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INTRODUCTION g

]
Moligre's works have been considersd by many as presenting a |
counerent attitude on such questions as the education of women, the i

role of doctors and the vole of relipgion. Contemporary and podern
eritics have attribubed a specific trend of thought and even a moral

ntention to Moligdre's theatre; they have accused him of irreligion and

’,—J-

immorality. This study will atbtempt to examine the writer's views on

religion the Church.
Bossuet, like many of his conbomporaries, was hostile to comed;
3 3

and the theatre in general. In his lettre au Pdre Caffaro {150h) ne

Songez seulement si vous oserez soubenir & la
e A ’ N -'h“ _ Y . 5. L P 2 7
face du clel des piéces od la vertu et la piéteé
sont bteuwjours ridicules, la corrupbion toujours
d&fendue et touwjours plalsante, et la pudenr

ra 15 a
toujours offensée ou toujours on € ‘i te d'étre
violte par les derniers attentats...

b

o . ] AT . '
in the same year, this contemporary of Molidre published his M

3

et Réflexions sur la Comédie in which he argues that the theatre atlocks

the ridieuwlous things of the world only to cause all its corrupticn., e

varticular at one point in this trestise in which

l'L. Thoorens, J. Anouilh et sutres, iedggimxo;_Mgliggg‘(Verviefs:
Rditions Cerawcd et Cie., 1964), p. 23L.



he says the

A

L posterity will Judge:

] Ca pcate comddien qvn, en jeuant son Malade

Inmaginaire ou son Médecin par force, reguL la

- S Ao

dernicre atteinte de la maladie dont il mourudb
peu d'heures aprés, et passa des plaisanterics
du thédtre, parmi lesquelles 1l rendit presque
le dcrnier soupir, au tribunal de celui qui d"é
Malhﬁur 8 vous qui riez, car vous pleurerez... =

In Bourdalouve's opinion, Molidre's comedies ave the
. . °

of the devil's evil doings. According to him, they arel

bien, pour les rendre tous suspects, pour leur
Gter la liberce de se déclarer en faveur de la
vertu, tandis que le vice et le libervinage
triomphaient; car ce sont 18, chrétiens, les

stratagémes _ct les uses dont le dZmon s'es t
prévalu. ..

“Pammables le'ﬂLlUHn pour humilier les gens de

!—’- ‘
{'\’

He says further that the ains of

destructive although the author claims thal he is attackiag hypoeris)

Tn 1606, the Jensenist, Baillel, attacked Molidre <
grounds. He declared:

M, de Moliére est un des plus dangercux ennemls

que le sifcle ou le monde ait suscités & L'Eglise
de Jésvs-Christ, et il est d'autant plus redoutable
Tqutil falt encore aprés sa mort le méwe ravage dans
le coeur de scs lecbeurs quiil @ 1

dans celul de ses s*)":ctn'teurs._‘F

expression

on moral

t @it de son vivantk

e when he wrote Le Tartuffe were

3;pjd., 230.

R, Brey, Molitre, homse de thifire (Frapce: Mere
France, 1954), n. 25.
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Sowe modern eritics like Brunetifire, for example, have adopted

-

a categorical position sbout Molidre's intentions:

J1 avait son opinion A lui, persistante ét
ks 3L
tranchante, aisfe # conaitre, sur toutes les
. 2 .
guestions quil souleva,

This eritiec maintaing that once the comic anthor undertakes a piece of
work that touches on seocial institutions like the Church and religion,
for example, or the relationship between an old man and a yvoung girl,
he is making a Judguent on these issues:

"Du moment, en effet, que L'art se mhle i la

vie pour la décrirve, -—- au lieu de s'en siparer

pour L interpréter, pour Liembellir ou pour la

satiriser, -- il ne ”ﬁurait s'ewpdcher 1unﬁtompb

de la Juger et, par conséquent, de prétendre.d
la diviger....

»

Monseigneur Calvet clains that around Molidre's time theve
existed a conflict between religious devotion and society:
‘Ja dévobion tendant 3 dominer le monde et le

monde tendant & &liminer 1o relipgion de la vie
sociale.”

p 7 e

%, Pruneti®re, Les fpoques du thédtre rianc, 5 (1636-1850)
(Poxis: Tdibrairie Hachette eb Cie., 1896), p. 102.°

6’_1;33_:;_@_, , L0L.

7.

J. Calvet, Molidre est-il chrdtien? (Paris: Tanore, 1950),

p. 57.
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He goes on 1o say:

Cette question religicuse qui s'impose & lui,
Molisdre 59 décide & l'8tudier, et coume il _est
homme de éﬁtr , & B

=73

~

5 Lla porber aun th&atre.

He, like Brunetidre, is of the opinion that Molidre's religious works
possess the author's pesrsonal views,

ALl the crities that we have cited so far see Molidre's plays

principally as works that ave written rather tb be read than to be performed.

However, there are rodern critics like Rend Bray and W. G. Moore who

contend that the system of reading the plays and drvawving conclusions

.

from them about the suthor's secret thoughts is suspicious, They

> '

theorise that Molidre should be considered os a comic dramabist first snd

foremcst rather than as a social critic or philosopher. Bray

example, writes:

‘Celui qui veut rvencontrer Moliére ne doit pas
le chiercher 18 ol il cho?cherait Racine ou
Boileau. Tl ne doit pay le transivormer en
moraliste, Yien moins en phiﬂo ophe, P 'eagb-d-dive
lui imputer des soucis alt8rant ls crfation
dramatique. '

\:3

Molidre wrote la Critique de T fcole des fenmes to defend the

religious implications that arose in his play, L! Feole des femmes. But

this did not settle the moral issue of the play. He then wrote another

reply on the iunvitation of the King, L'Impromptu de Versailles, which was

%

o
=

{

id.,

\J3
—~1

QBray, n, U2,



more of a cownter-attack against his enemiss than a defense of hisg play.

-

Molifre realised that the religious issues were instigated mainly by his

literary counter-parts at the Hotel de Bourgogne, the 'great comedians'

3

who were envious of the immense success of L'Fcole des fermes (1662),

h(

Tn the meantime, the relationship between Molidre and the veligionists
T ! t , BT Latic n bet Mol 1 th ligio 4

had deteriorated so much that upon publication of fe Tartuffe in 1669,

and even before then, some requested the suppression of the entire play
conderming it ag dangerous to the welfare of the Church, while others like
Father Roulld, parish-priest of Séint Barthéleny, demanded that it be
burned,

The debate had. literally turned from s religions one to a political

one. Moliére had beckoned the support of the Ki

>
L

resistance against the criticism of his enemics; it became a aquesbion of

who had more authority to suppresse the play - the King or the dovoubs,

Tinally, Le fe was performed in public in 1669, not tefuvve Molidre

had written three placets to the King and a pra2face to the Tigal cdition

of the play., The other controversial wlay was Don Juan (1665) which was

withdrava by the auwthoy

sever wts fifteenth pevformence due bho congtant
attacks Trom the religious people., After thene years of continuous

harassment from his enemies, Moligre-then abandoned writing comedies on

religious themes.

The quarrel between the Church and Moligre o nated & 5 early as
1643, when the writer beceme a member of Madeleine }éjarﬁ’s Lroupe,

~

L'I1lustve Thidtee, They sebtled in the district called Saint-Germsin
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which had ths reputation of heing the centre of perversity:

e

‘EES nistoriens...nous disent qu'il &tait alors
la sentine de la capitale et le vefuge de tous
' les vices du royaumb.,. 10 -

*

This district was under the jurisdiction of the parish-priest of Saint-
Germain, In 1643, M, Olier, an ardent promoter of the Catholie Refornm,

+

became the parish priest and he decided "d' &purer le duartier et d' en
réformer ies moeurs."ll During this period, comediéns were theoretically
excommunicated from the Chureh. In faet, the ecclesiagties did not
tolerate comedians nor actors. Tt is felt that Molidre's inditial hostility
to the Church hegan wheﬂ he became susplcious of priesbts and their
religious follewers who took part In the Catholic Reform. For Monselgneur
Calvets

"Q’ t justement B tout cet extérieur de la Réforme

thollque que s'en prend Molidre, str d'avance

1
dtavoir les rvieurs pour lui... -

He maintains that the mockery of the devouts started in I.! ficole des Maris

vhere Moliére ridicules the programme of the Catholic Reform. The

~ . o « [T SR 4 1 ] . . 3
following dialogue revesls Sganarelle as a "réformé”, Ariste as a "mondain™;
it is supposed to be a conversation on the conduct of married women and on

customs that the devoubts desired to abolish:

lOCalvet, P. 25,

lTbLﬂ., 25.

?



Ariste
¥ voit-on quelcque chose ot 1L'honneur soit blesss?
Sganarelle
Quoi? si vous 1'@pousez, elle pourra prétendre
TLes mémes libert&s que fille on lui voit prendre?
Ariste
Pourquoi non?
Sganarelle
Vos désirs lul seront complaisans,
Jusques 4 lui laisser et mouches et Yubans?
Ariste "
Sans doute.
Sganarelle
A lui souffrir, en cervelle troublée,
De courir tous les bals et les lieux d'assemblée?
Ariste
Oul., vraiment.
Sganarelle
It chez wvous iront les damoiscaux?
Ariste
Tt quoi done?
Sganarelle
Qui joueront et donneront cadeaux?
Ariste
D'accord.
Szanarelle
Ev votre femme entendra les fleurettes?
Ariste
Port bien.
Sganarelle
Et vous verrez ces visites nmuguettes
D'un oeil & témoigner de nten &tre point sod?
Ariste
Cela s'entend.
Sganarelle 13
Al lez, vous étes un vieux fou.

(I, ii, 221-230)
The devouts were said to be concerned about the liherality of a

worldly life:

13, .. " . I .
Molidre, Osuvres complites, &d. R. Jouanny (Paris: Cernier

Fréves, 1962), ii, pp. 385-326.

?



les mondains s'amusaient et les dévots, inquiets,
se demandaient Jusqu' ol irait L'audace du
neUsaan ven. . B}
It wag not too long aftorvards that the religious batile between Holiére

and the pious began when they imagined a true declaration of war in

7
- A Vay
LFcole des femmes (1562),

Many students of Moligre prefer not to regard him as a woralist

vrofessing certain fixed ethics and, even less, as the proponant of a

congilgtent philosophy towards religion aad the Church. They see his religious

vorks as dramatic creabions and masterpieces of the imagination. Moligre,

it is arpgued by mauy, is

Min homne de théatre ¥ when he composes a play,

x

he chooses the subject matter and subject matter that will please the
public, He then takes the material and produces comic effechts by dig-

torting the serious and the dangerous sides of the theme. Moliére exploited

(&) -4

tock stituations in matters of relipgion, nature and warrisge o couse
laughtar, His personal outlock on these matters cannot be pin-pointed
with as much procisior ﬁs nis atbitude to the ignorant dcctors of his
time,

In Chapber 1, we shall examine Moligve's religious attitude, by

ons and discussing his rapport

making a study of his libertine associabi

=

with the Church. In Chapters 2, 3 and I, respectively, the religious

elements that appear in L'Feole des femmss, Le Tartuffe and Don Juan are

1h, .
Calvet, p. bk,



mentioned. We analyse the accusations levelled at Molidre and each of
the plays, confronting the bextual evidence and the author's self- .
defenses with the arguments of contemporsry and modern sritics. We then

of'fer our own ideas and interpretation on the issues that are raised,



CHAPTER T

MOLIERE'S RELIGIOUS ATTITUDES

Molidre and his libertine associations:

It is the conviction of some that Moliére was a libertine. One
of the arguments in support of this claim is the fact that he frequented
Friends who were considered i e free-~thinkers and militant against the
friends wh e lared to be free-think and litant against th
Church. These same critics have searched Moliére's works minutely to
conclude that the writer had a consistent philosophy,

"son meilleur ami est

Defenders of this thesis point out that
Chapelle, libertin notoire et un peu voyant.“l According to CGrimarest,
.it was at the College of Clermont that Chapelle and Molidre became
acquainted. Chapelle's father, Frangois thuillier, was the friend of
Des Barreaux, a philosopher and atheist, who was acclaimed the prince
of the libertines. Chapelle himself was four years younger than Molidre
and his father, M, Lhuillier, chose as his son's tutor, Gassendi, a known
epicurean, "qui, avent remarquéd dans MoliBre toute la docilité et toute
la pé€nétrution nécessaires pour prendre les connaissances de la philosophie,

s .. . . - 2
se it un plaisir de la lui enseigner en méme temps..."

Lo s s . .. . . . ..
J. Cairncross, Molidre bourgeois et libertin (Paris: TIibraivie
Nizet, 1963), p. 9.

20 e - 4 . . .
G, Michaut, Ia Jeunesge de Moligére (Paris: ILibrairie Hachette,

1922), p. 60.
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John Cairncross, who believes that Molidre is unquestionably a

= s

"1 ivert

)

i s e + B L .
" points out that "il fréquente la Mothe le Vayer qui est en

. 3 .
possession d'une solide réputation d'athBisme." Mongrédien remarks

3

that this "jeune abbd de ruelles, trés répandu parmi les podtes, amateur

de bonne chére, amoureux d'ailleurs de sa cousine, et familier des logis
: Iy .

de comBdiennes, avait 1l'esprit satirique.” The AbbE le Mothe Ie Vayer

and his father, also a scepbic, both shared the opinion that "la Sceptique
. 5
se peut nommer une parfaite introduction su Christisnisme!™
Ninon de Lanclog whom Molidre knew parsonally and often wvisited,
lived near "la rue Traversente" where la Mothe le Vayer resided. She
was condemmed by the "Compagnie du Saint-Sacrzment” as being a Vcdldbre

176

prostituée, She, like Moliéce, had to undergo parsecutions from the
devouts and the Sociely for ﬁllegedly promoting dmmoraliby,

It is maintained that Molidre's libertinage was encouraged by the
support of Louis XIV vwho was in no way a devoub; he is quoted asg Sayiﬁg
to his brother that "il ne voulait pas faire l'hypocrite.”7 The King was

aid to be a man who tolerated no Torces within his kingdom that he con~

sidered a threat to his prestige. The "Compapgnie du Saint-Sacrement” and

3

Cairncross, p. 9.
h o . . o S . I
ongrédien, da Vie Privée de Molidre (Paris: libroirie
0), p. 1hs,

G, M
Hachette, 1G5

| =

’;Ebg-i;r}_' » 355.

9 . 3 - 1 . .

Jean Caument and L, Ghouville, "Hinon, Molildr
in Mercure de Fraunce, (Paris: Mercure de Tlance, 192
1 feyrier 1922, Tome CLITI, p. 36.

T

Cairnoeross, p. 12.



even the Church itself vere bhelievad to be oppressive elements?

Tl détestait les prédicsteurs austéres qui lui ’
reprochsient ses anours nombr@uces et en
particulier il &tait vEsolu 3 Eeraser la
Compagnie du Saint Sacrhmenn qui contrecarrait
sa politique Etrangdre ot s'@rigeait en Etat
dans Ttat. T x*fUﬁ‘J% de tolérer 1l'existence
de forces r}é‘ il8giées dans le royaume, y compris
1'Bglise.. . :

Molidre is accuse d of taking advanbage of this period of liberalism from
661 on vhen Louis XIV succ~ﬁdcd formally to the throne.
Many of Molidre's contemporaries regarded him as a notorious
libartine vhose purpcose vas to antagonise the devouts. Father Plerre
Roullé, parish priest of Saint-Barth&lemy, denounced Moliére in his

pamphlet Le Roi gloriecux au monde as "un homme, ou plutdt un démon v8tu

de chair et habilld en homme, et le plus signald imple et libertin qui

£t jamais dans les sidcles passBs,..."”

Bourdaloue declared in his treatise De l'hypocrisie (1670) which

he wrote as sn objection to Molidre's Le Tartuffe bub which in fact was

a general commenbary on his works:

‘Bt voild, chrétiens, ce qui est arrivé, lorsque des
Bsprits profanes, et bien &loignés de vouloir entrer
dans les inb8réts de Dieu, cnt enbrepris de censurer
1'hypocrisie, non point pour en réformer 1'abus, ce
qui n'est pas de leour ressort, mals pour failre une

8@35} , 12,

9 -

Thoorens, p. 15l
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espéce de diversion dont le libertinage plt profitde
en concevant et faisant coneevoir d'injustes soupcons

de la VTaielgiéte” par de malipgnes représentations de
la fausse.

Moligre frequented sceptics and libertines and he is placed in

this category ot "esprits libres™ by his enemies. It is natural,

Moliére's censors c¢laim, that the friend of Ta Mothe le Vayer, of
Chapelle and of Ninon de lLanclos wrote plays like lbe Tartuffe and Don
Juan where he displayed his free thought. The "eompagnie du Saint-
Sacrement" and offended Christians were implacable in their hostility
4o W @ . , . nll
to Moliére because "on connalb trop bien ses abltaches philosophiques.
But can we really say that we know much of Molidre's philosophical
livertine associations? It is alwmost impossible to say something de-
finite on this question on account of the lack of biographical dats and
documents, It must be pointed out also that the reproaches of libhertinage
nade against Molisre originate from the long-standing quarrel between the
Church and the theatre, ALL plays with some religious referances that

wont bhe support of the public inevitably incurrved the criticism of the

O
Church. Molidre's three plays, l'@icole des femmes, Le Tartuffe and Don

Juan were successful. This is a fact that his enemies could not deuy.
This could be as good a reason as any for their attacks against his plays.
o .

They could not justifisbly prove that the moral intention in Moligre's

works was to promobe libertine thoughts in his works.

;
"OThoorens, p. 230.

11 . . . C s ;. - . R
G Mong*édlen, la Vie littéraire an. dixsepticme siecle {Paris:
Librairie Hachelte, 194L4), p. 332.
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In addition, the argument of Molidre's attackers is that in spite
of the fact that there is an absence of written evidence which could
enlipghten us on the thoughts of the wan, one way of getbting information
is to question and examine the persénal attitude of his friends. Tt is
true that by definition the ideas and sentiments of a group are to some
degree fixed in the personalities of the members, Therefore, support of
these norms way be counted on to some extent. However, it is quite
probable tﬁat the influence from Molidre's more orthodox friends may
have weakened the libertine influence on him, "Indeed," affirms Terence

K. Hopkins in his book, The Exercise of Influence in small groups,

M. ..for sny one group the other memberships of its participents, and

their other commitments, contribute indirvectly to its tendency towards
. a 3 “12 13 s » . “ . p

a state of anomie, (Anomie is the sociological term that is used to

describe a state of society (oragroup in this case) in which normative

standards of conduct and belief have weakened or disappeared.) It can

be taken for granted, then, that no member within any one group (for

N

sxample, Molidre in his libertine group) totally adheres subjectively to

>3

the group's norms., We are assured by the sociologist Hopking that "ot
only is each likely to lack a moral or motivational commitment to at
least some of the ideas or gentiments bthat are normative for most, but

in addition, the salience of the commitments to any one member as an

12 . . \ .
T. K. Hopkins, The Exercise of Influence in small groups

(Totowa, N. J,: The Beduinster Press, 1964 ), p. 33,
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individual is almost always lower oa the average than is their salience
, . 1T ek 3 nl3
to the members collectively. .
The avgument, "MoliBre~libertin", can only have some weight if
a methodical approach is adopted to the issue. Those who uphold this
view wvould have to get measurements of group opinion between two or more

x,

points in the course of time and the activities of members within that
time must be observed. It is only when this information is obtained
that "degrees of influence could be attributed to the participants,
according to the observed changes in group opinion, the ideas and
senbiments each held, and the ideas and sentiments each exemplified or
3 > L2 "lh b e 1 33 - \
expressed in his actions. Moliére therefore should not he merely
labelled a libertine on the evidence we pnssess at present,

Molidre's rapport with the Church

Although we do not have much data concerning the religious
practices of Molidre, we are told that he observed the principles of
his faith. He was baptised on January 15th, 1622 at Saint-Fustache, he
was a god-father sbout ten times, had the children baptised and is said
to have once made his Baster duty receiving communion from Father Bernard
of the pe-sh of Saint-Eustache:

“oaaparrain, une dizaine de fois, dans diverses
£glises de Paris et de province, faisant baptiser

lBIbiﬂ.,.Bh,

Y |
Mrnia., 38,



ses enfants, ccmmurian+ a Paq es, en avril 1672

. ey A N3
et pourvu 3 cette &poque d un confegseur attitre,
M1, Bernard, prétre habitué en 1'€glise Saint-
Germain (L 'Auxerrois)™. ...’

[¢A%

But in spite of the fact that Molidre was thought to be a good

Christian, the Church contended that he was too liberal in his religious

outlook. In a&ditiop, the devouts were suspicious of the author?
association with sceptics and libertines. The ambivalént attitude of
the }hurcn to Moliére was eventually expressed at the death of the author.
He died without receiving the Sscrement of Extreme Unction.

T+ is said that Molidre insisted on having the last rites ad-

ministered to him by a priest and he sent his valet and hig mald many

5

times Lo Snint-Fustache Church:

desquels s'adressérent 3 MM, Tenfant et lechat,

deux prétres habituds de ladite paroisse, qui
refusérent plusicurs fois de venir, ce qui obligea

le sieur Jean Aubry (beau-frére de Molidre) d'y

aller lul-méme pour en faire vendr, et de fait Tit
lever le nomm® Paysant, aussi prdtre habitué dudit
lieu; et comme toubtes ces allées et venues tarddérent
plus d'une heure et demie, pendant lequel temps le
dit feu Mo¢1cre décade et 136d1t sicur Paysant arriva
come 1l venait d'expirer.’

Molidre died without the blessings of the Church and it was for
this reason that he was buried without religious obsequies., The Arch-

bishop ordered that the burial of Molidre's hody be done at night and the

ceremony to Saint--Joseph's cemetery was rather simple:

PO e pnn

lsn . D'Almdras, Le Tartuffe de Molidre (Amiens: Rdgar Malfdre,
1e28), p.
16

G. Mougrédien, la Vie Privée de MoliBre (Paris: Hachette ,
1950), p. 225.
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Mardy 21 f8vrier 1673, sur les neuf heures du soir
1l'on 8 fait le conveil de Jean-Baptiste Poquelin-
Molidre, tapissier valet de chambre, illustre comédien,
sansg antre pompe sinon de trois ccelésiastiques (L'arch-
véque n'en avait autorisé qu@ denx), quabve 11ﬁt o3 ont
porté le corps dans une bifre de bois, ccuverte du
podle des tapissiers; six enfants bleus portant six
cierges daus six Lnaudeliers dlargent; plusicurs

lagquais poprtant des flambeaux: de cire hlanche

allumés, '

3

1

N
=)

The adverse attitude of the Church to Moliére stems from the
enmity of the cl ergy to comedians and asctors in general. The devouts
and the scelesiatic authorities thought that comedians should have no
connection with the Church, and so, they were excommunicatbed, According

the rules of the Church at that tine, priests were forhidden to give
copmunion to “persounes publiquement indignes, tels que sont les
excommuniés intérfits et manifestenent infsmes, comme prostitudes,
concubinaires, comédiens, usuriers, snrtiers;"lg Comedians could not

receive BExtreme Uncbtion unless they reanounced the practice of the

ia

r
profession,

The comedian contends thatb any satire that is found in his work

is not mesnt to abtack institutionss-he is atta cklny a corrupbion which

has found its way into the organisation. When, for example, Moligre

proposes to reveal the religious hypocerisy of the impostor in Le Tartuffe,

14

he claims that his intention was not to throw light on religion itgelf.

18;335;51, 25,
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Yot the effect of the play seened to moay people really destructive;
the attack on hypocerisy appesred somehow in the eyes of religious .
rigorists as an insidious attack on religion itself. This accusation
caused Molidre to write an apologié. However, by writing comedies vhere
religious implications are found, Moliére's velation to the devouts
unavoidably became problematic, no matter how innocent his private
thoughts were.

As far as the playwright's attitude is concerned, we can say
that the question of religion was not a maJor preoccupation. The attacks
from the enemies of comedy have been bitter; the atbtacks against Moligre
and his plays have been impetuous., The writer never appeared to be asg
opposed to the Church and religion as their supporters were to him,
Moligre had no .scruples: about dealing with religious subjects in his

works bub this does not make him anti-religious,



CHAPTER 1Y

L‘-j \
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L'ECOLE DES_FEMMES

e
HMolidre's adversaries sittacked his play, L'Ecole des femmes

(1662), on both aesthetic and moral grounds. They waintsined that the
play was lacking in action, that the character of Arnolphe himself i

not consistent for he acts like an Yhorn

»‘,.

fa
L]

"2 honme” gometimes, for example

b

when he lends money to Hovace yebt he acts protesquely on other oceasgions,

His opponeuts sccused him of enllying the dignity and decency of women

and of tarnishing moral and relipgious ripghteousness, Tu fact, they

denounced the play as L&Qng an impertinent and scandalous piece of work,
The main moral arguments were concsntrated on the implications

" Angds! convent education, th

o]
P
@

immora). nature of Arnolphe's sermon

)

of Act IIT, Scene ii, and the question of the irreligion of the "Maximes

du maviage™,

C;

{J‘

Arnolphe has had Apgnés broﬁght uwp in a coavent from the age of four,
the moment when he became her tutor and guardian. He wanbted her to grow

up in complebe ignorance of the facts of life, with the aim of eventually

marrying her. Speaking to Chrysalde, he saysy

Dans wn patit couvent, loin de toute pratique,
Je 1n fis Slever selon ma polibique, '
Clest~d~dire ordonnant quels soins on emploiroit
Pour la rendre idiofﬁ gutant qu'il se pourroit,
Dieu mevrei, le suceds a suilvi mon attente:

Bt grande, Je L'ai vue i tel point innocente,
Que j'ai b2ni le Ciel d'avoir trouvé mon fait,
Pour we faire une femme au gré de mwon soubait.

I > a oy Y
(I, 4, 135-1h2)
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He gives ner a sermon end lebs her know that her duty as a woman is
only to obey. If Agnds were to fail in her duties towsrds him as her
husband, he threatened her by saying: "qu'il agt aux enfers des '
chaudidres bouLilaﬁte /00 L' onplonpge 4 Jamais les femnes mal vivantes "

Monseigneur Calvelt has offersd an interpretation of the religious

allusions that were made in L'Eeole des femmes, He refers us to Act III,

Scene ii, where he conbends that Molidre is attacking the religious
traditionalists and the Christian education given to young bourgzois

girls in a convent. He mainbaing that the writer is saying opanly thaib

the result of such an =ducation is the exact opposite of the intention of

13

its administrators, vemely that of preserving the innocence of the young

girl, He puts forward the following thesis which he claims lg evident

ard pronounced in the play:

Molidre s'atbaquait & la formotion chr@tienns, donnée
alors 8 la jeune fille de la bourgeoisie, et il

prétendait &umo“trf que cetbe Education d* eouvcnuu,
sans air et sans horizon, qul &tait dwsuln&e 8 protéger

contra ot la vou%sawt
s plus osBes .. .. n]hUglMﬁ
b8 chrétiesnne et Molilre L‘qctai’z it

1z
répsrailt au
aux inconstquences le

gtait celui Jde la soc
ouvertement ...

801 ﬂnlocence, la 5

The same critic poes cn to sav that Moliérs has declared an open,
a2 4 1 H & r 4 fa g - e
direct attack apainst M tesprit de ld Réforme Catholique®”. He makes

referance to the question of marriage in the play and in particular to

Aot TIT, Scene i3, where Arnolphe, seated, gives his sermon to Agnds,

T, Calvet, Molidre est-il chrdtien? (Paris: Tapore, 1$50),




standing. According to the reverend father, it was in this same fashion

that the officiabing priest spoke to the married woman on the day of her

morriage. He firmly believes that Molidre has isolated this ocecasion

1

and is making fun of the religiosity of it. "Or", he writes:

. . .clest d cela que Molidre s'en prenait dans la
cérémonie préparatoire su mariage d'Agnds, dans la
scéne ii de l'acte TII ., . . elle [cette scéne] a

81é& voulue par Moligre, comme une chose plaisante &
souhait, conforme & la tradition gauloise, qui aime
bouffonner au sujet du mariage, et comme une occasion
de se pgausser de la littérature édifiante et des
métaphores pieuses des sermons d'@glise . . . Arnolphe,
le futur mari, y joue én méme temps le r8le de
L'officiant, qui adresse & la future "le discours
d'usage' '

"la Compagnie du Saint-Sacrement' whieh was the official and

most effective orpan of the "dévots" of the time attacked the play.

ﬂ‘:

The devouts contended that Moliére was parodying the custom of the

Cabal of instilling fear in merried women. They mention the horeifying

sermon that Arnolphe gives Agnds to keep her in idiocy:

®t vous devez du coeur dévorer ces lecons.

81 votre &me les sult, et fult d'élre coquette,

‘Flle gera toujours 2 comme un lis, blanche et nette;
Maig s'il faut qu'a 1l'honneur elle fasse un faux bond,
¥lle deviendrs lors noire comme un charbon;

Vous paroitrez 4 tous un objet effroyable,

Bt vous irez un jour, vrai pdvtage du disable,

EY

Bouillir dans les enfers a4 toute Sheranité&) . . .
N (IIT, i1, 730-737)
A

@
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Thae Cabal saw in this discourse a parouy of their attitude to married

women:

‘De 1'enfer souvent parleras
Pour luid Lroubler l'entendement.
M. Calveb clainms that the ten maxims resembled the ones that

"CG

were found in the booklet cirvculated by the Church at this time:
formuloire versifié en 10 maximes comme par hasard ressemble & s'y

méprendre & L'ITnstitubion d Olympia, de saint Grégoire de Nysse, que

Desmarets de Saint-Sorlen venait de trsduire . . . et qui &tait répandue

_ oo } . .
par les dévots comma brochure d’egllse.‘é His Grace takes up the

question seriously and denounces vhat he terms the parody that Molidre
makaes of religion; for him, & religious msn, this play could not be

allowed to get by without being ecriticised. He arguss that soms people

]

s

san find fun in L'icole des femmes bub not Christiang. "Tout cela™, he

says, referving to the supposed mockery of religion in the play,

"advoitement dos® et gorpd de bonne humeur, est fort amusant pour un

public qui ne songe qu'd s'esbaudir. Meis aux yeux des chréiiens, le

"o |

Jeu est une parodie . ., .’
P

Three contemporaries of Moliére —- Donneau de Visé, Boursault

and Robinet were vehement attackers of L'FEcole des femmes. De Visé

considered the sermon and the maxims on marriage as impilous. He wrote

Francis Baumal, Tartuffe et ses Avatars (Paris: IFmile
Nourry, 1925), p. 162,

}
‘Calvet, p. SL.

SIbld., 51..
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7&1inde ou la véritable criti

ique de 1'Ecole deg fomues

23

in which it was

said that the religious

and that Mout le monde en murmure

Boursault was the next to provide opposition by publishing his

Le Portrait du Peintre. In this work, he ins

the anti-celigiousness of Moliére's play:

Outre quun satirique est un homme

Au seul nom de sermon nous devons du

suggestion of each apil

B i
hautement .

sode "choque nos mystdres™

6

f2o0

iii, 20).

comedy
than De Visé

ists more on

susgpect,

respect,

'est vue vérité qu'on ne peut contredire

Un germon touche 1'4me et Jamads
De qui croit le contraire on doit se
Et qui veut gqu'on en rie en a ri
Votre ami du sermon nous a falb

Y, de quel quh fagon que le sea
Pour ceé dque 1!

Robinet, too,

de 1'Beole des femmes, in which he mads

Feole est pleine d'impistds dans les maximes

d'Agnds et dans les prénes qu'on luid failtl.
Moliére was literally pressured into
from the multiplicity of
He was
as such but replies

femues, then in L'lmuromptu de Versailles.

participated in the polemic with his

the following remark:

attacks and the pers
urged to write in an attempt to Justify his

which found expression in

ne fait rlre;

dafier

le premier. . . .
la aatire
8 en solt pris,
on respecte on u'i point de mépris.

(1,

viii)

Panégyrigue

"cette

gu'on destine 3 1l'instruetion
(v,49).

defending himself publicly

istence with which they came

N

position, not plays

£
La Critigque de L'Bcole des

Ia Critique was performed in

bG. Michaut, Les Débuts de Molidre
1923), p. 195.
T

Michaut, p. 195,

o

Ibid., 195.

(Paris:

Iibrairie Hachette,
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June 1663 and was dedicated to the Queen Mother, Anne of Austria. She
was o pious woman vho stood behind the "dévots" in vhatever they did.

P
Hence, to dedicate a play which was a defense of his L'Eeole des femmes

that was criticised for being contrary to morals and religion to such a
religious person as Anne can be considered a brilliant manosuvre by

Moliére. In his dedication of the play to her, he says:

Cflle, Madame, qui prouve si bien que la véritable
dévotion n'est point contraire sux honné&tes
dlvrrtnssemont% qui, de ses hautes penses et de ses
importantes occupations, descend si humainement dans
le plaisir de nos spectacles ot ne dédaigne pas de
rire de catte méme bouche dont Elle prie si bien Dieu;

9

Molidre was sure that the "dévolts™ did not attempt to get involved in

the issue volunbarily and perhaps he deliberstely made the choice to
offer his work to Anne to show publicly that he had good intentions as
ar as the Church was concerned,

In La Critioue, the religious aspect of the atback was brought up.

We recall that in _*}vwle des femmes allusions to religion were made,

Agnés, for exauple, has spent most of her life in a convent; Arnolphe
praises Heaven when he discovers that the nuns have obeyed him and thus
have complied with their customary role as educators. But these were only
slight objections that the religious sector had. Their greatest reproaches
wore levelled at Arnolphe's sermon with its religious implications and the

Maxines du merisge". Tysidas, in La Critique, who has been likened to

Q 4 v
“Molidre, Oﬂuvres complétes éd. R, Jouanny (Paris: FEditions
Garnier Frires, 1062), T, p. 180,

3
*




Boursault and hes been considered a mouth-piece by the author for all
pious people, including the devouts of "la Compogale du Saint-Sacrement”,
summarises the crux of the religious problem when he says in the play:

Me sermon eb les Maximes ne sent-elles pas des choses ridicules, et qui
choquent néme le respect que l'on doit 4 nos mystdres?” (Scene VI). But
Moliére's reply to this was that many pious people were not scandalised
ligious elements of the play, Dorante, who is oftentimes con-
sidered the mouth-piece of Molidre in La Critique, says: "Pour le discours
noral que vous appelez un sermon, il est certain que de vrais-dévsts qui.
1'ont oui n'ont pas trouvé qu'il choquit ce que vous dites; et sans doute .

-

que ces paroles d'enfer et de chaudieé

(}} %

res bouillantes sont assez Jjustifizes

par L'extravagance d'Arnolphe et par 1'innocence de celle 8 qui il parle."”
Seens VI).

La Critique do L'Ecole des femmes did not put an end to the con-

troversy. It aggravated the situation. Many devouts were of the opidion
that they were treated ag being prudish snd as hyvnceeitas, The King then .
called upon Molidre to reply to ithe conbinued wategonism from the religious

eritics. He defended himself with adother small play, L'Impromptu de

The "great comedians™ came in for bitter criticism by the writer;

‘{hey&were in the forefroat of the bactlp' it was they, in fact, who urged

on the religious faction apgainsgt the religious connotations of @;F“O4P des

- intolerable religious insinuations %they might have pretty well

considered them. In L'Twmpromptu which Molidre presented to the King in

October 1663, he ‘makes fun of his counterparts by parcdying them and he




personally attacked Boursault, rather Boursaut ag he referred to him:

"o beau sujet § divertir la cour que Monsieur Boursaut! . . . Clest un

1

homme qui n'a rien & perdre, et les comédiens ne me 1'ont dBchaing que
potr m'engager A4 une sotbe guerre, et me détourner, par cet srtifice,

des autres ouvrages que J'al 8 faire; . . . .Mais enfin jlen ferai ma
déclaration publiquemen%-" (Seene V), In truth, there are two comedies
by the comedians in Moliére's play:- the one that Molidre oubtlines agsinst
the comedisns of the Hotel de Bourgogne and the other that he puts on by
showing his own troupe. One would imagine that Molidre, by staging two
playg to Jushidy his poyition,lwould put an end to the quarrel. Bubt this

wag not the case; IL'Impromptu de Versailles hardly quelled the venpgeance

of Moligre's oppressors. The King's attempt to help the author out of
his prediczment by voluntecring o be the god-father of his firvet child
did not avail Molidre, This spontancous action by the King might appear

e

ordinary and of 1ittle consequence at first, dbut putting such an offer in
the lipht of the circumstances that prevailed at the time, it could have
been meaningful., Support from the King, however, did not silence Moliére's

Censocrs .,

The presentation of these two plays, La Critique de 1'Ticole des

femmes and L'Impromptu de Versailles, proves the immense reputation and the

: I4
repercussions of Moliére's former work, L'Ecole des fermes. The attacks

of Mla Compagnic du Saint-Sacrement' were not as vehement as the attacks
e

from De Visé, Boursault and Robinet. The obvious question which follows

is why did it take people like thesge critics to throw the pauntlet to
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Moliére? The only answer to this question is that it was done Through

Fd

Jealousy. We know that TL'Ecole des fammes had a resounding success -with

total receipt of 1.518 livres when it was performed in the town in

December 1662, and it had every support from the King when it was staged 3
in court in January 1663. Molidre's literary foes could not stand the i
i
!

popularity and the backing the play and its suthor enjoyed. They svidently
became envious and their envy got hardly any sympathy, for their

accusations were founded on bad faith., Rigal puts this idea well when he

says: la plupart [des reproches que les ennemis de Molidre lui ont
. . ot . G a2 10
adressés] s'expliquent, soit par la mauvaise foi, soit par L'inintellipgence."
The "grands comBdiens" thought that their prestige was threatened

by Molidre and his troupe's presentation of the well-received T ‘hc le des

They offered opposition to Molidre. They decided to put on

in addition to the serious plays that they had been staging:
on vit tout & coup ces comddiens graves devenir bouffons”, savs Cuéret,
Dok Vaype wed T SR $ ot s nll
et leurs poétes héroiques se Jeter dans le goguensard. . . .

We can see why Molidre's play was attscked. Relatively speaking,
little opposition come from direct relipgious quarters, namely, "la
\ . . . i ’ e
Compagnie du Saint-Sacrement .” Vehement attacks came from the literary

erities, namely, the "grands com@diens™ and their criticisms were

10,

b, Hachette, 1908), L,pL19.
l]. 4 § ) * " L3 A - -
P, Chapman, The Spirit of Molidre (New York: Russell and

Russell Inc., 1965), pp. 156-157.
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motivated by envy. The theses proposed by M. Calvet in support of his
argurent that Molidre is atbacking religion are true from a historiesl and
factual point of view,

However, coacerning the first contention that Molifre is attacking
the traditional religious educetors and that he is parodving the

intentions of such a convent education, we should point cul that whai

.
the writer does in L'Fcole des femmes is to take a stock situation by

which he can creste laughter, he does nobt invent new matter for his

purpose, He chooses as subject matter, an innocent little girl, Agn

and he has made the old msn, Arnolphe, the person wvho agpires to win her

hand in marriage. By doing this, Moliére was able to bring young and old

‘.‘»\I
into conflict. This had been a traditional theme for comedy. HMolidre

rd
makes use of it here in his L'Ecole des femmes, a play which is

characteristic of those comedies from which the only lesson that may be

, . ; . al2 . .
drawn is: on n'atbrape pas les wouches avec du vinalgre,” In other
words, Arnolphe the Jealous old man cannot win the favour of young Agnds

By ill-treating her,

Nothing is more natural than for a man like Arnolphe to tervify

the young Apnés by means of a sermon like the one he gave her in Ac

2

b
H

ir

’

Seene ii. He talks to her about "1'lenfer" and of "chaudidres bowillantes®

but, again, this is only what is expe ected because Arnolphe wants her to

Hachette, 1908), T, p. 168,
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remain a enild" and having left her in a coavent Tor 30 wany years it

was inevitable that he had to try to take advantage of Agnds' infanyile

regpect for veligion, We have to remember tco that Arnolphe is trying

to achieve his aim, namely thalt of winning the veung girl's hand and

assuring himsell of her submission by a method that cen suceed; at

1 3

Jeest he thinks so. Arnolphe then is the man of tacticzy he plays on the

-

ipnocence and naiveté of Agngs. By opposiung artifice and simple-mindedness,

MoliBre wag able dramstically to "bring out the lifeless in the one and

s 11 —L3

the lively in the cther This' is the significance of Arnolphe's

religious sermon.
The zame dramatic technique is usad by the writer in the maxins
. o . . . 3 = y e n N .
on marriage that Arnolphe has Agneés read. The recibing of thase maxims

ig another piece of caleulation that the old man used to ensure the

favour of Apgués or st least he intended it to be. Arnolphe graduslly falis

by

in lova and in proportion ag he does so, his mask kesps dropping Li

by little uatil the natural comes to t

he surface., Ta tha final Acst of

the play, we find him telying all his ealeulated reckenings and bscoming
more and wore cidiculous but more and wmore the natural man. He anpuls in

Wm

. » 1 oy L3 » 1, Y L
one declaration he nakes to Agnds tha inpact of his Tout

comma tu voudras tu pourras te conduirel (v, iv, 1595}, Arnoliphe comes

the treatment of religlous themes in

I 4
W, G. . Moore, Molidre, A Wew

19h9), p. 207.

ad,; Lendon:  Oxford,
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serves much more as a means for Moli%re to achieve his aims as a dramatist
than ag an atbtack on religion. It is a question of aesthetics and drama
in the play and W. G. Moore gets our support when he declares that: "the
aesthetic pleasure derives from, and the dramatic intervention consists

in, this opposition of living and lifeless at such intensity that Llhe

o o Dol
artificial yields to the natural L’

" Ve have to make a distinction bhetween superghtition and religion

and not try to equate the two, which apparently is what the religilous

t

faction did. They secemed to fail to realise that mention of 'vnnudieres

1

bouillantes de l'enfer” is only one of those malicious manceuvres used

to terrify the nalve and the ipgnorant. The public laughed without

thinking in terms of the situation as being s mockery of re11U1un but,

yat, Molidre's enemiss could not stand the promotion of laughter in such

events. 'On en riait peut-&tre", surmises Dénichou, "sans erridre-psncde,

et pourtant les ennewis de Molidre ne Jugeaient pas inutile de dfnoncer

o B 1 o S N . hlr)-

comme sacrilége 1l'encouragement donné 4 cette sorte de rive.
The fact that the Church did not want to promote laughtar in

religious matters accounts for the hostility that was displayesd io their

rd N P
attacks on L'Eeole des femmes, The invidiousness of Moliére's Lliterary

critics d@jid little to help the cause of religious fanatic Therefore,

Molidre's antagonists were unjustified in their accusations of immorality

)
l‘MOore, p. 10T,

l5P. Benichou, Morales du prand : QLPLLG (Paris: &
Gollimard, 1.063), p. 204,

~
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and impiety in the play. Moligre is not a Mlibertin"” in his use of
religious language and religious subjscts. He is the genius of conmedy

. . . 5 4
whose works often provoke polemic amony many people. His L'Ecole des
femmes was simply composed to be acted and the Church and its followers
appeared to be more inimical to Molidre than he was to the Church aund religion,
Tn this same play, Molidre did not seem to be interested in discussing
religion itself, nor in dealing with the concept of Hell in itself.

Arnolphe's desire was to be Agnds' master and in order to achieve his

aim, he made her read devoutly "les mazimes du mariage cu les devoivs de

()

1a Femme marife, avec son exercice journalier' and frightened her with

e horrors of Hell. Moliére was rather concerned with people like
Acaclphe in thelr relationship with young girls like Agnds; he treated
such situation in a comic Light., The playwright Intended to please the
public and he himzelfl was happy that his intention was realised:
Feondd d'abord cette comBdie; mais

1.

el tout le mal qu'on £l

tw]
rieurs ont N
le nlait eu un succds dond

a pu dire n'e pu
Je me contente,’

N . ¥ .
Moliére, Osuvres comnlétes? ed., R. Jousmuwy, T, p. Lo7,



CHAPTER III

LE_TARTUFFE

There are three versions of Le Tartuffe: +the one of 166k

vhich is called Tartuffe ou 1l'Hypocrite; Panulphe ou l'Imposteur

of 1667; and Le Tartuffe ou 1'Tmposteur which appeared in 1669. The

first version consists of three acts which were performed for the
King and his guests. In.the play of 1664, the main character is
presented not in the dress of a priest but in a black gown which made

him look somewhat ecclesiastical. He wore "un costume & demi-

11

ecclésiastique, habit noir, long manteau..."” The "Compagnie du Saint-

Sacrement" immediately became concerned about the religious ideas in
the play and on April 17th.before the fétes of Versailles the "Compapnie"
had met to suppress the performance of the pley. According to their

secretary, d'Argenson:

'On parla fort ce jour--la de travailler &
procurer la suppression de la méchante comédie de
Tartuffe. Chacun se chargea d'en parler & ses amis
qui avaiemt quelque cré&dit a4 la cour pour empécher
sa représentation et, en effet, elle fut différée
assez longtemps....”

lH. D'Alméras, Le Tartuffe de Moliére (Amiens: Edgar Malfére,

1928), p. k9.

-

32



33

: e .
...Dans l'assenblée du 27 de mai, on rapporta
que le roi, bien inform® par M. de Péréfixe,
archvéque de Paris, du mauvais effet que pouvait

plit prendre, elle fut permise et joueé publiquement, =

Moli&re thought it necessary to change the title of his play

for the performance of 1667. He called it Panulphe ou l'Imposteur and

it was a five-act play. He changed the costume of the hypocrite:
"aicisé sous le nom de Panulphé, il se transforme en dévot que son
costume trés simple, trés sobré,vneAdistingue pas dun bourgeois de
Paris."3 By doing this, he attempted to appease the hostility of the
devouls who could not reédily identify themselves with the religious
hypocrite.

In 1669, the writer obtained the permission of the King for a

public presentation of the play which he called Tartuffe ou 1'Imposteur

and the hypocrite wore the same dress as he did at first:

11 reprend, avec la permission du roi, son
premier nom et son premier costume, comme la
piéce reprend son premier titre...

Molidre had to undergo severe criticism from religious people.

He was accused of attacking specific pious persons and certain practices

2. Michaut, Les luttes de Molisre (Paris: Hachette, 1925),

p. 38,
3 f -~ )
D'Alméras, p. 49.

)
;D‘Alméras, P Lo,
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of "la Compagnie du Saint-Sacrement . The accusations being of a moral

and religious nature, raised the question of Moliére's own ideas on

religion.

The veteran critic Brunetiére is of the opinion that Le

Tartuffe is full of attacks sgainst devotion and he says:

- ...la satire sociale redevient, avec Tartuffe, la
matiére, le support, et 1l'Ame de la comddie...et il

s'y attaque & la fois 8 des personnes et & des idées.

Many people have attempted top prove that Moliére had members of
"la Compagnie" in mind when he wrote his play. It is said that he had
been sway in the provinces for too long to have been really able o,

observe each merber of the organisation:

3

Les traits de 1'imposteur &taient si exactement
dessinds qu'ils devalent fatalement ressembler &
ceux des Confréres que Moliére, trop nouvellement
Parisien, ntavait nas eu le loisir d'observer
individuellement.

AN

¢

Moligre was literally "trop nouveliement Parisien" because it was
around this time that "les Confréres'" made a determined effort to pre-
vent plays with religious elements fromAbeing performed on stage.
Persecution from the devoutbs was-the main reason why Moliére decided

not to present his plays in Paris: "Molidre attendit en province la

SF. Brunctigre, Conférences de 1'0déon (Paris: ILibrairie
Hachette, 1896), p. 2h0.

6 - . - .
P. Fmard, Tartuffe: sa vie, son milieu et l1s comédie de
Molidre (Paris: Drowu, 1932}, p. 200.
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mort du curé de Saint-Sulpice pour rentrer 8§ Paris."
It is argued by Paul Emard that Moligére is directly criticising
Charpy de Sainte-Croix. This critie maintainsg that the author was
acguaiﬁtea with Charpy and his whereabouts. This abbé of Saintewbroix
was once welcomed in a home as Tartuffe was in Orgon's and he is said

to have seduced his host's wife as Tartuffe did:

L'extraordinaire Charpy, abbé de Sainte-Croix,
faussaire et auteur mystique, avait &té accueilli
dans une famille comme Tartuffe, il avait séduit
la femme de son hdte, comme Tartuffe encore, et
sans réussir & troubler la quidtude d'un mari
déhonnaire.

In addition, he was able to attribute the qualities of the man to

Tartuffe because:

"Y1 faut que Moligdre qui a demeuré dans la méme rue et
probablement dans la méme maison que Charpy, il faut
qu'il 1l'ait connu sutrement que par une bhanale
rencontre d'escalier, de rue ou d'antichambre royale -
et que son attention ait &té& excitée au point qu'il
réussit & créer 1'Hypocrite dont le type complet se
rapproche si singulidrement du personnage réel que

fut Charpy de Sainte-Croix.

He seems to be quite sure of his accusation when he drawvs this analogy.

T3, Gavment and L. Chouville, "Ninon, Molitre et les dévotsg
Mercure de France, CLII, (1922), p. 36.

8A° Adam, Histoire de la littérature francaise au XVIT®
Sigcle (Peris: Domat, 1961), III, p. 299. °
9

Emard, p. 221.



Fmard affirms that there is a parallel between the dedication

of Charpy's Catéchisme Fucharistique and Tartuffe's passionate talk

to Elmire in Act III, Scene iii. The dedication was offered to Mne

Henriette-Adélaide, Princess Royal of Savoie and it was said to be

131 0
Mune dédicace enflamm€e du méme feu dont brile 1'amoureux d‘Elm1re...7

as the following extract reveals:

C'est par la grice corporelle de Jésus-Christ,
Madame, que la beauté corporelle, qui a semblé dez
- vostre enfance estre parfaite en vous, est devenue
unt charme universel, non pour faire naistre en nos
coeurs des désirs criminels, mais pour les &lever &
l'admiration du divin Exemplaire, dont on voyoit et
dont on voit en vous une si vive et si touchante
expression. Cet assemblage incomparsble d'agrémens
que brillent en Votre Altesse et dans toutes ses
actions et en toutes ses paroles, en ravissant
llesprit de tous ceux qui la voyent, n'a pas enflé
le vostre et vous avez toujours bien ménagé vostre
vertu entre l'éclat de vos beautés sensibles et le
devoir de vostre &me chrestienne... 11

He makes a comparison of these lines with the following from

Le Tartuffe and asks, '"peut-on s'emp&cher d'adorer un tel assemblage

. 1
de perfections, autant que Tartuffe d'&tre charmé?le:

rd

Des ouvrages purfaits que le ciel a formds,

Ses attraits réfléchis brillent dans vos pareilles;
Mais il éfale en vous ses plus rares merveilles:

T1 a sur votre face épanché des beautés

Whnara , D. 224,



Dont les yeux sont surpris, et les coeurs transportés,
Et je n'ai pu vous voir, parfaite créature,

Sans admirer en vous l'auleur de la nature,

Et d'une ardente amour sentir mon coeur atteint,

Au plus beau des portraits ol lui-méme i) s'est peint.

(111, iii, 935-9Lh)

He eventuslly attempts to convince us that Moliére has taken this

verse from Charpy's work and embroidered on the theme of the love of

.

God to suit his purpose of bringing out the sensual agpect of the

1}
"dédicace du Catéchisme Eucharistigue.

Certain ideas and characteristics of the society of the Holy
Sacrament were seen in Le Tartuffe which led many contemporaries of
Moligre and modern critics to believe that the writer was censuring
religion. Public opinion had it that religious bigots ‘nterfered
in the private affairs of people, especially in the relationship be-
tween husband and wife, in the same way that Tartuffe meddled in the
family life of Orgon. A similar view was held of members of the

"Compagnie du Saint ~Saerement" who, it is elaimed, had small secretive
groups within the organisation assigned to carry out the function of
'spying'. Dr. Guy Patin, a contemporary of Moliére observed:

3 . ' l- » [ .
Il y avait ick: de certaines gens quli faisalent

des assemblées clandestines, sous lenom de

Congrégation du Saint-Sacrement, ces Messieurs

se mélaient de diverses affaires et ne faisaient

jamais leurs assemblées deux fois en un méme

endroit; ils metbtaient le nez dens le gouvernement
des grandes maisons, ils avertissaient les maris



de quelques débauches de leurs femmes: un mari

s'est féché de cet avis, s'en est plaint et les
-~ by 2. - K3 & :

a poussés & bout, aprés avoir découvert ls

cabale... 13

The members of the Cabal were considered "directeurs de con-~
L] - . . . -1
science,  Tartuffe has posed as one of these spirituval directors who
suppesedly will teach Orgon how to get to Heaven. Indeed one of the
t

duties of the members of the organisation was to work "8 la conversion

[RY

des hérétiques et & la propagation de la foi dans toutes les parties

,L " 1k
du monde, & empécher tous les scandales, toutes les impiétés.”
Orgon puts his faith and confidence in Martuffe, his "directeur de
conscience, On the advice of the latter, he entrusts his money-chest
and the papers that it containg to Tartuffe and one of the rules of
the society to its ‘'daughters' was:
Chaque Compagnie aura un coffret pour mettre ses

registres et ses papiers. On y collera cet

Geriteau:  ce coffret et toub ce qui est dedans

appartient & M. N..., qui en a la clef et qui me

- .. |

1'a donnée en dép6t. -2 .

Those who hold the opinion that in the play Moliére is

MR . 3 3.0 . e . v . - L
radiculing certain practices and convictions of the “Compagnie du Saint-

Sacrement" refer to the visits that Tartuffe purports to make to
13 .

Mod.iere, bourgeois et libertin (Paris: Wizet,

1963), p. 167.

lhD‘Alméra55 p. 106.

1. o < P = o 3 3 -
5J. Calvet, Moli&re est-il chriétien? (Paris: TLanore, 1950),
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prisoners to support their clain. This practice was considered a
form of charity by the confréres. Tartuffe, speaking to Dorine, tells

her that:
Si 1'on vient pour me voir, je vais aux prisonniers
Des aumdnes que J'si partager les deniers.
(111, ii, 855-856)

This custom can be identified with that of the "Compagnie" which
“ravaillait non seulement aux oeuvres ordinaires des pauvres, des
malades, des prisonniers, des affligés,mais aux missions, aux
P . - "16 rin . s . - 3

séminaires... The devoubts, therefore, pictured themselves in
Tartulfe.

Many religious critics observe that the King's intervention at
the dZnouement of the play is symbolic. Tartuffe's predicament at the

end of the comedy reminds them of the destruction of the Cabal by the

Ajoutons que le roil &crsse & la fin Tartuffe, comme
il venait d'écrascr la cabale.
In addition, it is pointed out to us that the "Compagnie" was often
referred to as “la cabale des dévots" and the very word "csbale" is
used in Le Tartuffe. Actusally the word is found twice here, and for

some, this is proof that Molidre had the devouts in mind. In Act T,

lGD‘Alméfas, p. 108.

: 1rCalvet, P 233,
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Scene v, Cléante talks of "point de cabale en eux, point d'intrigues

& suivre." (397). Ulater on in Act V, Scene iii, he says:
Bt sur moins que cels, le poids d'une cabhale
Fmbarrasse les gens dans un féAcheux dédale.

(1705-1706)

The repetition of the word "cabsle" has in the opinion of rigorous

religion fanatics symbolic importance, that is that Molisre intended to

attack religion.

The devouts were concerned with morality and religion in Le
Tartuffe. They addressed their complaints of impiety in the comedy to
the King, whose support Moliére always had. They called the play
sacrilegious because they felt that the playwright wes working towards
the destruction of the Roman Catholic faith. The devouts detested in
particular what they considered Molidre's unflattering portrayal of
their most holy and pious practice, namely that of being responsible
for training and giving direction to souls and families. They felt
that these were obligations that were carried out by wise and holy
spiritual directors and that such practices ought not to be performed
publicly. Moligre was thus fegarded’as:

... un démon vétu de chair et habillé en homme,

et le.plus signslé impie ou libertin qui Ot Jamais

dans les si&cles passés, [qui] avait eu assez 4!

impiété et d'abomination pour faire sortir de son

esprit diabolique une piéce toute préte d'étre

rendue publique, en la faisant exécuter sur le

thédtre, 8 la dérision de toute 1'Eglise et au
mépris du caractére le plus sacré et de la fonction



la plus divine, et au mépris de ce qu'il y a de
plus saint dans 1'Eglise ordonnée du Sauveur
pour la sanctification des &mes, & dessein d'enl8
rendre l'usage ridicule, contemptible, odieux.

It is seen from phese lines of this pamphlet how embittered the pious
brothers were at the "méchante com@die". The attack on Molidre's
work was so violent that in 1667 Louis XIV found it necessary to order
the suppression of the play.

The Aréhbishop of Paris at that time, Hardouin, thought it
would be dangerous to tolérate true piety depicted in such a scandalous

piece of work ag Le Tartuffe. According to his proclamation, Molidre's

play is:

{ine comfdie trds dangereuse et qui est d'autant
. LY . .
plus capable de nuire & la religion que, sous
prétexte de condamaer 1'hypocrisie ou la fausse
dévotion, elle donne lieu d'en accuser tous ceux
e . . 7w i

qui font profession de la plus solide piétée, et
les expose par ce moyen sux railleries et aux
calomnies continuelles des libertins, de sorte
que, pour arréter le cours d'un si grand mal, qui
pourrait séduire les &mes faibles et les détourner
du chemin de la vertu, notre dit promoteur nous
aurait requis de faire défense 8 toute personne

de notre diocése de représenter, sous quelque nom
que ce soit, la susdite comédie, de la lire ou
entendre réciter, soit en publie, soit en_l9
particulier, sous peined'excommunication, °

The Archbishop considered the problem a grave one, so serious that

offenders of his order should be made to sever all ties with the Church.

lSD'Alméras, p. 88.

Y fiméras, p. 156.
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He felt‘that he did this in the interest of the people and he even
suggested that 1t was in their welfare not only to refrain from
attending the performance of Moli&re's Le Tartuffe but also from
attending similar comedies.

.Some devouls advécated the suppression of Le Tartuffe, others
the burning of the entire élay. The work was thought irreligious and
théﬁlanguage used that of a licentious and libertine author. The parish
priest of Saint-Barth&lemy, Father Roullé, petitioned the King to take
the necessary action, that of dburning the work; this request was
actually the gist of his pamphlet "le Roy Glorieux au monde..." in
which he referred to Moii&re's play as "si indigne et infamant...si
injurieux & Dieu et outrageant 1'Bglise, la religion, les sacremenﬁs
et les officiers les plus nécessaires au salut."go

It was to this viélenf pambhlet of Father Roullé that Moliére
replied in his first placet to the King vhich was actually written in
1664 but vhich the author did not make public before June 1669; In
this petition, Molidre appealed to the sense of justice of Louis XIV.
He felt that the religious supporters were going too far in their
attacks against him and his play. He insisted that the condemnation
was undue and that many of his attackers tried ‘o suppress his comedy
"sans 1l'avoir vue". He said that he depicted hypocrisy in his work

n

because it was one of the most common evils of the time: ...un des

: EOF. Baumsl, Tartuffe et ses avatars (Paris: Emile Neurry,

1925), p. 20k, . _
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plus en usage, des plus incommodes et du plus dangereux." By writing
a comedy vwhich centred around the theme of hypocrisy, Moliére claimed
that he was doing a good deed to the "honnétes gens" of the kingdom.

He pointed out that he handled the subject with all the care and
caution that was needed;"je 1l'ai faite, Sire, cette com@die, avec tout
le soin, comme Je crois, et toutes les circonspections que pouvait
demander la d&licatesse de la matidre...", he says in his address to

" the King, "bien que ce m'eGt &té un coup sensible que la suppression

de cet oﬁvrage, mon malheuvr, pourtént.était adouci, par la maniére donﬁ
Votre Majesté s'était expliquée sur ce sujet; et j'ai cru, Sire,
qu'elle m'6tait tout lieu de me plaindre, ayant eu la bonté de déclarer
qu'elle ne trouvait rien 8 dire dans cette comédie qu'elle me défendait
de produire en public." And so, Molidre maintained in the first placet
that he attempted only to allude to the false devouts. He was there~>
fore certain that others who criticised him wanted to recognise them-

- gelves in the play.

The tone of the second placet is more serious than that of the
first one. The question for Molidre was no longer moral and religious
but politicel. He appealed to the authority of the King, through what
might well have been an act‘of prudence in order to add weight to his
cause and to obtain permission for the representation of his play.

The King then gave permission for its performance and the Cabal prevented
it. According to the suggestions made by Moliére in the petition, there

vas & conflict of powers, but the King is always indeed "le souverain

.
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Juege et le.mait}e de toutes choses." He insinuated that it was the
impostors that he meant to describe and if "les tartuffes avaient
1'avantage" he felt there was no point any longer for him to think of
writing comedies. Moliére mentioned in this placet, comedies which
attacked piety and religion and which were allowed to be performed.
He thought that the devouts were too harshAin their accusations and
unjustifiably severe ywith him and his play.

Molidre defended himself again in the preface vhich preceded
Le Tartuffe before it was presented in March 1669 by the permission of
the King. His reply to the accusation that he did not oppose a true
devout with a false one was that he had put in the play a "véritable
homme de bien" by whom he most likely ﬁeant Cléante although this is
not too explicit here. He said: "il (Tartuffe) ne dit pas un mot, il
ne fait pas une action, qui ne peigne aux spectateurs le caractére '
d'un méchant homme, et ne fasse éclater celui du véritable homme de
bien que je 1lul oppose." He affirmed that in satirising hypocfisy he
had to put words of piety in the impostor'é mouth. He could not de
othervise, But he asserted that, in so doing, he had much respect for

true piety. He pointed out too that his innocent intentions about

religion were revealed by the fact that his scoundrel did not appear till

the third Act.
The writer knew that the Church thought it immoral and anti-
religious to depict religious practices and ideas in a comedy. To this

Moligre had an answer in defense of Le Tartuffe. He reminded his pious

-
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adversaries that religion was already a traditional theme which
originated from the ancients and so he did not search for new material
to write his play: "la comédie, chez les anciens, a pris son origine
de la religion, et faisait partie de leurs myst%res;‘que les Espagnols,
nos voisins, ne céléﬁrent guére de fétes oli la comédie ne soit mélée,
et que méme, parmi nous, elle doit sa naissance aux soins d'une
confrérie (les Confréres de la Passion) & Qui appartient encore aujourd'
hug 1.'hdtel de Bourgogne; que c'est un lieu qui fut donné pour y
représenter les plus importants mystéres de notre foi..." He then
alluded to a comedy which was alloved to be performed without being

attacked by the Church. The name of the play was Scaramouche ermite.2

It was played two or three months before his, in May 1667, before tﬂe
Court and as the King was leaving, he said to Prince Condé: "Je

voud}ais bien savoilr pourquoi les gens qui se scandalisent si fort dé
la comédie de Molitre ne disent mot de celle de Scaramouche." Where

upon the Prince replied: Mla raison de cels, c'est gque la comddie de

Scaramouche joue le ciel et la religion, dont ces messieurs-1ld ne se

soucient point; mais celle de Moliére les joue eux-mémes; c'est ce
gu'ils ne peuvent souffrir." This was the problem with which Moligre
was confronted, namely that it was alleged that he attacked {true devouts

in his attempt to satirise the hypocrisy of insincere clerics,

2180aramouche ermite, performed by the Italian comedians, was
thought to be a licentious play in which a hermit dressed as s monk,
¢climbs during the night up & ladder to the window of a married woman and
goes there from time to time saying: Questo e per mortificare la carne
(this is to mortify the flesh.) ' ’
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Opposition came from the religious sector this time rether than
frof Moliere's literary foes who stirred up action among contemporary

£
critics of L!lecole des femmes. The devouts insisted that Molidre's

comedy, Le Tartuffes, raised suspicions of their holy order, that the

suthor put their religious practices in Jeopsrdy in the eyes of the
public, that in fact he was mockingly attacking religion and the Church
itself. Their accusations lost & lot of impetus with the death of Anne
of Austria in 1666 and, indeed, Moli&re's implacable enemy, “la

Compagnie du Saint--Sacrement™

» was dying a slow death itsclf upon the
loss of a supporter as ardent as Anne.

Bﬁt the gquestions vhich remain to be solved are, is the play
immoral? Is Molidre attacking any religious person or is it the
o

Church and religion that he is ettacking? An examinztion of some

=

o

characters of the play would help us discover Moliére's attitude.
The centrel Tigure of the play is Orgon; the comedy is primsrily
about a dupe, not about an impostor. It may be asked, why is the title

of the play, Le Tartuffe? Tt is evidently Tartuffe's hypocrisy which

:

raises the most bit'er eriticism. Tartuffe is a scoundrel from the
beginning to the end of the play and Molidre mekes this point clear by
the constant and Lotal condemmstion of the hypocrite by chavacters

like Cléante, Flmire, and Damis. However, if we count the number of
scenes in vhich Orgon appesrs, we shall see that he is pressnt in twenty
scenes out of a total of thirty-one. Cléante figures in fifteen scenes;

Tertuffe mokes his appearance in ften scenes. These csleulations, never-
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theless, ought not to be taken literally fof it does not necessarily
mean, for example, that Tartuffe's role is half as importamt as Orgon's.
It is-only vhen these figures are replaced by an interpretation which
will determine how and why these characters are there that we can under-
stand the dramatic importsnce of each character.

These three characters ;n-Orgon, Cléante ané Tartuffe —- are
thegonly ones vho by their actions and words are closely.connected
with the problem of religious hypocrisy thet arises in Le Tartuffe.
‘Madame Pernelle ideologically repeats thelideas of Orgon. The others
do not seem to have religious conflicts for they conveniently accommodate
the ethics of "honné&tes gens" to religious exipgencies.

The dramatic importance of Orgon's role is‘evident. The action
of the play revolves sround the blind confidence of Orgon in Tartuffe;
this faith in the hypocrite allows the impostor himself to develop
his manoeuvres. Cléante finds himself in the ﬁidst of the rel;gious
problem. His role is so developed to give him many Christian valuves.
He occupiss from the beginning a rational position which permits him
to explain in length to Orgon the difference between true and false

T

devotion:

Je gais comme je parle, et le Ciel voit mon coeur,

De tous vos fagonniers on n'est point les esclaves.

I1 est de faux dévots ainsi que de faux braves;

Et comme on ne voit pas qu'oll l'honneur les conduit

Les vrals braves soient ceux qui font besueoup de bruit,
Les bons et vrais dévots, qu'op doit suivre 4 la trace,



Ne sont pas ceux aussi qui font tant de grimace....

(1, v, 324-330)

He summarises in these words the basis of his Jjudgment:
Mais, en un mot, Je sais, pour toute ma science,
Du faux avec le vrai faire la différence.

(T, v, 353-35h)

But Orgon is blind to false devotion and he cannot make a distinction
between the false and true. He evades the obqecgions that Cléante
makes about the insincerity of Tartuffe, by saying: "ce discours
éent le libertinage." (I, v, 314).

Cléante is right even when opposed by the religious hypocritg,
Tartuffe. In Act IV, Scene i, for exarmple, he condemns Tartuffe. In
the beginning of ﬁhe Act, Cléante ;aises such convincing objections
that Tartuffe avoids the issue. He denounces the hypocrite, séying:

Vous nous payez ici d‘excuses.colorées,

FEt toutes vos raisons, Monsieur, sont trop tirées.

Des intéré&ts du Ciel pourquoi vous chargez-vous?

(1v, i, 1217-1219)

Tartuffe is finally forced to evade the argument when he excuses him-

self:

I1 est, Monsieur, trois heures et demie:
Certain devoir pieux me demande la-haut,
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Et vous m'excuserez de vous quitter sitét.

(Tv, i, 1266-1268)

Moreover, Moliére avoids the accusation that he uses Cléante as
a vehicle for libertine thoughts. In the beginning of Act V, Cléante
clearly detests libertines vwho deny the existence of true devotion:

Quoi? parce qu'un fripon vous dupe avec audace

Sous le pompeux éclat d'une austére grimace,

Vous voulez que partout on soit fait comme lui,

Et qu'ancun vrai dévot ne se trouve aujourd'hui?

Laissez aux libertins ces sottes consdquences;

(v, i, 1618-1621)

At the end of the play Cléante shows his charity to Tartuffe; he is
the one who wishes that the hypocrite's soul might be saved:
Souvhaitez bien plutdt que son coeur en ce jour
Au sein de la vertu fasse un heureux retour,

Qu'il corrige sa vie en détestant son vice...

(v, vii, 1951-1953)

Cléante does not only talk about Christian virtues 1iké moderation,
honesty and charity but he puts them into practice in the same way as a
true devout would. Of course he does not use antics to show true de-
votion as Tartuffe does, in his attémpt to demonstrate his piet&.
Cléante is a true Christian. The "piété traitable" of this character
is opposed to the bigotry of Orgoﬁ and to the hypocrisy of Tartuffe,
and by this confrontation the ridiculous in.the latter two characters

is brought out.
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Two of the main characters are pious but Tartuffe is a hypocrite
and a scoundrel, Orgon, a bigot._ We can see vhy Le Tartuffe msy have
been offensive to religionists. Many commentators have concluded that
- Molidre was therefore a free-thinker. Such & judgment suggested in
turn that the author disclosed his own refusal to believe in religion.
Hovever, the play may not be ag anti»reliéious as some made it out to
be;vit can be that the work is an attack on religious people rather
than on religion. Also, the author may have considered religious
hypocrisy a suitable subject of comedy. On which possibility religion
becomes incidental to comedv; on the other two points comedy is incidental
to satire.

With regard to the assumption that Moligre was a free-thinker,
we have no proof. We cannot tell for sure to what extent the views
expressed in Le Tartuffe echo Molidre's own views on religion. It is
not until we can say to vhat extent the play reflects the author's
views that we can use the work as evidence. However, concerniﬁg
Moligre's religious views, there are two tﬂings‘about whieh we ean be
certain. Firstly, he wvas not allowed to be a practising Christian,
vhatever he may have privately thought, for his profession'of comedian
cut him off from any communication with the Church. Secondly; his
profession as ususlly exercised by writers of classical comedies did
.not allow him to express his own opinions.

As to the other controversial point, it is quite probable that

Moligre levelled criticism at certain religious follovers but it is

McMASTER UNIVERSITY LIBRARY
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difficult to discover vwho they were. He claimed in his preface and
placets that he avoided confusion with any example of true piety and
it would seem that he has succeeded. The closest we can get to a model
of Tartuffe is in the person of Charpy de Sainte-Croix; some facets of
the way of life of the "Compagnie du Saint«Sacrément" may be attributed
to Tartuffe. Attitudes and arguments which were common to the devoutls,
both to the pious and the hypoeritical, are suggested in the play al-
though Moliére could not uﬁderstand the fact that these attitudes would
meet with eriticism from all kinds of religious people on the grounds
that hoth piety and hypocrisy have certain similar tréité. An example
of allusion to religious habits can be found in Aect IV, Scene v, where
Tartuffe gives direction of his intention concerning Elmire, Orgon';.
wife:

De ces secrets, Madame, on saura vous instruire;

Vous n'avez seulement qu'd vous laisser conduire,

(1493-1kok)

At this time, "directeurs de conscience" were suspected of acting un-
scrupulously according to Tartuffe's methods.

However, neither "la Compagnie" nor Charpy has contributed so
many and so mesrked features to Tartuffe for us to say that he and not
the Society served as prototype. Moligre's saﬁire cannot be attached
to ahy definite person or to any specific religious group. Moliére had

put the impostor before the public, & religious hypocrite indeed he was.
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The argument against Moligére lies in the fact that despite what he in-
tended, the hypocrite was portrayed on stage and nobody was obliged

to agree with his innocent intenﬁions. The audience interpreted the

play as they saw fit. The nuns and priests, bishops and archbishops,

all religious followers were free to give an opinion and this they did.
Here lay the satiric streﬁgth of the play. So far, there is really
nothing definitive that can be said about Moliédre's religious attitudé

and vievs. We can give more serious consideration to the last alternative:
that Moligre chose and deyeloped the subject as a comedy rather than as

a satire.

It is the way that Moliére mastefed the art of comedy which is
Impostor to achiéve his aims. The play deals with a maen who is not
vhat he has claimed to be; he wears the mask of piety bﬁt this on ité
own cannot be said to be a comic technique. Truth and illusion are both
present in Tartuffe's presentation of himself. This contrast within
Tartuffe is fundamental to the role he plajs. He plays the part of a
pious man but actually works in thé gulse of a holy man only to ensure
his own welfare and his function as exploiter of other people. The
following lines characterise Tartuffe, the hypocrite, vho assumes a
pious attitude:

Couvrez ce seiﬁ que je ne sesurois voir:

Par de pareils objets les &mes somt blessées,

Ft cela fait venir de coupables pensées.,

. (111, ii, 860-862)
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Nevertheless, he does not susbain this part always. He shows himself
to be sincere many times and not hypocritical. The alternating
characteristics of sincerity and hypocrisy within the man form a con-
trast which can reveal the dramatic purpose of the writer,

Examples where the mask falls are seen in Act III, Scene iii,
Act IIT, Scane vi, Act IV, Scene v, and finally in Act IV, Scene vii,
In the first insténce, we catch a glimpse of the real nature of Tartuffe
as he talks to Elmire:

Ah! pour &tre dévot, je n'en suis pas moins homme;

Et lorsqu'on vient & voir vos célestes appas,

Un coeur se laisse prendre et ne raisonne pas.

Je sais qu'un tel discours de moi paroit étrange;

Mais, Madame, aprés tout, je ne suis pas un ange;

(966-970)

The declaration that Tertuffe makes of himself is perfectly true in so-
far as this is the natural and evil man speaking.

The second example is found in Act III, Scene vi, when. Tartuffe,
accused of seducing his friend's vife, pleads guilty, as actually he
was. He says:

Vous fiez-vous, mon frére, & mon extérieur?

Et, pour tout ce qu'on voit, me croyez-vous meilleur?

Non, non: vous vous laissez tromper & l'apparence,

Ft je ne suis rien moins, h&las! que ce qu'on pense;

Tout le monde me prend pour un homme de bien;

Mais la vérité pure est que je ne vaux rien,

(1095-13.00)
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These afe indeed true statemeﬁts. But Tartuffe says the %ruth in
these circumstances because he feels sure thaf he will not be belie?ed
by Orgon. Telling the truth in this céntext is the'best means of de-
ceiving Orgon and it succeeds. Once more Tartuffe can assume the mask
and defend his own selfish aims by saying he is acting only in the

interests of Heaven:

La volonté du Ciel soit faite en toute chose.

(1182)

Later on, he shows again phe sincere side of his character,
that is, what he really is, the sensual Tartuffe when he attributes
religious ferms to the happiness he feels before Elmire., The impostor
is honest when he expresses his 1libido in his anxiety to hear these
vords from Elmire's lips:

Leur miel dans tous mes sens fait couler & longs traits

Une suavité qu'on ne gofits jamais.

A1V, v, 1k39-1kh0)

Further on, he mixes religious language with his avowal of love, a
trait which is characteristic of the hypocrite. In fact, he speaks
derisively of morality as he becomes the sincere Tartuffe:

Si ce n'est que le Ciel qu'd mes voeux on oppose,

Lever un tel obstacle est & moi peu de chose,

Bt cela ne doit pas retenir voitre coeur,

(Iv, v, 1481-1L83)
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+ He is then the casuist who says it is ridieculous to fear God and that
sin.is pardonable vhen hidden.
Finally in Act IV, Scene vii, Tartuffe is unmasked and Orgon

wants to chase him from his house. Whereupon Tartuffe says:

-

C'est 4 vous d'en sortir, vous qui parlez en maftre:
La maison m'appartient, je le ferail connaftre,

- Et vous montrerai bien qu'en vain oy a recours,
Pour me chercher querelle, & ces liches détours,
Qu'on n'est pas ot 1l'on pense en me faisant injure,
Que j'ai de quoi confondre et punir l'imposture,
Venger le Ciel qu'on blesse, et faire repentir
Ceux qui parlent ici de me faire sortir.

(1557-156k)

Again, Tartuffe, being unmaskéd, shows his true feelings which are
aggressive. He then covers up hié real motives by saying he is avenging
Heaven. However, Moliére gives a comic twist to the actions of Tartuffe
as & dangerous man at work. Thg hypocrite becomes the human being in
matters where his natural desires are to be satisfied and it ig such
circumstances that make him drop the mask.,

The fact that Moliére had expésed on stage a bigot and a crook
at whom the public was able to laugh did not find favouwrable support
from the devouts. Their grievance was that the role of a crook consisted
of dangerous material vhich was thought immoral‘and irreligious to
publish. Uneasiness was aroused among the religious people when Moliére's

e et o P AVt et S

ran for forty-four consecutive performances. The hatred of the theatre

)
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and of actors by the Church was incréased on account of the success 6f
the play. |

In conclusion, we cannot say for certain that Le Tartuffe is
en attack on religion or on any spécific religious person 6r institution.
There is not enougﬁ evidence to prove the truth of these statements.
We can say with more.certainty and we shall be on much safer ground
when we say that Molidre thought that religious hypocrisy was an
appropriate subject fof comedy. This is not to say that Le Tartuffe is a
pure comedy and that there are no‘sericus elements in the play. What |
Moliére does, is to maintain simultaneously two centres of interest, the

. comic and the serious, but he gives predominance to the comedy over the

satire in Le Tartuffe.



CHAPTER IV

DOM_JUAN

et e 20

Le Tartuffe. Both plays were considered to be impious. In Dom Juan
Moliére depicts a libertine and a fool. The devouts felt that Moliére
openly declared his own attitude and views on religion and they argued
that it was both immoral and dangerous to religion to have the work
published. The attacks were so peréistent that the play was withdrawn
after fifteen performances.
the play is promoting libertinage and that Moligre's sympathies clearly
lie with Dora Juan, the libertine. Such critics maintain that Molidre
deliberately makes the main character an atheist and that the atheist is
confronted by a fool called Sgansrelle who is supposed to defend religion‘
but makes a mockery of piety and dishonours through his buffoonery the
cause that is entrusted to him.

Some modern critics like Antoine Adam, for example, contend that
Moligére wrote s religious tract. The playwright's intention to retaliate
against the interdiction of Le Tartuffe by the devouts is said to be
distinetly indicated by the farcical treatment he gives to Dorimond's and

Villier's tragi-comedies on the same subject. It is alleged that the

5T
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wvriter is expressing his desire to take revenge on his religious enemies
by making Sganarelle the defender of sacred beliefs:

"1 se venge en portant au théatre, dans une

scéne pleine de bouffomnerie, les preuves

traditionnelles de l'existence de Pieu, en

livrant aux railleries de Don Juan et aux

ridicules démonstrations de son valet les

croyances religieuses, la foi en une vie

future.
However, if we compare Villier's and Dorimond's plays with Molilre's
comedy, we soon discover that Moliére was more concerned than they were -
with developing the r6le of the central character, and this helped to
give a different perspective to his treatment of the subject. The play-
wright was therefore obliged to depict the wickedness of Dom Juan to the
fullest, hence, DomJuan's persistent denial of the existence of God nnd
his constant flouting of traditional morality do not strike us as being
exaggerated. Moligre then saw the need of setting off the libertine's

!
ideas, and Sganarelle's views serve as a contrast to those of ﬁis master. E
The r&le of the valet is treated in equal depth for Sganarelle fulfills
twvo important functions: he serves as a foil to Dom Juan and at the same
§time he is the organ of popular beliefs, an element which Moligre exploits
gfor its comic value. With this in mind, we can easily understand why the
defense of religious beliefs is entrusted to the buffoon, Sganarelle.

Act III, Scene i, raises the religious issue; Dom Juan expresses

his disbelief in & supernatural Being in the following dialogue with his

1a. Adam, Histoire de la littérature francaise au ¥VII® sigcle
(Paris: Domat, 1961), iii, p. 333.




valet:

Sganarelle
Je veux savoir un peu vos pensées § fond. FEst-il
possible que vous ne croyiez point du tout au Ciel?

Dom Juan
Taissons cela.

Sganarelle
C'est & dire que non. Et & 1'Bnfer?

Dom Juan
Eh!

Sganarelle
Tout de méme. Et au diable, s'il vous plait?

Dom Juan
Oui, oui.

Sganarelle
Aussi peu. Ne croyez-vous point 1l'autre vie?

Dom Juan

Ah! ah! sh!

Sganarelle
Voild un homue que J'aurai bien de la peine &
convertir. Et dites-moi un peu, Eie Moine bourru,
qu'en croyez-vous, eh!

Dom Juan
La peste soit du fat!

Sganarelle
Bt voild ce que Je ne puis souffrir, car il n'y s
rien de plus vral que le Moine bourru, et je me
ferais pendre pour celui-ld. Mais encore faut-il
eroire quelque chose dans le monde: qu'est-ce donc
gue vous croyez? -

Dom Juan
Ce que Jje crois?

59
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Sganarelle
. Oui.

Dom Juan _
Je crois que deux et deux sont quatre, Spanarelle,
et que quatre et quatre sont huit.

Sganarelle
La belle croyance [el les beaux articles de foi] que

voild! Votre religion, & ce que Je vois, est donc
- llarithmétique?

Dom Juan does not justify his stand-point and fails to defend
himself against the accusations of impiety by Sganarelle in this situation
where he is expected to do so. Religious attackers have cited Dom
Juan's inability to defend his attitude as a cleaf example where Moligre
uses the libertine to promoté anti-religious thoughts. However, Dom
Juan's refusal to answer his vslet's reprosches is the kind of &ctiop that
is expected from "le grand seigneur"; the superiority of Dom Juan is opposed
to the humility of Spganarelle.

Those who maintain that Molidre is anti-devout say that we should
regord the scene of the Poer Man, Act ITT, Scene ii, as an example of
Moliére's anti-religiousness in Dom Juan. The poor man refuses to swear
for the gold Touis that Dom Jusn promises to give hinm if he does swear,
by saying: "Hon, Monsieur, J'sime mieux mourir de faim! Some have seen
these words as & typical answer from a person who upholds Christian honour,
5 notion whose existence the libertine has repeatedly denied, and have
interpreted the beppar's reply as a parody of religion. Other relipgious

censors have seized upon the last words of Dom Juan to the poor msn to
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point out an exsmple of the atheism vhich pervades the play: "Va,
¥ ,
va 3 he says to the beggar, "je te le donne pour 1'amour de 1L'humanité."

Many have considered Dom Juan's act of charity as an extreme case of in-

sult to both God and to the bravery of the man. This is the meaning that

Monseigneur Calvet, for example, has given to the 'mysterious formula':

- o

Allons, imbéecile; le voild tout de méme ce
louis; je te le donne, non pas pour 1'amour

de ton Dieu qui est une billevesée ; je te

le donne pour gue tu n'ales pas la satisfaction
de plastronner victorieusement devant moi en

le refusant. Je ne suls pas chrétien, je suis
mieuwx, je suis humain.?’

The libertine, therefore, whose views set the tone of the play, is a

blasphemer vho expresses his disbelief in a Supreme Being and his dis-
approval of the hermit's heroism. But are the religicus critics right
to gay that Dom Juan's atheism is the clear expression of Molidre's own

¢ atheisn? We should remember that Moligre first found this scene with

the Poor Man in Dorimond's and Villier's works and the playwright used

L=ty

this episode to complete the depiction of atheism of his hero in Dom Juvan.

Act V, Scenes i, ii, and iii, produced more trouble for Molidre.
Dom Juan feigns conversion while he praises hypoerisy to his valet in a

long tirade:

I1 n'y a plus de honte maintenant 3 cela:
1'hypoerisie est un vice & la nmode, et tous
les vices 4 la mode passent pour vertus. 7
Le personnage d'homme de bien est le meilleur

Calvet, pp. 108-100.
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de tous les personnages qu'on puisse jouer
aujourd'hui, et la profession d'hypocrite

. a de merveilleux svantapes. Clezst un art
de qui 1'imposture est toujours respectle;
et quoiqu'on la d8couvre, on n'ose rien
dire coutre elle....

Dom Juan plans lo avenge himself on his enemies by exploiting his agsumed

zeal for religion:

Je ferai le vengeur des intéréte du Ciel, et,

sous ce prétexte comnode, je pousserai mes ennemnls ,
je les accuserai d'impidté, et saurai déchafner
contre eux des 2818s indiscrets, qui, sans
connoissance de csuse, crieront en public

contre eux, qui les accableront d'injures, et

les damneront hautement de leur autorité privée,

(v, ii)

The devouts inferred from these passages, whatever Moliére's opinions,
that the suthor was accusing pious people of being hypocrites for the

most part. Their main grievance ig clearly expressed by Cairncross who

criticises the ‘conversion' scene on sesthetic grounds. He clains that
the only connection he can gee between the scene in question and the
rest of the play is the short passage in Act I vhere Dom Juan, under the
pretext of religious scruples., '"[se & barrssse] de 1'affection génante
n3 '

de Dofa Elvire. Here, he lets her know that he finds it difficult to

Cairneross, Molidre, bourgeois et libertin (Paris: Nizet,

L

3J
35.

1963), ».
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reconcile his piety and his love for & nun who has broken her vows be- -
cause their marriagge will be considered "un adultdre ddguisé'. Accord-
ing to the same critic, this episode 1s placed there for the sole

purpose of preparing the spectatorsrfor the unexpected conversion which
appears in the final Act.

Nevertheless, there is nothing illogical about Dom Juan's be-
haviour. His hypocrisy is depicted throughout the play. For example, he
habitually plays the hypocrite with women as the scene vhere he tries
to play eéch of the peasant girl§>against the other reveals. Ve also
see Dom Juan's hypocrisy.in Act IV, Scene iii, where he makes fun of
M. Dimanche from whom he has borrowed money. Moreover, the hypocritical
‘conversion of Dom Juan is inevitable because the libertine needed the
;subterfuge to avoid the vengeance of his enemies. Méliére saw the
necessity of this scene since the liberal life of his hero was in daﬁger.

At this time, the "Compégnie du Saint-Sacrement” campaigned
against the use and the effects of "les tabacs". "la Compagnié de
Marseille", writes d'Argenson, "souhaita fort d'emp&cher 1l'usage du
tabac en fumfe dans les lieux publics, & cause des désordres qui
arrivaient tous les Jjours dans ces 1ieux~l=§."h Again Moliére came in
for criticism by allegedly alluding to this event in the very beginning
of the play:

Quoi que puisse dire Aristote et toute la

Philosophie, il n'est rien d'égal au tabac:
c'est la passion des honnétes gens, et qui

L

F. Baumal, Tartuffe et ses avatars (Paris: Emile lourry, 1925)
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vit sans tabac n'est pas digne de vivre. Non-
seulement il réjouit et purge les cerveaux
humains, mais encore il instruit les &mes &

la vertu, et 1l'on apprend avec lui 3 devenir
honnéte homme.

(1, i),

As far as those vho see a parody of the campaign are concerned, this is
the same technique Moliére uses as he does elsewhere to attack the Cabal.
They believed that the plant was harmful when used ang fhat itg con-
sumption encouraged vice and immorality. Sganarelle, Dom Juan's valet,
gives a contrary 0pinion.4 He declares that tobacco instills feelings
of honour and virtue in the person who uses it.

But, it must be remembered that the allusions to contemporary
issues have a drematic function in MoliZre's work. For example, when
Moligre begins his play with Sganarelle, a snuff-box in his hand, conmend-
ing the good qualities of tobacco, the writer is setting the mood of the
play. He emphasises from the start the farcical element vwhich will be
found throughout the work. Moligre provokes laughter by giving a comie
twist to contemporary issues of moral relevance. Sganarelle is a buffoon
who camnot and does not in fact attasch importance to appearances and
reality. Guicharnaud puts this idea well:

le valet né fait pas de distinction nette entre
les apparences et la réalité (aprés tout il est
de la méme famille que le Sganarelle du Cocu

Imaginaire), et comme il se pique de philosophie
[ Ry ] s 3 .
il confond maniéres et significations profondes,

5

-

5J. Guicharnaud, Molidre: une aventure thédtrale .-~ Tartuffe, Dom
Juan, Le Misanthrope (Paris: Gallimard, 1963), pp. 184185,




Sganarelle is exactly the character as described by this same critic:

Unn personnage de premiére importance, par nature
plongé dans une fausse vision de la réalité qui
va &tre entraing dans une agenture romanesque,
contraire & tous ses voeux.

The problem that confronts the reader of Dom Juan lies in the
que;tion of how much significance can be attached to the.satire in the
play. Dom Juan is evidently an unbeliever in the superpatural. He
responds to no guide bubt rationality as far as supernatural matters are
concerned, If he sees the head of the statue move,he dismisses the caus
of such motion by a logical explanation. They must have been deceived by
"quelgue vapewr" which ought to have crossed the path of their sight.

He receives supernstursl warning to repent for hisviniquity from a spectre
in the form of & woman under veil. But he immedistely believes that this
is & hoax and says that the phantom's voice sounds familiar to him. He
rejects all hesvenly omens by saying: "Si le Ciel me donne un avis,

il faut qu'il parle un peu plus Claiféméﬂt,‘S‘il veut que je ltentende."
(v, iv). Dom Juan's philosophy is contained in the belief that two and
two make four and that four and four make eipght. It is & ﬁurely rational

attitude that does not scknowledge the ethereal.

The hero does not believe in revelation nor in repentance. He

disobeys convention and morality and shirks off the protests of his valet

7

contemptuously. He has no scruples about doing vhatever he wants. Mhe

GIbig_. , 185,
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only code that he respects is his reputation as a gentlemen by displaying
quaiities of independancé and bravery. His life comes to a disastrous
end but this fact does little to pacify opposers of the play and of
Moligre.

However, is it true to‘say that Moliére's own views find ex-
pression through this main character of the play? We ought to remember
that the question at issue is noﬁ vhether Dom Juan is s libertine or not,
but whether he and in turn the play is a vehicle for libertine thoughts.
In the first place, it would have been very risky for Moligre to use
the theatre as an ingtrument for his own ideaé and it is difficult to see
him venturing upon this at this crucial stage when he was already under
the hostility of the devoutls.

It is worthwhile to look at the play from a dramatic point of
view for, if we do not, it is likely that we shall see no comedy in
Dom Jumn and shall end up explainiﬁgngomedy as satire. Molidre's work
ought to be considered also as & study in relationships that provide
comedy. A comparison between his pom-Juan and the same play of his
predecessors will help us to discover vhere Moliére put the emphasis in
his verson,

Although we have no evidence that Moliére completely imitated

Tirso de Molina's FEl Burlador de Sevilla y convidado de piedra (1630),

he appears to have been acquainted with the Spanish version of the play.

Ve know for certain that he knew Dorimond's Festin de Pierre (1658) and

that of Villiers which appeared in 1659. Molig&re had taken'the idea and



67.

essential elements from different sources to compose his own Dom Juan

ou le Festin de Pierre (1665).

Some details of the latter's Dom Juan seem to be borrowed
diregtly from the Spanish edition. For example, the following similarities
occur in both Moli&re's and Tirso's plays: the shipwreck of the hero;
the seduction of the peasant girls; the scene between the father and the
soriy the encounter with the statue; the supper episode and the punishment
of the libertine., However, the irreligion, the hypocrisy and the wicked-
ness of Moliére's Dom Juan are nbt_found in the Burlador. The moral
lesson that Tirso de Molina's play containsg, that life is short and
that it is necessary to fepent before the last hour, disappears from
Moligre's Qgéugggg,

Molidre's Dom Juan is an atheist. Tirso's hero ié not: he
neglects the Church and its offer of salvation but he is not atheisfic.
Dorimond's and Villier's Dom Juan believes in divinity, or rather in
divinities, because it is a question of Jupiter and Neptune in their
plays, but their hero delights in defying these gods. The superficial
treatment of Dom Juan in previous versions has become g deep study Qf
this character in Moliére's work. The character of the valet, Sgmnarelle,
receives equal treatment from the playwright.

We have two figures contrasted frequently at almost every point

throughout the play. The portrait of Dom Juan is confronted strikingly

with that of his superstitious valet, Sganarelle. The man quickly be- ﬁ!Af

lieves everything, the master believes in nothing. The valet obeys the

a

R .
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sacrament of marriage ~—- "myst&re sacré&" he calls it, while tie master J—
doe; not. The man is naively humble, the master is pompous. The servant
is superstitious, the ma;ter attaches no importance to magic. The man
fears the effects of action, Dom Juan does not. Sganarelle clings to
the clich& that "libertins" come to a bad end, bom Juan scoffs at the
belief. In the end, the man is right, the master is wrong; he is punished
for his deeds. There seems tQ be a dialogue between both men, with
sufficient equal responses from each of them. The man is humane in his
feelings to others; the master is inhumane in his contempt of other people.

However, the comic structure does not cut out the satiric
element of the work. The satire is set in a éadre that is more than
satiric,a cadre of irony in so far as Dom Juan thinks himself superior
to man, that he is self-sufficient and does not need the company of God ner his
fellow— men but yet he needs and enjoys always the companionship of his e
valet whom intellectually he detests.A égmﬂgggg'is constructed around
the guestion of humanity; it is principally a dislogue on humanity.

There is no indication of Mo;iére's own attitude to religion
in Dom Juan. In fact, it is Just as good a reason to say that Moliére
needed money to auPporﬁ himself and hié troupe as to say that he expregsed
his personal views on religion, by staging the play. Indeed, Moliére is
not acclaimed for his achievement in the realm of religion. He won his
reputation as a keen comic writer who literally exploited all topies to
make comedy. The subject matter of the play was suggested to Molidre
by his predecessors; it was they vho seemed to see the dramatic possibilities

of & master-man relationship.



We do not know for sure and we cannot argue convineingly
that Molidre is promoting atheism in Dom Juan. We cannot say thatthe

=

play is a theological treatise on impiety. If the play were a tract
on reiigion then it would be serious and*dangerous to make the libertine ///”
intelligent and the pious man a fool. But it is mainly a comedy and
the_satire becomes incidental to the comedy. Whatever Moliére's in-

tentions were about religion when he wrote Dom Juan still remains a

nmatter of conjecture.



CONCLUSION

It appears quite wrong to begin with Moliére the man. We
know iittle of his personal life and the facts we have do not really
allow us to make a sound judgment about him. Our concern ought not
to be with Moligre's motives nor with his intentions but with the works

that he has left us.

In L'Ecole des femmes, Arnolphe's aim is to ensure fidelity
in Agng&s, vhom he intends to make his wife, by meking her unattractivej;
and entirely dependent upon him. Arnolphe, therefore, becomes a tyrant
to achieve hig own ends. When he is in control of the situation, the

tyrannical trait of his character is revealed:

Je suis maftre, je parle: allez, ob@issez.

(64k)

This is exactly the tone of the sermon and the Maxims of marfiage vhich
Arnolphé religiously makes Aghds read in order that she méy fvlly under-
stand her wifely duty. It is the inhuman side of Arnolphe that we
obgerve in these examples. Bul we see also Arnolphe, the humén being,
demonstrating humane qualities when he falls in love with Agnés; this

is no part of his scheme and it is 8 feeling quite contrary to Arnolphe's

10
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plan and which he-did not expect to occur at all; It is when Arnol@he
falls in love that the true quaiities of the man are disclosed; it is
at this moment that the mask is off. The man vho intended to prove that
a woman can be so indoctrinated that no one will take her away from
her husband has fellen for the girl that he tried to make unattractive.
We catch a glimpse of the reality beneath the masgk. Arnolphe's problem
is ;o keep the mask in place to achieve his end. The contradiction in
Arnolphe's plans and the maﬁ himself explains to us how Moliére's comedy
can treat vhat may seem at fifst to be unattractive material and yet
remain comic.
approval of pretence, the insiétence of truth in people as in daily
affairs. The satire of the play lies in the opposition of reality and
illusion, truth and falsehood. Moliére has depicted 8 religious‘criminal
in his-play and the attitudes of such a character delighted the enemies
of religion and frustrated its followers. It is mainly for this reason
that Le Tartuffe is not considered by many people &s a comedy. It is
often read as complete satire for the mask of hypocrisy on the relipious
hypoerite is almost a perfect fit. In the preface of the version of
the play of 1669, Moliére admitted as much:

Mais les hypocrites n'ont point entendu raillerie;

ils se sont effarouchés d'abord, et ont trouvé

étrange que j'eusse la hardiesse de jouer leurs

grimaces et de vouloir décrier un métier dont tant
d'honnétes gens se mélent. Clest un crime gqu'ils
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ne ssursient me pardonner; et ils se sont tous armés
contre ma comédie avec une fureur &pouvantable....
Suivant leur louwable coutume, ils ont couvert leurs
intéréts de ls cause de Dleu' et Le Tartuffe, dans
leur bouche, est une piédce qui offense la ple‘te..L

Molidre justifies his play on morsl grounds, further on, having

granted to his attackers that there is satire in the play:

Si 1'emploi de la comédie est de corriger les

vices des hommes, Jje ne vois pas par quelle raison .
il v en aura de privilégiés...les plus heaux

traits d'une sérieuse morale sont moins

puissants, le plus souvent, que ceux de la

satire; et rien ne reprend mieux la plupart

des hommes que la peinture de leurs défauts.

Clest une grande atteinte aux vices, que de

les exposer 8 la pisée de tout le monde. ...2

Ve agree that there is satire of religion in Moligre's portrayal
of the impostor. Tartuffe is a scoundrel; he is a sinister figure.
However, it is a queétion of what aspect Moliére stressed the most in
Le Tartuffe. It is our belief that the playwright has emphasised the
satiric elements far less than others. Tartufre's religiousness is a
mask which the impostor uses to atfain his deéires. The true man, the

sensual Tertuffe, inevitably and eventually is revealed. The art of

religious hypocrisy as exemplified by the impostor runs contrary to his

lMoliére, Oeuvres complétes, &d. R. Jouanay (Paris: Editions
Garnier Fréres, 1962), 1, p. 628,

°Ipia. s 629-»630.
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real self. If such be a principle of comedy used by Molidre, does the
play‘not disclose more the dramatic purpose of the playwright than the
realism to be found there? We suggest that Le Tartuffe ought not to be
read asareligicus tract, since it is more likely to have been a work
of dramatic imagination.

- The same question that arises about Le Tartuffe recurs when dis-
terpreted as a comedy or as a clear satire on religion? Religious
attackers see no comedy in the play; they have sought the meaning of
the work in the libertinage of Dom Juan thét pervades the comedyi@ But
if we suppose that Moliére is expésing to ridicule & certain attitude\
through tﬁe libertine and in turn that he is promoting atheistic
thoughts, we shall read the play in a different light from those who
see it as principzlly a study in relationships that produce comedy.

The comic aspect of the libertine appears to us to be the contrast between
the assumed superiority of Dom Juan to other men's principles when in
fact he shares the same lot both in life and in death. Moliére has
reflected this situation on the poetic level by the dependance of the
clever master on the stupid valet. Consequently, the structure of the
mastar-man relationship fits into é frameworkrwhich is mainly dramatic and
not subjective or satiric. -

The diatribes of religious censors originate in their belief
that the different personmges in Moliére's comedies can be characterised

by & specific way of facing life which direct all their actions. They
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inevitably conclude that the presencé of the author is continually there
pehind these characters and that through his works, he himself confronts
life. They have virtually tried to determine the place that comedy
occupies among the literary genres by grounding their arguments on
actual data. By doing this, these same critics have attempted to out-
line Moliére's philosophy. Such an undertaking is not only a complex
Job but it is alsoc useless for what religious critics have been saying
in fact is that comedy always is destructive and that it destroys and

demoralises institutions like the Church. But satire, parody of religion ;

3
and of social behavdoral patterns are not reelly destructive; perhaps %
i

they are mére constructive. But we can not be totally concerned with
morality and immorality in Moligre's comedies for the playwright took
care in graduating the action in his plays in such a way that in the
eyes of the spectator, the comic preponderated over the serious at every
moment .

In this dissertation, we have.implied that Moliére's.plays must
be read mainly as playsband not principally as propaganda. We have
suggested too that we could look for Moliére's own view on religioﬂ
only when we have determined the dramatic velue of the passages concerned,

which we have cited for each of the three plays respectively, Ljﬁcole

des femmes, Le Tartuffe and Dom Juan, using the criticism of commentators

like Monseigneur Calvet, Brunetidre, Cairncross and Moligre's contemporaries

to bring out the impact of the religious elements that arose in each play.

-
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We have not tried to prove that Moliére's drama is not full of ideas.

We have endeavoured to show that wvhat in meny cases has been attributed

to Moliére's ideas may be the expression of an attitude vhich is necessary
to complete the dramatic contrast. Consequently, we have avoided to |
be as dogmatic as religious critics who interpreted Molidre's plays as

clear instruments of the suthor's own views on religion.
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