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CHAPTER I

T AN IIAMT
INTROI )\)uL_..O

James Joyce's Ulvsses provoked a stronger immediate
response in the literary world than any twentieth century
novel. Despite the fact that the author was usually either
damned outright or extravagantly praised by his readers

T

and fellow artists, there exists a considerable body of

—

mature, well-considered critical response which appeared

during the tempestuous early period in the establishnent

m 1

of Ulysses' reputation. This study will examine the views
of Ulysses held by such writers as Pound, Eliot, Bennett and
Wyndham Lewis in the light of their literary principles and
in relation to the responses of both the academic and non-
professional reading public. By relating the nature of

1 P al

Joyce's masterwork to the vast range of opinion which it
generated on the part of authors who were instrumental in
creating new tastes in literature, this study will, it is
hoped, contribute to the definition of taste in a crucial
period in the history of the rmodern novel.

A study of this nature has not long been possible.
Only in the last fifteen years has the need for general
studies of Joyce's life and art been filled. The definitive

72Kk

biography of James Joyce™ is a fairly recent book and nearly

*Footnotes appear at the end of each chapter.
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all of the intended and possible significance of Joyce's

.

work, at least before Finnerans VWake, has been extracte

Q.

5
y
oy

v

fal

academic critics and explicators writing since 1950, Sore

o
<
major steps have been taken toward defining Joyce's
. . o 2 : P :
reputation and importance. Seon Given and Professors
2

Magalaner and Kain” have attempted the Tformidable task of
sifting through the mountain of writings on Joyce and of
putting the response to his work in some kind of accessible
order. Givens has produced an anthology of writings dealing

with a broad range of Jovcean subjects including aspects

@]

biography and criticism pertaining to the complete Jovce
canon., Magalaner and Kain have provided a comprehensive
digest of the literary, journalistic and popular response to
each of Joyce's works. Both of these ambitious studies dis-
appoint to the extent that they nust be, because of their
scope, largely uncritical. This is especially true of the
Givens anthology but even llagalaner and Kain to a certain
extent sacrificed an opportunity to exercise their wvaluable
critical judgement in order to serve their aim of comprehen-
siveness. Their readers have becen bewildered by the "source
book" nature of their huge body of facts and quotation drawn
from an incredible variety of sources.

From the vantage point of nearly half a century since
the publication of Ulysses, the literary historian should now

be prepared to build on the work of the biographers, analysts,

critics and compilers, in order to gauge the significance of



the response to this novel in the literary community by

J

(D

generalizing from a eful selection of the important

165}

critical views which appeared in the first dozen years of

Ulysses' history.

The reader should be aware of the limitations
necessarily self-imposed by the writer of a studyv of this
nature. The first has been the necessity to resist the

na. s
1N1Ls

temptation to duplicate the work of earlier writers.

study, while based on available facts, is not an attempt to

re-write the life of Joyce during this period by amending

the work of Gorman % and Ellmann, nor is it a re-ordering or
re-conpilation of a dipgest of critical opinions which are
considered more interesting or representative than those
recorded by Magalaner and Kain. OSecondly, both rcader and
critic must recognize that the problens of the influence of
an artist, notoriously difficult even when one has the
perspective of many decades, become especially difficult when

one is dealing with the literary cvents of the present

century. Joyce's influence, reputation and power as a taste-

et

maker are by no means settled issues in the 1960's; despi
the extension of the debate about the Joycean novel to the

classroom and the critical journal, it has not been concluded

5

among novelists writing today. Finally, any attenpts at
generalization about matters as nebulous as critical response

reputation and influence must be recognized to be biased to



a greater or lesser extent according to the rredilections
of the commentator. 1In order to avoid as many of these
pitfalls as possible, certain principles of selection and
presentation of the relevant material have been adopted in
this study.

The chronological range of material here discussed
has been limited as much as possible to the years between
1918 and 1930. Ulvysses had teen Joyce's major work in
progress since 1914, but the novel was littlie known or dis-

rcle of

(=

cussed outside of Joyce's imnediate c literary

acquaintance until The Little Review undertook its serial

publication in March, 1918. The discussion of the work is
considered to begin with those comments elicited by its first
appearance in print in America. 1930 has been chosen as the
closing date in this discussion bhecause after that date the

way in which the reputation of Ulvsses continued to grow

underwent a drastic change. The most important elements in

D
0

this change were the publication of Stuart Gilbert's Jame

g 6 . >
Jovce's "Ulysses™ in 1930 and the influence of the

Depression on literary taste and practice. Gilbert's book
was the interpretation authorized by Joyce himself and
because of Gilbert's acknowledgment of the close co-operation
of Joyce during the period of the guide's composition, it
came to have the weight of a final word on Ulysses. Before
Gilbert's study, Ulvsses tended to be all things to all

readers; the artist, critic and literary theoretician were
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able to indulge their most imaginative and strongly felt

personal views on the exact nature and meaning of Ulvsses

unencumbered by the critical weight of a full-length, formal,
authorized reading of thetext. These independent findings
are illuminating in that they reveal how the experimental
novelist and liberal critic might have continued to approach

Ulvsses even after the authorized commentary had the
Depression not turned their attention elsewhere. The years
of the Depression gave rise to a new and relativel

lived literary avant-garde which established its own social

and political criteria for judging the modern novel, to the

temporary detriment of the establishment of Ulysses' reputati

Social critics of the Thirties seldom provided insights of

value; often they merely showed the inadequaci of app

1 3

mechanical Marxism to a work which, whatever else it might be

was certainly not a revolutionary tract for the times.

.3

Soon after 1930, the ban on Ulvsses was lifted in the

United States (1933) and Great Britain (1936). Henceforward,

the novel grew in reputation as a respectable literary
artefact and became the province of the middle-brow critic
and reader and of the university curriculum planner. It was
no longer the controversial last word in experimental
literature; apart from the cultural historian, the defender

of public morality who decried the lifting of the ban and

the critic who wished to add to the growing body of literatur
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about Ulysses by expanding or quibbling with Gilbert's

reading of the novel, few were to pay it any attention until
‘V\(“ LOULy

after its re-discovery following Vorld Var II. Fassfssy, by

1930, Joyce's Work In Progress (titled Fimnepans VWake in

1939) had begun either to engross the attention of the
novelist's admirers or, as in the cases of Pound

; . B :
Wyndham Lewis,” to cause a complete disillusionment with all

of Joyce's later work. By the early Thirties, those con-

mentators who had not turned their attention to ¥Work in Proor>
were beginning to repeat themselves or, at least, can be
shown to be only elaborating on the insights of Joyce's

.9

early critics.

Two methods of approaching the critical material of
the 1918-1930 period will be found in the following study.
Chapters II to IV deal with the material on a geographical
basis and discuss, respectively, the nature of the response
to Ulysses in America, Burope and the United Kingdom, As it
is here maintained that there is a discernible difference in
the reception accorded Ulysses in the three literary commun-
ities, this section of the study will attempt an analysis of
the major characteristics of the novel's local reputation.
To this end, the chapters will deal with material considered
to be most typical of the local reaction while the most

ha

hysterical and extravagant early reviews of Ulysses will be

largely ignored except in the case of the United States, where
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they greatly influenced the future course of the novel's

reception and reputation. Press reviews of Ulysses tended

to illustrate fairly uniform patterns of reaction in Arerica

and the United Kingdom and will be passed over in favour of

serious articles, essays and reviews by mature literary

commentators as they appeared in respectable journals.
"Ulysses furnishes matter for a svmnosium rather than

for a single letter, essay, or review,

1

hapter V of this
study will attempt to provide such a symposium by presenting
a reasonably thorough discussion of ten selected critical
essays which from the vantage point of the intervening
thirty-five years seem to be the nost signiflicant in the
establishment of the novel's continuing artistic reputation.
Each provides a valuable insight into the nature of some part-
“icular aspect of Ulvsses. They have been withdrawn fronm

consideration in the intervening chapters as far as possiblc

because most are not really typical of the early critical

response of the country in which they first appeared.

The final chapter offers a necessarily brief assess-

ment of the publication of James Joyce's Ulysses as a major

event in the history of the twentieth century English novel.
A recapitulation of the characteristics of the response
to the novel is followed by certain practical and theoretical

<

conclusions which arise during the historical study of a

critical reputation.
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guarantee that Miss Anderson had no choice but to publish

oregan, Pound's

gagerness to convert The Little DNeview and its readers are

revealed in his

b i - = —
1 have accepted the post
Little Rewisw:

-

I wished a place wnere the current prose vritings
of James Joyce, Wyndhart Lewis, T.5, Eliot, and nmysell
misht aprear regnlar: " OFAY: and o”u*“““
rather than irregularly, sporadically, and @,Twr
useless delays.
Ll . ° Ld L4 ° ° ° o ° ° ° ° o - ° ° o ° . . - °
34

3 N e . n o S . vy

I see no reason for r oy 1 2 th he
“ 1 ~ 1 Sy et e T, g X s s NPy Y €D

two novels, by Jovece and Lewis, and ir, Lliot's poens
-1 v an o 4 Y 5 <y A s s e

are not on\..r tne most Important contrinutions to

&
G 7l 142 T ~Ff 4 e . p 5 1 T o
English literature of t a5t three years, bnt that
B!
r

NCA&.L l,‘L

thev are practically the cnly works of the time in
which the creative element is present, which in any
way show invention, or a progress beyond precedent
work. The mass of our contenroraries, to say nothing
of our debilit have gone on repeating
themselves 17

Pound had written to Ilrgaret lnderson early in 1917 in

response to her invitimtion to join The Little Rewview:

lal¥al

I want an Yoffi
vant a place wvhere an .
rmonth (or once an ”¢70Hl”} a
when he likes, and where Wyndh
he comes back from the wvar. lc

le phrase). I mean I
Eliot can arpear once a
where Joyce can appear

a Lewis can appear if

=<
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« « o dJames Joyce is b the nmost sensitive

u
o
=] Bt i S e N S cr 3 - 1 3 8

stylist wrxtﬂn" in Lnglish. There is enough skill and

i ; fecnda P ayg Ty - 113 P

matter in a oLq”Wﬁ episode of "Ulysses" to equip a

17 ~ . .

regiment of novelists., He never fails to give you more

than you bargain Tor. He gives ne nore than I can ever
carry away. Often enough, I feel that I should curse
hin and die. . . .

{ o 5, 5 Fane £ . . .
One voung rman, a freqguent contributor to little nagazines

Tound Joyce's frankness acceptable:

ma. 2 o ok 2 S . 2

The 15t his work is
- s o . —— - " el
that ol ch —umctor‘ i
- E ;& Eg ; Vs
' l""\) 1._:_5; wor J_\;. 10

Stephen Dec ,
takes a little experien

part to 11r1<’-«<>r5t:~_.”t‘:_ it, and conld -“-is have been
accomplished in a i e, nigh above the
A T 1 Viek 4 s A }
mud , he woula no ed that residence. 34
M =, -2 A .
Many others found objectionable:
“ = R T oy P Y & I\
’ I'm not a prude and I - any kind of trut bhs
’ g5 -
T oy

eason

s o Q3 AT A s
a reasco L‘C‘ le Qensuousness 1 or

S 5 k
~al ~ TN VY CI YT DAy e - . -
sake of sensuousne Go&Es 10t; annecd 11 to i-i@, and a
:' Al
N
il

L)

ct

e
3

(0]

(]

ng for thinss so involved that no one can understand

ct G b e
ot 5°
o o
te

&

<o 2
hem does not mean literature to ne. 35
« « « L cannot see that the drivel that passces for
conversation in the Joyce atrocity is i1 prnvoﬂ by the
omission of guotation marks. Jovce's pleasing habit of
throwing chunks of filth into the midst of incoherent
maunderings is not at all interesting and rather

dispusting. 36

rnental imbalance -- about
delicht in concentration

. All attendants in insane
Does Janes Joyce belong to
w who read him" belong?
are to be considered

There is a

the lowest form
on the "natural
asylums are larnd
those so allecte
If not, and Jovce and his resaders
fairly sane, would he -- ¢ -- be willing to perforn
their "natural oin g i6% { not, why tale ont
a desire for dabbling in filth, in writing in public? 37

Although not reprinted in The Little Review, Margaret Anderson
wrote that the following letter was "typical of hundreds ve

received™:
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characters and at times of some of the others
separately or, in one case, sirnltanem
words, at rost & feu ): )
jectively presented
e consciousness nf a
and the strean of consc
1 feelings of that it(

]

N
?

2

Inaeraa } Loug nts

0 1 o
ndlly L“n uUbJQCt

) 3 - ma ., =11 - s
atter of the book. Th : ng about' things
by an outsider, nor sven the looking over the hera's

hou?d er which lenry Jan .y managed: there
v PO"WT'@* The links in &

nature and
is no nistalking

1

Bloom, those

1

of either for the 1ur:

He concluded:

COluC_O/quQUo 7

I have called Joyce is already
clear that the inn the developnernts
in structure which a ge 11 apnroaching
perfection are going to have zau incalculable effect upon
the writers of the Mutwure; he is formnidable becanse his
initators will nake nse without inposing
upon themselves the duti ines he has
suffered; I caunot sec novelist will be able

(nor why "he S}IO’J'fi altogsether int) entirely to escape
his influence. The book has ljturulky hundreds of points

i
poi
of interest not even sugsrested here.....one cannot leave

o

it without notin the change of Stephen
Dedalus from h*; the old artificer to lhis
kinship with Ulys %3

rce has created an inage
vt

<
i ” ’ d
1t testifyving that this

ol contomporﬂ“v 1150'
gpic of defeat, in v
a morent of weakness

o N

11 which whole cnapt rs are

is not a scanped pape nor

J
nmonuments to the power and glory of the written wvord, is
in itselfl a victory of the creative intelli~ence over the
chaos of uncreated things and a triwwph of devotion, to

¢
my nind one of the riost significant ard beautiful OL our

fﬂ’l.,. 75

Seldes' whole approach to Ulvsses and his final verdicty an

open-ended suggestion that the novel is even richer than
f g8

has been able to susrest
7

ol

him the friendship of Joyce
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she was helped by Adrienne llonnier, thanks to Sylvia DBeach

another Jovce convert and proprietor of La lMaison des Anis

cdes Livres, who had had sore in publishing.
It was through Iliiss llonnier that she ret 1. Darantiere;

1—: o I"pp Marmr s oyt a&  acdyary Ao "Taoa Raooerh ] L2 AAad v o
ACtilng on lMisS sonnier s advice, (188 oedacn decliaed on a

limited edition of 1000 copies (.00 copies on Holland paper,

signed, at 350 francs; 15C on verge d'arches at 2

<

) 1 ~ 7 2 -

the balance, 750 copies, on ordina
3 & Vi ek &3 5 R s A TPV 1 3 P I & A LT S5

and on distributing a prospectus which announced an edition

of the complete Ulvsses and which included glowing praise of

v

the novel by Valery Larbaud, Lzra Pound and others who had

N

written favourably about the novel after read

I‘L‘\"“ L ne i_l i} \_,Jvi -1{-\

Review serialization,

The efforts of Iliss Beach on HUlysses' behalf were
further complicated by Joyce's very costly techniq
altering printer's proofs to the extent that each papge had
to be completely reset, sore as nany as five tines, in ordes
to accomodate his corrections and additions to the text.
Despite M. Darantiere's warnings that so many revisions would

: )

bankrupt Shakespeare and Company, Iiiss Beach insisted that

Joyce be allowed as many changes as he wished in order
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Jdhen [inally completed, Ulvsse was published by Adrienne

LS . CO A " _ 1050 . . i : 9 = AT L 2 n 2 =
vonnier in February, 1929; the translators' credit line hints
~ 4 t.', e ("—3]: - A yoraniol vel as3Aame 1rb, S N %oy T R TR S [T
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the course ol the wori: "'raduit de l'anglais par M. Auguste
N s e / TE B cecad T2 Yiss M A ) g —
Morel assiste par M. Stuart Gilbert. Traduction entierencnt

revue par M, Valery Larbaud avec la collaboration de l'autrruz",”S

Although Ulvsse sold steadily to French readers,
the translation did not have the expected elffect of renewing
the European debate about the nowvel., DPerhaps by 1928, the
dissolution of the ciuberant expatriate cormmunity had changed
the tone of literary Irance., Pe ns Joyce and his follovers
being engrossed in the nmore internationally accessible
Work in Progress damnened cormentators' interest
Perhaps the flourishing of soveral nore radical literary
innovations than Jovce's pre-l922 techniques during the
intervening years had nerely nade a dated work.
In any case, the most significant result ol the French trans
lation had nothing to do with the finished product itsclf;

{ oo =

it was Stuart Gilbert's James Joveoe's "Ulvsses",”” the critical
commentary which was the best analysis of the novel up to
1930 (if not the best full-lengsth cormentary to be written in
the whole L5 year history of the novel). It was the insight
and advice which Gilbert gained on the interpretation and
plan of the novel through his close work with Joyce during the
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ULYSSES IN GREAT BRITAIN AND IRELAND

We are used to the reputations of authors fluctuating

from year to year, but lMr. Joyce's also fluctuates

from place to place. Ille is resented in Ireland, neg-
lected in England, admired by a set in America, and
idolized by another in France. In every nation there

is a general public and a literary public. In Ireland

the general public is provincial and priestridden.

It cannot forgive Joyce his blaspheny nor his comtenptuous
parodies of Irish jingoism. The other, the smaller
public, has chosen escape in a romantic return to the
past, characterized by a special lyric note of easy

and undefinable melancholy born of self-pity. Joyce is

a realist, and out of touch *'beiLabtually with that
generation .... in England the literary public is

governed by good taste. Cautious as the cenotaph, the
critics decide the value of a book in terms of Waolicious®
and "charming". The general PﬂhLi is equally conserva-
tive, and the fate of a book like Ulvsses ... is decided
in advance. 1

Mr. Connolly's April 1929 assessment of the elements
of Joyce's reputation in Great Britain and Ireland is a
remarkably challenging generalization nade at the earliest
possible time at which the lively debate over Portrait,

Ulvsses and Work in Prorress could be evaluated. General-

izations of this sort are often appealing to the critic,
not because they succeed in adequately describing the
situation, but because they are just inaccurate enough to
stimilate investigation of the bases of the writer's con-
clusions. To this end, in this chapter will be discussed
the circumstances of Hlvsses' arrival in Great Britain and

5o : 2 .
Ireland, "the perplexed imbalance of valuation"™ on the part

102



of reviewers and cormentators which greeted it between its
earliest publication (1918) and 1925, the continuing debhate
about the novel ariong English writers and the response to
Ulysses in Ireland. Arong the writings of the seven early
reviewers discussed, a large neasure of justification can

be found for Connolly's statement about the force of the

canon of English "good taste'. Inglish creative writers and
Irish readers and reviewers were, however, challenged by
something more than Ulvsses' celebrated indecency or blaspheny
in responding to the novel,

Harriet Shaw Vleaver was to duplicate in Lngland the
work that Sylvia Beach and lMargaret Anderson were doing on
Joyce's behalf in Enrope and(jhe United States. She)waa of

W 0
Joyce's three lady patrons,?the most tiréless, understanding
and generous. [Miss VWeaver first heard of Joyce's work early

in 1914 when she was ¢

=

ssisting Dora Marsden, editor of the

New Freewoman (later to become the Bgoist), as husiness

—_——t L)

manager of the magazine. Izra Pound, late in 1913, had

J

discovered Joyce's Portrait of the Artist as a Young Ilan.

FEager to begin makins his new discoverv known, Pound brought
{3 & v b 3
Joyce to the attention of lMiss Ilarsden. Having already
editorialized that the time was ripe for art to turn to care-
ful analysis of the individual's personality and feelings
and away from description "in the terms of the physical
image under which he presents himself to sight! 3 Miss

& 1 & )

Marsden easily was convinced that her review should publisl
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imagination perh r the long practice of the
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level; none has bveen recorded in any of the works consulted
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during the preparation of this study.

Not only was Ulvs

Ireland but several excellent reviews of the novel appeared
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in the Irish press. "L.X., Emery™ (A.J. Leventhal), writing i
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The Klaxorn and the Dubhlin Macag , praised Joyce's humour,
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humanity, style and the hizh quality of the "Cyclops™,
o
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"Circe" and "Penelope' episocdes.
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P. 3. O'Hegarty, a Dubliner, defended everv aspect
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1§ 2 9~ ~ 7 ST st oy 1) 4 P Taxpamas B 2 \ e A
and of Dublin people™ thich Joyce "loves with the whole-
5 e : PP 5 s e e, TB LN s [ - o8 1a Yy
hearted affection of the artist.”’” O'Hegarty finds the
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comparable in Jovce a worthy member of

the Irish company of VWilde, Shaw, Moore and Synge.
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Eimar O'Dulfy's article in The Irish Rewview charges

neglecting Joyce, "a great

his countrymen with sha

artist =-- perhaps the greatest artist in English prose now
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living.™"' While not as willine to forgive Joyce's franknes
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as O'Heparty was, O'Duffy finds rmuch to delight him in

7

7 to evoke the spirit o

Yy

I]-l rSSes

]
his setting:
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pictures of the foulness of man -- such are ho memories
one retains of this wast prose-poen. 72
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men of letters whose views of the course of their modern

national literature vere polar oj
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»posites of Joyce's, nipght
have been suspected of leading the opposition to Ulvsses.
Such was not the case; hoth were exceedingly generous in

their responses to the novel. TYeats, presenting the 1924
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Tailteann Prizes in Dublin, explained that Ulvsses was not

considered hecause Joyce had rnot been resident in Ireland.

We Teel, however,
James Joyce's hook
and therefore forbi
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violent interruption of
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that Ulvsses would be "the Infeorno with possibilities of a

Purpatorio and a Paradiso vet to come, to make it unquestion-
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1901, discussed with Yeats the new generatio

arising to find them and the Irish revival obvious. In

October 1902, after meeting Joyvce, Russell correctly lore-

he new generation has appeared.
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His name is Joyce.
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critic of his brother's work. In his letters to his brother'”
[e)
. N . . o GU as Y - o o
and the menmoirs he has published, “two themes stand out.

(7

Stanislaus approved entirely o
faithfully Dublin and its people

ore the reader, the ninute living incidents start out of
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the pages. ! On the oth

hand, he objects to his brother's
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willful disregard oi the "eucharistic moments of Dublin life"

and of the reader's inability to understand the obscurities

1

of detail and language in the Look. These errors, the author

thought and Stanislaus later came to realize)”are volitional
Io

(&)

and are the portals ol discovery.



It is not here sugrestad that Ulvsses was not
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¥, in Ireland. The most
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rainful criticism, "It was not f£it to came ron
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Joyce's aunt, lirs. Josephine lurray.
Joyce in gathering and transnitting information about Dublin

to be used in Ulvsses; his letters to her indicate that he

regarded her as his idesl reader and best critic. Attacks
85

appeared in The Dublin Review and The Dublin Marazine

. B s T ol BT e e . . ] v ¥ v
James P, O'Reilly denounced Ulvsses as a step toward decadent

surrealism, declaring that "mni
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at once, incomprehensible to anyone not a Dublin Roman

Catholic 7and a dangerous indication that science and the
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red the novel as art. Anmong,
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subconscious method have destro
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Joyce's friends, Dr. LRichard Eest denied any connection wit
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Joyce or Ulvsscs., Arong lrish wr! S,

George Moore and George Dernard Shaw delighted in sniping
at aspects of the novel.
7

Nevertheless, it is concluded that, despite Joyce

tatementsto the contrary was well received and even

7

a fair success in Ireland during the period 1918-30, It
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rs. Murray had assisted

faced there neither censorship, nor the temperamental aversion

lack of interest which greeted it in

[

of the English nor the
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much of the rest of Lurcpe.
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HAPTER V
ITAJOR CRITICAL VIEWS

Amid the frenzyv and turmoil of praiée and conderna-
tion which rreeted Ulysses, ten critical essays which
appeared between llarch 1922 and the autwmn of 1929 represent
a fair cross-section of that part of the literary world's
reaction which might be termed coherent, responsible and
thus significant in the establishment of the novel's
reputation,

Despite Richard Aldington's brief discussion of
Ulysses in his April 1921 article, "The Influence of Iir.
James Joyce",1 Sisley HMuddleston is able to claim the
distinction of being the first English critic to break the
"conspiracy of silence” which surrounded the novel in
England., His March 1922 review, ”Ulvssc§”3 is important
because it flatly asserts the right of the artist to present
his vision of reality without fear of persecution on the
grounds that the nature of that vision is not acceptable to
all parts of the reading public. Had the English reading
public and those who decided which were fit books for it
carefully followed lMr. Huddleston's personal strugele to give
Ulvsses a fair trial, the ban on the novel in England might

have been lifted fourteen years earlier and the story of

130,
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conflict between artist and censor, which is such a major
part of the literary history of our time, would‘have been.
radically altered.

Huddleston, who was frequently a member of the
Joyce entourage in Paris, was rather unsure of what to make
of the author. Usually he found Joyce's conversation dull
and his jokes damplP and yet, at times

, , was delighted by

his brilliant flashes of humour and ability to provide the

{ o
appropriate witty response to an embarrassing situation.”’

In the light of his casual relations with Joyce and his not
whole-hearted admiration for the writer, it would seem that
Huddleston reached his decision to speak out in print in
favour of Ulysses alrnost solely on the basis of what he
found in the novel itself rather than because of any strong
feelings about its author. This was £00 infrequently the
case with those who wrote on Joyce during the early Twenties.
Huddleston's decision to support Joyce and Ulysses
had not been easily arrived at: "...with all my courage I
will repeat what a few folk in somewhat precious cé%aclqg
have been saying -- that Mr. Janes Joyce is a man of genius.”)
As if shocked by the extreme nature of such a statement, he
immediately qualifies it by saying that Ulysses "must be

7

carefully locked up",’ safely out of the reach of those who
are not emotionally or intellectually prepared to cope with
it. Even the handful of people who can and will read it will

y ; . 8 s ; . -
find it "unspeakably shocking." The shocking quality of the
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book lies in the type of truth Joyce has chosen to reveal.,
Huddleston is practically convinced of Joyce's sincerity
and artistic courage but is not certain whether they are
types of madness or virtues-necessary to an artist:

I suppose he wants readers, but he is perfectly

prepared to do without readers. An expurgated
edition? UIot if his labour were to be entirely

1

lost would he consent to cancel half a line!

He would rather that nothing were printed than

that all were not printed. Personally I may

consider him nisguided; personally I might {ind

much to write about the folly of a fixed idea.

But one does not, one must not, argue with authors. 9
Huddleston finds the book unquestionably obscene and yet
states that Joyce "would be untrue to himself and to his

10 The reviéewer

subject were he to tone down and leave out."
is terrified of being thought an advocate ol pornography
and goes to some lengths to explain why Joyce is not a
pornographer. The writer of pornography, according to
Huddleston, can always manage to have his work published
for he cares so little about his art that he is willing to
employ the blue pencil if he nust. Joyvce's absolute refusal
to alter his work, whether nmotivated by his artistic
integrity or his stubborness (lluddleston himself is not
absolutely convinced on this point), is sufficient proof
that he is not a purveyor of commercial filth.

After this venture onto what must have been extrenely
dangerous ground for a periodical reviewer in the early
Twenties, Huddleston went on to consider two more easily

discussed aspects of Ulvsses, Joyce's power as a craftsman

and his use of psvchological theory. Huddleston is convinced
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of Joyce's artistic skill:

«ses I think that the craftsman will, forgetful
altorether of the ethics of the UOOA, its
amazing a-norality, and crplﬁtelv careless
of the content, bCoh appreciate the sheer power
of craftsmans blp. 11
As in the case of his remarks on the freedom of the artist,
Huddleston captured, in a few words, the essence of Joyce's
achievement :

There is a spot of colouwr which sets the page
aglow, There is a point of light which gives
life to the world as the lamplipghter gives

sudden life to the street. Here is erudition
transfigured by inagination. A piece of
out-of-the-way book knowledge or two lines of

a silly jingle which we heard when we were hoys--
they fall wonderfully into their place.

12

The critic has expressed that aspect of the novel's appeal
which has been one of the central attractions of Joyce's
art to succeeding thousands of admirers although it was
infrequently grasped by many of Ulvsses' later commentators,
Huddleston hold‘a very naive view of current
psychology and was inclined to de-emphasize the part
which association of ideas played in Joyce's method:

As for the matter, I think I can best convey
some idea of Ulvsses by reminding the reader how
odd is the association of ideas when one allows all
kinds of what are called thoushts, but which have
nothing to do with thwnclnr, to pass in higgledy-
pigmledy procession through one's mind -- one's
subconscious mind, as it is called in present day
jargon. Psycho- anaLy sis is, I believe, very strong
abont thiSeess ’

Now the purpose of IMr. Joyce is, of course,
much larger than to jot down all the incongruonus
notions that rattle around the arena of the cranium:
but, described narrowly, that is what he does. 13
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Joyce's version of the relationship of external and

psychological action is, Huddleston ILinds, "essentially,

-

ineluctably, true.”lh But what truth, if any, is there in
Molly Bloom's soliloquy, "the vilest, according to ordinary
standards, in all litcrature"?lS Hiere the reviewer returns
to the central point which he has been debating with hinm-
self throughout his discussion. Is Joyce's vision of
reality a valid one? Huddleston's concluding question,
"Has he [Joyce not exaggerated the vulgarity and magnified
the madness of mankind and the mysterious mater'aLwtv

of the universe?",16 seeris to be a judgment handed down
against the novel, IHuddleston, ready to defend Joyce's
artistic freedom and highly appreciative of his craftsmanship,
thus ended his remarks on a sour note; this would seem to be
a certain way in which to earn the author's bitter enmity.

On the contrary, Joyce, desperate at this time for
any attention Ulvsses could get, was at first quite satisfied
with the Huddleston article for it brought in a large number
of enquiriesl7 t,o Shakespeare and Company regarding the
availability of the novel. By the following month, April
1922, his gratitude diminished, he wrote to Harriet Shaw
Weaver that Huddleston's article "was merely preparing the

18

way" and that, in his o6pinion, the book was still being

3|

boycotted by the English critics.
Such was not the case. liddleton Murry's article,

19

"Mr. Joyce's Ulysses",”” had recently appeared in The Nation
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and Arnold Bennett's "James Jovce's Ulvsses was to appear

1

before that month was out. With Bennett's article, Joyce
could at least no longer complain that literary England was
not paying attention to his work. This review, reprinted

; f 10 21, . .
twice before the end of 1923, sub jected Ulvsses to
examination by a respected man of letters who was far removed
literature in the Twenties.

from the world of experimenta

1
With The 01d Wives' Tale (1908) well on its way to gaining

the stature of a classic and the Clavhanger trilogy (1910-15)

3

already a model of how the novel about a sensitive hero
isolated in a sordid and materialistic society should bhe
written, the successful and secure Bennett had already become

tellectual

—
=
e
-
=3

the authoritative voice of the middle-class Britis

public. It was a role he was obviously enjoying as he

selected articles for his Things That Have Interested le
; 22 B gt i e & : 5 e o 3 2
series. Aware of his right and duty to stand between his

readers and the world of lModern Art, DBennett adopted a
patronizing, pedagogic attitude in his essays. With this in
mind, one is not surprised at his skeptical approach to a
novel like Ulvsses. Yet in the midst of the random remarks
by which Bennett vents his general skepticism about Jovce's
novel are to be found a number of critical judgments which
are either illuminating because of their accidental acuteness
or'amusing on account of their stuffy conservatism.

After dismissing A Portrait of the Artist as a Young

T

Man, which he had read "under the hypnotic influence of k.G,
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Wells", 3 as a bungled affair, Eennett condescended to read

an episode of Ulvsses in The Little DNeview on the recormmenda-

tion of a young friend. "...it was an affected triviality
which must have been planned in what the French so delicately

/ 2 )
call a chalet de ndcessitd.m =%

Already fearing that his
critical sense might not he infallible (he had, years before,
: . e :

ill-advisedly laughed at Cézanne's pictures only to see then

become an overnight Sensation), Bennett resolved not to he

1 1

found out of step with the times again., When Valery Larbaud,

25

"a critic whom it is impossible to ignore™, caused his

speech, "James Joyvce", to he printed in La llouvelle Revue

26

27

Francaise, "the finest literary periodical in the world",

Bennett felt that perhaps Ulvsses might be worth a reading.

He began his critique by announcing to his readers, who nust

not bte thought equal to the task of forming their own judgment,

o

]

that, "... as I finished it I had the sensation of a general

(@)

28
who has just put down an insurrection."*” Much of the review

which follows is in the samne tone:

There is no clear proof that James Joyce chose for
his theme any particular day. He is evidently of a
sardonic temper, and I expect that he found malicious
pleasure in picking up the first common day that

came to hand. It happrened to be nearly the dailiest
day possible. 29

«ee I mMust animadvert upon his lamentable lack of
manners. Ior he gives absolutely no help to the reader.
He behaves like a salesman in an old-fashioned, well-
established, small VWest-End shop, whose demeanour seems
to say to you as you enter: "What! Here's another of 'en,
I'11 soon put hinm off, Now what in hell do you want,
sird® 30
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ter book, and a nuch
he aufhor had extended
“feu+0° of literature.

Ulysses would have been a
hetter appreciated book, i
to his pn ylic the cormon cc
After all, to comprehend iulilil is not among the
recognized learned professions, and nobody should
give his entire existence to the job. 31

—fff

Bennett and Joyce were obviously poles épart in both artistic
theory and practice. Yet one feels that Bennett could not

be so widely admired were he entirely devoid of taste. In
one paragraph of mis-directed condemnation, Bennett nearly
indicted himself on exactly that charge:

The author seeris to have no geopgraphical sense,

little sense of enviromment, no sense of the

general kindness of human nature, and not nuch

poetical scnse. Vorse than all, he has positively

no sense of perspective. DBut my criticism of the
artist in him goes deeper., His vision of the world

and its inhabitants is mean, hostile, and uncharitable.
He has a colossal "down" on humanity. HRow Christ, in
his all embracing charity, might have written a supreme
novel. Beelzebub could not. 32

Joyce's adnirers seldori called him Christ-like but neither
were any of them so bLlind as to accuse hin of lacking poetic
ense, or the senses of environment or perspective. Bennett
seems to have spent his vitriol and from this point his
review took on a more balanced qguality. lle acknowledged
Joyce's originality, piercing insight, wit, humour and fear-
lessness while noting, as did Joyce critics from Nora Joyce
[ | J J
to Ezra Pound, that:
... had heaven in its wisdom thought fit not to deprive
him of that hasic sagacity and that moral self-dominion
which alone enable an u3“¢qt to assemble and control
and fully utilize his pov , he would have stood a

chance of being one of the “reatost novelists that ever
lived. 33

Je K./‘

C'J'J
q u



139

"Moral self-dominion" aside, "hasic sagacity" is a quality
James Joyce lacked. Iis personal life, his worship of the
gods of innovation and experinent, his willingness to bvore
and baffle his nost devoted readers to the point of tears

in order to achieve his effects and his absolute intransigence

,.

4= & P
stily to

r(]

in the face of friendly advice and criticism all
Jovce's lack of that trait which would have been an unsur-
passable complement to his genius.

Ulvsses has been criticized for a great variety
of reasons but few critics of the Twenties saw as clearly
as Bennett the basic root of Joyce's several failures in
the execution of his masterpiece. At best, Bennett's review
might be characterized as untypically undisciplined but, in
teria

the midst of his near hys

, he touched a note of truth

which was to be unheard until a new generation of commentators
arose.

Jovce was not delighted when Bennett's article cane
to him but his displeasure seewms to have been caused by
what Bennett had left unsaid rather than by any of his
adverse comments about Ulvsses. Joyce wrote to Harriet
Shaw Weaver:

eee I received Ir. Bennett's article and sent him
a word of thanks. For the purposes of sales his
article is not verv useful as it does not give the
name and address of the publisher., I always look
for this first of all in an afuiClO, then at its

length and finally at its signature. 34

Among Ezra Pound's several excellent articles on
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James Joyce is his "James Joyce et Pecuchet",B) an essay

: o 36

which Marshall McLuhan, in "A Survey of Joyce Criticisnm",

e

considers one of a group of three reviews of the Twenties
which represent "the very best that has been done for Joyce
5311 now."3/ The reasons for which IfcLuhan includes Pound
in this select pgroup of classic essays are now clear. INMcLuhan
appreciates Pound's "awareness of what had actually occurred
: S T . .- 1 Eer ek wd 38 . .. A
in the EBuropean mind and in art since 18507; both fancy
themselves as cross-cultural analysts of broad scope who are
able to interpret vast trends in literary communication and
technique. Pound's unique, fervent style of flinging out
opinions and insights only lightly seasoned with supporting
facts is somewhat like IMcLuhan's own.

Pound, according to lugh Kenner, "remains the only
critic who has sd presented the book that we can find our
way without distraction to the center."Bg In order to do
this, the critic, at least for the time being, abandons his
role as the missionary of the noderns in favour of that of
guide to the new reader of Joyce. "James Joyce et P&euchet™
is not the type of article one expects of LEzra Pound in that
he there chose to ignore nuch of the richness and complexity
of Ulysses, which he was certainly aware of and enthusiastic
about, in order to hurry toward a basis of understanding
which will be helpful to the reader. For Pound, that basis

i

lies in considering Ulvsses as the culmination of a hypo-

(5]

thetical tradition which includes Rabelais, Cervantes, Sterne
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and Flaubert. The last is included on the basis of his
L

5

O

n / . . ~ 11 sy Al / h)
encyclopedie mise en farce’ Bouvard et Pecuchet, rather

than any of his other works. Flaubert and Joyce and, to a

}.—J

esser extent, the other practitioners of this genre, are
compilers of immense comic catalogues. Flaubert's farcically
details the cultural and intellectual swill of the Nineteenth
century while Joyvce's catalogues a broadly based collection
of contemporary ahsurdities ranging from the degeneration of

English verbal expression to cliche, to the quality of modern

family relationships in a crass, comnercial age.
If the reader will accept this kinship of authors

and place Ulysses in the tradition of literary collections

of objects for ridicule, he will save himself a great deal

of trouble which micsht arise from taking Ulysses for some-
(56 ] Erata i —

thing it is not. For Found, the novel is not closely related
to the traditional conic epic in prose:

Jovce uses a scaf:
and the remains of edieval allegorical culture
it matters little, is a ﬂup"‘oa of cooking,
which does not rost”:ct the action, nor 1ﬁoonvenie
it, nor harm the realism, nor the Contempordnoxuv of
the action. It is a means of regulating the form. L1l

taken Irom Homer,
.

On first consideration, Pound scems to have chosen to take
this anti-Homeric parallel stance merely on the whim of a
moment. Every intimate of Joyce's during the period of the
novel's composition knew of the extra pains the author took
on account of the importance he attached to the Homeric

parallels. To Joyce, they "revealed something about Bloom,



142

NI

™D

about Homer and about existence.™ ™™ Perhaps Pound did not,

in this essay, wish to weaken his rlaubert-Joyce comparison
by granting any more than that Ulvsses was a rnore carefully

structured work than Flauvert's. In any case, Pound prefers

~

to think of Ulysses as one of “that larpge class of novels

in sonata form, that is to say, in the form: theme, counter-

theme, recapitulation, developnent *nale.”hB It is unlikely

that musical structure played a greater part in the planning

lal

of the novel on Joyce's part than his use of fuga per canonen

as the basis for the Sirens episode.

As striking an onission on the critic's part is his
failure to discuss Joyce's atteript to achieve absolute
psy-chological verity in his presentation of character and
his adaptation of the stream-of-consciousness technique.

Even Molly Bloom's remarkable soliloquy goes unmentioned
by Pound although it drew the attention of nearly every other
comnmentator,

Pound's omissions and errors in emphasis are not
so much to be considered critical failures as distinguishing
characteristics of his critical method. Pound gives the
impression, in many of his prose writings, that he has a great
deal to do and neither the time nor the space to he overly
concerned with either exactness of interpretation or careful
documentation. Often his polemical dipressions, such as the

blast against the censorship of Ulysses which concludes th

essay, are irksome to the resder. Yet in his seeming haste
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and often too-passionate partisanship, Pound successfully

characterized Ulysses' position as the latest landmark in
a distinguished but almost inimital

(5]

grants that:

.o+ it is a hook that every serious writer needs to
read, and that he in our writer's profession will be
constrained to read in order to have a clear idea of

the point of development of our art. L4
At the same time, he answers, at least by implication, the

question of why Ulwvsses has not provided a model for a

continuing school of literary artists. Pound is aware of
the exciting possibilities bnilt into Ulysses: "... at every
instant the reader is kept ready for anything, at every

: : ald o

instant the unexpected happens.” He 1s certainly highly

appreciative of the armount of genius
perseverance necessary to the writing of Ulvsses and yet is
actually implying that there is no future for this type of
novel excepht, as happens or can happen only once in a century
when a great enough penius undertakes the ridicule of his age.
Kenner has bluntly, though with considerable fairness
I | o
and truth, expressed what was very near Pound's final
evaluation of the novel: ..., it is as a septic tank that he
I
values Ulvsses:
In fitting fashion, and her nonument L6
Heap up to her in fadeless excrenent."
(B.F., 1932)
"The efficient critic is the artist who comes after, in order

1

to kill, or to inherit; to surpass, to augment, or to diminish
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and bury a form", writes Pound.”™’ Joyvce did all of these,

in one way or another, to Ilaubert's form. Besides being

. . ; L8 \

Ta dann fine writer' ™ and the author of "sone concarn'd
" n 40 T . s Pormd? fns ) '

literature “ Joyce was, in Pound's opinion, Flaubert's

efficient critic for this age.
Edmund Wilson's chapter on James Joyce in Axel's

~ 50 ;

Castle remains "the best brief introduction to Ul

As an introductory essayv, it exhibits the balance and wisdon

which marked VWilson's earlier periodical articles on the

52 ; -
novel. One of these, "Ulvsses™,”™ stands apart {rom the

B el T = o @3 oS il o 5 ot e i & . _,w 3
majority of the ten essays discussed in this chapter because

Wilson, unlike most of the other reviewers, did not approach
Ulysses with a particular opinion to record or thesis to
defend. He does not agree with fArnold Bennett's view that

Joyce is hasically pessimistic about humanity and quickly

demolishes Pound's opinion about the fund tal similarity
" . oy
Ulvsses and Bouvard et Pécuchet:

q

Flaubert says in effect that he will prove to yon
that hunﬂnwtv is nean hy enurerating all the
ignobilities of which it has ever heen capable. But
Jovce, including all the ignobilities, makes his
bﬂquOOj” f.ﬁu‘@* cormand our synpathy and respect
by letting us sec¢ in them the throes of the human

A

mind straining alwavs to perpetuate and perfect itselfl
and of the hody alwavs labouring and throbbing to throw
up some beauty fron its darkness. 53

Ulvsses is to Vilson "... an ironic and amusing
anecdote without philosophic rmoral ... the most faithlful
i 5/|

X-ray ever taken of the ordinary human consciousness.

It is an imposing book, not hecause of the theme but rather
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because of "the scale upon which it is developed.”
The seven hundred-odd pages of Jlvsses are "the nost

completely 'written' res to be seen in any novel since

56
Flaubert."” However, Joyce's ability extends far heyond

either Flaubertian virtuosity and exactness or the Jamesian
attempt to reproduce the mental processes of his characters.

T o ow A nA e =l = ANy - 2 = 3
Milson has important rescrvations about Ulvsses.

Because he distended the story "to ten times its natural

-
size",)7 Joyce has "Tinally managed to burst it and leave it
rg
R (&) rr ) ~ de X . . . N o A
partially deflated."’ ITach of the story is simply dull and
unless one is willing to accept the Homeric parallels as

the major theme of the book, it lacks a centre of interest
for the re