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THE BIBLICAL ELEMENTS IN MILTON'S "PARADISE REGAINED"

Introduction

That Milton's greatness is largely due to the
Biblical influence in his writings is such a commonly accepted
fact that the task of examining a poem, even other than his master-
plece is one ylelding delights of new interest in this aspsct
of Kiltonic criticism.

As a first and general point of interest we
may note that-Milton'é 1ife was filled with thinking on religious
questions in which his profound knowledge of the Bible was his
guide and bulwark, His early life was spent in a home where
predomihated a spirit of serious Puritan pilety, which naturally
included deep reverence for the Holy Scriptures. During his child-
hdod)reiigious matters were constantly discussed in family and

community owing to the rise of Puritanism and thus attracted
Ifiilton.

\

ministry and, although Milton rejected that profession to become

His education had for its accepted end the

a scholar and poet, his studies had prepared him to take a deep

and lifelong inte:est in theological questions which were, indeed,
continually raised in connection with the varying fortunes of
Puritanism and the Church. He studied the Bible carefully, reading
the Hebrew Scriptures dally until his deathlland was familiar with
the Scriptural commentaries of many eminent divines by which he

e e o : . g et
could be aided in his own interpretations. Eeg by text he had
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laboriously and studiously formulated his Christian doctrine
from the Biblel and in 1647 had thus prepared a complete system
in Latinz. In-spite of his scholarly approach to it he always
retained simple faith in 1ts teachings and valued it above all
other books in the world., This love and regard for its narratives,
teachings and phraseology is nowhere in his writings more evident
than in "Paradise Regained'| which, as a briefer epic, gives the
New Testament completion to his elaboration of an 01d Testament
narrative in "Paradise Lost",

The following study of Biblical elements in
this poem will deal first with the argument, examining particularly
sources, ﬁlan and intérpretations, secondly with the iiterafy eplcy,
examining titie, style and structure, and finally with Milton's
additions. 7 |

The Argument

Sources and Aim

| Milton's aim, as has been indicated, was to
ﬁrovide a sequel for "Paradise Lost" in which Chriétfs triumph
over Satan would be told in a form as nearly parallel as possibie
to the form of the story of Satan's triumph over man. Probably
bearing in mind Giles Fletcher's earlier use of thé story of the
Temptation in the Wilderness in his work entitled "Christ's
Victory and Triumph",5 he too selected that story, believing that

it fulfilled his requirements. He intended to experiment with

the brief epic form, and therefore did not deal with the subsequent

1. Dowden 2. Masson 3. Hanford.




triumph over Sin and Death which he held to be the inevitable
result of the first victory. He wished to elaborate on the bare
outline of the story as glven in the Bible and

"to present it in that form of vivid optical phantasy

which constitutes a poem proper as distinet from a

song or lyric."l

The outline forms the outstanding Biblical element and as such
must be carefully studied.

The sources for it are found in the synoptic
gospels: Matt.4: 1-11; Mark 1: 12,13; Tuke 4: 1-13. Compared
with the ornate elaboration of the Biblical element in "Paradise
Lost" in this poem Milton has almost suppressed his imagination
and has kept strictly to the events 6f the gospels. In many
places the poem is little more than a paraphrase of the Bible
narrative: e.g. the words of the three temptations and Christ's
replies.

"It is a marvel of ingenuity that more than two
thousand lines of blank verse have been constructed
out of some twenty lines of prose without the

- addition of any invented incident om the insertion
of any irrelevant digression. WNor can 1t be said
that the version of the gospel narrative has the
fault of most paraphrases, viz, that of weakening
the effect and obllterauing the chiselled features
of the original."?
In order to work out a unified narrative,
Miltonﬁintroduces events in Christ's life which occurred before

the Temptation in the retrospective speeches of Satan, Christ

and Mary. The information which in this way enters the plot in

1. Masson 2. Pattison
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a natural manner is based even more strictly than the main

plot on Biblical accounts, and because of the need for concise-
néss is very close to them in order.and phraseology: 8.5,
Account of Christ's Baptism,Il: 8-32 = Matt 3:16,17; the
Annunciation, I, 136-140 = Luke 1:35; Christ in the TemﬁleII,ZlS =
Luke 2:46; Christ's Birth I,235-258 = Luke 1:26-35, Luke 2: 8-18,

Matt.2:9-11; the Flight into Egypt, II, 76-79 = Matt 2:13-23 etc.

In addition Milton has Erought in later events by implication

or as the fulfillment of prophecy: e.g. Conaquest of Sin and
Death,I, 160; His death,I, 264; Casting out of Demons,IV, 630, =
Matt 8: 28-33, ~- so that the story of Christ'!s life is referred
to %ery fully fhroughout the poems in a manner incldental to the
main points of the story.

Owing to the fact that the two gospels which
give the fullest accounts of the Temptation differ in the order
of epispdes, it was necessary for Milton to decide which one to
fellow in the éevelopment of the plan of his adaptaﬁion. He
prefers Luke's arrangement and piaces the Temptation 6f the

Zemprebrer—cf—btre Pinnacle of the Temple last.

"This enables him to close with that fine visual effect
of Christ standing alone on the pinnacle after Satan's
inglorious fall till the fiery globe of ministering
angels surrounds him,'

In dding this he places his own interpretation'upon this
temptation in that, whereas it is usually considered to be an

appeal to Christ to tempt the providence of God in a foolish act

which is met by Christ's rebuke, he interprets it as an almost

1, Masson



violent test of Hls Sonship which is met by Christ's revelation
of His own Deity. Thus the Biblical element is retained, but also
made to conform to the dramatic principles of climax and surprise.

Interpretations

In other respects Milton's interpretation
of the Scripture which he uses so freely is in accord with the
commentaries of his time and faith. He finds the fulfillment
of the 01d Testament prophecy that the woman's Seed should break
the Serpent'!s head inAChrist‘s victory in the temptations of Satan.
The first temptation)which'closely follows the Bible he interprets,
as does Calvin, as an attack on the faith of Christl; The second
he elaborates to form a scale of values in worldly attainment
and the lowest step in the scale is the banguet which parallels
the first step in Eve's fall. The third carries the special
interpretation that we have noted. Throughout the poem Satan 1is
- represented very much as in the Book of Job where he is the
advefsary of the saints, an official of Heavén inspecting the
earth but delighting to discover evil. Hilton shows Christ's
divinity in the repetition of the pronouncement at Christ's
baptism, at the Aﬁnunciation, in the prophecies of Simeon and
Anna, and in His final answer to the third temptation. He shows
His @umanity in His hunger, in the facts that He must endure
temﬁ%ation in the form of doubts and appeals to His will to sin
against Godg and that he resists it as man does, being given full

liberty of choice which is an essential condltion of true virtue

1. Hanford 2. Farrar



in a creature. In His submission to Divine will and Desire
to co-operate with it;He'shows the Jewish virtue of Obediencel.
-Milton's inclination to Aﬁanism, wﬁich states that God did
not actually cbme to earth in Christ but filled him With His
Logos or Power, lends the epical contingency that 1t was
within the realm of possibility that Christ might succumb to
the temptations.2 Yet he believed that there had been

"wrought out in the 1ife of Christ the promise

and certainty of the perfect redemption which

had been predicted to Adam by the Archangel

Michael"d :
at the close of "Paradise Lost", and it was to emphasize
Christ's right to tgé Salvation for man that heAwrote
"Paradise Regained." Finally, the fact must not be over=
looked that the invocation of the epic is directly to the
Divine Spirit whom he had often addressed under classical
symbols in "Paradise Lost." He seems to conceive of the
Spirit as the same which led the Israelites into the land of
Cenaan and Christ into the Wilderness, thus subtly connecting
it with the idea of the Hebrew Shekinah.4

The Epic

Title

The title 1is explainéd in the first seven
lines of the poem and with them forms a link with "Paradise
Lést." As is commonly known, it was suggested in 1665 by
Quaker Ellﬁood‘s remark on reading "Paradise Lost":

"Thou hast said much here of Paradise Lost but what
hast thou to say of Paradise found?"d

l. Dowden 2, Saintsbury 3. Masson 4. Fletcher 5. Masson




Althougn Milton realizes that Paradise can never actually be
restofed, his poetic imagination seizes on the implications
in Romans 5:19 -
"As by one man's disobedience many were made sinners,
so by the obedience of one shall many be made
righteous",
and in Isaiah 51:3-

"He will comfort all her waste places and he will
make her wilderness like Eden,' —

which he embodies in these opening lines;and by the close of

the poem he has suggested to his reader that men may regain a
Paradise within themselves through Christ and loock for the actual
restoration of 1t at His second coming, ideas which are thoroughly

in accord with Bible teaching.

Style and Languagse

Milton's great famlliarity with the Bible
and the fact that he is dealing with a Biblical subject accounts
for the ease with which he uses Biblical language and for his own
almost scriptural "mannerism of grandeur"} He adds few embellish-
ments and it is only here and there that one can point out features
reminiscent of "Comus" or "Il Pensercso” amid
"a sobriety that never Dbecomes prosaic,”2

Eilton- preserves as far as possible the words of the Bible, so
that in many places his work is a paraphrase of the Scriptural
1anguége: e.g., II 87—

"As old Simeon plain foretold,

That to the fall and rising E¥ should be,

Of many in Israsl, and to a sign

Spoken against that through my very soul
A sword shall pierce" -

1. Saintsbury 2. Garnett



cf Luke 2: 34,35-
"This child shall be set for the fall and rising
again of many in Israel; and for a sign which
shall be spoken against. (Yea, a sword shall
plerce through tny own soul also)
In octherswe=ed= he has taken words or phrases directly from

the Scriptures and incorporated them into his work: e.g.

"The Law of God I read, and found it

sweet;

Made it my whole delight."
cf Ps. 119:103 -

"How sweet are thy words" -
and Ps, 1:2 - | |

"His delight is in the law of the Lord."
Again, many of his lines are reminlscent of Scripture in their
ideas and cadence_of expression: e.g.l, 56 —

"for longest time to him is short',

cf. IT Poter 3:8,

"A thousand years is but a day,"

.
T, 442 —
"And reign in Israel without end;"

cf. Is.9:7,

"0f the increase of His vovernme1+ and
peace there shall be no end.

Thére are numerous examples for each of the three types of
simzlarity and the class of each reference is indicated in the

accompanying list., It may be interesting at this point to note




that thefe are in "Paradise Regained" two hundred and twenty~
two definite references to the Bible of which nineteen are
to longer passages, with only fourteen used twice or more and
with thirty references to more than one Scripbural passage.
Tnere are only eighty references to the 01d Testament, probably
becaunse the subject is a New Testament one, with ninety-five
references to the Gospels some of which are of more than two‘
=

verses, More than half the books of the Bible are represented

and nearly all the longer ones,

Structure
In choosing as the theme of "Paradise Regained"

a portion of the 1life of Christ which would form the nearest
1o "laradise Logr: it weas necessary o k*—?‘: e Counlevpeise

cognterpoiseﬂas far as possible in structure also,’fhis_parallelism

is worthy of mention as a continuation of Biblical influence in
"Paradise Lost" where there is a very marked Biblical element in
the explanation of God's purposes and in their workingrout in fthe
temptation and its results, the very points in which the two
poems are most similar. Within the limits of a briefer space and
in spite of a curtailing of adornment‘from ancient poetry, myth
and classical references, in "Paradise Regained" we find an
introduction and invocation similar to that. of "Paradise Lost",
and a narrative plan that reminds us of it. There is, first; the
confeﬁénce of Satan with the Powers of the Alr which recalls the

great council in Pandemonium, the result of both being that Satan

sets forth to the world to discover whether the repdrt of God's
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ordinance be true or no. At‘this.point in each story God
explains His purposes and foretells the outcome of Satan's
interference. Then follows a description of those who are to
be tempted (in "Paradise Lost", carried to great detail) intro-
ducing the commencement of the temptations themselves which are
similar in appealing first to lust of the appetite ard then to
reason which doubts God's judgments. The swift close of "Paradise
Regaingd" 1s more sultable to the theme and length of the poem
than the longer account of evénts after the fall of Man in
"Paradise Lost".

In "Paradise Regained" Milton was attempfing
a different type of epic from "Paradise Lost", and therefore
did not fail in an attempt to repeat his earlier triumpnh but

rather achieved anothser in this which has been acclaimed

"phe of the most artistically perfect poems in
any language."l

As a brief epic a dif ferent set of rules, was hecessary to govern
its'constructionjfrﬁﬁ that employed in writing "Paradks e TLost,"
The model for such a work was found in the Bible and as "Paradise -
Lost" resembled the long epics of Vergil and 'Passo, so "Paradise
Regained" resembles the Book of Job. After the two opening
paragraphs which (1) 1ink the poem to its predecessor and (2)
satisfy-the demand of epic poetry for an invocation, Milton
introdgces his theme by stating the events leading up to the
divine declaration théﬁ Christ is the Son of God,which is the

the,
reason for the summoning of, Council of Powers of the Air in which

1. David Masson

"
¥
it
'i;

T T

et



11.

Satan asserts his intentioﬁ of making proof of this fact;

God in His Council declares that He has given up His Son to be
tempted by Satan and that Satan will be defeated. The Book of

Job opens similarly with a concise description of Job's position
in 1ife and with God's permiséion given‘in Heavenly Council for
the trial of Job, but these detalls are presented as short scenes
more dramatically than was suitable in ¥ilton's epic form. The
temptation of Christ 1s meant to be a parallel with the trial

of Job (I.146;¢)l to prove that God caﬁ produce a man able to resist
Satan's wiles and at length "drive him back to Hell". As does
Satan iﬁ the Book of Job, so Milton emphasizes the témptations
wnich involve satisfaction of personal comfort, stressing the
first by repeating it in more elaborate form as a starting point
for the second and stressing the safety of Christ's body in the
third. Christ's first temptation, like Job's, is narrated
briefly, giving a splendid grandeur in the opening shock of onset,.
The two epics proceed in their development in exactly the same
ménner£ by the use of dialogue accompanied by short introductory,
concluding and linking passages of narrative. In each there is a

dramatization of philosophical argument of the age which each

represents., In each the solutlion is presented by divine inter-
vention,in the Book of Job a contributory solution through the
voicé. of God in the storm? in "Paradise Regained" a conclusive

gsolution in the mlracle of Christ standing on the pinnacle. The

close of both epics is a "soft dying fall" after the climax.

1. Hanford 2. Moulton
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The Additions

It has been salid that Milton was the prince
of plagiarists and that his defence was that he always improved
on the material that he took. Since in "Paradise Regained" he
used material that in itself counld hardly be ihproved upon, we
must look to his additions for his own imprint on his. work,
They ocour principally in connection with the second temptation,
making 1t the most subjective ard philoéophical part of the poen.
In some passéges the peaks of his intellectual and imaginative
powersare-reached: e.g. the descriptions of the Parthian military
expedition, of the Roman empire at 1ts zenith, of the art and

wisdom of Greece. Here too, Hilton makes the arguments of the

debate answer each other point by point and in them his own
thoughts are frequently expressed: e.g.
(1) "Christ speaks of the applause of the people in
the spirit of an intellectual aristrocat such
as Milton,"
(I11,43-83)
{2) "Milton's opinion on Greek and Hebrew literature is
stated in speeches of Satan and Christ."
(Iv,238-365)
Thus are exemplified Milton's scholarly characteristics. In

briefer beautiful passages his poetic characteristics are evident:

e.z. the descriptions of the fall of night (I.500;IV397) and

of theipoming of dawvn (II.279;IV.432), the thought inspiring

the déécriptions of the anzxiety of the disciples and Mary over
Christ's absence, the fury of the night before the third temptation,
and the ministrations of the angels at the close. Had the poetic

characteristics been more frequent, Milton's poetry, scholarship

1. Dowden
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and Christianity would have united to form a poem of equal
gquality to "Paradise Lost" though not perhaps so massive.

As- it is, "Paradise Regained" is eminently worthy of association
with the former, and standing aboms it would live immortally,

by virtue, indeed, of its indebtedness to the Bible.
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LIST OF BIBLICAL REFERENCES IN "PARADISE REGAINED"

Classification:
Par, = Text is paraphrase of Scripture
P. ~ Similarity of phrase in text
I. ~ Similarity of 1dea in text
l
Bk T
L.2 Rom.5:19  (I) -~~~ As by one man's disobedience many were made
sinners, so by the obedience of one shall
many be made righteous.
L.7 Is.51:3 (P) . -=-~ he will comfort all her waste places and he

will make her wildherness like Eden.

L.8-32, Matt.3:13-17 (Par)Account of Baptism.
In.35:21- 23

L.18-21 Lu.3:21,22 (I) -- Now when all the people were baptized it
. came to pass that Jesus also being baptized,
and praying, ha neaven was opened/ And the
Holy Ghost descended in a bodily shape like
a dove upon him. And a voice came from heaven
which said. Thou art my beloved Son; 1n Thee
I am well pleased L

L.19 Is, 58:1 (I) == Lift up thy voice like a trumpet‘

L.24 Jn 1:33 (I) --- T kmew him not: but he that sent me to
baptize with water, the same said unto me,
Unto whom thou shalt see the Spirit descending
and remaining on him the same 1s he which
baptizeth with the Holy Ghost.

Le33 Job 1:7 (I) ~--~ Whence comest thou? - From going to and fro
- in the EBarth and from walking up and down in i
L.33 T Pé§.5:8 (P) -~~~ Your adversary the devil, as a roaring lion,
walketh about, seeking whom he may devour.
L.40 Eph.2:2 (I) --- The prince of the Power of the Air
L.44 Eph.6:12 (I) ~--- We wrestle not against flesh and blood but

against principalities against powers. -
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L.54 Gen.3:15 (I) --- I will put enmity between thee and the
woman, and between thy seed and her seed,
and 1t shall bruise thy head, amd thou
shalt bruise his heal.

1,56 II.Pe.3:8 (I) ~-- A thousand years is but a day.
..68 Lu.2:52 (I) =-~-~ Jesus increased in wisdom and stature an
favour. ’
Iu.2:40 (I) --- the child grew and waxed strong in spirit,

filled with wisdom, and the grace of God !
was upon him. i

Z.70 Lu.1:76 (I) =-- Thou child shall be called the prophet of
the highest, for thou shalt go before the
face of the Lord to prepare his ways.

L,74 I Jn.3:3 (I) --- And every man that hath this hope in him
purifieth himself even as he is pure.

L.78 Rom.16:26 (I) --~ According to the revelation --- now - made
manifest -- made known to all nations for

the obedience of faith.

O
[\V]

Jn.L:14

=
g

-== The Word was made flesh and dwelt among
us (and we beheld his glory the glory as of
the only begotten of the Father) full of
grace and truth.

t

Jn.14:9 (I) ~-~- He that hath seen me hath seen the Father.

L.136-140 Lu 1:35 (Par) s-The angel answered and said unto her, The
_ Holy Ghost shall come upon thee and the power
of the iHighest shall overshadow thee; there-
fore also that holy thing which shall be
born of thee shall be called the Son of

God.
L.162.Jn 16:33 (P) --- Be of good cheer, I have overcome thZs world.
T Cor.13:4 (I} -~~~ though he was crucified through weakness yet
- he liveth by the power of God,
L.176 Nakt 11:27 (I) --- Yo man knoweth the Son but the Father
L.181 T éor.2:6 (1) -~-- Howbelt we speak -~ not the wisdom of thisg

world nor of the princes of this world
that come to nought.

(@}
Cy
o

-
)
09)

(I) --- These things were done in Bethabara beyond
Jordan where John was baptizing.

&




L.191 Mk 1:35

L.193

L.204 Jn 18:37

L.208 Ps 1:2
Ps 119:103

L.213 Lu 2:46

L.240

L.244 Ia 2:8
L.250 ¥Matt 2:9
L.251

L.253%4.Matt.2:2(P)

L.255 Im 2:25

L.255 Tu 2:36
L.256 Lu 2:26

L.257 Exr28:43

L.261 Lu 4:21

Math 4:1, (
Lu 4:1,

Matt 2:11 (I)

III.

(I) ~-~ He went out and departed into a solitary
place and there prayed.

P) =~-- into the wilderness

n

(Par) --To this end was I born and for this cause
. came I into the world, that I should bear
witness unto the truth.

(P)

t!

~=~ His delight is in the law of the Lord.

-~~~ How sweet are thy words unto my taste.

(I) -~~~ they found him in the temple sitting in the
midst of the doctors, both heavlng them and
asking them questions.

Tu 1:32,33 (Par)- He shall be great, and chall be called the

Son of the Highest, and the Lord God shall
give unto Him the throne of his Father David--
and of his kingdom there shall be no end.

——- there were =- shepheras-— keeplng watch over
- their flock by hight. '

--~ the gtar--went before them till it céme and
stood over where the young child was.

(I)

--- they presented him with glfts, gold and
frankincense and myrrh.

-~~~ Where is he that is born King of the Jews? ’
For we have seen his star in the east and are
come to worship him.

-~~~ There was a man in Jerusalem whose name was
Simeon and the same man was just and devout.

(P)

(P)
(1)
(1)

--~ there was one Anna a prophetess.
~-- It was revealed to him by the Holy Ghost

--- they (the garments) shall be upon Aaron and
upon his sons when they come in unto the

tabernacle of the congregation or when they come |

near unto the altar to minister in the holy
place; that they bear not iniquity and die: it
shall be a statute for ever unto him and his
seed after him.

(I) =~~~ This day is this Scripture fulfilled in your
ears.,




L.271.

L.278

L..280

L3285"

L.286

L.294

L.308

' ﬁll"' 1 13

53:6 (I)

-

Jn 1:31 (P)

(1)

1
!
!

Hatt 3:14

1
1
]

¥Matt 3:16 (Par)ssz-

6 Matt 3:17 (Par)-

Ralid:4 (P)

Rev 22:16

(P)

Watt 4:2 (P)

Luke 4:2 (P) =-~

(P) ~=~
¥att 4:3 & (Par)--
Im 4:3

¥att 4:4 & (Par)--
Lu 4:4

Ex 16 )
Ex 24:18 (P) ===
T Kings 19:8 (I)--

Job 2:1 (1)

Iv.
The Lord hath laid on Him the iniquity of
us all,
And I John knew him not.

I have need to be baptized of thee and
comest thou to me?

Jesus when he was baptized went up straightway
out of the water: and lo, the heavens were
opened unto him, and he saw the Sgrit of God
descending like a dove and lighting upon him.

And, lo, a voice from heaven saying, This is
my beloved Son, in whom I am well pleased.

But when the fulness of time was come,vGod

.sent forth his son -

I am the root and the offspring of David and

the bright and morning Star

When he had fasted forty days and forty nlghts
he was afterwards an hungered.

Being 40 days tempted of. the devil And in

those days he did eat nothing: and when they were

ended he afterward hungered.

He was there in the wilderness ~-- and Was
w1th the wild beasts.

When the tempter came to him, he said, TF
thou be the Son of God, command that these
stones be made bread.

It is written, Man shall not live by bread
alone but by every word that proceedeth out:

of the mouth of God.

Story of manna in wilderness.
Moses was in the mount 40 dayé and 40 nights.
He arose and did eat ard drink; and went in

the strength of that meat 40 days and 40
nlghts unto Horeb the Mount of God.

~ Again there was a day when the Sons of God

came to present themselves before the Lord,
and Satan came also among them to present
himself before the Lord.
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L.369 Job 2:6 (I) --- The Lord said unto Satan Behold, he is
in thine hand.

L.371~376
I Kings 22:19-22 (I) I saw the Lord sitting on his throne and all
: the host of heaven standing by him on his

right hand and on his left. And the Lord said,

who shall persuade  Ahab, that he may go up
and fall at Ramoth-Gilead? And one said on
this manner and another on that manner.
And there came forth a spirit and stood
before the Lord and said, I willl persuade
him, And the Lord said unto him, Wherewith?
And he said, I will go forth, and I will be
a- lying spirit in the mouth of all his
prophets. And he said, Thou shalt persuade
him, and prevail also: go forth, and do so.

L.408 John 8:44 . (I)- Ye are of your father the devil, and the
lusts of your father ye will do. He was a
murderer from the beginning, and abodse not in
the truth, because there is no truth in him.
When he speaketh a lie he speaketh of his own:
for he is a liar, and the father of it.

L.427 I Kings 22:6 (I) The king of Israel gathered the prophets
together about 400 men.

L,460 Jn 14:26 (I) ---The comforter which is the‘Holy Ghost whom

the Father will send ia my name, he shall
“teach you all things.

L.462-5 Jn 14:16,17 (P) He shall give you another Gomforter that he
may abide with you forever -- even the Spirit
- of Truth; whom the world cannot recelvs :
because it seeth him not, neither knoweth him;
but ye know him; for he dwelleth with you
and shall be in you.

Jn 16:13 (I) - When he the Spirit of Truth is come, he will
guide you in all truth -~ and he will show
you the things to come, -

1,488 Is 1:12 (P) =~~~ who hath required tnls at your hand to- tread
- my coumts?
L.491 Num.22 (&) Story of Balaam.

Bk II L8 Jn 1 (I) -~~~ Story of Simon & Andrew.
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Bk I1

L.16 II Kings 2:11 (I) ~--

L.17Mal,

[ ried
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L,75
L.78
L.77

L.78

L.,79

L.87

4:5

fatt 17:11

(1)

(1)

——

IT Kings 2:17 (I) ---

Deut 34:3
dn 3:23
Gen 33:18

John 1:14
Ps 2:2
Neh 9:26
Tu 1:28

Tu 2:7

Matt 2:13
Matt 2:15
Matt 2:16

fatt 2:23

Tu 2:34-5

(P) --

(1)

(Par)

VI.

Behold there appeared a chariot of
fire and horses of fire, and parted
them both asunder; and Elijash went up
by a whirlwind into heaven.

Behold, T will send you Elizah the
propnet before the coming of the great
and dreadful day of the Lord.

And Jesus answered and sald unto them,
Elias truly shall first come, and restore
all things.

They sent therefore 50 men; and they
sought 3 days, but found him not.

Jericho the city of palm trees

John also was baptizing in Aenon near
to Salim,

Jacob came to Shalem

The word was made flesh and dwelt
among us full of CGrace and Truth.

The kings of the earth set themselves,
and the rulers take counsel together,
against the Lord, and against his anointed

Same idea.

Hail -~ highly favoured - blessed art
thou among women.

and laid.him in a manger
Arise - & and flee into Egypt.
And was there until the death of Herod

Herod & sent forth - and slew all the
children that were in Bsthlehem.,

And he came ard dwelt in a city called
Nazareth.

This child is set for the fallaw rising
again of many in Israel; and for a sign
which shall be spoken against. (Yea, a

sword shall pierce through thy own

soul also) -




L.96 Lu 2:42 (1) ~--

L.98 Lu 2:49 (P) ~-=
L.99 Iu 2:51 {I) =~-
L.103 Im 2:19 (I) ---
L.168 I Kings _

11:3-8 (I) -~--
L.180 Gen 6:2 (I) ===

L.204 I Kings 11:4 (I)

L.236 Matt 12:45 (I)

‘1,258 Natt 5:6 (I) ==
Jn 4:34  (P) --
L.261 Ps 4:4  (P) --

L.266-70 I Kings
17:1-7 (1)

L.271-6 I Kings
19:4-8 (Par)

L.277 Dan 1:12 (I)

Vit

When he was twelve years old

Wist ye hot that I must be about my
Father's business. :

His mother kept all these saylngs in her
heart,

Mary kept all these th 1ngs and pondered
them in her heart.

see L.204,

It came to pass that-the sons of God saw the
daughters of men that they were fair; and

they took them wives.

When Solomon was old -- his wives turned
away his heart after other gods.

- Then goeth he and taketh with himself ef seven

other spirits more wicked than himself and
they enter in and dwell there.

Blessed are they which do hunger and thirst

after righteousness for they shall be filled.

My meat 1ls to do the will of him that send
me, and ®finish his work.

Commune with your own heart upon your bed -
and be still. .

Story of Feeding of Ravens

Story of Elijah under Juniper Tree.

-~ Prove thy servants, I beseech thee, ten

days; and let them give us pulse to eat and
water to drink.

L.310-14 Gen.21:12-21 &I) Story of Hagar

Ex 16

"I Kings 19:4-8 "

Story of Peeding by Manna
Story of Elijah and Juniper Tres.

L,.327 Leviticus -~ Laws for unclean meat etc.

L.329 Dan 1:8 (I) -- Daniel purposed in his hedart that he would
not defile himself with the portion of
the king's meat, --

e AR




Bk

L.369-71 Gen 217 (I)

L.384 Ps 78:19 ~(P)

L.385 Matt 26:53 (1I)

L.414 Matt 13:55) (P)
Mk 6:3 )

L.,416 Job 18:12 (P)

L.421 cf Matt 14 (I)

L.439 Judges 6:15 (I)

Judges 11:1-2 "

I Sam 16 f
L. 442 TIs 9:7 (1)

L.454 Iu 8:14  (I)

L.466 Prov 16:32 (1)

ITT

L.3 dn 8:46 (p)

L.9 Matt 12:34 (P)

L.67 Job 1:8 (P)

VIIT.

But of the tree of the knowledge of
good and evil, thou shalt not eat of it:
for in the day that thou eatest thereof
thou shalt surely die.

They said Can God furnish a table in the
wilderness?

Thinkest thou that I cannot now pray to
my Father, and he shall presently give me

more than 12 legions of angels.

Is not this the carpenter's son?®

His strength shall be hunger batten.

Story of Feeding of 5000

(Gideon) My family is poor in Israel and
I am the least in my father's house.

(Jepthah) the son of a harlot -- they
thrust out Jephthah and sald -- Thou shalt
not inherit in our father's house.

David's youth.

el
Of the increase of this govtﬁiand peace
there shall be no end, upon the throne of
David ol upon his klngdom -

When they have heard, go forth, and are
choked with cares and riches and pleasures
of this life, and bring no fruit to
perfection.

He that is slow to anger 1s better than
the mighty and he that ruleth his spirit
than he tlmt taketh a city.

- Convy v\cd’&. .
Which of you ce¥gveeteth me of sin?

Out of the abundance of the heart the mouth

speaketh.

And the Lord sald unto Satan Hast thou
considered my servant Job that there is

none like him in the earth, a perfect and an

upright. man,



IX.

¢

L.78 Joel 2:3 (I) =~ A fire devoureth before them; and behind

them a flame burneth: the land is as the
garden of Eden before them, and behind them

8 desolate wilderness; yea, and nothing shall
escape them.

L,107 dn 7:18 (I) -- He that speaketh of himself seeketh his
own glory: but he that seeketh his glory
that sent him, the same is true, ard no
unrighteousness is in him. :

Jn 8:50 S I seek not my own glory.

L.108 Heb 5E5 (I) - So also Christ glorified not himself to be
. made a high priest; but he that said unto
Him, Thou art my Son, today have.I begotten
thee.

John 14:13 (I) --othat the Father may be glorified in the Son.

L.118 Gal 3:28 (I) - There is neither Jew nor Greek, there is
neither bond nor free, there is nelther male

Yor female: for ye are all one in Christ Jesus. |

1,.159
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There were present at that season some that
told him of the Galileans, whose blood Pilats
had mingled with their sacrifices.

L,175 Ps 69:9) (P) - For the zeal of thine house hath eaten me up.
Jn 2:17) o : '

L.183 Eccles 3:1 (P) =~ To everything there is a season and a time
: . to every purpose under the heaven.,

L,lSS Acts 1:7 (I) - And he said unto them, It is not . for you to

know the times or the seasons, which the
Father hath put in his own power.

L.199 Ps 145:13 (P) - Thy kingdom is an everlasting kingdom.

L.221 Is 25:4 (I) -~ Thou hast been -- a re$uge from the storm, a
- shadow from the heat.

L.242 T 8am 9;20,21 (I) Saul seeking asses finds a kingdbm.

L.245 Matt 4:8 (I) - He showeth him all the kingdoms of the
world and the glory of them.

L.252 Matt 4:8 (P) -~ The devil taketh him up into an exceeding
high mountain.



X.

Thou (Nebuchadnezzar) art this head of gold.

!

L.277 Dan 2:38 (1)

L.281-4 II Kings
24-25  (I)

Facts concerning history of Babylon.

L.283 Ezra 1-2 (T)

Facts about Persepolis etec.

'

L.352 II Samuel 2(I) Facts concerning Davids accession.
L.374 ITI Kings.
18:11 (I) - And the king of Assyria did carry away
Israel unto Assyria, ard put them in Halah
and in Halsor by the river of Gozan and in
the cities of the Medes.

L.384 Gen 15:18 (P) - Unto they seed have I given this land from
I Kings 4:21 " the river of Egypt unto the great river, the
river Euphrates.

L.387 II Chron 32:8 (P)With him is an arm of flesh
Jex 17:5 "

L.396=7 John 7:86 (P) -My time is not yet comue

L.409 I Chron 21:1(P) And Satan stood up against Israel and
provoked David to number Israel. u

L.415- 1%5 I Kings 16:32 P) And he (Ahab) reared up an altar for Baal.

'3, 1 Kings 11:5 (P ) For Solomon went after AshtoreYhx the
! goddess.

‘ .
4, I Klngs 17:10 " And they set them up images and groves
’ in every high hill and under every green tree.
-
‘1. Ex 32:8 . (P) They have made them a molten calf.

L.431 Jer 5:19 (I) - Like as ye have forsaken me, and sewed
: strange gods in your land, so shall ye
"serve strangers in a land that is not yours.

L.436 Rev 16:12 (I) - And the sizth angel poured out his vial

upon the great river Euphrates; and the water
thereof was dried up, that the way of the
kings of the East might be prenared

g
.

Is'11:15-16 (I) And the Lord shall utterly destroy the
tongue of the Eyptian sea; and with his
mighty wind shall he shake his hand over the
river, .and shall smite it 1In the seven streams,
and make men go over dry shod. And there shall
be a Highway for -the remmant of his people,
which shall be left from Assyria; like as it
was to Israel in the day that he came up out
of the land of Egypt.



L.437 Is 51:11 (I) =--

Bk IV

L,103 Lu 4:6 (P) -~

L.136 Is 18:2 (P) ==~

L.148 Dan 4:10-#(T)

L.149 Dan 2:44 (Par)

Is 9:7
~L.150 Ps 2:9 (1)
L,151 Lm 1:33 (P)

L.162 Lu 4:6-7 (Par) -
Matt 4:9 "

L,176 Hatt

4:10) (Par)
Lu 4:8 )
:8

L.193 Lu 4 (p) =~
Matt 4:10 "

L.203 TI Cor 4:4 (P)

L.216-20 Lu 2:45 (I)

L.219 Matt 23:2 (P)
1.321 Eceles 12:12 (I)

L.347 Ps 137;3 (P)

L.366 Eph 6:16 (P)

The ransomed of the Lord shall rpturn and
come with singing into Zion.

All this power will I give thee, and the
glory of them: for that is delivered unto
me; and to whom soever I will I give 1it.
Go to a nationsZ scattered and pesled.

Nebuchadnezzar!s dream

- And in the days of these kings shall the
God of Heaven set up a Kingdom whiéh shall

never be destroyed: and the kingdom shall
not be left to other people, but it shall
break in pieces and consume all these
kingdoms and it shall stand forever.

See L 150

~ And of his kingdom there shall be no end.

All this power etec., -- If thOU,hDBT for

~wilt worship me all shall be thins.

All these things will I give thee if thou
wilt fall down and worship me.

It is written, Thou shalt worship the Lord
they God and him only shalt thou serve.

Get thee behind me Satan
In whom the god of this world hath bllnded
the minds -

Story of Christ in Temple.

The scribes and the pharisees sit in Moses!

seat.

of making many books there is no end; and
much study 1s a weariness of the flesh,

~ Sing us one of the songs of Sion.

- Take the shield of faith wherewlth ye shall

be able to quench all the fiery darts of
the wicked.



L0586-

L.455

L.544

L.555

L.560

?

9 Is 53:3-5 (I)
Job 26:11 (P)

T 4:9 (p) -
Matt 4:5 (P) -
Matt 4:6 (Rar)

Tu 4:9-11 "

Matt 4:7 ) (Par)
Tu 4:12)

XIT.

Idea of sorrows. k

The pillarsof Heaven tremble éndrare
astonlshed at his reproof.

And he brought him to Jerusalem and set
him on a pinnacle of the temple, and said
unto him. If thou be the Son of God, cast
thyself down fromhehce.

Then the devil taketh him up into the holy
city and setteth him on a pinnacle of the
templeffnd saith unto him, If thou be the
Son of God cast thyself down: for it is
written, He shall give hls angels charge
concerning thee; and in their hands they
shall bear thee up lest at any time thou
dash thy foot against a stone.

It is written, Thou shalt not tempt the
Lord thy God.

L.581-636 Matt 4:11) (I) Angels came and mlnlstered unto him,

L.596~-

L,603

L.611
- L.620

L.630

M. 1:13)
600 Jn 1:14 (I) -

John 10:1 (1)

Ps 124:7 (p) -

Tu 10:18 ) (P)
Rom 16:20) (p) =~

Rev 9:11 (p) -~
Is 3:ab .
Rev 18:2 (1) -
Matt 8:28-33 (I) -

And the wrd was made flesh and dwelt

among us (and we bseheld his glory, the
glory as of the only begotten of the batner)
full of grace and truth.

He that entereth\n:f by the aoor into the
sheepfold, but eth up some other way,
the same is a thief and a robber.

The snares are broken and we are escaped.

I beheld Satan as lightning fall from heaven
And the God of Peace shall bruise Satan
under your feet shortliy.

The angel of the bottomless pit whose name
the Hebrew tongue is Axsoddon, -
V\J kev 8‘\"4?& SLQ\\ ‘umon Cu\cl Mouyn.
Babylon the great 1is fallen - and is become
the habitation of devils and the hold of
every foul spirit and a cage of every
unclean and hateful bird.

Casting out of demons into swine.




L.631=2 Rewv 20:1-3

L.636 Matt 11:29

L,638 Le==5=25
Acts 21:5

L,639 Lu 4:14

XIIT.

(I) - And I saw an angel come down from

heaven, having the key of the bottomless
pit and a great chain in his hand.

And he laid hold on the dragon that

0ld serpent, which is ths Devil, and
Satan, and bound him a thousand years.
And cast him into the bottomless pit,
and shut him up and set a seal upon him,
that he should deceive the nationd no
more, till the thousand years should be
fulfilled: and after that he might be
loosed a little season.

(P) -~ for I am meek and lowly in heart

) - they all brougnt us on our way.'Vﬁ

(P) = And Jesus returned in the power of the

Spirit into Galilee.
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1.

THE CLASSICAL FEATURES IN MILTON'S "SAMSON AGONISTES"

The study of Miltoﬁ's dramatic poem "Samson
Agonistes" 1is full of disappointment and surprise. One looks
for action; in finding very little in a modern sensé-one
is disappointed, only to discover on closer penetration>thaf
there is action, ~ of a different type from what was expected,
the play of emotions to develop a resolution from the’despgir
of inner suffering. One looks for tragedy of the spectacular,
‘breath-takingly besutiful type of "Paradise Lost"; in finding
it to be calm and impersonal.one is disappointed, only to
discover on closer penetfation that the tragedy isApermeated
by such triumph that it is ennobled and can stand. unblush-
ingly beside Milton's masterpiece. One looks in thiSftragedyj
"after the anéient manner" for a close parallel with:the
classical strophic form; in finding the novelties of Mono-~
-strOphic measure one is disappointed, only to realize later -
that it has given Miltbn more freedom of expression. So, too,
in other lesser matters of form is this peculiar_impregsién.égg‘
given as we shall see»as we proceed in the study of the
classical features. Finally and most outstandingly perhaps,
is the--disappointment and surprise found in the spirit of the
poem: one looks Tor the intellectualism and fatalism character-
istic of Greek drama; in finding a predominating spirituality
and faith one is disappointed,only to realize that the disappoint-

ment. would have been far greater if Milton had falled us in



his strong Puritanism, his belief in Providence and in the’

ultimate triumph of the_sdul who trusts in God., The surprise
comes in the fact that here, where so easily Milton's character
might have been submerged in the form of art vhich he was
attempting, he reasserts himself and fulfills again his pur-

pose of justifying the ways of God %o man.

The classical features of.therpoem are
evidenced most in<its structure, and‘we shall examine first
the plan, then specilal dramatic points and, 1astly, its stﬁle.
- Before the poem proper there are two explanatory

additions which, while necessary to a clear understanding of

the nature of the poem, follow classical examples. The-Preface
which explains the artistic purpose of "Samson Agonisteg" is
similar, as Wilton states, to the Epistles with which Warblal

sometimes introduced his works. In it he denounces the care-

less freedémLof the English stage and sets himself to show what
caﬁ be done folloﬁipé Greek modelsf“The Argument‘whichAexpléins
:the story of the poem is és markedl&ggwfeéture of the work of
prhocles as of Milton,who proved its worth in the long books

of "Parddise Lost." The title then proclaims the poem for

-what it*js)and it opéns with a Prologue which, as in Greek
choral tragedy, precedes the first appearance of the Chorus.
This prologue would be a monody or lyric solo if its interest

were not primarily narrative, for Milton uses 1it,as Attic



tragedians did, to recall to the minds of the audience the
previous history of the hero and, as did Aeschylds,rhe
makes it a sdliloquy. The dirge over Samson's blindness in
the prologue beginning with L.80, "0 dark, dark, dark amid
the blaze of noonﬂ introduces, however, some of the character-
istics of monody. Sir E. K. Chambers points out that the
opening of the prologue is somewhat similar to the opening
of Sophocles' "Oedipus at Colonos". The blind Samson, like
Oedipus, is led on the stage asking his guide to take him
to a pleasant seat and leave him alone there. But Samson's
guide is a mute character of no importance to the plot while
Oedipus! guide is his daughter, Antigone, with whom he con-~
verées in animated dialogue, giving the effect of a ﬁriefer
introduction to the setting of the story.

The Parode or Chorus entry does not, as it often
did in Greek tragedy, inglude a dialogue but is simply an
ode showing the contyaétibetween‘Samson's present misgry
and_his former splendour., - .

Then follow flve Episodes divided by Choral -
'interludes or Stasima which follow the Greek outline._ The
episodes are dramatic scenes in which Samson takes the part

of leader of the Chorus and converses with the Chorus itself

which represents the "friends and equals of his tribe"T or
with 5ther actors who are introduced in each episode, M%iton says
"the Greek play was so conventional that 1t was more

like a series of statuesque groupings in the episodes";

1. Argument




this gurely applies to "Samson Agonistes". Oceasionally
short lyrical passages intervene in an eﬁisode contrasting
the situatlon of the story with a legendary one, as in L,275,

"Thy words to my remembrance béing

How Succoth and the fort of Penuel |

Their great deliverer contemn'd," etec.
This is common in classical tragedy. A better example of
monody than the one already mentioned occurs in the Second
Episode after Manoa'é departure when Samson bewaills his
gufferings and wishes for death. The Second and Third
Episodes show Samson's rejection of deliverance and we see
that he must die in captivity, elther worn out by sorrow
or in some great agony inflicted by the»Philistines; the
Fourth makes this punishment almost inevitable, but the last
sees the outcome in critical action. The action has not
seemed ﬁo-advance from episodé to episode, yet each has
contributed sbmething which helps to determine Samson's final
resolution and in doing so each shows progress in action.
In this "still" actioﬁ composed of influences on the will
of Samson wnich finally brings about the catastrophe,."Samson
Agonistes" is similar to "Prometheus Vinctus" by Aesohylus.l

The Stasima are, as usual, sung by the Chorus

éﬁd are accompanied not by action on the stage but by rhythmic
ﬁévements. Usually, however, they are sﬁrophic and in Milton's

deviation from this characteristic of classical style we find

one of the most outstanding lapses in classical structure, yet

1, Jebb.

es



one which Milton has used to his own advantage. These

1yrics are not planned wifh the idea of gaining regular
grace in balanced structure; they have no stanza form and
the length of their lines varies at the poet's will, giving
him much more freedom of expression than the Greek form
‘would allow. The Stasima arise out of situations which . :
spring up from time to time in the counse of the piot, and |
for this reason are what Moulton calls "Odes of Situation",
emphasizing particular situations or for lyric situations.
The first Stasimon eums up the preceding scene and adds
reflections arising fnom it; The second sympathizes with
Samson's mood; the thind~moralizes on what has gone befores,
approaching the type§y of an "Ode on Human Life"; the fourth
reflects on the beauty of strength in the hands of a man of
God; the flfth gives a prayer for success after the manner
of a "Hymn or Ritual Ode" These odes fulfill the purpose
'of the Chorus accordlng to-cia851cal traditions as we shall

see more clearly when we observe the Chorus separately.

The last section of the poem 1s an Exode,
ﬁhiéﬁ comprises all action subsequent to the last Stasimon.
It is 1ongef-than the closing ode or dialogue commonly used
in the Greek play. " In this section there 1s more dramatic
form thanién the others, There is the irony of Manoa's desires
for a peaceful o0ld age with his sonj there is the speech of

the Messenger who tells of the catastrophe of the play; there



is Manoa's closing summary, and lastly, the Chorus' closing
assertion that "All is Best". In the exode, then; is reached
the climax of dramatic feeling %o that an evident rise of
interest can be traced throughout the play, whereas the | :
Greek play often had several high points of interest éo that

a final climax was not so noticeable. In the final speech

"of the play Milton expresses himself in an essentially Christian

belief in the Providence of God and in the assertion that "calm
of mind"ocomes from the "true experience-from this great event",
a desire for which he had stated in the Preface. It is in the

Fifth Episode and Exode that the surprise comes which makes up

for the disappointment of the monotoﬁy of the earlier part

of the poemi.

"Samson Agonistes" is,.like all Greek tragedy,
not pure drama but a union of lyric odes and dramatic episodes
boﬁnd together by the Chorust. Tt will be well, thén, to see
whaﬁ“was réquired of.tﬁe Greek chorﬁs’and how Milton‘s chorus
meets thoéé deméndé. Milton's chorué is of the type foﬁhd
in the finai sfaée of dé&elopment in the choral tragedy when
its charécterisation was taken from the story. This chorus
is, as we have seen, composed of Samson's friends who will
naturally be sympathetic with him, but farther than that the
characterisation does not go. The Chorus never allows itself

to become personal, and we think of it as a group with the

function of commentatéga rather than as individuals. Like

1, Moulton.



éreek Choruses, it is composed of spectators in and of the
drama, who, apart from the Prologue, render soliloquy un-
necessary. Like Greek Choruses too, it shows the impression
that the dramatist wishes to make on the minds of the hearers
and expresses thelr reactions to events; e.g. L.1511,

"Noise call you it, or universal groan

As if the whole 1nhab1tat10n perished?

Blood, death, and deathful deeds are 1n that n01se'

Ruin, destructlon at the utmost point.,"
‘It catches the religious bearing of the action; e.g. 1.1287,

4 .

"But patience is more oft the exercise

Of saints, the trial of their fortitude,

Malking them each his own deliverer,

And victor over all

That tyranny or fortune can inflict."
It enters into human emotions only with chilling qualifications
‘to obtain a normal state of mindy so that the larger 31gn1-
ficance of the successive moments of action is clarified; e,g.
Samgon, L.649;says -

"This one prayer yet remains, might I be heard,

No long petition - speedy death,
The close of all my miseries and the balm."

Chorus replies with meditations on the hollowness of philo-
sophicalaaonsolations, the instability of human fortunes and
finally prays, L.708,

"Behold him in his state calamitous, and turn
His labours, for thou canst, to peaceful end."

It celeﬁ?ates incidents that cannot be acted; e.g. in the
Parode it relates Samson's famous deeds of strength: killing
the lion, routing the army with the jaw-bone of the ass,

Rudo
carryingAthe Zates of Gaza, It evades difficult problems and



8.

is always timid in time of danger, e.g. L.1521,

"Best keep together here, lest, runnlng thlther,
We unawares run into danger's moutn.

It acts as a division between the episodes, thus corresponding
to the modern act divisions,and in "Samson Agonistes" it
announces the arrival of new charaeters to the blind man and
the sudience. It provides the generalizations on human
suffering and the maxims which pervade Greek drama. Milton's
adaptation of the Chorus, then, follows the classical model
very closely. His deviation froﬁ strophic form is the only
important differencs. Raléigh thinks that at times Miltom
deviated from the best Greek tradition in assigning in-
appropriate matter to the Chorus; e.g. the generalization |
concerning women, L,l0L0~60, the result of intensity of feeling
concerning Dalila; but since bitterness concerning women Qﬁs
Euripidean, this criticism does not appear to be of much moment.
. A Also a draﬁétic feature of "Samson Agonistes"
is the inclusion of the Messenger who was a characterlstlc
part.of the Greek play..The fact that the messenger_appgars
only once suggests the oplinion that Milton's poem 1s-a Greek
play in little, ~ not intended to imitate the classical playé
in length and content, but rather to exemplify in a shorter
work of -perfect symmetry and close imitation the main features
of classical dramatic art. The messenger's spéech always marks
a transition,telling of some development in the plot that cannot

be presented on the stage. The classic principle behind its use



was "to focus attention not on the sensatioﬂievent_but on
its dramatic significance."X The Greeks considered that
- to show the éudience the fall of the building which involved
ﬁhe death of Samson would fill them with horror and sadness)
so that the significance of the deed, its triumphant ful-
fillment of God's purposes, would be lost. The messenger,
then, himself forms as it were an act of the play. Here it
is the catastréphe, the crisis of action to which all has
veen leading. It is inevitably a disappointing disposal
of the climax to one accustomed to the intensity of Shake-
spearse's high points of action, but it brings its surprise
as one discovers depths of meaning and impressiveness in the
fact that the true drama is of spirit rather than of action.
The use- of the Messénger was due to Milton}§
desire == to allow no déed of violence to be broughé on the
stage and to adhere to the principles of Unity in classical
tragedy as lald down by Aristotle in the Poetics and illustrated
in the works of Aeschylus and Sophocles, This unity was made
up of three: unity of action, one story told from one view-
poinﬁ with nb secondary narrativeé or persons,—~which causes
Milton to limit the scope of the action to the final episods
in Samsdnis career; unity of time, twenty-~four hours; and
unity of .place, the scene of the play. Incidents outside these
unities mﬁst be told in Choral Odes,é.g. in the.Parode, the

stories of Samson's deeds, in the Messenger's speech, e.g. the

1, Hanford
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story of the death of Samson, or in other dramatic.devices.
Milton in his preface, calls our attention to his observance
of this "ancient rule and»best examplé? He attempts by its
use to secure an artistip effect and fulfiil his aims ofi
verisimilitude and artistic propriety by concentraﬁion of

effort.

In the technicalitles of its style the poem
contains most of the characteristios of Greek tragedy. It is
written chiefly in unrhyméd heroic,or iamblc pentameter, lines,
fof lack of rhyme was thought to be classical,

"The iambic pattern is a frameworkto carry the
variations imposed upon it by the luxuriance of
perfectly controlled art." 2

These variations include parallel or stichomuthie structure,

in which remark and answer in dialogue are of identical length,
and..the imitation of riddling question and answer character-
istiec of such.dialogue5,fe;g. the scene between the Messenger
and Wanoa, L.1552 to L.1570,

"MANOA. - The accident was loud, and here before thee-
With rueful cry; yet what it was we hear not:
No preface needs; thou-seest we long to know,

MESSENGER., It would burst forth; but I recover breath,
And sense distract, to know well what I utter.

MANOA. Tell us the sum, the circumstance defer.

MESSENGER., Gaza yet standsj; but all her sons are fallen;
A1l in a moment overwhelm'd and fall'n.

MANEA, Sadl but thou know'st to Israelitses not saddest,
The desolation of a hostile city.

MESSENGER. Feed on that first; there may in grief b¥

surfeit.

MANOA., Relate by whom,

MESSENGER. ‘ By Samson.

MANOA That still lessens
The sorrow, and converts it nigh to joy.

1, Hanford 2, Raleigh 3. Hanford.

o



MESSENGER. Ah! Manoa, .I refrain too suddenly

To utter what will come at last too =soon;

Lest evil tidings, with too rude irruption

Hitting thy aged ear, should pierce too deep.
MANOA. Suspense in news is torture; speak them out.
MESSENGER. Teke then the worst in brief: Samson is dead.”

The variations also include accleration of metre, in out-
bursts of excitement, as in the first 1line of the semichorus
(1.1669)
"While their heabta-wera jocund and sublime", -. =
and change% from iambic pentameter to lyric measures to show
distinction between portions of the play, e.g. Samsonts
monody, L.606,
MANOA", ,meanwhile be calm,
And healing words from these thy friends admit,
SAMSON, O that torment should not be confined ;
To the body's wounds and sores, o ' -
With maladies innumerable
In heart, head, breast, and reins;" etec.
The lyrical effect of. the choruses is due to alterations in
rhythms and cadences by the use of lines of varying lengths,
the occaslional intréduction of rhyme and more numerous trochaiﬁ

feet;l The ordinary variations of metre such as extra

syllables, mutilation of feet, varying number of feet, change
of position of pauses are, of course, frequently present in
the blank verse, DMllton also uses at the climax of the poem
the devi;é of semlchoric excitement in which the chorus breaks
in two gg‘express in-dialogue form intensity of feeling; e.g.
L.1660 to L.1707. In addition, "Samson Agonistes" shows in

style some evidences of what Moulton calls "the disturbing

1., Chambers
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forces in ancient tragedy"; rhefofic aﬁd epic poétfy.'
There are many examples of rhesis; the long set rhetorical
speech which 1is far removed from dialogue, e.g. Manoa's
speech, L;340, beginning |

"0 miserable change! Is this the man,
That invincible Samson, far renown'd, . etec.

The Third Episode, the scene between Samson and Delila, is
a complete example of forensic contest in which the two
discuss thelr respective caseé formally in speeches which
resemble those of advocates ani which are often identical
in length. The influence of epic poetry is showﬁ in the
Messenger's speech where the catastrophe is treated so
vividly that dramatic effect 1s suspended for narrative

interest.

Brief reference should perhaps, be made to

the diction of the poem. The use of Latinisms in sentence

structure and indiﬁi@uai wordsnmakés for solemmity and dignity
throughouﬁ'the entiré‘ﬁoém. The comments of wvarious scholars
on the language are intéfesting‘in their uniformity of opinion:
"The language has tﬁevéievation of temperate dignity"l; "monu-
mental dignity,Asubtlety of metrical and rhetorical effecﬁ"z;
"sculpture of sinewy strength"s; As Raleigh points out, the
crowded and ostentafious magnificence of style in "Paradise
Lost" %Q sacrificed to severity in "Samson Agonistes"; yet

we must note that freedom of rhythm and melody prevent it from

1, Jebd 2. Hanford 3, Garnett.
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being classed with the work of the classicists of the

eighteenth century where severity predominates,

We may now turn to the more abstract aspects
of the poem in which classical features may be found. First,
let us examine the story or content of the poem in the light
of ancient tragedy. ILike Greek authors, Milton has. chosen
to dramatizs an incident in the 1ife of a hero whose career
is well ¥mnown to his audience. Hé deals with it according
to the Greek tradition, as we have seen, He makes his
characters conform to its influence, He has remouided Samson
in the form of the suffering hero of antiquity; he is like
Prometheus in his grandeur of woe, like Heracles of:Sophocles'
"Deianira" in physical strength and spiritual weakness, and
1like Oedipus at Colonnus in his resistance of his friends!'
b}andishmenfs.l He follows the style of Greek charactef-
isétion in-Manoa With\his-hopés for peaceful old age with his
son, and in.Dalila with her subtle aftempts to beguile him,
In Harapha,however, he surpasses Greek art in that he ihvents
this pérson»to bring out the strong features in the character .
of Samson, which prepares the reader for the catasﬁrophe.

He approaches the idea of Sophocles in the stress he lays on
free-will as a motive cause of the tragedy? Many profound
topics%accompanied by many maxims in true classical style are
dealt with, such as "the dark tangle of human life, the in-

serutable course of Divine providence, punishment so unwittingly

1, Hanford 2. Garnett 3, Chambers,
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and lightly incurred yet lying on the whole nation, the
temptation presenting itself in the.guise nelther of
pleasﬁre nor of ambition but of despair."l These show that
Athe play is meant to be not a series of pictures but a
vehicle of thought in which the plot presents ideas on which
the poet meditates in the odes.z They remind us of the
motives of Greek tragedy, of its interest in the problems
of human 1ife, Destiny, retribution; yet the Christian spirit
pervades them all and we cannot feel that they are thoroughly
classical, | | A k

Here the content merges with the spirit of
the poem, and we have first to considef Miltont's treatmenf
of religion which was so prominent a feature of ancient
fragedy. Destiny, according to the ancients, was an abétraﬁt
Force compelling people»to necessary actions by a kin@ ofA
fétalism. When deéién emerges in the governing forcéAof the
uﬁi&erse,it becomés Prdvidence.‘ it is identified with‘ré-
tribution, and the type that Milton uses is that of justice
féfher than nemeéis. In the drama there is continual inter-
éhangé betweeh deity and destiny as the controlling force of
the universe. Sometimes deity seems subject to controlling
destiny; at other times 1t sinks into the condition of an
enlargedhpumanitylwhence come s the dramatic motive of criticism
of the déity. Destiny can be set in motion, or even controlled,
by man and his deeds, Crime is judged by the spell of the

Erinnyes and punished by the Ate, a spiritual violence amounting

1, Raleigh 2., ¥oulton
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to a sort of haunting by fate. There are definite references

to these beliefs to be found throughout "Samson Agonistes".
The idea of fatalism is suggested in Saméoh's opening speech,
L,60:

"But peace! I must not quarrel with the will

6f highest dispensation, which herein

Haply had ends above my reach to know,"
While the suggestion ofdesign behind the "dispensation” con-
forms to the Providénce of Greek drama,., It recurs in the
dirge on Samson's death, L.1663:

"Thou,.,...now liest victorious

Among thy slain self-killed; .

Not willingly, but tamgled in the fold

Of dire Necessity, whose law in death conjoin'd

( Thee with thy slaughtered foes,"

and is linked with the idea of the retributlon of moral right
or justice. Elsewhere in the poem'this idea of-"highesf'dis_

pensation" or "Highest widdon" (L.1747) seems to be synonymous

with God, and here we see the Christian conception of deity.

Yet deity is criticized to the extent of comments on the

inscrutable workings of God, In the first Stasimon, the

Chorus says, L.293,

"Just are the ways of Cod, .
And justifiable to men," -

except to those who foolishly deny the existence of God and to
those who perplex themselves by doubting the justice of God's
waysif He must, then, have prompted Samson to marry Dalila,

an action not to be Judged by ordinary moral precepts,

"Down, BReason, then: at least, vain reasonings down.'

!



Manoa in true classical style criticizes God’s dealings with
Samson, L.368,
"Alas, methinks whom God hath chosen once
To worthiest deeds, if he through frailty err,
He should not so o'erwhelm, and as a thrall,
Sub jeet him, to so foul indignities,
Be it but for honour's sake of former deeds."
Samgon, however, re=ecnoes the assertion of the Chorus that
"just are the ways of God"
in replying
"Nothing of all these evils hath befall'n me
But justlys; I myself have brought them on,
Sole author I, sole cause®"
There is further criticism in the Chorus’ meditation on the
instability of human fortunes, 1,666-704, when theybcomment

on the apparent lack of fairness in God's dealings with men.

The idea of the Ate is worked in with the song of ftriumph .

over the final destruction of the Philistines who as pagans .

might themselves belie%aih this form of punishment: e.g.
1..1669-1686,

"While their hearts were jocund and sublime,
Drunk with idolatry, drunk with wine,
And fat regorged of bulls and goats,
Chanting their idol, and preferring
~Before our living Dread who dwéells
In Silo his bright sanchtuary:
Among them he a spirit of frenzy sent,
Who hurt their minds,
And urged them on with mad desire
_- To c¢all in haste for their destroyer:
They only set on sport and play
.. Unweetingly importuned
Their own destruction to come speedy upon them."

Hanford says,

"The principle of‘hybris[ i.e, that overconfidence

which leads men to trust too much in their own power

and provokes an attack on them by the jealous gods)

i1s =iy invoked in the description of the Philistines
and a final chorus applies to them precisely the formula

16,



of the Greeks, O0ffended at their mad: pride God
sends to them a spirit of frenzy -~ the anclent Ate -
who impairs their Judgments and makes them bring

on themselves, by their own acts, an avenging
Nemesis,"

Patriotism and religion make Greek drama

inexpressibly significant to the Greeksl. The religidus
sentiment we have just seen to be évery where apparent in
"Samson Agonistes", but can one say as much of the patriotic?
One has only to note Samson's references to the fact that
he must perform a deed of destruction for his country's sake
to realize that the ancient-patriotio sentiment is there.
He speaks of Israel's deliverance as "the wofk to which
I was divinely called" (L.226). The Philistine is his
"ecountry's enemy". As he 1éaves for the amphitheatre he says
"Happen what may,of me expect to hear |
Nothing dishonourable, impure, unworthy
Our God, our law, my nation, or myself;"
and Manoca at the end says that his deed has left to lsrael
honour and freedom if ﬁhey'wiil but use the occasion for gain-
ing them, (L.1715).

The use of irony was closely allied with the
idea of destiny and retribution as a dramatic effect on the
anclent stage, and Milton uses it consciously and consistently,

* as does Sophocles. Outstanding examples of it occur (I) in
the Chorus' exhortatlon of patience to Samson, L.1287-1206,
(2) in tﬂe tumult which interrupts Manoa's plans to take care
of Samson so that his strength may increase until he may be

used again in some great service, (3) in the Chorus' suggestion

1., Garnett.

17.
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at the moment of destruction that Samson's eyesight may
be remtored and

"He now be dealing dole among his foes,
And over heaps of slaughter walk his way."

But further we do not find the classical
spirit, for there is "through all, the recurring assertion
of unyielding trust and unflinching acquiescence in the

will of God. nl

A quotation from Hanford isespecially en-
lightening on this point.
"Particularlj noticeable as a feature derived
from the very essence of Greek tragedy is Milton's
attempt to interpret Samson's tragic error as
hybris......Milton!'s conception of Providence
rather than Fate as the ruling force in the
affairs of men prevents him, however, from pre-
senting his hero's struggle exactly in the terms. .
of ancient drama,"
The action -of the play is due not to the control of Destiny
working swiftly over men's lives but to Divine prompting
N _ o _
which works in a natural and gradual way. The catastrophe,
whieh 1s essentially an act suddenly performed in fatth on o
the suggestlon of the Holy Spirit, exemplifies a Hebraistic-
idea,when , according to the demands of Hellenic ideas, it
should be an act long premeditated. The issue of the drama,
according to the late Sir R.C.Jebb, is that Jehovah prevails
over Dagon in spite of the weakness of the one through whom

He is to work., Instead of making a contrast between man and

fate or free will and destiny as the Greeks do, Milton contrasts

1, Raleigh 2. Greirson.
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God and His servants with idols and their servants. This

may be shown by comparison of Samson with Heracles. 1In

epoch, mission, temperament, sufferings, and death the two

were alike but Samson 1s triumphant in effacing the stain

on God's honour caused by his betrayai of trust, while Heracles
is persecuted and is the victim of fate.1 Thus, this drama,
like "Paradise Lost", is an assertion of eternal Providénce

and a justification of the ways of God to man.

The closing speeéh of the Chorus is typical
of the whole poem, It is classical in form and commences wlth
the Euripidean formula "All is Best". It shows lyrical fofm
but is classically serene in its resSignation and triumph and
quite Miltonic in its "dying fall". It expresses the Puritanic
idea that the ways of God are past finding out but are always
for_the best. It disappoints, perhaps, in 1ts reiteration
of ideas previously expressedg it surprises by giving as a
last "impression a sense of contentment and ﬁell-being after
the stress of following Samson's inner agony, and the de-

struection of his enemies,

Thus we leave the poem, satisfied that Milton
has achié&ed a reproduction of the form and spirit of Greek
tragedy @ﬁthout sacrificing in the slightest degree his

- witness to the righteous dealings of God with men. As we ses

1. Jdebb,

.
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his 1life drawing to its close, we may repeat his own

majestic lines on Samson's death:

"Samson hath quit himself
Like Samson, and heroically hath finished
A life heroic..s.......a1ll this
With God not parted from him, as was fear'd
But favouring and assisting to the end.
Nothing is here for tears, nothing to wail
Or knock the breast; no weakness, no contempt,
Dispraise or blamej; nothing but well and fair,
And-what may ouiet us in a death so noble."

i
5
i
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