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... On pourrait dire que 1%anarchie pure s’exprime par

M. Malraux I .
’ o André Rousseaux, 'lln quart

d¥heure avec André Malraux,
Candide, 13 novembre 1930, p. 3,

There abides, in Malraux, a respect for Catholicism,
wherever it is found in the world,

Edward Gannon, The llonour of
being a Man, Chicago:
Loyola University Press,
1957, p. 88,

Mais Malraux n'est pas un ambitieux vulgaire, Il est, en
un sens, le seul authentique fasciste frangais,

Albert Béguin, "Foint de vue’
sur Malraux®, Esprit, octobre
1948, p., 451,

e

Malraux nfest nas d'abord un 5crivain, mais un artiste et
un homme dfaction douds dun derivain,

Emmanuel Mounier, Yialraux, ou
1timpossible déchéance",
Lsorit, octobre 1948, p, 469,

Malraux is as religious as-a Hindu or Christian monk, but

e who refuses God, .
one who ° André Blanchet, La Littérature

ett 1le spirituel, Paris:
Aubier, 1959, p, 193,

De tous les romanciers frangais contemporains, il se peut
que Malraux soit le seul témoin de la vérité historique
profonde de notrelépoque; le seul qui soit a sa hauteur

et aille dans son sens, . s : .
Gadtan Picon, "Malraux, &crivain

révolutionnaire', Confluences,
no, 36, novembre 1944, p, 190,

Je ne peux pas supposer une seconde qu'André Malraux et
_ Thierry Maulnier aient voulu servir la propagande

ALY
communiste, A mes yeux, cest pourtant tres exactement

v L]
ce qu'ils ont fait, Gabriel Marcel, "La Condition

humaine®, Recherches et Débats,
no, 11, mai 1935, p. 84,
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FOREWORD

Fascist, Communist, -anarchist, respecter of Catholicism, artist,
man of action -=- the preceding quotations bear witness to the incredible
confusion generated by the many activities of André Malraux, One could
easily add other labels: existentialist, individualist, adventurer, art
historian, sniritual leader of the inter.war generation, and so on,

Some of these descriptions are easily discredited, others are
partially true, few are undeniably so, The purpose of this thesis will
be to deal with two aspects only of Malrauxs long career: his
controversial relations with Communism during the inter-war period and
his long;sténding fascination with art,

The first section will attémpt to make clear both the persistence
of Malraux's interest in art and.his préfound knowledge of all its many
forms from the time of hils early manhobd onward, In the second section,
I will examine and evaluate the role played by Communism in the great
novels, Due to the absence of precise biograpvhical material and the
silence which Malraux has kept over the more controversial aspects of his
career, I propose to refer to Communism and Marxism as discussed in the
novels only, In the third and final section, I shall continue to trace
the evolution of Malraux's views on art up to and including his last

novel, Les Noyers de 1%'Altenbure, which was published in 1943,

Although Malraux never wrote a major work on art before 1947,

when the first part of La Psychologie de l¥art appeared, he developed




many of his princinal ideas and concepts in scattered reviews, vrafaces
and short articles published throughout the twenties and thirties, It
is these minor writings that I wish to concentrate on in the first and

third sections, No reference will be made to any book or article

published after Les Noyers de 1'Altenburg in 1943,

vii



PART I

BEFORE THE NOVELS

.. .0ur conversations had centared around art and history
and sometimes metaphysics, My companion tock scarcely
any interest in men, those ordinary, everyday, transient
beings that struggled as best they could to keep
themselves going.

Clara Malraux, Memoirs
(translated from the French
by Patrick OfBrian)., New
York: TFarrar, Straus and
Giroux, 1967, p. 295,

I knew what a refuge art was to him, and what writing
and painting meant to him as a means of grasping the
world,

Ibid,, p., 193,



CHAPTER I

THE BARLY WRITINGS

Archaecology was my first studys it formed me, Art was
my most constant preoccupation, then literature, It
is my own obsession with other civilizations that has
given my own civilization and probably my own life
their special accent, 1

Lunes en pavier

Armand Hoog2 remembers how a considerable number of critics and
readers alike were amazed that André Malraux, a universally-acknowledged
novelist and Goncourt Prize winner, should Yturn® his talents to the
world of art, And yet Malraux himself, on being asked how long he had
spent on his art books, has replied concisely: "All my life."3 One of
his closest friends, Pascal Pia, also testifies to his fascination with
art, "des 1%4ge le plus tendre".4

The purpose of these introductory chapters will be to indicate

to what extent the young Malraux was involved in matters of art and, in

addition, to reveal his very extensive knowledge of the subject,

. 1Janet Flanner, "The Human Condition, Part 1%, The New Yorker,
November 6, 1954, p. 66,

2Armand Hoog, "Malraiux, Mollberg and Frobenius", Yale French
Studies, No, 18, 1957, p, 89,

3Janet Flanner, "The Human Condition, Part 2%, The New Yorker,
November 13, 1954, p, 85, '

4?ascal Pia, YL'Etat n'est pas fait pour diriger l'art mais
pour le servir®, Carrefour, no., 393, 26 mars 1952, p. 3,

)
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It is astonishing to learn that Malraux is almost completely
self-taught, Although he occasicnally followed courses at the Louvre
and at the celebrated Musée Guimet of Oriental Art, he never enrolled
at any of the various art colleges in Paris, He would spend all his time
in museums where he not only studied his favourjte subject, but was also
introduced to connoisseurs of art and rare-book dealers,,

Before he was twenty, Malraux was employed by the distinguished

art connoisseur René-Louis Doyon, also founder andeditor of La Connaissance,

a literary review towhich Malraux later contributed, Withgreat enthusiasm,
and equally great success, he acted as chineur for Doyon, A chineur was
usually a young man of considerable intelligence whose %ide knowledge of
rare books and special editions enabled him to earn a living by selling
his discoveries to art dealers, His huntiﬁg ground was the left bank of
the river Seine;where his task was facilitated by numerous second<hand
book stalls,

It was quite a lucrative occupation after the First World VWar,
since man§ wealfhy people were prepared to éurchase rafe books and
paintings as a means of protection against the decreasing value of paper

money, Doyon was so pleased with Malraux®s success that he promoted him

to editor of La Connaissance,

However, for unidentified reasons, Malraux left Doyon in 1920 and
was employed as literary director for the publisher Simon Kra, who was
also an art dealer and bibliophile. Atthe age of nineteen, he prepared

. . ... 5
for publication two volumes of inddits” by the poet Jules Laforgue, and

5
Inédits are articles, poems, essays, ete, which have not been
published in book form, but which may have been published in reviews,



he made a valuable contribution to Kra'ls expensive Editions du Sanitraire,

These were elaborately-bound and ornate volumes that were printed in small
numbers and bore the wqrniﬁg: "Ces &ditions ne seront jamais réimprimées.™
This immediately made them attractive to wealthy bibliophiles, Each
.Sagittaire edition bore on the title page: %Ce livre a &té& &tabli par
Andre Malraux", and they won lavish praise from several of Paris! most
distinguished connoisseurs,

After his rupture with Kra, Malraux began to writeand tocontribute
reviews and articles to vérious literary journals, A brief glance at the
contents of several of these articles will be sufficient to show that the
young writer was very much preoccupied with matters of style, and that
form was more important than content, His "Des Origines de la poésie
cubiste"7 constitutes ahommage to art, which Malraux then saw as a means

of combatting an absurd and meaningiess world, It is interesting to note

that, several decades later, Malraux was to revert to and enlarge upon his

youthful concepts of art in Les Noyers de 1'Altenburg (published in 1943)

and Les Voix du silence (published in 1951), In another brief review he

singles out Laurent de Tailhade as the first poet since Mallarmé to show
"combien de beautd peut s'inclure en le seul style".8

Malraux®s first work of fiction was Lunes en papier, and the

rather lengthy sub-title is indicative of both tone and content,9 If we

6See "The Debut of André Malraux, Editor", by Walter Langlois,
PMLA, LXXX, No, 1 (March, 1965), pp., 111-122,

7La Connaissance, no, 1, janvier 1920, pp. 38-43,

8 R . s .
6 "Irois livres de Tailhade", La Connaissance, no, 2, févrierlQZO,
p. 196,

9 . N ,

Petit livre ou l%on trouve la relation de quelaues luties peu
connues des hommes ainci aua celle dfun voyage parmi lcs obicts familiers
mais etranees,




irnore the warning given by Malraux himself -« YI1 n'y a aucun symbole dons

ce livre® . and accent Goldmenn's internretation of the work as represent-
0

oot

ing the struggle of non-conformist writers against bourgeois society,

then it is possible to see in Lunes en vnapier one of the author's first

onslaughts on middle class values, But Malraux's warning, inserted at the

beginning of the book, seems to suggest that both form and style are of

s

most importance, and it is in this light that I shall examine it,

Lunes en narjer describes, in a very poetical manner, a world
that is indeed so boring that Death herself wishes to die, Malraux,
acutely aware of the disintegration of Western values, seems to find

compensation for the vanity and emptiness of the present world by creating

one of his own, Lunes en panrier is a defiance of all that is logical and

rational, Any attemnt by the intellect to impose meaning on these thirty
or so vages must of necessitj end in failure, It seems to me that if the
work has any interest, it is nof because of its style or any symbolic
intervwretation that may be read into it, but because it is a defiance of
logical, rationai thinking and a challenge to the subjeéti&isﬁ of the
nsychological novel, In this respect, Malraux is very much in harmony

with his age; the Surrealists and Dadaists were attempting something

similar, Lunes en nanier is of interest to us because it indicates

Malraux's dissatisfaction with existing literary genres and his rather
naive efforts at constructing something new,

However, despite its poetry and its fantasy, Limes en napier is

a dry, cerebral comvnosition, The abundant visual images provide little

0 . ! C ; e
Lucien Goldmann, Pour une Sociolorie du roman (Faris: Gallimard,
1064), », 72, ‘




compensation for the forced connections between unrelated objects, The
first section opens in the following manner:

Ainsi qufune annonce lumineuse, la lune jaune se
colora successivement en rouge, en bleu et en vert;
puis, ding! elle fut jaune & nouveau, Une note
aigue en tomba, comme une petite grenouille, et sur
le lac, les perspectives nacrées des jeux deau
divinrent infinies, 11

The rest of the book continues in this veln, with heavy emphasis on

poatic description and what Vandegans calls équivalence sensorielle,

Although Death predominates and although God, who is described as
'sympathique, oui, mais un peu vulgaire"12 has been replaced by Satan,
all this is mocked and ridiculed, Meaning is subordinated to the
fantastic,

This is another argument that runs counter to the Goldmann thesis,

The latter, as we have just seen, interpretsLunes enpapier asrepresenting

the struggle between non-conformist writers and the .bourgeoisie, but
serious issues like this are passed over very briefly or treated in a .
very flippant manner,

In a review that he wrote for La Nouvelle Revue Francaise, Malraux

makes the following comments on the task of the writer of fantastic
literature: "Le talent dun &crivain fantastique consiste presque
toujours a affirmer sans s?apercevoir que le monde communément accepté

n'est que mensonge, non parce qu'il est vrai, mais parce qutil est

1
p. 159,

Lanaré Malraux, Lunes en papier (Geneva: Albert Skira, 1945),

121 014,, p. 168.



13
fixe," He poes on to add that the fantastic nearly always roveals

ble. As Malrau

purs)

Y088 has done in Lunes eon
panier, the author refuses to recognize the connections that already
exist between objects and instead substitutes some of his own., In a way,

he tries to deify himself by creating a new and independent world in the

perfection of the work of art, In La Condition humaine, Malraux reverted

A o 14
to this idea when he had Gisors say, "tout homme réve d'étre djeu",

I have avoided giving a summary of Lunes en papier because the

fantastic events that it records do not admit of a summary and also

because the content is of little importance in comparison with the style

e

5
of presentation., The influence Qf Cubism1 is apparent, implicitly in

n with

|=ta

the obsessive preoccupat objects and explicitly in the many overt

references to the geometrical forms that the Cubists used, The equation
of nature and geometry is manifest in the following short quotations:
"a 1'ombre dfarbres coniques"; "leurs basses branches ,.., disposaient

leurs feuilles suivant des formes géométriques: sphéres, cubes, prismes

6 . s . .
";1 "les tiges s'aggloméraient pour former un paralléilipipede aussi

17
grand qufune tour¥,

13Review of Pont-Egar§, by Pierre Véry, NRF, décembre 1929,
pp. 838-839,

14André’ Malraux, La Condition humaine (Paris: Gallimard, 1946),
p. 186,

5Essentially concerned with painting, Cubism was the realization
of Cézanne's conception of painting as f'construction after nature",
Nature was treated in terms of geometrical forms: the cylinder, the cone
and the sphere. ’

16 . A
““Lunes en papier, p, 165,

Y71 p1q,, p. 169,




Perhans enough has now been said to indicate that, despite
several allusions to the absurd and to the dissapearance of values in the

: : . 18
West, Lunes en papier isa work of fantasy, "“engagé dans une stricte forme',

In 1922, Malraux wrote two short revies for La Nouvelle Revue
Francaise and his choice of material is not without signifiéance, One
is a romantic extravaganza and the second, more important, is Art
poétique, by his friend Max Jacob,

In an earlier work, Le Cornet & d&s, which greatly influenced the

style of Lunes en papier, Jacob had written that style and art are all

important, He greatly admired fhe aesthetic approach tq writing, the
beauty of well-constructed works of art and he showed cons;derable sympathy
?or Cubism, Malraux, who, as has already been shown, sympathized with
Cubism, praises one section of Jacob®s book because, "les notes sur 1'Art
moderne constituent la meilleure justification du mouvement littéraire
dit cubisme que 1l'on aitécritejusqu°ici".19 Both authors underlined
the importance of originality,

However, despite his preoccupation with style (at least in the

period preceding Les Conquérants), Malraux never at any time favoured the
many extreme avant-garde art movements that invaded‘Paris in the twenties,
Dadaism was too preoccupied with nihilistic individualism; Symbolism was
too subjective; and Surrealism was over-concerngd with dreams, insanity
and manifestations of the subconscious, Even in his early youth, Malraux

disliked exaggerated forms of individualism, especially the individualism

8 - .

André Vandegans, La Jouncsse littéraire d*André Malraux (Paris:
Pauvert, 1964), p, 422,

Review of Art noétique, by Max Jacob, NRF, aolt 1922, pp, 227-228,




born of sentiment «« Gide and Flaubert -- as opposed tothat born of action,

- . 2
In his preface to Charles Maurras® Mademoiselle Monk, 0 he refers to the

necessity of-active disciplined individualism, What he chiefly admired
was Maurras® attempt to submit the individual to some form of collectivity,
Malraux®s greatest novels show men engaged in action with oéher men in a
collective effort to combat the forces that threaten to submerge them,
One would think that politics would be the obvious answer, but, as both
Vandegans and Langlois have shown conclusively,21 Malraux had little or no
interest in politics before hisrjourney to Indochina, He seems to have
been groping towards something fhat transcends political realities, The
years that preceded his voyvage to South-East Asia were,Aevoted to his art
$tudias, extensive travelling, editing, reviewing and composing works of
fantasy,

However, one comment is indicative of what was fo come, In
YAspects d'André Gide" (where he also stated that the artist must
submit himself to some form of discipline chosen by himself), Malraux
~spoke of an urgent need to study foreign cultures, since: "Nous nous
découvrons a travers les littératures de 1“Est,“22

This is undoubtedly one of the reasons that.prompted Malraux to
undertake the long voyage to Indochina, which‘ it is nownecessary to discuss

in relation to his studies of art and his introduction to Communism,

2OPrefaoe to Mademoiselle Monk, by Charles Maurras (Paris: Stock,

1923), p. 8,

1Vandegans9 op, cit,; Walter Langlois, 'André Malraux: The
Indochina Adventure (New York: Praeger, 1966),

22"Aspects d%André Gide", Action, avril-mai 1922, p, 20,
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Indochina
It is rather difficult to determine exactly what prompted
_ Malraux to make the arduous journey to the Orient in 1923, Given his
fervent interest in archaeology and his specialized knowledge of the
Eastern arts, it is safe to assume that Malraux went to Indochina in
order to see:and examine Qﬁat he had read about in Paris, Although
financial motives cannot be written off entirely,23 Langlois has showmn
conclusively that the charges of profiﬁeering levelled against Malraux
by both French and American newspapers‘were unjustified.24 In addition,
his antipathy for the absurd, meaningless world of the bourgeoisie, with
- its introspectioﬁ, its cult of individualism and its materialism, would
have prompted him to study first hand a civilization where the concent
of personality did not exist,

If some of the details of the Banteay Srei affair are obscure,
the outlines of the story . are quite well known, Malraux discovered, deep
in the jungles of Cambodia, a ruined Khmer temple containing valuable

_bas-reliefs and statues, On his return from the scene of the expadition,
he was arrested and tried for theft by the French colonialist administra-
tion of Indochina,

The importance of the trial is that it gave Malraux first-hand

23Both Claude and Perken, the protagonists in La Voie rovale,

which is a novelized account of Malraux's jungle discoveries, are brought
together by financial motives, among others,

‘Langlois, Andr& Malraux: The Indochina Adventure, chs, 1 and 2,

5 g e — . 4 St 4
André Malraux, La Tentation de 1%Occident (Genmeva: Albert Skira,
1945), p, 92,
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information on the corruptions of French colonialism, This had two
important repercussions, The first is that he became involved in politics
for the first time, and the second that he came into very close contact
with Communist prOpagandists.

The indifference that Malraux seems to have shown for politics in
Paris is geplaced by a vehement involvement in the political struggle
between colonizers and colenized in Indochina, His sympathies layentirely

. L .

with the repressed native pogulace, and the daily paper that he put out
in face of incredible difficulties is more of a plea for native rights

than a justification of his own actions during the Banteay Srei episode,26

As Malraux discovered from his own personal exberiences, a fair

trial was impossible in a cogntfy where all forms of bureaucracy, the
police and the magistrates were controlléd, dominated and intimidated by
a corrupt and unscrupulous Governof and his equally corrupt cabinet of
ruthless businessmen and profitéers. The latter had calmly avpropriated
public funds for tbeir own benefits and had suppressed both f:eedom of
speech and freedom of the press, Before Malraux's gallant defiance of
these laws, there had been no organized attempt by the suporessed native
populace to regain its rights, Bribery, all forms of corruption, ﬁlack-‘
mail and aven "legalized murders' were rampant, The Indochinese were
treated as slaves and branded as second-rate beings innately inferior to

the self-seeking Europeans, (Genét has brilliantly caught this attitude

26The titles of Malraux's editorials are revealing in themselves:

“Sur le role de 1tadminisTration”

"Liberté de la presse®

"Sur quelles réalités appuyer un effort annamite?®
“Considératiors sur la domination frangaise de 1%Indochine"
YCe que nous pouvons faire®,
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in Les Paravents, so much so that one would almost think that he had

conferred with Malraux or read Indochine before creating the ludicrous
but still existent Sir Harold,)27 There were two sets of laws: one,
leniently applied, was for the administrators; and the second, more
rigorously apblied$ was for tﬁe Indochinese, Huge loans were distributed
at low raées to the French, while local farmers were obliged to go to
Chinese usurers for help, :
t .

These are some of the many forms of corruption that Malraux fought

against tooth and nail, He even returﬁed to Paris to seek financial

support and helped to organize the Young Annam movement which was

nationalistic in character, The newspaper Indochine and its successor

Indochine Enchafn§e28 (renamgd after Malraux had been forced out of print)
contained a biting and well-documented indictment of supercilious
moralizers who pretended to be the-guiding lights of an illiterate
populace, Although both papers are replete with personal attacks on
individuals, Malraux®s editorials are by no means ﬁegative in scope, He
repeatedly laid down ouflines for reforms and did everything possible
to-solicit the assistance of Annamite intellectuals, He supported a

national rehabilitation movement and he emphasized the importance of

27Jean Gendt, Les Paravents (D&cines (Isére): Arbaldte de M,
Barbezat, 1961), For Sir Harold Arabs are, by definition, inferior to
the colonizers: "Si un Frangais me vole, c¢e Frangais est un voleur, mais,
si un Arabe me vole, il n'a pas changé: c'est un Arabe qui m'a volé, et
rien de plus." (p, 98), Whereas a Frenchman (or European) can lower
himself by committing a disreputable act, the Arab can sink no further,

28

The first issue of the anti-colonialist newspaper Indochine
appeared on June 17, 1925, 1t appeared regularly every day but Sunday
until August 14, when it was suppressed by Governor Cognacq, Over two
months later, it reappeared as Ind:zhine Enchalnee until its final
disappearance in February, 1926,




Anmnamite culture, So that the French and other Europeans would bec&ne
acquainted with the culture of Indochina, Malraux published translations
from Annamite books and magazines, It is certain that his experiences in
Cambodia led him to see the urgency of a serious dialogue between East and

West, a dialogue that he later initiated in La Tentation de 1%0Occident.

ﬁaving outlined the circumstahces vhich involved Malraux in
politics, Iwill now examine the‘exact nature of his political engagement,
Despite the accusations of Bolshevism huried at him by his enemies,
Malraux séems to have remained.conservative during his period with

Indochine and Indochine Enchaine. He advocated laissez-faire capitalism,

. _ 1 ) X .
private enterprise and the need for a strongly competitive market, and,

although he believed in stroﬁg workers® unions, he was not then influenced
by Marxism, He envisaged the abolition. of existing corruptions in the
colonial system without advocating its overthrow at the hands of
revolutionaries, He never statéd that the French or other Europeans
'should,pull gutfungonQitiénally and he believed thét an, enlightened
colonjalism could make a valuable contribution to the devélopment of the
Orient, By recommending such a policy, Malraux is accepting implicitly
that the problems of the East are purely material and that Western middle
class capitalism, with its emphasis on material well-being, could begin

to solve the problems of the East, (La Tentation de l%Occident puts the

problem in its proper perspective,) That was Malraux's political 6redo
at the time, but.his repeatéd pleas seem to have gone unheeded by the
Colonial Office in Saigon, as in Paris., He was lucid enough to realize
that if reform was slow in coming from Europe, the frustrated Annamites

would turn to Communism, Thanks to the organization of Borodin, the
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Russian divector of Propaganda, the Chinese Nationalist Party (the

Kuomintang) had a strong Communist wing. Packed by Russian militarism,

efficient organization, strong finanéial support and a rapidly

disseminating ideology, Communism would be an obvious recourse for éhe

frustréted Annamites.29 Malraux would have preferred help to come to

Saigon via Paris (in the form of enlightened and liberal colonialism),

When he realized that this was élow in éoming9 and that the down-trodden

Annamites could not go on waiting indefinitely, he lent vocal support to

the Communists, If colonialism failed to live up to its idealsSO ~= as

it surely did -~ then the only force'thatxoffered-both ideology and

organization was Communism, Qhen Malraux saw_that theAdemocratié ideal

of one man-one vote was illuéory in the Bast, he understood that to toe

the middle 1line was not to toe'any at all and decided to combat colonialism

with Communism: *Personally, héving lived in Indochina, I cannot conceive

that a courageous Annamite coﬁld be apything other than a revolutionar'y."31
The Hong Kong-Canton s?rika of 1925, a fleeting visit to the

British-occupied port and a possible meeting with Borodin seem to have

cemented Malraux'®s relations with Communism, which we shall examine more

carefully in connection with Les Conquérants, The importance of the

291n his review of D&fense de 1'Occident, by the Catholic apologist
Henri Massis, Malraux speaks of the failure of Soviet Communism to unify
Asia: Y,,, contre les gouvernements capitalistes d'Europe et d*Amérique
...3 mais nous le voyons partout en recul, Angora lui échappe,
1%alliance des cinq est brisée et ltopposition de Chang-K'ai Shek aux
communistes est certainement la défaite la plus grave quielle ait subie."
NRF, mai 1927, p. 815,

OAssuming that, beneath the colonialists' craving for wealth and
power, there did exist some ideals, '

31 s ~
Langlois, André Malraux: The Indochina Adventure, p, 210,




Banteay Srei arffair is that it impressed upon Malraux the fact that man
is a responsible being who must be enyaﬁé, that is, he must make an

[ustuntod 50 Jasiel ¥5 vt

activecontribution whenever moral or political issues are at stake.

Royaume farfelu

As we have just seen, the Malraux that returned to Indochina
after a fund-raising voyage to ?aris was a man deeply committed to
freeing Annamite victims from the injustices of colonialism, However,
if the transformation broughtlxzthe Angkor trial and all its repercussions
had been as profound as commonly believed; I would have accorded 1it£1e
importance to the early emphasis on works of fanﬁasy, :What is most
important and indeed surprising is that in 1928, after his anti-colonialist
struggle in IndocHine, after his acquaintance with Marxism and the

Communist ideology, and at the same time as the appearance of Les

Conquérants, Malraux should have consented to the publication of another

work of fantasy, Royaume farfelu, If it were not for this extremely

important factor, Lunes en papnier could be dismissed as a mere adolescent

trifie, DBut if the Malraux of 1920 had not matured, there is little doubt

that the Malraux of 1928, as Les Conquérants will testify, had matured
both as a man and as a writer. There are some critics who argue that the

aesthetic approach to Malraux’s greatest novels is the most valid one, and

that they will survive only as well-constructed works of art, However

Y

important this aspect of writing may be, most péople are agreed that the

32 .. : . ‘
Gaétan Picon, "André Malraux', Esprit, octobre 1948, pp. 452-456,

"Mais pourquoi stinquiéter d'un romancier si vous nthonorez que les
messages?® (p, 454),
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content of the so-called revolutionary novels by far outweighs the style
and skill with whienh they are presented, It is surely a very significant

fact that Les Conquérants, with its revolutionary content and its Marxism

and Royaume farfelu, which, as Vandegans has shown, "“a pour .essentielle

v

: 3
fin artistique la suggestion d%une ambiance®, 3 should have appeared in
the same year, In 1928, Malraux the fantasist and Malraux the

revolutionary novelist worked in harmony.

Ve have already mentioned, with reference to Lunes en papler,
Malraux's definition of the fantastic as being "une adhésion rigoureuse

i gy S0 : X s
au possiblef, and its connection with the sacred, In 1927, in his
essay “D'une jeunesse européenne“, he made a more explicit comment on
what he calls le possible:

Le possible, domaine ancien du.fantastique et de la

folie, avec son peuple de songes, s'8ldve tout a

coup a une bizarre royautd, 11 régne seul sur les

arts plastiques de 1'Rurope orientale, et presque

seul sur la poésie de 1%Occident tout entier, 35
Malraux goes on to say that works of fantasy are very common. in the late
twenties, His next remark expresses an idea that was later to be very

. s b .
valuable to him: '"Si ces oeuvres sont &phémeres le mouvement qui nous

N ' 36
attache a elles est'constant."3 General interest in le possible may be

s

J3Va-nde.gans, op., c¢it,, p, 404, C£, 418, Of all Malraux®s works,

Royaume farfelu is "celle ou la podsie s'épanche le plus largement et
le plus librement",

3

14
PVéry, on, cit., p. 839 (see footnota 13),

35 . . .
"Diune jeunesse européenne", Rerits (Paris: Grasset,
1927), p. 150,

*0yp14., p. 151
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short-lived, but, according to Malraux, every work of art exupresses
¢ ; 3
man's longing for eternity,

At the beginning of the Skiraedition of Royaume farfelu, Malraux

has inserted the following remark:

Cette histoire, dont une partie a été dcrite en 1920
et une autre pubiiée sous une forme un peu différente
par Commerce en 1927 a &té imprimée pour la premiére
fois sur les presses de 1Vimprimerie Darantiére en
novenber 1928, 38

Rovaume farfelu is a piece of writing begun at the same time as

Lunes en paprier and completed on Malraux®s return from Indochina, One

is tempted to write Rovaume farfelu off. and say that Malraux merely
waﬁted to finish a_work begun s;veral years earlier,. However, the fact
that he did consent to complete it and.to publish it at a time when he
was modifying his concent of literature is of great significance. In
1927, the story was published as "Le voyage aux iles fortunées"39 and in
the same year he agreed to publish YEcrits pour un ours en peluc:he",éro

another piece of writing where fantasy reigns freely. .

Royaume farfelu is slightly different from the other works of

pure imagination in that it has a story. The first part relates the

travels of the narrator in the Middle East: his visit to a bazaar, his

37The idea of man struggling against Destiny will be discussed in
detail in subsequent chapters,

38 pnare Malraux, Royaume farfelu (Geneva: Albert Skira, 1945),

p. 130,

39Commerce: Cahier 12, &té 1927, pp, 95-131.

I ¢ P
r0900 (Neuf Cents: Cahiers dfItalie et d%iurope), no, &, été 1927,
pp, 114.124, ‘
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imprisonment and his subsequent appearance before an Lastern prince,
Appointed court historiographer by the latter, he accompanies an army
that sets off to capture Ispahan in Persia, The second half of the
story is an account of how that army, without ever mecting the enemy,

is woefully routed and annihilated by lizards and scorpions, But it is
not only the scorpions that are responsible for the defeat, but also the
soldiers® laziness and utter imcompetence,

1Y
Goldmann has interpreted this hjstoire‘as an allegory of the
collapse of universal values and as an example of man's romantic
. . B i 41 .

aspiration to a new but unknown set of values, Allusions to the
disapvearance of Western values are usually metavhorical: "les papes et
les antipapes dorés se poursuivent dans les &gouts déserts de Rome';

t % \ a 8 42 i %

cette heure n'est plus la votre®; La princesse, entourée de chatons
blancs, se faisait apporter tous les dieux des peuples vaincus ,,, et les

43
Yles ours en peluche importés d'Europe ,., ont

enchafnait un 2 un';
™ lﬁ-br ' . ) . N & .
pris la place des lares'’; "les dieux abrutis cédent la terre aux génies

45
sauvages de la poésie",

On the other hand, Rovaume farfelu seems at least equaily

concerned with exploring le possible, with the creation of an autonomous

41Goldmann, op. cit., p. 65,

42Royaume farfelu, p, 131,
43

Ibid,, p. 136,

Ibid,, p. 147, ' -

p. 142,
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world in which poetic fantasy reigns freely, Vandegans has shown that
between 1926 and 1928, during a post-war financial crisis, there was a
vogue for works of escapism and exoticism, In many respects, Royaume
farfelu may be classified as an exotic tale, 1% is set in the Middie
Bast and is a miXture of disguised historical truth and fantasy, The
inhuman, in the form of repulsive reﬁ%iles and insects, plays a large

part and full vent is given to the imaginary and the picturescue, The

stylized descriptions, as in Lunes en papier, are largely visual in

their appeal and many passages evoke, in a fantastic manner, the colours
of the Orient:

Poussé, serré, je passai devant des &ventaires chargés
_d*oeufs orangés, de chaux. rose et de feuilles, de
canards tatouds, de rats tapds, transparents comme du
jade gris, réunis en bouquets par leurs queues
d'écailles oblongues, de petits chevaux de papier,
d%images de sucreries aux couleurs tendres et de
fleurss de fleurs innombrables: enfilées en
guirlandes, jointes, posées, lides, dressées selon
toutes les formes ou éparses ,,.. 46

Despite occasional philosophical overtones, the poetic element
predominates in this piece of writing, Vandegans? interpretation of the
1 - ¢ 3 a1 7747 y
story as being ""la suggestion dfune ambiance seems more acceptable
than Goldmann'®s,

Rovaume farfelu ié Malraux®s farewell to the purely poetical and

the fantastic, From 1929 on his political and ideclogical commitment

6Royaume farfelu, p., 132,

w7
Vandegans, op. cit., p. 404, However, if Vandegans is "right"

in specifying Malraux's intention in writing Royaume farfelu, I think
that Goldmann is equally ¥right" since he is getting at something
feasible sinca 1920:; Yla suggestion dfune ambiance® could belong to any
period,




to the struggles of a divided Burone prevail over aesthetics,

/

48The following quotation has been included because in both form
and content it is remarkably renresentative of the young iMalraux, No
comment is necessary in the light of the conclusions reached in Parts 1
and 3 of this chanter:

Je me souviens qufun soir de 1920, un de ces soirs ou les d&mons
sauvages de la poésie habitaient encore le vieux Montmartre provincial et
ou une ivresse 1épére et volontaire 1ib&rait chez quelques hommes qui
sembient vouloir 1foublier aujourd*huil un monde d*histoires incomparables,
le hasard dudésoecuviemont nous conduisit -- dix peut-ftre -~ chez un
neintre qui habitait en face du Sacrd-Cocur une immense bitisse de
planches, aujourd®hui disparue, dui s'appelait ie Panorama narce qufun
Christ déecoloréd y souffrajit la passion au centre de 200 metres de toile,
Le pronriétaire &rait mort, ou avait oublié 1'existence de la maison; des
peintres logeaient 12, Ils peignaient au son d'un harmonium que tourmen-
tait, & partir de six heures, un vieillard d'aspect noble mais peu
humain; qui jouait Wagner en discutant, avec quelque brocanteur convié,
des lieux ou ie véritable Napoléon avait achevé sa vie, tandis que le
faux mourait a Sainte-Héléne, 11 &tait onze heures du soir, le froid
piquait, Nous causions denuis une demi-heure dans la chambre de notre
ami lorsque nous criimes entendre des sons inquiétants,

Et nous voilad sortis en longue file, 1%un derriére 1%autre, le peintre
&levant au-dessus de sa téte sa lampe~pigeon comme une auréole et chacun
marchant avec lenteur et soin, vaguement inquiet, pour ne pas tomber
(1'escalier &tait une &chelle), Des hommes &taient couchés en bas, qui
se levérent quand nous les interpelifmes, répondirent & notre question
par des cris, Tout s’exoliqua enfin: c'étaient des aveugles de la Butte
‘qui s*8taient réfugids 1a, Je revois la forme de ces hommes appuyés les
uns contre les autres, nos silhouettes sortant 2 peine de lv'ombre, et
dans la lumiére, le peintre, stupéfait, les cheveux en broussaille,
tenant & la main un fleuret dont il s'était armé & tout hasard et qui
accrochait une ligne droite et mince de lunidre jaune, -

Nous partfmes9 poursuivis par cette image de breughel, 2 la fois
poignante et burlesque, et Galanis nous conduisit chez 1lui, LE, dans
cette piece ou Léon Bloy avait lutté contre sa longue misére, ou
rddaient encore des échos de la tragédie d'Utrillo, ou semblajent stétre
&tablie depuis des anndes et des années cette fantaisie tragique dont
André Salmon a fait une poésie, dans cette pitéce ou 1%ombre déformde de
nos mains évoquait les gestes et tout A tfheure, Galanis ouvrit le petit
harmonium qu®il a construit et décoré lui-méme, s'tassit et joua. Tous
nous dressfmes l'oreille; c?8tait du Bach, (Quoted from Vandegans,
op. cit,, pn., 47-48; originally published in YA propos das iliustrationsV,
Arts et métiers praphiques, avril 1928, pp, 230-231),

’



CHAPTER 1II

LA TENTATION DE LYOCCIDENT

Toujours l'esprit de 1'Occident sefforga de donner
aux choses auxquelles il attribuait de la valeur un
caractére durable, Il vy a en lui une tentative de

4 - 2
conquérir le temps, d'en faire le prisonnier des
formes, 49 '

Although La Tentation de 1%Occident is far from being a work of

philosophy, it poses many problems of a philosophicai nature. Since
virtually all the themes of the revolutionary novels are to be found

here -- some are merely hinted at, others are discﬁssed'ﬁuite extensively
-= it is somewhat unusual that most critics shculd have glossed over it
in a most casual manner, Even Goldmann dismisses it in a few pages,

If the contents of both Lunes en papier and Royaume farfelu are

not to be taken too seriously, La Tentation de 1'Occident (which was

published in 1926, two years before the completion and publication of

Royaume farfeluy) cannot be dismissed so easily, Written between 1921 and

1925, it is an exchange of letters between a Frenchman resident in China
and a Chinamaﬁ travelling through Mediterranean Europe,

Although the civilization of China is aiscussed, the book, for
the most part, constitutes an indictment of Western culture, "culture

i 51 .
uniquement livresque®, God is dead, but so too is man, now a prey to

49La Tentation de 1*0zcident, p., 85,

5
OGoldmann, op, cit,, pp. 77«82, At least two of the five pages
are quotations only,

1La Tentation de 1'Occident9 Indication, p. 18,

21
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2
the absurd, There is no avthe cohérent ’ no sense of purpose to

inspire man., Individualism, interiority and psychology are all rejected
by Malraux, In Europe, civilization and geometry are equated and
confused, Ling writes from Paris that: 'La peine semble lutter seule
a seule, avec chacun de vousj que de souffrances particuliéresf"5
Europeans are weary of themselves and *‘ce qui les soutient est moins une

. 34
pensée qu'une fine structure de négations”, An excellent introduction

to the novels, a microcosm of Malraux'®s universe, La Tentation de

1'0ccident is very relevant to this thesis because of its sub-theme, art,
The comments on art provide a transitional step between the aesthetic
considerations that dominate the early works and a new,-dynamic concept
of art that will receive more elaborate expression in the preface to the
French translation of Faulkner's Sanctuarv,

Before analysing La Tentatlon de 1°Occident, it is important to

point out that the book, despite the problems that it poses, is at times
very lyrical and poetical in tone, The haunting, mysterious presence of

timeless Asia is evoked in terms that are reminiscent of Royaume farfelu,

For Ling, the Chinese traveller, the Western mind is obsessed
with geometry and form, with the need to impose order and harmony upon

everything: towns and cities, gardens and nature, and art too, Even the

5 . ;
2A Nietzschean term that is used throughout the book to denote an

ethos or collectivity to which man can submit himself,

53La Tentation de 1%0ccident, p, 29,
54

1bid,, p. 86.

55
bSee following chapter, pp, 35-36,

i
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tormented faces of Christian statuary reveal "une grande souffrance
g 06 . . : . 5 :

harmonieuse®, Minimizing the importance of creative power, he maintains
that art is-enhanced by "'des &léments d?une puretdé parfaite aux modes
n s ' t 57 . x 2
infiniment variées®, For Ling the creative power that gives rise to
the work of art, and which will later be of paramount importance in
Malraux's theories; is of little import, For him, as for many Orientals,
art is purely aesthetic or decorative and appeals only to the sensitivity
of the beholder;

Ltartiste n'est pas celui qui crée; clest celiui qui

sent, Quelles que soient les qualitds, et la

qualité d'une oeuvre dfart, elle est mineure, car

elle n'est qu'une proposition de la beauté, Tous

les arts sont décoratifs, 58
Although it would be exceedingly dangerous to attribute these views to
Malraux, and claim that they constituted his art theories in the early

’

twenties, they do coincide with what we have been saying about the period

that precedes the pﬁblication of Les Conquérants in 1928,

l Ling seeks the soul of. the Western world in the remnants and
rdins of Rome and Athens, In Rome heinotes the "hafmonie un ﬁeu dure que
vous appelez le style",59 and remarks that the variety of nature has
prevailed over the orderiiness of classical antiquity. He is saddened

and disavopointed by Greece and Rome, by all the statuary, by the museums,

s .
6La Tentation de 1%0Occident, p, 30, Ling criticizes the West for

trying to "conquérir le temps, d'en faire le prisonnier des formes"

(p. 85), ‘

571bid., p. 30.

58Ibid pp. 30-31,

L3

591bid., p. 41,
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"Toute 1'apres-midi j'ai regardé les tablieaux du Louvre, A leur maladroite
- . £ 2 . AL 00 . s ,
réunion, que je préfere ce que montrent les fenétres, It is interesting
to compare Ling's attitude with that of Vincent Berger, The latter, on

returning to Europe after a long stay in the Middle East, remarks that
L & iné 101
what he missed most were the "musées inepuisables? of his home country.

For Berger as for the Malraux of Les Voix du silence, museums contain all

that remains of man the creator engaged in his struggle with destiny,

Ling is of a completely different opinion: "Je suils toujours dégurpar ces
lieux ol vous préférez la satisfaction de juger 2 la joie plus fine de
comorendie,"62 Museums encourage people to draw comparisons, to look for
differences, to exercise an Intelligence that completely‘dominates their
sensitivity, The beholder should not criticize or draw parallels, but
understand and feel,

Ling, and in this case Malraux too, beyond any doubt, sees in one
statue an allegory 6f the Greek or Western mind, He remembers in parti-
cuiar "une téte de jeune homme aux yeux ouverts"63 and is reminded of
Qedipus, In confrast to Asian panf:heism9 by which the individual 1life
is but a meaningless fragment in a harmonious universe, Oedipus personifies

the Western tendency to "mesurer toute chose a la durée et & 1'intensité

60La Tentation de 1%0Occident, p. 77,

61André Malraux, Les Noyers de 1%Altenburg (Paris: Gallimard,
1948), p, 77, .

62
La Tentation de 1'Occident, p., 77,

63Ibid., p. 48,



N
[ 9]

64 .
d'une vie', It is not uncommon for Malraux to illustrate an idea or
philosophy with a reference from the world of art, The European’s
consciousness of being distinct and total, his cult of power and strength
all originate with Minerva: "L'Occident nait 1a avec le dur visage de
. . ' 2 65

Minerve, avec ses armes, et aussi les stigmates de la future démence."
Thae Ruropeans® cult of power stems from the glorification of force under
ancient Rome,

According to Ling, Oriental art has an additional dimension that
is alien to the Western consciousness:

11 v a en nous un sens dont vous ne semblez pas

devenir méme qu'il puisse exister: celui des vies

étrangeres, des vies essentiellement différentes’

des notres, Il imprégne notre art populaire et nos

arts plastiques, 66
Unfortunately, the European mind is too rational and logical to appreciate
that one can attribute to objects "une vie particuliere ,,, étrange aux

. o 07 . .. .

choses humaines®, We are once again in the realm of the fantastic,

But did not the Symbolists and Cubists attempt something similar?

Did they not, like certain passages of Lunes en pavier, try to bequeath

upon objects a new existence? Yes, they did, However, the essential
difference is that the novel literary and artistic experiments of the
twenties appealed only to a self-consciously cultured &lite and had no

meaning for the non-professional, whereas the extra dimension mentioned

64La Tentation de 1%0ccident, p, 48,

®1bid,, . 49,

66&.@."—.9 pu 750

b7Ibid

—?

p. 76, .



by Ling was part of a tradition shared and loved by the peonles of Asia,

Oriental art, like the civilization that produced it, attributes
no imnortance to the individual, It is characterized by "la notion
dtesnece" which has nothing in common with the Western concept of
espece as a means of knowing or classifying. Ling defines it in the
followine terms: *La notion de l'espéce est celle de ce qui relie les
formes que nrend la vie dans les individgs qui lui appartiennent: la
nécessité de mouvements particulaers."68 For Ling, the sugeestiveness
of style is the highest attribute of art and "son expnression est le

.

symbole de l'cspéce vivante comme la ligne est celui de l'espéce rnorte".09

Once again, one particular work of art, in this case a bronze
mask, illustrates a fundamental difference between the two civilizations,
It is the mouth which. is the source of expression in all the primitive
sculptures of the West, This mask doesn®t have a mouth, just two eyes
and a line that is the nose, It doesn't inspire or represent, it simply
evokes, Likewise, Oriental painting is little concerned with representa-
tion, instead it conveys meaning via the sensibility, and not through the

intellect,

One of the most typically Malrauvian passages in La Tentation de

1'0Occident is the sombre picture of Western man: weary, adrift, obsessed
with reason, nowerless before the disintegrating values that leave him
helpnless, In an attempt to counteract this, many people have resorted

to art as a form of escapism, In the period following the First World War,

68 =
)PLa Tentation de 1%Cccident, p., 76,

69,
1

bid,
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there was an abundance of art movements, many of which offered a means

of escane from hard reality., YL'Art est alors un prétoxte et le plus

delicat: 1a plus subtile tentation, c'est celle dont nous savons quielle
e - 21 “70 = £ % 3 M i
est réserves aux meilleurs, At first sight, it seems that Malraux is

condemning the obsession with extreme art forms:

Oui, celui qui regarde les formes qui sesont succédé
en Europe depuis dix ans et ne veut p U*offorcer

de comprendre a 1'impression de la fol
: - -~
folie consciente dfelle-meme et satisf

oD

ite, 71

However, one important word is underlined, for if one

o

strives to find a meaning behind these semmingly meaningless activities,
. . . O
one comes across une force angoissante qui domine 1'esprith, Lven if
these new art forms, which have to be %aonrises comme une langue
SELLaREs

. 8 T . S o B
étrangere', appeal only to a select few, it is, nevertheless, the
“force angoissante that gives them value, This same passage hints at
some of Malraux's later theories, that art is a manifestation of man's
i " . . o b . .
efforts to irenouveler certains aspects du monde’, There is something
positive and creative beneath the apparent escapism,

All of Europe is obsessed with the new importance assumed by art:

evs Clast le monde qui envahit le‘urOﬁp le monde

avec tout son orésent et tout son va&sb ses

of frandes amoncelées de formes vivantes ou mortes

et de méditations, Ce grand spectacle trouble qui

commence, mon cher ami, c'est une des tentations de
1%Occident, 75

0]
La Tentation de 1%0ccident, p. 80,

Ibid,, p. 87,
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Few critics have mentioned that it is art which is referred to in the

title of La Tentation de 1%'Occident,

All possibilities are being exhausted in a virulent attempt

Hh

i1l the gap left by the disavocearance of Christianity, The artist is

trying to recreate what Malraux calls the qualitd perdue ., What does

talraux mean by the world that is invading Burope? That world is the

universality of art: "Aurige de Delphes, Koré‘boudeuse, Christs romans,

‘

. - ¢ i . . A
tétes saites, ou khméres, boddhisatvas des Wei et des Tang, primitifs de

-

76 - . -, .
tous les pays,' Their universal value is that they illustrate "lfeffort

dfune culture sans cesse attaquée nour se soumettre les forces ennemies

) ~ ol s . 77
et sa vie meme, son »lus impitoyable adversaire®,

Despite the fact that Rovaume farfelu and "Ecrits pour un ours

en peluche" have yet to be published, Malraux at this juncture is much

closer to Les Voix du silence than to Lunes en pavier,
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CHAVTER 111
THE NRF REVIEWS
Je voijs dans 1'affaiblissement de 17importance accordde
aux objets 1'&iément canital de la transformation de
notre art, In peinture,.il est clair quiun tableau
de Picasso est de moins en moins "une toile', de plus

en plus la masque d'une découverte, le jalon laissé
pour le passage d'un génie crispé, 78

Very few of the many recently-published volumes on Malraux deal
with a vitally important part of hisliterary output, the twenty or so

book reviews written for La Nouvelle Revue Francaise in the twenties and

early thirties, Malraux, as has already been established, began his

career as critic in 1920 when he contributed articles to La Connaissance,

Two years later he was commissioned by La MNouvelle Revue Frangaise, and
in 1927, shortly after his return frém Indochina, he résumed his
activities as critic for the same periodical,

In this chapter, I shall examine those reviews that follow the

publication of La Tentation de 1%0Occident in 1926 and precede the

aprearance in 1937 of L'Tswoir, where Malraux's preoccupation with art
is more manifest than in the novels that are set in the Orient, Passing
reference will be made to several articles outside that period, to the
essays on Laclos, D, H, Lawrence and Faulkner, and to the brief

introduction to his.-own novel, Le Temps du ménris,

S : . : .
William Faulkner, Sanctuaire (traduit par R, W, Raimbault et

Henri Delgrove), Préface d'André Malraux, FParis: Gallimard, 1949, p, 8,
The preface first ampeavéed in the original 1933 edition of the translation.

29
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Malraux's first important review for La Nouvelle Revue Francaise

provides additional proof of his very wide knowledrne of art, This is a

short critique'of Art poftique by his friend, the Cubist poet dax Jacob.79

Although Malraux was only twenty-one when he wrote the review, scveral
of his suggestions anticipate the theories expressed in Les Voix du
silence thirty years later, He recommends Jacob to divide his treatise

into two principal sections: Fsvchologie de lfartiste and Psychologie du

sentiment artistique, It is interesting to note that when the three

volumes that were later to constitute Fes Voix du silence appeared

separately in 1947, 1948 and 1949, they were all entitled La Psvcholosie

de 1%art, with additional sub-titles to distinguish each volume, The

young critic was already nurturing some of his most 1mﬁortant ideas,
The major writings on art all’testify to Malraux¥s special love

of Christian art,. This same preface (where he also recommends to Jacob

the sub-heading L*Art chrétien) shows that he had already begun to think

deeply about it, Malraux disputes Jacob's idea that "1fart chrétien
réprouve ia passion"80 by contending that what Christianity objects to is
not so much passion itself, but the unworthy objects of human passion,

He refutes Jacob’s interpretation of the seventeenth century as being
profoundly Christian by objecting that Christian art is made by
Christians and not by non-believers who subscribe to certain tenets of
Christian morality. The short article on the Cubist poet is replete with
references and comparisons which bear witness to a wide knowledge of both

literature and art,

,79Review of Art poétique, pp, 227.228,
80

Ibid,, », 228,



If few of the later reviews are so directly concerned with art,

nevertheless, all of them contain allusions to it and it is not uncommon

for Malraux to draw parallels between literature and art.81 Three of

he reviews written in the early thirties are really short programme-like

82

introductions to art exhibitions held in Paris, Aithough they contain

extremely little of theoretical interest, they show Malraux‘®*s enthusiasm

for the arts of Asia and illustrate his ability to relate, compare and

contrast the Western world with .the Orient,

In the sections on Lunes en panier and Rovaume farfelu, we have

seen to what extent Malraux was interested in fantasy and the place that

it occupied in his own writings. Vandegans has drawn up an almost

complete inventory of the books that influenced or cauld have influenced

the young writer in the composition of these two early works, and they

. . 83 . R
arae considerable in number, A brief glance at the novels reviewed

during the period under study is sufficient to show that he preserved a

keen interest in works of fantasy long after he had ceased writing them

81 . .
"MJe crois que le fait capital de notre littérature, ces

derniéres années, a &td la substitution dfun ®ton' qui exprime une
nersonne, 2 une 'Scriture’ qui exnrime un art" (Céline contre Delteil).
Review of Journal d'un homme de quarante ans, by Jean Guéhenno, NRF,
janvier 1935, pp, 150-1531,

824 . . s . - -
““Exposition Gothico-Bouddhique” and "Exposition Greco-

Bouddhique", NRF, février 1931, pp, 298-300,
YExposition dvoeuvres de Sé&mirani®, NRF, avril 1932, pp, 771.773,
"Exposition Fautrier, NRF, février 1933, pp, 345346,

83

André Vandegans, La Jeunesse lititéraire d®André Malraux,
108££, p, 314ff,
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himself,

In 1920, when Malraux's obsession with aesthetics and the poectic
approach to literature was most wmanifest, he lauded the nure fantasy of

E . . p)
André Salmon: "La fantaisie gagne beaucoup a n'étre pas accomnagnée ...,
- o 85 W _ o
Ici, elle est le 'sujet® meme, In 1923, he defined the two principal
compnonents of the fantastic as being: %ie nittoresdque, et cette &motion
e N ’ o . o 30

particuliere, étrangeté ou terreur, qui donne la vie au conte,

In 1928, Malraux praised one of Franz Hellens® novels for having
“ - : ' . WS7
file sens le nlus subtil, et surtout le plus constant, du possible,
As we have already seen (pnage 16 interest in le nossible ~- which mas

o (o) 9

be taken to include both fantasy and the fantastic -- was very marked in

the 1920%s, .In L% Enfant et lﬁécuyére, the child-hero, with his untamed

sensitivity, interprets his surroundings as being "un monde sans

garanties, un monde fantastique parce que les rapports habituels de

' cq s s . 88
sensibiblité n'y existent pas®,

84, N . sy e .
An important point is raised here, Did dMalraux himself select

the books that he reviewed for La Nouvelle Revue Francaise or were they
allotted to him? A definite reply has not been found to this question,
but since a considerable number of volumes deal with art and since
several others concern the Orient, it seems reasonable to suppose that
the specialty and tastes of the reviewer were taken into consideration
when the books were allocated,

85
Review of La lNéoresse du Sacré Coeur, by André Salmon, Quoted
from Vandegans, La Jeunesse littéraire d'André Malraux, p, 73,

6Review of Malice, by Pierre Mac Orlan, NRF, mai 1923, p, 836,

9

"Review of L'Enfant et 1'écuyére, by Franz Hellens, NRF, aofit
1928, pp, 291-292,
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In 1929, in his shért discussion of Pierre Véry's Pont-igard,
Malraux shed considerable light upoﬁ the task of the writer of works of
fantasy, The latter, 1amenting the stability and orderliness of the
world, uses his own almost supernatural belief in le possible to
discover hidden connecticns between ordinary objects, In a way, his art
constitutes a form of escavpism, a fljght from’reality into the nure
world of aesthetics or, as Malraux himself puts it, he attempts to
create "un monde a notre image lorsque nous ne voulons pas étre a

9
1%image du monde®, 0

Alexandre Vialatte's Battling le ténébreux ressembles Véry's

novel in that, "chacun de ses personnages s'est refugié dans le réve
s a9 » s . a 91
qui 1%habite, a substitué son ordre a selui des hommes®, It is no

coincidence that Malraux's commentaries on L'Enfant et 1'dcuyére and

RBattling le ténébreux should have appeared in 1928, when Royaume farfelu

was published, or that Pont-%garé went into print the following year,
The twenty or so brief reviews under consideration seem to
indicate on Malraux's part a predilection for exceptional and forceful

s s 92
writers who can carry him off into a private world, The short essays

89Review of Ponthgaré, PP. 8384839,

Orpid,, p. 839,

Ol peview of Battling le ténébreux, by Alexandre Vialatte, NRF,
décembre 1928, pp, 869870, ‘

QZIn his review of Charles Sorelfs Histoire comique de Francion
(MRF, aolit 1927, pp, 253-255), Malraux voices his anproval of the
attemnts of the Sorbonne intellectuals to restore texts published in
France between 1350 and 1660, Incidentally, Sorel®s "fantaisie brillante®
is greatly admired,




on Lacles and D, I, Lawrence betray a liking for the erotic works of the
eighteenth century -- Nerciat, Retz and Laclos himself .- but he shows
little svmpathy for the cerebrations of the Marquis de Sade., Malraux
takes the latter to task because of the conscious effort that his writings
betray, He strives to be sensual and yet there isn't a single voluptuous
scene in the whole work,

Sade's fundamental artistic weakness is that his characters
symbolize desires, are created by them instead of actually creating them,
The desires are not so much a part of the characters as something that

. R 93 X : ;
dominates them entirely, Malraux makes the same criticism of a work
diametrically opposed to that of the eighteenth century sadist, Bernanos®
L'Imposture: ''Ce ne sont pas les personnages qui créenttles conflits
. ® & "94
mais les conflits qui vy font naitre les personnages,

A second criticism that Malraux makes of Bernanos seems strange
at first sight in view of what we have been saying about the significance
of the fantastic: %] vauteur ne se soumet au réel communément reconnu;
. X . . P L ‘e
il vit dans un monde particulier, cré& par lui," The basic difference
between L'Imposture and all the works of fantasy already discussed is
that whereas the latter are primarily aesthetic or even poetic in scope,

Bernanos? novel, according to Malraux®s interpretation, is of a much

more serious nature in that it deals with fatality and the power of

3 . ) ~
Review of Historiettes et fabliawte and Dialogue dun prétre et
dfun moribond, by the Marquis de Sade, NRF, juin 1928, pp. 853-855,

94 .
Review of L'Imnosture, by Georges Bernanos, NRF, mars 1928,
- 1 N
p, #400,

gjlbigLo p. 407,
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Satan, It is for that reason that Bernanost? defect is a grave artistic
weakness, He cannot imnose his world upon the reader and in many cases
he reduces himself to the level of a mere namphleteer,

In a foreword to his own novel, Le Temps du méoris, Malraux

makes the following comment on the task of the writer and artist: "Ce
n'est pas la passion qui détruit 1l'ceuvre dtart, cfest la volonté de

96 . . o s
prouver, ¥ In Sade and Pernanos it is the gplonté de prouver that

prevails, Both writers fail to achieve that Yaccord entre ce que 1lvocuvre

\ 97 . .
exoprime et les moyens qu'elle emploie”, which for Malraux constitutes

the greatness of a work of art, The pfeface to Le Temps du ménris shows
that style and aesthetics, even if they are of secondary‘importance9 as
is obviously the case in Malraux?s own works, are important in insuring
the success of a nove1.98 Meedless to say, he had little sympathy for
the Art for Art's Sake movement, as is illustrated by the gradual
d%sintoxicétion with Flaubert that a reading of his critical works
reveals, -

It is fitting to cénciude this brief study of Malraux's minor
writings by having a look at his introduction to the French translation
of Faulkner's Sa—nc‘cuarv.99 This is cne of the several prefaces of

direct theoretiéal interest, It is ‘also very important in that it

%Crnaré Malraux, Le Temps du mépris (Paris: Gallimard, 1935),

Ibid,, p. 10,

981f not, then the novelist would become a journalist, or a

philosonher or a historian,

ggPreface to Sanctuaire,
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nrovides a link,with the theories behind the works of fantasy and it
anticinates in a rather vivid manner some of the ideas exmressced in both

L.es Navers de 1'Altenbure and l.es Voix du siience,

For Malraux, the suoreme art form was Greek trasedy and he

.

praises in Faulkner®s novel V1'intrusion de la tragédie precque dans le

. s 106 . 4 . .
roman policier™,” " According to Malraux, all trazic art is founded on

the psychological state of fascination which he defines in the following
mannex :

Le notte trasique exnrime ce qui le fascine, non pour
sfen délivrer (1l'objet de la fascination renaraitra
dans 1%ceuvre suivante) mais pour en chanper la
nature; car, llexnrimant avec dfautres &iéments il le
fait entre dans l'univers relatii des choses congues
et dominées, 11 ne se défend nas contre l'angoisse en
1'exprimant, mais en exprimant autre chose avec elle,
La fascination la nlus nrofonde, celle de llartiste,
tire sa force de ce qufelle est a la fois, 1'horreur,
et la possibilité de la concevoir, 101

Y

In 1928, Malraux had also spoken of the artist liberating himself

2
through his writings.lo

If there is a similarity between this and what we have been saying
of Véry and the writers of fantasy, there is, however, one fundamental

] ey . . s . , Q
difference, The latter, as we have seen, strive to create "un monde a

. 3 . 103
notre image quand nous voulons pas étre & 1l'image du monde",

t

1OOPreface to Sanctuaire, p, 9.

Ibid,

2 . - R
Review of L*Enfant et 1’écuvére,

v

3, s - .
Review of Pont-Egaré, p, 839,



dalraux, then, is moving away from the negativistic escape into

aesthetics that characterized the period of Lunes cn nanier to a much

more positive attitude, In a later preface he calls it "une possession
. 104 . o
du monde"; in an article nublished in Communche declared: LYAYTE
. . et " 105 \ .
nfest nas unae soumission, ctest une conquéta,’ In Les Woyers de

s N . 106 .
1'Altenburs, art is *fune rectification du monde¥, Art is no longer

pure escapism, a flight from reality into aesthetics, but the organiza-
tion of the forces that dominate man,

In the realm of literary fiction, the bourgeois novel of the
nineteenth century -- “les beaux romans paralysés de Flaubert®, in
particular -- with its emphasis on milieu, its preoccupation with

3 i1 23 69107 3 3 7 s
safeguarding le monde intérieur and its accumulation of objects,
has been replaced by a more forceful kind of writing in which the
novelist challenges, asserts, refuses, discovers and even dominates,

For Malraux the weakening of the importance attributed to objects is
it1 9 £1 2 4 - - 1 108 3

1%Slément capital de la transformation de notre art¥, Paintings
and, indeed, works of fiction have become: ¥la marque d'une découverte,

le jalon laiss& pour le passage d'un génie cri5p€,“109

A
Review of Sans reprendre haleine, by Ilya Ehrenbourg, NRF,
novembre 1935, pp, 770-772,

105"L’Art est une conquéte", Commune, no, 13-14, septembre-octobre
1934, pn, 68-71,

106

Les Noyers de 1%Altenburg, p. 128,

107Le Temns du méoris, v, 10,

108 - .
Preface to Sanctuaire, p. 8,

109
Ibid,
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These opening chanters have been intended to make abundantly
clear the extent of Malraux's knowledge of all forms of art, In addition
to his activities as chineur, editor, reviewer, essayist, literary critic,
art specialist and writer of works of fantasy, Malraux found time to make
frequent journeys to almost every country in Burope and Asia to seek
first~hand knowledge of the works of art that never ceased to fascinate
him.110 Despite his embroilment in politics and his introduction to
Communism "in French Indochina, and despite his very successful philoso-
phical novels with their heavy revolutionary content, Mglraux never for
one moment ceased to be Interested in alllforms of art: "J'ai vécu dans

. 111
1'art depuis mon adolescence,’

11OFor biographical details see Janet Flanner, "The Human Condition,
Parts 1 and 2", The New Yorker, November 6 and 13, 19534,

1l ascal Pia, on, cit,, p. O.



PART 1Y

TBEZ GREAT NOVELS

b s
Le roman moderne est, a mes yeux, un moyen d’exnression

Iy . & . s &£ . N
nriviléeié du tragique de 1%homme, non une élucidation
de 1%individu,

Gaétan Ficon, Malraux par
lui-méme, Paris: oSdition
du Seuil, 1959, p, 66,

7

La conception dramatique de la philosophie, plus
3 gy 4 3.40 4 . - i 2 Aoy
puissante d'année en anneée dans tout 1'Cccident,
s A ha a
aboutira reut=eétre a une transformation profonde
de 1la fiction.

André Malraux, Review of
Journal de vovage dfun
philosovhe, by Herman
Keyserling. NRF, juin
1929, p. 886,




CHAPTER 1V

LA VOIE ROYAIE

- -
La soumission a 1°%crdre de 1'homme sans enfants et
. " L
sans dieu est la plus profonde des soumissions a la
mort, 112

The heroes of Malraux's first two novels, Les Conaudrants and La

Voie royale, belong very much to the Gidean tradition, Like Ménalque of

L'Immoraliste they reject unconditionally the stereotyped Bourgeois

existence with its emphasis on materialism and the happiness of the
indiviéual. Property and possessions are anathema.to them since they
insulate man against existence and prevent him from being disvonible,
However, the dialogue between opnosing ideologies and politics,
which constitutes the greatness of Malraux'®s three revolutionary novels,

v

is completely lacking in La Voie royale, A minor work in comparison

with the other novels, and like Le Temns du mépris a monologue, neverthe-

less La Voie rovale is a suitable point of departure in tracing the

evolution of Malraux's thought,114

Claude and Perken, the protagonists, have several characteristics

115

. . b L. s fad
in common: 'une indifférence & se définir socialement", ¥, .. meme

hostilité & 1%8gard des valeurs &tablies, méme golit des actions 1ié & la

112Andr5 Malraux, La Voie royale (Paris: Grasset, 1930), p, 37,

113Ma1raux felt that it was not worth including in the Pléiade
edition of his complete works,

114 . : . .
) Althoush La Voie rovale appeared in 1930, two years after the
publication of Ies Conquarants, it is a less mature movel and, as far as
the contents of this thesis are concerned, a much more adequate starting
point,

5
11 La Voie royaie, p, 13,

40
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conscience de leur vanité; mémes refus, surtout?, As the preceding

quotations indicate, their existence is in many ways a negative oncj they
refuse to accept the conventions and sterility of socilal 1ife but can
find nothing to fill the vacuum created by their refusal, Claude and
Perken exemplify Ling's qutting observation of Western man:

Les Buropéens sont las dieux-mémes, las de leur
individualisme qui s'@croule, las de leur exaltation.
Ce qui les soutient est moins une pensée quiune fine
structure de nézations, Capables d'asir jusqulau
sacrifice, mais pleins de dégolit devant la volonté
dfaction qui tord aujourd®hui leur race, ils
voudraient chercher sous les actes des hommes une
raison d'étre plus profonde, 117

Having denied all that has sustained man for centuries, Claude and Perken
can find nothing to replace it, Acutely aware that there is no longer

any absolute to adhere to, they try to create meaning, to give meaning

to the raw materjal of 1ife.118 They are, as Ling says, '‘capables dfagir

jusqutau sacrifice%, especially Perken, whose sole ambition is to lead

native tribes into battle against the colonialists of Indochina, But

action for action’s sake, in a sense another absolute, proves extremely
. 1

unsatisfactory, Claude, lying in the jungle and surrounded by the
enemy, is consumed by anguish as everything consnires to remind him of
the meaninglessness of existence, As darkness falls around him, he is

. : 2 119 s .
conscious only of "son propre neéant", Only when he is engaged in scme

116La Voie rovaie, p. 16,

; .
u l.a Tentation de 1%0ccident, p, 87,

, 11 s'agit de savoir ce qu®on en fait"
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form of activity can he forget the absurd,

For all of Malraux's heroes, "un homme est la somme de ses

120 . .
actes", but in La Voie royale the acts are confined to purely physical

activity, It is Perken who discovers the inadequacy of such a restricted
philosophy when he falls.ill. The physical weakness that inevitably
accompanieé old age makes acceptance and submission much more difficult
to combat, .

Since the results of the{r actions are of little importance,

Claude and Perken may be classified as adventurers, It is true that they

are authentiques, and that theyvtry o impart meaniﬁg to life, but all

their efforts end in failure, Their relationship, deSpite its undisputed
sincerity and the few moments of fraternity and sympathy born of their
mutual obsession with‘death; is really that of two individuals, Claude
and Perken find that the middle class concept of individualism is
increasingly difficult to deny, Like Sartre's Mathieu and Creste, they
are the slaves of a useless freedom, They are uncommitted to anything
that transcends the individual self, they are hopelessly adrift not only
in a civilization radically different from their own, but also in.a
hostile jungle: '"Quel acte humain ici avait un sens? Quelle volonéé

121

conservait sa force?" Action is their way of avoiding "la conscience

de leur propre néant",122 of struggling against death, and of affirming

12OLa Condition humaine, p. 185,

121La Voie rovale, p, 67,

122
Ibid., p., 145,
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their own existence, Perken says: ‘’Je veux laisser une cicatrice sur
w123 :

cette carte, e wants to become a legend, to be remembered for his

heroic activities,

Malraux could easily have shown Perken the road that leads to
engacement, He portrays Perken as a man with a thirst for power, a man
who wants to lead a military force, - Remembering his own painful
experiences in South-hast Asia, Malraux could have portrayed Perken as
an officer determined to eradicate the evil of colonialism from that area,
But there is absolutely no mention of the many corruptions that existed
in Indochine, of the relations between the French administration and the
local populaces, or of social injustices, TFor Perken, it is the conflict
itself and the opportunities that it provides for action that are
important, The nature of the combat -~ Ysoit entre colonisateurs et

. X . 0124 -
colonisés, soit entre colonisateurs seulement -- and its results matter
little,

What then is the reason for Malraux®s apparent defeatism on the
social or political level? It is the absurd, the fact that everything
is rendered meaningless by death: "La mort est 14 ,,, comme 1%irréfutable

L . owl25 .
preuve de l'absurdité de la vie, One can argue, like Sartre, that man
can'give meaning to his existence by combatting social iﬁjustices, by

attempting to alleviate the plight of the impoverished or the oppressed;

lsza Voie royale, p, 60,
1241bid.
125, -
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or, on the other hand, as implied in La Voie rovale, one can accept the

view that since life itself is absurd, these apparently meaningful
activities cannot render it any less so, This is a much more pessimistic
voint of view and one that receives further exoression in most of the

other novels, Malraux, as we shall see in Les Conquérants, nearly always

argues on the metaphysical level and social questions are subordinated
to metaphysical problems,

Like most of Malraux's characters, Parken is "un type de héros
en qui s'unissent l'aptitude & l'action, la culture et la 1ucidité",126
He is unable or simply refuses to transcend his own individual
existence and contemplate the needs of others, Unlike tﬁe millions of
peonle in Asia; Pefken enjoyed the comparative luxury of being able to
choose to give meaning to his life, and he cﬁose a course of violent
actioﬁ, Just as the bourgeois seeks refuge from harsh reality in the

. 127 . .
accumulation of objects, just as the nineteenth century sought refuge

~

128 :
in fiction, so too does Perken take refuge in violent action, The

important difference is that Perken’s form of escape is by no means a

126André Malraux, Les Conquérants (Paris: Grasset, 1930), p. 230,

127A° Tabaru, "André Malraux nous parle de son oeuvre”, Monde,
18 octobre 1930, p, &4, Malraux said: %,,, la bourgeoisie a inventé
1l'objet, Qu'il s'agisse du roman-objet d'art ou du tableau, & la grande
expression humaine, grecque ou gothique, sfest substitude la chose qui
veut étre possédée, qui tend au plaisir,” :

28 / . . . . = . \
Andrée Viollis, Indochine 5,0.S8., Préface d'André Malraux,
Paris: Gallimard, 1935, », vii., "La fiction ,.,, a dominé le XIX sidcle
LY 2. - 9 s . § . 'I - ’ ‘P
a tel point qufon a pu voir dans la transcendance ou lfévasion du réel
1'idée méme de 1'art,” Needless to say, such a generalization fails to

gt
S5LS,

account for Zola and the natural

< e
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hapny one nor a simple one,

Before he realizes his ambitions, Perken steps on a noisoned dart
in the jungle.and dies a gradual, nainful death, The non-action or
nothingness that accompanies his illness leaves him defenseless azalnst
the absurd, now reinforced by his own suffering and solitude., The gaze
that others .direct upon him remind him continually that he is dying, and

_— w130 o
even Claude becomes "haissable ~simply because he was to go on living,

Despite his individualism, Perken's redeeming virtue is a

. . " ; s .o o 131 . st
determination to "lutter contre la déchéance ) as did the fugitive

Grabot when he gouged out an eye to show his contempt for a medical

- ‘

officer, *qui ne l'avait pas reconnu lorsqu'il é&tait malade"; as

did Claude when he refused to submit to the horrors that he felt when
covered with repulsive insects in the depths of the jungle; as did Perken's
uncle when he refused to cry out in the face of terrible pain. Perken

used his very suffering as a means of triumphing over death: %,,, tant
33
qu'il souffrait, il vivait."1

+
v

134 .
For Perken, "la vraie mort, c'est la déchdance", symbol ized

129 . .
“Se refuser sans ré&serves au monde, clest toujours se faire
souffrir terriblement pour se prouver sa force', La Voije rovale, pp. 97-98,
“On ne pense pas sans danger contre la masse des hommes®, Ibid,, p. 58,

178.

LY .

Ibid,, p. 130,

Ibid,, p. 04,

.9 pl 1810

Hong, the Chin in Les Conquerant:

Ibigd p. 36 Fo

U,

death was equated With,failﬁre,




by a degenerate Grabot, who, unable to commit suicide and avoid canture,

is gradually reduced to a mere fien, Using Heideggerian teras, ialraux

describes Perken as one who finds strength in existing Ycontre la mort“.
The comments that an author makes on his own work are always

illuminating, and Malraux is no exception, In an interview accorded to

& - . . .
André Rousseaux, he said of La Voie royalet %J®ai voulu dire la verité

sur ltaventure', which he defines as "1'obsession de la mort®™, The

> s ® oA Py ) Y
adventurer, just like the gold digger, "se fuit lui-méme, ¢'est a dire
qu'il fuit sa hantise de la mort ~~en méme temns-qu'il court vers elle,"

In another interview, Malraux was more forthcoming:
s
Par ranport aux Puissances du désert, 1°&1ément
essentiel de La Voie rovale clest de traduire &
travers un théme d'une extrdme violence la
solitude fondamentale de 1'homme devant la mort,
ce livre n'étant que le nrologuc des luttes
collectives qui vont suivre, 137

It is unfortunate that Malraux never wrote the second section of Les

Puissances du désert to illustrate exactly what he meant by "luttes

135

138

colleetivesY, unless, of course, we consider La Condition humaine as being

the second part, Although the theme of the book is metaphysical, the

above quotation shows that Malraux was giving serious thought to the

conflict between individualism and collectivity, If Les Fuissances du
k]

désert had been completed, we might have seen that the first volume had

135 ' ]
La Voix rovale, p, 108, Cf, "Ce n'est pas pour mourir que je
nense & ma mort?, p, 1093 "ltexaltation de jouer plus que sa mort",

P. 1313 "I1 se peut que faire sa mort me semble beaucoup plus important

que faire se vie', », 164,
134

13 novembre 1930, p., 3.

137 ’

A, Habaru, op, cit,, », 4,

André Rousseaux, "Un quart d'heure avec André Malraux¥, Candide,
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been written in order to exnose the inadequacies of individual action,

The death of Perken, individual par excellence, is a tragic one, His

last relations with a woman convince him that human experience is

uncommunicable, The fraternity that linked him with Claude disintegrates

because the latter, since he was to go on living, becomes “étranpger comme

un étre dun autre monde",138 Perken'®s activities die with him, since

they were individual acts with no foundation outside of his own existence,
It remains now for Malraux to suggest a remedy for man's

solitude, a remedy acceptable to all those who, like Claude and Perken,

. . . 139
abhor a society where people work in order to "gagner en considération",

e

138La Voie royale, p, 182,

139_’[bid., p. 37..



CHAPTER V

LES COMQUERANTS

... une nassion pour laquelle les objets a conquérir
ne sont plus rien, 140

Les Conquérants, like the other two revolutionary novels, is

concerned with the interaction of individualism and some form of
collectivity, It is not, as Trotsky was misled to believe, a 'chronique

romancée de la révolution chinoise dans sa premiere période, celle de

o 141 o . ' s "
Canton", but, in Malraux’s own words, an examination of ''le rapport
entre des individus et une action collective, non sur l%action collective

142 . e . . X
seule®, For this reason, it is preferable to consider Les Conquérants

as being posterior to La Voie rovale, since the theme is exactly the same

as Malraux had proposed for the second volume of Les ?uissances du désert,
The hero of Malraux's first novel is Garine, a wealthy European
working as "directeur de la Propagande' for the Canton rebellion in the
summer of 1926, From the very first pages, a link is established between
Perken and Garine; the latter is described as an adventurer,-as a man

capable of action, Claiming that he is indifferent to the results of the

_IAOLes Conquérants, p, 62,
21 on Trotsky, "La révolution &tranglée', NRF, avril 1931, p, 488,
142,

André Malraux, "Réponse & Trotsky", NRF, avril 1931, p., 502, Inlonde
Malraux, as we have already seen, called La Voie rovale "le prologue des
luttes  collectives qui vont suivreV, ’

48



4.9

revolution, Garine is at odds with Borodin, the Russian bdarxist, for whom

doctrine and the results are everything., Les Conquérants is a dialogue

between these two oprosing points of view,

Although it is a much more profound work than La Voie rovale, it

in no way suggests that the tragedy of the solitary life of the individual
can be alleviated by an adherence to a doctrine or organization, Garine
is completely indifferent to systems in general and to the scientific
143 . \ , . . :
socialism of Marxism in particular, For him, the revolution is not a
s i £ w 164

means, not a war of liberation, but "wt état de choses', 1'espoir

¥ w145 . . . : . .
dfun temps de trouble that will give him the opportunity of displaying
Wy e ; s w 146 - ;
ltemploi le plus efficace de sa forcef, In many respects, he is

' Jeate ¥ ~ L -~ 2 |7147 - s
another Perken for whom "une certaine forme de puissance is his most

s o 2 ] L w 148 3 £1

compulsive need, On ne se défend quien créant®, and if a successful
revolution brings to an end Garine's opportunities for creative activities,

then, like Perken, he will be an easy prey to the absurd.

For Garine, the revolution is merely a series of "actes a

149 150

accomplir', The essential thing ¥“c'est de ne pas &tre vaincu",

143 . . .
YGarine n'est vnas anti-Marxiste, mais le marxisme n'est nulle-
b

ment pour lui un 'socialisme scientifique'”, Les Conquérants, p, 207,

144Ibid., p, 64,

1850 54, p. 57,
146%.
"7 1hid,, p. 69,
Y8114, ) p. 215,
'Mglbid., p. 58,
15

Orpid,, . 197,



50

just as for Perken what was most important was to avoid succumbing to

la déchéance, Garine is never more explicit about his attitude towards

the Canton rebellion than when he says:

Mon action me rend aboulique a 1%8gard de tout ce qui
n'est pas elle, a4 commencer par ses rdsultats. Si je
me suis 1ié si facilement a la Révolution, cfest que
ses résultats sont lointains et toujours en changement,
Au fond, je suis un joueur, 151

He despises those idealists who claim to "travailler au bonheur de

. 152
1'human1té”, just as he despises those who support the revolution or

espouse Marxism just in order to be right, Whereas Borodin believed

that the Soviets could help organize and improve Chinese society, Garine
called himself "asocial®™ as well as atheistic: '"Je ne tiens pas la

société pour mauvaise, pour susceptible d'étre améliorée; je la tiens pour

5 .
absurde."1 3 The chasm separating Garine and the orthodox Marxist could

not be wider, The latter is convinced that the Communist reorganization
of society and man¥s subsequent liberation from the capitalist yoke wi;l
not oniy improve him materially, but moraily as'well. Garine remarks on
"] %impossibilité de donner & une forme sociale, quélle qu'elle soit, mon
adhé’sion".154

Garine's apathy extends even to the poor. He doesn’t have the

v

missionary's humanitarian love of the down-trodden and the impoverished,

“151

Les Conquérants, p. 201,

1521414., p. 57,

153014, , p. 62.
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He makes no secret of his misanthropy, his indifference to "les pauvres
gens, le peunle, ceux en somme pour qui je vais combattre".155 This is
due partly to his realization thét, should they triumph, they would soon
turn into abject bourgeois, For Garine, the revolution is not so much
the manifestation of a class struggle, but simply an opportunity to fight
off the absurd, Should the poor be victorious and should the struggle
end, Garine would have nothing to sustain himself against the absurd,

On the other hand, Borodin, for whom the absurd aOQS not exist,
represents an ideology that can use the revolution positively, and
organize the workers® success, He is the only main character in Les
Conquérants who is also an orthodox Communist, However,/Borodin seldom
appears in person and we learn about him through the conversations of
others, A Latvian Marxist who combines a flair for organization with a
crusader-like devotion to the party line, he' is continually criticized
by the "“conquerors"; ‘Dans ftous les vieux bolcheviks ... il v a quelque
chose des fondateurs dYordres religieux."156 He is likened to those monks
who first build their monasteries and then set out to convert the pagans,
Convinced that the Soviet state was a model one, he was prepared to use
every possible means in the furtherance of Soviet policy, Borodin is
unfavourably treated by Malraux, since he is a man for vhom reality, or

the present moment, doesnft exist and because at heart he despises the

Chinese people,

155Les Conquérants, . 68,

156

André Malraux, "Fragment in

31 décembre 1929, p. 6,

&dit des Conquérants", Bifur, no. &4,
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In a sense, Borodin exists only in so far as there is something
to organize, just as for Garine existence is identified with the physical
duration of some form of action, The latter detests Borodints "insupnortable
. F . ‘i157 . * -2 ~ . s 3 ™
mentaliteé bolchevique and his stupid exaltation of discipline, For
Garine, Marxism is more than scientific socialism, more than-the means for
158

constructing Yle rez-de-chaussde d%un &difice communiste®,

The -.conflict is continued in La Condition humaine and predominates

entire sections of L'Espoir, 1Is the spontaneity of revolutionary idealism
in itself sufficient to overthrow colonialism (or fascism), or must it be
made subservient to some sort of organization? Can harmony or compromise
exist between conquerors like Garine, of whém one Communist says, '"il faut

, . 159 .
des gens qui sachent s'oublier mieux que luiV, and adamant Marxists

like Borodin, for whom ¥ le parti est 1ié 2 sa vie"?lGO
If Borodin is, in many respects, a monomaniac, then Garine is

an infinitely more complex character, A respected but solitary figure,

he is remote from the febrile spirit of revolutionary activity., He seems

to suspect that a remedy for his loneliness and vulnerability to the

absurdity of life would be in Y'se lier 3 une grandeaction quelgonque et

A ~ . . 161
ne pas la licher, en &tre hanté, en étre intoxiqué ,,,."

Garine

envies Borodin's enthusiasm and allegiance to "une grandeaction®, even

if he cannot share his ideas, He would prefer that f'chaque homme sente

157Les Conquérants, p, 206,

O
15°1bid., p. 207,

159414, p. 210,
O"Fragment inédit des Conquérants", p. 6.

161Les Conquérants, p. 68,
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. 162
que sa vie est 1ide a la Révolution", instead of to the Party, For
Garine, 1life and action are one and the same: ‘‘quand mon action se
: . . . 4163
retire de moi ,.,. c%est aussi du sang qui s'en va, He yearns

nostalgically for the time when his life was completely dominated by

something

e

He is also thinking of this when he says that what links him
to the Kuomintang is "surtout le besoin d'une victoire commune".l64
However, despite his reluctant individualiém and his adventurous
spirit, Garine does have certain motivations which are very strong, Some
are negative: he was nauseated by middle class life and he wished to
liberate the Chinese from the domination of foreign imperialists, He
wanted.to overcome the remorse that he felt when hé was excluded from the
Russian Revolution, since he didn't want to be connected with a party.
Others are positive and constructive: praising his success asdirector of
pro-revolutionary propaganda, a minqr figure, Gerhard, tells how Garine
gave'to the oppressed Chinese "lé-possibilité de croire & leur propre

dignité".165

Thanks to his efforts, the nascent revolution is a source
of Wlife" to the people, He even orgenized Chinese workers into a strong

military force, Garine himself says that he created not fine-sounding

162Les Conquérants, p. 113,

1631bid., p. 200, The word Yaction" is used here with two different
meanings, For Garine, action is the need to exercise power, to
accomplish, to create, What he seems to yearn for is that his own
individual accomplishments be subordinated to ‘'une grande action®,
something like Communism, that transcends the self, Theé spectacle of
the Russian people possessed by an idea.was to haunt Garine all his life,

1641bid., p. 114,

165
169, pia,, p. 20,
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. . 1166
phrases, but "l'espoir des hommes, leur raison de vivre et de mourir®,

He showed his men the way to "fune existence plus réellement humaine";167
he instilied in them a confidence in their ability to organize things
by themselves,

Despite Garine's determination to make his life "une affirmation

tres forte",168

he is a pfey to a feeling of absolute futility that he
calls the absurd. He describes a trial in which other men dress up and
pronounce judgement upon him as one of the manifestations of the absurdity
of life, Society too is absurd, and the most irrefutable argument for
the absurdity of life is suffering: "La;souffrance renforce 1'absurdité
de la vie."169 However, on the éther hand, it is from‘tﬁe absurd that
Garine derives all his strengtﬁ. If nothing has any meaning, then it is
for him to create meaning: '"On ne se défend qu'en éréant."17o e
accepts the absurd, bﬁt struggles resolutely ééainst it. At times he
rejoices at a glimmer of success'-- the hépes he has created in the
hearts of the Chinese - anﬂ ét other times he laments his very lack of

success, At one particularly bitter moment, he used a very vivid image

to describe his task:

166Les Conquérants, p, 158,

167 b1a,, p. 112,

168114, p. 199,

1690114, . p. 214,
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Ce que j'ai fait, ce que j'ai fait! Ah! 13, 13! je

nense a 1'empereur qui faisait crever les yeux de

ses prisonniers, tu sais, et qui les renvoyait dans

leur pays, en grapnes, conduits par des borgnes:

les conducteurs borgnes, eux aussi, de fatigue,

devenaient aveugles peu a peu, Belle image d'Epinal

pour exprimer ce que nous foutons ici, plus belle que

les petits dessins de la Propagande,’ 171
For Garine, it is a question of the blind leading the blind, It is also
very significant that the two principal organizers of the rebellion
(Garine and Porodin) are both seriously ill,

Two other characters, Tcheng-DéK and Hong, although of primary
importance to the rebellion and of secondary importance to the novel,
provide a more vivid contrast than Garine and Borodin,

Tcheng-Dai is described as the spiritual leader of the right
wing of the Nationalist Party, the Chinese equivalent of Gandhi, A
purist with a thirst for absolute truth and absolute justice, he refuses
to soil his hands or engage his moral responsibility: "Il est beaucoup
plus attaché & sa protestation que décidé 2 vaincre."172 Tcheng-Dai is
the counsellor, the moral adviser who used the revolution as a means of
protest, Just as Garine would be empty without the physical activity of
the rebellion, and just as Borodin would be helpless if deprived of the
possibility of future conquests, so too would the life of Tcheng-Dai

. ‘ N ) .
-disintegrate if the injustices against which was his "pole' to protest

were to disappear after a successful revolution, His individualism and

concern with becoming a legend cause him to refuse to commit himself and

171

Les Conquérants, p. 194,

1721bid., p. 91,

Sa———g——



56

his actions to the Nationalist Party, He refuses to become president,
just as he refuses to sign the decree on which the success of the
#evolution depended very heavily. DBecause of his obsession with purity,
ichenngai is a hind?ance to everyaﬁe; to the Chinese revolutionaries
and the Russian Communists, tqvthe conduerors themselves and to the
anarchists,

Hong, anarchist leader and terrorist, is a purist of an entirgly
different nature, He is prepared to AQOpt all possible means -- including
the torture and murder of»leading-éhinese politicians -~ in the pursuit of
the revolutionary goal.. Motivated by a fanaticél hatred of the bourgeois
or rich (YI1l n'y a que deux races, dit=-il, ies.mi;sé_ra-%les et les
autres."),173 he fights sé that ghe poor wili enjoy the opportunity of
"stestimer", For Hong, hatred is a way of life, a duty, jusf as the
.search for absolute justice was a way of life for Tcheng-Dai, However,
Hong's impat;ence and ruthlessness also jeopandi?e the goals of the
revolution, His total disinterest, not only in Communiém; but also in
all forms of polities; his concern for the immediate only; his refusal to
wvait for a propitious moment; his refusal to join‘in a concerted attack
and his brutal murders made of him an enemy of the'revo1ution == despite
his one great v{rtue, the will to action,

The question remains as to what extent Les'Conquérants is a

Communist novel, It does not deal with a Communist revolution, for,
despite strong Soviet support, the danton strike and rebellion of June,

1925 were strongly nationalistic in purpose, The revolution was aimed

173Les Conquérants, p, 144,
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at foreign agressors and capitalist imperial?sts. The Kuomintang, or
Chinese Nationalist Party, is the organization that plays the most

‘ prominené part in the novel, Founded by Sun-Yat-5en, its three principles
wvere nationalism, democracy, the people’s livelihood ~- all of which
pointed out the cautious road to socialism, When Bérodin was sent to
China to help Sun-Yat-Sen head the nationalist movement, a tacit alliance
was effected between Chinese Mationalism and Russian Communism, the common
bond being the three principles mentioned above,

‘The events of Les Conquérants are historically accurate and, to

coin Malraux's own phrase, the characters, who are fictitious apart from

Ve
bBorodin, act 'in accordance with 'une véritd psychologique liée aux
P 4 " 174 - — . . » 5.
evénements?, Malraux never interprets the liberation as being a
Communist movement, despite strong support from Russia, and, moreover,
Borodin is very critically treated, Appearing only once in the novel,
and briefly at that, he is portrayed as a kind of automaton for whom the
party line is an absolute and who, unlike Garine, displays very few human
qualities, If the validity of Marxism as a reVOlutiohary doctrine is
never for one moment contested, Borodin'’s determinist interpretation of
it is disputed, His ‘'scientific socialism' is opposed to Garine's
interpretation of Marxism as "une méthode d'organisation des passions
. - w 175
ouvtieres, un moyen de recruter chez les ouvriers des troupes de choc',

He is afraid that Borodin's extreme policies should compromise the

revolution by uniting the forces of.the extreme Right. Borodin's

des Conquérants", Variétés, 15 octobre

175Les Conquérants, p. 207,
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crusading zeal comes in for strong criticism, As we have already seen,
he is a man who scorns the Chinese and who is using his sojourn in
Canton to internationalize the Communiét movement,

Garine, whose attitude to lMarxism is sympathetic, is nevertheless
not a Marxist, Inough has been said of his individualism, his surrender
onsocial questions and his inability to submit himself to a doctrine,

In addition, the absurdity that Garine feels as an essential part of the
human condition would not exist for the orthodox Communist or Marxist,
who is convinced that man's problems are mostly economical and social,

Of the many critics who have written on Les Conquérants, none

was in a better position to analyze the novel's Communisf content than
the exiled‘Trotsky. Cne of Trotsky's main complaints is that lMalraux
describes the revolution from aBove, from the Zuropean's point of view,
Apart from a few allusions to thé rich and the poor, or to a hatred born
of onpression and poverty, Malraux is more concerned with pointing out
the inconveniences caused to the Luropeans by the revolution: they stifle
with heat because the coolies are not looking after the ventilators,
Trotsky concedes that Malraux's treatment of the Canton‘uprising is
sympathetic, but regrets that the author's excessive individualism and
artistic concerns, to say nothing of *une petite note de supériorité
blasée",176 have marred his treatment, Needless to say, being a
Communist and being in exile, Trotsky véewed the events of the revolution
with different political perspectives from thos of Malraux, His cure for

. . 177 . \
the latter was "une bonne inoculation de marxisme®, but Trotsky had

176Trotsky, on. cit,, », 490,
177 ..

Ibid., p. 493,



nothing but criticism for Porodin, the only orthodox lMarxist in the novel,
Trotsky wanted the proletariat alone to accompnlish the revolution and
criticized Borodin for being in league with the bourgeois Kuomintang,

The situation is not unlike that of Les llains sales, FBorodin sees that

i
it is exnedient to make a temporary alliance with the Kuomintang and by

doing so lay the foundations of Communism in China,

In his reply, Malraux said that the Chinese proletariat was not
sufficiently conscious of itself as a body, let alone attempt to
accomplish a revolution: ‘“Vouloir diriger le prolétariat chinois en tant
que prolétariat était totalement impossible, car il n'y a pas de
orolétariat chinois, Il y a des pauvres, ce qui n'est pas la méme

3178 . . . .
chose ,... Most of the Chinese still believed in an after-life, and
Hong, whom Trotsky had praised so lavishly, is not even a worker,

. But Malraux's reply, despite its political contents, is
illuminating from another point of view, He describes what for him were
the main themes of the novels, Malraux doesn't dispute the value of
Marxism as a revolutionary doctrine, but he maintains the book is not so
much concerned with politics or Communism:

Les révolutionnaires ont cru que j'avais 1'intention

de veindre la révolution chinoise., Ce ntétait pas

du tout ce que je voulais, J'ai saisi un moment

déterminé de cette révolution et non tenté d'en

définer la ligne historique, 179

The contents of Les Conquérants are not directly political, however much

178

A, Habaru, o»n, cit., p. 4.
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nolitics we read into them, As we have just seen, it is a dialogue betwecen
the conflicting forces of individualism and collectivity; on the one hand,
Malraux describes the novel as being first and foremost 'une accusation
80 ‘

de la condition humaine".l The conquerors, Garine in particular, see
in the revolution a means of combatting the absurd, They have no
illusions about its social repercussions or its results; it is an end in
itself, a means of combatting destiny and the essential solitude of the
human condition:

La question fondamentale pour Garine est bien moins de

savoir comment on peut partlciper B une revolution que

de savoir comment on peut echapper 2 ce qufil appelle

1'absurde, Lvensemble des Con guerantQ est une -

revendication perpétuelle et j'ai d'ailleurs insistéd

sur cette phrase: échapper a l'absurde en fuyant dans

1'humain, 181
All political or ideological considerations are subordinated to man's
great metaphysical struggle against the gods: "Garine représente & un
haut degré 1e'séns tragique de la solitude humaine qui n'existe guere

82 .

pour le communisteorthodoxe."1 It is the problem of solitude that

receives its most poignant expression in Malraux's masterpiece, La

Condition humaine,

180“Réponse a Trotsky", p, 502,

8l--- N - — ‘ N . A
“La question des Conquérants, p. 436,

182A. Habaru, op, cit,, p. &..



CHAPTER VI

LA CONDITION HUMAINE

... le fond de 1'homme est l'angoisse, la conscience
de sa proore fatalitd, 183

La Condition humaine is Malraux's first work of fiction in which

one of the heroes is totally committed and dedicated to a cause that
transcends the individual, Claude and Perken represent refusal only;
Garine senses the value of commitment but remains uninvolved; Kyo,
however, has no doubts about the&vélue of his activities, He is the
final stage in the evolution towards engagemeﬁt that is one of the many
themes in Malfaux's novels,

Kyo is a Communist revolﬁtionary and, unlike Borodin, a very
sympathetic one who displays many human qualities. He is Garine coﬁverted
to Communism;>but the conf;ict between the conquerors or pure
revolutionaries on the one hand and the professional revolutionaries
on the other still exists, Vologuiﬁe, a more communicative Borodin,
represents caution, pragmatism, expediency, political virtues that are
tempered by a calculating coldness, Obeying the orders of the Interna-
tional, he saérifices Kyo, Katow, May and the pure revolutionaries to the
enemy, with whom he concludes a temporary pact that will give him an

opportunity to wait for a more propitious moment to begin the revolution,

183La Condition humaine, p, 123,
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The political background of La Condition humaine is very much

the same as that of Les Conquérants, one vital difference being that the

-

revolutionaries, abandoned by the party, are ruthlessly annihilated by
Chiang Kai-shel,

The underground Communists, supported by the trade unions and
anarchists, organize a rebellion against the capitalist domination, but
thg International and the Chinese Communist party abandon them when they
realize that Chiang Kai-shek is militarily superior at that moment.

Vologuine, like the Borodin of Les Conquérants, has his hands tied, He

is devendent on both the Kuomintang and the International.
These are the events that form the nucleus of the novel, However,
it seems that, despite the great importance attributed to politics in

La Condition humaine, the principal themes are not of a political nature,

As in Les Conquérants, it is necessary to differentiate between

the social and the metaphysical., On the social level, Kyo, Katow and May
are concerned with releasing the Chinese peasants énd workers from the
slavery of localvlandlords and from foreign economic domination., Like
Hong, they want to rescue' the working man from humiliation and give him

a chance to Ys'estimer", Kyo wants to restore in him "la possession de

' 184
sa propre dignité",

l'humiliation".185 Man®s work must be made meaningful, since "il n'y a

which he defines later as "ie contraire de

pas de dignité possible pour un homme qui travaille douze heures par jour

184La Condition humaine, p, 55,

185 . s
Ibid., p. 234,
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sans savoir pour quoil il travaille".ls6 If there is anything cheerful

in the dénouément of La Condition humaine, it is in the fact that

Hemmelrich, liberated from domestic prébccupations by the murder of his
family, can say: ™Claest la premiére fois de ma vie que je travaille en
sachant pourquoi, et non en attendant patiemment de crever."187
Hemmelrich is the only survivor, the only man left who can, in Gisors?
words, struggle to make the factory as meaningful to moéern man as the
catﬁedral was to medieval man,

Kyo, Katow, May, and to a certain extent Hemmelrich, have succeeded
where Perken and Garine failed, Just before his suicide, Kyo thought:
"Qu'eﬁt.valu une vie pour laquelle il n'efit pas accepté'ae mourir."188'
However, despite his abilityité impart meaning té both his life and his
work (the same thing), Kyo is no less a solitary figure than his
predecessors in Malraux's first two novels,

The love that hé feels for May "qui l'avait délivré de toute
solitude",189 and with whom he shared everything, ﬁndergoes a marked
change when she éonfesses an Yinfidelity", Kyo is consumed by anguishj

his suffering is intense and his solitude unbearable, ' He is overcome by

jealousy, and his inability to communicate his suffering to others

agonizés him, - He senses the death of the love he had shared with May
and the end of their "complicité consentie, conquise,‘choisie".lgo His
186

La Condition humaine, p,.'35,

187 1 p1a, . p. 268.

1881b1d., p. 247,

189Ibid., P. 246,

19OIbid., P. 46,
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grief is intensified by the memory of a previous experience in which he
failed to recégnize a recording of his own voice, PRoth incidents f£ill
him with the awareness of his bwn solitude, But if Kyo's relations with
May are modified by this incident, he can never be completely separated
from her: "Pour May seule, il n'8tait pas ce qu'il avait fait: pour lui
seul, elle était autre chosé que sa biographie."lgl Only May accepted
him without judging him, and with her only does he share a love which is
not happiness, but:

,..;quelque chose de primitif qui staccordait aux

tenebres et faisait monter en lui une chaleur qui

finissait dans une étreinte immobile, comme d'une

Joue contre une joue -~ la seule chose en lui qu1

flt aussi forte que la mort, 192
It is an awareness of the uniquehess of'his love that makgs.Kyo decide
to return for May as he makes his way off to death: "Il comprenait
maintenant qu'accepter d'entrainer 1'étre qu'on aime dans la mort est
peut-&tre la forme totale de 1'amour, celle qui ne peut pas étre
dépassée."193 However, Kyo and.May are forcibly separated after being
captured by the enemy, Before committing suicide to avoiﬁ toréure, Kyo
remembers the alienation he suffered on hearing his own voice, He dies
without May, 'et la .seule douleur a2 laquelle il fﬁt vulnérable &trait sa

douleur a elle".194

191La Condition humaine, p. 46,
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Despite its intensity, the love that Kyo shares with May is a
cause of sufféring and anguish, Like everything else, it is vulnerable
and Kyo .discovers that nothing can provide a sure remedy against
loneliness, It seems that Malraux, despite the importance of the social
element in the novel, is, in this novel too, more concerned with the
metaphysical element, Man's solitude, his anguish in the face of suffering

and death, are irremediable, The very general title, La Condition humaine,

suggests that behind the valuable efforts of the revolutionaries to help
man socially is something universal that will thwart all their efforts,
Malraux is always pointing out that‘the great weakness of Marxism is its
refusal to answer quesﬁions of a metaphysical nature, 4
The problem of solitude pervadés the entire novel, from the

opening pages with Tchen to the closing scene in which Gisors and May,
transformed by the. death of Kyo, go their respective ways, No one is
invulnerable ;o.lonelinésé, not even the socially committed group of
Marxists, After committing the murder, the Chinese terrorist Tchen
confesses: "Je suis extréordinairement seul“,lgs a problem that didn't
exist for his predecessor Hong, His contacts with the world of murder

sever him from the rest of humanity, Tchen never experiences the

fratarnité virile that fills some moments in the lives of all of Malraux®s

other heroes, If he too is fighting for Kyo and the others, then he is
never with them, The murder of Tang-Yen-Ta was a solitary act, as
was his attempt to kill Chiang Kai.shek; when he was operating with two

other Chinese terrorists, Peil and Souen, they were unable to co-ordinate,

195

La Condition humaine, p. 48.
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and Tchen went away thinking: "Jamais il n'elit cru qu'on piit 8tre si

seul."196 Despite the fact that he hates to recall the past, Tchen is
distracted by his attempts to’discover a meaning behind his manifold
dreams,

All of the main characters in the book adopt various ways of

_ combatting their solitude, Clappique, a fantasist who harks back to the

days of Lunes en papier, is a mythomaniac who denies life by acting out
various roles.. When nécessary, he can talk sériously with others or play
a serious role in their presence, but he prefers.to combat the nothingness
that threatens to envelop him by playing various roles. Clappique
discovers that one has merely to assume a role to be ide;tifiéd with it,
On changing into a sailor's outfit in dfder ﬁp facilitate his escape to
Europe, he discovered that "les hommes n'existaient pas, puisqu'il suffit
d'un costume pour échapper & soi-méme, pour trouver une autre vie dans la

197 At one point, he says that in order to be happy one

has merely to imagine that one is happy.198 What is most surprising is

vie des autres®,

that Clappique is also on the side of the revolutionaries, although

196La Condition humaine, p. 152,

1971454, , p. 239, ‘

198This is another point ‘that Sartre has enlarged upon considerably
in L'Existentialisme ast un humanisme: %Gide a fort bien dit qulun
sentiment qui se joue ou un sentiment que se vit sont deux choses presque
indiscernables, décider que j'aime ma mére en restant aupres d'elle, ou
jouer une comédie qui- fera que je reste pour ma mére, clest un peu la
méme chose, Autrement dit, le sentiment se construit par les actes qu'on
fait," L'Existentialisme est un humanisme (Paris: Nagel, 1964), p, 45,
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presumably his activities with them are just another role that he cannot
take seriously, He is responsible for Kyo's capture since, instead of
warning hi&, he spends his time.in a gambling parlour, where the intensity
that he feels in the game overcomes all other coﬁsiderations. Indifferent
: !
to possible financial gain, "i;-étreignait soh propre destin, le seul
moyen.qu'il efit jamais trouvé de se posééder 1ui-méme".199 However, on
leaving the saloon Clappique is once again defenéeléss against the
angoisse that reminds him that, should he stay in China, he will be
killed, Yielding once more to a need to "S'invénter desvbiographies",zoo
he gives play to his imagiﬁation and tells a waitress that he is
contemplating suicide: "Quand il disait qQu'il se tuerai;, il ne se
croyait pas; mais, puisqu'elle le croyait, il entrait dans un monde ou la
vérité n'existait plus, Ce n'était ni faux, ni vrai, mais vé’cu.”201
Just as Clappique flees from reality ?o an imaginary world of his
own, Gisors takes refuge in opium smoking., The descendant of Tcheng-DéT,
a professor o? art and a ﬁa;xiét th?Pr?$t7Wh9 was more intergsted iﬁ What'
people are than in what they do, Gisors is the intellectual who advises
the revolutionaries fighting with Kyo. A much more sympathetic.figure
than Tcheng-Dai, Gisors.is the spiritualiadviser of Tchen and one for

whom suffering and thought are one and the same: ¥Que de souffrances

éparses dans cette lumiere disparaitraient, si disparaissait la

199

La Condition humaine, p, 197,

2OOIbid., p. 201,
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pensée ...."202 Gisors 1s part of the revolution since his son Kyo
plays an active role in it, but because of his age, he never participates
in the action., As for almost every intellectual, violence is for him too
a forbidden planet, Malraux was thinking of men like Gisors ﬁhen he
said: "Depuis que 1'idée révolutionnaire la plus efficace n'est plus
fondée sur la notion de juétice,,l’intellectuel dans la révolution, est
un °amateur'."203 Gisors fled solitude, "l'angoissé et l'obsession de
la mort“,204 by smoking opium. It is he who refers to the condition
d'homme that gives the novel its title: Wil faut toujours s'intoxiquer:
ce pays a de 1l%opium, l*Islam le haschich, 1'Cccident la femme ....
Peut&tre l'amour est-il surtout le moyen qufemploie 1'Oécidenta1 pour
s'affranchir de sa condition d'homme."205 Gisors® dépression is worsened
by the'death of his sons Kyo and Tchen (the latter is a sort of “Spirituald
son), by the annihilation of the revolutionaries and by the departure of
all those closest to him, The pain.and horror that others have suffered,
the imminence of his owd dgath énd the Qisappgarqnce of his only Qgpe,
Kyo, leave him full of anguish, andhe equates the human condition not so
much as one of solitude as one of suffering: "Il sentait trembler en lui
la souffrance fondamentale, non celle qui vient des &tres ou des choses

mais celle qui sourd de 1'homme méme et & quoi s'efforce de nous arracher

la vie."zo6 On a previous occasion, Kyo told Tchen that, for his father,

2OZLa Condition humaine, p. 273,
203A. Habaru, op, cit., p, &,
204

La Condition humdine, p. 57,

2OSIbid., p. 185,

ZOGIbid., p. 253,
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2
"le fond de l'homme est l'angoisse, la conscience de sa propre fatalité!, 07

Katow is one of Malraux's most memorable characters since it is he
who provides the supreme example of fraternity by giving his cyanide to
two terrified prisoners, And yet Katow is no less anguished than his

companions, despite the fact that his sacrifice was '"le plus grand don

qu'il elit jamais fait".208 It is Katow who had said: "La seule chose

209

nécessaire est de ne pas étre seule", and it is Katow who is loneliest

of all in defeat and before death, As he listens to the convulsions of
the men he had helped towards easier death, Katow, trembling, "se sentit

abandonné“.n0

Id
Solitude, isolation, separation, suffering, anguish, agony,
fatality, inability to communicate, death: these are the words that are

found on every page of La Condition humaine and the subjects of

melancholy monologues by all the principél characters, This is the
7/

essence of Malraux's world, for these same terms are found in La Tentation

de 1%Occident, Les Noyers de 1'Altenburg and the historical works long

before and long after Malraux's interest in Communism, Having denied

religion and its "solution", Malraux discovered that Marxism provided no

. 297La Condition humaine, p, 123.

2 .
OBIbid., P. 250,

2 _
Orpid,, p. 168,

2
HOpig,, p, 251,
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satisfactory answer to the metaphysical problems that haunted him.211

However, if Marxism plays a greater part in La Condition humaine

-

than in the two previous novels and finds greater acceptance among
Malraux's heroes, then it is not tacitly accepted & la Borodin, As the

following quotations illustrate, the principle protagonists of the novel

interpret Marxism in a differenf manner from the Internationa1.212

Gisors tells his son:

Le marxisme n'est pas une doctrine c'est une VOlonté,
c'est, pour le proldtariat et les siens == Vous ==
la volonté de se connaitre, de se sentir comme tels;
vous ne devez pas étre marxiste pour avoir raison,
mais pour vaincreé sans vous trahir, 213
A v
Kyo interprets Marxism in the same way as his father, as we see during

his attempt to convince Vologuine of the immediacy of the revolutionary
goal, When Vologuine puts forWérd his plans for delaying the
insurrection, Kyo is not convinced: "Mais il y a dans le marxisme le
sens d'une fatalitd et/l'exaltation,d'une volonté, Chaque fois que la

214

fatalité passe avant la volonté, je me méfie,” Nevertheless, despite

2110ne could very wéll argue that Malraux's concern with
metaphysical problems, when the fate of millions of men was being
decided, is somewhat callous, Henri Peyre has drawn attention to this
by accusing him in the following quotation from Shakespeare:

"You speak of the people
As if you were a god to punish, not
A man of their infiﬁpity."

The Contemporary French Novel (New York: Oxford University Press, 1955), p, 201
2121t is interesting to note that whereas Mussolini bamned Malraux's

novels because they were "Communist", the Soviet authorities banned them
because they were not,

213

La Condition humaine, p, 56,

214

Ibid,, p. 114,
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Kyo's insistence that the revolution must be initiated immediately,
Vologuine remains adamant, Kyo, convinced that he has been betrayed,
attempts the impossible, and the iﬁ;ﬁrrection ends in disaster,

What Malraux has done is to dramatize the struggle within the
Communist ranks and to uée the vain efforts of the insurgents to combat
superior forces to suggest man'é conflict with Destiny, Kyo and Katow,
deprived of the help of the Intérnationa;, faced almost insurmountable
odds, as does man in his strugglé with fate,

However, there is one Qay in which man can assert his strength
and claim a victory over Destiny: he can take his own life; "Et mourir
est passivitd, mais se tuer est un acte."215 This is an/idea that has

already been expressed in La Voie rovale, It is much better to take

one's own .life than to be feduced to the rien or d&chéance that is Grabot,
216

It is Perken who says that "quand on d&choit -~ il faut se tuer".
Kyo Yavait toujours pensé qu'il est beau de mourir de sa mort, dfune mort
qu; ressemb;e B sa vig"9217 For Kyo, a liﬁe Fhat wasn't woréh dying ﬁor
wés of little worth, DBut Malraux had already said the opposite in

La Tentation de 1'Occident:

Celui qui se sacrifie participe & la grandeur
de la cause a laquelle il s'est sacrifié, Mais
catte cause je ne lui vois de grandeur que celle
qu'elle doit au sacrifice, 218

215La Condition humaine, p, 246,

216
1 La Voie royale, p, 98,

2
17La Condition humaine, p. 246,-

211
18La Tentation.de 1'Occident, p, 36,




72

However, the circumstances are vastly different. Kyo's suicide is not
gratuitous like that of many Christian martyrs, but the last resort of a
. man condemned to be tortured and fo: whom escape was absolutely impossible,

In his case,it was rather "la supréme expression d'une vie & quoi cette

219
mort ressemblait tant", 1 All of Malraux'!s heroes are obsessed with a

need to die well, Tchen wanted to "mourir le plus haut possible”,zzo

just as FPerken was afraid of dying badly, like the majority of men, In
his opinion, ‘''faire sa mort <. semble beaucoup plus important que faire

22 .
sa vie', 1 At the end of Les Conquérants, Garine too expressed the need

to die well, Tchen'é instructions to Pei are simple and forthright:
. : . h
"Témoigne",-zz2 he tells him as he prepares to die an exemplary death,

Death, like everything else, can be an act chosen by man, a means
of triumphing over Destiny. Needless to say,; religious comforts and the

consolations of an after-life are denied, as they have been throughout

.

all of Maltraux's work:

Certes, il est une foi plus haute: celle que
proposent toutes les croix des villages, et ces
mémes croix qui dominent'mos morts, BElle est
amour, et l'apaisement est en elle, Je ne
1'accepterai jamais; je ne m'abaisserai pas a
lui demander l'apaisement auquel ma faibless
m'appelle, 223 :

219La Condition humaine, p. 247,

220144,, p. 38,

221La Voie royale,vp. 264,

222La Condition humaine, p, 152,

9297
Ll

La Tentation de 1'Occident, p. 124,
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The same idea is expressed in La Voie rovale, Claude is filled with

hatred for all those who seek the consolation of religion; "Claude se

souvint, haineusement, de la phrase de son enfance: Seigneur, assistez-

224

nous dans notre agonie ..,.."

Consolation, comfort, securit&, ease and even happiness are all
shunned by Malraux's heroes, They are men who can exist only when there
is something overwhelming to struggle against, Soﬁe of them have an
almost masochistic love of suffering, Katow remembers reading the following
sentence in some book,. and we infer that he is thinking mainly of Kyo and
himself as he pondérs over its significance: '"Ce n'était pas les |
découvertes, mais les souffrances des explorateurs que jﬂenviais, qui
m'attiraient."225 Tchen is uneasy when his former teacher, Pastor
Smithson, speaks of love, peaceband happiness: 'Je ne cherche paé la
paix, Je cherche ,,. le contraire."226 Malraux's novels present an
insoluble paradox. On the one hand, characters like Perken, Garine and
Kyorregret the suffering, solitude and gb;urdity that gonstitgte the
human conditionj on the other hand, Tchen and Katow seem to will that it

‘be so.227

224La Voie rovale, p, 182,

. 225La Condition humaine, p. 248, One immediately thinks of Claude
telling Raméges, director of the French Institute in Saigon: "Je ne
suis pas a la recherche Qu confortable et de la tranquillité," La Voix
royale, p, 44,

226

La Condition humaine, p. 135,

227Need1eés to say, the characters cannot be classified into two
- oo s < - .

distinct and separate groups, Most of Malraux's creations
to both aspects of the conflict.
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Tchen is one of Malraux's extreme creations, but it is he
wvho provides the best example of the desire for intensité that is almost
a Malrauvian virtue, An acquaintance with the world of murder and his
subsequent isolation from the other revolutionaries leave Tchen
fascinated with the world of death, From then on he is obsessed with the
mystique of terrorism, which offers him “la possession compléte de soi-
méme".z28 For Tchen, ihtensity of experience is identified with his self
only, His abortive attempt to murder Chlang Kaiwshek was the supreme
expression of an individual, whereas K;b, Katow and May are totally
committed to a cause that will survive their own ;hdividﬁal lives,

g

La Condition humaine is without any doubt Malraux’s most tragic

novel, Apart from a few brief episodes -- the most memorable being
Katowt!s fraternal sacrifice and the communication born of it -- there is
little to suggest that man's solitude can be alleviated,

There is no such thing as happiness or progress; contemplating
the past is dismissed, since it prevents man from concentrating on the
immediate; there are no descriptiéns of nature and the only example of
love is very remote from the world of romantic ldve. Malraux®s world
" is one in which men never laugh, enjoy or relax, However, if his
creations are in many ways exemplary, then they are in many ways remote
from the activities of the average man.229 They excel only in extreme

circumstances -~ in war, in violent physical action, in suffering, before

228La Condition humaine, p. 150,

290 . '
“““sartre's Roquentin and Mathieu are more acceptable to us, since
they operate in more familiar surroundings and more easily acceptable

circumstances,
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death =-- in countries that are not their own.

Malraux's next novel, the first to be set in Europe, provides
many more examples of men fighting and.dying outside their own country,
From all corners of the Western world, men of every political creed
joined hands in 1936 to combat the threat of fascism in Spain, It now
remains to'examine Malraux's acéount of their hopes and failures in

L'Espoir, one of the most moving documents on the Spanish Civil Var,



CHAPTER VII

LMiSPOIR

I am fighting for my ideas as I have always done, and
I shall not write one line until Fascist and Nazi
methods are annihilated, 230

At the end of L'ispoir, in a moving dialogue between Alvear, an

t -
art historian, and Scali, an art connoisseur, the latter declares that:

"Lt'art est peu de chose en face de la douleur, et, malheureusement, aucun

231 Jalraux himself was
7

among the first of the many European intellectuals and poets who, at the

tableau ne se tient en face de taches de sang.,"

beginning of the Spanish Civil Wér,‘abandoned their art to support the
Loyalist cause, |

In 1937, as the war was entéring its second year, and when it
seemed likely that the Loyalist troops would be the final victors, Malraux
published an account Qf his experieqpes inrthe nov91 %f@ﬁpgif. However,
to avoid confusion, it is necessary to point out that Malraux's account
of his.experiences is by no means that of a war hero, the autobiography
of a valiant soldier, but the éestimony of a man who suppressed the'tale

of his own narticipation in order to portray'the snirit of the heteroge-

neous forces that fought on the Loyalist or Republican side,

230Henri Peyre, op, cit,, p. 187,

231André Malraux, L'Espoir (Parf&; Gallimard, 1937), p. 316,

76
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Not only is the novel for the most part historicall& true, but the
men who still live on as symbols were living men of flesh and bones, who
did everything possible to annihilate fascist and Nazi methods, In many
cases, Malraux didn't bother to give them new names: Puig, who was
killed early in the war, was an anarchist from Barcelonaj Hernandez was
actually in command at Toiedo; Manuel is the Spanish'author, Ramén Sender,

It is because of this throbbing human quality that L'Espoir,
despite its loose construction and its abundance of episodes and dialogues,
remains today as a living document of thi§ century's most ghastly civil
war, Among the many th;mes exaﬁined in-the_fifteen or so dialogues is
the one most relevant to this discussion, Communism, ’

L'Esnoir, as Goldmann has pointed out, marks a new stage in the
bolitics in Malraux's fiction in thét, for the first time, Communism is
accepted explicitly as being the oniy means of accomplishing victory, It
was, the only way to discipline and unify the heterogeneous groups: Y,.,
libéraux, hommes de 1'U.G.T, et de la C.N.T. enarchistes, républicains, .
syndicalistes, socialistes"232 that cénstituted the Republican troops,
However,.beﬁore examining the exact nature of Iberian Communism during

- the civil war period, and the éeact{on of the fighting men to it, it is
fitting to examine why so many men of so many differene sorts should
prefer to die rather than witness the triumph of fascism, Their motiva-
tions, for the most part simple, are as manifold as the political parties

to which they belong,

The pilot Magnin, a member of the gauche révolutionnaire

232L'Esooir, P. 29,
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socialiste, has the same goals as Kyb and his fellow revolutionaries,
As manager of many factories and.as a former workman, he realizes only
too well what it is to spend "une vie entiére & perdre huit heures par
jour".233' One immediétely thinks of Kyo's concern to make work more
meaningful for the average man, paréicularly for the man who has to work
twelve hours a day without knowing why, Magnin expresses fthe same

234

concern: "Je veux que les hommes sachent pourquoi ils travaillent,¥

Le Négus, of the Federacidn Anarquista Ibdrica, also wants to

change the lot of the working man, whom he likens to the convict:s ¥,.,
quand les hommes sortent de prison, neuf fois par dix leur regard ne se
pose plus, Ils ne regardent plus comme des hommes, Dan; le prolétariat
aussi ily a beaucoup de regards qui ne se posent plus."235 Like his
fellow anarchist Hong, what he really wants is to remedy the fact that
un pauvre ne peut pas s'estimer".236 For the working men in general,
the civil war was an attempt to secure-'"le droit de parler".237

Although the social and economic goals of the civil war were
vitally important to the Republican cause, they were not the only reasons
that inspired men to combat, Many of the Republicans had no other motive

than an intense hatred of fascism, Garcia, not a worker, but an

intellectual, remarked that: "La droite et la gauche espagnoles sont

233L'Esnoir, p. 82,

2341bid.

35

23 Ibid,, p., 119,
6. " , v,
Les Conquérants, p, 144,

237

L'Espoir, p., 269,
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sépardes par le goit ou l'horreur de 1thumiliation, Le Front populaire,

clest, entre autres choses, l'ensemble de ceux qui en ont horreur,"

238

Scali foueht to combat the fascist idea of innate superiority:

L'idée, si commune parmi les fascistes, que leur
* . - £ .

ennemi est var definition une race inférieure et

digne de mépris, 1l'aptitude au dédain de tant

d'imbéciles n'étalt pas une des moindres raisons

pour lesquelles il avait quitté son pays. 239

Manuel, Communist leader, shared more or less the same opinion about the

fascist mentality:

D'abord, ce dont révent les trois quarts de nos
fascistes espagnols, ce n'est pas dfautorité,
clest de bon plaisir. Lt puis, les fascistes, au
fond, croient toujours 2 la race qui commande ...
Tout fasciste commande de droit divin, 240

Captain Mercery is one of the many combattants bent on improving

the quality of man's existence as a whole, as distinct from the conditions

under which he works, Spurred on by a letter from his wife: YUn homme

241

ne peut tolérer 1'indignité de ce qui se passe ici", he fought for

that "'quelque chose QFagthentiqu@ﬁzaz which Garcia observed in him, For

Hernandez, "la révolution est un mode de réalisation de ses désirs

éthiques",243

Garcia, for whom the idea of the proletariat for the

proletariat's sake was anathema, considers the revolution worthless, "si

238

Lifsnoir,

239 pid. ,

2
4OIbid.,

P

b,

Pe

p. 206,

142,

168,

79,
203,

207,
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y )
244 For Scali, its object

elle ne doit pas rendre ies hommes meilleurs®,
is "enseigﬁer aux hommes & Vivre",245 although he is by no means
indifferent to the nlight of the Spanish peasantry, Ximénés, an ardent
Catholic and colecnel in the Civil Guards, is a purist in the Tcheng-Dai
tradition, with the one fundamental differenéethat, despite all his
scruples, he does not fear to "soil his hands'" by participating in the
struggle against fascism.‘ Addressing his troops, he declares: '"Que ,,,
la Nation espagnole soit avec nous, gargons, qui combattons pour ce que
nous croyons juste ...."246 Shade, the American joufnalist, tells a
fascist soldier: "tout ce qui est dégoltant eét'ayec vous, Et tout ce
qui a besoin de justice est. avec nous, méme - les femrnes."’z47 It is
Guernico, another Catholic, who embodies that great hope expressed in the
title of the novel, who‘says: .ﬁ... la plus grande force de la révolution,
clest l'eSpoir;"zas

A notably large number of Spaniards fought in the civil war to
'protest against theAprgstitgtignﬁoﬁ,ﬁhg,Chu:gh'at,thg hands of unscrupu-
lous self.seeking prélates who suppérted the féscisf cause, It is, I
think, to Malraux's credit that he does not condemn the Spanish Church

outright (a temptation.into which many have fallen), despite the silent

aquiescence of many of its members, He gives expression to the many

P
ZZHL'Esnoir, p. p. 210,

2831 p14,, p. 387,

246Ibid., p. 163,

.
"Ibid,, p, 191,

ibid,, p. 49.
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complaints of those impoverished peasants who could not recéncile the
noble idea of Christian charity with the wealth of the Church, and at the
same time he creates several deeply Christian figures, notably Ximénés,
who is admired even by the Communist leader Manuel, and Guernico, the
Catholic writer who was, unlike Tcheng-Dai, not afraid to engage his moral

responsibility: *Nous, écrivains chrétiens, nous avons peut-étre plus de

249
devoirs que d'autres,” (It is interesting to note that Manuel, the

responsible Communist leader, tells his men exactly the same thing:

Y"Wous n'avez pas plus de droits que les autres, mais vous avez plus de

devoirs,")zso

-

For Ximénds and Guernico, the revolution ig jdst‘a little more
ﬁainful than for the others, sincevthey, all the while preserving their
faith in God, must in addition‘fight against the corrﬁptions of ' the
temporal body of the Church, These corruptions are quite well known,
but very concisely summarized by Malraux in L'Espoir:

Les paysans reprochaient & 1'Eglise d'avoir toujours.
soutenu les seigneurs, approuvé la répression qui suivit
l1a révolte des Asturies, approuvé la spoliation des
Catalans, enseigné sans cesse aux pauvres la soumission
devant 1'injustice, alors qufelle préchait aujourdthui
‘la guerre sainte contre eux, Un reprochajit aux prétres
leur voix "qui n'était pas une voix d'homme'; beaucoup,
1'hypocrisie ou la dureté, selon le grade, des hommes
sur qui ils s'appuyaient dans les villages; tous, dfavoir
indiqué aux fascistes, dans les villages conquis, les
noms de ceux qui "pensaient mal*, n'ignorant pas qu'ils
les faisajent fusiller, Tous, leurs richesses, 251

2égL'Espoir, p. 305,

2501144, , p. 267,

2511114, , D. 176,
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Guernico says thét for twenty years he has witnessed rituals, seen
priests exercise their prpfeésion, but he has never seen any trace of
spiritualism in the Church, What he hopes most of all from the revolution,
is 'une renaissance de l'église".252

On the other hand,-the extreme nihilism of the anarchists, an
important group in most‘warsland revolutions; finds expression, In
Lfisnoir, the spiritsof Hong and Tchen linger on in the figures of Puig
et Le Négus, The former is in many ways the typical anarchist, for whom
futurity is an alien concept, énd to whom the immediate present is
everything, For Tuig, all the hopes and illusions'§f the revolution,
which he dismissed as a mere Jacquerie, were insignificént. He was an
anarchist because anarchy éave him the possibility of displaying exemplary
courage and absolute bravery, divorced from any external considerations,

Le Négus is a much more complex character, As we have already
seen, he was a member of the Iberian-Anarcﬁist Party and at the same
gime he showed deep éeneern—for the condition of the Spanish workers, a
concern which surely makes him an anarchist 'in name only, There is a
fundamental contradiction in Le Négus, How can he even pegin to change
the Svaniards' working conditions when for him revolutionary activity
is in itself a way of 1life? Indifferent to organization, parties and
any form of government, he simply wants to forge ﬁew men,

It will be seen from these comments that the Spanish Civil VWar
was of a very complex nature, and that the Renublican tréops incarnated

a very wide number of grievances, The only motivation of many was an

'

252L'Esgoir, pP. 309,
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intense loathing of fhe fascist mentality:; others abhorred the tacit
alliance between Church and insurgents; many were idealists fighting for
justice, for the quality of life, for the dignity of man, Many were

social reformers; a few were anarchists indifferent to social reforms;

too few saw éﬁe nead to organize, the most immediate need of all, It

will be obvious by now that the Spanish Civil War was not simply a war
between the antagonistic forces of fascism and Communism, but that in’
reality Communism played a relatively small part in the strugéle, And,

as will be shown, Communism was'accepted by Garcf{a (and Malraux) only in

so far as it offered the Republicaqs the possibility’of organizing them-
selves into a competent, disciplined army,capagle of taking on the German-;‘
“and Italian-trained Forces of Franco, 'The Republican downfall can easily
ﬁe traced back, not so muchrto theif léck of mfli;a:y equipﬁent (although
this is surely important), as to their general inability to fight-as a
unified force, Communism was the onlyvforce that of%eredAthe combination
of organization, discipline, strategy androbjectivgs that arerthe necessary
ingredients of any fighting bodys 1If an; one ,theme predoﬁinates in
L'Espoir, which is replete with ideas, it is the need to organize the
rebellion, the need to reconcile "being” with "doing".

The Spanish Civil War had one peculiar characteristic: the large
number of men who believed implicitly that God orAjuStice was on their
side and that, since Fhey were destined to triumph, organization was
unnecessary, Le Négus, Hernandez, and the majority of the common soldiers
can be blaced in this category, The myth ofAthe people, the idéa that
3pontaheous revolutionary enthusiasm is in itself capable of sustaining

and winning a war, proved just as nefarious to the Republican morale as
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the German-made shells fired by fascist troops.

Perhaps no one was more painfully aware of the Republicans' main
wealmness than Garcfa, Malraix's mouthpiece in two key dialogues, where he
pleads for discipline, which he defines as ''l%ensemble des moyens qui
donnent & des collectivités combattantes la plus grande efficacité".253
He tries to convince Magnin that the Apocalypse of fraternity, however
moving it may be, is insufficieﬁt for winning battles, But Magnin, less
pragmatic than Garc{a, has a dream of total liberty that will create a
. new type of.man, for Garcfa, one of the greatest dangers on the
Republican side is that "touf homme porte en soi-méme le désir d'une

b

Apocalypse",254 a Aanger fhat‘must be thwarted by a moreApfessing need:
:”... organiser 1'Apoca1ypse."255 |

Shortly after, Garc{a reiterates the same arguments for the
benefit of Hernandez, who also saw in the revoiﬁtion~a means éf making
men better, Garc{a;s objections illuminate the essential problem of the
wart !Les communistes veulent faire quelque chese, Vous et les
anarchistes, pour des raisons différentes, vous voulez éggg quelque
chose,"256 Le Négus ié another fighte? who.fails to see why the revolu-

tionary ideal in itself will not destroy the fascists, Garcfa informs

him that "quand on veut que la révolution soit une fagon de vivre pour

253L'Espoir, p. 117,

Ibid,, p. 120, g

Ibid,, p. 212,



85

elle-méme; elle devieﬁt presque toujours une fagon de mourir".257 When
Guernico asks him what he thinks of'the Communists, he repnlies that they
have all the virtues of action, at a time when action is all that counts,
The most sympathetic Communist in the novel is Manuel, who, all
the while believing in the necessity of discipline, is not a robot like

the Dorodin of Les Conquérants, but one of the few leaders to succeed in

258

being "aimé sans séduire', Only too aware of the danger of being a
slave to party discinline, Manuel declared that: ‘'REtre rapproché du
Parti ne vaut rien si c'est &tre sénaré de ceux pour qui le Parti

travaille,‘f259

Commun i sm éxists in L'Espoir as an unfulfilled p;SSibility, rather
:than a living reality, It is perhaps Ehradoxical that, in the one novel
where it is most fully accepted by Malrau#, it should play such a
relatively small part, .

Howevér, despite this acceptance and despite the many admirable
qualities of its leader, Manuel, Communism nevertheless comes in for some
strong criticism, Enrique, a character in the Borodin tradition, asserts
that: "Pour moi, un caﬁarade du Parti a plus d'importance que tous les

26 ‘
0 His intransigence contrasts with

Magnin et tous les Garcfa du monde,"
the understanding of Manuel, who admires the many qualities of Ximénesz,

a sincere Catholic, Magnin, disturbed by the Communists' crusader-like

257L'Esnnir, P. 200,

258; 01d,, p. 173.

259 pi4,, p, 402,

2601444, , p, 158,



devotion to Party discipline, was left with only one impression: ¥iJ
v L w261 s s s

n'était nas des leurs, On another occasion, he voiced his frustration
. A 1A . A 1] 262
by declaring frankly that "les communistes mfembétent',

Le Néaous accuses the Communists of having become like priests:
"Je ne dis pas que le communisme est devenu une religion; mais je dis que

: s V4 "263

les communistes sont en train de devenir des curés, Shade, the
American journalist, expresses his disapproval of Communist verbiage
much more frankly than Le Négus, "Vous avez tous de trop grosses tétes",264
he tells Pradas, another member of the party,

However, when one examines the Spanish Civil War historically,

7
one is led to conclude that it was the "Enrique mentality', and not the
[ =4

"Manuel mentality', that predominated, Two very revealing documents,

published by the New York Times just after Franco's victory, shed some

light on the question, One was a letter EOntaining the Communist Party's
official 'policy, signed by Stalin, Moldtoff and Voroshiloff, In it Stalin
warned Caballero, then President of the Spanish Republic, of the necessity ‘
of attéacting the peasants to his side, Their intérests must be furthered
by reductions in taxation and they must be encouraged to participate more
actively in the army, Similarly, the Spanish government must win over

the bourgeoisie by continuing to allow them freedom of trade, In

addition, foreign capital must be appeased-and great care must be taken

261L'Esnoir, p. 158,

262Ibid., P. 159,

27417
v

Ibid,, p, 201,

2641bid., p, 202,

265

The New York Times, June &4, 1939, p, 43,
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so that Spain is not seen abroad as a Communist Republic, or else the
. \ .
capitalist countries will conspire against her,

The American publication of Staiin's instructions to Spain was
accompanied by another letter, composed by Araquistain, Ambassador to the
Spanish Renubic in France for Caballero's government, Araquistain's
letter leaves one in no doﬁbt'that he considered Stalin's instructions
to be a mere foil to the real policies undertaken by Russiam Communists
in Spain,

Araquistain quotes from a book by Caballero in which the latter
alluded to "irrésponsible outside interference" by the Russian government,
The former is more explicit in that he describes the intérference as
deliberate Communist infiltration, He accused the.Russians oanttempting
to control both the Spanish government and army,‘instead of acting as
advisors, He accused them of being responsible fér the disastrous
campaigns of Teruel and Berete because they acted against the advice of
the Spanish governmentf» In addition, the Russians boycotted the Mérida
campaign because it conflicted with their own strategy.

In general, Araquista{n condemmmed the Russian advisors and troops
for failing to subordinate themselves to Spaﬁish military leaders and
politicians, They were, in many cases, incompetent,-and séwed the seeds
of discontent,- Russia éompletely controlled the Spanish Air Force, but
in several cases it undertook manoeuvres without attempting to achieve
co-ordination with land and sea forces,

In view'of the prominent part played by destiny in all the
previous -novels, it is not a little surprising to find that metaphysics

is relatively unimportant in L'Gisvoir, Perhaps the main reason for this
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exception is the underlying optimism implied in the title, an optimism
that was nourished by the Republicans' blind faith in the inevitability
of victory, For this reason, I find it strange that René Girard should
single out L'Espoir as Malraux's most metaphysical novel, TFor the French-
critic, L'Gsnoir is: ',,, moins une lutte d'hommes contre d¥autres hommes
autun effort collecfif pour dépasser la condition humaine, L%ennemi n'est
qutun élément de ces forces cosmiques qui &crasent 1'homme et auxquelles
les héros ont lancé un défi,"266 In my opinion, the above quotation aptly
describes the essential conflict of thé>previous novels,

If there is in L'Espoir a single force that unites all the

7

Republicans, it is surely f:aternity. To everyone who has read La

Condition humaine, the most memorable example of tﬁis is Katow'’s gift of
his cyanide to two fellow prisoners, However, ié seems to me that of
all the novels, L'Espoir is the one in which viriie fraternity -- that
great Malrauvian virtue -- éssumes an almost spiritual quality,

Whereas La Condition humaine contains moving illustrations of

fraternité virile, for example, Katow's sublime gesture, in LSEspoir it

it conceived as a conscious bond that unites theAfighting men, It is a
value of which all the combattants are aware, Puig,‘the anarchist, was
amazed at thé fraternity shared by pdlitical prisdnérs, Fér another

young soldier, Jaime, "ie Front pdpulair;, c'était cette fraternité dans

la vie et dans la mo‘rt".zq7 Shade said: "I1 y a plus de fraternité ici,

266 '
René Girard, “L'homme et le cosmos dans L'Espoir et Les Novers

de 1'Altenburg", PMLA, LXVIII, mars 1953, p, 53,

?§7L'Esnoir, p. 44,
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dans la vie, que dans n'importe quelle cathédrale, de 1'autre c6té."268

Moreno, an old Marxist, was moved by "une fraternité qui ne se trouve que
de 1%autre cété de la mort".269
In fact, it seems that, had the moral bond of fraternity, the
only positive force common to all those who fouéht'on the Republican side,
been translated into a practical political reality, the Spanish Civil Var

might not have ended as it did, As it was, fraternity proved ineffectual

against the foreign~equipped troops of Franco,

kS % ks e

In this section, an attempt has been made at rngaling the
assence of Communism as it is' interpreted by Malraux in the late twenties
and thirties, His avnpreciation of the aims, the difficulties and the
weaknesses of Communism will, I hope, have become manifest by now, If
any single phrase could sum up the dialogues that have already been
- examined, it would be the conflict between Communism as blind adherence
to doctrine and Communism as a will, a means,

In addition, I have tried to put the question of Communism in
its proper perspective by bringiﬁg odt'what I take to be the main themes
of the novels,

For the next and final section, we shall return to the question

of art,

268... . PR ! -3
LfEspoir, p. 20,

2691 pid, . p, 363,



PART III

ART AND ETERNITY

Notre art me paraft une rectification du monde, un
moyen d'&chanper & la condition d'homme, La confusion
canitale me paraft venir de ce qu'on a cru ... que
représenter une fatalité &tait la subir, Mais non!
clest nresque la posséder. Le seul fait de pouvoir

la revrésenter, de la concevoir, la fait &chapver au
vrai destin, & 1'implacable &chelle divine: la réduit
4 1'&chelle humaine, Dans ce qu'il a d'essentiel notre
art est une humanisation du monde,

André Malraux, Les Noyers
de 1°fAltenburg, p, 128,




CHAPTER VIII

ART IN THE NOVELS
Je suis en art comme on .est en religion,

It is not possible to speak of Malraux's return to art, since

one cannot truthfully say that art ever comnletely disappeared from his
fiction, Perhaps one notable exception is Les Conquérants where politics,

the absurd, and the debate between individualism and collectivity

completely dominate the novel, However, as has been shown in the first
7

section, the publication of Les Conquérants was contemporaneous with the

composition of part of Royaume farfelu, Ecrits pour un ours en neluche

and, more -important, La Voie rovale,

It is surprising that those who were most astonished at Malraux's

"conversion" to art should havé completely forgotten La Voie royale,
Although it is-undeniable that the novel attempts, in Malraux's own
271

words, to show "la solitude fondamentale de 1'homme devant la mort",

nevertheless, the plot is a continual reminder of the importance of art,

La Voie rovale is, to all intents and purposes, a novelized account of
Malraux's own experiences in Indochina, However, his confrontation with
the corrupt colonial administration is not mentioned and the adventurous

side of his journeys is emphasized,

2 ~ -
70Janet Flanner, *The Human Condition, Part 2", p, 94,

“Ii4, Habaru, op, cit., p. 4.
91
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Claude Vannec, an enthusiastic archeologist and specialist in
Oriental art, organizes an expedition to Soqth-East Asia in an attempt
to discover a lost buf valuable Khmer temple full of priceless statues,
Although this is just a backcloth to the metanhysical questions already
discussed in Chapter IV, one conversation between Claude and Rameges,
director of the French Institute in Saigon is very revealing, since it
hints at Malraux®s concepts of art in the late twenties.

Many of the ideas that Malraux was later to develop are sketched
éut in this brief dialogue: the timelessness of the work of art, its
fransformation by'succeeéing generaéions, its mythical value, the
mentality of the civilization that is re~assessing its vglue. It is
illumiﬁating ;o note that he is more interested in the revaluation or
metamorpﬁosis that art undergoes at the hands of later civilizations than
in the mentality of the age that pfoduced it:

¢

J%en viens & dire que la valeur essentielle accordée
A 1lfartiste nous masque l'un des poles de la vie de
1'oeuvre d'art: 1'&tat de la civilisation qui la
considére, On dirait qu'en art le temps n'existe
pas, Ce qui m'int8resse, comprenez-vous, c'est la
décomposition, la transformation de ces oeuvres,
leur vie la plus profonde, qui est faite de la mort
des hommes, Toute oeuvre d'art, en somme, tend &’
devenir mythe, 272

The interest of modern art, and indeed any art, lies in the
insight which it provides into the mentality of the age that produces
it, In the twenties, Malraux is either disinterested in this or feels
that‘the time lapse is so enorﬁous that we will never be able to recapture

the climate of ideas of that civilization: "YEn profondeur, toute

272La Voie'royale, p. 42,




civilisation est impénétrable pour une autre."273 However, every
civilization continues to exist, although in extremely different ways,
in the minds of subsequent civilizations, Objzcts of art and buildings
remain and, according to Malraux, it is the artist wheo resurrects,
re-interprets and revalues them:

Les musées sont pour moi des lieux ou les oeuvres

du passé, devenues mythes, dorment -- vivent dtune

vie historique -~ en attendant que laes artistes

les rappellent & une existence rdelle, 274
It is unfortunate that Claude or Malraux did not define exactly what he
meant by "une existence rdelle", Do they have any real existence apart
from that which they enjoy in the minds of a few specialists or a few

collectors?

In La Condition humaine, allusions to art are equally superficial

but more manifold than in La Voie royale. At one point in the novel

Gisors becomes a professor of Western aft. However{ despite his position
and what.Malraux fleetingly describes és "son sens si pur' de ltart
chihois,275 Gisors never hazards an opinion on Whét he considers to be
the significance and purpose of art, On the contrary, it is he who asks
his brother-in-law Kama why he paints, Kama's reply is not very precise:
"Quand je suis alld en Europe, j'ai vu les musées., Plus vos peintres

font des pommes, et méme des lignes qui ne représentent pas des choses,

273La Voie, K royale, p, 42,

274Ibid. It is interesting to recall that in La Tentation de
1'Occident (p, 77), Ling was unimpressed by Buropean museums: YToute
“1taprés-midi j'aji regardé les tableaux du Louvre, A leur maladroite
réunion que je préfére ce que montrent les fendtres,"

275

La Condition humaine, p, 56, ,




94

nlus ils parlent d'eux, Pour moi, c'est le monde qui COmpte,"276 One

can deduce from this comment that Kama is not concerned with imitatine the
European artist?s preoccupation with expressing his own subjectivity in
the manner of Picasso or Cézanne, In this respvect, he is being true to
the Chinese tradition, for, as Malraux points out in his "Esquisse dfune
psychologie du cindma", Chinese painting irnores and even disdains denth,
s . . 277
persnectjve and deliberate expression of one's feelings, For Kama,
painting is still representational, However, the next sentence seems to

indicate that Malraux was not so much concerned with the artistic reasons

behind Kama's interest in painting as with his interpretation of art as

-
being a remedy against solitude,

Gisors, translating for Clappique's benefit, adds: "Le maitre

dit que s'il ne peignait plus, il lui semblerait qu'il est devenu aveugle,

2 . »
Et plus qutaveugle: seul,V 8 In answer to a question by Clappique,

Kama contends that his painting would improve if he ‘knew for certain that

he was destined to die soon, Gisors continues:

11 pense que l'approche de la mort lui permettrait
peut-&tre de mettre en toutes choses assez de ferveur,
de tristesse pour que toutes les formes qu'il peindrait
devinssent des signes compréhensibles, pour que ce
quielles signifient ==~ ce qutelles cachent aussi == se
r&v&1it, 279 '

6
27 La Condition humaine, p, 154,

2 )
77André Malraux, "Esquisse d'une psychologie du cinéma", Scénes

choisies (Paris: Gallimard, 1946), p, 325, ’

278La Condition humaine, p. 154,

270
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It seems that Kama is regretting his very lack of suffering, since he
- knows that great art is born of intensity of emotion, if not indeed of
suffering,

This, then, is the only important dialogue on art in La Condition

humaine, Kama, a representationalist, sees in painting what Gisors has
seen in opium, the means of combatting’fearful solitude, He is a mediocre
painter who seems to yearn for the fervour of emotion that giyes birth to
great-art.

In the later novels, Malraux. uses his knowledge of art to
heighten his descriptions of both people and places, This technique was

7
initiated in La Condition humaine, The home of Gisors and Kyo is furnished

with "des peintres :Song, des phénix bleu Chardin; =-- un Bouddha de la

5 v
dynastie Wei, d'un style presque roman', 80 In Ferral's office hang %des

' ' . . 281
Picasso de la période rose, et une esquisse érotique de Fragonard®,

o ‘ ‘ ) - . 282
The courtesan he arranges to meet is likened to 'une statuette Tang;

Clappique, on seeing a blond servant girl, exclaims:. "Un Rubens; -~ mais

pas'parfait."283 '

This descriptive technique is not used in Les Conquérants, but

from the publication of La Condition humaine until the appearance of Les

Noyers de 1'Altenburg, when it became abundantly clear that Malraux's

interest was by no means a passiﬁg one, it gradually assumes greater

importance,

280La Condition humaine, p, 35;

2811 014d,, p. 88,

2821b1d., p, 187,

2831014, , p. 200,
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In L'Espoir, Guernico is "long, blond, pdle, comme tant de
i
\ o 284 ) -
portraits de Velasquez", Jaime's father, "un viellard massif, tres
grand, une téte a la barbe ‘en fer de lance enforncée entre de larges
. e 285 . . e . :
épaules voutées', is likened to one of El Greco's portraits, One could
easily interpret these comparisons, of which there are many more, as a
concession toé local colour if it were not for Malraux's fervent interest
in art, However, in this respect L°Espoir is of greater interest than
any other previous novel, since it contains two important conversations
on the function of art,
The aesthete Lopez hopes that the revolution will ehgender a
37 12 286 ] '
renaissance de l'art®, ~an art that will exoress the hopes and
lyricism of the.revolutionaries, that will rival Christian cathedrals
and Mexican frescoes, both revolutionary at one time and both born of a
‘struggle against some hostile force, ~Shade,'the American journalist,
remains sceptical and questions the value of an-art that speaks to the
masses: 'On ne peut pas fdire un art gui parle aux masses quand on n¥a
rien & leur dire mais nous luttons ensemble, nous voulons faire une autre
' ~ . 0287
vie ensemble, et nous avons tout a nous dire, The communication born

of a collective effort renders art superfluous, especially in war,

Although he could reluctantly admire the art .of man, "Shade se méfiait

284L'Esnoir, v, 302,

285

Ibid,, p. 315,

286Ibid_._, p, 49,
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des théories artistiqueé dont toute révolution est menacée".288
Unabashed,lLopez continues to elaborate his theories, He laments the
fact that artists are over-preoccupied-ﬁith rules and insufficiently
concerned with the function and purpose of their art, We infer that for
Lonez the ability to communicate as widely as possible is one of the
virtues of the artist, He distrusts abstractions., A work of art must
be directed at a given set of people, However, given the drastic sjtuation
in which the conversation takes nlace, it would seem that Shade is nore
right at this narticular point; it is not a little callous to talk of
art and style at a time when Spain is being overthrown py fascist armies?

Duriﬁg the numerous air attacks of the Spanish C;vil War, many
churches were reduced to ruins, At times this was accidental, at times
a deliberate policy, Irate Republicans bombarded and burned Spain's
treasure~filled churches, since these symbolized the alliance of church
and fascism, Reveatedly throughout L'Esnoir, Malraux voices his concern
for the innumerable and priceless works of art een%aiﬂed in the churches
and cathedrals, Lonez makes it his task to protect the. priceless heritage
of Toledo: "Fort peu efficace 3 la guerre, Lopez. s'8tait montré

3

&blouissant a la protection des oeuvres d'art, Grdce & lui, pas un Greco
' N 2

n'avait &té détruit dans la pagaille de Toldde," 89 But Lopez is no lone

eccentric, We learn that some of the Republicans had formed a "comité

. 290 .
esthétique révolutionnaire 0 and took extra-cautious measures so as not

288L'Esnoir,vp. 49,

“““1p1d,, p. 364,

zgoIbid., p. 486,
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to destroy religious buildings and their precious contents,'

However, there is another side to the story, Scali and Alvear,
both art historians, argue over the value of art, The latter, visibly
grieved that his son Jaime should have lost his sight during the war,
awvaits death passively, surrounded by fine wofks and reading Cervantes
and Quevedo, Scali, a friend of Alvear's son, is taﬁen aback by the
latterfs defeatism, by his total lack of'illusionsgoncerning the long-term
results of the war, even in the event of a Republican victory: YlLa
servitude &conomique est lourde; mais si pour la détruire, on est obligé
de renforcer la sérvitud; politique, ou militaire, ou religieuse, ou

291 . i’
While it is undeniable that many

policidre, alors que m'importe?"
revolutions substitute one form of tyranny for aﬁother, Alvear's total
inaction and resignation offer no solution to anything., By advocating
passivity he is simply supporting the faécists,and his aesthetic concerns
are. superfluous in wartime,* He refuses to acknowledge the fraternity born
of war: 'Je veux avoir des relations avec un homme pour sa nature, et
non pour ses idées",292 and since he has no apocalyptic vision of a post-
revolutionary Utopia, he concludes that all effort is futile, Alvear is
by no means an unsympathetic figure, and there is truth in much of what
he says; However, Scali has one irrefutable objection fb Alvear's
position: 'Dans les &glises du Sud oﬁ.l'on stest battu, j'ai vu en face

des tableaux de grandes taches de sang, Les toiles ,,, perdent leur

291 vpspoir, p. 317,

292Ibid.

St s
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force ..,,"293 Several minutes later Scali makes the same point: PL%art
est peu de chose en face de la douleur, et, malheureusement, aucun
tableau ne tient en face de tachés de ‘sang."294 While Alvear sits back
talking of “la qualité de l'homme",295 men like Scali attehpt to "diminish
the sufferings of man", to paraphrase Tchen, In such circumstances, there
seems little doubt that Scali's position was much more tenable and indead
moré admirable than Alvear's, In wartime, art must of necessity be
relegated to second position,

The purpose of this chapter has been to indicate the continuation
of Malraux's interest-in art, even during times of vast.political
‘upheaval, I woula now like to examine four articles of airect theoretical

interest which were published in Commune in the thirties, and which

contain the essence of Malraux, the art theorizer,

T

293L'Esnoir, p. 314,

2941114, p. 316,

ngxbid,, p. 320,



CHAPTER IX

ART IS A CONQU&ST
Tout art est un moyen de pbssession du destin.2

In the previous chanter, I examined the occasional allusions to
art contained in Malraux's fiction. Buﬁ the novel, and more especially
a new kind of novel dealing with revolutions and wérfare, is not the
most anpropriate place for discussing artistic matters, On the other
hand, the essay form is, During the thirties, the review Commune
published four addresses that Malraux gave on art, Howe@er, before
analyzing their content it‘may be found convenient to give alcomplete
résumé of all that we have managed to discover up until now,

Malrauxts youthful fascination with aesthetics éoon gave way to
a more dynamic conception of art, In 1920, in his short article on Cubist
poetry, he defined the task of art as that of combatting an absurd world,
Elsewhere he speaks of renewing certain aspects of the world, In his
review of Pont-Egaré, he alludes to Véry's concern with creating "un

- .
monde & notre image lorsque nous ne voulons pas étre a 1l'image du

297

monde'’, When reviewing Faulkner's Sanctuary, he wrote that: "Le
- 208

poete tragique exnrime ce.qui le fascine ,,, pour en.changer la nature," 0

296 » ) PR - .

André Malraux, "Sur 1l'héritage culturel', Commune, no, 37,

septembre 1936, p. 1.

297Review of Pont-Egaré; p. 839,

298Preface to Sanctuaire, p, 9,
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All good art is born of that force angoissante which, as we have already

seen, Kama lacks, On the other hand, Malraux never neglected the pure

renresentationalists -- particularly Ling in La Tentation de 1'Occident

and Kama in La Condition humaine -~ although this was probably due to a

need to contrast two conflicting concepts of art, the one passive, the
other active., Tor thae former, the creative power so continually stressed

by Malraux is of minimum importance, In La Voie rovale, Malraux alluded

to the timelessness of the work of art, the metamorphosis that it
undergoes at the hands of succeeding generations and the power of the
artist to ressurect it., 1In L'Espoir, he bemoaned a tendency to stress
the importance of rules over function and showed his conéérn for the
creation of a new art that expresses the myth of modern man,

Sartre has said that part of Malraux's greatness lies in his
determination to continually question the validity and value of everything,
especially doctrine, Without ever being a Communist, Malraux nevertheless
professed a definite admiration for the positive achievements of Communist
Russia, In 1934, addressing an audience of Soviet writefs, he lavished
praise upon the confidence that Russia had shown in both workers and
iromen, But he went on to lament the fact that this confidence had never
been extended to writers, In no uncertain terms, he told the Soviets
that art must not be subordinated to any ideology or créed, be it
Catholicism, Communism or fascism, In a now famous phrase, he stated:

: 299
"Liart n'est pas une soumission, c'est une conquéte," The new

zgg"L'art est une conquéte", p, 69,
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socialist-realist novels that reflect the achievements and greatness of
the Soviet Union are little in comparison with the works of a genius 1like
Tolstoy. In any case, America is the living example of the idea that a
nowerful civilization does not necessarily create a powerful literature,

The creation of a new world, the struggle against a hostile,
absurd world, and now a conqdest. The military images are familiar now,
but what does the conquest refer to? This time Malraux is moreexplicit:
", .. c'est une conquéte ,,, des sentiments et des moyens de les exprimer,
Sur quoi? Sur l'inconscient presque téhjours; sur la-logique, trés
souvent."300 The writer or artist must dominate and re-organize all the
experiences he has undergone, then hé must create an acc;ptable way of
communicating them to others,

It is in another article, "Sur 1'héritage culturel", that Malraux
gives the best example of what hé means by conguéte. Having concluded

that Robinson Crusoe, Don Quixote and The Idiot are all concerned with

solitude (not unlike La Conditjon humaine), Malraux contends that Defoe,
Cervantes and Dostoievsky "ont &crit la revanche de la solitude, la

301 Their achieve-

raconquéte du monde par celui qui revient de l'enfer".
ment was to possess the world.of solitude and transform their sufferings
into a conquest, and, at the same time, give the reader the illusion of
having made the same conquest,

By using the term conquéte, Malraux is acting very much within

the existentialist tradition, For the existentialist, nothing exists

2NN
3001 vare est une conquéte’, p, 69,

3 : :
01"Sur L'héritage culturel®, p, 1, This is an allusion to the

fact that all three writers had been imprisoned,
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with a pre-conceived essence, nothing is essentially good or bad or
meaningful until man renders it such, It is man, too, who imparts meaning
to the work of art and this so-called conquest requires conscious effort
' $ e HT 11 S48 4 ' 302
on his pnart: "L'héritage ne se transmet pas, il se conquiert,” Not
only is the work in question recreated, but man himself 1is recreated in
the process,

‘The wrilter must never yield to the temptation to lay bare his

soul like the writers of long, psychological novels a la Proust, Malraux

had already expressed his disapproval of psychology in La Tentation de

l'0ccident: "En acceptant la notion d'inconscient, en lui portant un

7 .
intérét extréme, 1'Europe s'est privée de ses meilleures armes,"303 In
any case, as Malraux was one of-the first to point out, Freud®'s discoveries
render the novelist's preoccupation with psychological investigation rather
futile, Nor must he trust too much in logic and rationalism, for most of
the problems that héunt man cannot be solved by logic,

These remarks could very éasily be an appraisal of Malraux's own
works, Few writers are more opposed to what he himself called intériofité,
and few novelists show such a profound mistrust iﬁ logical analysis, The
ellintical style that Malraux‘uses, and which forces the reader's
attention, in itself indicates that logic is insufficient, The technique

of ellipsis, which leaves so much unexplained, forces the reader to

participate in the novel and to construct a meaning,

302André Malraux, "Leoeuvre d'art", Commune, no, 23, juillet 1935,
P, 1265,
303

. "LaTentation de 1'Occident, p. 61,
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What then must the artist write or paint? Interiority is
dismissed, logic is insufficient, Marxism is too restricted since "le
$ * ' . ] 304 . sg §
marxisme, c'est la conscience du socialV, Beyond Marxism is "la
g . a 305 . \
culture, la conscience du psychologique'', and this is the artist's
domain, What Malraux means here by psychological has nothing to do with

the inner probings of,whgé is usually styled as the psychological novel,

The word is closer to the term metaphysical, which it has been found

convenient to use in the section on the novels, As in Les Conquérants

and La Condition humaine, so too in this short speech Malraux stresses

the point that Marxism, ﬁespite‘its value as a social doctrine, is
inadeduate for answering questions-that are non-Social'b§ nature.. And
these are the very questions which the artist must try to answer: ‘''Le
monde ntattend pas seulement de vous l'image de ce que vous étes mais

aussi de ce qui vous dépasse."306

In "Sur 1'héritage culturel™, Malraux
makes more or less the same. point, except that he identifies man's
striving to contain what surpasses him with beauty: ',,, les hommes et
les artistes appellent toujours beauté tout ce qui leur permet de

5 . A 307

stexprimer davantage, de se dépasser euxX-memes,

It seems to me that most of Malraux's own novels are chiefly

concerned with what surpasses man, notably death and destiny, He cites

304 rart est une conquéte", p, 69,

3061454, p. 71.

. 307 "Gy 1ghé'r‘1tage culturel", P 8.
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the example of the Russian classics, whose peculiar genius lay in

i 1818 . o s e . 308 st s
revealing the '"éléments contradictoires et imprévisbles of man, This
Commune article is entitled "L'art est une conquéte", but Malraux is
using the word art in a very wide sense: it means literature, as well
as the grarhic arts, -

Art then is conquest, noetic discovery, the revelation of what
is unnredictable and contradictory in man (the terms are all lMalraux's),
that part of man which is illogical and cannot be defined socially.
Malraux gives the following example from Tolstoy of the psychologzical or
poetic discovery that the brilliant artist makes: *,,, le prince André
Polkonski, blessé et couché sur le dos a Austerlitz, découvre la sérénitle

| - i n309 T 3
au-dessus de la douleur et de l'agitation des hommes, The novelist,
in marticular, can instruct man by setting down these brief insights =--
not important enough for philosophy, but too important to be neglected:

T1s (les romanciers classiques russes) substituent

un fait empirique a un fait logique; et comme il n'y

a pas de vraie logique en psychologie, mais simplement

1'imitation, ils substituent une découverte a une

imitation, 310

The second of Malraux's articles, "Lfattitude de l'artiste", is
in many respects a repetition and elaboration of the ideas expressed in
"I,'art est une conquéte", Again Malraux embarrassed the Soviets by

discussing the tonic of fireedom, He maintained that literature was more

than the annlication of doctrine and that the social realism of modern

3 A
OS"L'art est une conquete", p, 69,

3091bid., p. 70,
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Russian literature was not to be confused with the greatness of Tolstoy
and Dostoievsky, The artist must have freedom, not to do anything, but
to do what he wants to do., Great art is not born of negative,
indiscriminate criticsm,lhowever sincere it may be, but must always
have something positive to offer man: “Clest seulement dans 1°%&lément
311

positif d'une civilisation que 1%oeuvre dfart trouve sa force, "

If one compares the very negative La Voie royale, where both-

protagonists epitomize that pgrt of man which says no, with La Condition
humaine, with its self-sacrificing revolutionaries like Kyo and Katow,
one can sée Malraux's point; not thét the later novelé are totally .
lacking in negative personages, The road to cbmmitment,/as the novels
indicate, is by no means én easy one, but it is to hélraux's credit that

he could show in action many examples of the real hero: ¥%celui qui

312 .
engage sa vie pour d'autres hommes' -- without ever being a victim of

DO

”

313
that "wolonté de prouver" L which he decried in Bernanos,

The social realism of modern Soviet literature is a retrograde

step, Malraux does not deny that the rfalité tragique of many events of
recent Soviet history should be neglected, but maintains that the pre-

occupation with peindre un monde & la Balzac is no longer fruitful, Recent

Russian literature, like the paintings of Kama a symbol of the Orient, is

representational, What is lacking is that "réalité tragique ou pittoresque

311André Malraux, "L'attitude de l'artiste", Commune, no, 15,
novembre 1934, p, 167,

.--3121m¢ , P, 172,

#

3 . -
Le Temps du mépris, p. 9.
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qui donne a un raalisme tout ce dont il a besoin pour etre dépassé",

Malraux regrets that the personality of the Russian artist is
submerged beneath his subject matter, "le monde lui semble plus intéressant

. Ay, 315 o .

que lui-meme', mainly because he is discovering a new world, the new
world of Russian Communism, However, something radically important is
lacking, something that is alluded to Jin the following quotation:

Les Possédés ne sont pas la peinture, méme hostile,

d'ur milieu révolutionnaire russe: ctest le

dévelopnement de la pensée &thique de Dostoievski
-« . .
a travers une succession de personnages vivants, 316

The realist novel has little room for ethics, with.the ethical standpoint
of the author, , .7
On the social level, Malraux agrees that the Western European

artist, sunported by an increasing number of intelligenzia, must continue

to wage war on the bourgeoise, Hoﬁever, what is most pfedominant now is
the "développement dfun pfobléme_personﬁel",317 in literature as in
painting, If Cézanne's subjeets are of minimal interest,iit is because
Cézanne attaches more importance to self-expression,

Malraux urged the Russians to turn a&ay from the concept of

realism that characterized the nineteenth century and instead attempt to

3 Co
"recréer un humanisme" 18 by writing of man, Humanism is.one of the ways

314"L'attitude de 1tartiste', p, 173,

Ibid,, p, 171,

Ibid,, p. 168,

Ibid,, p. 173,
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that can break down the barriers separating Bast and West: 9,,. 1thumanisme

peut étre l'attitude fondamentale de 1'homme a 1'€gard de la civilisation

qutil accepte."319

From the middle thirties on, Malraux will devote more and more

of his thoughts to the subject of humanism., In Les Noyers de 1YAltenburg

(published in 1943), it becomes obvious that this preoccupation is not a
transitory one, and it is in the Commune articles that Malraux first
began to speak extensively on the subject,

In "Sur 1'héritage culturel, he returns to the idea that,

beneath the endless mutations of civilizations and epochs, is somethiﬁg
v / -

universal and eternal, For Malraux it is art that is common to all men:

: 3
"'humanité a toujours cherché dans l'art son langage inconnu," 20

The question remains as to whether art ever was universal, It
seems very unlikely since the development of art, as we know it, is
recent, Malraux himself takes great care to explain:

... lorsquiun artiste du moyen Age sculptait un
crucifix, lorsqu'un sculpteur égyvntien sculptait
les figures des doubles funéraires, ils créaient
des objets que nous vouvons appeler des fétiches
ou 'des figures sacrées, {ls ne pensaient pas 2a
des objets dfart, Ils n'eussent pas méme congu
que cela plit exister, 321

v

The universalism of the Middle Ages, best symbolized in Western Europe
by general, vpopular participatfon in the construction of cathedrals, was

religious in nature, and any artistic considerations were of secondary

319"L'attitude de ltartiste", p; 173,
%ZO"Sur 1'héritage cultdrel",‘p. 4,
321

LYoeuvre d'art", p, 1264,
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imnortance, The idea of creating a work of art for aesthetic reasons
only was an alien one, Everything had to symbolize some teachings of
the Christian faith: "Toute oeuvre d'art se crée nour satisfaire un
besoin mais un besoin assez vassionné pour lui donner naissance.“322 1E
anything is universal, it is the "need" to create that is common to all
artists -~ but this is a mere starting.point.

In any case, it is extremely necessary to make a distinction
between the 'need" expressed by the arfist, the creator, a ‘meed" that
Malraux considers to be universal, and the "need" or attitude of the
beholder, But is theré not more than a slight differeqce between the

! 7
abstract need that compels the artist to create and the varying needs
expressed by different artists at different times? Presumably, Malraux
would contend that basically there is only one vital need, man's vain, but
nonetheless courageous, attempts to thwart destiny by surviving in the
work of art, It is art which aliows‘men to escane: %, .. leur condition
d'hommes non par une évasion, maés par uge possession., Tout-art est un
moyen de nossession du destin,‘;:}z‘3 ‘

It secems to me that,'deépite his many great insights, iMalraux
falls down at this point, The concern with immortality has pervaded mﬁch
of his later thinking and it is probably for this reason that many
Catholic critics have honefully seen in him a possible convert, Malraux's

concern with living on in the minds of future men, which was an obsession

to the Spanish nhilosopher, Miguel de Unamuno, constitutes a refutation

522"L'oeuvre dfart®, »n, 1265,

323ug 4 1'héritage culturel", p, 1,
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of many of the ideas elaborated in the novels, notably the equation of
existence with the immediate present,

Ané, in any case, isn't Malraux constructing a philosophy of the
élite, a philosonhy intelligible only to.thése few minds sufficiently
gifﬁed to anpreciate art?- it is‘not an insigﬁificant factor that Malraux
says that the average man is completely Blind when it comes to appreciating
art, Indeed, this "blindness™ can be equally well épplied to very many
intelligent neople as wellg

In "L'oeuvre d'art", thelthird article published in Commune,
Malraux develons an idea tﬁat he had already expressed in La Voie rovale,

' I'd
that the work of art undergoes a metamorphosis as it is re-assessed by

succeeding generations, Art, as we have seen, is born of an urgent need,
but once the individual work of art has been given form and the individual
satisfied, it falls into temporary or complete disuse,. It may lie dormant
for centuries until an equally urgent need leads to its rediscovery and
recreation, To use Claude's expreséion, "ies artistes les ;appelleﬁt a
‘une existence réelle".324

Malraux gives as an example Renaissance Europe where artists,
totally dissatisfied with existing norms, revived and strove to equal
the artistic achievements of classical antiquity. Renaissance artists
felt the need to renmew their thoughts and, since they deemed that existing
Buronean ideas and forms were becoming inadequate, they resurrected the
artistic glories of ancient Greece,

Presumably, the revival of antiquity by dramatists at the beginning

BZALé Voie royale, p, 42,
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of the tventieth century corresponded to a similar need, Contemporary
interest in primitive forms, in the 'new" perspectives offered by Oriental,
Egyptian and African art, would presumably correspond to a similar need
among artists dissatisfied with traditional EBuropean forms,

If many of the ideés expressed by Malraux in the middle and late
thirties contradict his novels, one of his many memorable aphorisms seems
an adequate stonping point in that it sums up what Malraux considers to
be the artist'!s principal ﬁunction, a function that is already present in
the revolutionary novels, Our culturaifheritage does not consist of those
works that ought to Se.respected, but thése that can help us to live,.
Culture, as he declared in "L'a?t est une conquéte", is ;5 invitation to

learning, not a means of affirming one's fespectability. In Malraux's

own words, the fﬁnction of the artist is this: ¥,,. donner conscience aux
étres de la grandeqr'ou de 1; dignité qu'ils ignorent en eux",325 an idea
that is embodied not only in Malraux's literary ogtput,_but also in his

life during the late twenties and thirties,

325

"Sur 1'héritage culturel", p, &4,



CHAPTER X

LES NOYERS DE L'ALTENBURG

0 vie, si vieille! Et si opiniatre!326

In many ways Les Novers de 1°%Altenbure marks a new departure in

the creative writing of Malraux, It is a work of transition between the
previous novels, his undisputed masterpieces, anq the major works on art
and aesthetics, 1t enlarges upon hany‘of the ideas that were developed
in the addresses published in Commune, . Ié is also an introduction to

’
Les Voix du silence, where the idea of universal, eternal man receives

its most elaborate exvnression,-

A first and superficial reading can leave one with the impression

that Les Novyers de 1'A1teanrg is not so much a novel as a collection of
short: stories vaguely resémbling one another, Thjs is because the rigid
classical construqtion.of the revolutionary novels has given way to new
structural design.327 And.yet, although there are two principal
characters, each of whom occupies whole scenes, and although there is

neither unity of time or of plade, everything in the novel is subordinated

to the principnal theme which, in Malraux's own terms, is: "Je crois a

326Les Novers de 1%Altenburg, p., 288,

327Goldmann (op. cit., p, 245) has shown that the change coincides
with Malraux's own disillusionment with the course of Communism and with
other political changes in Europe,

112
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1'homme &ternel .., parce que je crois a 1'8ternitd des chefs
d'oeuvre,”328

A brief synopsis of the five episodes that constitute Malrauxts
only post-war work of fiction will make it abundantly clear why I likened
it to a collection of short stories,

When the novel opens, Vincent Rerger, oné of many French soldiers
imprisoned in 1940 by the Germans beneath the vaults ovahartres
Cathedral, is looking back through time and space and musing on what he
éalls Gothic man,

In the second section, we move back through time to the events
leading up to the outbréak of the First World War, Vincéﬁt Berger's
father, who hgs exactly the same name, is in many respects the heir of
Perken, Claude and Garine, in that he is an intellectual adventurer
leading a legendary existence in a foreign country, Like Malraux and
Garine in Indochina, Rerger is Yun directeur de la Propagande®™, in this
case in the services of the Young Turks movement, He espouses touranisme
(which, according to Goldmann's brilliant parallel, is a thinly-disguised
reference to Malraux's own interest in.Communism)329 until he is painfully
made avare that touranisme as applied in Turkey was not the universal
movement that he admired, but simply an instrument of narrow-minded,
nationalistic propaganda,

The central evpisode of Les Noyers de 1%Altenbunrs is devoted to

328Les Novers de 1'Altenbure, p, 113,

3
29Goldma'nn, on, cit,, p. 253,
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the celebrated debate where the'quesﬁion of man's essence is examined in
philosophical terms, In what at times seems a parody of intellectualism,
the discussion hinges around the conclusions of the Spenglerian
ethnologist MBllberg.. This is the only section of the book that doesn't
deal with war,

The fourth part contains one of Malraux’s finest examples

of fraternité virile, German soldiers, horrified at the annihilation of

the Russians through chemical warfare, ignore the disputes and differences
born of nationalism and opposing ideologies and rush forward to rescue
the enemy soldiers from the torture of gas, The astounded Berger, an

4
ofificer, is caught up in the surge of humanitarianism and he too risks
asphyxiation by attempting to rescue a choking Russian,

In the final section, we rejoin the younger Derger who, after
being tramped in a clash with enemy tanks, emerges transformed by his
brush with death, -

The alleged disparity of the five episodes disappears when one
realizes that all of them provide examples of universal humanism, of
man®s eternal and resolute struggle against a hostile destiny that is
alvays threatening to submerge him, The many faces of fate are
represented here by two world wars, in turn symbolic and suggestive of
all the wars that men of all ages and natlons have had to struggle
against since time immemorial,

The disillusionment and hardship that were the aftermath of the

First World War and the disintegration of traditional values led many

historians and philosophers to meditate on the evolution and disappearance
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of previous civilizatioﬁs and attempt to see in them some sort of
pattern or similarity, This tendency seems to have been very prominent
in Germany, where historians like Oswa1£-Spengler and Leo Frobenius wrote
massive tomes on the meaning of history,

Frobenius (1873-1938) was an ethnologist and a man of action who
travelled widely throughout Africa, examining traces of prehistoric man,

In ethnology he was a partisan of extreme theories of diffusion,

attributing a common origin to the cultures of Oceania and West Africa,

The works of Oswald Spengler (1880-1936), especially The Decline of the
West, are much better known, By comparing modern Western civilizations
with those of the ancient world, Spengler discovered a hgstoric cycle

that seems to repeat itself, and through which all civilizations must
pass, A fatalist and a determinist, he.believed that the West had already
passad through its creative stage and was declining irremediably.

Spengler declared pessimistically that it was impossible to try and
counteract the decline, just as it 1is impossible for an aging men to

try and regain the physical resilience of an adolescent,

The intellectuals® debate at the heart of Les Noyers de

1'Altenburg testifies to Malraux's concern with the problem of history.
The specialist on African civilizations, Mollberg, is in Malraux's own
words: “Physically ,,., Leopold Chaveau; ideologically, Frobenius (in so

far as the characters of a novel are ever anyone)."330 But if Malraux

has given considerable space to the views of the Africanist Mollberg, it

>>“Armand Hoog, on cit,, p. 92,
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is in order to refute them, not because he approves of them, Mollberg
had devoted fifteen years of research to a massive volume that attempted
to give a Hegelian synthesis to world history. However, when he put his
theories to the test durihg his peregrinations through the African
continent, Mollberg was obliged to abandon the book, In Africa, he found
nothing but evidence for the Spenglerian thesis of disconnected civiliza-
tions, After a long speech full of examples from anthropology (and

Hoffmann has shown that at least one is taken almost word for word from

: A s s . 33
the French translation of Frobenius' Le Destin des civilisations, 1939), !
Mollberg concludes his long address with this sentence:

Inutile d'accumuler des faits., Nous venons de

considérer des sociétés qui ignorent; la premiére,

notre sentiment du destin; la deuxi®me, notre

sentiment de la naissance; la troisidme, notre

sentiment de 1'échange; la derniére, notre

sentiment de la mort, Ga suffit, 332

Mollberg is of the opinion that every civilization has its own
absolute and autonomous mental structure which causes it to differ
radically from any previous or succeeding one., However, he adds one
small comment which is of great importance, If any sort of permanence

does exist, then it is "une permanence dans le néant", Victor Eerger

333
adds immediately: '"Ou dans le fondamental®, and the whole of Les

Novers de 1'Altenburg is an illustration of what Malraux means by 'le

fondamental®,

1Joseoh Hoffmann, L‘'Humanisme de Malraux (Paris: Klincksieck,
1963), po, 264-265, This is surprising, since Frobenius, during the
neriod in which he was writing Le Destin des civilisations, rejected
Spenglerts thesis, He writes: ",,, tout se passe comme si .,. 1l'homme,
denuis les neuplades de la steppe africaine ,,. jusqutaux nations
dominitrices du monde, vivait les mémes expériences,"

332

Les Noyers de 1'Altenburg, p. 135,

3331bid., n, 145,
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Whereas historians like Spengler and Frobenius were concerned
with internreting past civilizations,.Malraux, like so many other
twentieth century writers, was preoccupied not so much with interpreting
our own as with creating for it a new ethos to replace Christian morality
which is now of value to only a few: ",.. notre premiére faiblesse vient
de la nécessitd ol nous smﬁnes de wnrendre connaissance du monde gréce a
une corille chrétienne, nous qui ne sommes plus chrétiens."334 As we
have already seen, to impose a rigid set of values that man must édhere
to leads to -the sort of obnoxious dogmatism and absolutism that character-
ized many Christians and Communists, Malraux doesn't tell us what to do,

4
but he tells us to do, to act, to create our own values, to impose our

335

own form on the raw material that is life,
In the previous novels, we have already come across many examples
of the Malrauvian virtues: the courage of all the revolutionaries, the
generosity of Katow, that fine form of comradeship known as fraternité
virile, a lucid attempt backed up by exceptionally strong will power to
impose a meaning on life, to struggle against le néant aﬂd l1'ancoisse,
the refusal to submit unconditionaly (2 la Borodin) to any doctrine, be
it Marxism or Communism, withou; first of all questioning and evaluating

its goals and the means of obtaining them,

In at least one respect, Les Noyers de 1'Altenburg runs counter

to the existentialism that Vincent Perger opposes to Waltert's "1'homme

3

334
"D'une jeunesse européenne", p, 137,

nno
“““In La Voie royale (p. 108), Perken remarks: "La vie est une
matiére, il s%agit de savoir ce qu'on en fait,"
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est ce qu'il cache: un misérable patit tas de secrets".336 Although
both Rergers offer up their lives as proof that man is indeed the sum of
his acts, Malraux'é.oﬁn conclusions concerning the existence of eternal
man and his refutation of the conclusions of Mollberg and Spengler seem to
run counter to this, How can the existence of an eternal man, which is
in a way an absolute, be reconciled with the existentialist position
which holds that man is nothing in so far as he is not engaged in
meaningful activity?

The Bergers differ from previous Malrauvian heroes in that they
are not involved in an ideological struggle, They are not concerned with
improvingvman's lot, They make no mention of Communism gr Marxismj they
make few if any references to the human condition as'being one of
solitude, anguish and despair, Poverty and humiliation are not mentioned.p
The younger Berger is the universal soldier compelied as é man to help his
country fight off the enemy, and the elder Berger is the officer who
" organizes the struggle, " There érg no references to ideological or
political disputes, and at the centre of the novel is man: '"Ecrivain,
par quoi suis-je obsédé depuis dix ans, sinon par 1'homme?“337 But
Malraux's obsession with man seems to have widened considerably in scope,
for at the centre of the novel is the famous discussioﬁ on the essence

of man,

I have already mentioned that Les Noyers de 1%'Altenburg is, for

the most part, concerned with wars, and that war, which has universally

336, . o
- Les Novers de 1'Altenburg, pp, 89-90,

337Ibid., p. 29,
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plagued men of all eras and civilizations, is in turn symbolic of all
forms of destiny, of the blind forces that thrust down upon men, I
intend to analyze the book in greater detail and examine what Malraux

338
means by eternal man,

33‘Q'As has already been seen, all of Malraux's novels, with the
exception of Les Conquérants, contain allusions to the world of art, 1In
Les MNoyers de 1'Altenburg, this same procedure is employed,

The novel opens with a description of the mighty cathedral of Chartres
where the French prisoners are being kept, Among the prisoners are
"Sénégalais en casques, Arabes en fez, Frangais en coiffes de casques
semblables aux calottes chinoises (p, 19), For the narrator, these same
Senegalese soldiers and their Arab comrades represent ‘'quelque chose
d*éternel® (o, 25), The barbed wire that surrounds the prison camp is
likened to a "haute nalissade de camp romain', just as the prisoners!
quarters are compared with a '“masure babylonienne' (p, 25), The kneeling
nrisoners that write anguished letters to their distant families are
"recroquevillés comme les momies du Pérou" (p, 25), an image that is
repeated in the closing scenes of the novel when the trapped soldiers
are as if "oétrifiés en momies pdéruviennes' (p, 283), The prisoners
have Gothic faces, and as they lie sprawled on the floor of Chartres
Cathedral, they are no different than prehistoric men waiting in caves,
The joy that they feel "n'a pas changé depuis Breughel, depuis les
fabliaux" (n, 28), . _

The Jews that work in the elder Berger's factory are "dorés comme ceux
de Rembrandt" (p, 43), and Walter Derger is described as havinglle nezcaché
de Michel-Ange" (n, 8), The mansion at Altenburg contains Renaissance
furniture and Biedermayer commodes, Mollberg's grotesque little figures,
which symbolize what he considers to be the futility of unconnected
civilizations, are likened to the monstrous creations of Goya, and the
head of the young man in the Acropolis museum -- "La premiére statue qui
ait renresenté un visage humain, simplement un visage humain: 1ibéré des
monstres ,,, de la mort ,,, des dieux' (p, 98) -~ symholizes man's first
victory in his relentless struggle against death and the Divine,

The elder Berger thinks of the waiting that preceded the gas attack as
a scene from The Arabjan Nights, and the prostrate soldiers become 'des
forgerons mythologiques' (p, 199). The church at Reaulieu=-sur-Dordogne
is singled out as having "l'un des plus beau tympans romans® (p, 251),

The last allusion to art in the novel is striking in that it provides
" a link with the opening nages, As the narrator enters the remote country
village, he is reminded of the visitation of the Three Wise Men, and he
wonders that farms should be exactly the same then as they were in the

Gothic -era,
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The concentual, the cerebral, the "cﬁlture uniquement livresque",3
all that is objectively learnt with no or little foot in the subjective
is to be scorned, If all of Malraux's men of action are intellectuals,
then the bure intellectual, the Tcheng-Da?, is very scathjngly treated,
Just the opposite of intellectgal activity is the work of art, which is
rooted in the subjective and perhaps its most poignant expression, The
work of art -- bhe it sculpture or painting, stained glass window or
fresco, temple or-cathedral, bronze implement or pottery -- 1s all that
remains of man the doer, Or it can be the poignant poem of Nietzsche
sung in Walter Rerger's presence as he accompanied the then-demented
nhilosopher by train from Turin to Basle, Oﬁ hearing suéh sublime lyrics,
Walter is carried bheyond thé'time and space of his actuél surroundings to
a mysterious planet where he comes into contact with something primordial,
something perennial, something that transcends'the individual and yet is
felt by every man: ."Et dans ce wagon ,,, les miliénaires du ciel &toilé
mtont semblé aussi effacés par 1'homme, que nos pauvres destins sont

! ‘ :
é,"3+0 It is the sublime song, the poem, the

effacés par le ciel &toil
statue created by man to th&art and deny the‘nothingness that threatens
him,

It may reasonably be supposed that the views of Count Rabaud and

the elder Vincent Perger are a synthesis of Malraux's own view on art,

Rabaud's affirmation, "Je crois a l'homme &ternel ,,. parce que je crois

339 : A
3 La Tentation de 1!'Occident, Indication, p., 18,

3 .
aoLes Noyers de 1'Altenburg, p, 97,

t
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A 1'8ternité des chef d'oeuvre",341 is beyond dispute.Malraux?s own
belief at this time, as well as a sort of prologue to the major works

on art,

Just as Nietzsche's song dispels.his madness and communicates a
. \ .

little of the mystery of life to Walter, so too Vincent Berger sees in

the song, the poem, the bas-relief and art in general '"une rectification
w 362 . S .

du mondef’, Man. finds compensation for his own inadequacies and for

the imperfections of the universe in creating an autonomous work of art

which in itself is a microcosm of the world, While engaged in creativity,

he is combatting the human cpndition, be it the terrible solitude of La

. : R 7
Condition humaine, the humiliation and poverty that instigate the

revolutionaries of Les Conquérants and L'Espoir, the wars, and consequently

all forms of fatality that engulf the men of Les Novers de 1'Altenburg,

However, the creative artist does not only escape from the human
condition =~ he transcends it by denying the nothingness that surrounds
him. By representing something, the artist reduces it to human proportions
and again proclaims the victory of man: 'Dans ce qu'il a d'essentiel,
et 4363
notre art est une humanisation du monde,
I would now like to examine how the notion of perennial man is

suggaested artistically, as distinct from philosophically, Juxtaposed

with elaborate intellectual discussions and detailed descriptions of

, .
3F1Le Novers de 1'Altenbure, p, 113,

sazlbid., p, 128,

/i
3431 b1,

vt
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modern warfare are many allusions to the simple, timeless things that
have occupied man since his first appearance on earth, The captive
soldiers, in suffering and anguish, lie huddled together in a cathedral
and wait while their fate is being decided for them, Like so many other
soldiers before them, they have in common "la mémoire séculaire du

344 345
f1éau"” . and "une familiarité séculaire avec le malheur", 45 as the
narrator contemplates the Gothic faces of his fellow soldiers, there he
realizes that "ceux qui m'entourent, eux vivent au jour le jour depuis

s S . ] 346 ) S . . .
des millénaires’', Malraux seems to stress the Gothic quality because,
as we discover later during the colloquy, the Middle Ages, unlike our own

- Ve
era, had not yet discovered the notion of time: 'Le Moyen Age est un
’ [ 4 . - . . . '"34‘7 *

présent éternel, Comme l'est autrement, 1l'Asie orimitive! The joys
of man have altered little since the Middle Ages, and what is more
unchanging than the constancy and universality of death: "Il n'y a qu'a

mourir que l'homme ne s'habitue pas!"348 What is more timeless than the

34
%flamboiement de la présence divime%?~ ? Vincent Berger reminisces on
the timeless quality of Muslim life where the past and the future, if

not unknown, are of little significance to shepherds and goatherds, for

34&Le5 Novers de 1'Altenburg, p., 23, '
SASIbid,, p. 26,
346

Ivid,, p. 28,

347Ibid,, p. 140,

¥ 54, p. 26,

3491b1a., », 70,
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whom one day is.no different than the next, On returning to Lurope after
a six-month sojourn in the Crient, the Euronean obsession with time
imnresses him deenly, And yet it is the beauty and diversity of nature
that strikes him most on reaching Marseille, a beauty that is on many
occasions descrihedlas being analogous to the sacred,350

I have shown that Malraux rejec@ed both explicitly and implicitly
the oninions of MBllberg. One of his most efféctive ways of achieving
this artistically was to interrupt the ethnologist's speech with
allusions to such timeless occupations as those of the woodcutter,
Similarly, as the complacent scientist is taiking coldly of a gas that
will asphyxiate the Russian 501digrs; Malrau£ is overwhéi%éd by "les
bulbes, les.croix d'une église orthodoxe ,.. la ﬁrofondéur du monde slave
jusqutau Pacifique".351

Just before the gas attack begins, we are given snatches of the
goldiers' conversations: 'Le peuple tout court, peut-étre: les

hommes,"352 And it is these same representatives of that mythical body,

the people, that by their fraternité virile and humaneness triumph over

the inhumanities of war, Nature, too, is a force that emerges triumphant,

desvite the temporary destruction wrought by the gases: "La vie des

3SOFor Malraux, the word sacred embodies all that is mysterious
and eternal in man, In his preface to the French translation of
Faulkner's Sanctuaire, he calls it "fascination'., The gift of creation
that artists possess is likened to '"une part divine", by analogy with
the myth of a god creating the universej and it is that same 'part divine"
that liberates man from the limitations of time, space and death,

351

Les Novers de 1'Altenburg, p, 175,

321014, , p. 190, ‘ ,



124
. ' ;. 353
oiseaux continuait, et celle des sanins, et toute la vie de la terre,"
As the German volunteers surge forward to assist their enemies, the

-

astonished Berger yields to the same "fraternité maladroite et poignante"354
that characterizes all the others, His reaction is that the meaning of
life is happiness, but Malraux in a short note at the beginning of the
novel warns that this is a simnle psychological reaction, It is the
mysterious communication that fascinates Berger as‘he lies thinking of
la noblesse que les hommes ignorent en eux ,,, la part victorieux du seul
animal qui sache qu'il doit mourir".’" The attack is followed by a
nrehistoric éilence and the eternal serenity of moonlight, and during the
closing scenes of'the novel, whidﬁ constitute a sort of ;aean to joy,
Vincent witnesses one of the most perennial sights of all, the isolated
country village with its farmyards and barns, Like his father before

him, the young Vincent Berger discovers a simple but sacred secret:

356

"Oh vie, si vieilie! Et si ovinidtre,"

In conclusion, Les Noyers de 1'Altenburg is a considerable

modification of the idea that man is the sum of his acts, These acts
aoply to evervthing that man does in his vrimordial struggle against a
hostile Destiny, and in particular to the paintings and sculptures which

are all that remain of man the doer. It is important to remember that

33 s Movers de 1'Altenburg, p, 202,
3541hid., n, 224,

Thid,, p. 250,

288,



T.es ¥Wovers de 1'Altenburpg was to be the first novel in a series called

La Lutte avec l'ance, and it is in the generic title that we see that

the struggle with the angel, with the divine or with fate constitutes the

human condition, The very title, La Condition humaine (except perhaps

for La Voie royale, all of Malraux's titles are vitally imvortant),

already implied that there Qas something eternal behind the struggles,
as indead tha title L'Espoir seems to suggest that hehind the anguish
and solitude is an eternal hone instigating man in his struggle against
destiny, |
‘Les Noyers.de 1'Altenburg, where the stout walnut treés symbolize

: 7
permanence and strength, is, in Malraux's own words, an attempt to "make

man aware that he can build his greatness, without religion, on the

nothingness that crushes him".357 The link with the previous novels is

not political or ideological, but metaphysical, All the works of fiction

from La Voie rovale to Les Noyers de 1VAltenburg contain examples of
358

ﬂee'sbn'de'question posée & Dieu sur la vie",

357Janet Flanner, "The Human Condition, Part 2%, p, 85,

358 s "o
"Esquisse d'une psychologie du cinéma¥, p, 332,



CONCLUSTION

Part of Malraux's artistic greatness lay in his ability to
accommodate the novel to the needs of the twentieth century, Conscious
of his mission -- "Je voudrais étre un anti-'Proust"359 -- he rebelled
against the limitations of the psychdlogicalnnovel. Malraux sought to
impose no rational order or logic on the events he described; life is as
he wrote about it: horizontal, not vertical, Our lives do not rise to a
climax and fall into a dénouement 1ike‘é.Racinian tragedy; they are full
of contingent events which we are free to internret as(wa please, .

All the novels live with actuality; they are 1iving documents of
twentieth century man, now severed from his God, his traditions, his
former values, and adrift in a mganingleés world full of gratuitous
events and rent by wars andrevolutions.iIt was Malraux's greatness to give
expression to all this,

‘However, when, on the other hand, Malraux theorizes on art, he
ceases to be a man of our centufy. He forgets that all art, like his own
novels, reflects some of thg hopes and aspirations, sorrows and anguish,
of its age as faithfuily as a mirror. Minimizing what is peculiar to
this age ~=- the disappearance of valﬁes, the break with traditional forms
and the use of bold innovations, our spiritual poverty, the confusion in
which we live -- Malraux overlooks all this and takes refuge in a theory

of universal humanism, a concept that is alien to most major twentieth

359Patrick Loriot, "Malraux choisit son passé&", Le Nouvel
Observateur, 17 septembre 1967, pp, 30-31,
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century artists, BRut perhaps this is the inevitable result of his attempt
to embrace the many art forms of the world in one universal theory: art

as anti-destiny,
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