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CHAPTER 1T

INTRODUCTTON

From 1749 to 1759 2 proxunaLo ly 240 FEnglish periodicals are known
1 . . . .
to have appeared,” about half of these published in London and its sub-
urbs. Some of these have completely disappeared and are known only by

+itle, as is the Tatler Revived, which is mentioned by Johnson in the
§ ?

. - : . L2 -
This title also appears in the emblem” at the front of the

Gentlemsn's Hagazine, a new entry along with the Rapbler, in the nunter

Tor March, 1750. Since the title is omitted in the emblem of the May

o

et

number, it can be assumed that the Tatler Revived ran for only two months

» less. However, as in the case of many london pericdicals, shown

+

emphatically by R. M. Wiles in his study of thc appearance of the R

in provineial newspapers ,3 it wae reprinted in a provincial newspaper,

i
. s o . . . H
and parts of it are extant in the Bristol Weekly Intellipencer,

R, 8, Crane and F. B, Kaye, A Census of Bri
Xels 5 ((‘hspeﬂ Hill, W.C., 1927), Jists 220 periodicals for imo

period, i I‘KIM\JH' an], The Tercentenary }*rm(ﬂ ist of }mﬂ‘liw and Welsh
Newspapers, Magazines, and Reviews, (London, 1920), lists seven oLhers in
its Loned on -m‘ :6:5:‘10 ('mn there are pomsjblv others in the
are not included by Crene and Kays

iish Literature, (Cambridge, 1940),

her of these lists.

3

‘ lists throo per)

Zrhis erhiem, which ?p“:"u' at. the frort of every nuber of the
Gentleman's Magavine, is a piclure of Saial J\_m s gate surrcunded by

Lities of con‘Lcmmo”a ry pericdicals,

’l"

3120‘, eKean Wiles,
Rambler Eip)

PSS

Contemorary Distribution of Johnson's
3 155474
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There may, of course, have been other periodicals published in
this period, even the titles of which are lost. And many of those which

id survive, survive on in part, as does the des Week agazine
did ive, survive only in part, as does the Lad Weekly Mag ¢

which began in February, 1747. It must have run until 1750 or 1751
because it is inciuded in the preface to the volume for 1751 of the

Gentleman's Magazine, in a list of imitators which died that year., How-

=4
ever, only the first number of the magazine survives.” .OFf many of the
surviving periodicals it is impossible to ascertain whether or not the
extant nunbers are the only numbers to have been published, For example,

. there are two copies of a volume of the General Review; or, Impartial

Register containing the first five numbers of the perlodical. There is

positive internal evidence that the authors intended to continue the

periodical,é but there is no evidence that they did. On the other hand,

mony periodicals of the pericd are extant which have obvicus conclusions.

Some, particularly essay psriodicals, were ov1dently intended to run only
for a limited period, until a certain number of volumes were completed.

(Iike the many books that were published in serial form during this

period,  meny periocdicals were intended to be bound as books formed from

5It is found in the Bodlelan Library, and is described by Bertha
Stearns, "Eerly English Periodicals for Ladies (1700-1760)', Publication
of the Modern Language Association, XLVIIL (1933), 38-60.

6Ty the fifth number one of the authors speaks of "Our Heasons
for converting our weekly into a monthly Publication . . . " and says
that Y, , . instead of distinguishing nw different Subjects by the Days
of the WCbl I shall date them hereafter occasionally" (p.306). The
aﬁhm&‘ﬁﬂ]ummnumofomtmmngﬂmn=mymdmu alter the fifth
number ig also indicated by the book reviewer, who in a list of recent
publications states after one title: "This Work will be considered in our
next" (#5, p.302).

"See R. M, Wiles, Serial Publication in England before 1750,
(Cawbridge, 1957).




3e
the various numbers published during a given period of time.) Others
announce their termination as not originally intended bul as necessary

for some reason or other, as does the ladies Magazine (17@9w1753} in the

last number:

The Publisher desires to acquaint the Public, that Jasper Good-
will, Bsq., Author of this Work, having for some time been
afflicted with a lingering Consumption, he gave up the Ghost
last Monday: So that, this Number concludes Volume IV, and all
his Iucubrations, under the Name of The Ladies Magazine (Vol,
Iv, #23).

8

(Jasper Goodwill, Esq. was the eidolon of the editor,® and the reading
publiec would not necessarily have supposed that the actual editor had
died.)

fost of the periodicals of the decade 1749-1759 which survive,
survive only in small numbers of coples; umany of these periodicals are

found in the Bodleian Library and the British Museum, bul & surprisingly

large mumber are also found in various libraries in North Americaeg For

example, of the two surviving copies of the General Review; or, Tmpartial
Register, one is in the Harvard University Library and the other in the

library of the University of JTowa, Some of the periodicals, though only

8Author is not an appropriate word, for most of the contents are

e A

not original.

Ycrane and Kaye list the locations of the extant copies in their

Census. There are also catalogues for various libraries: R. T, Milford,

-D. M. Sutherland, Catalogue of English Newspapers and Periodicals in the

Bodleian Library (alphabelical); Powell Stewart, British Newspapers and
Periodicals 1632~1800 in the University of Texas; Anthony J. Gabler,

Check {ist of Ingliish Newspapers and Periodicals before 1801 in the Hunt-

dngton Library, 1951. o




ly,
a wminute proportion of the total nuwmber of periocdical publications, were
reprinted and have continued to bs reprinted, so that they are readily
available in most libraries. Thess are essay periodicals and they form a

part of the various collections called The British Essayistsgio The essay

periodicals of the 1750's which have been preserved in these collections
are the Rambler (1750-1752), the Adventurer (1752-1754), the World

The fact that essay pericdicals from this decade form such a large part

of these collections (approximetely one-third of the volumes, the total

mamber of which is drawn'from the period 1709-1794) is indicative of the
richness of the periocdical literature of this ten-year period,

Not only are some of the periddical essays of the period preserved
in reprinted, re-edited collections, but also much of the periédical
literature written by the prominent authors of ths tine - Henry'Fieiding,
Samnel Richardson,; Tobilas SanleutSChriétopher Smart, Joseph Warton,
Oliver Goldsmith, and Samuel Jolmson - has been collected and preserved

with their works. The fact that so many of the outstanding authors of

100ne is edited by Robert Lynam (London, 1827), another by James
Ferguson (London, 1823), and a third by Alexander Chalwers (London, 1808),

jlﬁgﬂé&gﬁ (Maech 20, 1750 « March 14, 1752), 208 Numbers, by

Samauel Johnson. IMVmﬂmwr(HWGMmr/,1[9-Mu'h9, 1754), 140 Hume

bers, by John Hawkesworlh, (Qanucl Johnson; Joseph Warton, Richard Bathe
T urs L, and others also contributed, ) World (Jamary 4, 1753 - December

30, 1756), 210 Numbers, by Edward Moore. (The fourth EarL of Chester-
field, Richard Cambridge, Horace Walpole, Soame Jenyns, James Tilson,
Edward Loveybond,; John Earl of Cork, William Whitehead, and others also
contributed.) Connoisseur (Januavy 31, 1754 « September 30, 1756), 140
Nunbers, by George Colman and Bonnel f hoanone (The Earl of Cork, John
Duncombe, William Cowper and Robert Lloyd also contributed.) Idler (April
15, 1758 =~ April 5, 1760), 103 Numbers, by Samucl Johnson, (Thomas Warton,
Sir Joshua Reynolds and Bennet Langton also contributed, ) ’
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the eighteenth century were prominent authors of periodical lilerature,
begiming with Defoe, Swift,; Addison and Steele in the early decades of
the century, and that so many of these were writing in the 1750's -
Filelding, Smart, Goldsmith, Johnson, and others 1is£ed above «~ 1s also
indicative of the vichness of the periodical literature of the period,
Although much of the periedical work of the prominent authors has
been Studied,lz for the most part the pericdical literature of the perioed
has been neglected, perhaps because of the difficulty of finding it, since
it is for the nost part wadc]y scatlered and hidden away among rare, or
Just old, books in various libraries. The McMaster University Library is
fortunate to have complete sels of the only three British magazines which

ran throvghout this period, the GentTeman s Magazine, the London Magazins,

and the Scots Magazine, as well as some numbers of other psriodicals of

the pericd, the Annual Register for 1758 (the year it began), Volume 15

(1759) of the New Universal Magawmine; or Gentlemen and Lady's Polite

Instructor, which began in 1751, eight numbers of the Test, 13 six numbers

PSNIRPEONRARES S RSy

RIS -

12 ' .
As on Johnson: D, J. Greene, "Was Johnson the theatricsl critice

of the Gentleman's Magazine?™, Review of Eneglish Studies, New Series III
(1952), 158.161, D, J. Greoncg "Johnson's contributions to the Literary
Magazine', Review of English Studies, VII (1956), Arthur Sheybo" AT
Possible Addition to Thc Johnson Canon“ Review of BEnslish Studies, VI
(195)) On Goldsnith: M. Golden, "Cold smithis Attributions in the.
Iiterary Magazine', Notes and Queries, 201 (1956), A, Friedman: "“Gold-
Smithi s bOﬂtFlbULlOﬂb to the Critiecal Review', M.P., XLIV (1946), R. W.
Seitz, "Goldsmith and the Literary Magazine', Review of Fnpglish Studies,
5 (1929). On Smart: Arthur Sherbo, "Christopher smart and the Unlversd]
Visitor", Jibrary, X (1955). C. E, Jones, "Christopher Smart, Richard
Rolt, and tho Universal Visitor", Libraggy XVIIT (1938)., R. B. Betling,
”Chr} bopher Smart and the Lxlllpuyian Magazine', B, L.H., IX (1942).

1 3zumibers 4, 6, 7, 8, 9, 10, 11 and 12. Tt ran for 35 nuubers,
1756-1757, by Henry Fox (Baron Holland), Arthur Murphy and others, accor-
ding to the Cambridge Bibliography of English Literature (CBEL), I, 664,
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of the Con~Test,  the London Gazetlte, April 10-13, 1756, and Rider's

British Merlin, 1750, '51, '52, '55, '56, and '57. . The magazines are

most important in a study of the periodical literature of the period
because they reprint material from contemporary periodicals, In fact the

original purpose of the magazine, as stated by the Gentleman's Magazine,

which was the first to appear, in 1731 (the London followed in 1732 and
the Scots in 1739), was to gather important essays and articles from the
pamphlets and newspapers and various other psriodical"pﬁblications
appearing in a given month and to reprint them, fully, or in part, or in
a condensed form. Althoﬁgh by the 1750%s the magazines included other
materials also, they remained repositories of contemporary periodical
literature.

For this particular study, besides the periocdicals in McMaszter
University'!s Rare Books collection just mentioned and the periodicai

essays reprinted in British Essayists and those parts of periocdicals

collected with the works of prominenmt aunthors, I have had access to

microfilms of four other periodicals of thé period, the ladies Magazine

(1749-1753), the Genersl Review; or Impartisl Register (1752), the

Literary Magazine; or Universal Review (1756-1758), and the Weekly

Magazine end Literary ReViGW‘(1758),15 and have examined the Tirst few

volumes of the Monthly Review (1749-1845) in the library of the Uni-

“versity of Toronto.

= et

! .
1+Numbers 2, 3, 5, 6, 7 and 8, Tt ran for 38 numbers, 1756, 1757
by Owen Ruffhead, Philip Francis, etc., according to the CBEL, II, 66M4,

15These are from the Yale University Library, the Harvard Ilibrary,
the Bodlelan Library and the Yale University Library respectively, and '

3 e T N LAY e
were acquired by Dr. R, M. Wiles.
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Certainly not all of the 240 periodicals which appeared between
1749 and 1759 are of literary value; many are simply newspapers and

others are of obvious non~literary interest, such as the Mathematiclan

(1745~1750) or the Historical List of all Horse Matches (1729-1749),
However,; a surprisingly large proportion of these periodicals are of

literary interest. The Cambridge Bibliography of English Literature

lists fortytwo magazines and reviews for this period an@ in addition
fortytwo essay periodicals, most of which are probably of some literary
value. The periodical essay is, of course, the eighteenth century genre.
Biography and the novel develobed in the eighteenth century bul became
even more prominent later. The periodical essay, on the other hand,
developed and reached its greatest proﬁinence within the century. And
it is the periodical essay which gave the whole afea of periodical publi~
cation the necessary impetus for its development, which also took place
in the eighteenth century, though it; unlike the pericdical essay, con-
tinuved developing in the following eras. The vast growth of tge period-
ical press in the eighteenth century can be partly attributed to an

16

inerease in literacy ” along with the growth of the middle class, and
also to the lack of patronagé from the crown and the aristocracy for
avthors, who were then forced to turn to the growing reading ﬁublic for
patronage in the form of their purchasing power.

Whatever the reasons for the rapid growth of periodicel publi-

cations, certainly in the 1750's all sorts of periodicel publications.

R e

1ésee R. M. Wiles, '"Middle~Class Literacy in Eighteenth Century
England: Fresh Evidence', Studies in the Righteenth Century, edited by
R, F, Brissenden (Canberra, Australia, 1968). See also b, S, Collins,
Authorship in the Days of Johnson, Being a Study of the Relstionship
between Authcr, Patron, Publisher, and Public, 1726-1786, (London, 1928).
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looked back to the first essay periocdicals « the Tatler and Spectator by

Steele and Addison (1709-~1714) - as their forebears... The Gentleman's
Magazine in its preface to the volume for 1749 says in answer to the
accusation that it reprints material just off the press:
Tt is true, yel we are justified bV the consent, or request; of
the authors, who rather chuse that they should , . . be pre-
served in a work that circulates through the world than be
entirely trusted teo a single pamphlet, which rdroly reaches
posterity « « « As we want not materials, we forbear pleces
prohibited by such proprietors as are not sensible to the
advantage- of being mentioned in a popular work; a recommen—
dation, which, since the days of Isaac Bickerstaff, Esqg. [%he
Tatler's cndOIOﬂ] those who are skilled in business are glad
to procure, if they can, by pr operly placing a copy.

Although by the 1750fs other kinds of periodicals had developed
and were developing, the essay periocdical was still a dominant form, not
only becsuse so many were being published nor only beceuse the periocdi-
cals still being reprinted fifty ye later were essay periodicals, but

also because the periodical essay was an lmportant part of other publi-

caticns of the time. The magazine; of course, reprinted many periodical

essays. The London Magazine for July 1751, for example, contains the

Ramblers for July 2 and July 13. The March, 1750, number of the Gentle-

e

man's Magazine contains Rambler nos. 1, 2 and 3. The ladies Magazine,

throughout its four-year run, reprinted from the Rambler, the Adventurer,

M Ly
and tho Worls Tt also contains at least one unacknowledged Speqtatorel/

17The lLadies Magazine was very lax in acknowledging the sources
of its pleces. Only one of its Ramblers is acknowledged and then without
nunber or date, (lt is #131, and it appears in the Ladles Magazine, July
27, 1751, #19, p.292). One Rambler which appears without acknowledgment
s #1126 of June 1, 1751, and it appears without any hesding except “To
J wsper Goodwill, Esq." (the Ladies Magazinet!s eidolon) in the number for

July 13, 1751 (ﬁ18 pe277) hetnally only a part of EﬁHEL9” ?176 appears

hawe and it is the same part that appe >ared in the London Magazine for
une (pe275) wilth acknowledgement. A very strange case 1s an essay
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The Literary Magazine (1756-1758) carried the ngig13 and Connonqseuri9

as well as the Qgg&iggl,zo the EEQEEEEE?Zi tne Monitor, = and the Test

23

and the Weekly Magawine and Literary Review, which ran

25

¥ . ] ) .,Ll 4 "
for only Sixteen numbers in 1758, carried the Nbgizgg? and the Idler. -

and Con-Test;

Not only did magszianes reprint perlodloaJ essays, bubt newspapers

had begun carrying periodical essays, The London Magazine and Gentleman's

fletieiion = i netb i

Gazetleor, a Mro Touchit from the Westminster Journal, and the Inspector

from the London Daily Advertizer, and Iiterary Gazette*‘é and the Idler

(1758-1760) was a part of Payme'!s Universal Chronicle,

appearing in the ladies Magazine for October 6, 1750 (#24, p.377) without
eny acknowledgment. Thils same essay appeared in the London Magazine for
September 1750 under the heading '"The Rambler for Sept, 10",  There 18 no
er of September 10, and, in fact, this essay does not appeaer to be a
Rambler at alll

Byumbers 178 and 179 appearved in #2 of the Literary Magazine
(June 15, 1756) pp.69 and 78, The nunber for October 7 in #7, #205 in #8.

19%op July 1, 1756 in #3, for July 17565 #132 in #8.,

20p o Januvary 27, 1757 in #10; for Mareh 3, 1757 in #11; an
undated one in #13. The Centinel ran for 27 nunbers in 1757, by Thomas
Franklin, according to the CPﬁLe

2lpor April 23 in #13, The Humanist ran for 15 number“ in 1757,
according to the CBEL, IL, 664,

22Numbors 62 and 66 in #7; #69 in #8; #86 in 4+l #90 in #12;
for June 3, 1757, in #15. The ﬂoﬁLtor* or British Prooholder ran for

© 504 numbers, 1/ S 1765, by Richard Deckford and John Entinck - CBEL, IT,
664, -

23Parts of numbers 1; 2, and 7 of both the Yest and Con-Test
appear in #9, pp.A453-460,

2lppe Monitors for June 10, June 17, June 24, 7u1y 1, and July
15 appesr on pages 5 303, 341, 371, hOO, and 429 respeoct volyn

J.

'E’Idler mmbers 1

ety

2 b, & 12

o
s Sy Ty It

20

1, and

bl

(%
o

¥ ~F
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Another type of periodical, in some ways similar to the newspaper
which carried a periodical essay, was the journal, which was built around
or headed by the periodical essay, and which also carried news and adver-

tisements. Such was Fielding's Covent Garden Journal, which began with

generally a literary essay headed by a classical motto, like the essays
in the Spectator. This was followed by " Modern History', or items of
home news, then by 'Foreign Affairst, which was also news taken from
current newspapers, then by 'Covent Garden', which consisted of reports
of cases which had come before Fielding. in his Bow Street court, then
stock quotations, and finally, advertisemén,sn Unlike the newspapsrs
which carried a periodical essay, not only was the essay under its parti-
cular eldelon - as the Fool, or the Idler - but the whole Journal was

under the eidolon; 1.e. the Covent Garden Journal was "by Sir Alezander

Drawcansir, Knight, Censor of Great Britain". Although the impression is

given thal the Covent Garden Journal had many contributors, most of the

essays are by Fielding himself, according to Dudden.>?

Zéﬂxaﬁenwhmmﬁstbwazwm cmﬂalmsthc'WooLtorﬁnhu.ig'ani
"M, Touuhlt from the UCQLMJDSLOP Journal“ in its numb 31 jor Aprl] 1750.

the London G&Z@LL@LT of June on (pn2/6) An es say from the ]H.Eﬁikﬁﬁ is
reprinted in the London Magazine for June 1751, and the essay is intro-
duced as having begun "about three months ago, and seems to gain ground,
being writ with great accuracy and spirit" (p.273). The Fool. and Mr,

. Touchit are not mentioned in the CBEL, but the Inspector is listed as
consisting of 152 numbers (1751-1753) by Sir John “1Bi1, T F. Homes Dudden
gives some account of the Inspector and of Hill in his Henry Fielding,

His Life, Works, and Times, (Haomien, Connecticut, 1966), 1T, 620-95k,

27See Dudden, op. cit., II, 886-927,



e
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The periodical essays of the 1750's are of two more or less dig-—
tinet types: one literary and one political, Steele and Addison had
xcluded politics from the Tatler and Spectator, and the form of essay
periodical which they began continued to be.more or less apolitical by
intention. But alongside these non-political periwdical essays were

many more of an intentionally political nature™  which discussed the news
"in depth" and commented upon it., With the exception of the Monitor and

the Test and Con-Tesl, almost all of the essay periocdicals mentioned sbove

arc of the literary type. There were numerous others, however, which fall
in the cstegory of political essay periodicals, Most of the numbers of

the London and Gentleman's Magazines from 1749.1751 reprint essays from

the Old England, the Remembrencer, and the Westminster Journal, and these

essays are almost entirely of a political or other newsworthy natureoz9

B

287he 01d Whig "(Addison) and the Plebian (Steele) are “almost
wholly POJ1L1031 in fone! (George S, Nar? The Periodical Esesayists of
the Eighteenth Century, 1New York, 197’&3 , pe61). The True Briton (174j),

i V18 iy o B e

the Craflsman (1726), the Spectator (1728), the Free Bflton (1730), the

CLleen n (1739), the True Patriot (L7U45) are oinevs, auong many more,
which are largely political in nature. See Marr, op., cil., pp.Oi-82,

29 example, the London Magazine of June 1750 contains an
essay from Old ¥ngland, June 9, an_tled "Tyranny of the French king,
Lewis XIV, over ¥ his Protestant subjects!" (pp.246-247), and one dated
June 16 decrying that Britain has become "the dupe and bubble of that
very power [France]| she has so long kept within bounds" (pp,247-248),

The four Rembrancers for the month (these all appsar to be weekly
_papers) are nobt reprinted in full, but their contents are summarized,
all relating to the Westminster electionﬁ The four numbers of the West-

mingber Journal are also given in summary, Those threo Veekly perlbdm

formy as Ji appoars in thc Qggﬁigpan'u and London Fﬂra:lnes, is of

weekly essay; 0O1d } Pglano and the heSLmln%ber Journal are listed ¢

newspapars; and the Remembrancer is not mentioned at all., Crane and

Kaye, ope cit., however, List the Rembrancer [ 1748-1751, by James Ralph,
one volums in the Brltlsh Museum and in the Bodleian Libraryl

3,
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That the political essay and the literary essay were generally
seen as two separate types is illustrated by a most interesting and

really unique perlodical of the time, the General Review; or Twmpartial

Register, which, although it is listed by Crane and Kaye and by the

30

CBEL,; is not mentioned by Marr (Qgiwgige) or Walter Graham” nor des-

cribed or discussed anywhere., It is a quite interesting perlodical in
both its structure and its content, and it will be described in more
detail further on. Its plan was to be the complete periodical without
having to follow the practice of the magazine of reprinting pieces from
other periodicals. Thus-it has three sectlons of identical length, each
with its own author. One of the sections is called the Critic and con-
sigsts of book reviews, which genre will be discussed later, The other
two are called the Trifler and the Patriot. The Patriot's subject is
"Polity'", according to the title page, and each number consists of
various essays on political subjects, such as the necessity of Britain's
maintaining a strong navy, along with pleces of general informaltion,
such as a list of territorial claims of Britain and the countries of
Europe, or various officiasl documents, send always included is a séction
called "Foreign and Domestic History" which 1s simply the Mnews". The

Patriot, then, is the General Review's political essay (and includes the

news); and of egual importance is its literary essay, the Trifler, which

" Tollows the patterns set by Steele and Addison in their Tatler and Spec-
tator.

e s s

The literary periodical essay is thus demonstrated to be an
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important part of the periodical literature of the 1750's - by the appear-
ance of numerous essay periodicsls, by the reprinting of periodical
essays in the magazines, by the appearance of periodical essays in newse
papers, and by the journal built around the pericdical essay. Although
the literary value of the various perlodical essays varies according to
the abilities of thelr authors; the essay periodicals are almost invari-~
ably of literary interest because literature itself as a topic is an
important part of the form or pattern of the periodical essay as estab-
lished by the Tatler andAﬁgggEg995931 The literary periodical essay is
rich in literary criticism, both in the expression of ideas about liter-
ature in general and In the Judgmenl of particular pieces of literature.
For example, aboul thirtynine of the 208 Ramblers contain literary
criticism, and an even larger proportion of the ééXEEEHEEEE - 34 out of
140 punbers - is of a literary critical nature., The World includes
about 39 with literary crilbicism, out of 210 rumbers,; the QEQEEiEESEE*
thirteen out of 140, and the Idler about twentytwo of 103 numb;rsa
According to Dudden literary criticism is one of the four major toples

of Fielding's essays in the Covent Garden Journal, The fact that most

writers of periodical essays‘considered themselves authors and were
interested in literalure in general, along with the fact of the informal,
personal. style of the essay, meant that the periodical writer would
.frequently express his own idess aboul literature in commection with his

own work, Hawkesworth (of the Adventurer) wrote prose fiction, and he

- i s

e - .
3 Seventythree Spectators out of a total of 635 are directly con-
cerned wilh literary criticilsnm,
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also wrote essays expressing his ideas about prose fiction and about
litgrature in general, Johnson, similarly, wrote essays aboul wribting
biographies. And almost all of the periodical essayists wrote essays
on the aims of their own essays, on the qualilies and purposes of the
good periodical essay and, Jnvariably, of litefature in goneral,

Another reason why the periodical essays contain literary
criticism is that the essayists considered one of their principsl pur-
poses to be to educabe the public - to improve its morals and its taste.
Addison in the Spectator had written his series of nineteen essays on

Paradise Lost so thal his readers might better understand and appreciate

it = that they wmight "see its beaunties', The essayists considerved them-
selves crilics and they thought that the duly of “the man of taste" was
to Yexpend his judgment in reforming the judgment and enlightening the

s . o a2 32
understanding of fihe public | .

The Triflexr of ‘the General Review, mentioned above, is the only

periodical essay to which I have haa access which has not been reprinted
nor in any way described or discussed elsewhere, Because it is com-

pletely unknown and also because it is a typical periodical essay of the

period, T shall describe il as an example of this.type

of literature and

as an example of the way in which literary criticism is a part of the

‘genre,

BZCriTjoal Review, I (1756), pn???a Quoted by Edmund P. Dandridge,
Literary Criticism in British Periodicals to the Mid~Eighteenth Century
(A Thesis presented to the Graduate Faculty of the University of Virginia
in candidacy for the Degree of Doctor of Philosophy, 1959).
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The "Tyifler', though certainly without the depth and solidity of
the Rambler, which it follows immediately in time, and without the genius
of'the Spectator to "enliven Morality with Wit, and to temper Wit with
Morality" (#10), is yet quite an adequate periodical essay, certainly
equal to parts of the World or the Connoisseur. Although only five num-
bers are extant, the length of these numbers, allowing the Trifler 112
pages altogether, gives the Trifler adequate space to display his ideas
and ability.

In his introduction to his paper the Trifler places himself
directly in the tradition of the §£§£§ﬂ§gx.when he withholds Efs name
and abode and gives the impression that he will be an almost omnipresent
viewer "of what is doing in the Vorld" (p.37). He has "a Number of
Correspondents . » « of the most busy and inquisitive Dispositions! who
are to "pick up all Scraps of Wit, Humour and Learaning, and to communi-~
cate cvery Thing that may affect the Publick, either in.point‘of-ﬁmusem
ment,; Instruction or Interest! (p,38). The Trifler is at one wilth the
Spectator in his purpose both Lo delight and to teach, 1In the same
breath, so to speak, he mentions "Humour and Learning!, "Amusement [andj
Instruetion, He hopes’“toeﬁplode the Follies of Mankind and inculcate
the Principles of good Sense and Virtue!" (36). His interest in morals,
like that of most of the writers of the céntury, is an interest in human

psychologij more than in theology or philosophy. He inlends to remark

st et e

33A1though psychology is not an eighteenth-century word, it is
here given an eighteenth-~century content. If morality can be defined as
the impingement of theology (or philosophy) on human psychology, then a
moralist wmust take both into account, What I am saying is that the
eighteenth-century moralist is more interested in huwen psychology than
in the theological or philosophical bases for moralily, although these
bases are presupposed.
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"on the Humours and Inclinations of Mankind!"; the observations of his
various correspondents will Venable ... . [ﬁim] to trace the secret
Springs of the Actions of the Great, and giye proper Hints . . . of the
Motives that have inductd the Statesman or Writer to take those Steps
which otherwise would be entirely'unaccountablé to the Generality of
Manlind!,

The Triflerts first essay, after his introductory remarks, makes
use of & device which holds an idmportant place in the Spectator trad-
ition, that of the Club., He establishes his sophisticaticn and powers
of discrimination right away by‘declarjng.his low opinion generally of
"such Meetings as these!, but;assures the reéder that he "cannot help
distinguishing this above any other that as yet has come Lo my Knowiedge“
(p.38), By his expfessed desire to acquainlt the reader with the "Charac.
ters and Abilities" of its members and perhaps to become a member hiwself,
he obviously intends to make this club gne of the important devices of
his essays., And in fact he does uée the c¢lub once again (in #ﬁ) within
the five extant numbers. _

The Trifler's attempt to make his essays both delightful and
ingtructive ig seen in this first essay, which is composed mainly of two
speeches by tgo different members of the club, The first speech (pp.36-
40) is a serious discussion of Pope's lines:

Thus God and Nature link!d the general Frame,
And bade Self-Love and Social be the same,

concluding with the affirmation: %iSo that I think it is plain true

Self-Love and Social are the same, the effect of both being Virtue

, wWhich

.

is the only means to the Production of the general and privale Good: as

that alone is Happiness below,' This morally instructive discussion




17,
ends "for the conversation in this Sociely is not carried on merely for
the, sake of Dispute, but [?03; mrbual Pleasure!; therefore it is followed
by the speech of a gentleman "meny Years younger, and being of a much
less Degree of Gravity" on 'a Definition of -Honour" (pp.d0-42). He
quotes Shakespeare!s Sir John Falstaff and Butler!s Sir Hudibras in his
utterly Judicrous treatment of the subject, and by his reference also to
Erasmus and the "Jewish Rabbins" and other Hauthorities!, he ridicules
the very form of the scholafly‘discussion or dispute.

Thus, the Trifler, by including an instructive speech and a
humorous one; both bullt on pieces 6f litera#ure, has atteﬁ?ﬁed both to
delight and to teach. But he has not achleved any unity between the two
elements, for his moral instruction is not “enliven[kdj with Wit", nor
is his wit “temper[%@] with Morality". Walter Graham states that the
combination of morality and wit in the psricdﬁc al ; begun by Addison
and Steele, graduslly breaks down as the century progresses so that by
1750 the periodical essay is either instructive, Llike the Rambler, ox
deilgthuJ,B like the Connoisseur. If Graham's hypothesis is true, it.
is teue only because no other author had quite the genius of Addison and
Steele for achleving such a wnity, not because other writers, like the
Trifler, were not intereslted in such a combination.

In fact such a combination was seén not only as desirable but as
somehow basic to each component. That is; what is truly wmoral is also

delightful and what is truly delightful is also moral 3) Such ar

'

Grahum, ope cite, pP.119

35Thﬁs theory, T believe, is basic to the literary criticism of

the Spectator. Throughout its numbers morelity is prosented as basic to
rr\f\

the nature of man and the world, In #523 Addison says: UNo Thought is

L
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aesthetic theory is hinted at in the Triflerts egsay on the Yart of
Trifling" (#4, pp.211-213). After giving examples of men in formal situ-
ations, he says: " . . . they are under the Necessity of supporting so
much assumed Dignity, that the real Man is not to be discovered; their
agsions, natural propensions, even Abllities are concealed, and we can
only discern thelr Figures, withoul being sble to read theilr Minds!
(p.212) Such situations, where a man cannot "Trifle', are not only
devoid of enjoyment, but where the "real Man', with his "Passion [énd]
natural propensions! are absent, there is the possibility neither of
art nor of those passions which are the springs of morality, for the
Trifler concludes:

If then it is requisite Lo unbend the Mind to acquire an Base

of Marmer, and Klegance of Habit, if we would indulge bene-

volent Sensations, and have our hearts glow for the human

Species, it appears absolutely necessary that we should -

frequently join the Throng of Triflers, and share the Pleasure

of unreserved Communications (p9213),
Thus, that which is pleasurable also causes "our Hearts |[tol glow for the

¥ P &
human Species”. Also note how "elegance!" follows "Ease" and how they
both precede "benevolent Sensations'e What is easy, or natural, is
proper, or beautiful, Beauty is thus related to pleasure and morality at
the point where they meet,

There 1s a strong hint in this essay, as seen in the quotation

from it, of the goodness of the natural man and of his passiens, which

the role of literature is to uncover or to touch. Such a role is

besautiful which is not just and no Thought can be just. which is not
founded in Truth',.
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suggested by Addison earlier in the century,” but in the literary
criticism of the 1750's the Trifler's position is a part of an increas-
' Qry
ing emphasis on the necessity of literature's touching the passions,
Just such an emphasis 1s seen in the Trifler's essay on epi-
taphs (#4, pp.221.223), and there, not so much in his arguments as in
his examples. He argues that '"nothing appsars more absurd in this Kind
of Writing, than Turns and Points of Wit" (222), and the examples he
gives are indeed absurd; though their wit would, for the most part,
: e , ., 38
come under Addison's classificalbion of '"false wit'l, Fven though he
soems to set up straw men in his atitack on wit; his example of the
proper epitaph is so far from containing any semblance of true wit,
that the effect of the essay is a denunciation of wit altogether. Bul
not only does the Trifler denounce the use of wit ~ for example, by
sayipng that this "Kind of Writing should be plain, simple, and solemn,
without the least FPretensions to Wit!" - he suggests by his exemples
that the epitaph, rather than appeal to the intellect, should appeal
to the emotions, His favourite epitaph begins:

Reader psy thy Tribute here,
A Tear, a Rose, and then a Tear,

and then attempts to arouse the reader's emobions by setting before him

Keep[herjsafelyE sacred Toub,
Till a Mother ask for Room.

36 . o
““In his essays on tragedy, especially Spectator #39, 40 and
5485 in one of his essays on the pleasures of the imagination, #418; in
#315, 345 and 369 on Paradise Lost, 'and in #85,
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Whether or not the poem succeeds in genuinely touching the passions, it
is apparent that the aim of the poem is to do so.

It is perhaps aiso significant that the Trifler uses the word
"Pretensions!" in connection with "Wit", suggesting that "Wit" is not
natural or, rather, not a part of that natural'(and good) man which
literature at its best touches, or seeks to uncover and bring forth.

Immediately following his essay on epltaphs, and in remarkable
contrast to the concluding epitaph, appears a long poem (gbout eighty
iin@S; pp,223&224), "To Delia, which "is ngt inferior to most of the
Pieces of Rhyme that are the Productions qf the present Age" (223)., It
is "a poetic Epistle of the Klegiac Kind and is composed in the lang-
nage and images of the classical pastoral, replete with classical
allusions and personifications -

¢« + « = No more

the 'enamellld Plains
Where, born on Zephyrts Wings, sweel

0

Fragrance reigns; . « s

Even more remarkable than the contrast between this highly involved and
intellectual, typical neoclassical elegy and the simple; sentimental
epitaph is the fact that the Trifler does not note the contrast, but
simply says immediately following the epitaph: "I cannot introduce at
a more suitable Opportunity [%his elegi]s ¢ «'"; thus he illustretes the
‘ability of the mid-eighteenth~century literary critic to hold together
seemingly contrasting critical theories (or at least theories which pull
in opposite directions), as well as their practical expressions,

The Triflerts longest plece of literary criticism is an essay
in this same number (#4, pp.225~231) which takes as it starting point

and painting.
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It is assumed throughout the essay that the role of both arts is to con-
vey imaées to the mind of the_reader or viewer, The Trifler begins by
nglnw the views of those who spoke in behalf of painting:

e o » ETfts Images give us a more sensible Jdea than those of
Poetry; the latter not having the immediate Conviction of

the Organs of Sense to convey its Pieces to the Understanding:

but being altogether dependent on the Powers of Knowledge and

Reflection; for, if the Reader has not those psrfect ldeas

existing in his Mind as the Poet, he will not understand him;

and, in Proportion as he has those ldeau, he will more or less

comprehend and taste the Beauties of the Performance, (p,&db)
The Trifler agress that '"the Knowledge of the Reader should be adequate
to that of the Writer! but asserts that this requirement “hmlds goed also
in regard to Painting; as the MPTJLS of a good Plece can never by truly
relish'd, but by a Conmoisseur in Lthe Art." In his charvacterization of
this connoisgeur and in the following discussion of the judgment of
poetry he states that both reguire "a powerful Retention of the Images
conveyed to us by the Organs of Sense'! (p.226), but that nore is
regquired of the reader of poetry, for: "Poelry also goes often so far
beyond the common Appearance of Nature, that there is required a Rei
tion not only of simple natural Twages, but 2lso a complex chain of
Tdeas dependent on, and consistent with, each other . . ." (p.226).

Although the Trifler does not say so, he iwmplies by the remain-

der of his essay that where more .is required, more is gained. He says,
in conclusion to the debate of which he has given an account, that
"Superiority must be allow!d to that which give us the most lively
Images of Nature, and can make the most extravegant Ones of Tmagination
most relished and admired" (p.226). JHe then atbempts to show through

quotations of poetry with comment upon them thal poetry can in faclt mest

this requirement. He takes his examples of "Landscapz Poetry' fron

fy
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Milton;s descriptions of Paradise and examples of '"personal Pourtrait!
from Spenser, Milton and Shakespeare, Then, saying that poetry is
found even '"more supsrior in &escribing [imageq] of the Imapination"

(228), he again quotes from Paradise Lost, Milton's description of Death

and then several passages of Spenser, including his description of Dig-
cord, and then Ovid's deseription of Envy which; he says, is Ysurpassed,
Envy is quoted,

The Trifier concludes his essay by returning to what might be
called further images of nature, the ones which, though he does nol say
s0, he probably thinks are the most important ones for art to convey -
images of "the Passions of human Neture!. These, he says, "when
expressid by Painting . . . fall very shorlt of that Idea we conceive of
them, when given us with all the Advantages of Poetry". After guoting
Miltonts "Picture of Distress!" of Adam.and Eve after the Fall, the
Trifler spsaks of a passion which he calls "the daring Spirit", which
n
his contemporaries would probably include under the term,”Sublime”,)9
and he give as an expression of this YSpirit" part of Satan's speech to

his fellow angels in Paradise Lost, Book II « as the c¢limax and conclu-~

sion of his essay.
The Triflerts high regard for Milton is obvious from his many
quotations from him, but he explicitly expresses this regard al one

point when he says:

39See Pp. 69-70, Chapter IT.
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I cannot leave this Passage Fﬁescription of Deathj without
confessing, at the same Time, T think this the greatest,
among all the truly great Instances, that this Poet has
« given of his possessing a poetical Genius superior to all
the rest of Mankind, (p.228)
The "Trifler! contains other shorter essays of a literary criti-
cal nature, such as one "On Taste', which is really nothing more than a

rather ill-natured complaint againslt the taste of the town by a struggling

author, "A Man of Genius and Spirit, o . . [ﬁho;goannot flatter ths

Fad

illiterate Vanity of a puff'd Citizen; cringe to the Pelulancy of s
sharping Bookseller; or truckle to the mortifying Insclence of a Play-
house Manager . . " This essay is introduced as coming from a corres-
pondent, as is another short essay, "0n Ridiéule”, which defends the use
of satire against whal must have been, at least to the authorts Vieﬁ@ a
quite widespread rejection of it, He opens by stating that in the pres-
ent age "Ridicule [és] exploded as a Weapon dangerous to the Common;
wealth' (328). He gives some of the history of the development of
satire ~ mostly classical ~ and then quotes Pope in praise of it as a
method for propagating virtue, He again quotes from Pope two more
twelve=line passages and concludes with a quotation from Shakespeare,

This essay, not in what it épeaks for but in what it argues
against, 1s indicative, slong with the essay on epitaphs, of a changing
spirit that by the 1750's leans away from the wit and satire of the
first decades of the century and toward a more sentimsnlal or passionate
literature. Perhaps also significant is the Trifler!s choice of quot.-
ations in his essay on painting and poetry, most of which are by Milton
and Spenser, concluded with Milton*é Satan's Y"Daring Spirit!,

However, even if satire is going out of fashion, as the Trifler's

correspondent, assumes, much of the content of the Y"Irifler" itsell, in
¥ ¥
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keeping with the Spectator tradition, is of a satirical nature. Oﬁe of
the several poems printgd in the "Trifler" is a satire, '"by a correspon-
dent!, the "Adventures of Sir Sydrophel!, which is an imitation of
Butler's Hudibras in rhyme and rhythm as well as in its satire, 1In the
Trifler!s introduction of his club, already mentioned (p,16), the speech
on Ma Definiltion of Honour" is enltirely satirical, and throughout the
five issues most of the humorous— pleces are satires, such as an account-
of a ridiculous conversation overheard in a coffee house (p.86), or
foharacters!, as of Sir John Gaudy (pp.218-220), Miss 0h13per (pp.139-
141), or John Basy, BEsq. (p;?}/mZ“O), or shorter characters used as
satirical illustrations in essays, a8 in an essay on work, the suggestion
that "Beau Tinsell, who spends at least half a Day in Dressing, d?eés
Dolls for the Toyshops! (paZMO), Most of Lthe Triflerts criticilism of
fashions and social behaviour, such as an essay on high heels (p.231),
or one on insolence (pp.308-310), are written in a satirical vein, and
even some of his essays on domestic situations become Satlrucai as does
his description of two parallel households, the negative one being much
longer and more interesting, becoming finally caricature (pp.ili-144),

Many of the "Triflerts' essays and an even greater proportion of
its correspondence deal with domestic problems, a practice which is
directly in line with that of the periodical essays in the Spectator’s
tradition. If; however, it is possible for a trend to develop in only
five numbers, it appears that the "Trifler!" was abandoning its domestic
interests, for, with one exception, all of the "Triflerts' domestic
pieces appear in the first three shorter mumbers (16 pages each), where-
as the last two numbers (32 pages each) conbtain none, the difference

being made up by a significant increase in the amount of postry and
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1iterary criticism, The "Triflerts” démestic pieces are of a wide
variety, of which at least one is domestic only in its setting. It is a
husband's complaint of his wife's "intemperate interest in controversy
and polities!, a subject common Lo fhe perigdical essay as far back as
the Tatler's upholsterer; numbers 155 and 232&' There are other letiers
from complaining husbands, especially ones whose wives dominate them in
certain areas, as in the education of the children (pp.84, 85). And the
there are pleces of a more romsntic interest, such as a letter concerning
a despairing lover who vows suicide and then changes his mind (p.45), and
an essay on the behaviour of women toward their sultors (p5133) and one
on the study of women as the ”trge Astroncmyﬁ (pp.134-137). There is a
letter narrating a husband's jealous murder of his wife (pp.U6, 47), -
which leads to an essay on Jjealousy by the Trifler in his next nusher
(pp.&7-89), The only domestic piece appesaring in the last two long
numbers of the "'rifler! is a sgntimenﬁal domestic tale of the usual un-
fortunate girl, deceived and seduced (pp.320-323). Other than the
"echaracters" and incidents used as examples in the essays, this story is
the only piece of prosc fictien in tﬂe entire "Trifler". In this wminute
amount of fiction and in the total absence of the comonly found Yorien-
tal tale“uo the "Trifler" differs from the Tatler and Spsctabor and even
more so from the Rambler and the Adventurer, its near contemporaries.

Other than literary criticism, sabire, and essays on domestic
subjects, the "Trifler" contalins essays on several tbpics of contemporary

interest, such as the report of appearances of ghosts to the defendant in

M50 rootnote #35 on p.\k0 of Chapter IV,
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a populér murder trial, in which essay the Trifler takes the opportunily
to quoﬁe Addison's Spectator essay on ghosts (pp.90-94). Other popular
subjects on which the Trifler writes are: the problem of cfime, for
whicﬁ he suggests reward as a remedy (pp.94-96), and the problem of the
over-dressing of the lower classes, a subject handled by the "Irifler!,
as well as by the World and Connoisseur; in a manner offensive to twen-

41

tieth century democratic sensibilitie although the essay itself is

interesting and well writtemn.

The poetry printed in the "Trifler!, with the exception of &an
odeuz on the occasion of the birthday of the Prince of Wales (p.47),
appears entirely in the last two 1onf numbers. The elegy "To Delia" has
already been mentioned, as has the 'Hudibrastic! satire. Other poems are:
"o Amoret!, from a correspondent, a seventytwo line plaintive pastoral
love poem, in which the lover describes, in neo-classical clichés, how
Amoretts "Absence wastes the drooping Swain' (pp.209-211); YSiwkin, a

Fairy Tale . » « a pretty Imitalion of Shakespear's Midsummer Night!s

Dream''; a four page narrative in rhyming couplets (233-237): "The Con-

test!", a dramatic pastoral, with five characters and nine scenes,

obviously meant to be sung (pp.310-319); and "Ode to Fancy", a fortyfive

L% - - . .

Hhe really great essayists, such as Addison and Johnson, manage
to avoid a pettiness in their discussions of mores and manners of their
time so that their remarks do not become offensive to another age,

42The ode is not given a title but is introduced as an "Ode
performed at Ranelagh; and written by Mr. Havard. The Musick by Dr,
Boyee!', It consists of three "Recitatives', each followed by an "AirY,
and concluding with a "Duetto!,
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line poem written by the Author of the Address to Amoret in our last
Number!', and similar to it in stylé, The large amount of postry in the
Jast number is justified by the Trifler in his introduction Lo the nine-
page dramatic pastoral when he tells the reader of "the agreeable Recep-
tion [pf] the poetical Performences in our last . . . " (309). Tt is
interesting to note that all of this poetry, except the Hudibrastic
satire, uses the classical pasboral setting, characlters, and imagery.

This description of the Trifler demonstrates how the author's
literary critical idess pervade Ehe periodical essay. Lilerary criticism
is found not only in thé essays on literary subjecls -~ such as the |
Trifler's essay on poetry and painting, or the one on satire, or the one
on eplitaphs - but in essays in which he discusses his own design, as in
his introduction or in his essay on the art of trifling., Literature is
also important where he wants to be didactic as well as when he wants to
be humorcus; and in soms ways his ideas about literature pervade the
whole body of essays and are seen in what he includes and in ﬁhat he
omits,

Ancther type of periodical publication important in the 1750%'s is
the 'review', or the periodical consisting of book reviews. This type
of perdlodical publication is of especial importance to this study bscause
it actually had its beginnings during this periocd as well as because it is
a type of periodical which is rich in literary criticism., The first
review periodical to appear was the Monthly Review, founded by Ralph
Griffiths in 1749, Reviews of a kind, however, had appeared in the essay

periodicals from their beginnings, reviews that consisted of an examina-

tion of a piece of literature, more likely a piece of old or well-known
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literature™ aimed at increasing the reader!s appreciation of it. Addi-

son's essays on Paradise Lost in the Spectator -~ already mentioned - exem-

plify this type of review. Another type of review, however, grew out of
the magazine., The original purpose of the magazine, as has been said,
to gather together important articles and essays from the pamphlets
and newspapers and various other periocdical publications appearing in a
. Wl N - . .
given month = and Lo reprint them, fully, or in part, or in a condensed
form. By mid-century, however, the magazines were also printing parts of
: ' p : oy b5
books or summaries of books, sometimes with eritical comments, These
reviews were intended, of course, not so much to increase the reader's
literary appreciation as to inform the reader as to whal was being
currently published and to give him the most important information or
ideas contained in these current publications. Such was the purpose
also of the type of publication which is the most obvious forerunner of

. s s . L6
the ‘review!, the periodical consisting of abstracts of learned works.

g = e

3An important exception is Addison's review of Pope‘s Issay on
Criticism, Spectator ff 253.

Ll
L“Budgell‘s Bee attempted to do this on a weekly basis., The
important, long-running magazines of this period - the Gentleman's, the

recre s ton e s s

London, and the Scots - were, however, monthly publications,

L . . . s .
5By mid-century the magazines were also printing large amounts
of previously unpublished material,

Lélmportant in the history of this type of publicatlion are two
Huguenots who had worked on similar Journals abroad, Jean Cornand de la
Crose, whose History of Learning in 16911692 was the {irst of such
publications in England, and Pﬁoh el de la Roche, whose lMemoirs of Titer-
ature carried on the tradition from 1711 to 1717, Other periodicals of
this type were the Compleat Library (1692), the Uistory of the Works of
the Iearned (16991711, and Hew Memoirs of LrtordiurL T(1725Y, A histor-
jcal sketch of the development of this Lyp~ of periodical is given by
Walter Graham, op. cit., Chapter VII, pp.196-226, An excellent account

of the content of these journals,; especially the critical content, is
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The absiracts in these periodicals, however, were usually limited to
scholarly works and were normally quite lengthy. They were not aimed at
the general reading public in the way that the periodical essays and the
magazines were.

The bock reviewer of 1750, then, as influenced by the practice of
the magazines and by that of the scholarly abstracts, was not so mch a
eritic as a condenser. However, the idea of reviewer as critlic developed

in the 1750's. Alongside the Monthly Review, which ran through this

entire period, there appeared the General Review in 1752 with its three

pvarts, the Palriot and the Trifler, descrihed above, and its book
reviewer called, significantly, the Critic. Since the Critic is com-
pletely unknovm and also because it affords an excellent example of book

reviewing of this perioed, I shall give an accounlt of its methods of

reviewing in couparison to that of the Monthly Review - which, having

come oul at the same time, reviewed many of the same books - as an illus-
tration of the usual method of book reviewing of the time, with which the

reviews of the Literary Magazine (1756-1758) and the Weekly Mag sazine and

Literary Review (1758) can be compared, and also with which the many

reviews appearing in the London and Gentleman's Magagines throughout the

reriod can be compared.
Much more formal than the Trifler, the Critic does not introduvce

himself or his task, bul simply begins with his first review, called

- P X -
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o by Edmund P. Dandridge, Literary Criticisms in British Periodicals
“he 11 Mghteenth Century (A Thesis present.cd to the Graduate Faculity
he UﬁiVCTSLLy of Virginia in candidacy for the Degree of Doctor of
hilesophy, 1959), Chapter IX, PP 239272, ITdword A.Bloom also discusses
these jJjournals in "labors of the lLearned: Neoclassic Book Reviewing Aims

and Techniques!, Studies in Philology, 54(1957), 537-563.
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"Article I" and numbers each review conseculively throughout the five

numbers, in the manner of the Monthly Review. Alse following the practice

of the Monthly Review, he concludes each number with a list of other books

published during the periocd., Some of these listed books are followed by
comments -~ from two or three lines in length, up to one and a half pages,

Similar comments in the Monthly Review are more uniformly short.

Some of the Criticts comments appear to be simply an effort to
give the reader some idea of the conltents beyond that given in the title -
such as the comment: !'"However ludicrous the Title of this Pamphlet may
appear, yelt the rest of it is wrote in a serious Stile”;u7 or after the'
title:~ "A Narrative of the Affair between Mr. Brown and the Inspector
the explanation: "This pamphletl représents the Inspector as entirely
the Agressor . . . " Secme of the longer comments in these listings
appear to be short abstracts of the works, as is the one on Memoirs of

the Tife of William Henry Cranstoun, which consists of more than a page

O

of summary combined with extracts (#4, pp.207, 208). Such also is the

case with the last title in a list of ten forelgn language titles in

LA 2]

number one., The Critic translates the tiltle A Decislive Stroke al Judaism

and then summarizes the book, concluding with a long quotation translated
into English, TIn neither of these instances nor in the two short
comments quoted above does the Critic make any judgment, However,'some
of his other comments_in these listings make judgments, such as: "This

pamphlet consists of two exemplary Stories, bul they are both told in so

o . \
QrNumber Iy 1,207, after the title "Beauty in Danger: Or an
account of the new Distempers . . o

W8 Inspector was a periodical essay appearing in the London

PRSREAEE NE OEN e

Daily Advertiser, see p.,9.




homely a Manner, as shews the Author to be by no Means a fit Person to

write Instruction for the Ladies“,49 or

This is a low and scandalous Vindication of the Bawdy Houses,
against the late Act for rooting them out; in doing whieh, and
in his Preface, the Author attempts, though very unfortunately,
to be witty. He declares himself a Liberltine, and we find he
is such a one9 as every Person of Sense must ulblerly contemn
and detest, 0
The first Jjudgment sbove is of style, and the secend. one, much more
severe, 1s a moral judgment; and throughout the Criticts review,
although he obvicusly considers it his duly to make judgments on style
and upon other aspects to be discussed further on, his more important
Judegmente finally become moral ones,

The longest of the Criticl!s commenlts in the listings of Books is

one on Christopher Smartsts Poems on Several Occasions and is illuse

trative of the typical review of a book approved by the Critic. The

opening statement of the contenls of the book includes a favourable
Judgment of ib: ”This‘author, whose Labours have§ in a peculiar Manner,
been employed for the Amusement of the Publick; has here furnish'd us
with a Collection of his Poems, some of which are entirely new" (p.299).
The review -~ or comment - consists entirely of a listing of the various

pieces in the book, telling which are new and which "may be found in a

. . . 1 . ; e .
late Magazine! (301)°" and which of Smartis works are nol included which

“9ﬂh p.208, after the title "A Companion for the Unmarried
Iadies!,

S04, 208, after the title "A Speech made in the Censorial
Court of Sir Alexander Drawcansir, Monday June 6, 1752, concerning a late
Act of Parlisment'. Alexander Drawcansir was the eidolon of Fielding!s
Covent, Garden Journal; see above p.l0

51onban]v the E v
1750-1753, accoxding to the CBREL.,
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the Critic thinks should have been, After the titles of pieces which the
Critic thinks are of particuler note, he frequently remarks something
like the following: "This Ode has its peculiar Beauties, which the
Reader may Jjudge of by the following lines". Then ten lines are quoted,
The Critic evidently believes that he has performed his duty by giving
the reader some idea of the contents of the book, by judging it as worthw
while or not, and by pointing out particularly‘noteworthy parts. He doss
not really explain whal the "peculiar Beauvtiles!" are of the particular
lines quoted; or, in other words, he does not perform a critical analysis.

This review of Smart!s Poems is not only typical of the Critic!s
favourable reviews, it is typlcal of the contenporary reviews in the

Monthly Review, and, according to Bloom's discussion in his “"Labors of

the Learned . . " (op. _cit.) it is typical of eighteenth-century reviews
in generel. That such a review could Lypify an unfavourable review also

is seen in several reviews in the Monthly Review of this same period. In

a review of Middleton's works, the Monthly reviewer, after a short survey
of the contents, remarks that "there are some things in them which (we

are sorry to say) cammot easily be reconciled with candour, or perhaps
with truth”.52 Then supposedly in illustration he gives fourteen pages

of quotation mixed with 2 minute amount of summary, with no éxplanation

as to what it is in the work which he disapproves of. In another wreview -

Hunter's Life of Tacitus - the Monthly reviewer does not even indicate

disapproval in his introductory remarks,; but by his choice of quotations

52 . .
““Monthly Review, Vol.Vi (ey, 1752), p.353
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. ' . 53
he shows that he thought the author condemned himself obviously enough.
However typical such a review -~ that is; the review that favours
or condemns withoul examining the reasons -~ is of the contemporary

. e S
Monthly Review or of eighteenth-century book reviewing in general, it

is not really typical of the Critic's unfavourable reviews., For example

William Law's The Way to Divine Knowledge ", ., , preparatory to a new

edition of the works of Jacob Behmen", which is soundly condemned by the
Monthly Review prior to a long quotation from it whereby the reader mey
see for himself how foolish it 15,55 is discussed fully by the Critic in

the General Review; so that the reader knows how, according to the

Critic, the book is feolish and why it is ultimately immoral, Also, the

Critic's many long quotations from Law encompass the very heart of Law's

argument and give a fa air account of it, while the Monthly Review's long
quotation seems to have been chesen solely for its large amount of |
esoteric language, thus supporting the reviewer's accusation Lhat it is
incomprehensible, Because the Critic's review is a good one irrespective

of its complete condemnation of Law's work, it affords an excellent view

of entrenched neoclassic ideas on the defensive vis-a-~vie the radical,

5351nce the "Critic" in the General Review gives an even longer
review of this work, it is possible to s

¢ Lo some extent how the reviewer
in the Monthly Review uses the most self-damning quolations,

54Bloom' blanket condemnation of eighteenth-century book review-
ing seems, to my llmlted knowledge, not quite just. He admits that the
Critical Review, which began in 1756, is superior to the Fonthly in this

respect, and; of course, he did not know of the General I Revwaw'b "Critic!.

However, the Literary Mapazine (1756-1758), which Bloom must know, con-
tains a number of good reviews,

5?ﬁqnthly Review, Vol. VII (July, 1752), pp=49m52;
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anti~rational mysticism of the forerunners of Romanticism, much of which
sounds even today surprisingly psychologically sound and theologically
modern. The Critic's literary critical principles.expressed in this
review as well as in others will be discussed in Chapter II,

Another example of how the Critlc supports his judgment in an

unfavourable review is hls review of Thomas Hunler'!s Observations on

(see p.32), by the Monthly Review. Here the Critic expresses his dis~

épproval partly by a satirical tone, such as:

If Mr. Hunter had not, with such Strength of Reason, such
Exuberance of Bxample, and Force of Eloguence, convinced us,
we should hardly have imagin'd there was a Writer, in the

whole Class of Authors, so culpable as Tacitus. If we cen

be now induc'd by any Consideration to value him, it must be
on account of his administering the Reverend Animadverlter an
Opportunity of obliging the World with a Display of so many
fine Talents ss he has discovered in the Observations he has

wsde on him (p.26).
This kind of satirical tone is quite common in the contemporary reviews

of the Monthly Review as the method of showing disapproval, In this

review, however, the Critic supports his judgment by frequent references
to the opinions of other authorities and finally, after saying "But 1
would have Justice done the Character of Tacitus", by a "brief Abstract

of what . « . Thomas Gcrdon,56 the last English Translator of that

sk

Author, has said of him o « « "

The most complete plece of literary criticism to appear in the

General Review is a ciitical analysis of Mason's Elfrida. However, this

piece is not the Critic's review of Eifrida - though the Critic gives

PPV R oS-

6 . o X .
PYumber 3, pp.125-127, The bock is in two parts; the review of
the first part appesrs in #1, the second in #3.
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the blographical information for Elfrida - rather, it is the Criticts

review of a critique of Elfrida, "Remarks on Mr. Mason's Elfrida, anony-

mous; a Pamphlet, Price one Shilling". The Critic obviously approves the

eritique completely: "This is a fine comment on a most beaunteous Drama-

tic Poem: a Work that has done great Honour to its Author, and abundantly
proves we are not inferior in Genlus to those happy Times . . « ' He
gives five pages to a summary of the critiqgue, includi ng mch quotation,

By reviewing this critique the Critic produces a review of the poemn

superior to that of the Monthly Review, which reviews it in the usual

manner, a statement of praise and then quotalion from its preface and

then from the poem proper. However, since Mason in his preface discusses

.

some of his critical principles; even the review of Elfrida in the

.

Monthly Review is superior from a literary critical point of view to most

of the other reviews,

If the review began as a simple abstract composed of quotation
and summary and proceeded to include perhaps some statement oé Judgment
al the beginning or end, certainly at least some éf the reviews of the
Critic, particularly its unfavourable reviews, show an advance in the

o s crh s . coLoer Cy
amount of real literary criticism present. The idea of review,as critic,

implied by the title of the General Review's "Critic", must have become
more prominent during the decade, because in 1756 another review began,

‘ parallel to the Monthly Review, called, significantly, the Critical

e st

R e -

57”L1fr1da was published by Me\no Knapton, a few Weeks ago.
There have been three Tmpressions. The first in Quarto, Price half a
Crown, which sold off in about a Iortnjght A second end -third in Oclavo,
each at eighteen Pence. All in Form of Pamphlets" (#2, p.65).
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Review (1756n181?),58 which, according to Bloom (op, cit.) was somewhat

superior in its methods to the Monthly Review; and in that same year the

Literary Magazine, containing some very fine reviews, began its three-

yoar run.
One reason why book reviewing as critical analysis was slow in
developing was the idea that criticism is adverse criticism and is dest-

ructive rather than instructive. This kind of thlnklng about eriticism

is illustrated in the Weekly Magazine and Literary Review’s opening

statement of intention:
We shall give accounts of all books; but characters of very few,
e o « leaving, in general, our readers Yo judge for themselves
from fair but short extracts that we shall produce . . . We are
very sensible of the greal prejudice done to auvthors by dogmas-
tical censure and the excesses of criticism, which ever have
been and ever will be, prejudicial te genius and learning.>9
The magazine does intend to make some Jjudgments, however, for the author
goes on to say: " . . . publications that are calculated only for pick-

pockel impositions on the world, we shall treat in a manner they

deserve! (p.3).

TV i TR AT 4 ST AT e e ST ST Ak o s e S

581 have not had access to the Critical Review., It has been the
subject, however, of a number of studies: C. E, Jones, "Contributors to
the Critical Review, 1756-1785", Modern Language Notes LVI (1946);

C. B. Jones, “PoeTry in the CrJLJcaj Review', Hodern Language Quarterly
9 (1948); C. E, Jones, "Dramatic Criticism in the Cr1130d1 Rovnow 1756~
1785", Modern Lenguage Quarterly 20 (1959); R. D. Spector, it tacl on
the Critical Review in the [JT@IBPy Mapazine!, Notes and Queries 205
(1960): P, J. Klukoff, "Smollett and the Criticel Review - Criticism of
the Novel, 1756-1763", Studies in Scottish Literature, IV (1967); P. J.
Klukoff, ”A Smollett Attribution in the Critical Review", Notes and
Queries 210 (1965). See also 211 (1966), 212 (1967). D, Koper,
"Smollettts four gentlemen: the First Contributors to the Critical
BPVJGU”, Review of English Studies X (1959); C., E. Jones, e LVJTiC§£
owls First lhvrty'ﬁvarb (1756-85)", Notes and Queries 201 (1956

”hm Critical Review was edited bv Tobias Smollett durlnv thjs

period and laber by Percival Stockdale.

59#1; for Saturday, April 15, 1758, pp.2 and 3.
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ThaL there must have been much destructive criticism aboubt, as is

‘

indicated by the above quotatlion, is reinforced in an article on criticism

in the Literary Magazine which attacks "the Remarkers and Reviewers',
saying that:

The method used by these people is, to run a Goose quill tinged
with gall into the very heart of a writer, while two or more
physicians are present to review the operation, not with the
intent to see that the pqtlpnt “does not Sugfcr too much, bubt

on the contrary to add cruelty to torture.

However, the srticle, which is in the form of a letter from Oxford teo the

Literary Magazine, goes on to justify the role of the critic, praising

the ceritics among the anCLGan, those of France of the last century "who
always critieised like scholars and gentlemen'', and finally those of
England.a few generations earlier. The article concludes with a long
set of very good instructions for the-book reviewer, beginning with the
advice: "In order to £ill up the page you should never teaze your
readers with the lassitude that must necessarily attend a prolixily of

hY

guotations' (p.30). Part of the instructions-are for a kind of literary
analysis derived from the practice701 the earlier critics - paftioularly
the ancients. But, of course, none of these critics were actually book
reviewers - a fact which the writef does not state - so that his inst-
ructions are partly derived from the practice of contemporary boolk
reviowers, but modified by the idea of the ceritic as one who sets forth
rules - or critical principles - as Aristotle did., The lelbter wwifer
“himself actually snLo.?orth some literary critical principles which he

asks the Literary Magazine to use in its reviewing.

60ye1, 11, Wumbar X (February 15, 1757), p.28. - B}
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Sometimes the reviewer in the Literary Magazine will digress

during a review to speak of his own task as a reviewer, as he doss in the
review of "An Estimate of the Manners and Principles of the Times, by the

Author of the Essays on the Characteristics", After giving a brief

account of the subject matter and warning the reader that some would
naturally find it dry; he says:

Thus moich we thought necessary to premise, that the reader
should not expect a pleasure in this book which was not
intended and which is foreign to the subject. This is the
business of the critic on every composition that comes
before him: to him it belongs to consider the nature of
the subject, the kind of embellishments of which it is
susceptible, and the scope of the writer, S

In the reviews by the General Review's YCritic", the only ones
¥

which actually contain literary analysis are the unfavourable reviews, in
which the reviewer explains what he disapproves of, and why. The Lilerary
Magavine also contains many unfavourable reviews which are detailed in

thelr critical analysis, One of these - very rich in literary critical

ideas -~ is a review of Edmund Burke's A Philosophical Enquiry -into the

Origin of Our Ideas of the Sublime and Besubiful. The reviewer dis-

agrees with the author on almost every point and he very carefully states
the authorts position and very patiently argues his own. It is a really
very thoughtful review, concluding with this statement: "Upon the whole,
though we think the author of this piece mistaken 1n his fundamerntal
principles,; and alseo in his deductions from them; yet we must say, we

,

. . 6 . -
have read his book with pleasure', The reviewer then explains why and

61Number XIT (April 15, 1757), p.126

6dNumber XIIT (May 15, 1757), p.189
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recommends the book to his readers, Although many'unfavourable reviews do
not conclude with recommendations -~ as this one does - there are very few
boéks which are handled disrespectfully or with sarcasm, as was a comnon

practice of the Monthly Review,

The literary Magazine contains not only unfavourable reviews

which are detailed in their analysis, but also favourable reviews in
which the works are Jjust as fully analyzed. One of the most excellent of
these is a review of "an Essay on the wrilings and genius of Pope“u63
The Peviewer opens with the usual statement as to what the work is.
"This 1s a very curious and entertaining miécellany of critical remarks
and literary history « « . .The facts whiéh he mentions, though they are
known, and such as will delight more readers than naked criticism" (p.35).
He then goes through the work with the usual swmmary and quotation. But
al many peoints he enters into dwscu ssion with the author; he disagrees
and gives reasons; or he agrees and gives further evidence; “or he
simply adds a thought of his owm. For example, at one point when the
author says that he prefers an image.of Theocritus to one of Pope,; the
reviewer discusses fully the connotations of bobth images and concludes
that he cannot see that either is superior to the other, At another place
“the reviewer says: |

He [}he au%hor mentions,; with greal regard, Fope's ode on
Solitude, written when he was but tvelve yearu old, but omits
to mention the poem on Silence, composed, I think, as early,
with much greater elegance of dlctjon misic of numbers
extent of observation, and force of thought If he had
happened to think on Baillet's chapter of Enfans celebres,

he might have made, on this occasion, a very entertaining
dissertation on early excellence (p.36).

et g e

®vol. I, Wumber I, (May, 1756); pp.35-38,




Where the reviewer so freely includes his own critical ideas in the

review -~ as when he says; 'We shall pass . « . to a piece of more impor-

Y

tance, the epistle of Eloisa to Abelard, which may justly be regarded as

one of the works on which the reputation of Pope will stand in future
times’ (p¢38) end then explains why - and wheﬂ the reviewer makes a real
literary anaslysis of a work, then the review naturally becomes an excel-
lent source of literary criticism.

However, there is another reason why the reviews of the 1750%s
are a good éource of literary criticism, and that reason is that what
they review 1s frequently of literéry'critioal relevance - as the "Essay
on the writings and genius of Pope" Just menfioned, or the General
Review's Critic's review of Law!s introduction to Jacob Behmen, OT'Of

the critique of Mason's Elfrida, or the Monthly Review's review of

I'4

Mason's preface to Elfrida. The Literary Masazine contains a review of

David Hume's Four Dissertations, with an especlally full summary with

quotations and critical comments on the essays on the passions, on

tragedy, and on taste, The Literary Magezmine also contains reviews of
"etters concerning Taste! and of the "Enguiry into the Origin of our
fdeas of the Sublime and Beautiful" already mentioned, among many others
of literary interestl.

Another type of review common in the 1750%s which is a good
source of literary criticism is the play:review; Although the review

periodical may include reviews of plays ~ the Literary Magazine reviews

64 . . " . -
Garden' " among others - the play review lis generally considered a less

oo = A S sra e

Vol. 1T (#12, April 15, 1757), pp.136-141,.
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scholarly, more popular type of review, and thus a larger proportion of
the reviews in the popular magazines are play reviews. The London and

Gentleman's Magazines contain play reviews in almosl every number, and

the only kind of review to appear in the Ladies Magazine (1749-1753) is
the play review,

Whereas many reviewers purposefully omitted any criticism from
their reviews of non-dramatic works, plays were never considered as

exempt from criticism., In the introduction of the Weekly Magazine and

Literary Review just aflter the statement that it would leave 'our

readers to judge books for themselves from fair extracts that we shall

produce’ (quoted above, pe36), the writer speaks of the theatre as a ..

most propsr area for criticism by the magazine:

As the Theatre is become a darling of the times, and indeed
cught to be considered as the most rational of 21l public
entertainments, we shall, during the season of sxhibition,
be freguent and ample in our animadversions thereon . . .
This is part of our design that we shall endeavour to
execute with becoming spirit, freedom and candeour; being.
resolved, in the public behalf, to be neither sparing of
our commendation or reproof on whatever we observe to be
deserving of them,

Although much of the criticism in play reviews is nobt of a literary
eritical nature, a surprising amount of literary criticism does appear

in these reviews, if nol in the words of the reviewsrs, then in the

words of the prologues or epilogues to the plays, which are aluost
inevitably quoted in such reviews, Quite frequently the author of a play
will use his prologue or epllogue to explain or justify his work and

consequently will include in them some of his literory critical ideas.

[9)8
J
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for Saturday, April 15, 1758, p.3.
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Father, now acting, with greatl ApﬁiduseF at the Theatre Royal in Drury

- o

Lane!" contains the following lines as gquoted in the lLadies Mapazine:

Our Bard has play'd a most adventurous Part

And turn!'d upon himself the Critic's Art:
Stripp!'d each luwxuriant Plume from Fancy's Wings,
And torn up Similes like Vulgar Things.

Nay even each Moral, Sentimental, Stzake,

Where not the character but Post spoke,

He loopp'd,; as foreign to his chaste Des:l.gné

Nor spartd an useless tho! a golden Line. 6

Even where no play review is given, the prologues and epilogues of the
current. plays are almost always printed in the postry sections of the

London, Gentlemon's, Ladies and Litera 1y Magazines.

The poetry sections of these magaznnes are lthemselves sources of
Jiterary criticism aside from the prologues and epilogues of plays; for
evidently aspiring poets were frequently interested in litersry criticism,
and literary criticism was certainly considered a suitable subject Tor

poetry, with Pope's Essay on Criticism always prominently in view, / The

Iz

Magazine, for example, which contains no book reviews at all,

except some extracts, contains a long poem "On the incomparable History

of Tom Jones" which is a fairly complete statement of neoclassical

literary critical principles applied to Tom Jones in panegyric fashion,

HﬂmybesﬁdinsmmwytmtofLM)bmm1NMProfPMWMH:l
publications which appeared in the decade 1749-1759, a great many contain

literary criticism. .0Of especilal interest are the periodical essays and

66V012 I, #9 (Merch 10, 1750), p.140.

671h@ Essay on Criticism is frequently quoted in the pericdical
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the reviews, Periodical essays, which'had begun to appear earlier in the
centﬁryg not only appeared as separate publications -~ essay periodicals -
but were also published in newspapers and journals and reprinted in news-
papers and magazines, Review periodicals had their beginnings in this
decade and rapidly developed in both numbers and review methods., Book
and play reviews also appeared widely in the magaszines. Contributing to
the richness of the literary scene is the faclt that many of the prominent
authors of the century were involved in the periodical publications of
this decade.,

A study of the iiterary criticism in these psriodicals is inter~
esting not only because so much of it appears and because the major
authors of the period wrole for the periodicals, but also because new
developments in literature; related particularly to the development of
the novel and of blography, were occurring which either needed critical
justification or reflected changes in literary critical ideas. The pur-
pose of this thesis is to present the literary critical ideas:which
appear in the periodicals (especially those periodicals to which I have
had access and which are not widely available - though these will be
examined within the larger context) and to examine them in the light of
neoclassical criticism, especially that set forth by Addison in the
Spectator, for any changes. Although there are few literary critical
ideas presented during this period which were recognized as being new at
the time, significant changes in ewmphasis were talking place, and these

will now be set forth and exswined.



CHAPTER II
GENERAL CRITICAL PRINCIPLES BXPRESSED 1IN BOOK REVIEWING

AND IN REVIEWS OF PHILOSOPHICAL WORKS

The underlying literary critical question is this: what makes a
literary work valuable? Inseparable from this question of what makes a
work valuable is the question of what works are valuable.l Related to
the question of the value of a work, though not identical with it, is the
question of the lmportance of a work, A reviewer may judge a work to be
of 1ittle or no value, but that he should review it at a1) indicates that
he sees it as in some sense important, Therefore, when one examines the
literary critical principles of a book reviewer, the question of the kinds
of books he reviews is of Interest as having some hearing oﬁ his criteria

of judgment.

The General Review's M"Critic" contains for the most part reviews

- 2 .. . o
of books related to religion, phllosophy,3 and literature and 1earn1ng;p

1It is not likely that the critic first decides upon his prin-
ciples of Jjudgment and then applies them to a work in order to decide its
value, Neither can literary critical principles be seen solely as
rationalizations by the critic to justify his decision that a work is or
is not of value., Although some critics may follow either of these prac-
tices, for the most part the two activities are inseparable, if not
sinultaneous,

2N:’me works in all: Middleton's Works, Jortin's Remarks on
Feclesiasbical History, a pamphlet on the Uses of External Rellnjon,
Walter Hodge's The Christian Plan Exhibited I the [nterorotdtWOM of
Elchim, A Treatise of Infallibility, John Kennedy's A New IEbhOd of
Stating and Explaining The Seripture Chronology, William Law's The Way to

Divine Knowledge, John Jackson's Chronological Antiquities,

A&
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although there is one on mathematics, one on geography, and one on

N

-
political theory,” This exclusively humanistic interest of the !"Critic!

contrasts with that of the Monthly Review which, although it reviews most

of these works, includes also a number of reviews of scientific works,

particularly works of medical interest, It is significant that the

 Monthly7RevieW emphasizes medical WOPkSé in that these are scientific
works.with wost obviously valuable practical applications., The Monthly
Review, along with most of the other magazines and reviews of the period,
is susplecious of the validity of ‘the gathering of knowledge that is not

open for wvalidation by everyone of intelligence and education, These

.

suspicions are illustrated by a review in the Monthly Review of a set of

o]

93

v
ssays written on observations made with the use of a microscope,/ The
reviewer treats the author in a manner similar to the way the virtuoso is

treated in periodical essays from the TatlerB through the Rambler:g he

3Bolingbroke, Reflections Concerning Inate Moral Princivles,

1' Rl s 2 3, M, - .
Mason's Elfrida, Hunter's Tacitus, and a new French encyclopasdia,

5John Norse, Select Exercises for Young Proficients in Mathe-~
matics; Joseph Robson, An Account of Six Years Residence at Hudson's Bay;

Thomas Pownal, The Principles of Polity,

6In its catalogue for the wmonth 1L has a section entitled "Medi-
call; along with one entitled "Miscellaneous" and one "Controversiall,

7Monthlx;ﬁaview, VIT (July, 1752), 62-65, "Essays in natural

- vece

history and philosophy,. Containing a series of discoveries, by the assis-
tance of microscopes., By John Hill, M,D,"

8#216 by Addison. IMuch study of a small area of nature is Mapt
to alienate us too much from knowledge of the world and to make us serious
upon trifles . . . ,Shudies of nature should be the diversions ., . . 4
amusements of 1ife!,

IMumbers 82, 83 and 177.
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is one who foollshly spends his life collecting information or pursuing
41 ’
u

knowledge that is lrrelevant to life. But the author is eriticized on

other grounds also: the reviewer, or any other rsader of this author's
work, camot really know whether or not what the aunthor says is true., It

is obvious that the reviewer of the Monthly Review (like most men of the

eighteenth century) cannol conceive of the idea that a man canmnot know

and understand everéthing that is knowable and understandable, The

reviewer reviews books in every area of knowledge with the confidence

that he can understand them all'and adequately judge thelsr truth, Thus,

when he camot judge the truth of the observations made with a microscope,

he wonders if knowledge is valid that cannot be universally validated,
There are numerous articles, pieces of books, and reviews of

beoks in the Gentlemon's, London, and Literary Macazines of scientific

interest, Works dealing with special problems of the decade appear
frequently ~ works on diseases of horned cattle and on scurvy and other
. I 10 .
diseases of sailors, There were also works on such subjects as wethods
. A . - - o .
of bleaching™™ or '"Ratiocnal and easy methods to purify the Air, and regu-
e e ~ NI .
late its hesalt in Melon Frames and hol Green~houses; there is an

article inlroducing the potato as a good food in place of bread, since

1OOne notable work on CHLVY; reviewed fully by the Li:
Magazine, TT (June 15, 1757), 233-237, was MA Treatise of the Scu
. together with a cxltlcal and chronological view of what has been pub-
lished on the subject, ' The second adition, with additions, By James
find, M,D." T

11”FXPPijthS on Bleaching" by Francis Home, M,D. in the
Literary Megawine, I (June 15, L?Sé) 136141,

12py Stephen Hales, Literary Mapszine, TT (May 15, 1757), 191,
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there is .a '"distress for want of corn", including directions for planting,

. . 13 .. 01 e
growing and storing them, Tike these, almost all of the scientific
works are of immediate practical value and contain truths that can be
universally walidated,

The literary Magazine, however, while taking generally the same

attitude toward sclentific works as the others, is cautiously respectful

of the virtuoso. In a review of "The History of the Royal Society of
London, for the improving of natural Knowledge . , . a5 a Supplement to

. . . . ‘ . . 14 .
the Philosophical Transactions. By Eﬁﬂ%ﬁmeEEE?”lY the reviewer says,

after an introductory deseription:

I am yeol, far from intending to represent this work as useless,
Many particularities are of importance to one man, though they
appear trifling to another, and il is always more safe to
admit coplousness than to affect brevity. Meny informations
will bhe afforded by this book to the biographer . « . 15

Aside from a cauvtious withholding of judgment from what may not be of any
use, the quotation indicates a genuine respect for facts and an interes
in blography, both of which are emphases which have been growing during

L5 . .
the century, One might say that esrlier the universal overshadowed

13Literary Magaziné, IT (May 15, 1757), 202,

1 .
“QReviewed by Samuel Johnson, according to Fdwsrd A, Bloom,
Samuel Johnson in Grub Street, (Providence, Rhode Island, 1957), p.267,

15There are many instances of this respect for facts in the
reviews of this period,- In the review in the Literary Magazine on
bleaching (see p.46) the reviewer says: !'{is measures are not always
determinate, he mentions too frequently spoonfuls, and tea-spoonfuls,

by which the reader cannot be very nicely informed of the quantity inten-
ded. The error indeed cannol be great in these cases, nor of great
importance, but accuracy is always desirable' (p.139).
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any interest "In particularities, in science as well as in biography, but
that by the 1750's, althoush the idea of universalily was in no- way
diminished, the particulavities, in which the universal 1is expressed,
receive greater attention. This emphasis is especially evident in
Samuel Johnson'!s interest in factual accuracy in general, and when
related to blography this factual accuracy 1s no less important even
though the value of the blography for Johnson is its expression of uni-

versal truth (see below, p.U%),

The General Review is unlike the other magezines and reviews in

that‘it reviews no sclentific works; 1t also differs from them in that
it has no reviews of bilography or fiction, The Ladies Magazine (174.9-.
1753), which contains no real book reviews, as has already been stated
(p.4#1), includes long extracts from biograrhies and/or works of fiction
in every number. In the first number alone are a voyage tale, "The
Generous Slave" (p.,4), and two blogrephies, one of a rather famous man
executed for political reason516 and one of an infamous criminal, "[ife
and Dying Confessions of Amy Hutchinson“g The latter type of blography

appears in every number along with a generous amount of fiction, fre-

quently sentimental domestic tales. The Gentleman’s and Lon

not nearly so much as does the ladies Mapazine; and the Literary Maga-

zine reviews both types of literature,
The omission of blography and fietion and scientific works from

the General Review!s "Critic!" section probably indicates, for one thing,

16

"Account of the unfortunate “Resavern Penlesz', p.7,

Noanie
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that the "Critie" is more interested in a learned than a popular audi-

1 . . . . . . s
ence, / (The Ledies Magazine, with ils massive amounts of ficltion and

biography, by the very fact that it is for females, is not aimed at
learned audience), The fact that the Critic emphasizes the humanities
in his choice of books to review, omitting both sclence and medicine,

is also perhaps indicativé of certbain principles upon which his literary
judgments are based, He 1s conservative, belleving that value and truth
are more likely to be found in man's past learning than in new discover-
ies, A seepticism of entirely new discoverles or interpretations is
apparent throughout his less favourable reviews, His chief grounds for

criticizing Hunter's Observations on Tacitus is that Hunter seems to

.

discover in Taecitus that which has not before been seen, He says with
heavy irony after a discussion of Hunter's accusation of Tacitus for
vanity: That no one has ever noticed this before "proves the Clergyman
Hunter +to have more Sagacity than many of his Forerunners in Critics
ism ' (pa2h), Similarly, he casts doubt on John Kennedy's A New

Method of Study and Explaining the Scripture Chronology, upon Mosaic

Astronomical Principles, Mediums and Data, as Laid down in the Pentabteuch

17”h@ Heritic! does make certain concessions to popular taste,
howsver, After the first number, in which are listed ten foreign lang-
uage titles, foreign listings no longer appear but, even more signifi-
cantly, the lis Lﬁngs include such popular works as blographies of crimi-
nals with summaries and quotations and no adverse criticism; works such

as The Secret History of Miss Blandy, or Memoirs of the Life of William
Henry Cranstoun, both of which got nothing from Lhe Monthly Review but
the comment: 1 , o . contains nothing worth notice, or that may be
depended upon for truth', [VIT(July, 1752), 74]. -

1843,

o

5 omission of blography and fictlon will be discussed later,
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by an ironic emphasis on the newness of his discovery,

As it is strange, that very many learned and judiclous Men
in several Ages diligently studied this Subject without
coming to any Certainty, only erring or trifling all the
while; so it is a great Ble \51n§ consideoring 1ts vast
Importance hrr}ny on Importance 9 that our Author has in
this our Da y'aoqulr’d “a demonstrative Knowle dge of it, that
he has freed it of all lncertluude, and convey!d Lhe LV3~
dence of it indubitably to those who can but understand 20
this Book of his, A Confidence of his Success, and a Self.
Approbation, are visible throughout the Work, nor is it
less obvious how he heartily despises those who have
Jaboured at it, in vain, before him,

Although the General Review!s Cpritic is the most extreme reviswer

of the pericd in his rejectlon of whatever appears to be new, throughout

the pericd new interpretations are approached with considerable caubion,

In the Literary Magazine review of A Fhilosophical Enquiry into the Ori-

21

gin of the Sublime and Beavtiful

the reviewer says in hig Intreduetion:

But the love of novelty seems to have been a very leading principle in
his wind, throughout his whole composition, and we fear that in endeav-
ouring to advance, what was never said before him, he will find it his

lot to have said what will not be adopted after him", The rveviewer,

howaver, does not « as does the General Review!s Critic - use as his

argunent against the work the faclt that the work expresses new ideas,

Rather he proceeds to show just how and why the new ideas are wrong.

The General Review'!s "Critic", by his cmission of sclentific

work and by his scepbticism of new Interpretations in his reviews, is

1 c s . . .
9Here again is the condemnation of the virtuoso, whose work is
irrelevant,

ZOAnd here it is hlnted again that a work is not valid that cane
not be universally understood.

2l (way 15, 1757), 1824189



perhaps the most conservative reviewer of the period, His underlying
critieﬁl-ﬁriﬁciples are not basically different for the most part, however,
from those held by other critics of the period; at least they are not
basically different from those given allegiance to by the other critics

of the periced,

One of the reviews which sets forth most completely some of the

HCriticts! basic bellefs dis his review of Law's The Way to Divine Know-

ledge (nentioned on p.33 along with the review by the Monthly Review),
The most disturbing thing to the HCritie" in the whole of Law!s works 1is
his treatwent of reason, The "Critic!" says: YReason 1s commonly regard-
ed as the superior Privilege and Ornament of human Nature, But . .
Mr, Law considers it very cqntemptuously“. The fact that the "Cribich
vresents his own firmly held belief as "commonly regarded", with no
further defence of it, is a further expression of his perception of
truth.as being a present distillation of past knowledge and experience,
This tjpioal neoclas 51ca1 attlLude is closely related to a belief in the
unity and universality of truth: As Addison expressed it in his essay
22 iy . .

on Chevy-Chase™™ (an old ballad which has been "universally tasted and
approved by a Multitude!), "Human Nature is the same in all reasonable
croatures”, Reason is thus common sense., Since common sense is uni-
versal (by definition) then for Addison no true idea is every really
new, but has been thought before by human beings as reasonable as we,

o says in his essay on Pope's Essay on Criticism:

It is impossible, for uvs who live in the later Ages of the
World, to make Observations in Criticism, Morality, or any

Spectator, #70.



Art or Science, which have not been touched upon by others,
We have little left to us, but to represent the common
sense Lmy undarlininQY of Mankind in more strong, more

be

autiful, or more uncomion Lighls o &

The bellef in the wniversality of truth expressed by Addison and other

neoclassical writers and by our Y"Critic!" in the General Review is not

only related to the idea that there can be no new truth, but it is also
closaly related - as seen in the quotation from Addison ~ to common
sense, Lo roeason,

Thus the Critic would sece Law'é contemptuous treatment of reason
as such an obvious undermining of truth that, in order Lo expose the
utter folly of Law's work, the Critic nsed only point out that Law does
in fd&t attack reason, Aftervan introductory condemmation of the work
as not religiously edifying, he states that Law says that "there is

. . ' : 2h
somewhat, to be awakened in Man by this Gospel, much dseper than Reason'

and he underlines '"much deeper than Reason" as if pointing to the place

where Law obviously goes wrong, Amidst several pages of suwmmary and
quotation he says: 'Mr, Law cannot bear any connexion of Reason with
Christianity! (p.276), and again: "Reason, he says, is the vain Idol of
modern Christianity" (p.280), and again: !"The Author enters on this
Part of his Undertaking with a fresh Declamation against Reason" (p.286),
At the same time that the Critic points out Lawls attack on reason he
“ - . . K '25 Y Y
also constantly states how unreasonable, how nonsensical™ Law's argu-

ments are:

23a

Spechator, #253
2l

Page 273 he is not quoting Law hevre,

dehis, in fact, is the Monthly Review's only attack on Law, that



But instead of a plain Account of the Matter |of what Chrise
tianity LQJ which everyone may understand, this Gentlemen,
who seems Lo have an Antipathy to plain Accounts,; envelops
every Thing relating to it with Mystery (p.273).

What an amszing Expression is this! What unintelligible
Jargon! Done in and by that Spirit (pa?/))

Here, I say again, is a Descripbtion of Religlon, if such
Rant can be fairly termed a Description,; which no man in
his Senses can tell what to make of (p.276).

Tn truth it is hard to fornm any Idea of such a Religlon as
he defines, a Self-evident Growth of Nature and Life within
us (p.286).

When Reason is against a Man, no Wonder the Man is against
Reason (p.282),

The idea which the "Critic" finds most nonsensical and perhaps

most disturbing is Law's idea that knowing comes by means of feeling,

1iting, rather than by reason, The "Critic" points out that Law is

against using reason for the "converting of Infidels", A part of his
argument concerns the doctrine of orlginal sin, The '"Critic" says:

"The Fall of Man » « » 1s suppos’d to have been revealld by God to Hoses,
e s+ « But Mr. law is against any Recourse to the sacred Hisﬁorian for
the Knowlaedge or Proof of this interesting Fact!, (That the "Critieh
can refer to the fall as an "interesting Fact! is, of course, indicative
of just that kind of ewolional detachment that Law is denouncing!)
Instead, Law appeals to an intuition or self-knowledge, "There are, he
pleads,; in our present NaLure and Condition, internal and wmore demon~

strative, Evidences thereof. These are abundantly, and only, sufficlent

the work is nonsense, And the extract following, containing some of
Law's most escberic language, is sget forth as proof,



511"3
to convince the most resolved Infidel, of this Melancholy Truth! (pQZ?S),
That Law's appeal to feeling or intuition is the focal part of the
“Critic‘s“.objections is seen in his statement (quoted above): "In

truth 3t is hard to form any [dea of such a Religion as he defines, a

Self-evident Growth of Nature and Life within us" (p.286), And he

points to the word Self-evident as the key to the offence:

He, LLQQ} lays a great sbtress on the word Self-evident, and

expresses hlmbplf in such Terms as would incline one to

think, he placed all Reality in our self-evident Perceplions;

in short, he speaks, as 1if there were no God, Devil, Heaven,

or Hell, but what existed in our Minds, 1 would charitably

suppose he does not really intertain so wild an Opinion, but

his Language has too much the Appearance of it (p.286).
Although the "Critic! does not discuss Law's idea of the Will, he quotes
Law on the will among -the examples he gives from "several Pages filled
with this strange Language, in which the most extravagant Flights of the
primitive Quakers are equalled, or rather very far outdons! (p.284),

ithough he does nobt say so, 1% is likely that he believes that Law

gives to the will (as he does to intuition) what rightfully belongs to
reason, He quotes Law as saying: - " 'The Seed of every Thing that can
grow in us, is our Will ., , . it is the only Workmaen in Nature; every
Thing is its Work » . o ' " (p.284),

The YCritict!s" extremely negative reaction to Law is possibly the
reaction of a rigid nesoclassicism on the defensive rather than an abso-
lutely natural neoclassical response, for the neoclassicism of Pops and
Addison had in it seeds of developments percepbible in the periodical
literature of the 1750's which were not seen, by those involved, to be
out of line with earlier neoclassical ideas, An example of this kind of

development, is the Trifler!'s essay on epitaphs (see above, ».19), HMuch

of the periocdical literature and cribticism of the 1750!'s assumes that the
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chief role of literature is Lo touch the passions because the passions
are the springs of morality, And, of course, the idea that the passions
are springs of morality is certainly present in the esarlier neoclassicist
literature, as in Addison's lilerary criticism, in such places as his
diseassion of tyagedy which, he says, 1s the noblest sort of literature

because of the passions it arouses,; which make it the most moral enter

tainment, 6 o 3n his essays on Paradise Lost when he praises ils

heauties "which are designed to raise the Fasslons of Divine Love and
Religious Fear!, %!

Although the ideé of divine love as a passion or of moralily as
Spfln ocing from the passions 1s not far *emoyed from Lawl's idea of reli-
gous Iknowledge as being a matter of intuilion or feeling rather than of
" reason, Law seems to be almost asking for rejection by the typical
thinkers of his day by his direct attack on reason as a means to Truth,
As wes said above (p.51), for the neoclassical thinker reason, frequently
called common sense, 1s directly relsted to the universalilby of Truth, a
principle underlying neoclassicism, Law, However, affirmed the univers-
ality of truth as strongly as doesAthe neoclassicist, He says that "the

Gospel is 'a Manifestation of an essential, inherent, real Life and Death

in every Son of Adam , , o ' ! (p5273). This statement of universalism,
however, because it bypasses the structures of reason and appropriates

the truth immediabely by feeling, is, the "Critie" says, "enveloped with

Mystery!!, Mystery seems Lo be an opposite of reason Tor the "Critic'
iy H

26 -~ ~ (o)
Bpectator, mubers 39, 4o, 548.
273 poctator .

ectator, number 315,
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hides the Truth rather than exposes it.,
It is here at the point of Law!'s language and tone that another

of the ”Critic’s” objections lies, And this objection is very closely
related to the "Critic's" understanding of the function of literature and
of the responsibility of the writer. He complains that Law Hexhibits
Religion in such a Dress, as nust rather terrify and ameze the Weak, must
rather excite the Contempt and Aversion of the Licentious, than allure,
instruot,lor edify any" (p.273), And, of course, to allure, or delight,
and to instrucet or edify is for the neoclassicist the main res

ponsibility

£

L

£ litersture. Addison and Steele not only take this standard as their

28

own in their pericdical essays, ~ but they apply it to all the literature
29

which they discuss, The "Trifler" also follows this standard (see

p./5 ) and, of course, as was pointed out on pages -, the idea of

i

- above,
o)l lurement! is nob simply of delighlt as a sugar coating for the pill of
instruction, for the two are ssen to be inherently related; Addison.said
in the Spectator #5231 "o Thought is beautiful which 1s not just and no
Thought can be Jjust which is not 1ounded in Truth",

Thus, for Law to turn his back on both alluremsnt and instruction
by his tone  and language is seen by the "Critiec" as an abdication of the

writerts role, The extremity of Law's tone, which the "Critic!" would see

as almost an altback upon the reader rather than an attempt to allure him,

SIPRRPR

?88 seetator, nos. 10, 124, 179, 445,

2950 nectator, no, 65 (the play, Sir Foplin Flutter), no,270 (Flet-
cherts Scornful Tady), no.266 (Fletcher!s Humorous TLieutenent), no.M6
(on comedy), no.35 (on humour), n0,39 (on tragedy, Obway's Venice Preser-
ved), nos, 40 and 548 (on tragedy), no.369 (on Paradise Lost), and the

list could go on and on.
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is seen %n Law's statement that Jacob Behmen, whose work he is intro-
ducing, "prohibits the Use of his Book , . . (1) to such as are not in
an earnest Purpose on the Way to the New Birth; . . . and (2) to the
Mon of Reason, who give themselves up to the Light of Reason, as the
true Touchstone of divine Truth!,

But not only does.Law attack his readers rather than allure them,
he does nol really instruct them,. according to the "Critie!, The "Critic!
says: "But instead of a plain Aocountrof this Matlter, which everyone may
understand, this Genltlemen, who seems to have an antipathy to plain
Aceounts, envelops every Thing relating to it with Mystery" (quoted
above, p.,53), Rather than appealing to his reader's common sense, which

.

15 the necclassical idea of "instruction, he appeals to the reader's

- understanding by way of feeling or intuition, and the "Critic! immedi
ately labels this as either mysterious or non-sense, two words used
"synonymously by the "Critlie", and two words farthest removed from the
"0riticts ddea of whal is instructive.

Law is, in the final anélysis, asking the reader to look into
himself for hils knowledge rather than out to the world to the received
tradition. The "Crilie", perhaps in recognition of this, sees Law's work
as finally immoral ("Cant and Bombast may be.innocent but this is "of so
wicked a Nature , . o '} or he asks a rhetorical question: Is Nr, law
Ma wain Babbler, or, a Blasphemer?" p.275). Although he condeuns Law's
rejection of reason and .complains of Law!'s nonsense and mysteriousness,
he accuses Law of wickedness because, he says, in law's work '"a Found-
ation is laid of perpetual Disquistude!". He sees the received tradition
as offering a security which is destroyed when a man must look into him-

self for his saving knowledge,
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Ag was stated before, there were developments in the eighteenth
century, evident in the pericdical literature of the 1750's, which were
related to ideas nob faf removed from some of law's belief's, though much
less extremely stated, which were not seen as departures from the neo=-
clagsical norm. Two of these developments are those of prose fiction and
biography (to be discussed later), and it 1s perhaps significant thalt both
the "Oritic" and the "Trifler! ignore these genres; the '"Critice" does
not review any Ffiction or blography and, as was pointed oul earlier (pqlg)
the "Trifler! differs most from the periodical essays of ils kind in the
winute amount of fiction it inecludes - only one story, and no bilography,

unleds that one story can be called a biography, The General Review's

lack of consideration of fiction and biograﬁhy might possiblj reflect the
kind of conservatism evident in the "Criticis!" choice of boocks reviewed
(see above, p. A9 ; all humanistie; no science and medicine) and espec-
ially in the philosophical and critical principles expressed in the
review just considered,

Besides the review of Law's work just discussed, there are
several other reviews of philosophical works during this decade thal are
jmportant in sebting forth principles which are basic to literary critiec-
isms One of these is the review of "Four Dissertations by David Hume!

Tarent s rrcrenseveman

31 :
in the Literary Magazine, The reviewer sxpresses disappointment with

Hume's essay on taste because he "expected that a weriter of his philo-

sophical turn and close way of thinking, would have endeavoured at

W . e

0 . . . . .
3 It is also possible that the General Beview's conservalism was
at Jeast partially wesponsible for its failure, if indeed it did fail,

See p,2 and footnole &, Chapter I,

g

AN

31II (February 15, 1757), 32.36,
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selting some fixed and lmmutable standard, instead of subscribing to the
proverb, that there is no disputing sbout tastes" (p.35), This disappointe-
ment of the reviewer reflects his belief not only in the desirability,
but in the possibility of such a standard. The reviewer goes on to say:
"Surely a cfite?ion of beauvby might be established to decide between

objects that are approximate as well as those that are widely distant:

T

Fized principles of right aond wrong, we should think, may be settled in
lLiterature as well as religion" (p.35)., The reviewer does not, however,
asttempt. to set forth any standard of good taste, but he apgain expresses

the desire for such a standard, even more explicitly, in his review of

Letters concerning Taste, by the author of the life of Socrate “.32

s & [ﬁ]t is natural for people, when they see this perfor-
mance advertised, Lo expect to have a standard of taste
fixed and determined; the veasons why certain objects
offered Lo sur imagination, either in nature or in poetry,
should have a pleasing effect, or else should excite a dise
agreeable impvossian; explained and made easy, and rules
might have been Jaid down for the d(qulalticn of a good
1abte, or the correclting a vitiated one, Tdttle of this

sort is done (p.134).

Although the author, like Hume, does not sgt any standards or lay down any
rules, he does at leaslt define ﬁasﬁe to the satisfaction of Lthe reviewer,
even though the author does not, according to the reviewer, "offer any-
thing new on this subject! (p.135). The aubhor says that a good aste

that instantaneous glow of pleasure which thrills through
our whole frame, and seizes upon the spplause of the heart,
before the intellectual power, reason, can descend from the
throne of the mind to ratify its approbation, elther when we
receive into the soul beautiful images through the organs of
bodily senses or the decorum of an amiable character Lhrb?wthe

faculties of moral perception; or when we recall, by the

A in a1 s s o

2

32 Literary ﬁanaz1ﬂe, IT (April 15, 1757), 134, 135, The paqe num-
ers 134 and 135 ave repeated, This review appears i £

HUﬁbered 134 and 135,
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imitative art, both of them through the intermediate power
of the imagination,

In another place the author defines good taste e2gain as " 'sn instan-

.

eeling of what is beautiful! ", The longer definition, above,

et

taneous
good taste contains an implied definition of good litereture as it
affects the man of good taste: it first gives him a sensation of plea-
sure before his reason can tell him that it is good; 1i,e,, the liter-
ature appeals to his feeling before it appeals Lo his reason, Also
implied is that this feeling is bolh aesthelic and moral., TL 1s ges ine%u»
when related to beautiful images and moral when related to good actions;
but when related to literature "through the intermediate power of the
imagination”, this good tLaste isAboth moral and aesthetic, Of course, as

the reviswer complains, the de good

taste is by defining it in terms of its veaction to good literature or
to anything already defined as good and beauvtiful. What the feviewer
finds missing, of course, both in this work and in Hume's, is not a
definition of taste, but a definition of what 1s good or beautiful,
Although the reviewer ié disappointed that Hume did not attempt
to set "some fix'd immutable standard" of good taste, he is pleased with
a passage of Hume "concerning the different degrees of fineness in our
serceptions" (p.35), and in fact what Hume calls fineness of perception
is hardly distinguishable from good taste, At one point in this dis~-
cussion Hume even uses the expression "delicacy of taste" and in another
"delicacy of imagination", both synonymous with "fineness of perception',
Hume says that "though it be certain that beauty and deformity, no more

than sweet and bitlter, are not qualities in objects, but belong entirely

to the sentiment internal or external; it must be allowed thal there are
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certain qualitiss in objects, which are fitted by nalture to produce those
particular feelings (p035), The man of delicate taste will have those
particular feelings produced by those certain qualities even when they

appear only in swmall amounts and are wixed with many other qualities,
Hume gives for an example the story from Don Quixote of the wine tasters,
one of whom said a certain wine tasted of leather, the other that it
tasted of iron. When the cask was emptied, a key on a leather thong was
found in the botlom. Hume says that to produce the general "rules of
beanty . . » drawn from established models, and from the observation of
Yy '

what pleases and displeases; when present singly, and in high degree, or
[to producg] avowed patterns of composition, is like finding the key with
the leathern thong" (p.36). The taste of the wine tasters was equally
delicate whether or not the cask was emptied, and similarly "though the
beavtias of writing had never been methodized, or reduced to general prin-
ciples; though no excellent models had ever heen acknowledged, the differ-
ent degrees of taste would still have subsisted" (p,36), Hume then shows
how the bad critic can be proved wrong by the use of the principles,

But when we show him Lthe bad critié] an avowed principle of

art; when we illustrate this principle by example, whose

operation, from his own particular taste, he acknowledges Lo

be conformable to the principle; when we prove that the

same principle may be applied to the present case, where he

did nolt perceive nor feel its influence: he must concluds,

upon- the whole, that the fault lles in himself, and that he

wants the delicacy, which is requisite to make sensible of

every beaulty and every blemish, in any composition or

discourse,
Surely in this passage Hume indicates, in contradiction to his introduc-
tory statement, that there is "disputing about tastes!, at least there is

if "avewed principles of art! do exist, as Hume certainly seems to imply

in the above quotation.
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Both Hume and the author of the "Ielters concerning Taste" are

concerned with the psychology of taste rather than with the principles of

received tradition, It is possible that the reviewer, in his disappoint-
ment that these authors do not sebt forth standards, 1s less sure of the
validity of the recesived tradilion and feels the need for a restatement,
He does, of course, completely accept the definition of taste as a matter
of feeling, set forth by both these authors,

There are scveral ideas in these reviews that have a bearing on
literary criticism, The idea of taste as feeling, absolutely accepted by
anthors and reviewer, is a part of the growing emphasis on feelings as
opposed to reason., The interest in psycholoéy, though certaiﬁly present
~in earlier nesoclassicism, has also been increasing, The reviewer, when
he assumes that a standard of taste is possible and Hume in his pilece
"econcerning the different degrees of fineness in our perception” both
presuppose a kind of universal psychology (or universal human nature)
which is certainly a part of the neoclassical uwniversality aleng with
common sense>2 but which by 1750 is receiving more emphasis, Also of sig-
nificance in these reviews is the rveviewer'!s dlssalisfaction thal neither
author attempted to set standards, reflecting perhaps his own lack of
assurance about the stondards of the received tradition as well as his
feeling that standards are needed, The authors, én the other hand, may
either accept the received sLandards as adequaté (as Hume seems to do at

one point) or may feel that they are not important, or even may feel that

33

eo above, p.5l, also Spectator #70
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such standards are not possible (as Hume ssems to do al another point),
if Huiﬁ’s reviewer 1s dlsappointed by Hume's treatment of taste,
he 1s dismayed by his treatment of wit, wherein Hume completely throws
aside all previous studies and definitions and says that wit is merely a
matter of taste: "It is by taste alone we can decide concerning it; nor
are we possest of any other standafd by which we can form a judgmeni of
this nature! (np;}B and. 34), Hume then defines this taste as "mothing

"

but a sensation of pleasure from true wil, and of disgust from false,
without our being able to bLell the reason of that satisfaction or uneasi-
ness" (p.34), The reviewer precedes his quotation of Hume's statement

on wit with the statement that Hume's posiltion is "surprising from one,
who in general seems to think with preciéion“. And immediately fTollowing

his quobation of Hume'!s statement, the reviewer counters it with the neo-

q.x.

classical definiticn of wit: "We thought Wit had been long since ver

Qq

Justly defined, a similitude unexpectedly pointed out between two objects

nob apparently resembling each other, in such a manner as to give new

.

Lights to the subject, and excite the agreeable sensations of surprise,

According to this definition, which is "certainly just!, wit is decided

A

by "iudgment and not taste!, However, the reviewer adwits that tashte is
gratified by true wit and attenpts to give the reason:

As to the reasons of our satisfaction or uneasiness when wit
is offerid [Mume's "sensation of pleasure fromtrue wit, and
of disgust from ﬂalse”] ; We imagined Bohours had given us
an excellent rule, which is, that no thought can be beauvti-
ful that is no®t true; and truth or the reverse of it, will
always be agreeable or disgustful to the human mind,

Thus the reviewer heve, in relating pleasure to judgment, attempts to
trace pleasure to its ulbimate source, and posits an underlying neoclass—

ical tenet, that truth is the source of pleasure., Since truth is also the
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source of morality, the two basic neoclassical standards for Judging liter-
atore w'that it be delightful and morally instrueclive -« are inseparable
(as has been said above, p. lb?ﬁ)ﬁnd when one exdmines eighteenth-century
Titerary criticlem, moral Jjudgments can never by validly separated from
sesthetic ones,.

It nﬂy‘he concludsd from the review of Hume's examinalion of wit
that although Hume may have implied the existence of Yavowed principles of
art" in his essay on taste, his denial of the neoclassical definition of
wit, surely an "avowed principle of art", would cast doubls on the validity
of such "avowed principles' in general, And that sveh doubl was already
being felt is perhaps indicated by the reviewer's Qi pointment dn both
essays on taste because they do not set standards,

Hume's Mdis ation on Tragedy" is nolt actually on drama at all,
as the reviewsr points oubt, but is an enquiry "into the reasons why grief
terror, pity, and obher sensations in themselves uneasy, should give us

. T

pleasure', reflecting again Hume's psychological interests., He does not

actually present any new ideas here, but bases his discussion, as the
reviewer says, "woon principles that have been already subscribed to by
many elegant English writers'", He quotes Fontenelle, saying that "pleas-
ure and pain, which are two sentiments so different in themselves, differ
not so much in their causes, From the instance of tickling, it appears,
that the movement of pleasure pushed a little too far, becomes pain; and
that the movement of pain, a little modeféted, becomes pleasures!, Thus a
man may actually enjoy a pain if it is "moderated", and by "meoderated” he
meens wixed with other feelings., In the theatre M , , , we weep for the
misfortune of a hero, to whom we are attaeched: Tn the same instant we

comfort ourselves, by reflecting, that it is nothing but a fiction: and
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it is precisely that mixture of sentiments, which cowposes an agreesble

4.

Sorrow,.aﬁd produces tears that delight us 5 o » " (p.3l),

The reviewer is partieularly delighted with Hume's illustration
of this "agreeable sorrow", in which he uses Cicero's oration on a parti-
cular historical calamity as an example, The horrible occurrence which
Cicero describes could cause nothing bul painful feelings, but the pieas«
ure arising from Cicerol's eloguence changes the pain into plsasure, As
Hume says: '"the whole movement of those passions {bf sorroq] 1s converted
into pleasure, and swells the delight which the eloquence raises in us"
(p»35).

Thus it could be concluded that since M"the heart likes naturally
to be moved and affected! (p.34), thé more that a piece of literature
arouses the emobtions the more delightful it is; and as long as even thé
most tragic or horrible circumstances are either fictitious or eloquently
presented, the painful emolions aroused will be pleasurable,

Without denying the explanétion of the pleasure of tragedy given

here, the reviewer of ancther work ~ Edmund Burke'!s A whilosophical

; . . .. - . . . . 2
Enguiry into the Origin of our JTdeas of the Sublime and Beautiful”’” - adds
v g :

a further explanation which malkes this kind of pleasure distinctly moral,

The author of the work horrifies the reviewer with his explansation of lthis

misfortunes end pains of others', Thus in literature the wmore realistic-
ally the pain is presented the more we delight in it, The aunthor says:

"We shall be wmistaken if we imagine our pleasure arises from its being no

.

pleasure as being "a degree of delight, and that no small one, in the real
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reality; the nearer it approaches to reality, the more perfect . its
power!, and the reality ilself gives still more pleasure than the imitatlon,

The reviewer, arguing that "this is certainly very false reasoning,
explains that the pleasure actually is in "feeling and compassionating
the misfortunes of others'. And he distinguishes such feelings caused by

reality from those caused by literature as follows:

.

The fact is this: din real distress we have a Joy in finding R
an aptitude in curselves to indulge the feelings of humsnjty,

in fictitlous representations, we have the same pleasuvre, and

the additional delight of seeing beautiful imitation, and

considering the distress is not real,

Thus, the critical principle emerges that good literature arcuses the emo-
tions, parbtilculsrly those of the melancholy sort, and it arouses these

1 P 9
emotions because such feelings are both pleasurable and moral.35

The author of the work just mentioned - Edmund Burke, though his

name 18 not

o
d\J

ziven in the Magazine - with his theory that the pleasure of
tragedy is in the misfortune itself rather than the artistic represen~
tation of it, extends this theory into peetry and visual arl as well, say-
ing that "the power of the'poem or pleture is more owing to the thing
itself, than any consideration of the skill of the imitator however excel-
lent!, The reviewer in violent opposition, using examples both from the
painter Hogarth and from the actor Garrick, argues that "If the object be
inconsiderable, or even odious it will please in a just representation,
and if the object be sublime or beautiful, it will please the more on this
account, if the imitation be just; but if the imitabion be defective, we

revolt from it, notwithstanding the excellence of the originall, Although
} t) {) g

Pfere a again is the comin
al standards, to delight and morall
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Burke may express these ideas in a way that mskes them seem diamelric-

ally opposed to baslic neoclassical principles - opposed to art ibself as

1

understoed by the neoclassicislt « in some respects his ideas may be seen
simply as extreme statements of certain tendencies developing from neo-

plaublowsm, especially those tendencies toward realism in fiction and

36

biography” and the related emphasis on the particular as an expression

of the universal in the developing interests in science and biography,
Burkel!s srgument concerning the sublime, the prinecipal argument

of his work, is also opposed by the reviewer, Burke begins by denying

the long=accepted connection of pain with pleasure, restated in the work

of Hume just discussed, and then Burke connects the sublime solely with

s

those passions arising from pain, These, he says, are the passions of
¥ g ’ H E

:

self-preservation, and they "excile the strongest emotion lt&rror] shich
the mind is capoble of feeling', The reviewer argues - after giving

examples of things which he says are terrible and not sublime - thalt the

n=}

sublime can exislt with or be enforced by any strong passion, He says:
Cannol the sublime consist with ambition? it is perhaps in
consequence of this very passion, grafted in us, for the
wisest purposes by the author of our existence, thait we are
capable of feeling the sublime in the degree we do; of
delighting in every thing that is magnificent, of preferring
the sun to a Tarthing candle, that by proceeding from
greaber to still greater, we might at Jast fix our imagin-
ation on him who is the supreme of all, And this is perhaps
the true source of the sublime, which 1s always “reat]y
heightened when any of our passions are strongly agitated,
such as terror, grief, rage, indignation, aderablon, love,
ete, By the strongest of these the sublime will be
enforced, but it will consist with asay of them (p.183),

36And slso in the theatre, wherein the reader or viewer 1s to be
able to identify so closely with the characters that his emobions may be
aroused. These developments will be discussed wore fully in chapters
three and four,
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The reviewer's connection of the sublime with the passion of "ambition'',
by which he evidently means the continual reaching for whatever is
beyond oneself,37 is closely related to Addison's understanding of the
sublime,
Although the Spectator's standard for literature is that it copy

nature, this standard is always qualified. (For example, the play Sir

Foolin Flutter is condemmed because "although the play is Nature , . ,

tit igl H;ture in ibs utmost Corruption and Degeneracy', #65). This
qualification is not really an exception to the rule to copy nature, for
it dis related to the gﬂ&éﬁg of the mind of man. Tt is, that the "Mind
of Man vequires something more perfect in Matter, than what it finds
there” (H418), Therefore, " , . . it is the‘Part of a Poebt to mend and

perfect Fature” (#418). This ideal nature, which this “perfect[pd}

Nature! might be called, is closely related to what Addison calls the

Sublime, In his third essay on Paradise Lost Addison says, "It is not

sufficient for an Epic Poem to be filled with such Thoughts as are
Hatural, unless it abound also wjtﬁ such as are Sublime' (4279), which
statement indicaltes that the Sublime is Eﬂi ngﬁural, Addison goes on to
show that he means greater than natural; and then he says in praise of
Milton: WMilton's chief Talent, and indeed his distinguishing Excel-
Jence, lies in the Sublimify of bhis Thoughts . , , It is impossible for
the Tmagination of Man to distend itself with greater Ideas than those

which he has laid together in his first, second, and sixth Books" (#279).

ar
“FPurther on he speaks of it as 'that strong progressive motion
of the mind, which cannot rest contented with what it has graspsd, but
must be forever urging on to something at a distance from its power, and,
as 1t were, with thoughts beyond the reaches of our souls" (p.186).
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Addison says in his next essay on Paradise Losh, in a discussion of its

Janguage: "It is not sufficient, that the language of an Epic Poem be
Perspicuous, unless it be alsoc Sublime. To this end it ought to deviate
from the common forms and ordinary Phrases of Speech" (#285), Thus,
Sublimity for Addison requires an unnatural. language as well as thogghts

] 38

that are beyond nature

Since the sublime, as understood in this way, is beyond nature,
it is not within the reach of the undefstanding; it cannot be sncompas-
ged hy reason., As the reviewer would say, commeclting the sublime with
amoiltion, man reaches for something beyond himself; even bayond his mind
and ability to understand., Theréfore it follows that the sublime wonld
be understood, as it is by the reviewer, as something thatl can be
approached by feeling. Thus the reviewer says that the sublime will be
M, . o always greatly heightened when any of our passgions are strongly
“agitated . . . M (p.183).

The sublime is used in some literary criticism of the 1750's to
refer to the human spirit as it'stands firm and brave against odds so
powerful that the reason could only advise it to surrender, There is
39

quoted in the [iterary Magazine”” a letter written during the civil war

38 Some critics, for example Lee Andrew Elicseff, The Cultural
Milieu of Addison's Titerery Criticism (Austin, Texas, 1963?, take their
unders Landlnr of Addisonis use of Lhe sublime from his essays on the
pleagures of the imagination in which he describes the "great", meaning
objects great to the sight (nos, 11, 12, 13), as one of the three
souvess of the pleasures of the lmaanaTloq. Addiqon himself, however,
does not use the word sublime here, and his definition of the “gr,a+” is

not altogether congruent with his nse of sublime,

T (April 15, 1757), 111,
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by the Farl of Derby, defiantly refusing to surrender although he was in
an im90051bly dangerous position. The letter is then compared with that
written by Longinus for QueenZenobia to the Roman Emperor Aurelian,

which is also a proud, brave, defiant refusal to surrender in the face

%

of certain death, The reason for the quotation of the two letters i:
their sublimity, and the reader is asked "to determine whether it [}he
Farl of Derby's 1etteyj<ioes not carry with it a sublimer spirit than the
much admirved lstler of , . ,'Lionginus], who afterwards suffered dsath
for the same''. This "sublime spirit! is closely akin té the Trifler's
"daring spirit! which he describes at the climax of his discussion of

"the Passions of human Nature'!' (sse above, p.ll) by a guotation from

Satan's speech to the fallen angels in Book IL of Paradise Lost, Here

Satan 1s expressing the same kind of brave defiance sevident in the

[ &)

and the Earl of Derby.
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This use of the word "sublime!" is, of course, not far removed
from Addison's use of 1t or the use of it by the reviewer of Burkels
work, wherein the sublime is understocd Lo .be beyond reason and Lo be

. o s . Lo
appropriated by feeling or the passions, Burke's definition, however,

which relates the sublime solely with the passions of self-preservation,

l!'O‘%:'mce the sublime is uvsually mnderstood to be beyond nature,
it is also ff@qucntly‘cunq eted with the dmagination in literary critic
ism of the 1750's, as in the foJlowinD quotation: '"The same vein of
thought [}ncomLums on Oxfovd] is carried on with the noblest energy,
and sublimest Tlights of lnaglnnijon, to the end of Lhe poem', [ﬂRe~
marks on a Poem, entitled The Trivmph of Isis, ogaasionod by Inln, an
elegy", London Magasine, XIX (Juns, 17500, 274-275,]




714
chiefly tervor, would seem totally incongruous with the use of the worq
"gublime! to mean that spirit, passionstely defiant and brave beyond
reason, evident in the letter of Longinus,

Thus it can be seen that Burke, first_by denying the connection

of pain with pleasure and then by relating the sublime solely to those

passions ariging from pain, 1s in fact positing a new psychological
basis Tor the sublime, which basis disallows older uses and some contem-

porary'usés of the word. However, the increasing emphasis on the
passions, especially on the darker passions as seen in the discussion
of the pleasure in trageay (p. k%), would have paved the way for this new
interpretation by “urke and would have perhaps made it appear to be a
scund basis for Lhe Sublime as Lthe term was goming more and more Lo be
used, At any rate Burke's work reflecls the incressing ewphasis on the
darker passions as well as the increasing interest in psychology already
mentioned (p.62).

The part of Burke's work in which he discusses beauty is seen by
the reviewer to be egually erroneous to that on the S;J_blimeB Burke
bases his theory of heauvlty, as well as his theory of the sublime, on the
conmplete separation of pain and pleasure and, the sublime being founded
solely on pain, beauty is founded solely on pleasure. Burke then offends
the reviewer further by sLAtlng that neither proportion nor perfection
18 . ossential to beauty, The reviewer counters wilh such statements as:
"This is certainly a new philosophy, but we apprehend very erroncous,
Proportion is nobt beauty itself, but one of its efficient qualities"

(»p.187), bul by using words

—gwident and ObV]OUa he does not

ye the impression that he thinks Burke'!s argument deserves a serious

rebhuttal at this peint, Fe does say further on concerning Burkels



enumeration of the causes of beauty that he "allows proportion undex
another name', Burke also "finds fault with the application of bheauti-
ful to virtue, though', says the reviewer, "il is observed by Mr, Locke,
that most words which denote operations of the wmind are derived from the
objects of bodily sensation". DBurke then "applies beautiful to all our
other senses'", and the veviewer again argues that "as this is ever done
metaphorically in language, it is surprising our author would not 2llo
the phrase to be translated to modes of the mind by the same analogy'.

By making such complete separations bebween pleasure and pain,
between the sublime and the bnautliul, and finally, beltween the beanti-
ful and the good, Burke certainly can be interpreted as attacking basie
neoclassical principles. He secms not to be just focusing on the parti-
culars yrather than the univérsals, but to be denying the universals them-
selves; and by denying the application of "beauty' to virtue, he is
denying the underlying wnity of the good, the beauliful, and the true,
which is basic to neoclassical criticlsm,

Tt may be tha£ the earlier idea of the sublime as being ideal
nature, as expressing something ngégg nature, could not consist with
the increasing ewmphasis on the particular as the expression of the uni-

versal, which emphasis means that nature nust increasingly bhe presented

as real, or vealistic, particular nature, Therefore a basis for the sub-
lime which places it within particular nature was called for, and since
Burke!s THbeTnfGLuthﬂ did this and also took advantage of the increas-
ing emphasis on the paséions and the related interest in vsychology, his
theories naturally become influential, They could not, howe va, be

acceptable to the men -~ like thils veviewer - who, though flexible and

intelligent, seriocusly held neoclassical principles,



CHAPTER TIT

CRITILCISM OF DRAMA AKD POETRY

In 1752 there appeers in the Monthly Review an article on

Mosonts Ellrida and shortly thereafter an article in the General Review

on "Remarks on Mason's Flfridal', Although neither of these reviews

contains much separate criticism by the reviewer (as was state ahove,
oD, 34-35), the articles themselves are important because of the critic-
ism gtioted; and the criticlsm qguoted in both reviews is presented as

fully acceptable to the reviewers,  The Monthly Review article is an

abstract of HMason's own intreductory remsrks to Lhe work, and the

General Review article is an abstract of a critigoe of the work which

had recently appeared as a pamphlet,
Masonts Rlfrida is "a drametic poem written on the model of the
. . w o - - a
ient Greek tragedy'. If it can be called a play - it was nol
actually produced on the stage - 1t is the only play reviewed by the

General Review and the only play reviewed by the Monthly Review in the

Moy, June, and July numbers. Tt recelves the very highest praise from

both reviewers: the critic of the General Review undeubtedly agreed with

thé Monthly's reviewcr when he predicted that '"the author of Elfrida may
one day be esteemed the first tragic wriler of the present age, which

this nation hath rroduced,

1ﬁonthly_ﬂeview, VI (May, 1752), 381,
2o
“lbid.

73
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The central critlcal principle expressed in both veviews is that
perfection was achieved by the ancient Greeks and that the c¢loser the
modern writer comes to the Greek model, the more perfect is his work,
(This principle is, of course, integrally related to the one discussed

earlier, defended most emphatically by the General. Review!s "Critich,

that knowledge is to be found by looking at man's past learning and

experience, by looking to the received tradition. See above, pv, 49-352),

A .
An important corollary to this principle is that mocdern popular opinion,

in as mmch as it refuses to see the excellence of the ancient model, is

stage, Mr. Mason did not chuse to sink his plan to that level Lo whie
) Mp, Has 1id not chuse to sink h lan to that level to which

it must have 1 1

baen lowered in order bto secure. ils success before an

W
M

English audience', explains the Monthly Review, The "Critic" of the

J

t make deprecatory remarks about the

Genaral Review, hqwever, does no
English audience, nor mention the fact that Elfrida was not intendsd for
the stage., Rather, he spends the body of the review showing (in the
words of the critique he is reviewing) how exactly Blfrida conforms to
the Greek tragedy, how it " tis strictly agreeable to the Rules of Aris-
totle? ”,3 and thus how excellent 1t is. He does in his final paragraph
deal with tﬁe problem of modern taste (again in the words of the cri-
tigue): " 'The old dramatic Plan it may be said, is indeed the most
rational and excellent: But the general Palate is not found to relish
that real Excellence., Well, what then? Ts a good Writer to éonform,to

the vitiated Taste of the World, or to the sound Rules of good Sense and

Criticism?! " (Note the words "rational" and "good Sense", The good

3t eneral. Review, I (#2, n.d, Eﬁbout June 8, 1752]), 65,
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eritic, as Addison showed esrlier, accepts the authorily of the classies

only because of the nlbher authority of common sense), And furthermore
the author of the critique answers this question - What should the good
writer do? « by again referring to the Grecks: "Had the early Poets of
Greece thus complimﬂnted‘theil Nation, by complying with its first
Relish and Appetite; they had not done their Countrymen such Service,
nor themselves such Honour, as we {find they did, by conforming to Truth
and Nature". Hote how "Irubth and Hature! are joined with rationality
and good sense as the characteristics of the Gresk model Lo enforce
further the reviewer's case that the classical rules are authoritative
because they conform to principles which everyone agrees are authorit-
ative, In some sense the entire review is an argument in behalf of the
clessical rules, for after examining the play fully and swmming 1t up

with extravagant praise as to its "Fable', "Characters", "Contexture of

Lthe Piece "Senbiments!, "™iction', and "Versificabtion!, the reviewer
" ? - 3

as Nr Mebon hdu done, and bubngLing hwm elf to i hc most
soxupllous ‘and strict Obsevvance of the dramatic Rules, as
laid dowm by the bsst Critics, in Antiquity, the Genius of
the Foet is at all straitined or cramp’d? Are those rules
to be looked on as harsh and galling Chains, and not rather

e

’Tho Spectator frequently refers to classical WrLerature but

examines it with tha same principles with which it Jjudges modern
literature (#227 2?9, #704 among others), It is obvious, however,
from remarks in Lne pbotator that many of its readers did consider

classical literature as a final ,uLhor1LJ. Addison said 1ni%351 on
Paradise Tost, that one reason he had showed parallels bstween Para-

WN“QQ st and Homer was in order to ”guﬂumt ;t@? against the Cavil of

the Tasteless and Tgnorant®, who would, of course, accept Homer as the
final authority,




As soft wreath'd Bands of Flow'rs,
which well the Muse

Might wear for Cholce, nol Force;
Obstruction none,

But loveliest Ornarment?

Mason!s Musaeus,

Of course the "Critich, the reviewer he is qﬁgting, and Mason himself are
arguing a point - the value of the classics as models ~ that obviously,
by the argument itsélf, is a live issue, and it is one thalt appears
frequently in conlemporary periodicals,

Complete rejection of the classics as models occasionally
appears, usually as light scoffing as in the following poem, which

appeared in the London Magazine in 1751,

Go forth, my musel and if, by chance, you find

The peevish criticks are to sneer inclin'd,

Tell tem I neter was on Parnassus bred,

But write to show my heart, and not ay head;

Tell 'em, that you're no sister of the MNine,

But, yet, can boast a birth that's more divine;

That you, whilst they the bards with fiction fire,

¥e, me, an artless swain, with truth.inspire,S
Here the poel uses the same authorily ~ truth - to reject the classics
that the "Critic! used to defend them when he saild that they "econform .
« « to Truth and Nature' (see above, pP.75).

A more subtle and perhaps more Important rejection of the

clagsics ocecurs in criticism of literature produced by those without
educaltion in the c¢lassics, Such critiecism is contalined in a review of

UTwo Volumes . » « of FPoems on several Occasions, by the late Mrs,

Leapor', who was "a country Girl, without the sdvantage of Education',

Sex (vay, 1751), 230,

I4
O

London Fagazine, XX (July, 1751), 311,
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By the reviewsr's high praise of her "peculiarly pleasing!" postry, of
her '"true greatness of soul! and of "the quickness of her genius', 7 set

forth over against her lack of education, ths value of the received trad-

=)
94

ition and cerlainly the value of conscious imitation of the classics
seriously questioned.

On the other side of the argument is the frequent reference to
the classies by the various writers of essays to support and illustrate

their positions., The letter in the Lilerary Hagazine on the proper role

of the critic (mentioned earlier, p.37) used the classical critics Aris-
totle and Horace as its prime examples,B And similarly the "Triflertsh
essay on sabire begins his account of good satire with the classics.,
3 b
There is practl allj no contemporary. periodical writer who would
assert that the classics are their own final asuthority; the "Critictsh
position, stated in bis review of Elfrida, that they are authoritative

b}

hecause they conform most perfectly to a higher authority - "good Sensse!,
Hruth end Hoture” - is the most conservative position which appears and
is very widely held, a% least in the 1lip service it receives,

In the "Critic's" analysis of Mason's Elfrida, in terms of the
classical rules, he begins, of course, with the "Fable", which, he says,
"is strictly agreeable to the Rules of Aristolble" in that, first, "It
has the grand Unity of Action', He does not elaborate on this "Unity",

nor in faect does he again mention the word "Unity' until the conclusion,

when he asks, rhOFOLluaI]J, if the poel was hampered "by preserving all

Thid., 312.

8Literary Magagzine, 1L (February 15, 1757), 28,

01 - ) 3 o N
General Review, 1 (n.d,, %H, probably ¢, August 1, 1752), 328~

331,
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the Unities" (see the guotation, p.75). It can only be assumed that the .

reviewsr is completely sure thal his readers understand what the YUnity

of Action' is, what the other unities are, and that if the fable is
Tagreeable to the Rules of Aristotle! it must preserve all the unities,
He feels no need to sexplain the uwnities and neither does he argue the
T

value of the whole body of rules. There is argument going on at the

time, however, as to the value of the unitlies; Mason says in his intro-

duction to Elfrida, as quoted in the Monthly Review, that he hopes to

It tobyiate the current opinion, that a strict adherence to these

i . e , 1o - : .
unities, restraing the genius of the poet! M, He frequently refers
to the French and especially to Racine for support and justification,
"Tn France!, he observes, '"the excellency of their several voets is

. . s 1y 1t . - N
chiefly measured by this standard [the unities|", = and he blames '"the
disregard which our immortal Shakespear shewed of all the necessary
rules of the drama, in compliance merely with the taste of the times!
for current Inglish opinion, This opinion, he says, falsely considers
Shakespeare'!s disregard of the unities M"as the characteristic of his
vast original genius", He fears thal "notwithstanding the absurdity of
this low superstition; the notion is so popular among Englishmen, that
it never will be properly discredited, till a poet rises amongst us,
with a genius as elevated and daring as Shakespear's and a judgement as

sober and chastised as Racine's!", He himself, however, 1s making an

YT Gy, 1752), 387,

Y1bid., 388
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Mason is at least partially correct in blaming Shakespeare for
the Tnglish rejection of "the necessary rules of the drama, for until

the latter part of the eighteenth century Shakespeare is consistently

presented nolt only as ignoring Ythe necessary rules of the drama” but as
being without education; and this lack of education is usually

vesented as contributing to the greatness of his work, An luportsnt

example of such a presentation is Rowels blography of Shakespeare

prefexed to his 1709 edition of Shakespeare's works., This bicography was
. . . - s @ 12 - ,

used by Pope in his 1723 edition of Shakespearel!s works, and thils zane

Hlobrapaj, ags rearranged by Pope, appears in part in the London Megazine

LJ

751a According to this M"standard" biography, Shakespears had
1ittle schooling.

But wnatever he wanted in learning, nature amply supplied;

and perhaps his unacquaintance with the antienls gave his
genius a freer 5COpE, than it might have had if he had beex
gver so well versed in them, For tho'! the knowledge of lhem
might have made him more correct, yel his over attention to
that correctness might have aoatod that fire, and restrained
that ilmpetuosity, and even be aztlful extravagance, which we
so mich adwmire in Shakespear,

j?PODb credibed Rowe with the blography, but cubt and rearranged
it without LndJO ting that he had done so; Pone'!s rearrangement of
Rowe's bilography is TvequenFTy'uspd throughoult the century, sometimes
with no credit given and somebimes with credit given to Rowe, Rowe'!s
own bilography, except as rearivanged by Pope, does nol again appear,
strangely enough. (I wrote a paper for Dr, William Cameron's biography
course on blographleu f Shakespeare before 1800, using biographies
appearing in the works of Shakes speare published during the eighteenth
C@ntury and in dictionaries of blogfaphy and other coiluctlonu, all

found in the rare books collection of MeMaster University).

Vg (aprin, 1751), 150,

L . . . . .
1'Spelled as Rowe and Pope spelled it, bul not Theobald in his
1733 edition, Theobald's spelling, Shakespeare, howsver, by the end of
the century had become standard,



As in this passage, almost whenever Shaksspeave is praised, (and

he is often praised), there is a subtle underlying criticism of the

classical rules. The following lines appear in the Literary Magazine

describing Shakespearels work:

Sublime you socar on naturels wing;
How sweet the strainl how bold the filightl
Above the rules
Of critic schools, i
And ecool correctness of the stagyrite,'S

Sometimes the underlying criticisnm of the classical rules becones

an open criticism of critics in general, who, as a whole, ars seen to
wasbe time studying winuvtiae and quibbling over trifles., The following
lines are put in the mouth of Shakespeare's ghost:

Iet not the critick charm your taste away
To waste, on trifling words, the studious day:

No, to the 1dly busy bookworm leave
Himself with length of thinking to deceive;
Let him the QLOQS’ and not the metal chuse,

And ny true genius in his language lose:

Do you, the unimporbtant toil neglect

Pay to your poetls shade the due respect;

Go, to the lofty theatre repair,

My words are best explain'd and told you theve;
L] a e L] ® 3 - 3 L] -] ¢ a L] a L3 a2 2 2 ® a a @
When all the critick race forgotten lie, 16
The actort!s skill shall 1ift my fawe on high,

The uwltimate rejoection of the critic, then - and the eritic is associ-

ated with the rules and with the classics ~ is connected with an affirn-

.

alion of the stage. Thus there is a connection bebween the acceptance
of the stage and the rejection of it by Mason in his attempt to Justify

the classical rules in Elfrida,

U511 (apri1 15, 1757), 153,

16, .
From a poem entitled 'Shakespear's Ghost" in the London
Hagarzine, XIX (June, 1750), 279,
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. . 18
rise to such terms as "common Life!, "the private Reader!, = "privalte

19

characters, and "be impulse of common humanity"”’ is a legitimate neo-

. . . . . . 20
classical idesa related to the idess of universalism and Yeomwaon!" sense,

-

Developments from these lddeas led to the idea, expressed by Samuel John-

son in his discussion of both biography (Rambler #60) and fiction
(Rambler #4, bobth of which will be discussed in the following chapter)
as well as by Mason, here in his introduction to Elfrida, that literature

should deal with that part of the life of a man which he has in common

with 21l other men,

Closely related to the idea that literature should deal with

"eommon Life! is the idea that literature should touch the amobions, As

a

the General Review!s crifique of Blfrida explained, Flfrida is domestic

in order to be "Affecting to the private Reader!, If the reader, or
viewer, can identify with the characters of a drama then he can feel as
the characters feel; he can sympathize and have compassion. These
emotions which all men have in common and which are played upon in
"domestie! situations, Mason cs]Lo the "tender! passions; and it is
clearly these "ender! passions which are central to the drama of this
period, It dis also clear that the ability of a drama to arouse the

passions 1s a central criterion for Jjudgment of drama in this period.

David Hume says to the author of the play Douglas:

lS@eneral. Review, I (n.d., #2, about June 8, 1752), 65,

19Lonth.1_y Review, VI (May, 1752), 388,

20 e di : 38
These ideas are discussed on p. 2ds
21

’l TV et

n of David Hume, The play was

A n Latior
evidently played to full nousa iﬂ Edinburgh in the fall of 1756, because

A P"Rev, Mr, Hume",

O



83,

the unfeigned tears which floved from every eye in the
numerous repr;oentatlonu which were made of it rggppl&qj

on ‘this theatre; the unparalleled commandwhich you appeared
to have over every affection of the human breast: these are
incontestible proofs that you possess the true theatric
genius o« & s o~ .

Hume also says in praise of it that it is one of the most "pathetic!

p
pieces ever exhibited, and that it contains more "fire and spirit" and
more Hlenuernps“” than several of the greatest plays, with which he com~

vares it, The prologue and the epilogue of Douglas, which appear in the
P b P 2 faeiens & arnstudy E

x

poetry section of the Literary Magazine of the following month (when
the play itself is reviewed) also atltest to the constant appeal of the
play to the tender vassions,

A Wifel a mother! pilyl's softest names;
The story of her woes indulgent hear,
And grant your supplicant all she begs a tear,

23

'-70~‘¢i*ﬁ‘llﬂ’iﬂllli'.l‘¥53!iiil3?00!92&91!3!l!!

Sadly he [the authoé] says ‘that plby is the best,
And noblest passion of the human breast:

For when its sacred streams the heart oler flow,

It gushes pleasure with the tide of woo . . 3,2”

Hot only are these tender passions the most pleasurable, bult they also are
the most moral:
And when ils Ybassion’#] waves retire, like those

of Nile,
They leave behind them such a gentle soil,

the Literary Magazine of March, 1757 quotes a condemmation of stage plays
made by the Presbyltery of ﬁcolL nd Jamary 5, 1757, a condemnation precip-
itated by the popularity of Dog las. The play was evidently bhrought to
London by Apr11,17)7, for in the April mumber of the Literary Maszazine the
play "as it is acted at the Theatre Royal in Covent Garden' is reviewed,
According to the London Stage 16601800, part 4, L747-1776, edited by
George Winchester Stone, Jr. (Carbondale, 1ll1001g, 1962), p,585, it first
appeared March 14, 1757, :
22peyvid Fume makes this statement in the dedication of his Four

Dlssertafion\ this dedication « to the Rev, Mr., Hume, aubhor of Douajas -

;5 printed in the Literary Mapaszine, IT (March 15, 1757), 89, 90, before
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That there the virtues without culture grow,
There the sweel blossoms of affection blow,

The Epilogue concludes with twd lines that characterize the emphasis on
the passions and accurately portray a widespread critical atititude of the
peried, an attitude which leans away from wit as it embraces pily,

Hor will. I unew albtempt with witty folly,
To chase away celestial melancholy,

The “'melancholy! becomss Veelestial! because the heart, or the ewmotions,

has become not only the seat of morality - for example, the phrase

, 4 . 25 .
appears: '"Some moral Lecture to the Heart"™ ™ - but of the understanding,
and of that which makes a man "human'"., In one play review of the period

there is the statement: " , . , there is no necd to point out its

126

beauties, which if they do not feel they cannot see , . .. Cne necds

to feel in order to understand. And it is this feeling

€T TR B e S o

and this under-

standing which moke a man human., The purpose of the theatre is "To
Ly

27
pierce the Heart, and humanize the ¥ind", Humanily is even defined

in one place as '"not that. smoothness and refined polish of external

: . 28
manners'" but as Ythat pity Ffor distressh,

Douglas appeared in London.

2“BF:r‘or.-x the Prologue, IT, (April 15, 1757),

24k

From the Bpilogue, loc, cit.
)

5”A Yorning Rhapsody", ladies Magazine, TIT (June 13, 1752), 235,
2611

Some account of the %rothggi, a new Tragedy" by Edward Younge,
Loedies Meeamine, IV (May 12, 1753),
27 @ .
!he Rew Dccasional Prolosue: Spoken at the Onmnlnp of Drur
Lane Theatre, By Mr. Garrick, ledies HMagazine, I (October 6, 1750), 376,

?8"An Estimate of the Manners and Principles of the Times"
Literary Magazine, IT (April 15, 1757), 127,
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The purpose of the theatre just quoted - "o pierce the Heart and

humanize the Mind" ~ is precedsd by the Llines '"Sacred to shakespoar, was

J.

ot
this Spab tthe theatri] design'd", Bhakespeare is alwost synonymous with

v

good theatre, and cert Atnly‘phabe peare 1s by far the most important

figure in drama criticlsm of the period, Whenever Shakespeare is praised

it is his ability to arouse the passions that recelves the greatest
atltention,

He, pow!rful ruler of the heart,

With eviry passion plays;

Now strikes the string, and ev'ry part

The magic touch obeys,

8 ¥ 903G PRAOGNDSITOHTII0IIORNAGTIAIIIIGIT0DE

Now plaintifif sorrows flow:

And now with pily's sigh oppress'd,

We feel, we share the Jlover's woe,
29669936933 2000a3822IICLETINE8033 I N8R
dhen hovror ompers o'er the scene,

And tervor with distorted mein,

Frects the hair, and chills the blood;

Yhose painting must be understood

To strwkﬂ such feslings to the soul:

What master, genius works the whole?
shakespesr alone,

The idea thal literature should touch the passions is certainly a

neoclassical principle and is héldAby the neoclagsicist alongside the
principle of the value of the received tradition, especially of the
classies, including the classical "rules”, There is, howsver, in the
emphasié on the passions in the 1750%s frequently a connechion between
the embracing of the passions and the rejection of classical models, The
poet who wrote "I ne'er was on Parnassus bred" (quoted, p,76),Athen said,

"But write to show my heart, and not my head", The postry of the country

girl who had no education was praised because it "proceecded from the

2Miode to the Memory of uhuhuonvnr Wreitten by ¥r, Havard",
Literary Vagazine, IT (April 15, 17579, 153
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30

inmost sentiments of the hearth, These critics do not seem to recog-
nize a distinction between what touches the heart and what proceeds from
the heart - "I wrilte Lo show wmy heart!, Therefore they might easily con-
clude that the writer is better off without lmowledge Lo restrain his
passion, lMuch Shakespearian criticism verges on such thinking, as aoes
Rowe's comment: '"For tho! the knmowledge of the classiecs might have
made ﬁim more correct, yet his over-~ablenlion to that correctness wight
have abated that fire ., « . J' And since Shakespeare is such a dominant
figure, it is easy to see the truth in Mason's accusation that it is
Shakespeare who prejudi;es the English audience against the classics «
because he did not knpw the classics and still was the greatest drama-
tist (as WaS'diSCHSSGd earlier, pp,7790), and also because he was the
greatest dramatist because he was the most impassioned, an attribute
suggesting ~ at least to such critics quoted above - the use of the heart
rathér than the head (end the use of the head implies the use of cla551m
cal models),

What has been said thus far concerning drama criticism in the
1750ts holds true also for poetry (and of course much of the drama dis-
cussed, beginning with Mason's Elfrida, has also been poetry), Attes-
ting to the same emphasis on the passions in poetry criticism is the
following comment on ”Ode.to the Tiber"., It is the only eritical comment
of the poem and it here given in ils entiretys "This pilece holds more of

the sentimental than of the enthusiastic spirit of some cde-writers; it

breathes notwithstanding an agreeable melancholy, and is in many places

BQQQndon Magazine, XX (July, 17s51), 312,
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affectingly impassioned",Bi In a review of "OCdes. By Mr. Gray", in the
usual summary with quotations the reviewer remarks after a quotation:
"What can be sweeter than the opening of the antistrophe: 1T have never
heen able to read it without feeling very affecting emotions', And,

after another quotation, "He thal hath not a soul willing to be touched

with these lines, must be of a temper uncommonly impassive!, Literary

Mapazine, IT (October 15, 1757), hz%ju The inereasing emphasis on the
passions and the concomitant decreasing importance of wit and satire is

indicated by the eriticism of .Pope in the 1750%'s., According to a

reviewer, as well as to the work he is reviewing, Popels Eloise to

Abelard "may justly be regarded as one of the works on which the reput-

32 .
3 The reviewsr, giving an

L

ation of Pope will stand in-future times',

account of a eritique of Eloise to Abelard, says, "The critic pursues

Eloise through all the changes of passion . , . .There is not much pro-
“fundity of criticism, because the beauties are sentiments of nature,
which the learned and dgnorant feel alike', Although both the author of
the eritique of Pope and the reviewer ave certainly neoclassical critics
and show throughout the review both a thorough knowledge of and a reg.
pect for the classics, there is a hint in this statement, a hint which is
perhaps always underlying the emphasis on the passions in the 1750's,
that knowledge of the received tradition is not of great lmportance,

Really great literature, which is thalt which concerns the passions, is

L

"Elegies with an Ode to the Tiber, wrilten abroad by William

31
Whitehead!, Literary Magazine, II (February 15, 1757), 31, T

2 . -
3 A review of 'an Essay on the wrltlngs and genius of Pope!

a v e . -
{which,; according to Bloom, op, c¢it., p,207, is by Joseph Ma%uon and
reviewed by Sammel Johnson), therﬂr] daglznne, I (May 15, 1756), 38,

\
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understood, or felt, by everyone withgut special knowledge or the medi-
atlion of.the eritic, The weview concludes with a summary evaluation of
Pope'!s works with which the reviewer concurs, an evaluation justified by
the following explanation: "for wit and satire are transitory and perish-
able, bubt nature and passion are eternall,

Alengside this emphasis on the passions, which frequently carries

with it

Q

de-emphasis of the classics, there is also found in poetry
criticism of the decade much praise of .the classics., Sometimes this
praise 1s siaply in conjunction with an examinatlion or description of a
classical work, as is the following statement: "It is very cerlain that
the antients wanted many advantages we have, but it seems also certain
that they excelled thé mederns in strength of genius and boldhess of
their fancy”.33 Praise of the classics, however, is usually most extra-
vagant when the critic 1s adversely criticising contemporary works, as in

34

the following eriticism of poetry by "Tho, G=bb-ns':

Tmmortal steed {Fegasus, which was evidently written
upon by G] ! in days of yore,

W, T 4 cane o f ok .

Wont with the sons of verse to soar,

With Homér, Pindar, Borace fly,

And catceh the musick of the sky,

Ti11l time and Grub-street had agreed,

To e¢lip his wings, and check his speed.

These lines exvress the commonly held theory that the production of liter-
ature, as well as everything else, graduslly degenerates with time, Thus

the classics, having been wriltlten so long ago, would naturally be superior

to literary productions of the present degenerate age, This theory,

33Litquzy YMagazine, LI (September 15, 1757), 378,

4 . .
J London Magazine, XIX (July, 1750), 42h.425,
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weferrgd‘to PatLer frequently in a similar light manner, does not, however,
have much influence in any serious literary criticlism of the time,

These verses also name '"Grub-street! as a factor, along with
Mimet, in the degeneracy of present literature, '"Grub-streel!, of
conrse, implies writing for financial gain, an important new develop-
mont in the elghteenth cehtury, but one which is not really seriously
examined in the literary criliclsm of the 1750!'s. Instead il is auto-
matically assumed, where Grub-strset is mentloned in a literary-critical
context, such as the above quotation,35 that writing for financial gain

-

means poor quality wribtlng,

Praise of the classics in conbemporary poetry criticism, aside
Trom 1ts use in a8 blankel condemnation of contemporary poetry, 1is fre-

neently in the form of the assumption that the classics represent ideals
znd c¢an therefore be used as examples of particular critical pri ncxplc
“in the examination of contemporary poetry. Such is the use of the

classics in the critique of Elfrida, alveady discussed (pp,73-74), and

in e review of "The Fleece!, among many others. The review of '"Th

IMeecei: a Poem, In four Books, By John Dyer! criticizes it by prais-

et et 0 [ubRtastutimmt

ing various aspects of it as conforming Lo Virgil's Georgics, with

[e—— o st - ettt

-
3)The idea of "Grub-street" is referred to in this same perjor-

2tive way in articles such as the Trifler!’s essay "On Taste! in which

the author claims that a '"Han of Genius and Spirit" cannot succeed

bacanse he "cannot flatiter the illiterate Vanity of a puff!d Citiszen nor

eringe to the Petulancy of a dharping RBookseller , . . " (General Review

Tanber 5, n.d. [?round Aungust 1, 1”5?], quoted on p.23). . -

36,
Sammel Johnson, who himself wrote to make a living, was inter-
ested in Lh' question, and he dealt with it to some extent in some of
the blographies in his ILives of the Poets, published two decades later,
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. : U L A
special mentlion of hddl sonts discussion of the Georgics. He maKes such
comparisons as follows: '"We shall. ., . transcribe another passage, which
s o« s 18 perfectly dn the maymer of the antient posts, who never fail to
snatch any opportunity of deseribing a pilcture, a piece of sculpture, or
the work of the loom . . 0938 The passage quoted 1s a description of the
work of the loom,
The most frequent use of the classics in the literary criticism
of the decade, however, is the use of classical literary criticism, That
£

is, critical pronouncements of Aristotle, Horace, or Longinus are more

often quoted than are passages of classical literature used as examples

particular critical principles, For example, the reviewer

O

illu;% sabing

of The Triumph of Isis begins by quobting from Horace in Latin with the

following paraphrase: "Horace, in his art of poetry, observes that the

exordium of every poem should be simple, both in stile, and sentiment",
il > 13 -

The reviewer then “ventureiq] to affirm, that no one has more happlly

execulted what Horace has observed! than the avthor of The Triumph of

Isis, and he proceeds to illustrate "the truth of this assertion',
Classification of literature, or anything else, is an interest in
the eighteenth century which appears fairly commonly in the pericdical

literature of the 1750's. It includes a description of or rules for the

various classes which distinguish them from each other, This, of course,

R

37\t this point in the review Addison almost appears as the auth-
ority appealed to by the veviewer in his praise of Virgil's Georgics,
Addison, in fact, is fieonently referred to throughout eriticism of this
period and is always held in high esteem.

38I1torary Magazine, IT (April 15, 1757), 136.

39,
7 London Hapa?Jne XIX (June, 1750), 274,
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is a clasgical interest which is taken up by neoclassicism and is closely
related, in the literary criticism of the 1750!'s, to respect for the
classics including the classical rules, and an interest in rules in
general, In literary criticism, this interest is particularly manifested
in the frequent discussion of genres and in the apparent necessity of the

placing of a plece of literature in its proper genre and of judging a
o ]. S J 1) {3

9,

piece of literature by how well it conforms to the conventions of its

particular genre, For example, a large part of the criticism of "The
e . ho . . . ; s : .
Epigoniad!, an epic poem, 1s involved in a discussion of the epilc
genre, in which the requirements of the eplc in both subject malbter and

manner of treatment are set forth, It 1s intended that the peem in

question then be judged by the reader according to its fulfillment of

S5

~these requirements, The critic of Y"The Epigoniad”, in his discussion of
the subject matter of the epic, which, according to his fully presented

argument, should be taken from pre-history, or tradition, slso mentions

obher genres in such statements as the following:

[Tragedy should not} o « » approach teo near to present
times & « o igecausél it has a degree of dignity to main-
tain, which if would endanger by meddling with events too
recent, and characters too particularly remembered,
Comedy, on the other hand, and indseed every species of
satire whatever, ought to attack living chapracters only,
and the vices and follies of present times,™

Such interest in and use of genres in poetry criticism is Just

as evident in drama criticism, (The above quotation is, of course, drama

eriticism, though found in a review of an epic noem). The review of
2 IS L

ves rmen

Lo \ A \ . SN . .
'OThe name of the awthor is nobt mentioned, It is reviewed in the
Literary Magazine, 1T (July 15, 1757), 293~295,




HThe Author,; a Comedy of two Acts; written by Mr, Foote , . o "™ is

largely a discussion of genres; its whole aim is to define comedy and
farce and to distinguish them from each other and from other genres, In

(831

the process Aristotle, Bomer, Jonson, Shakespeare, Cervantes, and Field-
ing are montioned., The review concludes that the play in gquestion is
not a good comedy but is an exvellhnb Farce,

A éritical vrinciple frequently referved to in both drama and

poetry criticism of the 1750's is "simplicity". Sometimes classical

authority is appealed to, as 1n the review of The Triumph of Tsis,

S,

mentioned above, whers [Horacel!s dictum on simplicity is quoted., The

reviewer goes oan Lo praise the poem for its "ubmost simplicity of

expression!!, saying further on '"that the whole poem is compounded of the
. Ly .

tyuly Dorie simplicity', 7~ The reviewer contrasts the simplieily of the

poem with the "studied, elaborate description" of another poem on Isis,
centitled Isls, which he obviously thinks is very pcor. He seems to
identify the simplicity whzgh he valuss with both a scientific and gram-

matical correctness, for he follows his statement on the other poem's

lack of simplicilty with the following remarks
" Ll
e, MQmmwitPe author of Isis ] had certainly forgot, that

he was deseribing the ﬁvOLL “of a river nymph, or he would
never have wentioned coral, which is the production of the

. . s N -

lk2y

Aterary Maga gine, I (March 15, 1757), 76-79,

l
3London Magazine, AIX (June, 1750), 27k,

4hhho anthor's a%mo is no given, but it is obvious from hints in
the review, including the faclt that the auvthor also wrote the "ruch-

s

admired" Myusaens, that the autho is the Mason who wrote LWfPl&aq



sea, and therefore c¢an only be applied, with propriety, to
the grott of a sea-goddess, As for the expression, wney

twin’d the wreathed shell, T am of the opinion that it is
dOUanUQLI(d%uOLOgJ, and shall always be so, unless it can
be proved, that the participles twin'd and wreathed convey
two distinet ideast! HNor is there less tautology in the

following Line . « 4

"Simplicity" also appears as an important critical principle in
Titersry cribticism which makes no appeal to classical auvthority., This
PLad of reference to simplicity l1s seen especially in the drama criticism

of the decade, where the appeal to simplicily is almost constant. A per-

formance of Romeo and Juliet is criticized because of the '"Rares-show'

s

The prologue to a revival of Every Man in

of a funeral for Juliet,

His Humour expressaes the hope that the public
Yould learn from him [@onsoq} to scorn & motley
Scene, )
O - . 2 !
And leave their Monsters, Lo be pleas!d with Men,™

There is an essay in the Ladies lagazine "On the absurdily of Pantomime!

which is actually a criticism of all kinds of stage gimmicks, including

Ly
lack of simplicity in scenery. 4

The author of the play The Roman Fsther is praised in its Epi-~

logue because he has

Stripp'd each luxvrisnt Plume from Fancy'!s Wings,
And torn up Similes like vulgar Things,

Nay even each Moral, Sentimental Stroke,

Where not the PhorﬁcL“L “bul Poet hpoke,

He lopp'd, as Toraign Lo his chaste Desi rﬂé

o spar’d an useless tho! a golden Llnc, v

.

This ewmphasis on simplicity pevhaps led to the "simplifying!" of

T (Jarmary 25, 175
)

b .. . - .
$7Lad1§§wﬁagaz1ne, v (January 6, 1753), 5,
43E%§ies Magazine, I (March 10, 1750), 141,




O
Shakespearel!s plays, for there are occasional complaints of cubttings in

contemporary productions. For example, the reviewer of two contemporary

vroductions of Romeo and Juliel complains of the omission of the love

affair between Romeo and Rosaline and of the omission of Shakespearels
. e . ho , !
figurative expressions, It 1s probable, however, from the more
comnonly expressed critical stance; that most omissions could be made
without stivring up any opposition at all,

It is perhaps in response to this kind of emphasis on simplific-

ation - on removing "even each Moral, Sentimental Stroke/Where not the

Character but Poet spoke! ~ that Mason in his Elfrida brought in the

’-\

~cek chorus, hoping to make it popular again, He prefaces the play
with a long exrlanation and justification of the use of the chorus, in

L1}

which he says thal the speeches in plays should be simple and natural
R g
and thalt by omitbing Lthe chorus the true poet has lost "a graceful and

natural resource to the embellishment of picluresque description, sub-

Lime allegory, and whatever else comes under the denomination of pure

In a eritique of The Roman Falther in the London Magazine, in

which the play is compared with one by Corneille on the same historical
circumstance, the play is praised above Corneillsel!s because "In this, we
are not tired with long speeches or tedious soliloguies: In this, every

incident arises natura11‘ from the principal subject!, Unlike Corneille's

"no chief person of the dfdld is introduced, but what is warranted from

st bt a e SR

5.0, N . o B .
Fadies Magazine, IT (December 1, 1750), 26,

504 Monthly Review, VI (May, 1752)
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history" and '"not one incident jis introducedj that does not appear
' 51
probable from history!. 'Simplicity! is related here, as it was ia the

review of The Triumph of Isis, to correctness - historical correctness

or naturalness, however, rather than scientific or grammatical, The
desirabililty of historical truth in literature is widely assumed in the
1750%s. The author of the "Bpigoniad" says in his introduction, (uoted

with approval by the reviewers,

I believe 1t will be easily allowed, that where fruth and
fiction are equally subservient to the purposes of postry,
the first ought always to be preferred; for true history
carries a welgh and authority with it, which seldom
attends stories that are merely fictitious, and has many
advantages DGuldGS for interesting our affections above
the legends of remote antiquity.5~

Historical truth and scienbific accuracy could both become identiried
with simplicity because simplicity is identified with natuvralness,

Lancelot Temple is quoted with approval by the Weekly Magazine au saying

« » » Lo the vulgar eye the speclous 1s more striking than
the geniune, The best writing is too plain,; too simple, too
unaffected, and too delicate to stir the callous organs of
the generality of crities, nho see nothing bul the tawdry
glare of c1nsol, and ayg deaf to everybhing bul what is
shockingly noisy to a true ear, Thej are struck with the
fierce glaring colours of old Frank, with attitudes and
expressions violent, distorted and unnaturel, while the
true, Just and easy, the graceful, the wmoving, the sub-
lime reproscnuitJons of Raphael hmve not the least power
to attract them,>3

Simplicity, expressed here in classical Leﬂmu, is what is natural,
Another example of the use of 'simple! and 'natural' in drama crilicism

is this statement of a review of the play Douglas: "Our author noyep

London Magagzine, XIX (March, 1750), 101.

)?therﬂrv Magazine, IT (July 15, 1757), 295,

93ﬂoeklx_u acazine, 1 (Mey 27, 1758), 215,
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writes with a disregard of nature and therefore his language seldom or

never rises to bombast: It is generally easy, pure, and at the same
time elegant', And further on the reviewer again spesks of the ''pure
and elegant language' of the play and malkes the statement: '"Old Hor-

Sh

valls tsle is eLefanLLy simple’, The word felegant! itself, as

‘defined by Johnoon’s Dictionary, implies the kind of correctness that

relates it closely to simplicity and naturalness, VWhat is elegant is

absolutely appropriate to the situation « nothing extranecus - coump-

»
letely true to nature,

Nature, of course, is a key word in all these discussions and is

the final authority, along with Truth (from which it is practically

inseparable), app@aLod to by all eritics, from the most conservative neo-
classicist, who says thalt "the early Poets of Greece , . , conformed to
Truth and Hature' (quoted on p,75), to the poel who says "I neler was on
Parnassus bred/But write to show my heart and not my head" (quoted on

p.76); Shakespeare, who flies "Above the rules/Of critic schools!,

”soar{ﬁ}on nature's wing" (quoted on p,80), T'HNature! is ¢

1

he key word in
the review of the play, The Author. The review, vhich is a discussion
of genres, s concerned with how sach genre, particularly farce and
comedy, handle nature, The writer of farce, the veviewer says, '"where
exactness and truth are less in deménd”.than in comedy or any other,

genre, is not "licenced to indulge himself in a frolicsome deviation

from nature", He concludes his long discussion with the statement:

51,1bﬂ?%1y Marazine, 1T (April 15, 1757), 139,

ancat', Review of

. q f
Tnalish Studies, XIX (August, 1968), 271,
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"Thus then it appears that the farcical portrait-painter is not to
depart from nature, bult may be allowed to draw larger thaa life", Since
comedy is not allowed even that deviation from nature, the play in ques-
. 56
tion is classed as a farce, bub an excellent one,”

The broad and deep meaning of the word 'nature! as generally
used in the elighteenth century is indicited by the following quotation
from Johnson, quoting Warton on Pope: "He [%arto@} males a Jjust obser—
vation, 'that the descriptlion of the external beauties of nature, is
usually the first effect of a young genius, before he hath studied
nature and passions! “.5? There'appears to be in the 1750's, however,
an emphasis on particular nature perhaps greater than earlier in the
centéry, (This emphasis is related, of course, to that emphasis on the
particular as the expression of the universal, discussed in Chapter IT,
pp. #7-49). This emphasis is indicated by the comnection in the reviews

.

of Tsis and The Roman Father, discussed above, between the simple and

natural and the scientificaliy and historically accurate, What is true
to nature is scientifically and historically true, This emphasis 1s
also indicated by the review of Warton on-Pope when Johnson éays of’
Warton: '"He remarks that writers fail in thelr copies :of extornal nat-
uré] for waht of acquaintance with originals, and justly ridicules those
who think they can form just ideas of valleys, and rivers in a garret on

-
the Strand”.)

o

Although nature 1s seen on the one hand as a possession of

o SOy

6

\Jw

Literary Magazine, 1L (March 15, 1757), 76-79,

n
~3

= Literary Magazine, I (May 15, 1756), 36,

-
)8Literary Vagazine, I (May 15, 1756), 36,
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classical writers and therefore as a part of the knowledge gained from

the received tradition, on the other hand it is spoken of as a posses-

ition, as when Johnson says, speaking of Warton'’s discussion of Eloise
to Abelard, "There is not much profundilty of criticism, because the
beauties are sentiments of nature, which the learned and the ignorant
feel dlike!, Here becomes clear the close relationship of nature to
passion, " Sentiments of nalture are felt; nature, like passion, is comnon
to all and is not dependent upon.the recelived tradition; and in John~
son's concluding remark he says, quoting Warton: '"wit and salire arve
transitory and perishable, but nature and passion are eternal”,59
tHature? is &iso related to passion in much of the literary

Ceriticism of the 1750's because it is nature which gives rise to passion,

according to the

e}

ritics. As the author of The Ileece says:
. s s » So lively glows
The faixr delusion, that our passions rise
Tn the beholding . o , 00
or a drama critic:
Garrick, like Nature, moves the Heartl

What is presented most true to nature, most realistically, will be most

successful in giving rise to passion,
Thus it can be seen that the neoclassical principles of !'simpli-
city! and of 'nature! were a consistent part of a movement toward

realism, including an increasing emphasis on scientific and historical

Paterary Magazine, 1 (May 15, 1756), 38,
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OLlLerary Magazine, IT (Aprild 15, 1757), 136,




99,

.

hasis on the passions, discussed earlier

accuracys, The increasing ewy
(p %9), is also related to this movement in that nature, as well as
passion, although legitimate neoclassical principles and parts of the
received tradition, can be separated from the received tradition as
possessions comon te all men independent of knowledge of the received
tradition. Also the moveﬁent toward realism is related to the increas=

ing emphasis on the passions because the passions were thought to be

T3
most successfully aroused when the reader or viewsr was able to identify
with the literary characters.. Thus it was desired that characters be

like the reader; or that the part of a character's 1life be stressed

which he holds in common with all men., Thus, the passions reguired
nature - real nature; thus the movement to realism.

Drama criticism in the 1750's cannot be discussed at all faivly

without a consideration of the ralationship felt to exist between plays

a
i

“and morality. The Literary Megazine of March, 1757, yrinted an admon-—

ition of the Fresbylbery of Scotland Voccasioned by the tragedy entilled
Douglas (see p,.¥2), written by a clergyman and acted at Edinburgh wvery
lately with great success's The admonition utterly condemns all sltage
plays bul argues most stroﬁgly that in the preseat state of war it is
especlally wrong for time and money to be squandered on "foolish, not to
say sinful amusements!, The plece concludes with a plea '"to all ranks
and conditions! that'thgy'avoid "these seminaries of folly and vice!,
This admonition is accompanied by an opposing argument by the

Literary Mspazine beginning with the fLauly contradictory affirmation

that "It has been allowed by all men of sense, that a theatre under due

62Literary Yagazine, IT (March 15, 1757), 88,
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regulations, wight be rendered of greal service to the morals of the
nation”.» The writer of the argunent admits, however, that abt present in
the theatre "vice is too often coloured over, and by the intermixture of
some strikingly sgreeable gualities, it is sometimes even endeared to
us', That plays can be irmoral or at least have an immoral effect is not
only admitted, bub étressed by an essay which appears in both the London

and the ladies Magawzines entitled "The bad Consequences of Vicious Plays',

which illustrates this contention with the story of a young woman who

was seduced by means of the thealre, 3 The essay, however, is in agree-

ment with the statement of the Literary Magazine because, although it

argues that the theatre is "capable . ., . of the most pernicious con-
sequences, when iLs productions tend Lo promote infidelity and licentious-
ness, it also affirms that "the amusements of the theatre ave capable

of the greatest benefit, when rationally applied", The stabement of the

r

Iiterary Magazine goes so far as to argue that even when the theatrs

o

"deviates from the original intent of the drama', it "is of infinite
service to mankind! because ”if»i“l} does nok promote virtus, (3%} at
least retards the progress of vice, and serves to keep greal numbers
every evening out of harm's way'". The writer then quotes ﬁddiéon on the
relation of vice Lo idleness. The principal impact of the staltement.is,
however, implied by his inference that a play which does not actively
promote virtue is a "deviation from the original intent of the drama¥

and by his stabement that "for the most part our poets fight under the

his essay, walch appears in the London Magazine, X7
ber, 1750), 419, is credited as "From the Rarbier ¥

famoler,
ne, I (Ocltober 6, 1750), 37

credit given,
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banner of virtue', is that a good play is by nature moral,
And eertainly this priveiple = that a good play is by nature
moral - is widely sapplied in drama crilticism of the decade, The entire

review of Johnson's Irene, after the list of the characters and summary

of the plot, consists of a pointing out of various morals illustrated by

the play, The reviewer says,; la highest pralse of the play, that "to

.

instance every moral which is inculealed in this performance would be to
transcribe the whole!, He then selects ten quotaltlons, sach prefaced by

such remarks as the followliang
¥With how mmch strength and beauly are avarice and superstition
expoged in the following speeches!

How is the mind armed against temptation in the following lines!

How lovely doss dilsinterested virtue appear in this speech of
Demetrins to Leontiusl

The sophistry of the maxim,; it is lawiful to do evil that sowx

e A 118 a4 T M DA 6o sy T 0 1 4 A PTG SO B R 3 iz g v e E

may come, is finely exposed in these lines., ©

In almost all drama criticism, no matter whalt else is said, it is the
moral of the play which is considered to be most important, Tn the

review of the critique of Elfrida, where the classical rules are so

stressed, the reviewsr says:
But the finest compliment our Author Léf the c”itiquql has
stowed on the Tlfrida is at the Close of this Eplstle, whe
he says, The Fu?ltX ‘of its Sentiments, in Point of Foral, is

throughout so very extraordinary, thal were Plato now 811VP

he would surely venture L? give Mr, Mason, witl h 2ll his Poetry,
a Placs in his Republic,

The point of most of the praise of the morals of plays reviewed

is not that the plays have morals -~ that a drama, to be a drama, has a

S s 7 N = O

&l .
“Gentleman's Mapazine, XIX (February, 1749), 79,80,

5"oneva1 Roview, I (n.d. {ébout June 7, 1752] ), 67,



102,
moral is practically assumed ~ but that the morals of the plays are
natural or integral to the play iltself, not something just tacked on,
The reviewer of Irene said he would have to quote the whole play to
Winstance every moral’., And the critic of Elfrida speaks of the "Purity
of Sentiments, in Point of Moral, EEEQEQQQBEH; This principle is, of
course, related to the principle of simpliecily and naturalness already
discussed, where the dramatist is quoted as saying that he cut out "even
each Moral, Sentimental Stroke, /Where not the Character but Post spoke!,

Bven this statement assumes that . play has moral "Strokes', but
sugzests that they should arise from the play itself; they should be

natural. The basis for the stress on moralily is, of course, the rela-

tionship ~ almost one of identily - believed to exist betwsen morality
and 'truth and nature!, The critic of Elfrida concludes his praise of
o,

it by saying: PLastly, to complsat its Excellence, the Moral incul-

cated by it is no olther, no less than that impertant general Maxim, a

strict Observation of Truth, on which alene is founded all Yorality and

Natural ReligionV,

Morality, as close as it is to thé principle of truth and
nature, is also close to the principle of the importance of the passions,
The epilogué to Douglas argues - as pointed ocut earlier, Ppe 93-¥% -~ that

£

the play is successfully moral because it so suceessfully arouses the

emotions,
They {}he Pass 15] leave behind them such a pgentle
soil,
That there the virtues without culture grow,((
There the sweet blossoms of affection blow, °°
665 ., . . - o

Literary Magazine, IL (April 15, 1v57), 152,




Also emphasizing that the passions are the springs of morality is a little

verse story in the literary Magazine immediately following the prologue

NESRATR. 52

and epilogue to Douglas. The story illustrates that sympathy or pity
("Her breast, thick throbbing answer!d to the sigh,/And the big gush,

swell'd social in her eye") is the best preparation for true love:
He rﬁhe most eligible bachelor, whom all
the frivolous girls were after] knew
compassion in the human breast
Was the rich soil where all the virtues shoot,
And bear abundant lifel!s best flavour'd frull;
He knew a worthy objecl might improve,
And risen pitying tears, to balmy love,

Thus it may be concluded that the emphasis on morality in the
1itefary criticism of drama and ﬁcetry in the 1750!'s is not dnconsistent
with the increasing emphasié on the passions nor with the movement to
realism, growing out of the neoclassical emphasis on simplicity; truth,

and nature,



CHAFTER -1V

CRITICISHM OF THE NOVEL AND BIOGRAPHY

The novel and bilography are two forms of literature which had
their beginnings in the eighteenth century, and the very nature of these
forms is closely related to important literary critical principles or

trends of the cenbury already discussed in connection with other forms

of literature., Perhaps the most important of these principles is thal
of domesticity; that is, that literature should be concerned with that
part of lifo which all men hold in common. This principle is, of course,

natural cubgrowth of the neoclassical emphasis on universals and
Tcommon! sense, It also is inseparable from the emphasis on the role of
literature to arcuse the emctions., The audience must be able to identify
with the characters in order to feel for them and with them.

Although the word 'Novelf was used interchanzeably with 'romance!
in the 1750's, it was the issue of domesticity which separated the 'new!
rémance, or what came to be called the novel, from the old romanbe, A

" . , s . o .
review of Richardson's Clarissa in 1749 places it in the '"first rank
among romances' and explains that it is so much better than “the most
‘applouded of all the French romances! becéuse in them "all the incidents
of their private life ( sic,) are suppressed: the hero only is exhibited,

a being, who has neither wants, or manners, or virtues, or vices, in

1 1" X7
This review, which appears in the Gpntjﬂman‘s Magazine, XIX (Juns

1749), 245, 256, is “Trom a book lately published in Amsterd am“

104
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common with the rest of mankind", Even Marivaux, who "endeavour'd to
bring back his countrymen to nature', did not '"dare to entertain his

country with private and domestic occurrences!, Although his Marianns

is presented as a girl of virtue,

the particulers which constitute a virtuous life are not
exhibited; there is no representation of the minutiae of
Virtue, no example of her conduct to those by whom she is
'surrounduq as equals, superiors, or inferiors., MNMerianne is

a kind of chronicle, Clarissa is an history, where the
cwmﬁso~hm“tuefMINV&xhoﬂmrlnanuMnuwmmmﬁ
succession,”

The reviewer concludes his discussion of Clarlssa with a remark which

reinforces his praise of its 'domesticity! and relates this aspect of it

to the neoclassical principles that literature should express universals,

ede o

that it should be morally instructive, and that it should conform to
nature.

Reflections and remarks Yﬁn Clarissal . o« s are the result

PSSR

of great lnowledge of mankind; yel the whole is within the
reach of every capacity, and is calculated Lo make every
reader both the wiser and the better. HMarianne amuses;

Clarissa not only aIMISes but instructs; and the more _effec-

tually as the writer paints nature, 9ud nature alone.

The reviewer!s use of the words "particulars! and "minutise (in
the earlier quotation to characterize (larissa and to praise it) together
with his use of the word 'nature! in the above quotation is indicative
~of the trend of nature to be R&xﬁigglgz,valready mentionea in Chapter TT
in relation to nature as being what is sclentifically and historically
accurate,

Another review of Clarissa makes the same kind of comparisons of

et

ZGpnu]oman‘q Magazine, XIX (June, 1749), ?Nob
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Clarissa with "other romsnces", The "method" of Clarissa, says the
reviewer,; "has given the author greab advantages" as compared with that
of other romances.

The minuvte particulars of events, the sentiments and conver-
sation of the parties, upon this plan, exhibited with all
the warmbth and spirit that the passion, supposed to be pre-
dominant at the very tiwe,; could produce, and with all the

istinguishing characteristics, m?ich menory can supply, in
a history of recent transactions,™

Other romances are, on the other hand, "wholly improbable",

.

.

become the most accurate representations of the universals, for it is
these minutiae that all men hold in common. The principle of 'domes-
ticity!, the principle that L1 erature should be concerned with that part

of 1ife held in common by &1l men, leads to a detailed, perticular, 'real-

stic! rvepresentation of poatur

R
hs

~~N

and thuns fdomesticity! is a critical

5,
et

ot

principle most influential in the development of the novel.
' [
Samuel Johnson in-his discussion of the "comedy of romance”,)
he term whilch he says may be applied "not.improperly! to this kind of
writing, makes the same kind eof comparisons bebtween the new end the cld
romsénce as do the two reviews of Clarissa just discussed. Johnson
derides the old ! ]c §§mance", which "employs giembts to snatch away a
lady from the nuptial rites e + » and knights té bring her back from
- captivity!, which ”bewilder[ﬁ]its personages in deserts . . . and

1odgeLn them in inngnuFV castles', saying that it is hard to conceive

M"yhy this wild strain of imagination found reception so long in polite

1)
‘Gentlemwan's Magazine, XIX (August, 1749), 345

SRapbler, #4 (Saturday, March 31, 1750).
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and learned ages'. Such books, he says, are "produced without fear of
eriticism, without the toll of study, without knowledge of nature, or
acquaintance with life', On the other hand,

the works of fiection, with which the present generation seems
more particularly delighted, are such as exhibit 1life in its
true state, diversified only by accidents that daily happen
in the world, and influenced by passions and qualities which
are really to be found in conversing with mankind,

He says that the task of "our present writers!" is much more diffi-
cult because. they need not only learning from books, but also "that
experience which can never be attained by solitary diligence; but must
arise from general converse and accurate observation of the living world".
They also are always open to criticism "from every common reader' because
"they are engaged in portraits of which everyone knows the original, and

g P 3 g ’
can deteclt any devialtion from exactnsss of resemblance”,7

The principle of 'domesticity', that literature be concerned with
what Yevery common reader! experiences -~ in accurate detail ~ is freguently
identified in the novel criticism of the decade simply with Tnaturef.

The first reviewer of Clarissa quoted above concluded his review with the
statement that 'the writer paints nature and nature alone', And almost

all novel criticism of the 1750's uses 'nature! as its basis for either

. . 8 .
praise or blame. An essay in the World™ on "romances', which "the present
age is overrun with" is almost totally negative in its eriticism, and the
basic criticism is that these romences do not follow nature. The essayist

derides the romances which "soar above nature' in much the same way that

b1pid,

"Toid.

8. . , P X s .
#19 (Thursday, May 10, 1753), by William Whitehead,
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Johngson dosg and then criticizes the writers who Mwrilte below nature!!

becanse, while they claim to copy nature, in reality they too "know

nothing of life'., The essayist suggests that Mr. Fitz-Adam (the World's

O b A

eidolon) serve as a censor and that all his readers be forbidden "even to
attempt to open any novel or romance, unlicensed by you; unless it
should happen to be stamped Richardson or Fielding!, who; the reader will
assume, can be counted on to "paint nature and nature alone!,

A poem in the Ladies Magazine "On the incomparable History of Tom

Jones'" opens as follows:

Haill happy Fielding, who with glorious Ease,
Can'st Fature paint, and paint her still to pleass;
So exquisitely drawn; so true her Shape,

On each judicious Eye commits a Rape;

Of Fielding's adverse critics, the poel says:

Some squeemish Criticks, with pedantic Spleen,

Condemn the whole, as ludicrous, obscene;

Wou'ld these grave Novices peruse Mankind,

Unprejudictd, nor to Conviction blind,

They'd soon the Originals, so well-copy'd find,

* & & © & & ¢ €& © & 6 & ¥ & ® e € © & © € © 9

.The Author takes his Plan from Flesh and Blood, . . .,
Another poem "To Henry Fielding, Esq.; On reading his inimitable history
of Tom Jones'" also bases its praise on 'nature', here a personified
"Hature',

Long, thro! the mimic scenes of motly life,
Neglected Nature lost th! unequal strife;

Studious to show, in mad, fantastic shape,
Each grinning gesture of his kindred ape,

Men lost the name: while each, in artful dress,
Appeartd still something more or somsthing less:

Virtue and vice, unmix!d, in fancy stood,
And all were vilely bad, or greatly good;
Bternal distance ever made to keep,

-
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Exeiting horrour, or promoting sleep:
Sick of her focls, great Nature broke the jest,

And Truth held out each character to test,

When Cenius spoke: Let Fielding take the pen!
Iife dwo her mas sk, and all manklnd were men,

Tho, Camthornio
lln a review of a play, the Author (mentioned on pp.dL-T of Chapter I1T),

the reviewer mentions Tom Jones and Joseph Andrews as examples of true

, . 1
comedy, in which nature is painted accurately.
Related to the general critical concern that literature present

nature realistleally or accurately in its particularities is a little’

poem in the London Magazine, Y"To Mr, Gurney, On his Book of Short-Writing'

in praise of his ability to catch "the living language'l,

Thus Gurney's arts the fleeting word congeal,

And stay the wanderer to repeat his tale.

® & * 13 L L] € L] & * [ * L3 2 & B B’ 3 ¢ L] L] * -

Whate'er the tongue or trembling string [&ocal chor@]
command:,

Shall live obedient to thy echoing hands,

3

The principles of 'domesticity' and of nature as realistic, parti-

cuiar nature are intimately related in fiction criticism of thé 1750ts to
the principle - so important in the 1750'5 and already‘diSctssed in
VChapters IT and ITT ~ that good thOJaLure arouses the emotions, Iﬁ the
second-review of Clarissa discussed above the reviewer uayé' "The
pathetic has never been exhibited with equal power, and it is manifest in

a thousand instances, that the most cbdurate and insensible tempers have

been softened with compassion, and melted into tears ., . ' And the

10Gentlg§an’s Magazine, XIX (August, 1749), 371.

i1 .
Literary Magazine, II (March 15, 1757), 78,
12 . . :
London Mapazine, XX (July, 1751), 325.
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reason for this power, says the reviewer; is that "here nature is repres—
ented with all its circumstances, and nature only can persuade and move',

Immediately following this statement of the moving power of particular

nature, he says:

In Clarissa wo see a virtuous character, in the same station

of 1iTe with ourselves , suffer with an immovable and unshaken

constancy. The misfortunss of an Arisne move me not at all,

those of a Princess of Cleves but faintjy' The heroes there

are beings too different from myself, and the misfortunes

which happen to them, bear nc proportion to any that may

happen to mge-B
Thus, the reader must be able to identify with the characters of a story
in order to become emotionally involved.

Hawkesworth, editor of the Adventurer and author of a number of

short pieces of prose fiction which eppear in it, also admits this prin-
ciple without stating it. He says that "those narratives are most

age the

(& Dt &}

pleasing, which nol only excite and gratify curiosity but eng
passions'. He means that the nafrative must contain & character with
which the reader can identify or, at 1éast; sympathize, because he dis-
qualifies history, which deals with states rather than with individuals,
and he also disqualifies '"voyages and travels" because the character of
the narrator "is not rendered sufficiently important“blu
The principle that the good novel touches the emotions, as related
to the principles of domesticity and realism, is intimately connected with
the moral concern expressed in the literary criticism of the 1750's. 1In

ceriticism of prose fiction, moral concern is actually the most frequent

131ent1emgp‘s Megazine, XIX (Auvgust, 1749), 346,
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kind of criticism during the decade., Hawkesworth, just mentioned, con-
3 imself ! 3 " TP Cepnt Y5 :
siders himself Ya moral writer!" or "a moralist", Ris primary aim is
moral instrucltion and his methced is "those narratives . . . most pleas-

16
iing“. © He says, "I knew that it would be necessary to amuse the imagin-

{ .
;ation. while I was approaching the heart: and that I could not hope to

: . 17
fix the attentlion, but by engsging the passions', Hawkesworth believes
1 . s s ) . n 18

not only that "the writer of ficbion . . . should teach wirtue',”™ but
that the writer of fiction is in an ideal position to teach virtue:

Precept gains only the cold approbation of reason, and compels

an assent which judgment frequently yields with reluctance,

even when delay is impossible . . . , but by example the

passions are roused; we approve, we emulate, and we honour or

love; we detest, we despise, and we condemn, as fit objects

are successively held up to the mind; the affections are, as

it were drawvm out into the field; +they learn thelr exercise

in 8 mock fight and are trainad for the service of virtue,

As Hawkesworth affirms that {iclion can teach virtue becanse it
involves the passions, Johnson, in his discussion of fiction 0 stresses
that the novel, or the “comedy of romance', can be very effective in
teaching either virtue or vice precisely because il is both domestic and
realistic, "In the romances formerly written, every transaclion and

sentiment was so remote from all that passes among men, that the reader

was in very little danger of making any application to himself; the

jSAéVPnuUPef #HLOe

Thid., #h
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virtues and crimes are equally beyond his sphere of activity'"., But in
the kind of romance currently popular’

Vhen an adventurer is leveled with the rest of the world, and

acts in such scenes of universal drama as may be the lot of

any other man, young spectators fix their eyes upon him with

closer attention and hope, by observing his behaviour and

guceess; to regulate thelr own practices when they shall be

engaged in the like part : :
Thus, says Johnson, making the same point as Hawkesworth,; "these familiar
histories may perhaps be made of greater use than the séleamjties of pro-
fessed morality; aﬁd convey the knowledge of wvice and virtuve with more
efficacy than axioms and-definitions”e

This samc concern with morality appsars in almost all fiction

eriticism of the 1750's, The first revieu of Clarissa mentioned above
concludes withvthe statement that while the old romance amuses, "Clarissa
not only amuses, but instiucts's The second review of Clerissa states
that "Clarissa is rendered almost inestimable; by those exalted senti-
ments of piety, virtue, génerosity, prudence, and humility which adorn
the person of the hercine, and are inculcated by her discourse and con-
ducth, 2]

The only kind of fiction cxiticism which appears in the Monthly

Review for May, June and July, 1752, is concerned with morality. Of

QUSRI NEN )

"the history of the intrigues of a young noblemen' appearing in Du Clos!
“Hemoirs, the Monthly says: "There is nothing to offend the modest
reader, no low scenes exhibited, as is bul too frequently the case in

such writings, to the greast reproach of mosl of our modern anthors in

this way: the design of the whole appears to be to turn vice into

e . s et e PSSR SR
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ridicule, and to get the laugh on the side of virtue', The Monthly
Review says of "The hlStOfy of Jack Conmer' that it "may justly be consi
ered upon the whole, as a truly moral tale . . . « He [£he authoi} paints
the virtues ¢ . . in thelr natural and attractive colours'., The reviewer
concludes the review with typical neoclas 51cal praise of any type of
literature « that it delights and instructs simultaneocusly: YInstruction
and profitable entertainment are here so agreeably and nicely blended,
that the one, is never suffered to become tedious and irksome, nor the

s 2 on 11 23 ¥ I 1}

other to cloy or £ill the mind too muchY, The poem on Tom Jones
quoted earlier also stresses the novelis morality: "Deform'd end odious
[ﬁtj,makes 211 vice appear!; and near the end it is affirmed that the
24

work is written for "The Moral good'. The author of the essay in the

World, mentioned sbove, (#19); which condemms most romances on the

2

grounds that they do nol conform to nature, adwits that he is really more

concernced with those that M"write below nature', because they are frequen~

tly immoral, than he is CO]CPlﬂOd with those that '"write sbove nature!,

for they are at least harmless, A review of Tom Jones in the London lapa-

zine opens with the statement that the work is "a novel, or prose epick
composition, and calculated to recommend religion and virtue, to show the
bad consequences of indescretion, and to set several kinds of vice in

their most deformed and shocking light! 25

Lo o=

“ZHonthly Review, VI (June, 1752), Uik,

zéﬁonthly'Review, VI (June, 1752), 448, .

quaQJoe Magarine, IT (Saturday, May 4, 1751), 202.

r
ZJLondon Vapazine, XVITL (February, 1749), 51,
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It is natural that fiction crities of the 1750's are especially
concernad with morality becauvse, in the first placé, as both Hawkesworth
and Johnson point out, the possibilities for teaching virtue by this
kind of writing - in which the reader can identify with the characters
and feel for them - seem to be greater than b&'the old precept methed
and, correspondingly, the poss sibilities for teaching vice afe also ine-

reased, But secondly, the critics seem especially concerned with

morality because of what has been happening to the understanding of

nature. A more abstract .or ideal nature is more easily identified with

the Truve, the Geod, and the Beautiful. The neoclassicsl critic knows
that aesthetic and moral JudgmenLL are finally identical, but with the
movement of nature toward particular, realistic nature, the identity of
the True -~ specific true facts -~ with the Good gnd the Beavtiful is more

difficult; thus the cirilic, not seeing any immediate or clear moral

implication of his aesthetic stance, takes a seemin gly sevarate moral

stand, because he knows that aesthetic Jjudgmenlts must be connected with

moral ones. Johnson does this when he says: "It is justly considered as

the greatest excellency of art to imitate nature; but it is necessary to
‘ ‘ 6
distinguish those parts of nature which are most proper for 1m1tatjon” 2

If Johnson could identify nature with Truth, he would probably not have
to add the seewmingly moralistic qualification.

Criticism of biography in the 1750's is inseparable from critic-
ism of the novel. In the first place these new remences were usually in

the form of biography (or autobiogra puy )9 as is indicated even by the

26
&~ [ L)
Rambler Ty b
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¥

27, . , . . . \
‘Autoblography - including the mewolr ~ is a species of blography.
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titles - '"The History of Jack Conner", 'The History of Tom anes“, "Clar-

o~

issa, or the History of a Young lady'. 1In the first review of Clarissa
mentioned above when the reviewer compares Clarissa with Marianne, he
says: "Marianne is a kind of chronicle; in which some memorable adven-
tures are well described. (Clarissa is an histéry, where the events of
“her 1ife follow each other in aﬁ uninterrupted successioﬁ”. It 1s the
history-like, or blographical quality of these new romances which disg-
tinguish them from the old and mékes them novels,

However; biography itself, including blography criticism, was
slso Jjust developing, and it is possible to say that the novel influenced
the development of biograpvhy. Tt is perhapsxmore accurate to say that
both forms developed simultaneously and were influenced: by the same
eriticel peinciples end m,ovementée The principle of 'domesticity!, so

Importent dn the developmont of the novll; is of egual dmportance to bilo~

graphy. & short statement in the Ladies Magarine concerning 'domesticity!
is applicable both to biography and to fietion.

Stories of private Misfortune are not always impertinent: nor

are they ever without their Use: .Aclions eminent; elther Good

or F11, ave not confined to the People of superior Rank; nor

ought a Scene that may convey a Moral to the World, to be the 8

less regarded, because it rises no hicher than domestic ILife,
The rather apologetic tone of this argument in behalf of biogravhies or
stories of l"private" or "domestic Life" is completely absent from John-
son's statements on biography (Rambler #60), which reject completely the
notion of biography as the public life of a public figure. He says that

'there has rarely passed a life of which a judicious and faithful narra-

tive wonld not be useful., Johnson makes this extravagant and astounding

28, . , . -
Ladies Magazine, ITT (Janvary 11
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statement because he belisves all men to be basically alike: "We are all
prompted by the same motives, all deceived by the same fallacies, all
animated by hope, obstructed by dangers, entangled by desire, and seduced
by pleasure'. Therefore, that blography is good which is concerned with
the part of a man's life which he holds in common with all men: "The
“business of the blographer is often to péss slightly over those perfor-
mances and incidents, which produce vulgar greatness, to lead the thoughts
into domestic privacies and-diSplay the minute details of daily life',
And this domestic detail is, of course,; the very thing that the critics
were prailsing in the novel.

Johnson's argument leading up to his affirmation of bilography is
also applicable to novel criticism, He examines explicitly the process
whereby a narrative engages the passions of a reaéer, (That a narrative
should engage the passions of the reader.he, of course, does not have to
argue, He begins with what 1s surely accepted as true by his'readers).
He says,

A1L joy or sorrow for the happiness orgcalamities of others is
produced by an act of dmagination . . o Eﬂhich places| us . . .
in the CO]stLOd of him whose fortune we conLemPlate~ so that
we feel . , . whatever motions would be excited by the same
good or evil happening to ourselves,
That is, in modern terminology, the reader must -identify with.the charac-
ters in order for hils passions to be engaged. Johnson then examinas the
‘kinds of narratives in which this identification can most easily occur.
Our passions are . . ,» more strongly moved,; in proportion as we
can more readily adopt the pains or pleasure proposed to our
winds, by recognizing them at once as our own, or considering
them as naturally incident to our state of life,
This is the same argument vsed by both reviews of Clarissa to pralise it,

but here it is used by Johnson on behalf of blography. "Those parallel
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circumstances, and kindred Jmages, to which we readily conform our minds,
are, abeve 211l other writings, to be found in narrative of the lives of
particular persons'. Thus Johnson can affirm blography as the most "del-
ightful" and Yuseful" species of writing. "None [?ther than biographi]
can more certainly enchain the heart by irresistible interest, or more

. . ey 29
widely diffuse instruction to every diversity of condition't,

Similar praise of blography, thouvgh much less finely argued, can
be found thrbughqut the pericdicals of the decade, Some of il, however,
confines biography to the lives of 'great Men", as does the following

statement from the Ladies Magaszine used to intreduce a series of Lives:

L2

HCharacters of Great men, when drawn by Masterly Hands, are esteemed the

30

most dnstructive and entertaining Part of History". The Monthly Review,

however, in an introduction to a review of "The Life of Bernard Gilpin",
after making the usual statement that "there are scarce any writings more
entertaining . . ewand none more useful and instructive than the lives of
persons of distingulshed characters and eminent viritue', then argues in
behalf of domesticity.

When the lives . . . of heroes, of mighty conquerors, and
eminent statesmen are exposed to view, the bulk of readers,
though their admiration may be raised, yel seldom reap any
solid advantage from them; but when the lives of those are
set before us, as in the performance now under our consid-
eration, who have adorned the ordinary stations of life,

by a steady and uniform pursuil of virtue, there is scarce
any thing that can have a more happy influence upon our

A &

minds,-"

“FRanbler, #60.

BOLadiesMyagaziggy I (fugust 15, 1750), 328.
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Indicating how widespread was the influence of the principle of
'domesticity! is a reViQW'of a’ proposed blography of Pops, wherein Pope
the ﬁan, in his private person, is considered to be a more just subject
of the.biography than Pope the poet. The reviewer says: '"The author's

[?ope;q‘ 1ife deserves a Just volume; and the editor intends to give it.
For to have been one of the first posts in the world is but his second
pr-aisee He'was in a higher class, He was one of the noblest works of

42

God. He was. an honeslt man',

Thus, it can be seen that the principle of domesticity tends to
set all men on an equal footing, fof ﬁhat.gggg of a man's life is most
important which he shares with all mon. Thus, Johnson's affirmation of
the value of Ya judicious and faithful narrative" of almost anyone's life
is not oult of place in the general critical climate favouring 'domes-
ticity! in literature.

The interest in blography and particularly those domegtic aspecls
of biography - which inclﬁde the private and inner 1ife of a man - is
closely related to the growing interest in psychology (menticned earlier,
p. 15 of Chapter I and pJkitof Chapter IT1), References to discovery of
the secret springs of action' (an interest of the Trifler!, see p.lb )

e, 09

occur oceasionally in blography review The following introduction to

a review of "Familiar Letters of Dr. William Saoncroft', containing this

phrase, indicates the psychological interest of biography (applicable

also to the novel) and shows the relationship between psychological

[EOUSREL S tsn o, S, g

32London Megazine, XX (July, 1751), 321,
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found in a review of "Memolrs of the Marquis

ine, IT (April 15, 1757), 120
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interest and moral concern.

* Biographical anecdotes are, in general, the most pleasing

occurrences in the whole circle of literature: they are

notices which serve to fix the most useful knowledge with

pleasure and utility in the mind of the reader, viz. the

knowledge of the human heart. By these means we become

more intimately acquainted ULth the secret springs of

those actions, « « & 3t

Desire for knowledge of the human heart, or of human nature, is,
of course, intimately connvcted with the neoc]a ssical concern for 'nature!
andAfor ﬁﬂivérsalsi human nature being pérhaps EggruniverSal of primary
interest. Also human nature ~ or ps sychology - is an essential element of
tﬁe morai concern, for morality is the point where theology (or philos-
ophy) impinges upon psychology. Thus, the moralist (and the liferary
eritic of the 1750's almost invariasbly considers himself a moralist
beéause of the close relationship between aesthetic and moral judgments)
is necessérily'interested in psychology.

The interest in psycholo vy, then, and the closely related emphases
on 'domesticity' and realistic nature evident in blography and novel
ceriticism of the decade are quite legitimate developments of neoclassical
principles; and the no#el'apd blography themselves may be seon as natural
outgrowths of neoclassicism espscially along the lines of the increasing
emphases on particular realistic neture, domesticity, psychology, and
.the PASSIions.

Of course not all critics of the 1750's agree with Johnson and
other critics on the value of blography. Hawkesworth completely disqual-

ifies blography as a "most pleasing narrative''.” He admits that blography

"would always cngage the passions, if it could sufficiently gratify

- o mast B e . e oo saarm ekl . e~
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curiosity', but this it could never do:

There have been Pew'umonﬂ the whole human spscies whose lives
would furnish a single adventure; I mean such a complication
of circumstances, as hold the wind in an anxious yet pleasin
suspense, and gradvally uwnfold in the production of some
unforeseen or important event; much less stch a series of
facts as will refpetuallj vary the scene, and gratify the
fancy, with new views of 1life,35

It is not surprising that Hawkesworth also fails to find the novel pleas-

ing, for it has "less power of enterbtaimment for it is confined within

O

’

the narrover bounds of probability [?ndj the number of incidents is

]H 36

necegsarily diminished
Although Havkesworth agrees with the other ecritics that the

4

passions should be engaged; he believes that appeal to the fancy end
imagiration is equally impcrtantﬁvand he scems to have lost altogether the
necelassical regard for 'nature!; which is so dmportant to the advocales
of the novel and biograpuy. He suggests that "nature is now exhausted"
and that i1t dis the function of art to appeal to the fancy and the imagine
ation; to execite and gratify curiosity. Therefore he gives high praise
to the epic poem and to the Y0id 1} omaﬁce”, both of which Y“ceptivate the
fancy" and "engage the passions’. And he concludes that "perhaps the
most generally pleasing of all literary performances are those in which
supernatural evenls are -very'moﬁent produced by Genii and Fariles; such

are the Arabian Mights' Entertainment, the Tales of the Countess d!

Auvois, and many others of the same classht, 37

35 )
hdventurer, #h.

37ﬁdveptulc? d#l,  Here Hawkesworth tekes inlo account a cvpo of
L

prose fiction, the orientzl tale or paebﬁou riental tale, which becar
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There is little, if any, other fiction or biography criticism in
the periodicals of the decade which places as much emphasis on euriosity,
fancey, and imagination as does Hawkesworth's. However, these elements are
not entirely neglected by other fiction critics. The first review of
Clarissa mentioned above compares it with Pamela and finds it superior on
a number of coun«..ss one of which is its variety: "the author has drawn
and maintained a great number of characters, and enriched ﬁhis work>with
a variety’fhét is wanting in Pamela''. Another superior aspect is its
excitement of curiosity:. "The interesting descriptions are mﬁch nore
freguent than in fﬁgﬁ%ﬂ; here they succeed each other in an almost
uninterruﬁiai series. The reader is allowed no interval of rest: but
urged on from one event to another, his curioesity is perpetually both

38

excited aend gretified!, The review of Tom Jones in the London Magazine

states:

Through the whole, the readerts atlention is always kept
awake by some new surprising aceident, and his curiosity
vpon the streteh, to discover the effects of thal accident;
so that after one has begun to read, it is difficult to.leave
of ¥ before having read the whole. 39

e etrons

very popular in England after the first English version early in the ejghtm
eenth century of the Arabian ] Hights, trenslated from Antoine Galland's
French version. This pOpUjaTitJ grew perhaps to its peak during the middle
of the century - with Johnson's Rassclas and Goldsmith!s Citizen of the
Wor]d as exampics - 3nd tﬂbﬁ decljﬂed bﬂforo bhe ead oI thD ceﬂtuvy‘ Beck-

Scn Hay th Plke ConanL, The Oljenhul aie in Enp 1dnd in lhe }1ghteonth Cenw
tury, (few York, 1908). ~ Oriental, or nore propuv7 , pseudo-oriental, tales
appear in many eighbeenth-century periodicals. Php Adventurer conLaJne
perhaps the greatest number of any single essay periodical, Indicative
pCTﬂépo of the decline of the popularity of the oriental tale is the fact
that the Mirror (Bdinburgh, 1779-1780), an essay periodical which, like
tha hdvontu er, ovublished much prose fictlion, contains only one oriental

tale.
quenui@ﬁd':§ Hagazine, XIX (June, 1749), 245,
r‘. s - o el e 1} Ly,
391 ondon Magasmine, XVITT (February, 1749), 51.
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A review of Tom Jones in the Gentleman's Magazine calls it an 'ingenious

work of imagination', whose "principal persons' could hardly be 'more
engaging or more interesting!. However the rest of the criticism is
concerned with how well it copies nature - how well the "episcdes igré]
+ ¢« ¢ connected with the prineipal action'', how Yequally the characters
; 1 1 Sneident 3 P n 40

are sustained!, how PYnaturally the incidents arise one out of another",

Although these critics are concerned, along with Hawkesworth, that
a work of fiction excite curiosity, they do not find those narratives
which are "confined within the narrow bounds of probability' (Adventurer,
#4) necessarily deficient in this respect; as does Hawkesworth. But
their principal concern is, of course, 'nature!, rather than curiosity.

Although Hawkesworth seems completely out of step with the move~

s - b,
ments emphasizing domesticlity and realistic particular nature, he does
relflect the thinking of his age when he expresses concern aboul the lack
of probability of these "most pleasing narrabives': "It may be thought
strange, that the mind should with pleasure acquiesce in the open vio-
lation of the most known and obvious truths". Bubt he explains thal '"the
mind is satisfied, if every event appears to have an adequate cause; and
when the agency of Genii and Faries is once adwitlted, no evenl which is
. o : . h2

deemed possible to such agents is rejected as incredible or absurd",

What the story must have, according to Hawkesworth, to satisfy the desire

PR - N - e

quentlemanfs Fagazine, XX (larch, 1750), 117.

4i‘l‘his statement 1s true of Hawkesworth!s fiction criticism, not
necessarily of his fiction. OF Hawkesworth's fortyeight Adventure essays
which contain fiction, only eleven involve fantastic occurrences and are
called "Bastern Tales" by the editor; while twentyseven contain realis-
tic domestic stories.

1y
ledvaﬁturerf JlL,
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for probability, is "moral probability", by which he means ~ as deduced
from his illustrations = psychological proba,bility.43 That is, the
characters must feel and act as it is natural for real human beings to
feel and act. If this '"wmoral probability" is preserved, then Your first
concession Eihgk,’to the supernatural agen{l is abundantly rewarded by
the new scenes to which we-are admiited, and the unbounded pfosPect that

Ly

is thrown open before us', Thus, even though Hawkesworth rejects the

contemporary. emphasis on re ali st ¢ nature, he cannol avoid the emphaqis
on rezlistic human nature;

One of the wmost prowminent kinds of novel criticism of the 1750's
is the fact that the novel is frequently completely ignored or rejected
by the critic. There frequently appear in the periodicsls of the decade

1 0

such statemenlts as the Following, quoted in a review. of Leltbers Concern-

ing Taste, in which the avthor condemns the modern Englishman for a

nuMber of offenses such as irreligion, gaeming, etc., among which is the

offense that “instead of history, he only reads in novels', 5 Similarly

a play reviewer in the YWeekly Magazine says that we have "lost too much

our serious cast of mind" as is indicated by "the great increase of

trifling publications, and the obvious taste of the age for novels, rom-
” 146 m . . KR

ance, end books of mere amus oment The rejection of the novel, and

perhaps also bilography, as unworthy of notice is probably more widespread

ot sy

113, v s . ) . .
Bhnother indication of the close rela ationship betwecen the moral
and the psychological for the critic of the 1750's.

B "Advertu TOr, &y,
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than is indicated by anycritical comment, because there is simply so
Little criticism of the novel and blography in comparison to the amount

on other forms of literature., The General Review'!s "Critice" reviews no

biography or novel, and it is evident from the critical principles of the

General Review, indicated in its reviews discussed in Chapter II and in

the review of Elfrida (Chapter ITI), that the General Review could very

well reject the novel and biograpvhy on the grounds of its working prin-

ciples. TFor !'nature! according to the General Review is the more

’

abstract nﬂuUfe - lature as already adeqguetely painted by the classics;
the universals, such as reason; 'Coﬁmon' sense,; human nature, are found
in man's past Lnovledﬁo and experience and are expressed most psrfectly
in mankind's common heritage, which 1s the received tradition. Thus,
for truth one goss to the received tradition rather than to the parti-

calor dndividusl 1ife. The General Review does nobt seem to see the unil-

9]

versal as exwpressed 1y

S
o
=
3
R
5

wwlar.  Thus it is neither interested in
the particularities of science nor of dindividual persons,

Also since one appropriates the received tradition by means of
reason, appeal to the feelings for knowledge or even for motivation is
suspect, The novel and blography with thelr emphases on particular
realistic nature, with their interest in psychology and their appeal to
the passions, and with their focusing of attention on that part of life
which every wman has in common ('domesticity!), seem to be asking the
reader to loolr into himself for truth rather than outward to the received
tradition. And in asking this, blography and fhe novel are not only
valueless, but lmmoral, according to the ggggggghigﬁgfgﬂglﬂCritic" as

L o]

well as to others, if the General Review's review of Law's Way to Divine

Knowledre is any indication. Lew, in this work, rejects reason and the
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received tradition as ways to divine knowledge and places this knowledge

in the intuition, the feelings, the will. The General Review condems

Law's work as immoral because in it Ya Foundstion is laid for perpetual
. . n L7 . s ey .
Disquietude’, The reviewer - perhaps a rigid neoclassicist-on~the-

defensive, insecure and frightened - sees the received tradition as

I.__’.

offering a security which is destroyed when a man must look into himself
for Truth. And in his fear he fails to see the dynamic qualitiés in the
neoclassical. principles he is trying Lo protect, and in his efforts to
hold them_imﬁObile, they becone distorted.

The neoclassicist who, Llike Johnson, really believes in the unity
of Truth, is not afraid of the 'new! truths of science or of the truths
revealed by one's looking within the particular human being, because he
knows these truths will not contradict; but instead be a further enhance-

ment. of , the Truth of the reeceived tradition.

The difficulty, however, of reconciling the use of the received

[

tradition with the exercising of original creative genius, evident in the

various arguments for and against the clzssics illustrated in Chapter IIIL,
indicates how much easier it- might be for the neoclassicist, in embracing
the received tradition, which is of proven value, to fejecﬁ everything

else., And the fact that the novel and b;ograEMy'are new forms, without

classical mcdels, makes them doubly suspect teo such a thinker,

It is probably an exsggeration to assume that the General Review's

"Critic! — and other critics who reject or lignore biography and the novel -

reject them with the same conscious reasoning with which the General Review

SV ——tree an

1y
r75@(—3 the discussion of the review, Chapter IT, p
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rejects Law's Way to Divine Knowledpe. HNot only were biography and the

novel new forms, but a very great many of both were being published, and
many were of very poor quality according lto anyone's standards, Tt is
fair to say, however, that the critical stance of those like the General
EEEEQHLE "Critice! is opposed to the very movements or emphases - domes~
ticity, realistic nature, psychology, and the passions - in neoclassical

thinking which were essential to the development of or to the critical

Justification of both the novel and blography.



CHAPIER V

CONCLUSTOHS

By 1749 English pericdical publication, which had only begun
significant development in the ecarly years of the same century, had
increased tremendously, both in numbers and in kinds. Of especilal signif-
icance for 1;tenary iticism are (1) the periodical essay, which had

been the significant impetus. in the development of periocdical publi-
cation from the beginning of the century, and (2) the review, which had
its beginnings as a periocdical in this decade and rapidly developed in

L)

hoth mutbers end review methods, Periodical essa

[N

the onenu

et {NPﬂﬁ?éf%DFS - C?say'p:rﬂ;ﬂicals such
turer, and the World - bul were also published in newspapers and maga-
zines,. The review also appeared widely in magazines as well as in
separabe review perlcdicals, Contributing to the quality of the literary
criticism of the period is the fact that meny of the prpminent anthors of
the century were involved in the periodical publications of this decade.
The principal movements in 1iteraryrcriticism.expressed in the
4

periocdicals of the decade are (1) the movement toward the particular,

(2) the movement toward domesticity, and (3) the movement toward a

greater emphasis on the feelings, the emotions, the passions.

The movement tonara thﬂ particular 1s seen in the interest in
science, which is concerned specifically and m1nute y'w1Lh particulas
nature, and in the interest in historical accuracy. The interest in

science is evident in the many reviews of scientific works found in scme

127
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of the periodicals, especially in the Monthly Review and the Literary

:ggavjne as well as in the Geptlemsan's and London Magazines, These

reviews, examined in Chapter IT (pp.kb-8 ), also suggest the intimate
relationship between interest in science and the interest in accuracy of
historical detail, This same intersst in sclentific andAhistorical aceu-
racy is also evident in reviews of poetry and drama, as in the reviews of

The Romon Father and the Triumph of Isis discussed in Chapter IIT (pp.tk-S§)

where the interest in scientific and historical truth is identified with
the principle of 51m013c¢tj, Simplicity is what is complelely naturalv
and also what is elegant; that is, whalt is absolutely appropriate, true
to nature, Concern for the simple and natursl defined in this way is
eviden® throughout drama criticism, both in the concern for simple and

natural scenery and stage devices and in the concern for the removal of

"even each Moral, Senlimental Stroke/there not the Character bul Post

b

spoke', These concerns ave evident in the "simplification" of Shake-
speare, in Hason's effort to bring back the Greek chorus to enable the
poet to leu his ch TSQP”P‘ speak absolutely naturally, and, throughout

drama end poetry criticism, in the concern that the writer copy nature

sceuretely, a8 is

in Warton's ridicule of the poets "who think
they can form just ideas of valleys, mountains, and rivers in a garrel

oii the Strand’, quoted by Johnson in a review in the Lilerary Macazine,

The concern for particular; realistic nature, important as it is

in poelyry and drama critlicism, 1s an overriding concern in cyiticism of

the novel and biography., For the biography is composed, of coursec, of
the particuvlars of a perticuler mants life. £hnd that the novel be bio- -

g5 wart of dte very definitdor
<, J:)w.l.L L . " MAMES -

reviews in the Gentleman's
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compared with the French romance, and in discussion of the novel in
essays in the Rambler, the Adventurer, aﬁd the ygglé. And wherever
Fielding is mentioned, it is his ability to copy nature accurately that
is praised.

The movement toward domesticity is important in the drama criti-
cism of the decade, as is evident in Mason's confession that his one
departure from the classical model in his Elfrida is in his enphasls on
his charac{ers',ggmgigig lives, an empqa is characteristic of “our_
modern genius' (Chapter ITI, p, 8l ). Although important in drama criti-

eism, domesticity is essential in the criticism of the novel; because,

again, don?stlojty like the emphasis on the particular - is essential

to the definition of the novel, as 1s evidenced again in the reviews of

nbler (#4) and in the Adventurer (#4).

Clarissa and in essays in the Ra

PR

And it is the concept of domesticity in biography - that is, that not a
man's public 1ife,; but ingtead that>part of his 1ife which he holds in
COmmon ﬁith all men, is the fit subject for biogréphy (érviéw set forth
most explicitly in Johnson's Rambler #10) - that mekes biography a
genﬁime form of 1iteratﬁre and worthy of copying in fiction., Thus the
development of Lho idea of biography as domeslic rather than pub]ic is
inseparable from the development of the novel,

The movement toward a greater emphasis on the feelings, the

emotions, the passions, is evident throughout the criticism of the period,

from comnents on phllosophieal works like William Law's Way to Divine
I i

Knowledge, Fume's Four Dissertations, and other works discussed in Chapter

IT, to criticism of poetry and drama, as in the comments on Gray's (Qdess
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or the play Douglas or the frequent praise of Shakespeare, the Ypow!riul
ruler of the heart" (Chapter III, p.,8S). And it is their ability to
touch the emotions, to engage the passions, that is the major proof of
the worth of biography and the novel, as is evidenced especially in the
two reviews of Clarissa and in Johnson's essays on fiction (Rawbler )
and on bilography (#60), wherein the fact is stressed that the reader
can more easily identify with the characters than in other genres and
thus more easily and deeply be moved.

These three movements = toward the particular, toward domes-
ticity, toward the Eiiﬁléﬁﬁ - are closély related to each other.- The
groving interést in psychol 0gYs for example, is a scientific interest -
and dnterest in partlculars of realistic nature; it is also an interest
in human nature, that pavt of 1ife held in comaon by all; and it

closely related to an lnterest in the passions. Hume in his Four Dlsqer

tations, the author of lLetbters Concerning Taste, Burke in his work on the

...w.m,...‘,._.....

.

sublime and the beasutiful, and the reviewers of all of these - as is evim
dent in the discussion in Chapter IT -~ are all interested in psychology,
with varying degrees of emphasis on each of the thrée novements,

These three movements are also dependent upon each other. The

emphasis on domesticlty invites an emphasis on the particularities of

private life; it invites the presentation of the minutiae requived by

L...

reall

stic nature. The amovnt of minutiae and the accuracy of detaill is
particularly emphasized in the two reviews of (larissa as contributing to
the portrayal of Clarissa as a person wilh whow the reader can rcadily
identify. Johnson in Rarbler i also poinLS out that the writer of the

novel mst take great psins to be absolultely accurate in detail because,

since he is wriling of what everyone experiences, every reader becomes &



critic and can Jjudge of the truth of all the particulars,

Secondly, an appeal to the passions invites domesticity; appeal
to the passions requires the audience to identify with characters in
literature, as Mason pointed out in his remarks on Elfrida; thus the
characters! lives nust invite identification: either they must be
private personages or those parts of their lives which are private, or
domestic rmust be ;mphasized, as Johnson argues in Eﬁ&blﬁﬁ #60. Also an
appeal to the passions requires, according to the critics of the decade,
a realistic presentation of nature. This requirement is obvious in bio-
graphy and novel criticism; and in criticism of poetry and drama the
dependency of the passions upon nature is frequently stressed - from the

reviewer of Dyer's Georgilc, the Fleece, in the Literary Magazmine Lo the

£y

drama critic in the ladies Magezine wvho says "Garrick, like Nature, Moves

the Heart!, (See Chapter ITT, p.98),

It is essential to an understanding of the literary criticism of
the period to see that thése three movements are natural outgrowths of
important neoclassical principles alre@dy veooﬁn¢zed by English writers.
The neoclassical idea of universals 1s clearly present in each movement.

The ides of a universal human nature is essential to the emphasis on

domesticilty, the emphasis on that part of 1life held in common by all men.

The emphasis on the passions, the feelings, is also grounded in the
belief in a universal huwaon nature; the belief in common feelings is con-

sistent with the belief in common sense., (See particularly the examin-
ation of the criticism of Law's work, p.8i%), The emphasis on the parti-
cular is also consistent with the rneoclassical idca of uvniverssls, for

+ 3 b A Jalt S
Fectly in the pax ticular. This para-
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that the more accurate the detail of a private 1life, the more universal
it becomes.

These three movenments are outgrowﬁhs not only of the neoclassical
universal, but also of the neoclassical emphasis on Fature and Truth,

discussed at particular length in Chapter ITT (p.3e{t)., The neoclassical

“rule that art should copy nature is taken toward its logical conclusion,

and whalt is True must also be historically and scientificslly true.

These three movements are also closely related to the neoclassical
belief in the underlying unity of the Good with the True and the Beautiful
and the resulting emphasls on morality pervasive throughout the criticism
of the period. Titerature is most morally effective if il moves ils
readers, That the passions are the sériﬂgs of morality is a neoclassical

rinciple that receives great cmphasis in the 1750'5s This emphasis is

seen in drama criticism, as in that of the play Douglas or in criticisn

of Shakesvesre (Chapter III, p.3h), and particulerly in criticism of the
novel, For literalure to'move the passions, the audience must identify
nﬁihrthe characters, a process examined ex@licitly‘by Johnson in Rambler

#60; therefore, the characters! private lives (domesticilty) must be

presented realistically (parilcular nature).

The neoclassiecal idea of universals includes - as a most impor-

tant pert - the common heritage of mankind, the received tradition, which

94

a1

contains a distillation of the Truth, erbodied particularly in the Greek
and Roman classics, Meny neoclassiclists do not see the three movements

Just described as in any way conbtradictory to menkind's common heritage.
However, as is evident in the literary criticism of the decade, there is

LN T S T T Py -
> diffic LLJ_LJ A recontcli

woression of original creative genius (involwing an expression of the



genius's feelings). This difficully is seen particularly in Shakespeare

criticism, but also in critic ism of contemporary works by the uneducated,
discussed in Chapter LTI (pp?&iﬂ Some critics; as a result of this
difficulty, reject the classics altogether - like the poet who says

proudly: "I nefer was on Parnassus bredl,

Other critics of the 1750%s, like the "Critic!" of the Genera

.

Review, in their concern to preserve the herilage, which is of proven

vaiue, object: . (1) to th .1n asing em@hasis on feeling and the passions
because the classics are appropriated by reason and by means of e&uéaﬂion;
(2) to the idea that trath can be found by looking inward to the feelings

b}

he novel

L e

or to a pért cuian individual 1life and experience (as in t
biography) rather than oubward to markind's cownon experience distilled in
our heritage; (3) to whatever appears to be new, such as sciéntifiq
enquiry, or the novel and blography as new literary forms, because the
Truth is élready embodied in the received tradition. These three objec-
33

tions are made, or implied, by the Gensral Review's YCritice" in his

revieus of Law's Way Lo Divine ¥nowledee and of Mason's Elfrida as well

1

end in his rejection of

O

n his other reviews discussed in Chapter IT :

[y

as

seience and of blography and the novel. 1In making these objections the

General Review!s "Critic'' and those of similar persvasion reject; thus
-most off the aspects of the three important‘movenents in litevary criti-
cism evident in the periodicals of the 1750%s,

It may be said in conclusion that although these three movements -
toward realistic nature, toward domesticlity, toward the passions -~ are
evident, in crilicism of all types of works, philosophy, drama, and postry,

these movements are absolutely essential in fno criticism of the novel and

of biowraphy, because the very development of the novel and blography is

=
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intimately related to these movements.



BIBLIOGRAPHY

Primary Sources

Adventurer. British Essayisls. BEd. Robert Iynam. Vols. XIV-IV,
" London, 1827, ' v '

Connoisseur, Brit1>h qu3y1stan Ed, Robert.lynamo Vols. XVIIT-
XiX. ILondon, 1827.

General Review; or, Impartial Register. London, 1752. Harvard
Iabrary Microfilm,

Gentleman's Magswine, XIX (1749) - XXTE (1759),

Johnson, Sarmel. Idler. British Wssayists. Fd, Robert lynem, .
Vol. X¥. Tondon, 1827, '

eeimonenee o Rambler,  British Essayists. Ed. James Ferguson,
Vols. kJI XVITL. London, 1623, :

Ladies Magasine; or, the Universal Entertainer. 4 Vols, London,
1709-1755, Xa?o University ific rofilm,

1758, Bodlelan Library, University Microfilm, Amn Arbor,
Michigan.,

LitciarV‘Eanauzwe or, Universal Review. 3 Vols. London, 1756w

London VFagazine, XVIIT (1749) - XXVIIT (1759).

Monthly Review, VI-VIII (1752),

¥

Scots Haga

azine. X (17049) - XX (1759).

Steele, Richard, and Joseph Addison. Sﬂocu tor., Bd, D. I, Bond,
H i £x

5 Vols, Oxford: Clarendon Press, 1955,

Steele, Richard, and Joseph Addison, ~9Ll£z
Ed. Robert Lynem, Vol, I. London, 1827.

zine and Titerary Review. London, 1758, Ya: e Univer sity

7
w3 Wit tey 2 AN sty
L

135



World., British Essayists. Id. Robert ILynam, Vols, XVI-XVII,
London, 1827,

Secondary Material

 Bloom, BEdward A, Samel Johnson in Grub Street. Providence, Rhode
Igland: Brown University Press, 1957.

sy U tTabours of the Learned!: Neoclassical Book Reviewing
Aims and Techﬂiques”, SP, LIV (1957), 537-563.

Botting, R:. B. "Christopher Smart and the Iilliput Mag azjne” BLH,

TX (1942), 286287,

Collins, A, S. Avthorship in the Days of Jobhnson, Beﬁng a. study of
the Relation between Aubthor, Palron, Publisher, and Public,
17261750, London: Routiedge, 1920,

Conant ; ﬁarbba Pike, The Orientsl Tale in Bpngland in the Eighteenth
Century., New York: Columbia University Lty Press, 1908,

Crane, R. S. and F. B. Kaye. A Census of Dritish Newspapers and
PPP!OGlP s1s.  Chapel Hill, THL.CLUVSEY University of North

Carolina Press, 1927,

Dandridge, Edmund P. "Literary Criticism in British Periodicals to

- the Midauwthoonth Century''. A thesis presented to the Graduate
Faculty of the University of Virginia in candidacy for the Degree
of Doctor of Philosophy, 1959, (Microfilm).

Dudden, F. Homes., Henry Flelding: His Tife, Work, and Times, IT,
Hamden, Comnecticutt Archon Books, 1966,

Elioseff, lee Andrew, The Cultural Milieu of Addison's Literary
Cr1130¢ cisme  Austing 'efPS: University of Texas Press, 1963,

Friedman, A, "Goldsmith!'s Contribution te the Critical Review",
MP, XLIV (1946), 23-52.

Gabler, Anthony J. Check List of Eneglish Fewspapers and Periodicals
. H

before 1801 in the Huntington Library. Leprluuua from the
Huntington Library Bulletin, Ho, 2, (Wovember, 1931).

Golden, M. "G Tdsm;th Attribution in the lecravy Macazine!, NAL
nes, IIIL (1956), .32 LLB_), }"09}1'95;:

Graham, Walter. DJEnglish Titerary Periodicals. New York: Thomas
Nelson and Sons, 1930,




137.

gazine!

Greene, D. J. "Johnson's Contributions to the literary Magazmine',

RES, VIT (1956), 367-392.

~~~~~~~~~~ . 'Was Johnson Theatrlan Critic of the Gentlemen's
Magazine?®", RES, n.s. LI (1952), 158-161.

Hooker, Edward Niles, "The Reviewers and the New Criticism, 1754-
1770%,  PQ, XITL (1934), 189-202,

Ingham, Patricia. "Dr. Johnson's 'Hlegance' ", RES, XIY (August

1968), 271.

Jones; C, B, "Christopher Smart, Richard Rolt, and the Un:vensaT
Visitor", Library, XVIII (1938), 212214,

~~~~~~~~~~ « "Contributions to the Critical Review, 1756-1785", HMLN,
IVI (1946), u33-441,

ST Critical Ro&ﬁow‘s First Thirty Years (1756-85)",
N&Q, nes, LIT (19567, 78~80 ‘

o e “Dr matic Criticism in the Critical Review, 1756-1785'",
ML, XX (1959), 18-26, 133-14L

e, WPoE bry in the Critical Review, 1756-1785", ¥LG, IX-
(19h8), 17-3 et
O }\) o

Klukoff, P. J. "Smollett and the Critical Revie ew - Criticism of
the Novel, 1756-1763", S8L, 1V (1967), §9-100.,

wrecmmsarnen o WA Smollett Attribution in the Critical Review!, N&Q
nes. XIL (1965), 221; n.s. XITL (1966), L465-1166; nes. XLV
(1967), 418-h19, :

The London Stage 1660-1800. Pt. L, BEd. George Winchester Stone Jr,
Carbondale, [llinois: Southern Illinois University Press, 1962,

Harr, George S¢ The Periodical Essayists of the Eighteenth Century,

New York: D. Appleton and Company, 192@«

Milford, R. T. and D, ¥, Sutherland. Catalosue of anljsh New0p1nors
and Periodicals in the Bodleian Library J€/”m:u00 Oxf ord ¢
University Press, 1936,

Fuddiman. J. G;] The Tercentenary haudlisu of Inglish and Welsh
Newspapers, Merazines, and Reviews. London: Dawsons of Pall
Mall (Facsimile Heprint), 1966,

plellerd], H, G. "The Pericdical Essay", CBEL, IT, {660-668.

Roper, D. "Smollettts ‘kour Gentlemen': +the First Contributors to
the Critical Review', BES, X (1959), 38-4k4,




Seitm, R, W.
L10-430,

Sherbo, Arthur,

Goldsmith and the Literary Magazine',

138,

RES, V (1929),

"Christopher Smart and the Universal Visitor!,

Library, X (1955), 203-205.

At e st

HA Possible Addition to the Johnson Canon', RES, VI

| (1955), 70-71.

Spector, R. D,
Magazine!

"ittacks on the Critical Review in the Literary
&0, n.s. VIT (1960), 300-301,

it o 23 £ S0z 02 aw Ry

« Imglish Titerary Pericdicals and the Climate of Opinion

The Hague, Paris: HMoubton and Co.
o ¥ b

"Farly English Periodicals for Ladies (1700-1760)",

During the Seven Years War.,

1966, . :
Stearns, Bertha,

PMLA, XLVIIT (1933), 38-60.
Stewart, Powell,

the Universily of

Br’tish Ne,spapersAand Periocdicals (1632-1800) in

Wiles, Rov #eXe
Rambl m’“

i gt e ll d
Fresh Lv1de
Brissenden,
1968,

o £d s s aey s o 22

Univers

S,

Fighteenth-Century Studies, 11 (1948),

. u@[laT Pubtwb3T1on in Pngland

vt A

by .L}l“ C58,

Avstin: University of Texas, 1950,

"The COﬂL@WUOTmLJ Distribution of Johnson's
155171,

lewClass Literacy in Eighteenth-Century England:
cel', Studies in Eighteenth Century. Ed. R. F,
Canberra: Australian liational Unilversity Press,

before 1750,
1957, .

Cambridge:




