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THYROLUCTION

ichel~dean Secaine's Le Philosonhe sans le savnir is

the best imanifestatinn of a drauatic genre born in the mid-
ei:hteenth century, th=t of the ‘drame's. In fact, it is the
only play representative of that new movewment which is still
being read and proauced in the twentieth century. Theorists
agree that the 'drame' is the precursor of some aspects of imoa-
ern comedy, the 'comddie de moeurs et a thése' of Augier and
lumas fils, but 1t woula have bheen ignored in the eighteenth
century if the pnublic hau had to depend on the extravagant, and
at the same time inconsequential, plays which blcerot and others
producec to exeuplify the new-born theories. Sedaine's play is »
vibrant ana durshle perhans for the very reason that the author
w=s not makinz a conscio-us effort to trensform a certain nuaber
of set ideas into a literary”work? as vigerot vas dhing in his

Fils laturel and Pére de famille. In both of these latter plays

the reader is constently ~ware that the characters are only

mouthpieces for the author, while in the Philosophe we can see

a true wvork nf the theatre by a man with a real instinct for the
hecanse he was not earnestly striving to
wveave the larzest pnssible number of philosophic notions into
the best possibhle play, Secaine proauced a literary uwasterpiece

alinost without knowingz it.
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aramatic art when it is separated from its eighteenth-century
context anu the woveuent it represents. A brief study of the

author's life helns to explain how Sedaine was oriented towaras

the genre to which the Philosophe helongs, and also shows the
influence his personality ana life may have had on his works.

The history of the play, frow the time of its conception to its

4

eventual nroduction, is an interesting one both hecause of the

circumstances of its comwposition and for the severe censorship
to which it was subjected.

Frow an exanination of the plot and characters emerges
the nlay's theatrical merit. The modifications imposed by the
censors, seen in the lizht of a close anelysis of the actiony
reveal to what extent they misunderstond Sedaine's purpnse in

~

writins the play and how thev cdeforned the nature of the Philo-
s J v e G

The ch

[85]

rracters of the play fall very clearly into three
cabtegories. Vanderk pére, emerging both as a 'philosophe' and

as a 'pdére ce fonille', has the largest ana wost important role.
The seconc sroup of characters, who also have some part to »nlay

in the action, is couprised of Vanderk fils, Antoine and Vic-

torine. Finally, there are the episodic characters who have only

et

nor functions not related to the developument of The plote.
This group is com»rosed of the Aunt, Sophie ana her mother, and

the bwo Jdsnarville.

However, bhecause the Philosophe represents the theories

of the 'vraume', it must be situated ir the dramatic and philo-



sophic wnveuents which were the very resson for its crestion.
This will show Sedaine's dramatic art in relation to contem=~
norary trends and theories in the theatre. Bventually, the
twentieth-century reader must awmit that, as well as the many
iierits of Secaine's dramatic style which caused it to he such
a success in the eighteenth century, the nlay has definite faults
A dranatursye

The enthusiasstic recention of the Philosophe at its

LN - R - . . -
nremiere on Lecember 2, 1765, showed that it incorporatea the

elements the audience desired to see. 1ts long history of sub-
sequent performances, plus the imitation and continuation it

inspired, prove that the Philosonhe was not only favourable to

the taste of Sedaine's conteumporaries, but that it is also a

work of high aramatic stature.



I. BIOGRAPHY

michel-Jean Sedaine was born June 2, 1719 in Paris,
the son of an architect. Ile was only fifteen when his father
was finoncially ruined, and the family moved to Berry. Upon
his father's death Sedaine returned to Paris and took up the
profession of stone-cutting. Far from being defeated by the
poverty in which he lived, Sedaine took courage from it and
aevoted his rare hours of leisure to reading and study; ele-
mentary euucation had passed him by, and he felt the need to
make up for its absence. One day his employer, the architect
Buron, surprised hiw with a bonk in his hand. He questioned
Sedaine curiously, sympathised with his lively intelligence,
and relieved his work burden. Shortly afterwards Buron made

Sad
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ine 2 partner in his business. Freed frowm material worries,

w3
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-Sedaine bhecame & nember of literary circles and his first com-
positions were songs, where wit and comedy were not lacking.

He became known to the public in 1752 by the publicetion of

his Podsies fuzitives, among which figured the delishtful

]
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vitre o _won habit. This volume already contained the marks of

his later curawmatic works: the rather baa versification of a
dan not formally ewucated, and on the other hand, a bright
inventiveness. His originality was to remain his wost charaing
guality.

Sedaine's aramatic career began in 1756 at the Opéra-

L



Comique, or rather at the Foire Saint-Laurent (the ThéiAtre ce

-

. - ' - . .. - . ’
la Foire and the Conddie Itelienne joined to form the Opéra-

Comique only in 1762) with Le liable a guatre, followed by

Blaise le Sabatier. Other comic operas followed in quick suc-

cession: L'Huftre et les Plaideurs (1759), Le Jardin et son

seiznenr (1761), Le Roi et le Feprmier (1762), Rose et Calas

(1764). There is no doubt that his operas owe their success
to the music of Philidor, konsigny and Grétry with whom Sedaine

collaborated. For all that, Sedaine composed good texts with

some of the same qualities that we shall see in the Philosophe

sans le savoir. The success of his comic operas inspired Sed-

j¥s]

ine to turn his talent to the Comédie-Frangaise.

The year to note is 1765, when the Philosophe was per-

formea at the Come’die—lﬂ“rangaiseo Perhaps Sedaine did not feel
that he had found his true medivm in writing this play which
was not combined with music, for after the remarkable success

of the Philosonhe he wrote only three other nlays to be pre-

sented without music: Lz _voezeure Imnrévne, a couedy performed

se; wi2illard on Paris sauvé, a

o2

'_J.

in 1768 at the Comédie-Francaij

.)

tragedy in prose accepted in 1771 by the Comddie-Fran neceise but

N

forbidacen hy the censors; and Ravmond YV, comte de Toulouse, or

le Troubador, a comedy in five acts given in 1789 at the same

thestre. Auxuste Rey arzues convincingly thot Sedaine wrote
two prose plays at the zraci-us request of Catherine Il, the
apparently sond-hearted henefactress of impoverished authors;

one of these plays was Haymond V and the second might possibly



1
have heen i.es Jomrnalistes.

Sedaine's decision to return to comic opera has never

failed to nerplex the critics, for in the Philosonhe he had

written the play which s2ved the 'drame' as a genre and which
was easily the outstanding work of the author's career. In the

thirty-two vears followin: the Philonsanhe Sedaine produced

nnothin; of coupareble brillisnce, and literary critics question
whether this fact can be attributec to the material problems he
encountered at thet time: his marriage in 1759, the burden put
on his shoulders by the cissipation of his brothers,; and the
four adopted children he added tn his own fanily. Sedaine pro-

duced some clever comic operas, in particular Le_ iéserteur of

176G, Le iort mariéd (1777), Richard coeur de lion (1784),

Aemhitrvon (1788), itmillaume Tell (1791), La Blanche haouenée

(1793), but the success of these plays was again due to the

ausic rether than to the text. These 'comddies & ariettes' were

all procuced at the Onéro-Caiicue, ana their success is not to
be treated with clscain. Unwever, the acclaim received by the

Philnsopre and by the Gazeure i.rrdvne at their performsnces

at the Coumécie-Frengeise was greater then the acclaim of the
auaiences for his woark at the Ondra-Comigue. If Sedaine did ever

ctually hesitate on his choice of theatres, the intense vanity

1
Auguste Rey, lHotes sur mon villsge: 1=a wviejllesse de
Sadaine (Paris: Chaupion, 1606), n.18.




of the actors at the Comédie-Frangaise soon drove his abundant
and easy verve back to the Opéra-Comique. The Comédie-Frangaise
was clearly the loser in this matter. They refused to recognize
Sedaine's instinct for the stage and in humiliation he had to
take his talent elsewhere, while Diderot was honoured by the

acceptance of his obviously inferior Pére de famille.

In 1786 Sedaine was elected to the Académie Frangaise.
This account of his election is quoted by Auguste Rey:

La Harpe nous donnera cette nouvelle: ”Il s'agit actuelle~
ment de remplacer M. Watelet, que l'académie vient de
perdre, et, pour cette fols, il est probable que ce sera
Sedaine gui obtiendra enfin le prix de la nersevd&qnceo

Je ne sais s'il en aut jamals une barellleo clest la lke

fois qu'il se prés ente." Sedaine fut PWN en effet, a 67
eng; il £tait arrivé g 37 3 la scene; 3 M8 ans au mariage,
tard partout. 2

At this date Sedaine had for twenty vears been the permanent
secretary of the -Acadédnie des Beaux-Arts. His last years were
spent in sickness and misery. le was impoverished by the Revo-
]utlnu, deprived of his title of acadenicien vhen Lne Acadénie~
Fraugalse was replaced by the Ingtltut de pr nce in 1705, and

died in Paris on May 18, 1797.

i~
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IT. HISTORY OF THs PLAY

It is important to exeaumine the events that led Sedaine

to comnose the Philosonhe. Ira Wade indicates that on May 2,

1760, Sedaine was present at the first performance of Palissot's

lies Philnsonhes, and was shocked at the contempt heened upon
L

certain men of letters, in particular Diderot. Voltaire set

himself up as general of the philosophic army and his fcossalse
was chosen as a revenge play which was nerformed on July 22,
1760. The play proved successful, but its importance must not
be exaggerated: Voltaire was more interested in throwing muad

at his enemies than in opening a new road in French theatre.
The foliowing year Diderot's Pére de famille, written in 1758,

was perforuaed; it was rezardea as a conclusive reply to Palis-

sot., However Sedaine was stili dissatisfied and decided upon a
Llacst atteapt to justify hie friends. He tells us psrsonzally of
v in an article
he published in 2 volume of Pixérécourt's plays:

1765, m'étant trouvd & la premiére représentation des
Dhl*ocq“h953 raconte Secaine, (meuvais et wéchant ouvrage
en trois 0tes;, je fus inaigné ¢e la maniére dont eualent
traités a 1onnetes hommes ae l@tlres que Jje ne connaissails
gue par leurs édcrits. Pour réconcilier le publlc avec le
mot Dhllosophe, que cette satire pouvait dészrader, je com-

1
Ira 0. Wad
ns le savoir", P

inel's Le Philosonhe

e, ”The title of Sed
MLA, XLIII (1928), 1

—

(9]
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posai Le Philogophe sans le sayoir." 2

The plot and characters of the play were drawn from
several sources. Wade tells us that the work was begun in the
closing months of 1763, and that Sedaine decided to bhase the
situation of the play on an incident of the day: a ynrung noble
had recently fought a dvel on the road to Sévres, and this
incident was causing quite a stir in the public. Using this

event as the central situation; Sedaine wenf on to make a gen=-

eral adaptation of Diderot's Pere de famille. Petit de Julleville

firmly maintains this views:

Le Philosonhe sans le sayoir, en effet, cul enthousiasme
Grimm, viderot, Collé méme, n'est rien autre en réalité
que le Pdre de famille de Diderot refait par un homae qui
a su mettre en pratique,; en les corrigeant, les theéories
de l'auteur du Fils naturel.

However, Sedaine was not merely borrowing from Diderot in the
sense of pure plggiarism, for he hoped to render Diderot a
service. He openly used the same theme as Diderot had employed,
and “he set out to buildc the structure of his play around Did-

erot's theories., As Wade says, Sedaine believed that the success

ThéAtre _choisi de Pixérdcourt, précédd d'une intro-
duction par Ch. Nodier, et illustré par des notices littéraires
dues & ses aais, (Nancy, l'auteur, 1841-43, & vol.); quoted in:
Ladislas uunther, L'Oeuvre dramatique de Sedaine (Paris: Larose,
1608), p.216.

3
Op. cit. p.l032.

L
Petit de Julleville, Histoire de la 1itt&rature fran-
goise (Paris: A. Colin, 1896-99), p.612.
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of his own play woulu necessarily entail the success of Uider-

ot's orizinal play: "Thus by using the new rules of the 'draue',

<

5

by iwmitating the theme of the Pére de fauille, and by exonerat-

in; the philosophic party, he soupght to vindicate iiderot the
theorist, the playwrizht and the Philosophe." Shortly after
coanleting the play Sedaine gave it to his gooa friend vicerot
to read, and as was his custom , Diderot responced with exagger-
ate¢ enthusiasm. Here is Griua's account of Diderot's reaction:

J'écrivis a i. Licerot le lendemain...ll aveit lu la piéce
nlus e huit mols ﬂﬁhﬁr vant (donec, vers le mnhis de mars
1765 ) La l@cture ache Liiderot se leva avec la véhé-
sence qui lui était Jabuvelle et se nr801p1fant cans les
bras ce beoaJue, s'dcria: "Ah! nmon am1, si tu n'étais pas
si vieux, je te donnerais ma fille!"...Il m en avalt narle
avec enthous1aqme et je m'étais un peu moqué de lui:; non
aue je n'eusse bonne oprinion aes talents de Jas beaalne,
mais Jje connaissais ancore mieux la fatalitd de mon nhil
sophe a créer ¢e trés belles choses et & croire ensuite ue
la weilleure fol du monde les avoir vues dans l'ouvrage
ou'on lui a montrd. 6

I'I’]

The pley was ready for nerformance hy Fovewber 1764, but Sedaine
had to wait a whole yerr ©o obtain officizal nerwission.

The reasoans for tnis celay are complex. Unfortunately,
not everyone,; especizl .y the censors, sharea the views of via-
erot ana Sedaine on the enli_ htenment of the 'philosopnhes'.

T

The nlay was to have been nerforued October 21, 1765, under the

title of Le Imels; this title ana other rumours concerning the

. . I . . .
, Unrrespondance littéraire (Paris: ¥. Buisson,
o
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nlay resulted in a severs exasuaination by the pnlice, whd cane

n. conclusion thet Secz2ine had written en apo-

The new title which Sedaine gzave his play was Le Philo-

sophe sans le sevoir. Literary critics heve argued at length

chout the original title, but it wmay be concludec that it was

be tmel. Althouzh Sedaine himself refers to the play as Le

..
g
i
l—-l

8]

1921

omhe, he does so because he was writing in 1765 and he hac

7

ready bheen pressea by the censors to make certain changes.

85}
[

he title was already established as Le Philosonhe and there

o

is no reaso-n why Sedaine should refer to his play under a pre-
vious title. La Harpe, Petitot, Petit de Julleville, Lenient,
tUnther, all suprort the theory that the original title was

Le buel,

.-.-.-.

inuead

o

-

One imust not underestimate the influence of the oppo-

sition party lea by Palissot. Sedaine hed already aroused sus-

picion by his staunch friendship with Uiderot, and the censors
grew over-cautious when they realized that his play was actually
a defense of the philosophic party. Torn between the two parties
and knowing that they coulo not make any decision that would
please both sides,; they bowed before the opnosition group, but
in such a way 2s not to arouse the philosophic party more than

necessary. If Richelieu had condemned Le Cid because of a duel,
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why should they not be egually cautious? This father who per-
mitted his son to fight and who even found valid reasons for
doing so appeared intolerable on the stage. Anger rose against
Sedaine for expounding theories contrary to accepted notions
of justice anu honesty, and he was accused of protectin; the
duel, a plegue of society. The censors dia not understand that
Sedaine was in fact showing how a duel could ravage a family.
Sedaine finally agreed to change the title, and suppressed key
passaces which will be examined later.

It was gacrilegious, in Sedaine's oninion, that he
-shouldé be obligea tn change certsin scenes as well ag the title.
These wndaifications necesserily involvec chanzing the characters,

ana the author's greatest couplaint was tThis:

Qe tous les,aéfauts de la pieéce, celul gqui n'échappe pas
2 la prlus légere attention est gu'elle ne reusnlit pas son
titre; j'ai ét€ le premier & le dire aprés les chanzeuents.
ron Philosophe sans le savelr était un homme ¢'honneur,

3}

oui voit goute la cruaut€ u'un préjusé terrible, et qui y
céae en géuissant. 8

However, it will be seen later thet there is no real discrepancy
between the title and the interpretation of the msin character.
Pinelly on loveuber 10 the reviseda text of the play wes
aeclared accentahle by the censors, and on the 13th its perfor-
mance was authorized by the police. For all that, the play had

stilL to be performed before a commission of magistrates from

"Avis ae l'auteur", onoted in Sedaine; Le Philnsophe
sras le savpir (Faris: Larousse; collection Classiques
Larousse, 1936), p.69.



the ChAtelet on Fovember 29. Bachaumont gzives the foliowing

acceount of this performance:
e Phjlooowqm sans le “ﬁVﬁiwﬁ ci-devant intituld Le imel,

ayant occuné depuis JLongteups l'attention ces na'1strets,
sans avoir rien arrété de fixe sur le Qort de ce drase,
omoen a2, nour terminer le comit€, uanné PanLrQ'hUI une
rnnreaent°b¢on g huit clos. Tous les zens & 51uarve v
dtaient convoqués; et la riéce a eufln passe au moyen
des corrections Faltes: elle doit &tre jugde lundi. 9

Sedaine insisted thet iaccwme ce Sartines, wife of the heaa of

£

rolice in Paris, be present at this critical performance.
"o .ais., rérnoncait ii. de Sartines, les femmes n'entendent rien
7 ) 7
. . 7o - ™ . m
a4 cette partie ce la 1&gislation! - Blles jusgeront le reste
& o 7

lO
/ ‘t s . .
répondait Seaaine. she attended indeed; ana insteac of

judging, she wept. Her tears repytedly won over the magistrates,

and it was thus to her thet we owe the conclusive suthorization
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cerber 2, 1765, the play was ner-

G
Louis Petit de Rnchaumont Mémpires secrets, ed. P. L.
Jacob (Paris: Gernier, 1921); 1. 165

10
Jules Janin, Hi
(Faris: .ichel Levy 1

ittérature c¢rauaticue
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The Philocor

rhe rev

s PLOY

anls Seaaine's true drewatic instinct

and shows that he is nov simply a pole reflection of Liderct,.
He hos o»roduced = play thef is #live »nd incivicu=l, and not
serelyr the draunatic form of 2o cereful list of theorises honded
hiu by Tiderot ’

The censorshin in this nart of the eishbeenth century
was rigoroug, os will be seen by the number of scenes Sedaine vas
forced tn cut nr change. The @id le cless was besinning; Lo meke
itself heard anc its strongest mediuwi was the bourgeois liter-

atiuire on

Iy

to crush the hourzeoisie

censorshin, ana 1t diu s
2s vedaine's where Ul

-were too -ndvencedy the

The nlot of the

upon intoine, velet

the rise at thie

-
tne aunn

censors ianosed-

anc confidant

time. The nobility still hac the power
by exertiny ite inflnence through the

every oprortunity. In a play such

apneared (o bhe voicing ideas which

their restrictions..

is fairly

v

play siuple. The curtoin onens

to Vonderk. Antoine surnrises

hie cougnter Victorine, who is in tears for some resson she will
not divulee to her father. Antoine's first words a2re: "Quoil e
vaurs surnrends votre mouchoir 3 le maine... " to which Victerine
replies: on , mon papad les jeunes filles pleurent gquelqguefois.
nour se césennuyer " (1,1), These firast lines of dizlo:me set us

in the micst of an intiuste feuily scene and establish the tone
for the whroale nley. wiplesis 1s noft urnan the famnilr's phrsition

1k
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in society and the conflict it may encounter with other social
classes, but upon relations within a family. Victorine confesses
she suffers because there are rumours about an armed quarrel
between two officers, and she fears that one is Vanderk fils.
At this point a servant arrives with a letter for Vanderk plre
and insists on delivering it to him personally. There follow a
series of scenes which are hut episodic in their content. The
lack of coherence hetween these scenes is so striking that La
Harpe was nrompted to say:
Sedaine n'a jamals l'enflure de Diderot, mais il tombe
souvent dans l'excés contraire, dans 1l'insipiditd des
petits détails. Les premiers actes de son drame en sont
remplis, ce qui ne contribue peu a les refroidir. 1
Victorine's anxiety for Vanderk fils is apparent even
in her words describing the beauty of Sophie, the daughter of
the house who is .about to be married. Vanderk pére appears and
ilscusses wedding arrangements with Antoine. A fine example of
the ideal enlizhtened relatinnship between wmaster and servent
iﬁ”fﬁe éighteenﬁhréénfﬁfyrié givéh in V;nderk’srwofdéé “Qﬁé ié
table des comuis soit servie comme la mienne " (I,4), Scenes 5,
6 and 7 are gentle comedy scenes between members of the family,
including Madame Vanderk and her future son-in-law. However, this
last scene becomes heavy when Sophie insists unon talking to her

father alone, and the dramatic movement which Sedaine assigns to

1
Jean-Frencois de la Harpe, Cours de littdratnre (Paris:
H. Agasse, 1813), VII, 177.




16

her firncéd to get his off-stage is awkward anc abrupt. Vanderk
nére :zives Sonhie some zentle fatherl: =zdvice abrut the ties
which bind parents anu chilaren. After these incidental scenes,

{

which hove no bearing on the actnel nlot, the thresa of tLhe

intrigue is picked up by the arrivel of Vancerk fils. Iiis

N

cowing 1s ennouncea by a rather distracted Victorine, ana we
feel that she is indeed in love with the youny man. There are
szain soue short, tencer scenes bhetween family wewbers; Sophie

her brother for bteins late and gives him her watch

“"comme un reproche éternel de ce aue vous vous &8tes fait attend-
re" (I,11), In the closins scene Victorine timialy tells Vanderk
fils th~t she knows he has cuarrelled, and at his vehenment de-
nial she hecoues truly worried.

In as:

N

essin:g the entire first act, the reacer realizes
thet he has in fagt learnec very little. The act has bheen ins-
tructive in ziving: realistic scenes of life in & hour_enis
fanilyy anu it Is evicent fhet the ection will revolve arouna
the portrayal of nrofessions and fawmily relations,; but what
indeea ig this action? We 2re aware of all the storayv contro-
versy over the play's original title Le buel, but a whole act
hes passed anc this aquel has only been briefly mentioned. We
are not much wiser, either, as to why Vanderk is a "philosophe
sans le savoir". Bachaumont wrote of this:

Le preuler acte est sbsolument ou presque tout 3 fait

is0lé des Autres; et aans cet acte méme, chague scéne est
si peu lide aux suivantes, qu'on les supprimerait toutes
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successiveient sans que la machine s'écroul@t.noi 2

Act II finous Vanderk fils in despair. Alone on stage,
he laments thest he shoula never have vone out for he had a
feelin~ that sowmethings woule happen, ana he 2nnounces enigma-
tically: "..oun commergant.,oo'est 1'état ce mon pére, et je ne
souffrirai jeweis cu'on l'avilisse " (1i,3),We finallyv see thet
he is in the unfortunate nysitinn of havin; to fisht 2 auel on
his sister's weduing day because he defende« his father's pro-
fessinn when he heara it insulted. »t the suvwuwen arrivsl of his
father the youn; man resuues a gay expressisn,. Vanderk pkre|
nsing that something is amiss, attempts to question his song
but .to no avseil. . Then Vancerk fils takes on the role of
interrogator. #hy, in si;uin; the aarriage contract, aid his

: . . o P i N 4 . . . 3
fether sizn hiwmself as a nohle, "titré ue chevalier, a'ancien

baron de Salviéres, de vlrvidres, ce...etcy™ (11,4), Vanderk pére
replies that he is in fact » gentleman ana tells his son why he

went into trade. His story bhegine rather sententiously with the

words: '"don fils, lorsqu'un homne entre dans le monde, il est le
jpuet des circonstances.'" Thereupon follows the romesnesque story
of his life: as a younz noble he to» was obligeu to fight a auel,
in a situatinag not cissiuilar to that of his son, anu he was

forced tn 4o into exile in Holland. There he was adopted by an

-,

Lonis Petit de Bachaumont, némoires secrets (London:
J. Aasacon, 1777-89), II, 267.
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Aging Luteh merchant, who gzave Vanderk his name, his commerce,
and his niece in marriage. Vanderk is proud to belong to the
kouy of werchants, and seeing his son unconvinced, he goes on
to speak in wefense of comuerce, which is respectable to the
hishest degree heceuse it has its roots in "la aroiture, 1'hon-
I

inelly he wuiscloses that his son was horn

v

neur, la prohité."
a gentlewan ano he had always witheld this information for fear
that "l'orguell a'un grand nos ne Gevint le zerme de vos vertus;
j'ai désiré que vous les tinssiez de vous-inémes " (II W), An
unknown servant enters abruptly and insists that Vanderk see

his master, MHonsisur «'dsparville, the foliowiny aay - the aday

of Sophie's weddins. Vancers consents to do so. The real interest
in this scene (scene 5) is the words of Lhe servant describinz
the uilitary service of vis waster: "Oui, il a la croix; c'est

bleu, c¢'est un ruban blen; ce n'est nas coxr:e les sutres, mais

3
c'est la mdue chose." This reply was cut by the censors hecause

ES N a el
4 nrdger of rierite

L S _

ne tlue rilbon renresernted the ngvlv=Tarae
wilitaire andc was for frotestent officers of the reforaed re-
lizion, whereas latholic officers wore the red ribbon. The
servant's words give equality to the two religions, and the
police were not authorizeda to accept such a broad stateument.
The followin. scenes are taken up by the arrival of
Vanderik's sister, a comaical old lady who is ashamed of her
brother's profession and dbes not mince words about her feel-
inis. Ters is the only comic role of the play. She han htily

arinteins the neme of her ancestors and would never have cone



to the weduing had Sophie not been marrying » mai of guality;
zhe heod even written to agk 1f she could not rretend to he a
dirtant relation. The Aunt passes from disdein of her profes-
sional brother to amusing exuberance at the sight of her nenhew
in ¢ military uniform, for she anrroves of these marks of cocial
distinction. The act concludes hy Victorine's timia avowzl to
Vanderk fils that she knows what he will be coinz on the wmnrrow. -
He entrusts her with the watch just ziven hiu by his gsister and
eiipnesizes aysterinusly that she is to return it to no one hut
hisself. As the curtain falls, 4Antoine is suuamoned by his'mastquﬁ
.

In sum, this cct 2lso does little to advance the-action:

of the play. In fourteen scenes we are gziven only one new piec

of information: nasely, thet Vanderk pére is a gentleman. We

£

graqually srow more certain about the duel and about Vietorine':

S
love, but no defiﬁite details are given. The nurpose of the act -
considerec as a whole seens to be a defense of the bourgeois .
entlexan, with the elogquent and positive words of Vanderk om
the one hand, contrasting with the narrow, prejudiced attitude
of his sister on the other.

The third ect is _iven over entirely to the development
of the plat. The first ne is one of physicei actinn and this
quick tempo is kept up throu:hout the act. The curtain rises
upon Vanderk fils atteupting to open 2 wincow as if fto escape,
but he cannot find the keys beceuse ntoine has taken them from

the porter. He must have the keys, for his arms are ready ana

the horses are wait : below, He decides to waken Antoine what-
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ever the cost may be, bubt the servant has in turn given the
Leys to Vanderk pére, and the young man .begs Antoine to get
them. It is obvious to the zudience that Vanderk pére’suspects
sortething.

Scene 8 is a crucial one, both for advancing the action

,34

and for providing controversial material for the censors. At

his

s

point begin the really serious and vitel differences bhe-
tween the original ond censored versions. In giving the content
of both texts, it will be impossible to avoid a certain amount

of repititions

f"l"

The action resumes with Vanderk in a dressing gown, sur=-
prising his son abhout o make his early-morninz escape from the
house. Vancerl fils 1s very apologetic. He excuses himself for

having awakened his father, and is so confused that he forgets

to wish his father a good morning. In trying to explain his

[

neculiar behaviour the younsz man muables an excuse about simply

vanting an early-mornin: ride. Vanderk nére points out that the -

]

horses have been ready since the previous day. Here the censors
intervened on the scrirt and omitted the next few phrases of
Vanderk's speech: "Victorine l'a su de quelqu'un, d'un homne

Ge 1'dcurie, et vous aviez 1'idfe de sortir." Vanderk pére says
sorrowfully that he exacts no embarrassing confidence froa his
son and that he will give him the keys, remarking apprehensive-
ly: "uais, mon fils, si cela pouvait intéresser votre repos et

le mien et celui de vntre mére...'" The youn: man is conscience-

stricken ana confesses everything to his father. The older man
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leans heavily on a chair and his son cries: ":on pére, voila ce
que je craignais." In his original version Sedaine had the
father reply firmly: "Je suis bien loin ae vous wétourner Ge

ce que vous avez » faire. Vous &tes wiliteire, et gquanc on a
pris un engazesent vis-a-vis du public, on doit le tenir,; quoi
qu'il en colite a la raison, et mé.ie a la nature." Vanderk fils
replies to this: "Je n'al pas baesoin d'exhortation." These two
speeches were cut because according to the censors, the cuel
could not be condoned on any grounds. Lt seems evident, however,
that Vanderk pére is not supporting the institution of the duel
but insisting that one must fulfil the proalses one makes. His
son's duel is absurd and threatens to split the family, but

the young man is responsible for his irrational actions and
sust take the consequences by keepingz his word. Vanderk fils
acimits that he will be fi hting a total stranger, who aid not
insult his father nersonally but only casually said: "Oui...
twﬁé'ceé'hg;OHiénﬁS,'coné ces ébmmérgants sont des ffipbﬁs;

- . 4 . . '
sont des misérables." Thereunon his father says hitterly: "ut

vous cherchiez quereliel de n'ai rien a vous prescrire." To
this the son replies: ':ion pére, snyez tranquille." The last
half of the father's speech which has just been quoted, ana
the son's reply, were cut-by the censors. The reason for the
youn: man's zivin:s his watch to Victorine and his insistent
words that she return it to hiw alone are clarified: in retur-

ninz the watch Victorine woulw have seen a letter written by

Vanderk fils to his father ana left on the dressing~table to
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be founu hy Victorine.

The followinz conversation was imposed upon Sedaine by

[

the censors, and the several speeches he was forced to insert
are si-nificent enough to reproduce in their entirety. The ori-
zinal version runs thus:

. v 3 . % i . .
Vanderk pere- wt quelles precautions aviez-vous prises
contre la juste rigveur ces lois?

=t

/encerk fils= La fuite.
Between these lines Sedsine unaer pressure wrote:

Vanderk fils- La juste rigueur!

Vanderk pere- Oui: elles sont justes ces lois...Un peuple...
je ne gais lequelooeleo Roma ins,; Je croisy
accoraqlept des récompenses & qui conservait
l@ vie ¢ 'un citoyven. Quere ﬁunltjnn ne

4
merite has un T1I‘E‘:?l’lCE’lq O'U,l meo:.te a'en esor-
ger un eutre- OUl DI‘O jette un acsasolpat.

Tr 1,

anderk fils-~ Un assassinat?

Vanderk pére- Oui, wo: fils, un assassinat. ~a confiance
que l'agsresseur a dans ses propres forces
fait presque toujours sa tSudritd.

- . ; A L ]

Vanderk fils- &t vous=menme, mon pérevwloysque autrefniseos

- -~ -

Vanaerk pere- ue ciel est juste: il m 'en punit en wvous.
infin, auelles précantions aviez-vous prises
contre la juste rigueur des lois?®

In the original versinn Vanderk pére then orders his son to his
room to walt while he writes letters of safety for him, although
he refuses to embrace hims There is no guestion of the rendezvous
+nt being kept. The censnrs attacked this scene ip the manu-
script, anc after their revision the father orders his son to

urharness the horses and 20 tn his room while he is voing to

"réfléchir aux woyvens qui neuvent vous sauver et 1'honneur et
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la vie." However the young man cashes off the stage ana it is

A

verfectly ohvinus that he is znins to keep the anronintient.

The scene has heen consinerahely weslenec by the censonrs; by

BY]

makin: & strong a2ttack on Lthe duel, likenin; it ton mmurcer, and
forhiccing Vanderk fils to Leave the house, the censnrs zlter
not only the father's character but also the son's, for he dis-
obeys anu zoes to the duel.

Antoine enters briefly, and his affection for his young
master is proven by his snonteneous wish to go out and defenad
Vanderk fils himself. In the following scene where Vanderk nére

is alnne on the

4}

st2se, he delivers a monolozue on honour and

=5

showe scorn for th

[}

duel which completely oisregards the feelings

-y

the

b

and hononr o a.4ilye. In this particular speech the following

underlined nphrases were cut by the cengonrs:

PPérH»é funestel...tn ne pouvais subsister gu'au milieu

d'vne petian ve2ine et nleine 6‘01Je-m“1o, qufau ~ilieu
d'nf neunle.. st vous, loieg sages, mals inguffisantes,
vous avez me:nvd'qettrm un frein & ?'monmeur vous avez
-enmobli 1 'dchafand, votre sevéritd nta servi’ nnLq”fvvlssnr
le coeur d‘un honndte homae entre l'lnfanle et le sup-
nlica.

. - — \ A . - .

in the final scene Vanderk pere tells Antoine distractedly that
his son has departed, while in the censored version it 1is
Antoine who breaks the news that the son has disobeyed oruers

and has rushec away, crying out: "Antoine., Jje te recommande
v 9 o 7 :

The fourth sct reveels 2 _rowings precision in the
characteriz=tion, as well as a strong nrogression in the action.

A

“he introuuction to the act is 2 loneliy Victorine, still tor-
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sented hy the evasive words pronounced so intensely by Vanderk
fils, She hesitontly tells Vonderk nére »f her ferrs, anda re-
winas him that he hesgs 2 rendeszvous for the following affernoone.

into the nidst of these neonle whose lives are heing htorn anart

=

by the ©aliy of the son sweeps the old Aunt, as comical as ever
in her nwa person as she works herself intn a state of fervour

in wanting to rescue Vanderk fils fro. his father's w-orking pro=-

fession., The irony is enormous hetween the inanity of the Aunt
one the deathly tenseness of the faauily situetisne Then it is

intoine who captures the spotlight when he reumarks enigaatically:
"(ui, ma résolution est nrise: couauent! peut-ftre un misdrable!
un urdleceo™ (1V,4),Ee becomes irritatea with his cauzhter for

no reason and finally blurts out his plen to Vanderk pére: he
»lans to kill the other man before his young master has a chance
th arvive at the'scene of the duel. In contfast to his Qetermined
tone comes the zentle reply of Vanderk pére, that his son must
fi.ht for himseifs Then Vaﬁderk~eﬁtrnsts his loyal servant with
the role of reporter. Antoine in ols:unise is to observe the duel,
anc if it is Vanderk fils.who is fatally wounded, Antoine is to
knock three times at the door. The intensity of these prepara-
tions is interrupted by the arrival of riadame Vanderk. She has
rot the slishtest icea of ‘the circumstances anc only hopes her
son will not bhe late for the wedding. As a concluding irony,

the family goes away to the havnpiest event of Sophie's life
while her hrother 1is perhaps dylng in a duel.

The fifth and finel act is somewhat rushed. The three



25

main threads of the plot - the duel, the merriage, and Victo-
rine's buddine love for Venderk fils - must here he tied to-
gether ana resolved in a single uénouement. The act gives an
iuipression of being chopped up into episodic scenes so that
the various probhlems can be hasteneu to thelr resolution.

With the arrival of ..onsieur d'asparville, to whom
Vanderk hag accordea a three o'clock appointwment, there is a
short monologue. fsparville complains about Vanderk having to
marry his daughter on just the day when he has to see him,
and he makes several reflections on the ingratitude of child-
ren. wsparville is waking this visit to take care of some money
aatters; he possesses a "lettre de change" for which he needs
the money urgently,; anc Vancerk concluaes the transaction with
wuch gone grace. isparville is so moved by this businessman's
honesty that he confices he needs the money for the flight of
nis son, a cavalry officer, who is at the present moument invol-
vea in a ouel. Vanderk is'stupefied by this'neﬁé, forrthé duel
is of course the one in which his own son is takinz part. Just

)

s dsparville is saying confidently: "

jih)

<o je ne crains rienj; aon
fils est brave; il tient de wmoi, et adroit, adroit..." (V,4),

the three fatal knocks are hearu at the door. Vancerk's esotion
is not. shown by any degfee of incoherence in his words, and at
no point durin;: the ceat! knell does he lose control. This arama-
tic scene wnved to tears the sudiences of Sedaine's time.

At this point arrive the musicisns whn have come o

rlay for the wedding, but Antoine furiously hurries them away
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at this inopportune woment, crying to Vanderk: "udortl mort! j'ai
vu sauter son chapeau. .ortd " (V,8), Victorine in her turn learns
that her father hes seen Vancerk fils ale, and can only say
tremulously:"...non, je ne nleurerai pas, Jje ne pleurerai pas."
Antoine, however, has surveyed the duel froa a c¢istance and is
aistaken about the outcome. +hile Victorine is trying to be as
brave as Vanderk pere, Vanuerk fils walks into the house. After

the

T

violent emotions causeo by the announcewment of the youn
man's aeath, his arrival comes soimewhat as an anti-climex. With
hiw is wsparville filsg, and they explain how they mutually ceci-
aed on the folly of a duel. wveryone is happy, the idsparville

are invitea to stezy for the wvedulng

O 7

and intoine concludes pen-
sively: "Ah! jeunes gens, jeunes gens, ne penserez-vous jamnals
ane l’étouruerieylu&ne la »lus pardonnahle, peut faire le mal-
heur ae tont ce qﬁi vous entoure:" These are serene words for
an aunaience worn out by the intense emotions of the final scenes.
- Fas the action bheen brouzht to a successful conclusion? -
The three mainsnrings of the plot - the duel, the marriage, and
Victorinae's love - are uniteo at the enc tn he resolved together.
it is true that youn . Vanderk's aduel is the unifyins action in
the nlot, ~na it is domiuant enou:h that it 2lways overshodows
the weduing; but it is equalLry true that this theme 1s respon-

sible for brinsing to lisht Victorine's nalve love. Bachawanont

22 M
Tl 1w

M (" 1 ' e ,/".P:{ ] '\l ' 3
e cuel, qul n'est cu'epicode dans la piece, l'occupe
tellienent toute entiére ocue le mariage et la noce ne sont



que le cadre o il est enchassd. 3
His worus are true, but their tone is rather disparaging. If it
is a_reed that Sedeine originally entitled his play Le luel, it
is reasonable to grant that the .ramatist should be writing

principall; about a duel anc its inmediate effects upon the lives

of the peonle it touches. The second title, Le Fhilosophe, is

not as inapnropriate as bSedaine belleved, for the dominant cha-
recter in the play in either case is Vanderk pdre. sven through
the duel which actively involves only Venderk fils, it is the
father who emerges as the moving force. This can be attributed
to the fact that it is in the power of Vanderk pére to bring
about or cancel the duel, and consequently the happiness of
Victorine anc thet of his daughter on her weccing cay is in
his hancs. Thus the main action anc the principal character are
in haruony with either title.

it has been seen thet the duel is resolved peacefully
efter 2ll, with both voun; men acmitting in embarrassuent that
what they are fi htin,6 over ig comnlete folly. Inceed, after
the way Vanderk pére has instilled ideas of honour ena of sta-
tion in life into his son throuzhout the play, the cancellation
of the dvel is the only outcowme which woula be compatible with

the father's practicel nature and the son's native intellizence.

Secondly, Sophie's marriage took place as vnlanned. 1t woulda have

rd . .
admoires secrets, p.267.
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taken place in any case - Vanaerk woula have waited till after

the weduinz to announce the injury or death of his son - butb

n

thanks to his wisdowm and to his son's tardy flash of good sense
everyone coulu attend in neace. The nlay, which has been a
series of intimete scenes of faumily life undér the strain
cansed by the contrasting euaotions of two elements,; a wedding
ana a duel, is brouzht to a2 happy close. Victorine has always
felt a tenderness for Vanderk fils, but it needed the duel and
the risk ~f his life to _ row into love. It would bhe much too
strong, and too incelicate, to say thet her feelings developed
rapidly into a passinnate love, for she admits 1t to n» one save
herself. Upon hearin, the word 'vuel' she knows instinctively
that it involves Vanderk fils ana this image of death stirs
the awakenin., love within her. For this reason Victorine's
xtatic woras: '"ihl ciell ciell ih, monsieurd" (IV,12) at
seeing Venaeric fils alive are all that are needed to couplete
this part of the action. Whether or not the two ever umarry 1is
neither our concern nor Sedaine's. The author kept the promise
of love he hinteu at throuzghout the play anc that is enouxzh.
weorgse Sanc successfully brought the two youns peorle together

in Le ieriaze c¢e Victorine performed in 1861, but Sedaine did

not leave his play unfinished in not doinz so.

In conclusion, it can be said that the Philosophe is

not a definite unit diviced organically into acts and scenes
in which each situation results airectly from the preceding one

d - . . -
to carry on reularly to the aenouenent. Sedaine prives us in-
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stead a series of pictures, sometimes naive, of ordinary life.
He has been comparea to ureuze for the feeling and delicate way
he wielus his literary peintbrush. fven the many scenes which
adu little tn the general cesign of the plot are valuable as
observations of the characters and as lively sketches of their
intinate lives. The analysis of this life was Sedaine's main
preoccupation, thus adhering to the principal exigency of the

new 'drame'’.
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IV. T2 CHARICTIRS

Sedaine had received no formal education, and hence the
'philosophe' he gives us in his play euboales his own rersonal
idea of ponu sense, rather than the cultivated ideal of Man put
forward by the mncyclopaedists. He drew his ecducation frou his
age, and surrounded by men very often pretentinus and immoderate
in proclaiain: their views, Sedaine understandably fell into
affectatinn ana declamation from time to time. Therefore the two
forces foruinz him as a dramatist - the philosophy sounding
loudly around him, and his own unblased self-eaucation = are
rresent in his creation of the 'philosophe', fortunately with

1

o - o a . - . P - \
his own gone sense gaining the dominant position. Vanderk pere

reflects Secaine ﬁn that he is heaa of a family, devoted to his
wife ane children, concerned with their happiness and tranquility,
extreuiely c¢onscientious of his duties towards them. Certainly
Vanderk is a 'philnsophe' by these qualities, as well as in the
ei hteenth~century sense of the word by his huwiaanity and toler-
ance. ln Vanderk peére Sedaine sinply wanted to paint a sensible
man, honest and virtuous and unpretentisus, as opposed to the
irascible 'nhilnsophe! of the time who was quick to act and
judge in accordance with principles already established. In
order to call his cheracter a "philosophe sans le savoir' Sed-
2ine hac to be convinced that a natural, innate philosophy was

worth wore than an acquired one. An examination of Vanderk's

30
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character will show that it does indeed justify the title of the
play, and that Vanderk's humanistic qualities transcend his
iaeal philosophic ones.

Diderot said of the 'drame', the genre of which Sedaine
was seeking to give an example: "CU'est la condition, ses devoirs,
ses avantazes, ses eabarras, qui doivent servir de hase & 1'ouv-
rave," Then he went on to speak enthusiastically ahout the domes-
tic aspect of this 'conditinon': "ijoutez 3 cela, toutes les
relations: le pére de famille, 1'époux, les soneurs, les fréres.

e pére de fa.ille! Quel sujet, dans un sidcle tel que le nAtre,

N - . . 1 . . . - s N 1
ou 1l ne paralt pas gu'on ait la wmoindre iaée de ce que c'lest

ov'un pére de fauille.™ It was Sedaine who went nn to give
his century this touching nortrait of the ideal father who
nroves to be a philosorhe "yithout knowing it.

There are several obvious characteristics which distin-
mish Vanderk pére as a 'philosorhe'. He has certain ideas in
accord with the elwhueenih ~centnrr hh11nsonher con cernlnﬂ honour,L
brejuaicey reesony tolerance. Honour. in the sense of mainteining
the hirhest esteem for the cionity of his renk, is one of Van-

\ T
erk nere's st ohvious featnres. Ie feels strongly the worth

F)A

nf his 'conoition' and his pride in heiny a merchant is reflected

in the words: "Hous sommes, sur la surface de la terre, autant

. . . ) - S
ce fils de soie qui lient ensemble les nations, et les ramnenent

—— ESRS . —

1
7/ o ré N
Digerot, Oeuvres, texte etabli et annoté par . André
BPilly (Paris: Gallimard, 1951):; Entretiens sur le Fils Haturel,
Troisiéme Entretien, p. 1288.
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ool

. Vd . 7 . . N N
naix par la nécessite 6u couamerce; voila, mon fils, ce que

/ . ’ - .
c'est gqu'un honnéte né:ociant " (1I,4)., In a long, seri»us ser-
aon to hie son in favour of comimerce, he concludes:"Ii n'y a
LA - s
peut-etre aue deux états an-cessus du commercant...le .aa, ist-

. ¢ . . ./
bis, et le juerrier, mui eéfend lao

]

rat, gui fa2it parler les

natrie " (II,4), Vanderk believes that usen in 211 stationg »f

QD

5

life are ecual as lon; 2s they feel price in ¢oin  well the job
they have to do. To him, "la droiture, 1'honneur, la probité"
are the essence of every uman and the universal marks of eaguality.
There is another sice to Vanderk's views on honour, more
directly concerned with his personal relations with his faaily.
Tn bersin with, he proclaims: "Le compte le plus rigide qu'un
nére doive & son fils est celui de 1'honneur qu'il a regu de
ses ancétres " (IL,4), e thus underlines the necessity for 2
father tn kesp thd¢ fa.ily neime untainted, and to raise his
chilcren to unholce the i nity of the family nsme. The child-
ren in turn are resphinsiitle for wH ing so. Zovever, in this age
when rhilogorhers were atiocxing 21l prejnoeices,; that is, all

Venderk nrefers his sonn to observe a preju-

dice 2na preserve honour rather uﬂfU hreak a nrejudice ancé lose

w

2ll honour. The first reuwark that he nakes to his son when he
hecomes aware thst the young man is plannins to steal off to a
avsterious rendezvous ig: "1l n'est pas possible Qu'il = ait
rien de aéshonorant cans ce que vous ailez faire " (IIT1,8), His
first reaction, then, is one of hreservqtlon of family honour

=t all coste. When he learns thet the cnhst ig the highest there



can be, thot hwszan lives are henging in the balance, Vanderk is
stricken, yet announces firmly: "de suis bien loin de vous G-
tourner de ce que vous svez a faire " (III,§), Vanderk is only
too aware that the honour he insists his son maintain by the
duel is a false one, 2s seen by his tormented words: "Ah! mon

fils, fouler aux pieds la raison, la nature, et les lois! Pré-

Coa

./ . .
negé funeste! abus cruel cu point d'honneur!" (IV,12), The duel
is destructive ana unpatriotic, but the promise is sacred.
Honour is the foremost consideration in Vanderk's mind, and

even in instructing Antoine to survey from a distance the scene

=y

of battle, he emphasizes his position in the words: "...tu ne
connais ras tontes les entraves de 1'honneur." He aads: "He
nessez mes nrdres en aucune ianiére, sonzez cu'il y va de

1 'honneur de won fils et dn mien: c'est vous dire tout " (IV,9)
Honour is absolute.

Vanderk realizes, however, that reason is not all-
ight

purs

rowerful in its f against prejudice, and he exclaims: "Vous

(4]

Stes militaire, et quana on a pris un engagement vis-i-via du
public, on doit le tenir, quoi qu'il en collte & la raison, et
méme & la nature " (III,8), In putting reason second to honour
he shows thet he is not completely a 'philosophe' in his attack
azainst prejudices.

- In the true eighteenth-century sense Vanderk praétises
tolerance. After the ilevocation of the Edict of Nantes in 1685
Protestants were widely persecuted throu hout the country, al-

thouzh the preaching of the ‘philosophes' on relizious tolerance
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was bezinning to be heard and uncerstonde. Still, Catholics ana
Frotestonts whn had orders of merit were separated by the neces-
sity of wearinz the colourea symbol of their religion. The fact
that ssparville wears the blue ribbon of the Protestant Ordre de
iérite wilitaire rather than the red ribhon of the tatholic
Ordre de Saint-Louls, 1s not even considered by Vanderk when
he is arranging an interview through iisparville's servant. Red
ribbon or blue ribbon, Catholic or Frotestant, if a iian wants
to see Vanderk he will accord him an interview.

Besides possessing these fundamental characteristics of
the 'philosophe', Vanderk has a2 code of ethics to which he adheres
very clnsely., He was bhorn a gentleman but through a twist of fate

reducec tn the bhovrgeoisie. He no doubt felt much humiliation

)

hefore he was able to realize that his new station in life had

<

alue, and for this reason he is in a much better position to
syinpathize with those people ‘'heneath' him in life. Equality is
ohserved everywhere in his home, with rezard to both servants
ana guests. When he is making plans for the weduing feast he
says to antoine: "Jue la table des comais soit servie comme la
aienne " (IL,4), He treats servants with the same courtesy he would
his own eguals. At Antoine's reminder that a servant has been
walting for three hours to see hin, Vanderk says reproachfully:
"Pourquoli faire attendre? Pourquoil ne pas faire parler? Son
temps est peut-étre précieux; son maltre peut avoir besoin de
lui " (I1,5). The moderation of Vanderk's tone and attitude is

further emphasized by the rudeness and disrespectful yawning
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manner of the servant.

Vanderk insists strictly that the behaviour of his family
be at all times above reproach. Concerning the wedoing reception
he says emphatically: "Je ne veux pas de débauche "(I,4). Being
quite aware of the weaknesses in human nature he does his bhest
to keep people from indulgin; them. Thus he insists, on the same
occasion: "La table des aomestiques sans profusion du c8té du
vin."

As well as possessing an extraordinarily profound sense
of honour, Vanderk is also scrupulously honest. He insists upon
aavancement by merit for his son in the army ana says sharply to
the Aunt, in reply to her question on the promotion of Vanderk
fils: "Lorsque, psr ses services, il aura méritd la faveur de la
cour, je suis tout prét " (11,9), Vanderk hides his illustrious
title from his s&h so that he will not be content to rest upon
his father's achievement. Vanderk says wisely: "J'ail craint que
l'orgueil d'un grand nom ne Gevint le zerme de vos vertus; jlai
désiré‘que vous les tinssiez de vous-mémes " (Il,4), The same
utter honesty in cealings with noney is shown in his financial
transaction with isperville, where Vanderk coula have taken ad-
vantage of the total ignorance of his visitor and made a con-
sicerable vprofit »n the exchange.

Vanaerk is a very prudent and observant man, attentive
to the slizhtest details. When planning the festivities for the
evening before his daughter's weduing, he says thoughtfully:

"ies magasins fermés...que personne n'y entre pass€ dix heures...
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yue quelav'un reste aans les hureaux et ferme la porte en dedans.”
(I,4), He even arranges for there to be a handy supply of water
at his son's aisnlay of firecrackers.

From this examination of Vanderk's personality two aspects
of his character have emerged: firstly, that he is a man who pro-
fesses the opininns of his century, and secondly, that he is an
uprisht man in every sense of the word. Throughout the play is it
evident that he is above all a 'pére de famille', and this quality
constitutes the third and most complex aspect of the man. Only
in this latter capacity is Venderk a "philosophe sans le savoir"
for only as father and husband does he unknowingly practise his
own inuivicual philosophy. 4s the tolerant, upright man of the
el hteenth century he consci-usly exercises the philosophy of his
time, but as a man closely tlea to wmembers of his faamily he lives
accoraing to a natural, inhorn philosophy that he does not even
recognize as such. He is ehle to face every situation with a
rare couraze and s total devotinn, conscious of his multinle
cuties as father, husband, brother, head of the household.

Petit de Julleville remsarks very antly:
T1 cemeure avant tont un pére ve famille. U'est cette
nvallte« cette concition qui affirme et précise son carac-
tdre. Ce Vanderk est hien le chef de famille PCC“pnfa et
:1w5 tout enseuble, protect eur-né des siens, qui leur conne
& chzque inctant par ga vie et par ses pﬁrolcn 1l'exemple

de la vertu$ Bt ainsid Sedaine faisait vivre a la fois et
A
le type révé par Liderot et la trazédie domesticques. 2

2
Fistoire de 1la thté}ature,fyancaise, ps 613,

rd
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L stuey of Vanderk within his home will cshow that he

fulfils the %title of tho 2lay. Lils first aprearance is with

Antoine when both are preoccupied with preparing the ouse for

&

o
=
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o
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H
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the weddin

¢

doye The audience is immeciately iam~

¢

rressec with the firm, decisive manner of Vanderk, and this

imprescion uoes not wealten uncer any of the circuastances of

-]

the play. The secont scene reveals his tender love for his

agauhter Sophie anc his concern for her happiness.

His affection for nis son also is ziven occesion to

manifest itself. Vanderk is never the commandin:

father, the
stern man who orders his children to dn cs he says,; but instead
one who grants them freadom in Cheir wmovements. He senses some-
thing peculiar in his son's behaviour, but tells him nevertheless:
"Tsites, si cela vous amuse: mais il faudrait quelcues précau-
tions; dites-le-moi: et s'il ne faut pas que je le sache, je ne
le gaurai pas " (II,4), Vanderk knows his children, and he under-

sta

o

1ds his sorn sufficiently well to be able to cuess when there
is somethin, out of the ordinary, a2s when he surprises his son

with € words: "Vous ne renrdsenteriez pas demain quelque

Q T
® ©

N
ece

}=e

D théftre, une tracédie?" (II,L4), Vanderk's love for his
son is revealed vhen he turns on Antnine and, anguished with
the knowledge that his son is fighting, says: "Croyez-vous que
je n'sime pas mon fils plus que vous ne l'aimez?...N'lest-ce
pas mon fils? n'est~ce pas lui l'avenir, le bonheur de ma

vieillesse?" (IV,9),

Vanderk does not cevote himself to his children to the
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exclusion of his wife, and whatever sentiments he does demand
from them are not simply for his own aavantage but also for the
benefit of their mother, as when he says: "Ma fille, épargne a
ta mére et 3 woi l'attendrissement d'un pareil monent " (I,8),
e makes clear to his son, when explaining the circumstances of
his life, theat riadame Vanderk was his only love. He warns his
son ominously: "dais mon fils, si cela pouvait intéresser votre

. . a & e A
epos et le mien et celui de votre mere...'" (II1,8), thereby

1

puttine above all else his wife's peace of mind. Vanderk does
his utmost to spare his ailing wife the sorrowful news of their
son's folly and he bears the whole burden himself. He says
affectionately to her: '"lLaissez-mol respirer, et permettez-mol
ae ne penser qu'ad votre satisfaction; votre santd me fait le
nlus -rand plaisir: nous avons tellciment besoin ce nos forces,
l'aaversité est gi prés ce nous..." (IV,2),

Vanderk has not neglected his brotherly duties towara
his sister, the cantankerous old sunt whom we see haurshtily
arrive for the weading. He only says rather sadly: '"wlle jouit
de tous les revenus des biens que je vous ai achetés, et je
1'ai comblée de tout ce que j'ai cru devoir satisfaire ses
voeux; cependant, elle ne pardonnera jamais 1'état que j'ai priss
et lorsque mes dons ne profanent pas ses mains, le nom de frére
profanerait ses ldvres " (II,6), Vanderk shows an enormous capa-
city for forziveness ana a rare insipght into the weakness of
his sister's nature.

Vanderk's psycholozical strugile when he is confronted
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with his son's duel reveals very successfully the most profound
part of his nature, end his innate philosophy emerges. When his
son first breaks the disastrous news of the duel, Venderk's
initial reaction i1s the firm decision to maintain honour, and
he is cuick-thinking enough to write letters of safety for his
son should he nced to escape quickly. We cannot bhelieve that he

S

acts coldly, for his voice hreaks slightly and he falters over

-

the words: "Ah! ciel! Je me suis couchd le plus heureux des péres,
et me voila " (III,¢), Upon questioning by Antoine, Venderk can
only cry: "Ce que je veux? ith! cu'il vived " (III,10), Vanderk
struggsles to meaintali his lucidity throu:h this time when the
cuel threatens the happiness of his whole faaily. Eis extreme
celf~control 1s showrn in the grotesque situation where Antoine
knocks the three fatal blows during Vanderk's interview with

ssparville. His torment is not even meanifested by incoherence,

&}

or he says auite evenly: "Ah! monsieur, tous les péres ne sont

i~
L P

nes malheureux!...Voil2 votre soumme! partez, monsieur, vous
n'avez pas de teups & perdrel!" (V,4). Finally, when Antoine
nroves to have made a mistake and Vanderk $fils arrives shameful
hut unscathed, Venderk pére appears edotionally exhausted by his

» experience: "Ah! messieurs, qu'il est difficile de

fon

arnallin

2]
-
]

nascser ¢'un grand chazrin’a une gbande joied" (V,7), His prac-

+
s

tical philos»orhy consists nf bhearing the trisls of fortune by
the ener:y of his will.
A cloge =2nnlysis of many of Vanderk's often sententinus

speaches shows that a large part of his philosophy consists »f
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coil .onplace sayvings. He falls into banality when he says: '"ke

]
D
ot

rds jamais ae vue, ma fil.e, cue 1o bonne conauite des pér

)

»
6re est la bénduiction des enfants " (1,8). Venderk's long, sol-
exan account to his son of his pagt life is sprinkled with such
wazims 25: "...dens un sidcle aussi delairé que celui-ci, ce

qui peut nrocurer l» noblesse n'est pas canable de 1'Gter " (II,4),
Jhen Venderk =ssures his wife that nothing is aaiss, he cannob
resist nronouncing the aphorism: "La plus grande félicitd est

si peu stable, si neu " (IV,12), The expression "c'est la vie"

A

is a2 stronelr deteraining factor of Vanderk's »hilosophy.

fres)
{

Ine chenges iy the »nlay ianosed by the censnrs diad in
some respects weeken the cheracter »f Vanderk. In the first text
Vender~ nnt only allowea his son to fisht 2 ouel, bhut aliuwost

3

nrderec nis to urhola his word. Althoush he was nearly overcome

hooanxliety he showec 2n interest in the wezpons his son had

chosen, and hac the faoresizht Lo ariance for his son's flizht.

2

1,

Sedaine had to suppress .:0st of the nassages which thus accented

o

he nersonality of his 'nhilosophe'. The words which Sedaine,

2 ) . . N . . -
nnder nressure, was obliged to give Vanderk pere in Act ITI

L]

2
ccene 7 are in fact totally contrary to Vanderk's character.

i

in the censored version he tells his son pedantically that no
runishment can be too great for a Trenchien who meditates the
vurder of amother; eond if Venderk does not ectually forbhid his

son to go to the duel, he makes it very clear that he dnes not

2
See ahove, ».22.
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Zive his nermission. Thias speach shows a remarkabhle lack of
consistency hetwaan the :sn helieving so firunly in honour and
the father remmesting th~%t his ecnn breal a nromise. The fanlt
lies nnt with Sedaine, of course, but with the censors.
Vanderk's character is cepicted in constant contrast
with the sketch of the 'nhilosonhe' in Palissot's play. Les

Philosonhes illustrates the evil effects caused by the conver-

sion of the heaa of th

0]

fe :ily to philosophy, whereas Vanderk
as a 'philosophe! heads a conterited family.” Wade swmnmarizes his
character saying: "Vanderk hes all the cualities which Palissot
Judged essential to a 'rhilosophe! but failed tn recongnize in

the mexnbers of the philogophic party."

eside Vanderl pére, whose nersonality 1s so vividly
nainted, the other charachters are almost mere black-and-white
sletches, et us first consider Vanderk fils. The 1i:zht dowestic
scenes of the first 2c¢t iilustrate the sense of devotion to the

family which he has receivec fro:: his father. Fe gzives hearty

. £

spprovol to his sister Sonhie when she disguises herself,

(3

saying:

of

1itl cles

D
ct
i3
}9)]

coeur! Ah! ille est charmentel!" (I,9), But if Van-
gerk fiis containg the gern of the 'philnsorhe' that his father

is, it is bhuried fairly deeply at this point in his life. He will

Wade, "The title of Sedaine's Le Philosophe sans le
savoir", p. 1036,
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have a lon: gtruz=le with rride before reachin; his father's
de:ree of tolerance. e laients that he has comaitted hinself

to 2 ¢nel in the words: '"Un comercant...c'est 1'8tat ce mon
nrére, et je ne souffrirai jawais qu'on l'avilisse. J'ai tort
tent ou'on voundra; maise..." (IIL,3), He is ashamed of not heing
noble, anc at the ssame tite furious with anyone who should sus-
nect that sheame. itiven when fired by the will to defena his
father's position, he is sensible of the chaos the duel will
couse in the fauily circle: "Ah, mon nére, mon pére! un jour de
nncesd je vois toutes ses inmidtndes, toute sa doulenr, le dés-

. - \ . . .
esnolr de ma mere, wa soeur, cetbe pauvre Victorine, Antoine,

toute 1ne fa:ille ! (11123),His iapetuosity ana refusal to

=t

rudge from a2 declision he has arrived at too quickly are revealed
) - Nx e A e ~

when he says of his disdainful Aunt: "Hoi, mon pére, a votre

nigce,

7

je ne lui pardonnerais jamais." (II,6), His father's tole-
rance is an essential quelity that he is lacking. Shortsighted-
&8s unaerlies his inability to make plans, for he has not made
nroper arrangemnents for the keys which open the winaows and he
is vnable to steal fro.. the house without beiny caught hy Antoine.
The crowningz exauple of hiskrashness is the duel he is to fizsht
with a total stranger who only seems to have insulted his father.
Vanderk fils finPily ailsnlays some gnod sense when at
the duel he whispers to his opponent: "scoutez, j'al cru que
vous incultiez mon pére, en parlant des négociants. Je vous ai
insulté, j'ai senti que j'avais tort; je vous en fais excuse.

ar g I 15 ]
I'etes-vous pas content? uloignez-vous, et recomaengons " (V,11),
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This is a large slice of huahble nie for the younz man, and a
fine exanple of his awakeninz sense of nroportion regsrding
station in life.

Unlike his father, Vonderk fils camnot quickly perceive
unsroken esontions in the rneople arouna him. He seens totally
unaware that Victorine's sentiments for him are not guite sister-

ly. Returnin_ frox the duel he says casually to Victorine, who

et

3 I3 - \ 3 4 3
hes been in as much ancuish as Vanderk nere: "Que je suis aise
de te revoir, ma chére Victorine " (V,12), He neither hints that

gests

(]

he is nleasea to see her as one of the fawlly nor nor sug
that he is sunduenly noticing her as a yonunz woman. However, the
audience suspects that his words do contain some significance,
ana certainly Victorine takes them as encouragement, for on this
alqaost unspoken eqsotion she nermits her sentiments to continue.
Vanderk fils disﬁlays here a sensitivity rarely seen in his
character, even if it is only a brief glimmer.

When the censors triumed Sedaine's original play and
had the father order his son to his room rather than to the duel,
they introduced a false note intn the character of Vanderk fils
as well as to that of his father. According to the censored ver-
sion, Vanderk fils woulc have disobevea and gone to the duel et
any rate. This woulu make ‘him rather a despicable person, exag-
geratins ton .uch his hot-headedness and giving a side to his
personality not at all in keeping with the younyg man we have
seen thus far in the play.

Antoine, Vanderk's -‘homme d‘affaires', is as uevoted to
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the fauwily as is Vanderk himself, but he hides his tenderness
uncer a gruff manner. He is the personification of the faithful
servant. He wishes to relieve his master of as many of the de-
tails of Sophie's wedulnz as possible.

Antoine 1s ready to sacrifice even his life i1f he can
restore hanpiness to the Vanderk family. He says passionately
to Vanderk pére: "Non, wonsieur, il ne le tuera pas...j'y ai
regardé...je sais par ou il doit venir, je l'attendrais je 1l'at-

E

taquerai, il m'attaquera, je 1e tuerai, ou il me tuera..." (IV,9),
Antoine is so upset at the thousht of his young master fighting
a auel that he alternates,; without realizing it, between exal-
tation and bewilderment: "...les clés du magasin! je les ewpor-
taisehihé i'en deviencrai fou. Ah! dieux!" (1V,9), In this ner-
vous chate he obviously shoulu not he trusted to give an accur-
ate report of the duel, but Vanderk has a great deal of faith
in his servant, and believes his cries of: M"iort! rort! J'tai vu
sauter son chapeau. Hortl" (V,8), Antoine is the cause of the
femily's greatest sorrow because his vision becomes obscured at
the fatal moment.

Antoine does not spend all his affection on Vanderk's
children. He is a devoted father to Victorine, although he
seems to feel that to show love is to display a weakness, and
he hides his sentiment under brusque words such as: "Va-t'en,

va-t'en! icoute, sois sage, et vis toujours honnétement..."

(IV,7), Antoine adds an element of comedy to the Vanderk house-
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of his abruptness with the seriousness of situations he inter-
rupts. Iis disgust at the Aunt's servants is also rather amu-
sing: "WYuatre ou cing misérables laguais de condition donnent
nlus c¢e veine dans une naison que quarante personnes. nous ver-
rons cemain: ce sera mn hean bruit " (11,13)

sedaine's most celicate creation is Victorine. Rather
than peinting her with the bolc strokes he uses for Vanderk pére,
he ;ives us a charuin: rastel of ripenins love. Victorine is not
even really aware of her sentiments for Vanderk fils which are
the naturel continuation of a childhoond friendship. She does
not dare hope Lo warry the young man and she is not the slightest
hit coauettish with him. The idea of calculating does not enter
her mind. At the beginning of the play Victorine is in tears,
and will only say evésively that young girls often cry to break
the monotony. She is never wore nrecise than that, never more
willin: to acimit to herself or anyone th=at she is in love. In
rasy, whotever she feels for Vanderk fils is 2 result of
circuasbances: "I%! mon napa, aprés vous, qui voulez-vous donc
que j'aime le plus? Comment! Cl'est le fils de la maisonj c'est
mon frére cde lait..." (I,1), With mounting fear Victorine rea-
lizes that the dispute in which she correctly gzuessed Vanderk
fils tn be involved woulc plunze the whole family into deep
urhapriness. The significant word "auel" made the idea of love
cawn upon Victorine. If life had not been at stake, she never
wvoulce have realized her nailve feelingse. The ingenuous Victo-

died with generous approval. uirardin
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Ielndre un sentiment qui commence a naftre, et le peincre
dans sa premiére f‘leu’7 montrer ce que c'est qu'une amitid
de geune fille et laisser a cette anitid la nurefe et lq
douceur gu'elle n@reralt a devenir 1'amour, v01lu le mérite

~
de Sedaine dans Vlctqrnn qui est un peroonnage a part et

qui ne resseuble 2 peLoonne, ni a la Nanine de-Voltaire, ni
7 la Pauels de Richardson. 5

Girerdin's words here describe exactly the characters and situa=~
tions used by sarivaux. The anclogy between Marivaux and Sedaine
is go striking thet the reader cannot help but guestion the

oricinality of the 'Crame' as proclaimed by its creators.

The other characters in the play are barely even sketches.
They are silhouettes without detail. The Aunt, Vanderk's very
snnbbish sister, is a comic creatinn. Sedaine does not zive her
amzlities which buiio up a personality but uvses her 25 the type
of inftclerant nobility who cannot bear to winzle with the bour=~
zeoisie. She is the enitome of those who, respectful of tradait-
innal nntions, believe that a person must he titlea to have any
worth. As such she is a complete contrast to Venderk with his
emlancipated, tolerant ideas. lupressed by military men in
general and not understending any other kind of merit than that
of the sword, she is far froa satisfied that her niece is marry-
ing a magzistrate. Howeverz she is quickly consoled on seeing in

her nephew the martial air of his grandfather. Her whole attitude

Saint-sarc Girardin, Cours de littérature dramaticue
(Paris: Charpentier, n.d.), IV, 58.
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is reswmed in her words: "ioi, je me serais peu embarrassée de
cet amour-13, et j'auraisvoulu cue mon gendre elit un rang avent
de lui conner ma fille " (II,9), Hach time that the Junt appears
her rezsonin: is so absurd that.the auaience cannot help but
lauzhe Since she is meant as a contrast with Vanderk in iceas

ana in way of life, she is Qéliberately made ridiculous. Her

role in the play is functional rather than individual. The ironic
contrast between this narrow-mipded, selfish woman and the cead
seriousness of the fauwily situation is overwhelming.

Sophie and her mother, in the little that is seen of
them, possess a selflessness in keeping Wwith the tone of the
rlay. Sophie, for example, in reproving her brother for being
so late, uses the situation to give youns Vanderk the gift of
a watch (I;ll),?he two women are mainly preoccupied with the
weacing of the following day and we see them only with reference
to this event. Vanderk protects them from any idea of his son's
duel, and so their happiness 1s never touched ana the audience
naever knows how they would resct under stress. Sophie is say,
content to play happy little games with her fanily on the eve of
her weaain; daye. She loves her parents and brother very much and
the only cloud on her horizon is the thought of leaving themn.
liadame Vanderk's only concern is for her children's happiness
and wvell-being, even in the slizhtest matters: "Ah! mon cher
amni, tout le monce est prét: voici vos gants, Antoine. Zh! counme
te voild fait! tu aurais bien dl te mettre en noir, te faire

beau le jour du mariage de ma fille. Je ne te pardonne pas cela "
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(IV,10), Sedaine uses Sophie and her mother primarily to illus-

trate the love in a family.

3]

The ssperville pére and fils add again to the general
impfession of the play, for they stress the honour, courage and
generosity which characterize the Vanderks. Esparville peére, in
his total incomprehension of financial affairs, provices an
occasion for Vaenderk to display his wisdom and scrupulous hones-
ty. Youngz tsparville, as impulsive as young Vanderk, shares in
creating the duel which brihgs out all the finer qualities of

the main personalities.

1

In summary, Sedaine's characters are sensible and natural
people, from the couplex personality of Vanderk pére throu_ h to
the brief outlines of Sophie ana :adame Vanderk. Vanderk is not
intended to represent the merchant in general any more than his
son is meant to typify all children. Sedaine's characters are
nn longer the universal 'tynes' that were draanatized in the
seventeenth century but =re individuals representing a certain
class of neople in a specific period of the eizhteenth century.
Sedaine manipulates them in a study of the reaction and inter-

actinn of personalities in a unique set of circumstances.



V. DRASATIC ART

a nmanifes-

~

Preceding an examination of Sedaine's play as
tation of the 'dreme', the birth and characteristics of the
new genre will be briefly exaained. Classical French comedy as
raenresented by Molidre was born of the farce which he raised
from a coarse iiare of the reople to a universal pertrayal of
"types'! withoul breaking the farce's ties with the popular
s00d. His cesign wes to paint a way of 1life without touching
on individuals. The classical tragedy of Corneille znd Racine

wes, pbroaaly speaking, the rainting of passion, whether 1t wes

5

Tute

the lofty passionc of glory anc aabit

or the desperate emnotions revolvinz ar-und love as painted hy

et

fzcine. from this classical comedy =2na tragedy emerged the
'drame', which was to put »nrofessions and faxily relations on

[

the stege., The 'drame' preserved several classical characteris-
tics: the realistic portraval of bourgeois milieux relates it
directly to coumedy, while the seriousness of tone and the dan-

gers which menace the heroes show it to bhe a chlild of tragedy.

The new genre dida not, of course, spring into being overnight.

t—«

espite Voltaire's efforts, classical tragedy of the previous
century gradually fell into decadence. Even Voltaire, while
trying to renew it, changed its nature to some extent, for he
deae tragedy a means of propaganda, exactly what the 'drame'

was from the moment of its birth. Classical comedy too had

g

on as depicted hy Corneille
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been slowly changing. The hearty laughter of .ipliére was repla-
ced by the more cynical, tnngue-in-cheek tone of Regnard and

Le Szgey and succeeding them was the smiling sensibility of
sarivaux. destouches limited comedy to a moral lesson and Ni-
velle de” Lo Chausséé opened floodgates of tears with his 'cowmédie
larmoyante'. The reasons for ﬁhe changes in dramatic significance
melt into the social organization of the period; this was the

age of the philosophic struggle and the bourgeoisie was only
beginning to feel its increase in power. Previously the bourgeoi-
sie had heen to a great extent the butt of comedy. The dramatists
associated with the Encyclopaedists sought to create a new genre
which would uove the ;iadle class by givimg them a touching pic-
ture of their own stetion in life.

It is evicent upon examination that the Philosophe incor-

porated the essential ideas of the 'drame' as presented by Lid-

erot in two mainfestos: Lntretiens sur le Fils naturel of 1757

and De la Podsie Dramatigue of 1758. Accordinz to the theories

outlined in these works, the 'drame' was to be, in sum, a 'tra-
gddie doumestique et bourgeoise' which would dramatize an ordin-
ary incident happening to an everyday family. In heroic tragedy
kings and princes succuumbed to appalling fates, and the middle
classes were beginning to feel that they were as capable of deep
suffering as was royalty. In adaition, dramatists began to extol
the bhourzeoisie as a class which adhered to a strict code of
imorality while the uprer classes were somewhat loose in their

personal ethics. The spotlight was thus on bourgeois virtues
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rather than on the cecaying morelity of the aristocracy or on
the prejudices of the nobility. The 'bourgeois gentilhomme'
who had for so long been the object of mockery was rerlaced hy
the houghty noble.

The 'crame' is founded on reason, nature and sentiment.
biderot's own words are:

Jusqu'd présent, dans le comédie, le carﬁctere ca. étd
1'ohjet ﬁvinciﬁﬁl et la conditisn n'a été oue l'cccess-
oire; il faut que la condition devienne aujourd'hui
l'o hwot “rlnc1h al et que le caractére ne soit que l'access-
nire...Clest la condltlnns ses devoirs, ses avantages,

ses embarras, qui doivent servir de base g l'ouvrage. Il
we se emble que cette source est plus féconde, plus &ten ndue,

p7vs utllJ ue calle des caracteres. Pour peu que le

CierbePe be ohanﬂe, 1n spectateur pouvail se dire & Jnl-
aéme: ce n'est pas moi. mMais il ne peut se cacher que 1'@tat
aue l'on Joue devant lui, ne soit le sienj; il ne peut 1é-
conna 1tr@ ses devoirs. Il faut absolument qu'il s'applique

ce ¢u'il entend. 1

bl

It is indeed the feondition' of the midcle=-class merchant that

.

is presented in the Philosophe. Vanderk pére becomes a ‘philo-

sonphe sans le savoir'! when hls station in life throws him into
contact with peorle who scor h s position. He has to have an
innate understandin: of the value of the merchant in order to
hear the derision of the narrow-minded upner classes. His idsas
on life, then, are a cirect result of his 'concition', and his

own incivicual personality is simply a synthesis of the best

characteristics of all intelligent men in the saie 'condition'.

Diderot, Oeuvres; Troisiéme Entretien, p. 1287.
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He is the sum of a number of ideal cualities attrihuted by
Diderot tn the enliszntened middle-class businessmane.
Hawever, if the ‘'condition' of Vanderk pére firmly unders
lies the play, it is his role as a father which determines the
action. On this account, Diderot said that of all the relations,
it was a man's position as & parent which was the most worthy
perticularly in that century when no onegseemed to
have a ciear idea of the imporftance of the father. The audience

2ctuzlly sees Vanderik as o 'pére de famille', and as his 'con-

aition' establishes his hehaviour as a father, so his position

(J

s the hesd of th= househola provides the unity of the nlay.

viderot had cnno>:incea that the characters were to be subordin-
ated to the 'condition', in other words, that the portrayal of

individual personslities was uni-iportant. Sedaine wisely saw
that drama does not lie in the stage presentation of an abstract
station in life. He sgaw thot the 'condition' must bhe nmersonified
in real characters. If, as Diaerot says, the spectator is %o
recognize himself in whot he sees on stage, then the sction aust
he that of a resl ché:ec%e* reacting to real circumstences where
che qualities of his personality have been engendered by his
'condition'.

Vanderk's first aprearance in the play is with Antoine,

2
See above, p. 2.
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discussing the intimate deteils of 2 fauily wedainz. 1t is sig-

&~

i3

nificent that Secaine chose to iuwnress the aucience with Van-

(

derk's role as a father rather than showing him in circumstan-

ces revolving around his particular 'condition'. It is perhaps

for this very reason, this placing of the euwnhasis on Vanderk's
nosition as a fether, that Sedaine's adantation of Liderot's

- .- o A
ft?@yﬂp famille was a enccess. Vanderk pere emerges as a human

and not just as an animeted theory. The contact and con-
Tlict of two forces are the essence of true thestre,; whether if
be classical trazedy or btourgeois 'drame', whether these forces

n the Philosophe Sedaine pnes

Pt

he intellectual or ewmotion~l.

fal
i

£ a 'condition' and presents

6]
o]

teyond the cdescriptive analysi
Venderk pere, cauzht between his love for his son and his high
sense of hnnour. The essence of the struggle is that he must
order his son to fizht a duel which nmay bring infinite sorrow
to the whole faiily. 1t is inevitable theat the duel bhe fouzht,
vet Vanderk's nntions nf honouvr do not win over his fatherly
sentiments without en intense psychological struggle. In short,
Sedaine dio not allow the portrayal of the character to he over-
shadowed hy that of the 'condition',
Another of Diderot's theories which was respected hy

Sedaine is the following:

I1 faut s'occuper fortement de la pantomime, laisser 1la

ces coups ce théftre dont l'effet est momentané, et

trouver des tahleaux. Plus on voit un beau tableau, plus
il nlalt. 3

3

Troisieme_Entretien, n. 1277.
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The first few scenec nf the Philnsonhe are a2 series of these

"tableaux', which mayv be exnlainec¢ =2s short scenes giving 2
celicete ricture of an intimate family situation. We are intro-
Gucec tn Vanderk vnére in his home, in a roou called a 'cabhinet',
a study which also serves as a business office. This is the iceal
setting for Liderot, the small room where a man can be surrounded
by his hooks and papers, and yet not so sedate that his fanily
cannot feel cowmfortable there. Within this homely framework a
nunber of charming 'tableaux' are presented. The guessing ganme

Q

played between Sophie ana her parents does nothing more then
give us a picture of aniddle~class life in the eighteenth cen-
tury, and the tenderness prevalent in the fawily is typical of

[N

) g p ) /ax L]
the 'crame' and of the 'trasddie bourgeoise'
viderot said eaphatically:
Je n'y veux: nnlnf de valets: les honnétes gens ne les ad-
et Lent point & la cnanaissance de leurs e-Falrns- et si
le s scénes se passent tnntes entre les maltres, elkeq
n'en seront cue plus intéressantesc..
One of Licerot's greatest merits was this enptying of the stage
of those valets and servants of classical tragedy and comedye.
Sentiments seem more sincere when they can be expressed between
menbers of a fauily without intermediaries. Antoine and Victor-

ine are the only two characters of the Philosophe who can be

classified as servents, and even they are considered almost as

L
Ihid. p. 1276,
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fanily members, judging by the trust placed in #éntoine b Von-
derk vére and in Victorine by Vanderk fils. Wor do they serve
only to exrlain to the audience emotions and scenes which have
not heen shown on the stage, for they play an active role in
the play. Sedaine's play opens with a confidential scene be-
tween Antoine and Victorine where the valet is not in the least
congidered for his station in life or his rank in soclety, hub
as a man equal to all other uwen and placed in a situation com-
mon to all fathers who care for their children. Sedaine 1is
cealing with individuals and insists that a valet can experience
as profouna emotions as anyone else.

In spite of these changes, Diderot and the authors who
siade use of his theories remained classical in several wayse.
viderot would not permit a mixture of the genres, that is, an
2lternation of tragic and comic scenes. The ‘'draue’ was a total-
ly new zenre with a uniform tone which was really neither comic
nor tragic. Diderot believed thet the three classical unities of
time, nlace and intrigue were logical and should be observed.

Thus the action of the Philosophe takes place in the twenty-

four hours of classical tradition and always in the same room
of Vanderk's house. The action is centred around young Vanderk's
imminent duel, with Sophié's wedding serving as a contrast and
Victorine's realization of love emerging as a resulte.

Diderot was in favour of monologues, and Sedaine according-
1y applied this idea to his play, as in Act V where the first

and third scenes are both short monologues by Victorine and
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dsparville respectively. Act III is composed of thirteen scenes,

=

1
i

which no fewver thon five ore vnnolosues. Both iNiderot and

b

0
Sedaine, then, wnuld keep the general form of the classic
theatre.

(lassical too is the 'coup de théAtre' in the form of
the three knocks at the door by Autoine announcing the aeath of
Venderk fils. This brings the sorrow in the household to its
height. The physical noise in the silence of Vanderk's spent
ewotions never loses its effect in performance.

The comaon denosinator of all the theories characteriz-
ine the 'draane' was the imitation of nature. The aramatist wes
endeavouring to put on the stage an exact rerresentation of 2
hourgeois situation; he was making a theatrical adaptation of
incicents bhorrowved fro: 1ife. The production hadé to he as clnse
arr initation of life as nossible. Therefore in the name of
rezson and of nature iicerot attempted a technical revolution.

le wished the stage setting to be precise, even realistic. Thus

in the Philosophe, Sedaine gives a specific setting: "Le théftre
renrédsente un grand cabinet delairé de bougies, un secrétaire
sur un des caté%; il est charge de papiers et de cartons."

Stage directions within the play are numerous so that the actors
will always do the correct thing at the right moment: for ex-
ample,at a certain point it is indicated that Vanderk pére uwust
put down his cene and hat and open his desk. (I,4) Similarly,
when Sedaine wishes Victorine to whisper in her father's ear,

he writes these directions in his text. (1,5) Characters are
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constantly nmakin_ sizns to each other. Specific directions are

even noted for facial expressions, as when Vanderk fils, affer

his monolosue bemaoning his folly, catches sight of his father

and resnmes a gay expression: "I1 apergoit son pére,~11 renrend
nn air zeil." (II,3) Costumes too are indicated precisely: when

Vanderk fils is preparing to slin out of the house, Sedaine

notes that he must be in overcoat and bhoots. {(III,1) iaterial

(D
G

2ils are gilven even 2t the umost pathetic moments. In the

p—
{3

t
(@]
ot

s Vanderk has just heard the three knocks which announce
his son's death, and a servent enters with the money ocemanded
by Msparville, precisely 2400 'livres'

As well as these visual and technieal innovations, the
style and play of the actors was changed. Yet the most obvious

change was the abandonin; of verse and the use of prose as the

dramatic medium. In normal conversation people do not speak in
verse, so prose had to be adopted in order to reproduce a nat-
nral conversation. Sedaine adonted this simple, direct lang-

nage, of which BDerusarchais says:

8i la tragddie doit nous feﬂresenteP les houmes plus grands,

et la comddie moindres qu 1ils ne gont réellement, 1'init-
ation ce l'un et de l'ﬁntre genre n avant pas unp exacte
erlte, leur langage n 'a pas besoin d'€tre rigoureusenent
asservi aux régles de la nature...idais le genre sprveLY,
qui tient le milieu entre les deux autve devant nous
anntrer les houmes nsn1ument tels qu llo sont, ne peut »as
se peruettre la hJus 1égére 11b0r+e contre le lanv ge, les
moeurs, ou le costume ae ceux qu'il met en scene...Or7 le
premier effet de la conversatloﬂ rlméé, qui n'a qu'une
vérité ¢e conventinn, n est il pas de me ramener “u thé&tre,
et Ge détruire par conoequent toute 1'illusion aqu'on a
ﬁrefenau me faire? Clest gans le salon de Vanderk que jtai
twut 3 fait perdu de vue Préville et Brizard, pour ne voir
que le bon Antoine et son exceilent maltre, et m'attendrir

0]
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A .
ble nz uvec enx., Lrovez-vous que cela me fut arrive

ri
es ils a'eussent rdeitd aes vers? 5

v
C

i‘b m\

ta
08
In woments of intense emotion people do not pronounce

long, literary tirades, but rather reveal jJjoy and despair by
sighs, silences and incoherence. Victorine is left breathless

by the sizht of Sophie in her wedding jewels and cries: "Ah! Ils
sont beaux! il y en a un gros comne cela...et madenoiselle, ah!
conme slle est charmanted" (L,3) Bentences are often left half-
finished and exclamatory remarks are very common. Vanderk pére's
words at hearing Antoine's knocks at the door are an excellent
exaiaple of the half-finished sentences typical of the genre:
"Monsieur, je suis flatté de votre...Je suis flatted de ce que..."
(Vyh ), Sedaine was equally fond of si.ulated conversations

spoken aloud, as when ifsparville pére pondered over the exchange
of words he had had with his son (V,3), Sedaine believed that
we naturally repeat important conversations in our minds, and
that their portrayal on stage would render a pley an even closer
initetion of reality. The conversation aust obviously be repeated
aloua so that the audience may participate.

One of the main claims of the 'drawme' was & strong mor-

1

2lity. Diderot wrote of this:

U

le seul endroit ol les larmes

Le narterre de la couddie est 2
chant sojent confondues. La, le

fa}
)J
de 1'homme vertueux et du mdéch

gr o1x, 1n Qeuvres

ri
(Feris: Garnier,

Besumarchais, dssail sur le genre s
~ N —

comnletes e a, hoais, ed. Louls roland

nvdo)s ppo 5"‘60
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méchant s'irrite contre les 1n3ustloeo qu'il aure lt Coll~=
mises, compatit 3 des maux qu'il aurait occasionnds, et
s'indizne contre un houme ce son propre caractére. halq
1'1mnve"clnn est regue; elle demeure en nous, aﬁlgre nous;
et le mechfﬂt sort de sa loge, moins disposé a faire le
mal, ome s'il ellt &t€ gourmande par un orateur sévére et
QU e

After the first performance of the Philosophe, Diderot said:

",..je lui disais: "Il faut que je sois un honnéte homme, car

je sens vivement tout le mérite de cet ouvrage...' ". This
statemont guite renresents the ideal result of the 'draie' whose
opject was to touch the hourgeonisie by a tableai of its own
'condition' and to reach the good-at-heart by 2 display of vor-
thy sentinents. Diderot's reaction is a stereotype: if one is
an honnuraple man then one aust he stirred by honour, and vice

e c 4 e : . /
veren. Dicerot sz2id that this nenetrating moral must be "gén-

was keenly preoccupied with raising the bhourgeonisie to its de-
cerved level of respect; as well as displaying the hizh quality
morals in 2 bhourzeois father. Consequently one of the main

ideas underlying the play is the rehabhilitation of work be-

6

vide rnt, De la roéQ1e drama fiaue, in ixtraits, notes
nar Joseph Texte, (Paris: Hechette, 1909), p. 96.

7

erot; Correspondance, ed. Georges Roth (Paris:
sditions de Minmit, 1959), V, 20
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conse this will give the hard-working hourgeoisie the admir-
ation it deserves; the second is the portraysl of a duel, dur-

ins the course of which the strong cheracter of a2 middle-class

}.J-

father will he developed. Speakins throuzh Vanderk nére,Sedaine
cives a discourse on the merit of commerce and the iunmortant
nlace in soclety of the honest merchant. This dicconrse has

the rinz of 2 sermon, anda is too didactic and moralizing to
appear very naturcl, anc therefore convincing. On the other
hand, his attack on the duel 1s handled with discretion and

is the hackground for the cheracter development of the main
persons. Sedaine ohviously was not defending the duel, as the
undiscerning censors mistakenly believed. He was showing how

2 foolish institution conuld ravage a family who believed in the

cacredness of

$V]

nromise, One of the two main intentions accom-
nlished by Sedaine in the play is, therefore, a heavy-handed
rortrayal and defense of a middle-class 'condition', while the

other is the skilful npainting of a father'

s character through
a seeming attack on the duel.

It would have been easy for Sedaine to have made of
Victorine a romenesque heroine and to attack, in the nauie of
the love bhetween Victorine and Vanderk fils, the prejudices of
hirth and fortune. The son of a merchent would have married the
deughter of 2 velet and thié would have been a homage to equa-
lity. 'Yle have instead a2 delicate sketch of ingenuous love and

Sedaine stors at the point where this love conuld be used for

moralizing purposes. The reader feels, on the whole, that.if

£
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Sedaine often adopted a moralising tone, he did so unconscious-
ly, for in the cese of Victorine and Vanderk fils the author

intentionally stopnped himself from becoming didactic.

£0.0

The reasons for the success of the Philosonhe deserve

discussion. Tts outstanding success rests larzely not on Se-
daine's feithful adherence to the rules outlined for the genre
in which he was writing, but on the individual merit of the play.
Sedaine's flair for the theatre, his instinctive feeling for

drama, separates the FPhilogophe frou the many other plays of the

saiie period which were written according tn the same rules yet
ewergec dull and lifelesso. The remarkable achievement of the
nlay, then, is due to the draiatic art of the author. To study

Sedaina's art is to dissociate the Philosnnhe from the move-

ment it representé and to examine its merit as 1t stands
alone. Sedaine's dramatic style, of course, has its faults as
well as its merits. Bighteenth-century audiences were almost
oblivious to the weaknesses of the Philosonhe, so that broadly
speaking its success can bhe attributed to Sedaine's style.

Diderot sought to 1llustrate his theories by two plays,

the Fils Katurel of 1757 and the Pdre de famille of 1758, yet

it wes Sedaine's play which created the domestic tragedy and
ensure:: the success of the 'drame' as a genre. Part of its
value can be attributed to the fact that the play is very rep-
resentative of its nerind. The revolution of the eighteenth-

century way of life is aprarent in the importance given to
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commerce and in the ewphasis placed on the zooa sense of the

rrincipal character. The Philosonhe announced the emancipation
of the hourzenisie while also-offering a sort of bourceois
noetry in the uprightness of a merchant and in the serious love
of a young servant girl. In short, the play contained what the
audlence wanted tn see and hear.

Other plays representing the 'drame' also played direct-
ly to the middle classes by claiming to be a life-like picture
of their society, yet the public realized that Diderot's two
plays, for instance; were even further from nature and reality
than was the tragedy whose seeming artificiality the new drama-
tists were trying to cembat. Classical tragedy at least portray-
ed emotional conflict with a gfeat deal of truth, whereas Did-
erot's characters waver throuzh a series of romanesque coinci-
dences. Alexandrines were often sore natural than the unintel-
ligible declemations one was liable to find in the 'drame', and
a straightforward discourse on morality more worthy of a place

on stage than moral digressions. In the Philosnnhe Sedaine

adopts the princivles of the 'drame' as proclaimed by La Chaussée
ana Diderot, but he excludes from his play the pathos, most of
the homilies on philosophy and morals, and the sentimental ver-
bosity which stifled other nlays, leaving only simplicity and
good sensee.

This simplicity is the outstanding festure and the merit

o

f the Philosorhe. In this century of wit and declamation Sedaine

represents sosething that does not become outmoded - Nature. Vol-
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taire recognized this trz2it and wrote to Sedaine:

Je ne connais personne cui entende le théAtre nieux que
vmnq, et qui fasse parler ses acteurs avec plus de naturel.
Clest un grand art aue ce rendre les hommes heureux pen-
dant aeux heures. Cﬁr n en idnlaise & MM. de Pnrb—?oyal,
c'est 8tre heurenx cune a'avoir du pleisir: vous devesz

arssi en avolir tesuconp en feisant de si jolies choses. 9

Sedaine's neoprle 6o not content theuwselves with parading their
sentiments; they act and live their feelings instead. of talking

T

abont them. They have fhelr own originality, The dry and unirate-
ful Aunt, and the gay Bophie may be only punvets, but other
characters are individual and natural. There is the faithful

and devoted Antoine, tender ana gruff at the same time, with
delicacy of heart if not sharpness of wit; Vicltorine, naive end
tremulous and not dering to analyse her own feelings. Orizinal
£too igc the unity of the character of Vanderk pére, serenely and

. 1
7 the bourgeols, the philosopnhe

o -

.

nd the father. 1t is

l,_J

)

al scregn

nnt that the aunthor 1s an acute psychologist or eloquent writer,

+

bt his characters breathe sincerity. Sedesine was able to attain

TT

this simplicity bhecause he stayed within the world he knew. ile

o

ast his play with people among whom he lived ana adhered to the
simall daily events with which he was acauainted.

1)

During his lifetime Sedaine was often nraised heyond his
ierlity but any criticism he bore was mainly for his style. It

was because of his stvle that he failed fourteen times his can-

Volkrire, Correspondance, ed. Th. Testermen (Geneva:
Institnt et kuwsée Volteire, 16¢62), LXXI, 227,
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2 to the French Accanu; , 2ne wocis for his ctyle thet

his incugurel address to the Academy was geverely criticized.

Aguste ey tells us that Sedaine was not far froa considering
style a useless ornesment, and he would take a year to think

ebout a »lay and only 2 nonth to write it. Rey addo:

~0 telent ae Sedaine, si 0ﬂ1&i >l en sa nov vesuf@ n'svait
) it proint du &@ve1onp“nont
il 1'a reconnu lui-néne
rGeesll N “lmglt rien tant
phrases par des mots, volre par des

gux de scene: 11 ne connutb 1'ahondance
ensifs. Il eut nombre de mots heureuy,
raehissalilent son impuissance. 10

e reuplacer
réticences et d
gue des points s
. a'a

Time after time the reader sees speeches trail off in & series
of dots, es in Venderk's linesg: "Au milieu de la joie la plus
1€zitiue. . &ntoine ne vient pas...Jde voyals devant moi tontes
les wmiséres huuelnoueoeup 'y tenals pvjéaréﬂ§eba n0rt £8Me. ..
.2is cecleeont que dire? Ahd ciell"™ (IV,3), Yet it may well be
zrzvea chet Sedaine was merely reflecting the banality of the
language which most peonle speak. lie was striving to »ut natu~
r2l characters on the stage, and the average rerson very rarely
steals eloquently. Sedaine's style certainly is not acadenic,
but one hardly ex»rects a iidcle~class merchant to speak at all

times as though he were adoeressing an assembly of the Acadenyo.

in the mouths

0

o

Sedaine's refusal to place smooth-flowing phrase

of his characters way in fact figure largely in the success of

10
liotes_sur mon village, ppe HO-L41.
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A

the rlay. The bhest-known examaple of Sedaine's lack of desire to

express himself concisely in a complete sentence is Vanderk
néra's expression: "Je me suis couché le plus tranquille, le

rlus heureux Ges péres, et me voilal" Vanderk's tragic line is

not grammatically complete but it reveals the intensity of his

g
emntion far better then a perfectly constructed, well-nlanned
sentence woulc have done. The audience realizes it is facing
reople whose langnage, sometimes careless and often incoherent,
is the as its own. It is not important whether Sedaine

am

6]

[ ]

was frustrated by languaze, as he was accused by the Academic-
ians, or whether he chose to express himself in this manner.
In any case, he achieved the style which best suited his sub-
jecte

ne zives his charscters is more or

jmte

The language Seds
less indicative of their stations in life. Vanderk pére repre-
senting the mon of comsierce speaks with a certain pomposity, as
when defending his 'condition', hut this tone is an excention
in the play. In zeneral the characters use short phrases, words
in every-day use, ana they do not speak the polished language
of the court. in short, they speak &s they think, cuickly and
without considering that a certain phrase would be more sonorous
if put in a different way. Their dialogue does not sound as if
it had been written. Conversations run naturally, burdened
neither with learned expressions nor long digressions.

As well as beinz ettacked for the lack of lustre and

variety in his language, Sedaine was criticized for the medio-

il &)
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crity of his thought. Drunetidre. writes:

ce la faiblesse Ce la pens€e de Sedaine. un vérité,
vous trouverez son apolo gie Gu comuerce un peu naive, un
nen puérile, j'en e%,p@uroegbe pauvre Sedaine paie ici
les lacunes ce son €ducation pﬁemlpre, eu ]amals homiite
n'eut woins aoue lui cette facultd Qu véritahle ecr1Vﬁ1n,

qui est comie ce changer tout ce qu'il touche en univer-
sel., 11

riais je crains, ﬁesgjeurs, qu'a la reprééentqtion ane?
vous ne soyer frapnés de la faiblesse du st Jle, et sur-
tout aiblesse ¢

S

~1

Sedaine's pretentions do not gn so far as to meke of Vanderk
pére the universal merchant, that is, that Vanderk shoula be
the tyre ana moael of every generation. The author really wants

v

only to give us the gentlenan of the age he knew, and he succeeds

e

P . o s - e A b . ) 5 .
aaiirably in doing so. brunetiere hastily mskes amends saying

g
}.J

"La sensibilité de Sedoine n'a généralement rien de trop décla-

P

matoire, et son naturel, souvent naif, est d'ailleurs par «

7
] 12
fait."

T
]

iarne re e for falling into insipidity

: n
with tiny details. : Hé finds childish, for example, Sophie's
little z2asquerade before her father on the eve of her wedding
day. Eowever, this lightheartedness provides a good contrest

with the snrrowful exnlanatinn which is going to take »nlace bhe-

tween the father and the son who confesses to a duel. Sedaine

11 ’
Ferdinand Bruneulér99 Les fpoques. du théitre frangeis
(Paris: Hachette, 1896), p. 301.

12

13
See above, p. 15.
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rurrosely orens his play on a note of gaiety and playfulness so
that the audience will be 211 the more iwmpressed by the serious-
ness of the misfortune abomi to hefall the fanily. In addition,
2s hes alrecdy been pointea out, seeningly useless details and

r scenes are e necessary part of the 'tablesn' of bhour-
geois life that Sedaine "is rainting. These scenes which add
ittle to the general design of the action are iuportant as

character ohservations and as action scenes of intimate feuily

U]

life. Je know that Sedaine's greatest preoccupation wa2e the

o

-

b=

raie of this life.

. . s L e as
mvents which inlt
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i~1ly seem m fall into place
ant le=ad to a well-planned ending. For example, at the heginning

is

I

of the nley Hgnarville's servant announces the arrival of
wester. Although the nan does not appear until the last act, we
awalt his arrival feeling that his avnrearance may well provide
2 'coun de théftre's Thus the first scene lnses ibs episodic
character, and also cerves tn create tension. Similerly , the
watch ziven to Vanderk fils by Sovhie in the first act is so
slight an enisode that it conld aluwost be overlooked, then with
the progression of the zction Vanderk fils uses the same wetch

& ()

to lead Victorine to his rnom where she will find & note ex-

nlaining the circumastances of his duel. The trust built around
the incicent of the wetch is what leads Victorine to realize
that che loves Vanderk fils. Sedaine has carefully nrenared

a0 cennbhinea all bthe aet~ils in scvance.

The very event of the wedding 1s the bagis of the vhnle
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nlay, and thousgh it mey seen insignificant in comparison with

the intensity of emobion camnsed by the duel, its »regence is

r as a paclisronde Young Vanderk's dvel would have

ravaged the fa.ily in any case, but that it should talke plsce on
his sister's wedaing doy walies the gituation coamnletely grotes-

cue. Sedoine wisely presants the wedding at the beginning of

4.

the play, discrectly givine the auvdlence 2 happy occasion to

1

which all the events of t»2 »nlav would refer in contrast. &ew

daine, then,hos cleverly used the wedaing for thres rmrposes:

es a 'tahleaun' of a micdle-class family, 23 an ironic contrest

A

to the corrow coused by the duel, wnd as an event which remaings

subtly hehind the achion of the whole nlays

There is no doubt that Sedoine has 2 zift for the theatre,
hut that is not to say that his dramatic style is_ above reproach.
Pirstly, while his use of the :onologune is auite in keeping with

Ehe 'dr=ame', the audience begins to tire of

them when subjected to one after anothery and Sedaine gives us

too zresat a concentration of monnlozues. There zre three in
dct 11y five in Lct IIL, three in Zct IV, and three in the final

sct. The play cefinitely tends toward melodramg with manv neonle
B o J v - £

couming on stage in close succession to deliver a short solilo-

thile it may be very natursl for neople Lo srealk in
mrsts of pescsion by bheginning sentencec with "Ah!l dieud" and

"ind cield"™; the repetition of such exclamatory phrescses hecouses
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very tiregomwe, The number of tiunes Sedaine uses "ihl]'" thromghout

alene of et V the word is reneated & dozen btimes, and even in-

Givian=l srpceches nf o aere four lines are hroken hy several ex-

cleaafopy words. (ne of the many examnles of this nisuse of lan-
smace is usperville's sneech: "lestez, restez, consieur, Je vous

Yamoed wonsieur, on gon o est 2 vousy restez, restez, rester
Jje vous en snnnlie " (VL) Sedains does not go sn far 2s to
have »ennle aronning on their kneeg 2¢ thev inceseontly do in

the 'ennddie larmovante!,
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Vonderk's reaction to the ahrint zrrival of the musicians is

the words: "Jue voulez-vous? Ahl ciell” with the stage instruc-~
. - - o .

tinna: "Il les rezarde en frémissant et se renverse dans snn

escend to the melo-

o)

fentenil " (V,6), Certainly Sedaine did no%b
araia of iHivelle de Le Chaussée, but in these scenes he cowes
near to it.

Certsin incicents which hannpen in the play are rather
exaggerated. Antoine anrmoruncing the death of Venderk fils cries
out: "Lort! mort! J'ai vu sauter son chapeav. Hort:" (V,8). A

few scenes later the younsz man walks onstage, cuite unharmed
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excent for a bullet-hole through his hat (V,12), Sedaine has
too greatly exesggeratea bha dramatic potentisl of this incident
and the result is sheer melodrana. The outcome of the play itself

-

ble. The reader auestions the 1ivaliknod ~f Van-

is aguite inmcraedi

w2

derk fils suddenly coming £o his senses on the hattlefiela -
after a shot has been firec and conveniently missed its target -
and following this situation,; the credibility of Hsparville's

r assert to cmancel the duel.

Although each scene in the Philognnhe may not have any

hearin;; on the furtherin; of the action, scenes such as those
which counrise the whole of the first act are important for
ziving a picture of inti.ate fawily life in 2 normal bourgeolis

faaily. However, there are scenes which have nothin: to do esither
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: the Ttableau' of midale-class 1life, and
trhe wost obviovs of these iz the final scene in Act V. Sedaine
, and inGeed stould have, ended his play on the second-

3-1

laet scene in which the whole family is zssembled, exhausted but

nanpy enc about to go to dinner. It would be fitting for the

nlay to end nn a happy foamily gathering. Instead, the finel
words &to the audience are those of Antoine: "Ahl jeunes gens,
ieunes gens, ne nenserez-vous jamais que 1'étourderie, aéne la
plus pardonnable, peut faire le malheur de tout ce gui vous en-

; . . - 2 . .
trurev" The auaience feels that if Vanderk pere souetimes glips

into> sententiousness when adcressing his son, he nevertheless
hes the risht to dn so as a father, but for Antoine to stand

4~

on stage ana aduress the public at large reveals nothing more
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L Sedoine bterminates hig »nlarr an the didechic note of thre

5

eighteenth-century rhilogorhy which he has wanrged ressonably

hrovsh the rest of the

althoaus' 16 connnd ex-

13
-
|8
-
ey
‘-Jo
wn
O
Pt
-
[
b
}—h
3
[)
.L—_l
Fomd
3
D
?_‘v.
=
Lo
Lt
b, R
)
[N
[
o
-7

cvalded, IR wmigt Do reserbharaed Lhot Sha boursenicic 43id pot
~vgoenns ennatibnta the tri-l theatre audience of eighteenth-
century Yoris. Tn the mctvol phocical trasthre it wosg gill
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“te cene time ke bed mn wish to dignleanse the lorge nwaber of

Fiz nlcy. o8 a result the Ihilosonke is 2 com=-

rrenls feonditiont.

.orchant in the persgon of Vonderk. Mis son is o navel officer,
-G not 2iaply o goilor, ond Vanderk himself giscloses that he

ia of noble hirth. e waruly rrzises the nosition of the merchrnt

in encietr, but feaapesrs the emestion by hie finel words: "Il n'y
A SN - P [N A - = .

« pavi-8ire cue deux eitnbs.e. (TT,4) Loush concludes thus:

*Ticuly to decide to what axmtent Sedszine'ts rother
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curions choice of » nobleman ~2s 3 renresenbtative type of
the perchant of his day is due to the technical reauire-
nments of the plot of his play which demandea for the duel
> charescter of noble birth, or to the preveiling .tendency

J_'I

in comedy to depict characters drawn from the upper classes

of conbtenporary socliety, but it is nnne the less clear

that the portrayal of Vanderk is cons 1d@r9blj modified hy

the soclel origins which Sedaine give his hero. 1k
SeCaine av»hided giving complete support to the bhourreoisie by
this convenient arrangement of Vanderk's noble birth sn as not
to offend any part of his theatre audience. He refused to rive
an unaqualified portrayval of his theory that a2 wmzn's value does
not depend at all on his sncizal nosition.

despite the relatively larce number of flzws in Sedaine's
drametic style, he succeeded comnletely in a genre where I'iderot
U . 7 : N . e

and a Lhausseée both failed. This was perhans hecause liderot

created the bourzeols tragedy in eliminating all the comic aspects

a)

of a ziven situation, while Sedeine searched for what was conmic

elonzsice the serinus, thus creating the serious cnisedy. The

-

Frilosophe is truly a2 serious comedy, presenting as it does a

fanlly threatened by the horror of a duel, and it is gay through

the happiness of Sophie concerning her forthconing weddin

oQ
{

leine did’ not hrezk from the traditional conflict of characters,
§

nersorified by the oocd and firm father whose character »ften

his impetuous son. In sunm, Sedaine trans-

lated the ood of a period; but with a natural and moderate tone.

J'oh_ Lough, Pn
8th Centuries (Lonaons

is. Theatre fudiences in the 17th and
xford University Press, 1957), p. 252
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Yhe firsct perforusncs of bthe rhilagnnhe at the Comedie-

_r"n(ﬂi" on ceceaber 2, 1765 was a uenorable one. The play was
anplauded enthuslasticall;” by the public, who responded to the

rortroyal of subdued and simple emobions ana to the straight-

e

forvard style. Sizhs of anpreciation rose in the aucience at
the words: "Je me suls couche le plus trangunille, 1z rlus heu-
- - N\ . ~ 3 ,}\'” [RT) L . . " J- . -
reux Ges peres, et me voilal® The critics were not quive s
unanimous in their apnrovel as was the »ublic, and Sachoumont

vos egnecially spiteful. Hubt what enthusiasa the Philosonhe

croused in the camn of the 'mhilosophes' & Grimm's edairation

was relatively mild and resconable, but viderot was exmberant.
. 1
he evening after the prenidre he replied to “rimn's letter

in the following effusive words

ccoine chnce don®t vouns ns e parlez »noint et qui est
ponr moi le mérite incrayahle de la pidce, ce aul Jie
fait tomber le brag, me décourage, me disrense d'écrire
ce me vie, et a'excusera soliidement ov jugeszent dernier,
c'est le naturel sans oucun epnrét, c'est 11 octence 12
1a 31“9 vigoureuse sans 1'ombre d'effort ni de rqétﬂrlau
oooli, mon ami, oui, voila le vrai golt, voila la vA4ritd
dQJeSElﬂﬂe, volla la chambre, v01lq Tes actions et les
propos des honnétes gens, voila la comedlp. 2

1
See above, 1n. 10.

2
Corregsnondance, V, 205-6.
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Palissot, as was Lo be expected, remarked with disdoin:

I1 n'est nas iunossible qu‘entraﬁnéés par l'art des cc~
teurs, ¢uelcues personnes raisonnables n'aient pleurd,
soit au Philosophe sens le savoir, solt au Déée;ﬁgug, de
Sedaine; mais & la réflexion, elles n'ont pas dau se cen-
tir moins étonndes cue ne l'est un home d'esprit qui se
surprend % rire d'un mauvais jeu de mots, ou d'un pitov-
able calaabours. 3

The play was ziven seven performances during that‘month
of Decemher 1765 and no fewer than twenty-four in 1766, a firure
outstanding for the period. bLuring the first half of the eight-
eenth century the average successful play reached only twenty
or twenty~five performances and fifteen to twenty thousand cpec-
tators. Voltaire's plays were given a phenomenal reception by
the prblic: for example, his Oedipe was given thirty times in
the-snace of three uwonths in 1718 and attracted twenty-five

thoussnd spectators, and in 1732 Zaire reached thirty perfor-

mances in the first run with twenty~seven thousand paying spec-

tators. Towards the second helf of the century theatre audienc

D

S
wvere changing, and in 1763 Grimm spoke thus of the success of

La Harpe's tragedy HWarwick: "ille sura vraisemblablement quinze

<

‘4 o4 3 L4 ] ' 3
représentatlons, et clest aujourd'hul le plus haut degré de

R Ny . 7 3 .
zloire auquel un poete puisse pretendre." The only pnlay in

Palissot, hidmoives sur la littérature; quoted in
lassique Larousse; D»

° 790
L

Lough, Paris

m

hestre Andiences, p. 178.
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T

this period of 1750 to 177% which attained a success =zayvhere

near that of Voltaire's remarkable runs was Inhicdnie en Tou-

ke 1

ride of Guimond de la Touche, which between July 1757 and
February 1758 was performed twenty-seven times to twenty-seven

fa)

thousand spectators. Thus Sedaine's Philosophe, seen by twenty-

one thousand spegctators in its thirty-one performances from

December 1765 to June 1766, enjoyed an outstanding run by these

cr
-t

standards. 1 s interesting to note that most other successful

nlave of the neriod did far less well than the Philosanhe,

el

Palissot's Leg Philogophes, often lauded as beiny a2 very suc-

w

essfnl play, was given only fourteen times in 1760 to fewer
hirtaen thousend snectators. Voltaire's cuick reply

g fored betfer with its twenty-one per-

foramances, and Sedaine's play was conslaerahly better again.

The povwularity of the play is further attested by its
fraguent translations. Oliver mentions having seen translations
in German, wvnglish, ITtalisn z2nd bznish , one there may well be
trenslations in other lanzuages which are difficult to detbtect
hecause the title of the play was frequently changed or para=
nhrased.

The actual date of the publication of Sedaine's pley

has never been successfully settled. For a long time the first
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helieved to have been that of 1765 and this error

6

Le Phiiéﬁpbhﬁmﬁﬁﬁﬁ le sevnir: Veriorim and critbicnl
2ditinn, ede L., Cliver (Urbana-Chempaign, Illinois Univer-
¢iby Press, 1G913J), p. 1l6.



was tronsmitted even bto Goiffe's Le irame en Fronce ou_168e sidcle.

Oliver noints out that the proof of this error czn be foundé in

, . Y S A s . ; PN
the Corresnondonce 1lithéroirs of —ri i in a letter doted

her 15, 1765: ",,.cette c¢horuanto nidce cni ne sere pas peub-
ftre imprimée si t8t." Ience the play was obviously nob nrinked
until after 1765. Por his critical edition of the play Oliver
brses bis rasearch on the first Paris edition of 1766 with
appendixz and the second Paris edition of 1766 with the sanme
ppendiv. According to Oliver, the teram "appendix" must he used
because the editions without 1t offer only the text forced
upon Sedaine by the police censorchip, and the eprendix con-
taine gcenes as they were before cutting or changing, in case
the nlsv should he nerforved outeide France. These are the only
two editions containing »n endix published in Peris in the
lifetirie of Sedaine. The only other edition which conbains an
annendix is a nirated editiosn npublished in Géneva nrior to 1766.
oonseanently the render i¢ faced with choosing hetween the first

Porls eaition of 1766 and o pirated edition in Geneva, if he

wishes to establish the exact dau@ of the first edition.

7

Olivery p. 49.



VII. POSTSCURIPT

)Ju.‘.u._a_
Ve o the Philosonhe is eurnheos

by e contemporary ilumitotisn of the play, the Praemidre (ffoirs

The well-known continvation of Sedasine's nlay is Le

rine by veorge vand, first nresented Hnvenher

I
26, 1661 at the ThéAtre du Gvmnase and later at the Comddie-

Frﬁngalse on azrch 7 76, following a performance of the
1
Philnsnnhe. Genrge Sand nede slisht changes in some of the char-

actersy nut in gener2l the nlot of her nlay is e direct contin-

natior frouw Sedaine's. The intrigne of Le HMariawve de Victorine

is as follows: Antoine wishes to marry his caughter Victorine

to Fulzence, an eaplovee of Vanderk. Fulgence has a suspicious
and jealous nature, and despite his awareness of Victorine's

inclination for Venderk fils, insists that thev warry cuickly

snd wmove far away from the family. Victorine regigns herself
32G6ly to this marrisge. Lntoine approves heartily of their
vnion but Venderk pdre, still keenly nercentive of the emotions

in his family, decides to isolate his son from the situetion

(82303

ending hiim on a long business trip to Paris. Time pasces,

",'\‘1-
Y

w

1
Classique Larousse, p. 85,

77
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and the strength of his rassion draws Vanderk fils back from
Faris to hide ot the home of his sister Sonhie. Fnlg
covers hii z2né in a jealons rage assembles the whole family in

er bo declare his intention o hreak with Victorine. I'espite

P

intoine's scrunles, Victorine and Vanderk fils will be married.

7

—~

Com

Strict

[$}

neaking, ~ll Sand's characters z2re auite recnz-

£

nizahle =g thoge drawn hy Sedaine, but minor personelity chonzes
have bheen made. Antoine, for instrnce, is much wore brusque 2nd

snthoritetive then we see nhim in the Fhilosonhe, and Victorine

1

displays a stronger charscter then in the zlimpse Sedaine gives

!
i3

Ffulgence is weakly

-
O
=

of the roung girl. The characterizatior
done for the yvoung man 1s never consistent in his actions: af
times the reader feels thet he is merely o Jealous and srite-

1 person, while at certain moments one hag the impression that

H

he truly loves Victorine =nd is nowerless and desrerate against

tre Venderk faumily closing in on him. On the whole, Le rariage

is more melodramatic then the Philosonhe. (Georze Sand has pro-
vicded a charming ending tn a love story which Sedaine deliberate-
ly left unfinished, but the reader wonders if in Sedaine's cen-
tury the social barriers between a servant girl and a noble

xight have been so easily broken downe.

An important imitation of the play is the Premiére Affoire

of Herville, Jules Janin bhelieves it is preposterous even to

compare this play with the Philosophe:
Autant l'louvrace de Sedaine est fin,\délié, hahile, autant
la comédie de M. HMerville est grossidre et hrutale. Le duel
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de Sedeine est mn duel de gentilhomme et de bhornne com-
pagnie, le duel de ii.  Ferville est un duel d'estaminet
et d'hBtel garni, il sent la pine et l'eau~ce-vie. 2

m

The principal character in the Premisre Aff

9

ire is a young stu-

dent, just recently gradusted from the icole Polytechnigue,; who
is travelling with his infiri wother and his young cousin with
whort he is in love. In the hotel where they are staying the
femily encounters a very disreputahle man from the provinces,
the very type of the idle gambler, and altogether a man with
whom a gentleinan wouls not associate himself. This coffee~house
bravo has already slain five or six fine young men and is quite

roud of it. He is like & wild beast and deserves to die the

)-,j

kind of death he hands out with such carelessness. 1t is our

young student who takes the law into his hands and kills -the

The lesson and inkterest of this ‘'dreme! are difficult

to uncover. Sedaine aanits that duel promised hetween two

ab

centlemen must be upheld, but iderville is arguing the necessity
of the dunel between a respectable young man, loved by his
nnther and cousin, and the first ruffian who offers an oppor-
tunity for some bloodshed. The duel has heen dragzzed down to a
level where it is only a caprice between two strangers. Instead
of a duel taking place in defense of a promise foolishly made

by two headstrong young men, as is the duel in the Philosonhe,

2
. . - / . .
Histoire de la litterature dramsticue, n. 56.
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lierville reduces it to gsimmle nurder. lierville's duel could heve
been the occasion to degrade the brigand, to distinguish the
saerious duel from the duel without 2 basis, to separate the
necessary duel from the useless one. The subject counléd have pro-

vided a good 'drame', but it is werely a melodrama.

& zurvey of reactionc of literary critics to the Philo-

covhe from the tine of its presentation to the present day shews

o

that the ploy, while obviosusly not maintaining its enthusiastic
ponularity of 1766, has alweys aroused moderate praise. The
response to the play by Sedaine's contemporaries has already

h the literary correspondance of Diderot and

himsel® to he one of the pmost dis~

cnd without hesibtetion on severel of the play's favllts, in the

yuant avx sitvations intdressentes cni ont affectd quelgues
Smce plus susceptidhles, elles ont mancué leur obhjict 5 en
2éndérzl, parce on'elles sonk fo:cévu, et ave n'dtant point
le réswlcﬁu dv concouvirs et du c%oc des passionsg, on 7 voit
perpet1e]7@m~q L'sutenr qui s'efforce et se Géméns en tout
sens nour les anener o L

At the sane time, however, Bochaumont realized the value of the
rlay »nd expressed it concisely in a few words:
Le mérite de le nidce est d'avoir des caractdres assez
soutenus, beaucoun Ge naturel dans le dialogue, et de

See chove,.p.73, and p. 63, respectively.
)—g_“\'/
lenoires secrets, p. 267.
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nrésenter des 1iages nalves de ce qui se passe dnns l'ln-
tdrieur des fﬁq1lleoo Le jeun ounerleur ae acheurs n'a pas
peu contribué & une illusion que doit détruire la lec-
tures 5

™ !

Dachaumont is the first critic to mention the actunal rperformance
of the actors, and if the play aroused such ungualified approval

t
o

on the psrt of Dicderot, it was to a great extent due bto the
ability of the actors.

Voltoire wag glishtly more reoserved in his nraige of the

"
[y
[.J
]...J
QD
16
@]
]
-y
D
w
[
[aN
w
}..J
4
-
Q
=
o
oy
53
b
=
<
D
e
—.-a
(D
b
]..l
11
(.‘»
w3
(D

foraance exprescsed

Le Philosophe gans lo sovoir, mon cher ﬁmi9 ntest naz & la
véritd une pisce faite nour &Stre relue, mais hien pour gtre
rejoude, Jomais nidce, & mon ard, n‘a 2 feVor1sev davantaze
le jeu des acteurs; et il faut aue l'auteur 911 vne parfaite
connaissance de ce cui doit plaire sur le cheﬁtvpo Mais on
ne relit que les ouvrages reuplis de belles tTirades, de
sentencas ingénieuses et vreies, en un nmot, de choses ¢lo-
cuentes et intéressantes.

.

The nineteanth and twentieth centuries are not lacking

in criticism of the Fhilosonhe, proof of the play's continuing

K}

ability to arouse comment. After speaking of the weakness of
1 3 3 2 e N )
Sedaine's style, Brunetiere concludes:

onfing ¢ 6331curw? et ggrtoutz nous sommeg en présence ieci
non glug d'une iaagination d'auteur, malg d 'une vérltanle
imitation de la renllbé d'un stet ol le romanesque, s'il
est encore dans les seq'lment s, n'test pas du moins dans
l'intrigue ni dans la combinaison des évehements. Ce pour-
reit &tre notre histoire & tous, aux environs de vingt ans,
Lue celle duv jeune M. Vanderk; et, - n '€tait une espéce de

Ihid.n. 267.

£
o
Corresnondance, LXI,; 2% letter to Dawilaville, dated
Sfnril 1, 1765,
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de olenaité hourgeoise qu'il le a tout ce gn'il dit,
2 il ép rouve,; - nous ressem-
I Sedaine €tait donc

Dr
@ 53
-3

dons la vraie vole, dans la Eon*e, celle de 1l'imitatinn de
la reéalite, en dehors ou a cote de laguelle il ne pouvait
ras v avoir de saluvt pour le drane. 7

Gaiffe, in his detailed study of the 'draue', devoted many nazes

to Sedoine, and his conclusion zgain conteins the hizhest praise:

Ce one kariv

wx enalvse par le wmenu en de subtils dialogues,
ce oue Dider

o t -ercier 0e1 went en dlintermingbleg ti-
radas, Sedeine le cnndense en une replique derridére laquelle
lles»rit du svectateur reconstitue toute une svite d'iddes
mui tourneraient sans doute & la bonalitd si elles dtaient
ox?rlmées Tout au long, mais é/'11 le raccourci donne une
force et une saveuvr insoupgonnée. 11 peut ainsi faire nlus
court avec une matidre ﬂlw“ “bOﬂC”“CO“ il évite de laisser
lc 6rome ddoéndrer en vn cours de unllosophie ai
dorne l'lmhr ession dn concret, du vivant: il fe
Stre.

Justave wanson, writing ~t the end of the nineteenth century, is

saaewhat less arnreciative of the Philosonhe than his predecesg-

S0rSs:

A

ivec un peu de co.pleicsence, je mettrais Sedaine en con-
aznie de warivaux eb de PFeaumarchais. Le Philnsonhe szns
1 e pie ascez vrale, assez vivante,
i e &tre une bonne pidce, eb rien avec
J'Wﬂfevclue nu1 f2it les nevvres supérieures. Ille n'a
pnint e dessnus nrofonds, et n‘est vas matidére 2 de lon-
9y 0 G

A . < .
mmes reveriese. u@ﬂ@‘l’l( ant le volisinage

o“
T

ae r
vaeleur. bedaine et Boqv'ﬁrcnﬂl ont cresse
trones qui ne disnaraltront pas de longtemps d

&

A

Tes Bpogues dn $h65tre frangais, p. 302.

/. - - \
s Le iyeme en France su_ dix-hultiecie

Felix Gaiffe oy
is: A. Colin, 1910), p. 337,



les gens obscurs, cul travaillent; les gens bruyants, quil
parviennent. S

A modern~dey evaluation of the Philosonhe is that of Jasinski:

Véritable trazddie dou.e igue, elle glorifiesit une grandenr
d'fne assez smontande nnur s'iynorer elle c-fe. Accesgsoire-
iment, elle nlﬂwcﬁla rour le oollevcg,cnniro la worgue nob-
ilinire, ezaltait L'honneur en suggerant une adroite ann-
Ilngsie du dnel. Di'autre nart elle hresentﬁll des DErgonnages
et‘ﬁﬂnﬂnt37 avivalt le Qlﬁloqu crea1t une atuansnrhére atten-
drie et néanmoins hathﬂthue7 en ménageant savaument les
cnnirAQLes et Jles nrogressions. A iovs daards elle pouvaitb
adanire las contemporains. onn¢ trop d'ﬁhiat LASladraie w
tiques ou uorallaaLeuro5 elle neut encore gvoquer pour nons
les nmoeurs et les vertus bourgeoises du 18e sidcla. 10

Y

it is clear, then, that once bhe immediate auarrels of nhilo-
sophy, »olitics and law were left behind; the critics have con-

sistently recognized both the merits and faults of the Philosonhe.

sach centnry in bturn has seen and nraised the essentinlly theat-

s
v

11

i~y

rical =

-

o
3

e of the play WH1ch has made 1t a continuing succe

D
wn
w

in the classic rernertoire.

Finther hag carefully commiled a vearly list of perfor-

ES

i2nces of the Fhilosonhe, giving statistics from 1765 to the
11
errly twenbtieth centurye. e draws his fisures from Joannidés'

i
i
1
¢

Lin \omedjﬂ ﬂv dix~hﬂit1b.

(Paris: Cie., 18958), 2ho,
10
Nand Jasineki, Tishoire de la lithidroture Zrapgoiss
(faris: Toivin, 1947),II, 171.




8

cudience throuch nerrly = century and a half. The success of the

Irilocorhe, after its initial remsrksable popularity,; hos not heen
enoriions, bt neverithaless the play hos not been couwpletely
dated. .After its thirty-one nerformances from December 1765 to

red eleven in the followinz resr and fron

- 4 3 - v er P 3 o L PR T N T a1
ons to six perfordcnces rearly until 1600, Scwme of the yezrs in

T

he nineteenth centnry wers wmore fruitful than others: for in-
stanca, the nlay wag prodneed nine tiames in 1810, el

seven btimes in 15852 and 1855, ten times in 1865, and
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:rangaiseo in the early twentieth century the Philosonhe wes

. . ; . 2 7
siven once in 1904 ot the Théitre de 1'0ddon, and in 1907 three

e bourgenis fanil
7, The soclal gnestion which 1t trealts, nraely,
the importonce of the merchant ~nd the velue of the bourrgeoisie,
sna the anthor's stndy of the meintensnece of honour in the

lizht of current »hilosorhic ideas., 2re no longer vnertinent to
twentietn-coentury sociebr.

his, however, does not reduce thelr

interest, 2nd the principles upheld in tha play mst always be

<
s

considered in the context of the ¢

L

ightesnth century. On the
db

e

other hend, family relations have not change asically since



Sedaine gave his picture of the Vanderk faumily, and

spectator is awere of the siuilerity of thst fanilv's reactions

to those he hiusel

ciaple and

&3

is 2 mwisew

nlessure.

arianence. reul Soudzay says: MB

1-niece, 1t

experiences two centuries later. Sedaine's

=iy

straizhtforward drometic style have achieved this

ce Philosonhe grong le

s ' . /7 ~~ .
iecidément bien suranné...Ce n'est »nlus c¢u'un chjet

Sonday's judguwent is an unfair one, for if the play

v

f

s one vwhich the nublic still views with

12

Quoted in Classique Larousse, p. 8.

.
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