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It is r:1Y intention vii thin this U18'Üü ta

analyse tho conceution of love uhich CJ.aire Martin presents in her

warka. This conception of love, based on the author's own childhood

experlences, bas as its central idea the emancipation of wOI~en.

C='_Etir-e }\L:tl... tin clelves directly into the rni:nd.s of b.er charncters,

x"evCr3.1iDg ta the readr::r their innerel0st thoughts. T1"lC univc:r'se u1"lich

she croates, however, iB n particularly negative one, viewed almost

exclusjvoly fram the perspective of a past love which has been eroded

by time. Her novels propose no revolutionary outlook or ethic of

love - thoir value lies in th0 analytical study uhich they offer

into the very f1:ind.s of chô.racters influ·,nced by tl1e force of love.

It is the aim of my thesis, thcrcfore, to reveal rather than ta

cxplain this picture of love.
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, .. ct 1· nIDiversely descri.bcd as a "theorlClenneu coeur 1umaln ,

2 7
a "moraliste de l'amour" and a "romancière de l' Gmour"./, Claire

Martin is one of several modern French-Canadian writcrs who

grant in their warka an increased social statua ta women, introducing

them into the sophisticated world of the salon. The theme of love

has J.ong been ascribed a secondary place in French-Canadian

literature, behind the ttaditionGl themes of the family and the

land, t! e struggle for existence in the touns and the challenge of

the elements. In the v/orks of Claire f1ariin, the theme of· love

has at last been transformed into the principal concern of tlle

characters and the sole motivating force of events. This transformation

has brought about, by its chanse of emphasis, a re-evaluatioll of

J.ove and of its nature. No longer is the vaman's role ta be

confined ta duties in the kitchen: no longer is she to be subservient

to her husband's demands, mercly fulfilling her task as wife and

motl~er of a numerous family. From the hard-viOrking, simple~naturcd,

spreading fi9:Ul'e of ma terni ty, the VJam8.n has b;::como a young, slirr.

cre2ture, intelligent and cultured, whose natural surroundings

----.---------- .._---------_._------

du coeur

7./}. \ . d r ~ r:
.Dl • ,ê.c!.;;e

Il:r:;ntre femmes seules, Claire i1artin't,

l
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have changed from the kitchen ta the sal6n, and who has liberated

herself entirely from the trammels of motherhood:

Claire Martin, bien qu'en langaGe plus sobre, en actes
moins excessifs, d~lie la femme de sa ~~~6tion ancestrale
et la laisse conduire nprement sa destinée. ~lle lui
offre la stérilité,comme uns d6livrance, une libert6 qui
en fait l'égale de l'homme.'

This new-found vitality in womanhood and the reversaI of the

traditional raIes ascribed ta male and female characters (that of

dominant and dominated) present certain difficulties of language

aad concept to the critic. The traditional values attached to the

adjectives masculine and feminine are no lon~er relevant. Physical

strength, virility and force of character, traditionally masculine

attributes, arc now terns apvlicable to women. Likewise, traditional

femnle charactcrjstics - Buch as passivity, delicacy of sentiment -

are, in the works of Claire Martin, more relevant ta her male

char~cters. The cri tic is, therefore, in a position whereby he may

describc the male charactera in the novel as feminine and vice-versa.

The love which Claire Marti.n describes in her navels is

not, however, one which is merely fortuitous or of transitory

importance, a trifling occupation or an idle pastime ta her characters.

(although individual relationships may he bath): it is a love which

provideG an essential force and " ra ison cl' être" wi thout vlh1ch the

characters cannat fully develop their potential or achieve any

4S~ Paradis, ~'emme _Lictive, femme réelle (rJuébec:

1é)66) , p. 1119.
Garnsau,
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mea~ure of hnppin8Gs. Absence of love, indced, directly induces

djsintcGration of character and both physical and mental dessication.

Love as t te Il fore e motri c Cil of their tho ugllts, ho·..fever, provides a

complcx, subtle nnd often self-contradictory set of stir:lUli. IIAmour-

pascionll \ Ilamour-apai[3ementll, ttamoul' de compensation ll , Ilamour

mateY'nel ll aEd 1 ;:unour de tête" exist side by side vIi thin Claire

J.1o.rtin t 6 \Hn'ld: her characters are subject ta the infinite variations

of thesa diffel'ent types of love. lt is in their responsc ta Buch

diverg~nt impulses (that is to say in the vast range of Gcntiment,

contradictory und yet simultaneous5 , which the charactcrs experienae)

that the pen cf j·iada.me Farti!.1 6110\";6 the full measure of her

'l'he urÜvr'J'se \"Illich Claire !'Jartin crentes is, ho·.·.'evel', a

po.Y'ticu.lerly denudcd one, existing almost ':Ii thin a void. lt is a

closed \'forld, '.!l1er'0 the influences of material case (as in Quand

j ta.~I.rai ~P'syé .t?_!"~y-'.i.:.S3:.f~...E2.6) and of childhood experiences (as in

')

.!2.:~.1::.l.:':.:~:!;~E·) leave no lastinr; impressions either on peoplE~ or events.

\-Ji thin tbis iwl'ld, love dominates and guides; i t provides the

motivati6n for aIl actions: it holds the strensth ta bring them

5As the titles of Claire ~artinls novels themselvcR sus~est:
Avec ou Sélns H;llOur~ D01.1X-.:l~~ex:., and :iui::.~.?~~lF0:.i payé t~)11 visD.~,:e.

(Montréal: Cercle

7n ,. ·t . lv.,·J3.r J.1. \ Dour-amer (;·;ontréal: Cercle du Livre de France,



to [rui tion 2,nd contOtins '-'li thin i tself the promise of happiness.

One ceGnent of life in its irresolvable cornplexity is Inid

befare tl'e reader, but however just and skilled such a pictu~e may

he, little or no account is taken of the multitudinous other

factors which also constitute an important aspect of human character

and experience. Claire Martin's univcrse is a reduced one - a

world in which the characters are subject only to the chameleon

transformations imposed by love.

Not only, however, is the love which Claire Martin sets

out to dcpict given a prorninence, which it lacks in everyday

expcrience, but this love is also seen exclusively in retrospect.

Claire ~artin's novais are, without exception, written in a first

person narration of pnst evants:

Pour lil0i, un rOl11éln c'est une histoire dont les persan af,es
ne sont plus canables de garder le secret. De là uient
que mes romans sont êcrits à la première personne.o

Both the inevitable selection of events to be recounted and this

perspective on a past love in which the narrator himself has been

intimately involved, modify considerabJy his interpretation of theBe

events. Ei.::; analy-sis of the past is coloured 'oy the knO\'lledge of

the consequences of that pa~t; judgements are ~assed in the rememberin~,

wherc only passion existed in the event - and these judgements dis tort

when they do ~ot actually féllsify. As Robidoux says, 1'1es ~v~nemerits

Sc .Lartin, IITé!'lOigna~c~ll, Le ROI'lan canadien-français, i\rchi ves
des lettres ca.nadic::nnes, lU (jéUl'viêï'Icj"G7T, 552.
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SOnt
de leur vie qu'ils choisissent de nou~ livrerAcn fonction du

o
terme 0-:;. i1:::; nous dirir;ent,,7.

Bafore considel'ing the m;:;;.le and fewale characters in

the works of Claire Martin and t:·c concept of love of which

t'ley ara t:1e cxponents, \:f0 r.iust îirst look. mOTe closely at t~-:e

novelist!s childilOOd. Claire l'!D.rtin is t\10 key ta ber o"m 'dork.

It i5 through her - or more exactly throuch her upbringing

that the rcader G'nould cOl1sidc,r the characters 3n6 t'·c love

which tr:ey experlence:

Le romancier québécois semble, Ù la faveur des techniques
nouveLLes c,u 1 il })1'ë.tÜ,uC, })loDgc;r IJlus que jan13.:LS au :9lus
iutine de se8 r&cits, arran~er ses r6cits autour 0e son
&tre le nlus intine. ?on récit, c'est J.ui. • C'est
l , :,(··p-i ",<,~ "_p-i "ot C'Pl' ce -"e~''''IO(le ~'i ,,~". ..,-o J.O. '-' ., ... _ • "-'- .... _.. -,- • J .....t Ü"..L t.,'...... .~.J _ '. v L. IV l •

l t i8 nE::ces~;a.ry, thercfore, ta cOl':':3i der ini tially -Claire i ;artin! s

t l' '. 1 J' - ,. lI" t ct f 11 ct1;·iO exp.~l.c} __ :r au co olograpILLco..1. ~;or,\:s, .ù,,'-nf~.y.n !,;é.cll__,8 -. el' an.

12
La JOUi': droite l -, "AV l-i '1-1,1' f - '" ',,<, C".,~ll _ rh_ sa;) '-CAP ... C]·, J, _or ~,s \.~ ,--,r.t~.1. sec, v.,8

si tuation al1d 'c1",e che.r~1.cters vfhich sile cre2..tes in each of her

worka arc, in fact, the reflection of their creator and take tlleir

impulse from ber own revoIt against her ~retched and unhappy

yauth.

--_._--_._--_._---._---'-

91) -- b" 't'l' -- "'" l~o J.CtOUX, ~ ",lrc [·;ar-,-.:;.r1.,

l (juin 1965), 70.
x'or:1D.TIcj.è.t",c " ,

IOC • !'ie.rtir:, IIp, pro~)():'è ~:e ces nouvf;lles tcchrliq ues i1 ,

}: nc...:~(~er~_c::.~, VU l (T;lai 1<)65) 1 I?

II, " J-C. harc;ln, Dans U,l G~:..n.~ cle_Ie.E (;;ontrÔal:
de France, 19G5).

Cercle du Livre

I2C • fiid.rtin, La_ J~~~~!:!_'?Jt.5:.. (r·iontréal:
France, 1<)66).

Cercle du Livre de



Cl . . 13 dalrc Martln was brought up, with her brothers an

sisters, in a cold, isolated house by a timid, self-effacing

\!oman, subservicnt l~o the Victorian precepts of paternc,l

dominance and wifely obedience, and by an arrogant, brutal and

ignorDn t father. The hatred ,·:hich chis de~orived childhoo~~

inspired in Claire ~artin made a de el' and lasting imprcss~on

6

on her attitude to~ards life: the héJrsh juùgement ';Illich she

pussed on all that perLained ta that paat, finds its echo

every~hcre in her novels.

Claire f'l,'Ttin 1 s father, a true tyrant, iJersec u ted hi s

wlie ~nd chiJ.dr3n. Sadistic, he bcat his family indiscriminately

and. i!".tll'~.:t provocation:

Dans une fureur hors de Droportion avec l'incident,
mon père m'attrapa par l'&paule et abattit de tout
son poids son gros ,·ied sur.. ~.e mien en disant Clue
. , ., . , , l 1. L.;
J avalS oesoln Q une eçon.

Be deprived his family of books and was himself sa obsessed

by the idea of vice and the fear of any scxual manifestations

that he was ready ta Gus~ect his own children of inceste His

brutality extended even to utteDpting ta prevent thern from

expressing ;...ny overt :;Jhysical sign of emotion. In a reference

----_._-_._-------_._----
13

Claire l'iart::.n ';Jas orn in Ç~uébec ln 1914. Having
completed her studies first in the Convent of the Ursulines and
~"hen in thé.l.t of the Consré:,;:.tion de l-!otro Üan8, shc becmne ,l

radio éUlnouncer in ~.~u:;bec thon flontréal. Harried in 19/+5 ta
Roland Faucher, she no~ lives in Ottawa.

l~
C. l·îartin,Dans U!l_ .::c:.n-..:L.i3e_i~r, p.I4~i.



ta her mother's death, Claire ~artin ~ritcs:

Durant les deux jours que ~aman fut expos~e,il

ne cessa ras un instJ,nt cl, nous survej 11er, le
visage e~preint d'une colbre toute pr&te à . ,15
ôclater Gi l'uu de nous osait manifester sa pelne~

(;103.:; rc t'iartin revol ted no t only against her fa ther 1 s c_'l1cei t

and brutality, but again~t aIl that he represented and c::ndoned-

that is ta say, his marriage, his reliGion, his ideas on educati.n

and morality, his i~norancc and stupidity.

Ber for~al ed~cation was entrusted ta Duns - first in the

Conve~t uf t~e Ursulines ~nd the~ in that of the nuns of the

7

Congr&fuLion de Notre Dame. Deprived even there:, h,:\'Jever, of a!lY

reel l"'(-1rnj ng and culture, she l'Jas ex'.osc:d ta the stupidi ty 8.nu.

sr Q;,t ..-siEhtedl1.eôs of the nuns, éJ.nd \vas made consciOtls cf tncir

h:";;ocr~ SYe '.! here <:_160 she ':Jas subjected to a violence pal'éj,lléL

ta that which she had experienced fro~ her father. The same

scxual taboos existed within the convent as in har own desola~e

horlle. Claire ;'iartin descr i bes the ci tuatian th,'s:

a avo il' 110ïl te de no tre corps,
s'y pacsait &tait la 8unition

Nous 6tions si habitu~es

~ penser Que tout cc qui
de c]Y81~ue crine irlQOnnu
nous b::JUlcvcrr;a.i t. lU

que
~ ,

mcrne .La Dausse d'un oiJ.

~otally deprivcd of love, therefore, bath at home and at schuol,

Claire Martin experienced the only affection an~ happiness of her

chjldhood with her cranduaronts: married for love an~ not by

arranGement as her' mm pe.rentG, her grandparents VJere for her

Ir,
/ l b i cl. e ~ p. 22 S' •
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the exnmple bath of ideul parents and of rn ideul morrlage.

Her ~randfathcr, intelligent ~nd gcnerous, the antithesis of her

own father, represented the perfect h s and. As a child, Claire

Hartin hue! declared, 11

grand-papa, paisible et

. .
de

• je n'&pauser~iG

17
;)(~n carac tère' • II

Ci li' nn homme com r:le

Hel' grandmo ther \IBS

for the child the ideal of \,'onw.nhood. The deep influence \,Ihich

Claire Martin's grand9arfnts exerted ovr her youth i5 made evident

in the portrayals of tte mrle and female characters ln her later

novels.

Fiom slich a Jansenjstic educati~n, Claire Martin did not

emerge a[; migh t have been expec ted 1 a timid 8.n d sel f -effac i ng

woman like her mother\ ready to submit ta a life of resignation

at the hands o~ a brutal husb~nd. On the contrary, she ~ne~uivocally

declarcs in her novel~ her complete revolt a~ainst her Victorian

upbrin~ing and the instituticns of her parentIs generation - despiGing

religion and its acolytes 1 and rejecting arran~ed marria~es

with their onerous tasks and annual chilci-bcaring: as she

herself says, llPour ce que je savais des ho~mes, il
1 l ".1-SemO.LalL.

que jlavra.is été plus enragée avec que sans. liTS

Everywhorc within her warks an unquenchable hatred

for the suffcrinos of her youth and for those who perpetrated

17
Jbi~l. 1 p.I98.



them is ap~arent. lIer proclo.c;ation, I!j'ai tout • I
rg

pardonne' " is

9

incessantly belied by both the direGt and the barely concealed

person~l references w~ich ~bound in her fictional ~ritinis:

the hatred ,·:lÜch Clèr:1ence in l'La l.art n'est paf, suffisante!!

e~pcriencss for he~ dyinG step-r:lother lS one of bitter poignancy,

VJ;Üch inevi t.ably rcc&11s ta tlle reader Claire Leu'tin' s haLced

for he~ own step-r:lother. Clèmence's memory of a wretched childhood

i5 also that of a bitter and unforgiving Claire Martin:

Six écorchés, six a'andonn6s du ciel, vivant leurs
nuits courtes et leurs journées inter~inable~

d'un bout de l'ann~o à l'autre. Six, avec chacun
ses motifs particuliers de hiir, six à d6battre,
È!. conspirer, é~ écoutei' cc tJruit è.e pas G l:upide, 2c
lourd et sec à la fois, qui &branlait toute la ~aison.

(l<;.bri elle mo.ke 1101'

würl~ of literature - a world W~iCJl affers ber compensation

fol' 11er e.::otional ari6.i ty - is Claire lia:;.·tin heri:Jelî, "lésée

du plus non.Jal
22

(les éJJ:,our:::;t1 '. In the i:.ls.;;ry of 11er childhood

in the convent, writing had provided Claire ~artin with a siuilar

["cans of cOLlpensation for her unharl1in8ss. She sea.tes: l'Pour

l'Ile console:c, . .... 23
.Je me LilS a ecrLce des ronans." It is the narrator

19 11-' :l 0
~., p. 7.

IÜrtin, DOU:X-éleel'" •

22

23
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2Lt
of Les lio:cts hOl'lever, \-Jl~o lS rnost closely integra ted into the

harsh reality of Claire Martinls past and present. No other

work is so clcarly influenced by the ~uthor's childhood and

adolescence. Besides containing direct references to people nnd

events of her past - to her mother, to her father, to her sisters,

to her lo'.re for the carpenter, Phydilli8 Tremblay - the "11101e

vork is imoued with a veritable hatred for those who destroyed

her youth. The novel describes e:qÙi::i-tJ.y tl~e eraotional and

moral clirnate in which the younG Claire Martin vas educated:

Je pense à mamRn si effarouch~e devant l'amour
charnel, elle et combien d'autres en son temps.
Inconscie .1I:1ent, 1. 1 horreur de la chair les poussai t
ven:; celu.i avec oui on n-Ç-.risque pas de connaître

~ L) - -
les plnisirs de J'amour.

The auttor lays llare before the rcader the transformation vhich

shc hau under.;one befare being able to liberate herself from her

Vjctorian upbringine and create the emancipated cxample of

l'/O!il2.Ehood, ';f1Jich the narrator has become:

Mais vous avez refus&. Jamais vous n'auriez
abandonn6 cet 6tat que vous avez atteint, à quoi
vous &te~ parvenue, la libert&, l'~quilibre, l'~galit~,

toutes ces choses djfficilement acquises. '·Iaintenant
vous &tes rassur~e. Vous connaissez la force de
votre réIÜGta.nce. Et 11 étendue de votre orc:;ueil,

" ~C)peu.t-etrc. .

...

21+-0 ", .

v. :·:&.rtln, Les ;·:orts C·ontr<:i:1.1: Cercle du Livl'e c..c ]'r(;.r~cc,197\J).

25
Ibid., p. 29.

26
l b i d.., p. ? () •
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T~e ambiv~len~ attitude towards love which Claire

!~artin's ctildhood has crcatcd - she is at once attracted by

it and yet Icarful of it - finds, as we shall sec, its solution

~n ~he roles ~iich she attributcs ta 1er male and fenale characters.

Adept at deceivin~ her fatller from an carly agc, she has gradually

learnt ta dcvclop tt26 ability for ùeccption and ruse in the

face of adversity:

Quand cela devenait trop difficile, je recourais
~ la· c ~- \)', .; "l'j ·c·· C:· J' r> 'n (> S r, " Cl l' S Y''; "'''1 C ", n 1 .~ V .... l' Sc.l UV -J..)_U.- • 1.... _ ..... e-<.v< _J..\..'<, J.-..:. -:::'1/'" c....

rien vu, rien co ...pris, et rien entendu.

This ability will bring her a sense of superiority and freedom

which will a_lou her ta escape not only fron the reach of her

t'ô.ther hut f'al. r(1Cl1 ln us \"le shall sec,

characters of her novels are not ~~S~ malc and female but

lId0i11i~1ésn and lIdor.Jin.<::~ntsll - and t~:e Guperiority is definitely

feminine.

Clailoe Lartin' s novelG l'apl'CGent bOUl a cOI;lpensntion

for her past and an opposition ta the standards of a previous

gcncration. ~he compelling necd of hcr fecale characters to

love, their passionate feelinGs and thcir cerebral dissection

oi' tl,ose feelinGs, their beanty and i·,tellicence, n,eil' superiol'ity

27
c. f"]artin, Dans un i;ant de fer:., p. 1+7.



and llltcllcctual dor~jn,:;mce ov::r t>oir uale counterparts, the

sexual freeciorJ ,:)Ücrl they 8l1JOY, and trIe socÜÜ IH-:t)o ln uhicl1

they live - all these ieatures are the direct flo~erin\s Oj

a \il'etclled and tarrnshed. chilclilOOd. Love l tself, tl:e sin~;le

dominant t1ieme ai her navals - its existence, the l)ossibility

of i ts existence - stikes out against thë ernpty past: lIJ 'a:'.lais

apprendre que tant au pensionnat qu'à la maison, ailner n'&tait

28
pas simple. 1i

Even \-JiUtin the ficti tious \·iorld of her novele, ho\/ever,

the destruction of love reôalns forever imminent: tt-Je characters

live in a world of an ephemeral happinesG ~hicll may be dissipated

at thCl turn of the wind and Wiose dissolution is associated

with the very realj~ation tlat one has experienced a moment of

har·incss:

Il Y a quelque c;wse de poignant à ce qu'une partie
de Bon bonheur soit d6j~ dans le pass6. On ~tait là
soudés l' lm à l'autre, sans penser que l'irremplaçable
nous &chappait, que ces moments ne nous seraient
jamais rendus, que, quoi qu'on fasse, quoi qu'on dise,
ils ne seraient ni aussi miraculeux, ni aussi
exceptionnels qu'on les aurait voulus, et qu'ils
seront à jauais inchangeables. Tout de sui t<2ifp.cès ,
on est r6duit à ne pouvoir plus qu'en r&ver. -

Let us nO>i 1001·: at the cllaracters of t!:iis fragile \"lOrld, and the

concept of love fashioned on such unhappineos.

28 ~bid., p. 105.

29
C. liartin, Doux-amer, p. 25.
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The male protaconists of Claire Martin's talcs and novels

come from vuried backgrounds, Generations and professions. In

.A'0'~__~~__sans_...?mo\~., for example, the reader i6 transported throup;h

Jacob's dusty clothes shop, the efficient varId of radio broadcasting

a S110.dy hotel, an apartment and the 1:!orldly ambiance of the salon.

In Doux-amer the narrator is a middle-aced publisher who lives

in comfortabl.e circumstances and. vlho 1.13 generous by nature.

Michel Bullard, his rivai in love, reveals hi~self as a vain

opportunir,t in hi5 attempts ta \'!in fame as iHl author. Robert,

ln ~uund j'au2ai paye ton visa~e, is the handsome, immature son----_.._._-_._-

of a rich, industrial family; .refusing·to continue the architectural

studies imnosed on him by a dictatorial father, he devotcs himself

ta sinGing. His brother 3runo, is , on the other hand, the e~itomc

of the bourgeois values which Hobert has rejected.

du nom!! in Les tiJOrts is a lIdix-septièmistell, a lonely!\):o.ch:e~m::' .. ,

\ill.O has been spurned in love.

It becomes rapidly apparent, ho~ever, Lhat this c1iversity

in the male charncters is dereJy superficial and that the protaconists

of Claire J-.1artin ' r; "contes l' D.nd novels 3.1i1\:e, do indced shD.re

certcin essential traits: these common features are the direct

- and accordillG t.o Claire !<i.e.rtin inevi table - consequences of the

pOHer of love. ln the ensulng study of the masculine characters

of Claire Martin's warks we shall consider firstly the nature of
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the maln-femaJe relationship, whi~h existed in previous generations;

we shall then study the charac~er of the man of Claire Ma~tin's

gencrntion an he has been crcated by the author.

Thn man had, for long, held the dominant l'ole over

women both in society and in the home. As the undiGputcd master of

his wife and family, he inspired in them foar and awe: Georges

in Quand j'aurai pay6 ton vlsage forces his wife to arrange

dinner parties to fl.rther his business connections; the l'ules

which he lays down, however harGh or bisoted they may be, cannot

be openly broken or ev en disputed. Such a position of power of ton

leads to abuse, ho~cver. The man described by Claire Martin'is

not merely a patriarchal figure whose attitudes are prejudiced,

. ., !IV l' . ,but he is also a violent tyrant. In La Portion concrue a erle s

husband, a drunken, libidinous, middle-accd man treats his wife

brutally and inconsiderately:

Elle n'avait pas pr6vu que cc tout petit homme pOt
&tre tyrannique, exigeant, libidineux, qu'il pOt
lui irnposrr son e_pproche quand et comlnent il le
voudrD.i t.

Hel' dreams of the marriage ceremony and her future llor.1e crash

ta the f~rounèl unCter the imperious denw.nds of this man. BriGi ttc' s

husband is no Jess inconsiderate and rapidly reveals himself as an

imperious, unfaithful and intoleant marriage partner:

E1Je s'était mariée jeune • .i::t elle aV2.it bien mal
choisi. Avant que la première ann~e fUt terminée,

IC. Martin, Avec ~u sans



16

son mari avait d&jà des maitresses avec qui il buvait
beaucoup. Puis il pri t lllwbi tucle des fugues. Il
disparaissait des jours, des semaines. Il revenait
agressif, ne souffrant ni un~reproche, ni une mine
d ' J' . h l '1 L-esa _ee, nl meme e SL ence.

This picture of male brutality 16 but the tra~sposition

of the evants of Claire hartin's youth: it is the memory of

her Ïather I-/hich ha.;; directly inspired che porbayal of these male

characters, and jt is her revoIt against him which influences

her description of the man of 11er o'....n generation: a man \'/ho

will be, in every way, the antithesis of her father. The male-

female relationship will also consequently underga a transformation

with the reversaI of the dominant raIe in the partnership.

Claire f~artin attributes ta her con"ccmporary E1,0~,culin8

characters quite diffcrent traits frorn those of men of previous

generati:rlS. ~hc modern men are educatc)d, prosperol1s, sophisticateci,

express little concern for material possessions and little

preoccupation with or anxiety for the moral. strictures of Soclety.

Indeed, the material circumstances of such herces in Avec ou

sans amo·r remain largely unknown to the reader. lhe ~rincipal

charactc,rs of thc nove]::;, viith their respective carcers of

publisher 1 sinGcl' anù l'dix-septièrlliste il , are lÙ1kcd to ô. \·.'Orld

of a~t and literature which is at best sU~0ect ta the established

pillal's of oCJurgeois soc iety. l t iG l~abert Ferney VJho 1110st

directly represents thio rejectian of bourceois standards of

morality Dnd social conduct. His revoIt against his rich,

------------------------------

2C• Hartin, Avec ou sans amour, p.49.
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industrial, authoritarian father is also a rebellion, on a vider

plane, against the up~er middle cJ.ass:

Qu,: je les ai haïs. Que je les hais encore. Et cl ue
je hElis la haine, que j 1 en éJ.i de dé:.·oût pour les avoir
vus sien gaver dey, nt moi, et sans vergor;;ne encore.
Haine des Juifs, des protestants, des adversaires
politiques, des ouvriers, des intellectuels; haine
deG asservis et des libres, car celui qu'on m&prise
et celui qu'on envie n'ont dro~t qu'à des nuances
différentes ·u m~me sentjment. 7

This positicn o~ relative freedom from society permit::; these

characters te react to more private dictates, to more personal

and perhaps more exactinr; demands - that is to say, without

exception, to the demands imposed by love. They are cach totally

submitted ta the power of love, but the emotion whjch they

experiencc is no~ an anonymous force, torturi~g thcir hearts

and sparking off jmpulsive and recklesG action: on the contrary,

the love whieh they feel is a controlIed, purposeful force

w~ose command lies not within their Bra3p but within that of the

women ~ho have jnspircd it.

Confronted with sueh vomen, the men are reduccd to the

rO].e of mere puppets, subordinated mentally and often physically to

the sunc:rior (~.icto_tes oi' a dominéJ.ting force. ',lith this reversaI of

the tpaditional roles ascribed ta the man and the voman, the

dominant feéJ.tures of each sex have also been transposed. Claire

Lo.:ctin has herself declared:

Aussi il me d&pla1t fort que tant de rOffiéJ.nciers figent
leurs héroines dans une prétendue z'(:;;Ünin"i t& et leurs
h&r06 dans une pr&tendue virilit6 qui se rencontrent

3C • l'·larbn,
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rarement dans la vie. Les genres ne sont pas si tranch6s
et ce que l'on croit atre &s caract~ristiques viriles ­
l'égoisme, la préséance sur l'an!Our donnée au travail,
le donjuanisme - se trouvent tout aussi bien chez les
femmes que se trouvent chez les hommes la faiblesse,
l'enfantillage, la tendresse, la fidélité. 4

Many of the heroes of Avec ou sans a~aur and those of the novels

the publisher, l~o bert and even "le dcuxièEle du norr:" in ta 1.':hose

life and character we are given but the brieiest glimpse - may

be qualified as passescinc llfeminine sensibili ty". 'l'hey arc

portrayed as nore susceptible to events and charactcrs, mare

disposed to be carried away by the stren~th of thcir emotioDS

than \rJOmen. ln IICanfessianl!, for example, the husband, \,;1'10 is

overcome by remorse after the pcrfect murder of his wife Geneviève,

[cels impelled ta return ta the scene of the crime where he

subsequen'~ly suffers a mental breakdo'.m:

On m'a arr&té pendant que je courais sur la route, en
hurlant. Je savais au'il n'aurait pas fallu hurler, qu'il
n'aurait pas fallu courir, mais rien au monde n'aurait pu
m'en cmp&cher. 5

It is the young lover, experienccd and blas~\ ~ho ironically suffers

irom the lack af reaction shawn by the lady he hirnself has

spurned:

Nourri lu moiti~ du temps de caf6 et de biscottes,
il avait maigri. Les burbituriques lui avaient

p. )51.

i+C'
, . j·jartin, Le Homan canadien-français,

Sc. Martin, Avec ou sans amaur, p. 185.
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'L'he pnblisher :Ln Doux-amer is distraught and ernotionally moved

by Gabrielle's first absence:

Je n'oublierai jamais ce pauvre boufre, c~ pauvre bougre,
qui ~tait moi, qu'en cette fin d'après-midi, je regardais
errer, d&sol&, dans los rues poussi&reuses, pour entrer
chez lui, le soir tombant, et continuor à orrer ... 7

Hel' laconic t: eleGram, "Bien arriv&e. Lettre suit ... ais ers • l' underl ines

the emotir.;nal differencc \<lhich sepc.rates these biC charactors.

The publisherls despair at Gabrielle's marri age and his subsequent

unhappineas will find no echo withi,n her heart, even when she

i6 faced with the imminent destruction of her relationship with

Lichel Bullard. Tt is also tLe publisher vlho seeks the peace,

tr!e genLlcness \'Illich love ean offor, \/lÜle Gabrielle, a hard,

virile ~aster, remains aloof Irom such comforting tranquilli~y.

In Ç.{ui.lnd ;J '2:.~~!,ai, payé ton visa;o;e Hobert' s angry outbursts

a'gaiEst his father, his display of emotioE v/hen Catherine tries

to recount her meeting with Bruno, mark both his immaturity and

his sensibility. Influcnl,ed strongly by his Brandmother in , .
t1lS

youth, ~obert i6 open to the beauty of art and literature.

HiB revoIt a~ainst his puritnnical upbringing with its s8xual

taboos is coupled with a rejection of l'eligion as he had

ob~erved it in the actions of his father.

6Ibid.• , p. 157.

?c " t'• l';ar ln, p. 28 •



20

As he declares, ",J'ai perdu la foi tout jeune, comme les enfants

8la perdent: par le scandale. '1 Despite his arjd childhood,

however, Robert vill prove him:iclf sensitive te love and tenderness:

Je resterai à jamais 6tonn& d'@tre capable d'ainer, et
si je devais aiDer cenL fois ~on êtonnement rcs~erait

le mêtlle, car ceux qui lll'ont Ll.it ne m'ont ~uère nOU1Ti
le cocur. 9

'-lI he sui c i Cl e t 0 \'1 hic 11 the ~ 1de ux.i ~.' fil e c1 u na ln Il lw.Grecour G e in

Les j"torts .- the final gesture of the lonely lover broucht ta

despair by the refusaI of his lady to join him - is coldly

analysed by ë-l narra tOI' vlho has plac cd her O\'in li berty above aIl

else.

Hore é;ensitiv8, therefore, than a i'IOrrlê.!n, the l!ié.'.ll ].8

a150 dCllicted as teins a facile victirn of female \'liles. ;,;e

have ,-Üready seen t~jis charactcl'j"tic in CJ.nirE- lial'tin's portra,yal

of her own father - una~le to overpower him by force his children

recorted to the trickery of silence and deceit. I~ t 1!e same wa~, Andr~ lB

completely dupcd by the distorled statements of ~ariette concernin~

her l'ri end Valentine's charactcr and appearance, and he is

eventually forced to conclude t~at Il ••• ell e n'aime que les hommes

t ,., t' t Il' "1 10 , lIT d ' t d b tex rememen ln-,e 1gent.s'. <,aco), omlna 'e y "\'JO i~;enerations

8c 'l'art]' n r'JU"'Ild J" ~.Ul',"_l' P" ve' ton Vl' c'.., cre• '1. _ , ~.:' _ ;:;:..:.,] - _'Je.,p , ~J' 22.

10" J' "v. "!ar'Cln, Avec ou ~~ns amour, p. 105.

III" .,;]
~., pp. 39-430
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of vomen, finds his universe in ruins with the painful revelations

of his grandmother's duplicity. Han's own attempts at trickcry

and dcceit are, on the other hand, vigorously denounccd and 'he

himself is spurned: in I1C'est l'sté" the lover's atLempts to

incite his lady's jealousy by flirtation are countered by ber

total rejection of his love:

Mon Dieu, vous allez bondir, Ulsons rapidement que vous
~tes sadique, écoiste, médiocr~o Qye vous avez le coeur
sec et que vous ~tes SEms scrupule .12

In the sam~ vay Bullard's flirtatinn will definitj.vely end

Gabrielle's love for him13 , ~Dd Robart's siJence about his

renewed friendship \Iith his brothor Bruno almost destroys

IL!
Catllerine's love for tim '.

Sen&itiv~ and easily misled, the man lS not cven spared

the fcars ~nd the physical deterioration wtich advancing years

will brine_ Indeed, the fear of old age i5 shawn as even more

detrimental to a man than to a wornan. ~aitinG on a lady Ile had

loved !:~ore then tv/enty years prcviou.t;].y, the narrator of 'IAutres

Temps" is made conscious of his 01:!D age vlhen he finds her,

l'rayonnant de jeunesse, avec à peine une petj.te ride au coin des

-------_._---------------

12Ib : ,_JC1. , p. 108.

13In peux-a.mer.
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15
yeux, une petite veine au dos de la main". The publisher,

Robert and the "deuxième du nom" aIl sho.re the fears of approachinE; -:;,10.

at~ ~nd look, consciously or not, to love as a remedy. The Dublisher,

for example, seeing in Bullard a younGer and consequently more

successful rival, becomes acutely aware of his own age:

Je ne l'avais jamais vu d'aussi près et j'~tais frapp&
de sa finesse. Quelle âge pouvait-il bien avoir? Pas
un cheveu blond, pas une ride, les dents intactes -
je les voyais toutes quand il riait en renversant la
t@te. Trente ans? Trente-cinq, mais bien conserv& ?

I f

J'en recevais comme une sorte d'injure.' 0

Love as a compensation for old age is one of the key themes

of Claire Martin's works and it is one ta which we shall return

in the concJuding chapter of this thesis.

The transposition of traditional male-female characteristics

incvitably af~ects the man's social position. At work the man

must hencefortll be prepared ta accept and contend with the challenge

presen~ed by the female. Sonia will successfully surplant

17Thierry ln his profession of author of radio plays after the
.. ,

latter's dismissal. ln a similar manner Gabrielle in Doux-amer

eventually dispenses with the holp of tlle publisher and proves

herself ta be a writer of considerahly more skill than Michel

.._-_._-----

15C • i'Î&rtin, [\Vec ou sans amour, p. 66.

17C • t:artin, J.\vec ou sans amour, pp. 1.5-21.
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13ullard.

The man who finds himself threatencd ln nlB work must

also confront female challenge in the home. No longer is his

very ward the law; verbal abuse is met, not by resignatio~ and

obedience on the part of his wife, but by astuteness and positive

physical action. The Girauds' ncighbour,llune petite chose grise

que la terreur talonne c;u matin au soir,,18, def:Lnitively silences

her husband with a bullat in the throat. For men such as Justin,

i\.ndré, the publisher, Ho bert and the II deuxième du nom ll , the

bond of marriage will no longer hold a partncrship together -

a new relationship based on equality and trust must he evolved.

This physical equality at work and in the home ia but

the consequence of tlle evolution in the social and moral climate

of the status of women. 30cially imposed moral standards have

been swept aside; the threat of childbirth has baan eliminated.

The new emancipated womanhood which has emerged will demand

equal rights, therefore, in the game of love. Since love has

become a two-sided battle the man is called upon to act and react,

no longer as the undisputed victo~ but as one who requires

favours of his lady. The publisher, Robert and the tldeuxième

du nom Il must vie Vii th other men for the fulfilment of their love.

Former philanderers, Vii th excessive male ~g_o_~, invariably fincJ

-----_._----_._--..__...

18Ib -i '
-~., p. I62.
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thcmselves cast aside by unrelenting women. Thierry is thus

spurned by Sonia:

Thierry d~sesp~r&, hagard, maigre, les yeux cern&s et
les lèvres grises. Cc petit bourreau des coeurs paYé:oi t
pour toutes les autres et il puyait comptant. I9

Unthfaithful husbands are avenged ln kind for their infidelity;

l';adame J~andry thus punishes her spouse vii thout remorse :tlLà_

bas, elle êLait tout occup&e de sa ven~eance. Il l'avait prise

dans ses bras et il l'embrassnit.
1

'20 Gabrielle flirts outrageously

with lllondeau to punish Bullard for his infideJ.ity. Rusbands

whose only crime is to be no longer loved, are cast aside in

favour of adventure, love and liberty. As Yvette declares:

Il n'&tait pas plus mal qu'un autre. Au fond il n'avuit
qu'un d&faut , celui de n'&trepas aim~. Ce n'~tait

, ' l' . . ,,' 2 T
qu un pauvre Domme que amour aval~ reIuse. ~

Cathe~ine's flight with ~obert originates from this ~nme absence

of love between herself and Bruno.

Equality in the home, equality at work, equality in love -

these are the new dictates for the man. Clajre ~artin, however,

has developed this theme further. Man is not, in fact, presen~ed

in her vlorks as being on equal terms \·Jith his female partncr: he

is insidiously subordinate to her and the course of action

191 1. • d
~~., p.

201bid ., p.

21 J-b · d_o_l_., p.

59.

70.
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which h2 follows is imposed on him by a stronger will. It is

Sabine, for example, who seduccs Justin dcspite the latter's

22
repulsion and his involvemeni with Blanche • In ftConfession1l23 .it

is Geneviève '.'1llO is seen to be tlle vlor1\.er, the bread-earner, the

manager of the farm, while ber husbend, dominatcd by her strength

of character, yearns after l'est and luxury. The publisher in

Doux-amer is constantly subordinated to Gabrielle's work: later

he will agree to help her husband's work just as he had been

obliged to accept ber flirtations and her marriage with i·;ichel

Bullard. Even at the beginning of his love for Gabrielle the

publisher is conscious of his o\·m weakness:

JI~imais, j'&tais sans doute aim6, mais je n'&tais pas
le maitre de la situation et je m'angoissais d'avoir

"l1J.
à mener l'affaire. LT

Robert Ferncy's youthful impatience and his courageous request

to Catherine for them to flee together are, eventually, solely

dependent on the strouger will and character of Catherine, as

she heN3elf realises:

••• et je compris qu'il se refusait ~ re1a1re sous mes
yeux, en cas de faillite, les quelaues pas qui s6paraient
le salon de l'entr~e. S'il ~tait arriv& chez moi sûr de
l . . , ' , ] ' b 2 c;U1, comme J eusse ete p_us ralsonna le. /

221b1· d_' • , } 14 rpp. ~'+I - :/.

24C • Martin, poux-a~er, p. 19.

25,-,. Il ..
v 'artln, p.
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In Lee _.!.J_c:'rts, the "deuxième du nom", a nomad, an adventurer and

an experienced lover is as dependent on the narrator as the publisher

and nobert are on their respective loves. Alt1'ougll he questions

the value of human ideals in society, he, tao, has atteupted ta

find hope and strenBth in the power of love. ~hc narrator's

refusaI ta join him, however, puts an end to these illusions

and he comnits suicide.

The picture of contemporary man painted by Claire Martin

is that of an educated being who lives aloof tram the material

and moral problems posed by society. Love for such a man is

a necessary experience to enable him ta overcome the problems of

loncliness and incipient old ace. The emergcnce of woman as un

equal partner at work, in the home and in love,I!9cescariIy alters

the r.1al e-female relationship 2.S i t existed for previous r:;enerations.

l~an's own character, however, with his sensibility and his

naivety, will dictate the essentially subordinate role w;lich he

will play in Gueh a relationship.
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The fer.1ale protaconists ln Claire t;artin' G ·.iorks come,

like the il' male counterparts, from diversified backgrounds,

Although they share a variety of ambitions, they are aIl, agulr

like the masculine characters, motivated in tJlcir everyday

actions, cntirely or in part, hy love. It is once more fittin~

ta take as our starting point the wornen of the previous Generation

for \Jhorn love l'lad cornpletely different implie<::tions tha.l1 for thos2

women of Claire Martin's own Generation. ~e shall then considcr

the character of the Dlodern woman as it has been created by Claire

Martin and tll8 now role which the woman consequently assume~

in the male-fcmale relatiollship.

~he role of ~omen ~ithin marriate had, for long, been

one of subservience to the husband, of self-sacrifice, and of

acceptance of the drudgeries associated with a large family.

This is the picture ~hich we are given of Claire Nartin's own

motb.er in Dans un f~a.nt de fer and é~gain in Les j.;ortc. Love for sucll

women is synonymous with brutality and unpleasant scxual demands:

IlJe pense à r;18.1;Jan si effarouchée devant l'amüur charnel, elle et

combien d'autres en son temps .IJ These viorn8n ci:'~nnot cancelve

love except within the unbreakable bond of marriage, but alas

this b:cint;s only disnpl)ointrnent in ics trail. Valérie, in lîl,a

.-_.._---------------_.---------

le " t' l )' t• har ln, Jes ~r s, p. 29 •
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suffers from the sexunl ÙeHl8.nds of her husband:

although her dream of tl une maison avec des parquets à encbustiquer,

des carreaux a faire briller, des argenteries à polir) et Ves

visiteurs pour louanger tout
2

ça" crashes ta the ground with

the revelntion of her husband's brlltalitYJ she is, nevertheless,

irrevocably bound ta him. It is only his accidentaI death

which will bring her release from her torment. Likewise,

"Brigi tte, in "I.e Visage clos1t~ \-Iho is ill treated and dec ei ved

by her busband, sees no possibiljty of redress, or of any

Jefinitive escape.

Claire Martin soes even furtber in exposing the unpleasant

aspects of marriage. Not only is it a trap, but it actively

destroys any love wi·iieh r;lay have previously existed behleen

the man and the woman. Am~lie's radiance and physical transformation

during her courtship with the cobbler is eut short with her

marriage and she gradually resumes her liliémarche de cavale

sauvage, son visage col~reux,
L~

et son recard en coup de fouet."

lndividual feelings also disappear within marriage. Madame

c::
Landry·7is capable of taking her own revenge for her husband's

._----_._---

2e • l-1artin, Avec ou sans éJ.moy.r, p. 9.

4_ b · 70}.·ld., p ..... 0

5Ib · ,
...:-2.~. ,



infidelity. Even her . vengeance in kind, however, results

not in feelings of success, remorse or guilt, but merely in

the realisation of her own apathy and emptiness. Marriage has

s ti fled aIl sensi bil i ty in her: "la peti te l'ladame Landray étai t

revenue de 6tout ll
•

It is not, howcver, male brutality or the stifling of

any ulterior feelings which is principally responsible for the

destruction of love; in Claire Martin's work it is boredom

vJ:Ï.thin marriage wl1ich emerf";es as the main obstD.clc to love.

Yvette7 turns to adultery as a means of escape from a marria~e

in v,hich boredom reiens sup::eme. Hel' flie;ht Vii th Jacques

marks both ilIa liberté et l'amour1l8 ; the sudden c.:eatr~ of hel'

lover condemns her once more ta the senseless routine of her

life, lIil fallait se mettre à la tâche. D'abord prÔparer le

dîner,,9. The narrator of "Confession" compl8.:~nl'3 of the 5ame

overwhel~ing boredom:

Apr~s cinq ans que restuit-il de ce ~rRnd amour ? De
la reconnaissance bien snr, beaucoup de rancune, le
souvenir du_plaisir, l'ennemi de l'habitude qu10n en
avai t pris .lu

----,-----
6_

b
· ,

1 la.,

71, , 1
_OlU. ,

p. 60.

pp. 69-71:.

8. .l' bld., p. r-'(,
('-- .

91, . d
~.,

la., b' ,
..:.~.,

p. 70.

p. 176 •
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'l'he modern v/oma.n, a::, ;.e sl1al1 see, is also depicted hy C::aire

Martin as the victim of boredom within marriage. Gabrielle in

P-'oux-~ler breaks her relationship ,·/i th the publisher precisely

because "pendant (. es années" the 13"tt<~:r.' ~lad trcatcd !leI' "beaucoup

- fAt 11
11

p~us comme ma emme que ma mal "l'esse Nhen she later marries

Michel Bullard their passion is destroyecl by habit. Likewise

Catherine' s t,,/o year courtship wi th Bruno in S]uancl..-.,L.-aurai paye

.:t0E.~G~~ has established a routine of thought and éJ.ction.

The boredom which tllis life of habit inevitably creates destroys

their love - even before marriage. Harriace for this later

generation of vJOmen is thus aIs a a destructive force but the

possibility of escape for them iB greater.

the reaJer an interestins example of someone w~o successful1y

liberates herself from the prejudices of her ovn generation.

Married not for love but because of social and family pressures,

Jeanne belongs ta the ~eneration of WOlnen who nevar experlence

the pleasures of physical love vith their husbancl. She is

prudish and reticent, and her one adulterous affair with Gilbert

has left her only with the realisation of aIl that sIle has lacked

as the wife of Georger::~ 'l'he latter's dcath brings for Jeanne

IIC 1'''"'tl·n• 'h.d. , Doux-amer, p.'?C.



a relaase and a liberty which she Hill aL"ain
'-'

relinquish.
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It also brings vith it the pOGsibility for Jeanne ta experience

love - in the form of maternaI love for.Robert.

Havine considered briefly the wornen of the previous

generation, let us now look at the picture of contemporary

woman as it is painted by Claire Martin. ~hereaB the former

were usually unhappily married, the latter, ri ch and sophisticated,

have completely broken with the very institution of marriare.

This new [eneration reco~ni~cs that marrl~ge spells the doom

of love, bringing with it only boredo* and unhappiness. Marriage

no longer ~lays a p~rt of any importance in the lives of Har~ette,

Sabine, Hlnnche, VaJcntino or of the hcroines of the navals.

Love for them has become a Game ta be won or lost on completely

equal ter~s vith their male counterparts. Tndeed, liberated

from chilclbirth and accepted into the precinct:.; of hithcrto

male professions, they have developed even further into the

dorÜnant and oc:casionaJ. donincering partner in love. "Le Talent tl ,

"C'est raté", "DaIne
12-r)utiphar tl and IIRuptu:ce 11 all deal vii.th

the triumph of femule strength of character, independence and

sclf-sufficiency over ex~~~sive male self-esteern and philanderiDC

in love.

--------,-----

I2C Ir .L -• ,-lnrt-lD,

141 - l L, 6, 155-160 •



'l'he backl';round of the Il ne 1-1 11 heroines of Claire t-iartin

i6 rather vé3-Gueo They come from a rich, Vlorldly miL.Cu , l'lith

the exception of Gabrielle in Deux-amer who will ac~uire this

statua through her own successful vork. Like their male

counterparts, the y take little account of material possessions

and social restrictions. There is, howevcir, one interestins

parallel betveen each of the heroines of the novels: Gabrielle,

Cath crine and the narra tor of L86 j-larts have cac h had an

unhappy childrlOod. ''::'he lovE' ,-Ihich they seek i5 t:-.us a love

of compensation fer their paRt. Gabrielle is the product of

a I-,;rctched youth in uhich love \-:as never allouecJ. to flourish:

La mort des @tres qu'on devrait aimer et qu'on n'aime
pas, a quelqu0 c~ase d'effrayant, de d&se6p~rant••• I~

Gabrielle avait été lésée du plus norlnD.1 des ar.lOurs. _../

It is her work uhic11 initially compensates for this lack of

33

in the pasto ':_'hen "amour-passion ll for J·iichel Bullard

strikes Gabrielle, it totally replaces her vork as a comnensatory

element in her life and, indeed, she finds herself incapable

of writing. Catherine Lange is, likewise, a victim of her pasto

After revealing her youth to Bruno Ferney she must accept a

two-year trial courtship:

Avant ces confidences il avait, autant que l'autorisiit
ce roman encore en sa préface, quelque pcu.. ~arl& de

marriaceo Après il n'en fut plus question. l -

J4 C• Nartin, C;~u.0-n2:. j'aurai Eyé ton visaGe, p. 12.



Love, until this meetj.ng v!ith Bruno, hac!. f;iven Ca.therine a fa.ciJ..-,

means of escauc fro~ herself and the memory of her p~st:

Najs je m'y ~taiB, auparavant, toujours jet6e avec une
fureur qui ressemblait fort à une envie d'en finir, un
beso~n de rafler ct d'êpuiser, en toute hâte, comme on
Si 8wpi l'ire, ccn;ce un i '11'0 Cne 'leu t '10 ir le fond c:.c la, l:';
bouteille. Pours,asser il une autre bouteille, assurcment.

Hel' love anci marriage with Bruno and then her passion {or n' ,naGer"\;

will, however, finally Grant Catherine a stability and a security

which had provi~usly been denied her. The chjldhood of the narrator

of L0S 1:.orts was no less unhappy. 'L'he mcrnory of her po,st, imbucd

with a veritable hatred for those who destroyed her youth, invades

the book. She declares ta her friend:

Bah! les malheurs p",sl':;és ne é;c:cvcnt vraiment à rien
qu 1 à faire des livreEi, ct ç~ ~lest p~G la i~eine d'inventer
quand on en a un aussi bel ~ssortiment, plein un ciel,
élV8C une élIf'~r0ui;e Étoi.le pour crl:;-'<.int,c,j-m~rtyrs, accrochée

. .C
ô.u-cessus.

As fer Catheri~e &nd Gabrielle, love offcrs the narrntor a

compen5ation for past miser','. unhap.y past, shared each

of the heroines of the novels,

Nartin's own youth.

l· C'
~, a striking parallel to Claire

Let us nov! consi der th e pri nc i ;0.1 trai ts of these hero ines •

They are int.elligent '\wmen, c:-,.':8ble of dissecting Uleir feelings ­

and those of others - Hi th perspicaci ty.. In "Le ttre à ',.'erther I1I7

we see the state of mind of the male character revealed by his

--_._-------
15} bid., p. 13 •.

16C• Martin, Les t:orts, p.59 •.

17C• Martin, Avec ou suns amour,
-----------~,--- pp.

,~- - . .'

().L-t-..,~.



lady vii th grcat claTi ty. ln tlC'est ra té ll 1"
8

the \'!Oman ro.pidly

dctects the motives of tho lover in inciting her jealousy. The [orm

of the novel in (~ua~'él.urni payé ton vis~~œ a.nd Les Horts allo':'s

the reader to penetrate directly into the mindc of Cntherine and

the, narrator. 'l'he judcements vlhich the former nilSGCS on I~obert

shows an analysinc and perceptive mind. lt in the nnrrator of

Les Mort~,. howover, who is most intimately revealed to the reader.

'rhe form of the novel, théJ.t of a dial0i!;ue between the narrator, a

spokesman for Claire J'Iartin herGelf, 3.nd a questioner, ';,'ho assu:nes

the rola of confidant and !i1ay be only éJ.nothor as:pect of the ne.r:cator

herself, allows the reader ta penetrate directly into the narratar's

mind. 'J'he judr;;O'Jents \;hich she passes on her past and O~'1 her lover~3

are sharply perceptive.

This power of observation and ability ta analyse events

and characters emplw.sise in the female characters their colclr..eG:"

and unemotional attitude to love. The reader nover sees the

female characters as prey to their own e~otions; on the contrary

tbey retain a distance from and a suporiority over the eDotional

upheavals of tteir respective lovers. Sonia remains im~ervious

.L. '1·"· ". t 19 1 ' . f Il C ' J ' , 1,20 .' " dl-O ' i'lle:('.ry s dl8 'reGS; t 1e nerOlne a. es c raT;e caSl;S aSl e

her de6pair~ng lover with calm. Gabrielle treats the publisher

continually with coldness and jndifference. Gabrielle's only

I8Ibido,Pp.I07-IIO.-- ..

zc:
;.Jj

20Ib "
.:...~.,

pp.15-21.

pp.I07-Li:O •
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emotional .d2~onstration_ lS not the result of her feelinCB for her

dead husband, or for the TJublisher, '.'!ho iG once more offering her

'ois love, but stems solely from the realization of tte personal

motivation behind her actions. Neither Catherine nor t _e narrator

of !:es Ji?rt~ display any pasEiionate outburcts of emotion. T'he

tears and anger of jobert and the suicidaI lengths to which the

"deuxième du nom" is driven, are alien to' the nature of theGe fer:1ale

characters.

Claire i·:artin 1 s haroines are devoid of aLi those fE:atures

which might connect them with a family and a home. Since they are

no\v made sterile by the author, they are :ceady ta E;1 ve their

phYf:iical love \Ii thout experiencinc o..ny (1101'0.1 qualn~s.

explCJins tLiG nev! situa.tion thu,.~:

Claire f·iarLn

Pour ma part, je trouve gênant de commencer un manuscrit
qui, demain - au cas o~ je survivrais - peut n'avoir
plus de sens ni pour les autres, ni m&ffic pour moi. Cela
conduit èt la tcnta.ti0n de "l' ,:quoibonisme". C'est pour
la même raison ~ue mes nersonna~~G n'ont pas le désir,
ni m&ne ln notion, de pcrp6tuer notre espèce men~cee. . . 21
La Vle s'arr&te à eux et cela se reflète sur leur morallte.

This liberty in love encourages e~uality betueen a man and a woman.

The female's sunerior intelli~ence, however, allows her to'turn

the game of love to her own advantage. Dece1.tfulness is one of her

main weapons. Sabine, for instance, as no scruples about rabbing

her best friend of ber lover; "Comme ça s(~ra doux de prendre J.'amant

d '11 . 11
22e sa mel eure a~le. Mariette cunningly and dcceitfully destroys

------------_._--------- --_._--_._-.---

21 C• j,1artin, 1''I'émoi;'·na.retl, Le .~Ol':an can.'1c1ien-fr.'lnçais,
Archives des lettres canadiennes, IIJ~I(Iînvie.r-j~·67r;-j4G-349.

22C • . t' (\ 1·:ar-].n, "vec ou sanG amoul> p. 1'+2.



Andre's [;r'OV/i11g
27-

affection for valentine. ~ Marie's Girl-friand
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does not hesitate to show her friend every sympathy at the disco very

oi" Luc's dcception \"/ith J<'rancine, \/hile secretly rejoicing a'; the

latter's Qisfortune and profiting froM it to further her o~n

relationship vith Luc:

Une aussi bonne amie que Francine, qui aurait cru tout
ça d'elle? Justement, Ma petite Marie, puisque c'est
une si bonne amie, qui n'aurait pas cru tout ça d'elle?
Je l~i,~apote .l~~paul~ a~ec, ~u fond, assez ~eu2ae
conVlC~lon. MOl aussl, Je SU1S une bonne a~le.

ils tfie puolJ.si1er in })_<.?.-uE:::E.mer. says, l'ChacEn conna.ît l'extraordinaIre

dup1icIt~, j'allaIs dIre la
>:

nalVC duplicitè â qUOl peut atteindre

25
une fer,ime an,ou:euse. Il \Je must a1so remernber tha t 1 t \"!a6 trlc!<:ery

WhlCh enable: C1alre Martin and her broth2rs and sisters to Out/lt

tl1ejr father.

1t IS by means of thls decelttu1ness, Dy thelr intelllsence

and above all or their strength of cnaracter that women are su~erior

ta men J.n love. Indeed, the worncn may be considerect as the vlctors,

certainly as tne domInant partners ln the male-remale reJationshlp.

Gaorlelle IS curable of dlctatlng th2 way she and the ruollsher

make love. He reoains constant!y sUborainate to Gaorlelle's work~

when marTled to l'Hchel l~uLLard GabrIelle [laS o:n Intransigeance and

InVU1neraOlilty which prellgure her husband's d~smlssal. Supportlng

hlm linanclaJ.ly she rcsents the lDpressions, pnysical and œental,

---------------------------------------

2 :jlb· , . 9Q-J-.O L:, •.._2-C!:. ,pp. / ~

p. è.i2 •.



which his presence has Dade on her Ilfe:

Alors qu~ cette pr&sence lui ètait si prèciouse ~~
, 1 l' ,L:Jelle renâclait d0ja sur les traces qu elle ~lssalt.

Catherine Lanse, strong-willed and intelligent, is, likewise,

Hel' cour c5hip \".'i th Bruno Ferney is undcrmined fram the beGinning

by her determination to succ~ed, that is to say, to gajn his

approvèl.l so that he I,ill ask her ta marl';j: him. t'hen she achieves

this Goal, however, she i6 no lon~er in love with Bruno. Catherine's

attitude towards Robert i8 marked at leust initièl.lly by her

considerably greater strength of character and experience. Dut

again i t iB tile néUTéJ.tor of Les ]·iorts \";llo ï!1ost clcarly illustrates

this femi nine dOL1inar,ce. 'l'he love l'Illich sbe r.·rac tÜ;es is a [,13.1:'18 -

a dangerous one in which che keeps the upper hand; the lover

at her feet, she soes, not as a subservi~~lt: admirer, but as a

V/ild animal ready to j,ounce:

Ce mardi-là, l'homme qui ~tai~ assis a mes pieds
ne s'y trouvait pas co~me un petit garçon aux pieds
de sa mère r,wis seulement CGLHnC un souple ren~)?d qui
se rapproche de l'oiseau qu'il veut fasciner. 0

Sueh an animal must he tamed not by strenGth, but by wile and ruse.

She never relinquishes this domination, consta.Yltly gél.uging bis

advv.nces und. unobstru.'3::.',,"e~.y rcgulatine; his behaviour.

Besides heing the d.ominant partneu in love, Claire Nartin's

heroines also have a sensitivity ta outward app€~rances which

27C l' .' L l' t• 'taro.n, es_~!or...:.·s,



borders on intolerance. This trait assumes considerable

39

importance in the success of love: Elmire abandons her escort

,,;hen she f.,ees tllat, IIAu bout de chaque doigt, il y avait un gros

oi1.g1e b .', . 11 28
orac ae nOIr. abri elle has an extrernely de_icate

sense of smcll:

~a.finesse ~e son odo~at &ta~t ~xt~&me. A~ec.elle, le
sUjet des odeurs sembLaIt InepUIsaole. C'etalt la source
de 14 moiti6 de ses pl~~sirs et des trois quarts de
ses mauvaIses humeurs.

The love \'1hich the narTi' tor feels lor the Il deuxième du nom ll
,

is one which she creates consciously despite her repulsion at

the disorder within his apartment and the odour of tobacco

w~ich permeates it.

Ve have already conaidered the compensatory l'ole for

an unhappy paat whic~ love plays for the heroines of the novels.

Love as~umes, ho 'lever, even greater significance for them as

a compensation for and a Ileapon against the onslaught of time.

Jeanne Ferney, who reexperiences love after her husband's death,

is made acutely a',:are of the rejm"ènating effect of this upsurge

of love; "J'ai eu vingt ans à quarante-cinq ans. Je ne me

, , .., 1,30
ra~~raperal JamaIS. 'rhe heroine of

71
"Suis-moill.J , Gabrielle,

29C • tartin, Doux-amer, p. 41.

p. I7c2.

30
C. I<artin, :-~uand .i laurai paye ton vIsage, p. 153.

3Ici. Martin, Avec üU sans 8GOUr, pp. 45-48.



Catherine and the narrator are each preoccupied by the passage

of time, i;'hich inevitably brings \/ith it old at;e and c1cath: t!ley

turn ta love as a means of counteructing the emotional and

physical effects of passing timc. The passions ta w~ich the

heroines give way are, therefore, the direct consequence of their

acute awareness of life's fragility. Love, to be successful,

must be immec1iate and passionate; each minute must be savoured

to the full. 'l'he publ iSller recogni zes tha t the fa:':Lli,re of his

relationship l'li th Gabrielle \'JaS precisely this lac!;: of passion.

Catherine's marriage ta Bruno is, likewise, doomed from its

beginning, for she has not forgiven him for the loss of time

involveè in a two year courtship:

Et puis, j'avais le sentiment d'avoir laiss& passer
le plus beau de notre amour, sans y mordre, de lui
avoir laiss& prendre de l'âge, sans profiter de sa
jeunesse. Le moment favorable pour_que j'en tire le

. ,. , ',' , ' )'5maXlmum oc bonne neure e~al~ passe. L

Fear of old age can lead, however, to rash actjon; Gabrielle

is thUG brought ta tears \'li th the recogni tian of the tundaClental

cause of her failure:

Tu sais pourquoi cela a tourné ainsi. C'est que j'ai
confondu l'amour et la p~ur de vieillir. J'ai pris
peur, COlI1me n' impor te quelle sotte. 33

40

7.2
:J C l,L- rt}' n' .. ,,,,- -, Quand j'aurai payè ton visage, p. 13·

33" •v Martin, Doux-ame~,



Again, it is the narrator of Les horts, aware of impending old

age, \"/110 has wast consciously created her love for the "deuxième

du nom" a.5 a means of compe~_'..sation for ber past behaviour in

love. It is also to this love that she looks for a compensation

for the death wlich war has brought. Giving herself wtolly

to the present moment and the love it brings is, in fact, for

her, a desperate attempt both to hold time still and to regain

lost time:

Avant même qu'il ne me voi(~, je m'ét<:.is aVlsee que la
vie passe, que cet homme me rappelait des aDours anciennes,
qu'il faut se pourvoir avant que la mort n'ait pr&levè
le meilleur. Yf-

Rich and educated, the heroines created by Claire Martin,

live in a world dODinatcd entirely by the power of love. This

love provides them vith a means of compensation for past unhapp~ne~s

and a weapon against thz ravages of old age. Untroubled by

social restrictions and freed of Chlldbirth, they enjoy a 8uperlor

l'ole in the male-female partnership, for their intelligence

and emotional strength make ~hem the dominant partner in love.

34
C '1 t' L " ,a l'al' ln, es l'lOr"CS, p. lb.
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Before wc analyse Claire Nartin's concept of love, let

us recapitulate t~ose major fea~ures ~hlCh wc have discussed

in previaus chapters. The love which the male and fcmale characters

share must, in order to be succcscful, exist outside marriace.

~he rclationship which is established between the latter,

intelligent and emotionally strong, and the former, sensitive

and weak, is deternined by their respective charactcrs. These

features of love are, as 0e have seen, the consequence of Claire

Nartin's reaction to ber own unhappy childhood.

The male and female characters of Claire Martin's

uni verse are, houeve:c, artificial perso~1s V/ho lack "vraiser,iblancel!:

their vieu of the world is a severely limited one which scarcely

ever surpasses the immediate and is permanently distorted by

the tur~oil wrought within thern by love. They are functional

characters w~ose sole purpose is to reveal and illustrate

their creator's own concept of love - a concept Wllich is based

on the experience5 of Claire Martin's pasto The characters

accornplish tilis purpose not through their actions - in fact

the "péripétiel:;\! of the novels are oÏ a startlinc paucity and

of a stark simplicity, reminiscent of the style and content of

the tales in Avec ou sans affiour ; they fulfil this function

----_.•._---------------------



rather throuBh their thouehts. Nost of the tales and al1 the

novels are written in a first person narrativewhich allows

Claire Martin ta reveal directly her own concept of love to

the l'eader. rrhe Cr:;,'SlC Annick V_anbruG8he comments: "Claire

Martin saisit ses personnages sur le vif, les dêcortique avec

une minutie de vivisecteur, met à jour les êlans du coeur et

les pensees les plus secrètes. lll Although this is a s!)ecific

reference to Avec ou sans amour it is equally applicable ta aIl

Claire ~artin's works.

Before we consider the various types of love which are

ta be found in Claire ~artin's works, we shall detail several

f0_. the attributes which are cornmon to aIl forms of love. The

love which is first ~enerated between a uan and a voman i5 based

on tl!e attraction of physical beauty. Claire Martin has herself

declared:

Je suis trôs attirêe,êgalement, par le problème de
la beautê physique, car ~Ien est un. Dans notre monde
entich6 d'extêriorit6, peu d'êlêments sont aussi dêterminants
que le beauté. 2

Ca tllerine, t!le heroine of Quand j'aurai -payê ton visa.Ge, is

ins tantaneously a ttrac ted ta Robert, ."le portrait même de l' amour,,3 ,

TA. Vani)l'ugi.She , "De ID tcnto-cion de la luciditê à l'amour
dépoétisé: Avec ou sans aro1our de Claire j';artin" ,:I,::v.::-e13 et <.:tuteurs
9..uébécois, 19G9, 236. .-----

2C• !:;nrtin, llTémoigna.;e", Le Roman canadien-françaiG, Archives
des lettres canadiennes, III (janvier 1967), 351.



'" ,j'"lort,GThe narrator in Les-----of his physical beauty.

demands

ïhe continuation of the male-female relationship,after

the initial physical attraction, is based on words. This idea

is clearly statec1 in Les j··;orts \'illere love ':!as kindled by '.·Jords ­

"c'était le feu des (,lOts qui nous allumait ll5 - and \1h8re it "JaS

kept alive by vords:

N'avez-vous jamais dèploré, que, dans une aventure
amoureuse, on ne se contente, le plus souvent, que
de l'in~vitable? Ou est l'audace? Nulle part que

F
dans les mots, je vous assure.o

This love , ~._. '-' finally consecrated in literature, the "Iri t ten

'/wrd: "Un amour qui n'est pas Garanti pal' quelques lettres

br'Ûlantes, cet-ce de 11 aniour ?,,7 ,T .-.t;thier Jlais descl~i.bes

this relationship thus: "L'instinct est à la fois sémantique

. I l • 0e'c sexue ' • Indeed, letters of confession and declaration

abound in Claire Martin's vork. ~he novel vhicll the publisher

is reading on the first page of Doux-amer i5 none other than

the story of his and Gabriellels love.

------------------ ---------------------

4 C• Hartin, Les Lorts, p.2~.'.

5Ibi~.• , p. 91.

71 , . d
~., p. 1.12.

H
lT • -Etllier' Blais, :ILes l·;orts de Claire i<artinll ~Le Devoir

(IY déccrbre, 19(0;, p.



Laughter, tao, plays an essential part in the composition

OtL 1.0ve:

Il est vrai, le plus perdu de tous ~es amours est
ce~ui ou ~'on ne rit plus, car l~ manque de la p~us

chaude des complicit6s. Le rire, mais d'une certaine
esp~c~, c'est l.'aphrodlsiaque, c'e2t le pr~limin~lre

,... '" 'jreve.

lt i5 the lauzhter WhlCh Gabrielle and Michel ~ullard share ln

Doux-ame~ WhlCh marKS the oeginnlng of thelr love. Love will,

in turn, bring as its principal characteristic arder; "l'amour

10
apporte de l'ordre. ll but arder, like perfect mutuaI love, is

an ideal. which remains almost unattainable in a world where death

from ~ar, mistrust and incomprehenslon relg~. Unly Gabrlelle,

when her love 10 directed exclusive~y ta the creatlon of her

o~n oook~, attalns a measure of arder. The transference of her

love ta Mlcnel HulJ..ard brings chaos ta her lite ana she rinds

herself inc&p<ible of \"Jrl ting. Since l t 1.S only on the final ia6e

a grc~ter unaerstanding in love, and on the final. page of

Doux-amer th~:..t nope of love lS seenstill to CXlst for ti1e

pUt)~isher and liiJ.brlelle , \,Ie can on~y speculate on the estatÜishment

of greater arder in their ~ives.

We have alreaay orleily seen the threats WhlCh eXlst for

love. d c.::U. r ;Ué3;Y proviCies a \'IeapOn ln 10V8; l t is, hO\"!CV8!', 2. t\!Q-

edgcd one w~lch can Ciistort and ultlmately Ciestroy love. The

Cl

7 C • Martln, Les Morts, p.o2.

lU. ..
L~lct., p. \:F(.
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vihJ.cn l"larie anCl Yrê:l.nClne experlence al ter "cne

of Luc's decelt, d.i.ctutes ttleir reactl,;ns and bath lose illS love.

ln the same vay, by h_r jealousy, GisèleI~rives ber lover ~60n,

into m2.rrying Colc.tte:.,. Gabrielle in Doux-amer indulges in flirtation

Î
and coquet l'Y to regain ber husbands fading interest but this on1y

leads ta self-destruction. Finally, Catherine, possessed by

ber jcalousy of David, Bruno and the world of nightclubs, almost

hOH_ver, primarily marriageis,

destroys ber love by her own doubt and fears.

A h 13.s we ave seen, lt

which menaces love, for marriage inevitably entails both routine

and boredom. It is as a reaction to this fear of boredom that

we may now consider the first kind of love which exista in Claire

Earti.n t S vl0rks: ~iamely "amour-passion." l t is the routine

created by time which dcstroys passion and the delicate relationship

\lhich it has created. 'rhe principal charactcristic, thereÎore,

of"amour.-passion" is that i t must be of uhort duratj.on. Just

like the °ù.cuxième du nom tl in Les Horts, the perfect lover must-------
he an, itinerant, vl110 ia already on the I)oint of dcparture from

the very first meeting. T?e Ilar!IOUr-passion tl ·\·lhich Gabrielle

shared with Michel Bullard and which burned 50 briBhtly for a

short ti@e, flounders on the reality of the il' characters, and

they both return ta the monotony of eV2ryday existence:

II '1 .C. fartln, Avec ou sans Gmour, pp. 07-92.

T?
~~Ibi~., pp. 35-33.

13(' b 2° -J.ûee a ove pp. u-).



Leurs amours suivaient la courbe ordinaire des amours
orageuses: disputes, fougueuses réconciliations,
disputes de plu3 en plus fr:quentes, réconciliati.:;ns
de moins en moins fouGueuses, puis s'écourtèrent,
se rétrécirent, fondirent jusqu'à ne se produire plus.
Une brêve éclaircie. Un sursaut de d~sir chez lui.
Un re3te d'humilité chez et~e. Puis ils retombaient
dans la hargne coutumière.

Likewise, the passion ~hich Robert inspired in Catherine, is

gradually dissipated by the pressures of society and the gre~ter

knowledge of each other which life tagether has brought. The

necessary brevi ty of tlamour-passionll, therefore, resul ts

inevitably in a superficial relationsh~p vlhere the man remains

detached frort! his lB. dy, unable to at tain any deeper kno\:iledge

of the cssential being of his partner. The narrator of Les

48

u.nd her lovers
il

thus, • sans jamais les laisser acc~der en

nous à rien de douloureux, ne leur présentant de nos ~laies,

que des cicatrices lisses par o~ il leur est bien inutile de

l · t·· - t ' .. t "115 l' . t' t d' fvou 011' a-~elndre no re verl-~. 'nls at lue lS, 0 course,

a reaction against the domineering side of men as it existed for

the previous generation of women. A passionate, brief love,

which remains supcrficial is, however, Dy its very nature ~n

idealistic one: and one which is doomed to cestruction. Cnly

in :;es Lorts does this kind of superficiéJllove attain perfection

o.nd only bscause the death of the ")rerniE':Y' du nOiil li beiJ.ts time

----_._--
14{"1 Tt' D l 4v • .'lar ln, ou:·~-amer, p. u.



a t i ts C\-1l1 g3.me.

rien à reprocher,
. ,

rlen a

the perfect lover, "celul a qUl on n'a

_ -... '- ,,16
pardonner, et qUl mourra a ~emps.
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"Amour-idee", the opposite of"amour-passlon" is,

in Claire Martin's novels, closely assoclated with the cerebral

unemotional approach 01 the herolnes to llfe: Valentine, Narie,

. 17
Sabine, Blanche never express any passionate feelings 101'

their loyers; the il' love is one of circumstance and convenlence.

Catherine's ~ove 101' Bruno in Quand j'aurai payé ton vieage,

canters, llke\;ise, round one particular goal - that of marl'iage

and it lS this amoition which binds her to him. Gabrielle's

·'Iork in DOU3,:-:::_mer 2.1so inspires é.Ll1 "&mour-i:,_ee 1' , \-:hlCh helps

the EJuO::?lor to retain a sense of Ilmesure" and moderation ln -chought

and action; the narrator describes his flrst ~mpresslon 01 her thus:

B~ie qui n'avait jamais pens~ que juste ce qu'il fallait
dans sa vie, qUl ne me l'avait racontèe qu'~ ~~ci mot.
Tournez-vous chére, que je change de corsage.~o

'L'he adv8nt of "amour-passion ll Hill strip a 1'iay 0.11 such moderation,

all reticenc e; "Et puis, vI'd.là qu'elle ne se borne pas à me

montrer, mais la chair vive au-decsous, et les nerfs et les

viscères.,,19 '-~he narrator's love in Les norts is one \-Ihich is

created solely from her own attempt to recapture the memories

--------------------------------
Tr.L°Tb · d.::-..2-. , p. 1+2 •

17,. - f A.:-Jerolnes 0- vec ou sans amour 0

T8
~ C. Martin, Doux-amer, po 7.

19- b - d1 J. •
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of her love for the Il premier du nom ll • Tt is also a love which,

as we hav~ already seen, waa consciously created in an attempt

ta hold back time. IlAmour-idée ' ; is ideally sui ted ta the tempcrament

of Claire Martin's heroines: it answers their quest for eecurity

and happiness ':Ji t:out endangering their freedom and ne"ïly-\'/on

independence from men. Tt has none of the crises of Ilamour-

passion ll but neither does it offer any hope for the future.

Let us now turn ta the form of love which Claire Martin

would appear ta sucgest as a practical solution ta the inevitable

disappointments of love: Namely llamour-apaisement 11
• l,ove as

described by this author i5 full of unhappiness and bitterness.

Tt i5 continually threatened:

En amour comme autrement, le mieux en est probableoent
l'ennemi. Pourquoi pas? Presque tout est l'ennemi
de l'amour. 2C'

It demands 6uch a delicate balance of sentiment and action that

moments of sublime happiness are rare indeed: the publisher

and 3abrielle seem fated ta know only the joy of a happiness

already p~st. Tt is Catherine who cornes closest ta formulating

Claire Martin's own theory of love:

Parce Qu'on a beau vouloir l'oublier, on sait, au fond,
que l'amour est trop complexe pour qu1un seul ~tre

puisse vous le dispenser toujourG, qu'il intéresse en
nous de parts tro9 différentes, le coeur et le corps,
que les désirs de l'un vont vers l'inexploré et ceux

-_. -_._._---

20C• Martin, Avec ou sans amour, p. 90.
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de l'autre vers la pérè"nité, que le coeur peut s'attarder
là o~ le corps se dessaisit ••• L'amour est, comme
toute chose, un sentimen~ qui évolue. Il perd et il
acquiert, et ce qu'il perd, il est trop facile de le
trouver ailleurs. 2I

Love is a sentiment \1~ich evolves, which demands effort and

patience - it must fulfil bath heart and body, but it is sa

complex and its demands on each individual are sa varied that

the time of complete harmony is bound ta be brief. Eecause

oÏ this frailty and seemingly inevit&ble self-destruction,

the only hope for a continuation of life together seems tu lie

in the "apaisement" v/hieh the publisher offers Gabrielle:

Voici un peu de paix, des travaux qui se rejoignent,
une Brande habitude l'un de l'autre, un remède à
l'esseulement, de l'indulgence, de la fraternit~.22

Robert and Catherine's final calm acceptance of their mutual

deficienees reflee t~; this same "apaisement ll : lie 1 es t ça

the final event,inmaisvoulu.,

l'amour. Il ne sera jamais tout à fait comme je l'aurais

23tel quel, je le garde." Thus,

the sweet aGp~9t of love does take precedenee over t~e bitter,

disappointing side. The final pages of Quand j'aurai payé ton

visage reveal a new hope of love for Robert and Catherine.

Likewise Gabrielle's letter to the publisher reopens the same

21C• Martin, Quand j'aurai paye ton visage, p. 119.

22C• Martin, Doux-amer, p. 191.

23C~ Martin, Quand . , .
J aural paye ton vis~, p. 183 •
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hope for cpntentment.

There exist othei kinds of love in Claire Martin's works:

the "amour-maternel" of Jeanne Ferney and, as \'Ie have seen, the

"amour de cor,~;Jensation_" of Gabrielle, Catherine and the narra tor

for their unhapp~ ycuths. Despite the diversity of the types of

love described, however, the portrait of love which is revealed

in the novals is a partial one. It is a love viewed in retrospect

and which carries the scar of a bitter, analyzing and unforgiving
. 24

!l''t l ' , ," 'l't Q'es fnots, des mots, des mots."nernory: D a memolre, envenlme ':-', von.-
In poux-amer, the psychological tim~ whicl! is presented

13 only the duration of th~ narrator's act of remembering (and

thereJore the time necessary for the reader to re<'Jd the book).

Apart from the last two pages, the point of view of the narrator

on his past is, frcm the outset, coloured by the experience of

the more immcdiate past and of his present situation - that is

to say the knO\'lledge of Gabrielle r s unhapp:! ;;;:).rriage and her

final departure to the country. His love for Gabrielle lS thus

relived in the knov/ledge of i ts failure. The analysis he makes

of his love, the judgements he passes~ are those of the present

cn the past:

Je crains que tous ces souvenirs lointains ne soient
fauss6s par ce qui s'est pass~ aprôs. La m~moire,

comme le coeur, se laisse abuser, et so~vent par

24C• ,. .Martln, Les Horts, p. 41.
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.. -". t 25celul-cl, comme ue JUS e.

This retrospective story, although recounted in chronoloE,ical

order, is based entirely on psychological time: The account

of Gabrielle's happy life tOE,ether with the publisher, a

happiness ~hich in reality lasted ten years, is reduced so as

to appear a minor part of their relationship: "Ce n'est pas le

temps des ~v~nements ~voqu~s, mais l'intensit~ de la conscience

, e'+at. 1126 . lpresente qui cn fait v The emphasls thus p aceà on the

destruction of their love, distorts and falsifies this love.

Claire Martin; through the mind of the publisher, has chosen ta

remember and emphasize the pessimistic side of love. Do'!x-amer.,

far from representing the course of love in its entirety, is

in fact the story of the destruction of that love, seen through

the distorting mirror of the narrator's memory.

Although in Quand j'aurai pay~ ton visage there is diversity

of point of vievl, the concent ,of love vlilich is conveyed therein

is no less depressing. This novel juxtaposes the points of view

of two people who have been deeply involved in the sarne evants

and who, in their retrospective consideration of their past,

judge events differcntly. For each of them, the memory interprets

-------------------------------------"--------

25C • Martin, Doux-amer, p. II.

26R • Ro bidoux, "Claire !'iartin, romane ière", Etudes
françaises (Juin, 1965), p. 75.



and analyses the pasto These llmodulations
')7

du souvenir désolé"'-

strike at the foundation of love even more directly than in Doux-

~; how precarious, how fragile love, built on sueh diversity,

must be. The variety of emotions whieh Robert and Catherine

experience in the face of the same events, the importance which

the eoncealment of this variety of emotion assumes, the difference

of interpretation of events while the y are nevertheless linked

elosely in a rnutual passionate love, emphasize the delicate

nature of the male-female relationship. Quand j'aurai payé ton

~isage thus reinforces the image of love as it was presented in

Doux-amer.

Since Les ~orts is situated ecmpletely outwith any

social context - in the mind of the narrator - the consequent

abstraction allows the reader to penetrate marc completely into

Claire Martin's worid of love. It is also the novel which ofrers

the least hope for any durable love ~elationship. 1:10 dialogue

is concerned with a love story whose end has been marked by the

receipt of the envelope vJith tldeceased" 1;lritten on it. Viithin

the story, however, already situated in the past, the narrator

deives further bG.ck in hGr mernory ta remember the "premier du

nom" , and even further ta recapture the memories of her youth.

Setween the story of her two lovers and of ber youth, the memory

27]._ . d_bl •
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establishes a neh.JOrk of c,ommunications and interrelationships

which may be real or fictitious. It destroye, reconstructs

and interprets differently an episode lived in the past, and the

narrator is not aware of the transformation. She herself realizes

hO\'lever that "ce n'est qu'aujourd'hui, en vous le disant, que je

28
souffre de cette intonation de pauvre" • Likewise the loves which

the narrator has experienced have also undergone such a transformation.

The feelings ~bich love aroused in the narrator were passionate,

tragic, but not only does the memory rendsr them cold and lifeless,

it 0.150 falsifies them:

Mais sitôt que l'amour tarit, tout éclate de ces vieux
projectiles dont on avait oublié ou m~me dont on
ignor<=Üt l'existence. Une phrase vieille de quatre
mois, et qu'on avait à peine écoutée quand on aimait,
blesse comme si elle venait d'@tre dite et m@me plus 20
encore car la rouille du teMpS la rend plus meurt~ière. /

This distortion of the point of view is one whieh \ve have already

seen in Doux-amer and Quand j'aurai payé ton visa8e. Claire

Martin's portrayal of the diverse types of love is thus completely

transformed by the manner of their presentation.

Although we have attempted ta disseet Claire Nartin's

concept of love, the enumeration of those features vlhich stimulate

love, which pralong it and which eventually destroy it, and of

diverse types of love, removes mueh of the complexity of love

28
C

..
• Hartln, Les J.iorts_, :p. 17.

291 , . cl
~., p. 41.



which the author manages to createso successfully in her works.

Her characters do not progress in love along a rigid pattern

of physical attraction, 1aushter and the borcdom which habit

creates. They are,rathcs subject to the ha3Rrds of chance; they

react not just ta one well-defined type of love but are seen ta

be driven and influenced simultaneously by many. It is this

atmosphere of realism which Claire Martin manages ta create

which is the principal achievement of her work. Althou~h the

ideas w~ich she expresses are in themselves unoriginal, credit

must be given her as one of the first writers ta express these

ideas in French-Canadian literature.
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ln the three preceding chapt ers we have sought ta elucidatc

Claire Martin's attitude towards love and ta emphasise those

features which appear ta be central ta her work. If wc wish ta

evaluatc, ;,o\'Jever 1 the validi ty of Claire l'!tartin 1 s portrai t of

love, we are faced with a considerable problem: the critic

must initially acccpt that such a portrait is of necessity a

partial one, for no writer can hope ta encompass in his works

the \;,hole experience of human love. Claire ~'1artin has been

criticized precisely for the limited plane of action and thougllt

in which she situates her characters. It is indeed truc that

the male and femals characters alike, as the events related,

are seen from one single point of interest - that is ta say

they are seen exclusively in their reaction ta a love experienced

in the pasto The reader's knowledge is limited ta the principal

evants in the course of love: the insight which he gains into

the minds of the characters is, likewise, restricted ta those

thoughts pertaininc ta love.

Although this criticism of Claire Martinls work would

thercfore appear valid, the discerning critic appreciates the

diveraity of love itself which is ta be found within the novels:

diversity of love in its manifestations, in the varied reactions

it provokes, and in the consequences of its power. The range

.. ---_..------- ....
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of situation, of motivation, of action which love is seen to

create in the works of Claire Martin is a clear indication of

the ô.uthor's imagination and skill. "Amour-passion", "amour-

idée", liamour-apaisement", "amour de compensation l
:, tlamour

maternel" - in such a \'lealth of sentiment, the critic who sees

only the limitations of one single theme brought into prominence,

is blind indeed.

Likewise, despite the outward uniformity of treatment

of the theme of love - a first person narrative of a pnst event -

the very function to which this form is pu~ varies from novel to

novel. Doux-amer is a psychological novel; R. Robidoux calls it

a I1 r oman intérieurtlI~ In this work love is seen as playino

exclusively on the emotions of two people. ln Quand j'~urai

p-ayé ton visase love has become an expression of social revoIt;

it is presentcd as a direct means or expression of rebellion

against the hypocrisy and false values which exist within a sector

of society: "Dans le roman canadien, la recherche ce l'amour

est ~n même temps une recherche d'évasion et de libération.,,2

In lhe latter part of the novel the focus Hill be once more,

however, on the delicate balance of Catherine and Robert's love.

Les harts X3 almost a tlroman a thèse tl ln vlhich Claire t'tartin' s

1
R. Robidoux, and A. Renaud, Le doman can~di~ri-frn~çais du vin~tiè~e

.:3iècle (0 t -:awa: Edi tians de i'Ùni ve'rs i té d' 0 t tÊnla,- l ~T6b)~---PP-:-fr;.7-:':'I 62.

2A• Rer,aüd, "L' héroine du roman canadi en et l' expéricnc e
de J.'Dmour", Le Roman canadien-ftanc;ais, p. 186.
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most ex',licit idees on love are contain0d in th. form of aphorisms

and proverbs. The l'ole of love has been extended ev en futther in

this work: love is the final solution for the solitude of humanity,

for the death brought by war and the hypocrisy of society which

the "deuxième du nom i ! has' rejected. It \'/ould not be amiss,

thereîore, ta consider the theme of love as developing within

Claire Martin's works to assume a more conscious social l'ole.

Although love is the single theme of Claire Martin's ~ovels and tales, it

has sa rnany facets, sa many paradoxical yet cornplementary aspects

that the restriction of content and point of view does not interfere

with the realism of the author's portrayal of love.

Realism is aIs a present in the character portrayal, rOI'

although the protagonists are aIl motivated by love they are not

stereotypes. The female characters are not matriarchal beinGs,

intent on the subjection of man; despite their essentially

functional l'ole they arouse sympathy in the reader throubh the il'

human qualities - they show doubt and uncertainty, the y are

capable of coquetrY7 they daydream of future hapDiness. The men

are never pitiful in their weakness; their display of emotions,

thair naivety and their fears ~re failings which rnerely help ta

humanize them in the eyes of the l'eader. Gabrielle and Catherine,

the publishel' and Robert, are not interchangeable chal'acters.
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Despite the lack of particularity of circumstance, despite thcir

single motivation in life, the characters retain their individuality

in the mind of the reader.

~he criticism has alsa been levelled at Clai. e Martin

that the love described in her works is a particularly negative

one in ~ihich unhappinessanù disaster appear as the dominant

characteristics. 1ndeed, since the point of view is in aIl the

novaIs a retrospective one it is true that the events narrated

fûllow psychological time and inevitably reflect the present

state of mind of the narrator. Nevertheless, as the narrator

.in Les Ho~t~ admits, "écrire des romans, c'est toujours un peu

m8ntir dans la . ,. " ,,3
Eil.nCerl~e. The pessimis~ic aspect of love is

certainly very strong in Claire Nartin's works: aven "/hi le

recognizing the absolutc necessity of love, the narrator of

!Jes l'lorts expL:.. :'nE the choice of the traveller as the perf'ect

lover iu the following terms:

C'est une bonne façon de combiner ce qu'on a, avec ce
qui vous manque, de concilier le solide et le fugace,
de ne pas compromettre l'avenir tout en embellissant
le passé. 4 -

Ta see only this negative side ta love in the novels is, however,

ta ignore several of its important aspects. Does the ending of

Doux-amer not open up the possibility aï happiness? dore

3C• Martin, Les ~orts, p. 136.

l~ Th' 1 LJ
.L~ld., p. ...
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especially, does the final reunion of Robert and Catherine not

pave the '.'!ay to él more durable love ? In all I:laire Hartin' s \>fOrks

the bitter and the sweet aspects of love are seen to l'un concurrently:

sometimes the one, sometimes the other appears the stronger.

Even Les ~orts, which seems to offer the least hope for any

kind of happiness - 'Ilhich discards even the tlapaisemenV' offered

in the two previous novels - is transformed in its adaption

r-

for the stage into Moi, je n'~tais ou'espoir7

Tt is true that such a picture of love is neither original

nor is it better painted than those of authors who have previously

written on the same them~. Claire Martin's concept has

neither the formalisn of Stendhal's seven stages of 10ve
6 , nor

the philoso f"::iC2,l:gr~Sartre's decl3.ra tiens on love7 • Hel' women

lack the dominating passion of Racinian figures - but rather

s1.nk back into the mediocrity of everyday lI apa isement". Claire

Martin's reader does not expect, nor indeed find, any new concept

of love; there are no startlin~ revelaticns within her novels, there

is no o.(Hjt}~etic of love offered therein:

Tout cela sans doute est de la litt~rature pour consommation
courante: c'est menu, c'est du quotidien, cela va ~ ras

5C• Martin, Moi, je n'~tais qu'espoir (Ottawa: Le Cercle
du Livre de France, 1972).

6Stendhal, De l'amour (Paris: Garnier, 1959), p. 15.

7lT ._P • Sartre, L'Etre et le nÔaat (Paris: Gallimard, 1943),



de sol et ne découvre aucun monde~ cela n'introduit
aucune perspective transcendante.o

Her skill and insight li~ rather, in the dissection,

in retrospect, of a heart which has suffered: she follows the

innermost turmoil of the mind, aware bath of its meanest thought

and its most generous impulse. The reader is plunged directly

into the very thoughts of the characters: between them and the

reader there exist no barrier, no external judse to reinterpret

the facts or recreate the emotions by conjecture. Tt is the

mind of the narrator i ';self v(-.~lch is laid bare before the reader.

Lettera, confessions, dialogues and, more often, a first person

account of events, are techniques which adapt ideally to Claire

Martinls insight into human character and behaviour. fhe reader

expcrienccs, alo~g ~ith the narrator, the fears, the envy and the

passions which love arouses - nothing remains hidden, neither the

mos t perîidious thOUbht nor the humblest joy. The J.OV8 ':Jhich

Claire Martin describcs is not a flat emotion which may be classified

in its diverse sta~es of develonment and manner of manifestation.

It retains its contradictions, its irreconcilable impulses. The

reader can recognize in her aphorisms on love the reflection of

his ovm nature.

8p • de Grandpré, "Comment l'esprit vient aux fj.lles, Avec
ou sans amour", Dix ans de vie li ttéraire au Canada .!)·ançai~

(l-îori-tréal:- 3eau'~hemin, :966), p. {6L
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