere plays; seeludin ' h~salf ; 

he at to work. Into the lUore thanix hundred pages of hls 

nov~l he poured his emotions With a we.tmth and cand.ol1r that 
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that the hysteria of the world r.pels him; and that he never 

tee.ls more aloof than wnen he 1$ in a crowd which haa su~ren­

dared. to a violent feeling of mirth Or sorrow. He concludes 

(TheS.Ymtl\g ,VD , p. "h 
And so , never ~av1ng felt some of the tundamehtal $mG- , 
tlon or normal men, it 1s impossible that my work should 
have the intimaey , the broad bwnan touth and tht animal 
serenity which the greate$t writers alone can give .. 

But hi$ sy,npath1es wero once 'broad enQugh ter him to 

write a powerfUl novel in which the here experiences "the 

fundamental emotions of normal menff • The reader identifies 

himself wl,th Philip Clarey; shares his anger, £rustrat1on t 

and humiliation, hi s compe.$siOn tor the pathetic crew CtJf 

would-be artists j basks in the WQsntn of the Athlney t$lD11y J 

ind,*C\1d. vlrta.\al1y grows .1;P again as Philip grows '111' on t.h. 

pages before him. 

Possibly t hose changes that Maugham effected in his 

nature hardened hUt heal'"t, c1isc1plinetl him too iev.erely. 

But behind thQle changes. behind that patterning of his 11fe, 

there was a deeper reason than just to serve the Qlalms of 

the flesh as well as those of the spirit. In 19,8, he was 

to write: 

I have sought to make a pattern of my ltte and from an 
early ag. tried to find $ut what were the elements I had 
to dtal with • • • ); wanted to make UP11lY mind. wBether I 
b84 to consider only this lire or a lite to eo.e. I wan­
ted to kaow whether I was a free agent. • • • l wanted to 
know whther life had any meaning or whethe~ it was 1 
that tJlUS~ strive to give it one. [!h, bmmingUl!, p. 171.J 



In Qt ,HYiiD Ilia". h. ~ecorded bi$ £ind~ngs to dat • • 

Th ,'.- po t CrGn ha.w, be.tG~ he u:i.eci. had 1e1'1» Philip $ gtiJIiY 

fFagm 'nt fit a Per ian Ng whleb; heaaid., cotltaint)d th man­

tng ot 11t . Some tlnlt later, as Pbi.lt, pon(ierEld. over tht 

blind workings of tat , in th~ 11v$$ 0: eten.h,w, Law,on; and 

otne:r trt&nds , the meseage in th :vug be.eastl.e clear t$ him. 

Llte had no meaning ' • • • Lite was inslgnitioant 
and. death Withwt eon$eq.~o ' . ... A$ th waver e;Lab­
Oli' t~d his patt$:rll f()t' at) I\d tm~ , tnt pleas'Ut" , .:t 111$ 
ae$tb ~ t1Q $ ' nIL, $0 might tl man live his 111. • ... 
that it made a pa:ttem.. Thel"e waa as littl., nle4 to 
do this a " use. ' ltc"" wasttl~re.17 ~omethlng h _ d1d to%:" 
Ids own. pleasure. pp. ,,8 .. 60.J 

Maugham1 ~ pe'nt ofVie.w hasr~ma1n d ess.entially the 

same ever sinee. H~:,haa l"ea€l -widely and d11.tgen'tly in. \1est ... 

ern and f)~l.ntal ph1~osGphers J but none f)f the1rane.wet'$ 

have satl$fi.ci him. III the final.. pages of Tit *,'nmmini)1., 

and again in th?$ , of ArWa,tIFtS:NQtel?o2li. 11t, 1a stUl 

wtthOtlt m$.aning. Gcodn $$ , which he admires in the fE>tm" 

wOl"k, and elern,ental, instinctive courage. wh1eit he praise. 

tn the lat'ter, aIfl~ 'but extenuatiQns Qt the tnea.n1ng1 '· s sut .... 

f ring of man • . How th-n is ~ Dian to liv'. hia 11fe1 'rhe 

$1tler:1. given (:.rho Spemil'lgJ,bh lh 219) by the Spani .h 

mystic, 'rY' Lui.s d. L on, "Each should act In confonnity 

with bl$ tlatl1re and h1~ f)usine If. Maugha.. en1arg¢s upon 

this et ,t ment in a 1 tter to Jona ( '.w B$.;bl;QitiM¥ -9t r.!&ugb. 

~ t p. xvii): "Our bu in as is right living. Th prahl of 

right liVingi eompl1eat d by the t act that th ,re 1$ no on 

code for tYerybody. Ouets job 1$ to find out what is right 



tot" on . sel£ and to follow 11)." . The pattern at his life has 

' temmed trom,fi~$tJ skepticism and finally, de8,ai~; it has 

moreover no .'1gn fie. . ce to any on.. but Maugham hUn_elf. 

Can this peasimism find assuagement in art? Maugham 

' ays no. Certa.1nly not in art fo'$' 1ts. own sak." Sl1ch art he 

~all$ (A~r"i~e!!! a .tioteb901S; p. 366) j ' ftth OplUln of 1lhe intelli .. 

gents1a".. On, can find this pOint of view much e rlle~ 1_ 

hi8 fictlon.Cronshaw says (O,tHwuaa dBoQi&!st, p. 2(1), 

Art tl a lU2:tity. Men attach importance only to 8&1£­
'pr $ ' nation ~d th ' ,T(!)pagatiQn of their peel.. It 
1$ only wh,n the. , instinots are $atlst1ed tkat they 
eons nt to ~eeupy th~ _.lYe$ with th entertainment 
which ' is provided tor them 11 wrlt$rs, pa1nte~8 and 
poetS. 

And in Christi! Hot dB! (p. 26) 11mon $ YS ,to Gnar41., 
n Art t S a let (>£ d.alnne~ ret anyway. • • • An I x t t , S 
an amu.1ng diversion for the idl r1eb." 

$11 should hay. thwgh1i • • • tt, [beg~ .. Chat1.1. J. 
"1 know What Y'GU would have thoughtj you would 

have thought it gav$ a beauty, , meanln, toexlstenQe; 
-----YOlrwon-d:iIav, ~bOllg1Tt--:tt-wa:ra-s1d:aee ~ -tie weary ana 

h avy-ladn, and an In"" plratlon to a nObl r, full 'r lite. 
Ballat .... Th.peop1e want dope" and. it may b that 
ar.;-t 1s tnt b at tom in which W " can glv . it to tb.JJ1." 

ot cour • Oren haw and Simon are peaking in eh rac~ 

tar. but t hi:r d ela-ra.tion parallel tw¢> ot Maugh , • s essays 
1 

in ,., d-;t rft ' J~otUSj!~k. Art j he maintain . 1 dol' unles 

it 1 ada to right, ae~ioB. 

Jut " right action l ' variable. and "aeh must find Qut 
uj? --' ".,.. .. 
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What :La right t r h self. 

Thus 4angham has dee1d , d that nit; cQne~pt of right 

living. even if valid tor himself. is not necessarily (j) for 

oth-era • Thei"~to:re he 1$ n , V~~ diclaet1 c, nev ~ saY"tb.ou 

shalt" ancl tttheu shalt not". He t'athe~ PI\$. .nt in tic~l~n 

\1bat 1'1 has "-OGn of lite. H is toler ,t but not compl tlJly 

ooject1v .• ,W .know as we readwbleh pe0pl& and which ctions 

he approv at.· 'Fher is freq ently a perver . n . $ . ab@ut the 

stand h takeES . . Ht · puts down th ' mighty from tbi.r a·eat.. an' 

exalts tho~f.t of low degrefh He likes thole Who at''' g$nerGU8 

anti wi tkout p1"elH,Jllse. Remakes 'li rather f&nd of $llCh promi8-

eueus w()men as !,lO$ie Drittlel.d and Suzanne RG'Juvri&rJ' wnerQas 

Netl MeAdamj Who r~fe.s~ , to make. love to hi lle -t, fr1end'. 

wite • . mergQs as an 1ncona1derate prig. He admire those wht 

ha:1J'e the tourag~ Qf their eon.vi~ti()n$ and the r e tlol.utj.Oll '0 

put them to pra~ti~e. In ttl ' tQr-e the Party" , ou.r sympathie . 

8.1' . wIth a WOJllar! who murder$d her huspand Y a$ lay 111. a df1mk ... 

en stupor. In "The Fall of Edward Barnard" t $urympathit3 

az- not only with EdwaN, who tOll't3Qok the prospect ~t wealthy 

busin":$ and marrla. $ with a b aut1£Ul secie.1 te and who be. ... 

came a dry-goods clerk on a huth Sal land and lived witlt 

a. native girl J we al 0 rather lik~ his father.1n.law, whQ 

lives th re co~£ortal)11 nd voluptuously on stolen. 'mOtte ' • 

His cbsI' cters h · ve the ct)mpleld.ti and ineoneist .aeies ()t 

real p . ople. in g1 'tin ' us the in ' 1<l~ . tory about 'th$tr:1. with 

all 1 ts ext nuating details» he may teach us not to be oveJ"--



na 1;y itlfr to p:raise or to lam~ ,. 

H~ takQ a stand. th ' ; but intimatee that we. can take 

it or lea. e 1t, .for it is lik~ly Q£no co ,eequenc. He giv s 

us what h ha$ l~arned . on the ehan¢e ~hat it may 1ntexot us .. 

But h . do, s not claim to hay 

e mu t . a¢b ~ot"k out for ourselves, 

He,1 ' suspj,.e1Qu ot 'propagand in flotj.on . Nt lok$ 

with difavour on noV, l i sts itho, setting thelllselv S up as 

p-01!ltieiruts . aoeiologists; ' conomist8; scientists ; and phil­

oSQpher ' t att . mt to sol va (#u:rr nt prob1$lll$. In th o .first 

place . he eaY$ f th 1r v1 'V'l$ r l ikely to b unsound $ ' ne., 

t h il' lm0·t dg i n thes fields can b but $uPQr"'1cial.ln 

t n .' s ~ond pla~e ~ontem,orary probJ"em are also apt 'to b .. 

t por ry on e. and Books about them $oon becom . un:r~ad.able. 

It 1$ , of ¢ourse, more end more difficult t or us to 

concern OUt' lve .. nth the lo~t g'i!nerat1Qntf of Scott F1t~"" 

geralli and Hemingway or Wltllthe ~form1n6eck. B~ 

Maugham to th cont rary . th sa wri tars had a kn()li'/l~dga of 

th 1r subj ' at which a '1 no means s,\pe~fioialt and. turthEJr. 

mQr a book oan be s gn1f.i cant even if its inte.leat wane 

atter a decade or two. If uc~ Q book i~ w 11 one it$ short 

l ife is bril ~ant on. Huxlay" Bu,Y.& Ne. q\1~H~1_ and Onr.l1's 

ay not b . given ch attention in th 

future , but b ir itttpact at th tim.e of publication lIas t~emen­

doue. Even Maugham wrot on suoh book . Ohri§i1ma.sHQ1~d ¥ i s; 



.,. " I I 

in part, concerned With a .$uld.be dictator and contatns ' a 

111014 exposition of the sinll;lte:r rnotlv$.$ 'behind tcta11tal"latl­

ism. BQ' thts aepeot ot the sttry 1s overshadowed. by a tale 

of lWJt, crime .; murd.rj and tantaa'tic expiation, Maugham Ul 

f1rst and foremost a story teller. 

It cU.4act;1clsm and pr~pagand.a should. noth, 1n fiction. 

when then atwe ,repel' theme",? Ma.u.gharn answ,rlt «(;£9'1 !rl.ovttl.»~ 

~ndTh.1J:jijN.Y!!1I, p. 2)7 ~, "They b'G 'b. subjects of enduring 
lnterest te human 'beings, God, love and hate, death; money, 

am~1t1on; envy, pr1d.; good and evl1. Th.y 4tal With the 

passlons and lnst1nct and Qestres. common to us all." 

The$ ': ape the subjects that h1.$ "Great Ne>v,11ats" 

bave treate4.Jthey are hie subjects teo. But nGW' 1niP()r-tan't 

are theY to lbts man who has found hie fellow men helples .• 

~.tot"e the. torce of e irewnstanee , who hats food l11e 1tsel1 

without meaning' 

--A~nf)v&'l-i.~-.u~p*,e: . -el"V - -e-h!~4-l--:l-k,---\) . l-!l..l"-tcn~th.­
importance ot things which c.om.m.J1 •• nl& conl1d.el's ot . 
no' cGneequenee. He mUlt neVer ent1rely groW' up •• to , • 

It ne·"d$a ptoulitU- turn Gt m1nd in a man o.ffi£ty to 
'tteat with gl"eat se:r1ou$ne$$ 'he paS.sl0.m of EdoW1n tor 
Angel1na. Ttl novelist :1 d$a4 in the .' an \vbo bas 
become aware $f the trt viall ty of hwnatl affaits. [! 
¥{£!~4t£f 1"lotu9uai, p.as,. J . . " 

Tnu Maugham has been laced witb • dl1~a: h has 

had to write about matter. not nduring interest to human 

beings", but "common en 'en bas ~aught him that such att 'ra 

are net no great eOXL qu.enee". ieee-us of his creative 

instinct. he ha t1anted to wr1te, h~s tried to keep the nQv. l-



it in btm ali va. His solu'tion to to. problem must have be . n 

to f . ign, Qr at l~ast force within himse.l.f , an interast in 

"hl;lDlan af\fa1:rs ft d$ ,pit tb :i:r tftri vialityfY. Passion died ot 
pessimism; and technical competenc had t~ step into th . 

breach. Thretor critics have oalled him a master craftsman 

but have qualified this praie With such adjeotiv s as fli,­

pant, cyntcal. sup$.:t£ie1a1,cold, and inoGmpas$ionate. 

It i no 1 app _ :ren~ that Maughan had .found no meaning 

in life $fSl!t he m'Ott flf ban B9~dalSt' Why th n ha~ that 

book not 'he same d ticlenc1e a$ his later work? The 6n$wer 

must be ~hat it was hi$ tirst attempt to arrange ell that he 

had learned. !ne solutl.ns he bad vQlved wer . mom~ntOU' 

ones tor b1Dt, were to govern his whole life • . He had pa$sed 

through agonies ot s'pirlt, ·and his fit-et tell,ing of than was 

naturally vivid and moving. 

But when his pen had l1berated his .p1r1t of it$ 

agoniel, he calmed down. - ;tccep1r1ng h.t new, lIopeles - n _ :ton 

of I1te, he made the D$st Or it, quietly. ratiQnally, rnethofi-

1eall,., Warmth and. enthusiasm were no lOl'lger possible. 

Again and again 1n his fiction 1s implied the same ba$lc dea­

pair and negation; but the implication has lost its first 

exulting pas .1oft; 1t has become just matter of tact and 1ron1~ 

early humorQus to Maugham, and its reiteration stale and wear! ... 
~ . 

some to the reader, As a ~"I review of A Writer's NQt.ebgols 

unkindly puts it ("Rere and There", Oct. )1, 1949, 54;62), "It 



is wrying , torty y ar later, to heal" th$ame them ~tl"Wn. 

m -d on the earn. wet banjo" . 



VII 

CO CLtfSlO 

Within it . limitations, thi$ paper h s naeA'V'oured 

firstly to eXanlin ' Mangham' craft or fiction. It ba foun4 

much to admir. Maugham he. ' descrih d. him ' 1£ (:rh~l jumtnlnq 

l!2t p . '7) as a "mad writ rtf. H: ha work <'1 to 1mpt'ove Me 

craft all his lit. H .· has taught himself to say what h ' 

wish&S to, in whatever ~ay he ehoolLs . In this sen e, b 

has l~a~ne.d not one .tyl ' but s, v ral. , and hi , maml.er fit _ 

hie matt ' rt to us his own standard (,Gr't!t ,:Nov lilts , ana 

t~:!1t :~9!l!lS , p. '1 ), "As w ll-QUt hQ tits a h41pl11 

toot". 1(ls simplicity 1. that of art that eonoeal. itself. 

His stories are planned with oare and told in a li$Ur 1y, 

----UAVE'Aa'liLonalJaanner whioh almost conceals their splendid 

ec-on.omy. HaFri&on Smith ' . tJ:"lbute 1, that Mau.ghamts ! 

ftc rtalnly the most polt hed and $UP rb oraftsman hip of any 
. ' 1 
living writrn. ' aut h ' lore than a "mad- writer" . H, 

wa.$ oom With a or -ati ve urg whiCh ba alway b ' en strong 

'Within h1D'l . MCI)reover ne infinit capaQ1ty tor taldng pains 

could pJ"oY1cie an aspiring writ r with the stor16 that h ' v 
{I i b . ; 'rt ~ i\, ! .~ - t} . if " t - - . e tA · - " .. _ I . ; 5 , 1 
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alway be(m running th.rough lJIau.gbam t $ h,ad, or w1tb hi i tt 

to." natu~al y t r . v a11ng di alogue, or With his lit"!! I lttenle : 

humou.~ 

The oth r ~ask undertaken here has. neent in es ene . , 

to discover why Maugham bas written n~th1ng el~e as moving 

as Of§wpan .Bczmdagt. His ta.lents have remained with him 

throughou.t his long litera.ry c.areer. and his craftsmanShip 

has steadily improved. N$vertheless, apaJ"t from his one 

great work, discerning readers have accepted him only with 

oonsiderable reservation • 

.. Although ho has been ~ne " of the hl8be.t paid wr:\ ters 

alive, it 1s absurd to say that he has been just a top-d.rawer 

hack grinding out storle, tor ~he Money tbey will bring i n . 

Nor has he sacrificed integrity to gain popularity. He has 

written honestly, recording truth as he has seen it. H18 

verdicts happen to have offended som. peopl . , but pl$Qsed, , . 

or arllfast-int--erest~Jd,a-gre-atr-many. ot-h~ • 

It i not true to Say 'hhat Maugham lost his oompass.1Qn 

for his tellow men, for how was he abl.e t$ ereat living 

characters 1f he dtd not feel with and feel in them? Ue has 

given both advioe and mon _y to many a young writer. H. haS 

many friends, Thomas COGta1n describes him as "very kind and 

amiable", 

It is not accurate to say that Maugham was $0 absorb­

ed in craftsmanship that he lost sight of other valu s. He 



kept them in sight and continued to appra1se them and seek 

their realization" It is eearc ·ly to hi~ disoredit that he 

wrote th~m down with more and mare skill, 

He lost his power to move his rederf?, not prec1 ely 

when he lost all faith in the. meanln of 111$, but when h · 

reeoncl1~d h1mael,f to his loss. ''the great flaw at th 

c . ntre of Maugham t llorktt • aye LtonelOochan in th · gcm ... 

temDQ~arzR~view (Feb., 1950, p. 95), "1$ hi eeeptane of 

life a he saw it". In Of ·Hv:manDondg!, h · wrot d,own with 

pasSion and sincerity his unbappy vision of men and the hope­

less, del uded lives they led. It nev~r chan .. d, and h · wrote 

it again and again. But it had lost it . imp et f~r him; it 

no longer tortured hip1rit nor did it liberating aspe.ct 

retain its first flush of exaltation. It became matter of 

fact, an« Maugham d veloped an 1nfu~latingf contemptu~us pity 

fo~ thQse poor deluded £0$18 Who ceuld nQ~ ee it. It also 

be.came.-8.--b1~ s'tal , no ma.ttE>E-wtth Wha't- sWl.-,- v4th What 

subtle irony. it w S implied. 

The nov list in Maugbam g~6 old while h WQ_ till 

eomparatively young, In order to discover the meaning ot 

lit h had made a pattern ot bis own. tib n $ tisfied that 

lit was me.aningless, he directed the patt rn towQras ffr1gbt 

living" for bimself. Such a ,lan included writing, tor crea­

tion was both a pleasure and a n:cGssity to bis nature; but 

literary output was only a part of living and had to be con­

trolled and kept 1n its place. Even great art, his retleetlQns 



had revealed to him. was of littl importance, and his own, 

h ~ decided; vIa less than grea.t. He resp4:lcted it . as it wa . . . 

his profession , but had little faith in it$ importance. 

He has be n a teller of tales becau e storie war 

in his h$ad and, h enjoy.d t ~ 111ng them • . He has taken the 

troubl e t& learn his craft thOTCUgbl.y . He h a j by bis own 

adm! sion, n ver claimed to b more than an ent 'rta1n r . 

S9 

But if ~ead . rs want more than ju ~ t diversien. ht ha given 

them himself" and the pattern he ha made of hi lite , to 

take or to leave . During hie long and varied 11.r ~ , be be­

liev $ he ha$ flle m ad a little 80m thing about human nature ft • 

It 1$ 1)neI-e tor th$ readers ' in p ·otion . Hi ' ideas , di.eon .. 

certlng or unaoceptable though th y may be , ar hon. at and 

intelligent . Modest and civi l ized, hedees not thrust them 

t you. they are but part of his general plan to interest 

and entertain you in your hours of 1$1 us-e . You may ignore 

til if- you w1-=1-1 and-y 1)--\)-e a-reasona.-'bl-y-<»n~ent-~d- r . ad • 

For In Maugham f bill of tue th tory 1s always the main 

dish , d it is ~ cway. well prepared. 

/ 
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