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The purpose of this thesis is to illustrate how

Leurence Sterne's two novels, Tristram Shandy and A

Sentimental QQprnv , react against each other, and to do

ﬁhis it is first necessary to place Sterne in the

perspective of his own age. The first chaplter on the
nodernity of Sterne seens unavoldable because of the strong
tendency among contemporary critlcs Lo dwell on this aspect
of his writing., Chepters two and three serve to place

)

Sterne in 2 historical perspnective, and deal mainly in
® &£ H

Sterne began writing in & period in which the
sensibility of the eighleenth century was moving from the

prenisesg of neo-clessgicign to those of romanticisn, and hi

flects this change. Chepters two and

man, wit and Jjudgement, reason and the imagination, and
sentinentalisa fron the beginning of the age to the romeirtic

era. Sterre's place in this period of tra:

ant it will be scen that Sterne combires nost
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of the treoril h subject mentioned which were

prevalent in

The fourth chapier on Tristran nalyses

oo

the book to formulate an idea of Jjust what Shandelsn mcans

to Sterne., Shandelsn with its speirit of gaiety, nonseunse,



and fun has its focel point in the hobby-horse, the only

e from harsh, inexpliceble reglity., Shandelsn itself

lominant. tralts in the freedom and energy of Wit

and imagination, which create a Shandean world which can be
compared to Lewis Cerioll's Vonderlend., Idke Carcoll's

fantestic land Sterne's book exihibits the spontaneity and
seenlingly nakeshift rulesg, and the impliclt humour which
renoves the sting fron reality. But Sterne's book, although

is firmly grounded in
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reglity, end the point of depariure is always a human oue,
Teiglran Shendy is also scen to look forxward to The romentic

era, HenXkind isg never, for Sterne, elther good or bad, but

K SN - - T R I S T £ 5
Lgoran Shandy Sterne lays moxe stress on nan s innate

volence and goodness which is nanifested in sentinentalisn,
Swift, at this point emphasizes the ilmportance of right

reason to understand the real world and its order, Reason,
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however, becones power

1o

blo nality of reall 1ty. It is incavable of contr

C‘
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Jjudgenent and even unnecessaly in g world which

from dominant reason Tto donminant feeling. Agein

Shandy Sterne's concept of the imagination looks

). .

r Sterne the imaginatlon is not as inportant as it

it to be suberged by reason

P

the romantics, but nelther i

0

and common sense

The norm in Crapter

five, “he Tvo Paces of Yoricl eramines The chences in
5 LG aces 01 joricyx, e: Lile ¢nanges 1n



Yorick fronm Tristram Shandy to A Sentimentel Journey, and

the significance of this change. In A Sentimental Journey
b1 )

feelings become suspect, the hobby-horse becones dangerous,

and manldnd is nore likely to err unless gulded by reason.

'D

Thus Sternme moves closer to the Augusten age 1ln tenperment

in his second and last novel.

I would, at this point, like To express ny thanks
to Hr. Grabam Petrie whose guidance and patience, and also
nes been instivnental in the completion of
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busy sunmer, werc invalveble to me. I would algo

press my gratvitude to Suzanne whose help and encouragernent
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heve faclilitlated The vyork done.
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A XBY 10 THT TEXTUAL RUFE!

References to both Tristrem Shandy and A

Sentimental Journey are incorporated into

titles are as follows:

.

The abbreviated

L5 ~ Iristran Shandy

P PORIRR e

ASJ - A Sentin

el Journey

Por the editlons used see the Bibliography.
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CHAPTER ONE
IS STERNE A MODERE?

After all, why bhas a novel to be planned? Cannot
it grow? Vhy need it close, as a play closes? Cannot it
open oUt?e.eeceos The Dlot is exciting and may be beautiful,
yet is it not a fetlsh, borrowed from the drama, from the

spatial limltations of the stage? Cannot fJCbIOP devise
a framework that is not so 1og¢cal yet more sultable to 1is
genius?
. Modern writers say that it cen. - E, M. Forster

Laurence Sterne presents us with a perplexing
problen., It is not merely that his work appears, on first

impression, to be capricious, amorphous, and perversely

o7
e

fficult, because these criticisms become invellild on a

deeper analysis of the novel. But Sterne's excellence and
preccocity in handling his work creste nore problems as a
path is being cleared into the books. Given the critic's
penchant for classlifying works of literature, the question

arises: Vhere does the writing of Sterne best belong?

Several recent critics dwell on the modern aspects of Sterne's

’\J

5 .
work,” whille another, Arthur Cash,” ‘sees Sterne as an

eighteenth century moralist whose moral temperameit is very

2
See Dorothy Ven Ghent, The English Novel: ¥orm snd

Function, (Wew York, 1961). ~
Benjamin H, Lehman, "0f Tine, Personality, and the
Author", fron IQU}CQCQmﬁgﬁTFC, edited by John Traugott
(BEns “Lewood Cliffis, N.J. 1968), pp. 21-33.
Ernest H. Loo;rldge, "A Vision of the Sentjuent11
Absurd: Sternme and Camus", in Scwenee Review,LXXIT (1964), 652

667,
2 prthur Hill Ces

sh, 's
Sentinents, (Pittsburgh, 1966),

Sterne's Conedy. of_Koral.
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close to that of the Auvgustang, and there are also those who
view Sterne as onc of a group of writers who precede the
ronantic movement and foreshadow 1ts sensibili'ty,3

The problem is that each of these views is, to some
extent, true, while, paradoxically, €o<h:is. also falseé.
Sterne's genius Jies in the fact that while straddling two
periods in which the tastes and sensibllities were changling
he was able to produce two vnified and consistent novels,
both of which reflect the tendencies of the changing age,
while, at the same time, offering so much to modern taste
and ideas. Sterne's awareness of the fundamental unreality
of the novels of his day lead him to seek e form which would
be true to actual realitly, and this, in turn, lead hin into‘

the realm of the human mind. It ig this which agsocliates

Sterne with the nodern novel. But Sterne's ideas can be set

)

irmly in the context of the elghteenth century, and his

attitude toward his work is personal and humorous, rather
than obJectlive and serious., In both technioue and subject
matter Sterme may offer "vremonitions of the future of the

I
novel] . but premonitions they remain, not direct parallels.

Ernest Bernbaum, Gulde Through the Romentic
Hovemnent (New York, 1930).

ot oAyt e b

!
¢ Lehnan, p. 21,



a., TECHNIQUE
Looking back from the gtandpoint of the twentleth

century reader Laurence Sterne's Tristram Shandy, with its

deceptively frivolous structure and technlques, appears to be
drasticelly out of Joint with its own age, and to have a
closer affinity with the modern novel., The great novelists
before Sterne con be. read in terms of the interest and
sugpense which arise from the plot and action, The plot of
Holl Flenders falls into a serlies of eplsodic actions, and
this episodic action is unified and tightened in such later
novels as Tom Jones and Clarissa. The action of these novels

tterned on the old Aristotelian concept of a beginwing,

}_Jo

CJ

S pa

middle, snd end. But with Iristram Shandy and A Sentimental
dourney the plot and action of the conventional novel are

discarded, ZFerlier novels, such as The History of the

Adventures of Jogseph Andrews, dealt with the adventures of the

hero in the exterior world of deception and danger, but

Sterne's novel The TLife and Opinions of Tristram Shandy

Gentleman shifts the focus from action or adventures to

1

chervacter and the character's state of mind, PRielding had

called himself an historian, and Sterne's book too is a history.

A history: of who? *hat7 where? when? Don't
hurry yourself. - It is a history-book, Sir,
(which may p SSLbly r ommend it to the world)

of what passes in a man's own mind. (18, p.107)



"Thus character becomes of prime importance, and action, as
in the novels of Henry James, is only of interest in 1ts
effect on character, The action surrounding Tristram's
birth is funny by itself (some of the action is pure slapstick),
but its only importance lies in its relevance to Pristran's
developrent and personality,
The novel, then, lakes the shape of the pattern of
mind, a fact which lezds many modern critics to call Sterne

the first stream-of-consclous wrlter. Sterne, however,

knew nothing of the sub-consclious which is of singular

importance in modern psychology and fiction, and his starting

point is Locke's theory of the association of ideas which
Sterne playfully ridicules in the person of Tristram. Locke

himnself appsrently added the chaplter on assoclation to his

Essay Concerning Human Understending to point out a flaw of

the human mind, since the habit or chance of association
5 =

hinders the more natural rcason This Tocke called masdness
and can be seen opersting most clearly in Toby Shandy. Yet

this association nust be based on sense experience according
to Iocke, and Tristram, in defiance of Iocke's theories,

nanages to relate eventls and ideas which derive from a tine

B >
See Arnold Kettle, An Introduction to the Enzlish
Novel (New York, 1960), p. 83.
Ra 1ﬂh Freednan, Thc‘Leroul Novel (Princeton, N.J.,
1963), p. 1ll. Dorothy Van Ghent, p. 26.

6 prthur Hill Ca ish, "The Tockean Psychology of
Tristram_Shandy" , BLH, XXIT (1955), 126-127.




before his birth, Tristram, then, 1s the very opposite of

one who lacks self-control in his assoclatlons, but rather his

asgoclations are conscious and calculated, and desplte the

fact
that T fly off from what I am about, as far

and a8 often too as any writer in Great Britalin;

yet I consvantly take care to order affairs so,

that my mein business does not stend still in
my ebsence. (TS, p. 94)

Toby is simple and Tristram is complex in respect
to their associations,7 but both of them take thelxw
"eharacter" from the cast of thelr minds. "Character"

involves one's figcure in life and should not be confused
with the immer "self" or the inver, "spirituval" men lurking
behind the projection of "character". The "self" is ravely

s "art" or the image of

1o

seen in Sterne, and what remalins
one's personality or character, Uncle Toby on his bowling-

green 1s all "character", but his "self" apvears suggestively

7 The type of association evident in Toby and
Tristram is different. (a).The assoclation of ideas, by
which certein ideas, elther by accident or because they have
some particular significance, becone so closely linked in a
nan's mind that he cannot think of any one of them without
inevitably calling up all the others as well, in the sane
order as he had previously experienced them, This is the
cese with Toby. (b). The Train of ideas, which is a more
general concept of the mind as being constantly in motion,
with the result that one idea automatically suggests another
in some way similar to it, which in turn leads on to
something else. Sterne uses this to explain the eccentric
behaviowr of Traistram, and his great transitions of time
and space,
See note to page 39 of the Penguin edition of
Iristran Shandy, edited by Graham Petrle.



in Tristran's description of Uncle Toby's trip from London
to set up his armies at Shandy Hall, While recovering from
a nasty wound in his groin it seems quite possible that
Uncle Toby's sexual drives have been displaced from wonen to

o P -
fortifications. Tristram describes Uncle Toby in terms of a
heated lover aboul to lay siege unon his beloved:

Never did lover nost down to a beloved mistress

with more heat and expectation than my uncle

Toby did, to enjoy this self-same thing in

private; - I say in private; - for it was

sheltered from the hnu‘o, as I told you, by

tall yew hedge, and was covered on the other

thrue sldes, from .mortal sight, by rough holly
and thick-set flowering shrubs. (18, p. 118)

-

And at times Tristram, the jester, end supreme ar Ttist allows

a nomentvary glimpse of the pathetic or even the tragic.
Tristran, the narrator, is well aware of hils attempt

to "record the atoms as they fall upon the mind in the order

Q

in which they fall.” The thoughts do not "

strean" from the
unconsclous part of a mind affected by present events as in
Joyce and Faulkner. Instead Tristram is both narrator and
avthor relating and fashioning events repeated to him, and

\)

vhich are more or less related to the Tristram of the past

The Fx eudian aspects found in Tristram Shandy are

di?CHSSGJ in A. u. Tovers, ”%torne s Cock and Bull DLO“V”ET

Virgina Woolf, "Hodern Fiction", from The Comnon
qE
/

3 ° ~acid ~ % o
Reader: Pirst Series (Wew York, 1925), p. B
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el ther before.hié blrth or soon after. Sterne's characters,
then, differ from those in the mnodern stream of consclousness
novelists, who deal first of 211 with the "self" and the
evolution of the "self", Tristram and his characters often
surprise, but never change., Ve are not overhearing ox
listening in on the thought currents of 2 mind g in

Mrs. Dallowey or The Sound and the IPury, but rather we are

being guided, lured, and menipulated by the uvltinate in

omnisclent authors, who 2ll the time maintains a dislogue

n
]

with the reader. Tristrem as omniscient narrator is elso
omnipotent with powers to secure help from a nearby "day-tall
critic" for getting "my father and my uncle Toby off the
stairs" and into bed(DlS, »., 285). This is blatent
nanipulating beyond even the powers of Fieldling.

Using the technique of the association of ideas, which
as I have noted ultinately stems from Locke, Sterne destroys

the chronological time sequence of the conventional novel.

ous time levels is vart of the fun

Ite

Playfully confusing var
for Sterne, and this agein derives from Sterne's knowledge
of Tocke and the idea of duration., Following JTocke who
states that we can never know the absolute reality of
existence beyond ourselves and our own minds, Sterne makes

a distinction between objJective time which can be measured
by the calendar or the clock and subjective or psychological

time. For Sterne the most important time is that of the

mind, and duration is therefore subjective. The sense of



8
duration resculte from the mind's own observation of its own
succession of ideas. As Iocke says:

It is evident to anyone who wlll but observe
vhat pesses in his own mind, that there is a
train of ideas which constantly succeed one
another in his understanding as long as he 1is
awake. Reflection on these apovearances of
several ideas one after another in our minds,
is that which furnishes us with the idea of

succession, or between the anpearqwocs of any 10
two ideas in our minds, is what we call duration,

5

The speed of the succession of ideas in the mind 1s the
controlling factor in duration. If the flow of ideas is
‘rapid then two hours end ten minutes can seem "almost an age"
(lﬂ p. 199).

The inmportant point, however, is Sterne's
Juxtaposition of chronologleal time with 1 “vchOWOMLPel tine,
since 17T 1s from this very confrontation between objective
(chronological) time and subjective duration that the modern
novel derives its novel’ ty. But there is a difference between
Sterne and the moderns, who were influenced not so much by
Sterne as by Bergson end Freud, Henrl Fluchere points out
that "with a completely different technique which owes nothing
to proliferation by essociation, but all to a rigorous
organization of themes and incidents of Time, Joyce, under

a mask of impersonality, will turn twenty-four hours into a

(]

total symbol of all consciousness...... Joyce succeeds in the

10 Quoted in Henri WUothe, Laurence Sterne: Fron

Tristram to Yorick, +translated and abridged by Barbara Bray

o e e T i, ,

(London, 1965), p. 163. TFrom.the sssay Upon Iuman Understanding.




paradoxical enterprise of inserting the time of the moment,
perceived with all the sharpness of something pulsatingly
present, into an imnense a-temporality that acknowledges no
linits in any dlrection."ll

Willian Paulkner, in such novels as The Sound and the

Fury and Absalon, Absal 11 is obsessed with the destroying

power of objective time and ite effect on the subjective
approach to time on the part of characters whose.minds are
chzined to a dead past. The present 1s never sharply defined
by Fauvlkner, but rather it is an incomprehensible event which
cones upon us and then disappears into the pest. Beyond this
irratiohal present is nothing, since the future does not exist,
One present merely emerges from the unknown to replace
another present. Yet the present does not contaln in itself
the future we expect. As each present is named and gresped

.

it has become pest. In The Sound and the Fury everything is

in the past end nothing actually heppeuns in the present. The
past here becones more real than the‘present,‘and the past is
forever encroaching upon the present. Quentin Compson'
obsession with the past 1s so strong that the past even
displaces present events., Quentin relives a quarrel with

Dalton Ames in his mind, and this expericence of the past is so

overwvhelming that Quentin is unaware of the reality and




10

presence of his fight with Bland, The present, then, when
it becones recognizable must be related to Quentin by
Shreve, Events in the present are obscure and only take on
solidity as history.

For Feulkner time 1s that which isolates the
individuel, and his problem is to reconcile chronological
time with psychological time. HMan's 1ife is a continuous
struggle against tine, a struggle which cennot be solved by
tearing the hands from & watch in denial of tine:

I went to the dresser and took un the watch,

with the face still down. I tapped the

crystal on the cormer of the dresser and

caught the fragments of glass. in my hand

and put them into the ashitray and twisted

the hands off and put them in the tray. The

watch ticked on,l?2
The only solution for Quentin, and the only fixed present,
is in the infinitesimal moment of death. Another solutlon
is suggested in the person of the Negro servant Dilsey who
subnits to the natural flow of time, subconselously realizing
that any victory over time is "an i1llusion of phlilosophers
and fools."(93)

Another twentleth-century novelist, Virginis Woolf,

It
1]

less absorbed in the struggle to reconcile the time which
is no longexr chronological with actions succeeding one

arnother in the march of time. Her main interest and focal

iam Faulkner, The Sound and the Fury (New York,
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point is an actual consciousness in the present, from which
she radiates out to explore the past and the future, as well
as other consclousnesses, with a final return to the initial
point. Gilven this overriding concern for the mind Virginia
Woolf never really considers time objectively. She ignores
it in Orlando where the hero (or heroine) can have "(2t a
venture) seventy~six different time schemes in the mind at
once™3 ynile spanning over three centuries of chronological
tine without aging significantly. In most of her novels,
however, Virginia Woolf merely submits to the actual flux

of time as it exists. She often suspends clock time so that
at one point time will halt on a London street (lrs Dalloway)
to allow a look into the consclousness of a variety of people,

while at another moment the clock stops at five (Jacob's Roou)

to 2llow several simultaneous events to be related. Tine in
these instances i1s used as a unifying factor making a
significant pattern out of a seemingly chance situation.

But we are never allowed to forget the ultimate fact of

time and its impersonal and implacable nature. Time is
inevitably an agent of death, and Virginia Voolf's novels
repeatedly emphesize this fact in the constant imagery of
water and waves, or by such reminders as the sheep's skull

Jacob's Room, the intermittant tolling of Big Ben in

13
Virginia Woolf, Orxlendo (Mew York, 1963), p. 201.
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¥rs Dalloway, and the tremendous vision of the reality and
power of the flux of time over the individual segments of
human experiences in the section "Time Passes" in To the

Lichthouse.

What becomes clear is that with the modern novel
time assumes a structural function as well as a thematic
value, arising from an awareness of the fundamental
hostility of time to life., Sterne sees this hostility; but
he prefers to dwell upon the lvdicrous and comic aspects
to be derived from a contrast between the levels of time.

18
And as Benjanin H, Lehman points out it seems doubtful

.

ficant

=

vhether Sterne was consclous of the problenm of sign
form like many writers since Henry Janes., But as Lehman and
others have noted,15 in Sterne form and content are one,

With his gfeat interest in the working of the mind, his
knowledge of Tocke's theories of assoclation and duration
Sterné saw the poséibilities of projecting the past into the
present consclousness of a character and infusing it with

the character's emotions and personality. Using this pattern

Sterne was able to write a book that was a fragment of life

illustrating that

A Lehman, p. 30.

) 15 Edwim Fulir, Essays _on Iiterature and Society
(London, 1949), p. 50.

o<
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Experience is never limited, and it 1s never
complete; At is an immense scnsibility, a
kind of hug.e gplder-web of the finest silken
threads suspended in the chamber of
consclous SNEess, and catching every air-borne
partlicle in its tissue. 6IL is the very

atmosphere of the nind.

And at the sanme time the book iLtself 1g a finlshed whole.

.

But most of all Sterne is intent on fending against

the 11ls and mischances of life '"by nmirth", and his playing

with the various levels of time and marking the discrepancy
between duration in terms of chronological and vsychological

Ttime 1g part of the plenned confusion calculated to make the

£

o L

tness at Jugeling the various

‘_34

reader laugh, -/ Tristran's aden

o
O

16 Henry Jemes, "The Art of Fiction", from The

POJ}QDI Henry Janes, edited by M. D. Zsbel (Ler York, 1963),
Pe HOL.

17 Only once does Sterne overtly reveal the tragic
aspect of time which pesses too quickly:

Time wastes too fast: every letter I trace tells
me with what repidity Tife follows ny pen: the
days and hours of 1t, more preclous, ny dear
Jenny than the rubies about thy neck, are flying
over our heads like 1light clouds of a windy day,
never to return more - everything presses on -
whilst thou are twlsting that lock, - sce it
grovs grey. (IS, p. 582)

Here Sterne presents us with the futility of {trying to live
in a present which bhas passed before we are able to grasp it.
But the crucial point to be made is that this serious note
comes in the last volume of Twristram Shandy, published in
1767. Sterne, with death imminent, and criticism of his book
mounting begins to see more clea rly the solemn side of 1life.
And, indeed, 1t is not long before Shandeism itself breaks
down, the hobby-horse goes wild, and sentiment sours in

A Sentimental Journey.




time 1evelsL8 s evident in the following extract:

It is about an hour and a h2lf's tolerable
"good reading since my uncle Toby rung the
bell, when Obadiah was ordered to saddle a
horse, and go for Dr Slop, the man~nidwlfe; - SO
that no one can say, with reason, that I hav
not allowed Obadiah time enough, vpoetica le
speaking, and considering the emergency too,
both to gu and cone; - though, morally and
truly spesking, the man Drbqps, has scarce
had time to get on his .

If the hypercritic wi gc upon this; and
is resolved after all to tale a pendulun,
and measure the true distance betwlxt the
ringing of the bell, and the rap al The door;-
and, after finding it to be no more than two
minvtes, thirteen ocond%, and three fifths,-
should take upon him to insult over me for
such a breach in the UﬂLLJ, or rather
probabllity, of time: - I would remind him,
Tthat the idea of duration end of 1ts simple

nodes, is got merely from the train and

succession of our lideas, -- and is the true
scholatic pendulum, -- and by wwiolg as a
gscholar, T will be tried in this NQL Ler, -

abjurineg and detesting the Jurisdiction of
all other penduluns whatever.

I would, therefore, desire him to consider
that it is but poor eight miles from Shandy Iall
to Dr Slop, the men-widwife's house; - and that
whilst Obadiah has been going those said eight
miles and back, I have brougbt my uncle Toby
from Namvur, guite across all Plendewrs, into
Englend: -~ That I hsve had him i1l uvpon nmy
hands near four years; -~ and have sgince

18 . . .
The various tinme levels ere digcussed in A, A,
Hendilow, "The Revolt of Sterne", from ILourence Sterne ,

e(uuc(‘ by John Traugott, »p. 20~ 10?. ATlso Eugene Hnatlko,
m ", Journal of Fnglish & Germenmic
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travelled him and Corporal Trim in a chariob
and four, a journey of near two hundred miles
down into Yorkshire: - u11 put together, must

have prepared the reader's Lmagl atlon for the
entrance of Dr Slop upon the stage, - as mnuch,

at least (I hope) as a dance, a nong, or a 10

concerto between the acts, (IS5, pp. 122-123)-"7

Here Tristran is correlating the time it tekes the
reader to read with the length of time needed for events

in the novel to take place, and contrasted with this is the

]

reader's subjective sense of the passage of tine. Tristram
also correlates the Time it takes the writer to write with
the time elapsed in the sgecuence of events that have taken
place, and this latter time is egain related to the space

taken to recoxrd them in vages, chapters, and volunes. The

nongense erisine fromn such calculations is obvioug since

O

Trictran

aving got, as you perceive, almost into the
midal of my fourth voWume - and no farther

han to my first day's 1life - 'tis demonstrative
tha I have three huacred and sixty-four da
rnore life to writle Just now, than when T fJfﬂ
set out; so thet instead of advancing, as a
common writer, in ny work with what I have been
doing at 1t - on the contrary, T am Just thrown
so meny volumes back - wag every day of my l1life
to be as busy a day as this - and why not?
and the t'aﬂu@Cb!O 15 end opinions of it to take
up as nuch description -~ And for what reason
should they be cut short? as at this rate I
should just live 364 times faster than I
should write. (13, p. 286)

e

larrdy has pointed out the error which

Sterne makes in this nassaﬁe, ‘since 1t is actvally only one

or two pages since Uncle Toby rung the bell. See "A Histek

=25

in Iristram Shandy", Totes & Queries, IX (19 6?), . 2061,

o
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By dwelling nainly on the time as perceived by the
mind, Tristram is able to move backwards and forwards in
tine disregarding chronological loglc, and whatever action
he deals with (even in the past) is presented as happening

n the present. This offers great scope for Tristren's

e

buffoonery. ¥Within the mind of Tristram there is no future
and no past in time, only before snd after in nerretion, and
Pristram, herassed by fifty things he has to relate and

events from one

L)

1ittle time to accomplish this, speaks o
" point in the past (which are presented as if they were
actually immediate in tine) only to jump shead to another
nisadventore:

- a cow broke in (to-morrow morning) to my

uncle Toby's fortifications, (TS
Here is a future time which is already in the past.

Thie network of varylng time sequences is enjoyable
for its madcap quality, bul there is another side to Sterne's
use of time. Unlike the modern tendency to strive for a
intense illusion of reality in the novel, Sterne delights
in emphesizing the artificial quality of art. His novel,
Irigtram Shandy, reveals in Tristram's attempts to overtake
himself and in ¥alter's inability to conplete the various
sections of the Tristre-paedia in time for them to be of

use to Tristram, the impossibility of man to order or

control time. Yet through the mediun of fiction time can be
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ordered and cast into a manageable form, and through this
ordering the form and content of tke novel become one,
This is of central importance to the moderns, but for

Sterne in Trisgtram Shandy laughter» is the prime objective,

And the order and unity created by the mind of Tristran

results from Tristran's task of reconciling dissorder and
unity. He does this by integrating the disorder into his
owvn identity. DBut a more importsnt point to remember 1is
terne's constant concern to reveal the artificiality of

artistic representation.
b, THEHES

A

The subject matter as well as the technlqgue of

e

Sterne's novels reveals an affinity with the twent:

(e

century writers, but again there ere significant differeaces

betveen Sterne, writing in a period in which metaphysical

b
SUS

order was still relatively easy to find, and modern novelil

a a

imbued with the philosophy of kietzsche and the exls
Sterne, following Locke's lead, is fascinated by the
intengibility of the real, and by the fact that everyone
20y

gives reslity his own personal colouring L ter Shandy

tentialists.

20 . e "
Jean~Jacques Heyoux, "Laurence Stered', from

Leyrence Sterne, edited by John Traugott, p. 116.
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irritated at not finding abstruse srgumentation in a book by
Erasmus, but only "the bare fact itself", endows the book
with a hidden nystic end allegorlc sense to satlisfy his own
fancy. Tach mind renders reality in 1ts own vision., Thus
the trouble in discerning objective truth becomes, on the
surface, as difficult as in novels by Henry James or
William Faulkner. The Slavkenbergius story is the most
obvious treatment of the problen of truth.Zl The woxd
"truth" appears reveatedly in the tale, as does the word
"fency", and this gives an indication of the story's import.
The centre of interest in the tale is Dicgo's nose and the
guestion as to whether it is o recl nose or a false nose.
The nose, then, becomes a symbol for truth (it does, of
course, take on a rather more obvious and prurient meaning)

shich is defended by Diego's "naked scymetar." The truth of
o O J

the matter reweins hidden, but the pecple of Strasbourg

\J

allow thelr own imaginations to decide whether the nose

=

2 i & A
1 This is pot the only inverpretation which cen be
applied to the Slewkenbergius story. John Trauvgott wrltes

the Slawkenbergius story - represents by all

these allegorical levels a kind of far Lesy
world in which one of the principal facts of
existence is that we live in a whirl of incoherent
and contradictory shards of all the ages'
learning.,

ristran Shandy's World (Los Angeles, 1954),

=]
ie]
L)
}-J
Co
i
=
i3
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is true or false. At the end of the story the truth remains
elusive and unrevealed.

But the reader of Trigtran Shandyv and A Sentimental

Journey is more obviously gulded by an omniscient narrator
then in modern novels, and he can orientate himself without

difficulty. In Lristram Shendy this subjectivism becones

part of the comedy with Toby misinterpreting any word
»otelv related to the Jargon of warfare, and Walter using

every excuse to expound his personal theories. In A

- Sentinental Jovrnev this subjectivism, while sTill humoious,

becones more serious in Yorick's selfish benevolence.

The isolation of the individual (solipsisn) in a

world of his own creation, a world in which a

dress, but his ideas get cloathed at the same time" (TS,
P. 588), creates problems in communication., ¥Words are part

of this difficulty as witnessecd ir the confusion over the
"bridge" after the crushing of Tristram's nose. Uncle
Toby's hobby-horse receives itls start from this fallure of
vords to communicate meaning accurately., Uncle Toby had s
wealth of ideas, but "his life was put in jeopardy by wordd
(TS, ». 108). Once again Sterne uses Locke as a spring
board for his ideas. For Locke communication was impossible

without determinate ideas signifiecd by definitive words. Butb-

in Sterne words cone to mean "outer formg that conceal



20

reality" 22 and are inadequate by themselves for
conmunication. This is reflected in the very typogrephy of
the book where Tristram is forced to use black and marbled
pages, and Uwirling lines, as well as other devices to convey
his meaning., This is definitely part of the comedy, but it
“is also a sign of the difficulty an author finds in
communicating his ideas. A nmodern analogy can be found in

the work of such dranatists of the theatre of the absurd ags

Tugene Tonesco and Samuel 1CCuCtt whose plays rely hegvily

(J?

on visual rather than verbal effect to convey meaning
Beckett, and also VlﬂgL . Woolf deal extensively with the

. L

isolation of the individual and the struggle for communication
b |

between people. The characterse in Sterne's works, Yorick and

T2, Fleur for exannle, remein sevarated from each other on a
g

rational plane, and withoult a higher kind of conmrunication.
through feelings (sentimentalism) their isolation would be as

complete as that of Heursault,Camus'stPanger,
This vision of man and his isolation from those
around hin cen also be exnanded into a relation between
Sterne and the modin vision of the absurd. One recent
critic, Ernest H. Tockridge, attempts to relate Sterne's vision

of the absurdity of exisitence to that of Albert Camus as

— —— - e

ovel in the
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22

expressed in C“WU°,_EhgwgyijQF_SVOIUQQQ*?B Camus'
philosophy of the absurd states that

Man is eternally Dissociated from Reallity, ol

Death is Our Finel and Inescapable Destiny,

These ideas are to be found in Sternc's works, but they do
not reflect the metaphysical angulsh of the modern concept
of the absurd. Sterne's vision ig comic, and not, as
Lockridge says, "devoid of hope."25 One of the mein fenels:
of the absurd is the idea that hunan reason is woefully

inadequate, and that the universe is irrational., The

essential thing here is the vision of a world where everythlng

goes wrong, where the best intentions are thwarted by the
event, and where the most subtle and learned constructions

¢

of the mind are ridiculous when confronted by the hard facts

of reality. The universe stoutly resists men's desire to
enslave 1t, as in Willianm Golding's Pincher }artin, and 2lso

nan's attempt to mould it for his own use, ITn Tristran

jav]

Shendy this absurdity manifests itself in a world governed

I

by fortune rather than reason in the person of Tristran,

23 g s A 3 s
3 Ernest He Lockridge, "A Vision of the Sentimental
Absurd: Sterne and Camus", Sewanee Review,LXXIT (1964),652-667,

2% 1pid., p. 652.

)
%> Ibid., p. 665,



those 1ife has been a series of consgtant misfortunes from
the time before his conception when the legal docunent,
concerning Hrs. Shandy's right to bear her children in
Tondon, was drafted, ause and effect become ludicrous in
Sterne's zany world, and Tristram's life and personality

become the sport of untimely questions, cut thumbs, door

22

hinges, crushed noses, forgetful servants, and sash windows.

But in his vision of the absurd Sterne is not "out

u26

ofr step with his age. Desvite the fact that "even the
clearest and most exalted understandings amongst us find
‘ourselves puzzled and at a loss in almost every cranny of

nature's works" (P8, p. 292), Tristram is willing to -look

for the good beneath the "riddles and nystervies" of the

universe. A, E. Dyson states that

In Swift'se world, Reason and Nature rule on

the surface, but there is a predictable
rottenness at the core. In Sterne's world,
-this order is precisely reversed. The surface
is odd eand erratic, but the underlying realities
are £ood, ' '

g

Tristran is prepared to accept Voltaire's view of the

0

universe as baneful and ludicrous. He invokes the moon, the

pover which controls mutablility:

26 )
Tbid., p. 653.
& A, B, Dyson, "

S 1
Critical Quarterlv, IV (1962), pp. 310-311
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Brigsht Goda 88

If thou art not too busy with Cendide and

Miss Cunegund's affairs, - take Tristran
Shendy's uvnder thy protection also, (T8, p. 406)

Acceptance 1s Inportant for Sterne whose ultinmete
conclusion is similer to that of VWoltaire, Voltarie's
Candide finds contenltment when he learns to accept the

univeirse, He renounces the futile search for truth and

happiness, accepts the venity of human wishes, and reltires
Ho
to his cottage to "take care of oux garden."do This vision

KR TR

of an absurd world which rmust be sccepled despite 1its

v

crueltics is echoed in both Jolmson's Rasgeles and Goldsmith'

Johnson's characters,

1.

n their quest

D

O

The Vicer of |

¢

for a "cholce of lirfe" are left with a reduced image of

life's possibilities, but unlike Candide and hisg companior

the characters in Rasselas still c¢ling to their fantasies.

They do learn, however, that "hunan 1life is everyithere 2

state in which nmuch ilg to be endured, and little to be

I ]

‘ 2 o T s 2 o : - :
engoyeu.”z/ The complexity of life eludes rational choilce,

<7

and the tale ends with eaclh cheracter

joh

reamning of an

inpossible heppiness. The Vicar of lakefield, like Candide,

contains a2 hero who is carried from disaster to disaster in

an absurd world where evil triunphs

oltaire, Candide (¥ew York, 1962), p. 207.

29 samue
Shorter liovels of

P 254
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descent

,.,.,
‘_.

and virtue goes unrewarded, But as in gandide T
into disaster is comic, and despite the many catastrovhes

the vicar responds with faith in a Justice beyond this world,
The pzin, wretchedness, and imperfection of the world

"never can be explained|. and "to religion then we must

5 . e 0
hold in every circumstance of 1life for our truest comfont R

’_:-

A1l three of these works have one thing common; rejection

of a trust in netaphysical speculation, and especially such
speculation that presents a vision of a retional order,
‘Such a vision turns attention eway from the local duties and
charities, and from the commitnents of the hezart that make

g hunan order,

desired "little

1 s

Iike Candicde s garden, Rasselsas

Kingdon", end Dr. Primrose's faith, Sterne's hobby-horse,

when divorced from the world, is a 051L7¢n refuge agzalins

g 3
the canrices of that outside world.”~ But the obsession

o

ages the

each character digplays for his hobby-horse ra!

dangercus possibility of the individual becoming nechanized,

Ot et o s S e A A e B S B A S e R S P Al S A St S et 2 e e e

30 Oliver Goldsmith

G ¢ The Vicar of VWekefield (Wew
Yorlk, 1905), . 156.

31 SterLe'S own. wboymkor“ is f'itﬁpr, but as tke
volces of malice from the outside world mount against his
book Sterne beﬂi 158 lew cho bo%bV~ wrse nd Shandelsn
in a different liql' i g a serxlous
look at the elenen five belov,
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and resnonding by "stock responses" which arise from his

personality. Walter Shandy best exenplifies this

ck

endency in his nmechanistic approach to sex as something
done '"oult of principle", and in his reaction to his son

Bobe's death., But this is not alliowed to become serious

(2t least not in Tristren Shandy). In Tristran Shendy
Wolter's yrrilabl/e ' rescltions are vpart of the humour, and

they are always redeemed by sentinentalism, Uncle Toby
i< J’

reen warfare would literally

o

engrossed in his bowling-g
not hurt a fly, . and VWalter is constantly upbraiding
himself for insulting "this worthy soul" Toby, more.
Sterne's hobby-horse, then, is simlilar to Pasgcal's
"divertissenents", and serves to make one happy and content.

lan h

5
1

ic for Sterne, and thi

}

n

agelf is not

=3

il

-

narks another difference between Sterne and the moderns.
Time is a problem for the moderns, while in Sterne 1t is
merely pert of the entertainment. Today man 4s a being
overpowered by nysterious inner struggles and forces which
are lost from view in the unconscious mind, To understand
one's motives takes a long and erduous effort of analysis,
Sterne, however, knew ﬁothing of the unconscious, and
Tristram can easlly delve into his own past to discover the

reasons he is like he is. Thus the seeming disorder of

his 1life, and the twisted patterns of the past are all

', a

w
e

l)

('l‘

brought into an order by Tristranm the ar

’ @
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Sterne's novels, although extremely relevant in
éonnection With the modern novel, are not such a
revolutionary departure from their owva age as may at first
appear. In satirizing various modes of learning Sterne
is writing in vhat D, ¥W. Jefferson has called the tradition
of learned wit,32 which derives fronm scholastic ideas, and
such writers as Rabelals, Burton, and Swift., He also draws
many of his idees from Iocke, Hobbes, and other thinkers of

his ovn day as well as from contemporsry novelists., Tristran

n

as narrator is far more omnisclent than Fielding's narrator,

and A Sentimentel Journey is obviously, in part, a reaction

.

agaiﬁst the travel books of the elghteenth century.

The genesls of Sterne's novels zlso follows a
pattern prevalent in his own day when the novel was first
beconing vovuvlar. ITike his predecessoxﬁSﬁerne's books are
an outgrowth of his own vooafion. The eighteenth century
novelists were not priﬁarily novelists, Defoe's work is
close to journalistic writing, while Smollett's owm
Journalistic style comes from his experiences aboard English
naval vessels. Richardson's novels take the form of lebters
and are an outgrowth of his previous enployment, while
Fielding's novels, with their drambtic plot structure, are

the work of a playwright forced to find & new mediun, Sterne's

324 v 4 ;
D. W, Jefferson, "Tristren Shendy and the Tradition

- Ta -1 a s S ~ I
of Lea#ned Wit", from Leurence Sterne, edited by John Trauncobt,
pp. 148-167. - '




ovn technique is close to that of the pedagogue teaching

his readers how 1o read:

~~=How could you, ladam, be so inattentive

in reading the last chapter?,...cevesvevsae
‘and as a punishment for it, I do insist upon
i1t, that you immediately turn back, thet is,
as soon zs you get to the next full ston, and
read the whole chapter over again. (IS, p. 82)

But, like the preacher in his sermons, this is a
Xindly pedagogue who will chastise himself as well asg his

readers. Sternc's sermons display the same humanity and

1iar tones of specch as his novels, and they also contain

[
@
=
. P/

the same dasgh of wit and humour as found in the novels,
The sermons served ag background experience for Sterne as
the famnilliar letter had for Richardson, or the stage for
Fielding. Sterne's background, then, is firmly in the
eighteenth centur&, and 1t now remains to judge his works

against their own tines.



CHAPTER TWO

STERNE AND THE HISTORY OF IDEAS

In chapter one Sterne's modernity was discussed
with a view to revealing the nasrrow scope of such an emphasis,
since Sterne remains, in his own eccentric way, a morallst
with basic eilghteenth-century concerns for benevolence, the
right use of reason, and the faculties of the mind commonly
kriovm as wit and Judgement, and the imagination or fancy.
As the eighteenth century progressed there was a movement

avey from the earlier stringent reliance on reason and

Judgement to a morality based on feelings, and a literature
concerned with the freecdom of the imaginative aspect of the

creative talent, and Sterne, writing Jjust after the middle
of the century, refleclts these changing ideas of hig time,

-~ a B & ods & ' = . 2 g -
Before analysing Sterne s two novels to examine the difference

. {2

in the focus of their ideas, it is necessary to take a broader
look at the ideas of the eighteenth century and Sterne's
relation to them. As Chapter three deals with the history

of sentimentalism in the eighteenth century, this chapter
concepts of wit and judgeﬁent,

confines itself to the changing

t-]

and imagination and reason from Hobbes andlocke to the tine
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of Sterne and after,l A division of these concepls simplifies
the hendling of elusive terms, but is admittedly somewhat
arbitrary since such words as wit, fancy, raillery, and
imagination, or reason, Jjudgenent, and wisdom becone confused

and often several of these become synonymous.
(a) WIT AWD JUDGENENT

One of the most often used and abused of litersr
¥

A

terms in the eighteenth century is the word wit. John

S

Tocke had the greatest influence in shaping the fortunes orf

L ~o

judgement, two faculilies of

(o9

the notion of wit an
one of which, wilt, discovers gimllarities between things,
deals in analogles, and similarities of ideas, while the
other, Judgenment, is the analytic process sceking out the
differences between 1ldees, 11 is the tool of Jesters, and

judgement the area of philosophors seriously engaged in the

pursult of knowledge. For Locke wit lies

* The survey of the several ideas in this chapter
and the next will be necessarily brief, The space and
length of this thesis does not allow for an exhaustive study,
but what is more importent is to see Sterne in relation to
his own age. Once the ideas current in the eighteenth century
have becn exanined, and a general look taken atl uiornc S
place in this history, it will be easier to look closer at
the change which tekes place in Sterne's own ideas as he
grows older. By conmnpleting ’l“"*ncwa“ Shandy end embarking on
something entirely new “‘cyne as reacting against the

recepltion of his ideas in Tris * ~arl Snanﬂy. OTder, sicker,

and worried by debts and L11IIJ rClleoﬂS Sterne becornies
disillusioned with Shandeism end all that it represents
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nostly in the assemblege of lideas, an hd putting
these together with Oh70”hOSS and variety

wherein can be found any resemblence or congrulty,
thereby to make up pleasant plctures and
agreeable visions in the fancy.?2

And, conversely, judgement is concerned with "

o

separating

deas wherein can be found tThe

e

carefully one from another
least difference."3 Judgement, then, is directly opposed to
the use of'metaphor and allusion, and Locke, Tthe rationalist,
condemms imaginative flights as part of that faculty called
wit.. The superior faculily, for Locke, is judgenent sin 1
‘accords with the use of the reason.

Thomas Yobbes, in his book Leviathan, takes a slightly

different position in respect to wit and Jjudgement. To see

be extremely careful with Bobbes' terms, since what he calls
"Good Fency" or "Good Wit" is a creative faculty, a part of
the mind which discovers sinilarl
thus the sane as Locke's conception of wit. For Hobhes, as

for Locke, "good Judgenment" is that aspect of the mind which

observes 'iifferences, and dissimilitudes" between "i¢hing and
i
Quoted in John Traugott, Tristrem Shandy's Vorld

(Los Angeles, 1954), p. 68,

3 .
Ibid., p. 66,
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and thing."" Judgement is "conmended for itself, wlthout the
help of Fency,. but fancy "without the help of Judgement, is

not commended as a vertue."d It now grows more difficult to
® |

follow Hobbes' logic since wit and judgement apnear to become
synonymous in the following passage:

So thalt where Wit is wanlting, it is not PFa ancy
that is wanting, but Discretion. dJudgenment
therefore without Fancy is Wit, butl Fancy
without Judgeument not.

What is clear, however, is that wit is a separate faculty
from either Fancy or Judgement. VWit is a natural virtue
which consists of two things, "Celerity of Imagining" (fancy),
and "gleady direction to some approved end" (judgement)c7

!(’L.'
These two, fency end Jjudgementd, are; co ombined by Hobbes to

form wit, an indespensible ingredient in works of literature,
and in works of literature, fancy, the imeginative quality,
"must be more eminent; because they (poems) please for the

Extravagancy, but ought not to please by Indes Cretion,”8

{
. Thomas Hobbes, Leviathan, edited by C. B.MacPherson

(Middlesex, England, 1968), p. 135.

,._

2 Ibid., v. 135.

6

frniiadantnd



32

For Hobbes, then, wit differs in degrec from ILocke's
conceptlion of it by containing as one of its ingredlents

"rigourous

judgenent, although judgenent is essential in the
search of Truth,"” Wit and judgenent, for Hobbes, are
mutually agreeable, whereas Locke censures the use of wit.
Despite the liberal attitude of Hobbes towards wit,
Judgement became accepted as the suverlor faculty, This
was due, in large part, Tto the influence of TIocke,and also
because of the fact that wit lent itself easily to vicious
purposes. In 1620 Sir Willian Temple extended the differences
between wit and Jjudgement in his essay O0f Poetry. Ia this

work Temple states that the gozl of man is pleasure and

S

profit. The facullty of the mind that deals with pr t is
wisdon (Judgement), and the faculty that deals with plecasure

1g wit. Wisdonm is the feculbv responsible for "the inventions
or productions of Things generally esteemed the most necessary,

1 : .
110 ona wit is responsible

useful, or profitaﬁle to humen life',
for "thos elwritinqs of discourses which are the most pleasing
or entertaining to all that read or hear them."10 Tem ple
does not completely dentgrate wit, but it is clear that it

is merely a ganme to dazzle the eyes.,

e g e £ . e S e A48 e PO S e + = TS S . e

9 Tbid., p. 136.

1.0

W8

Sir William Temple, Of Poetry, from Eighteen

o
).l
Century Poectry and Prose (New York, 1956) p. 128

P st ogudt )
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Worse than this, however, is the fact that wit becane
connected with immorality and sacrilege. It could eagily be
used in an ill-natured nonner to ridicule sex, religion, and

rality. The basis for the hostility towards the dangers
of wit are stated by lalebranche who writes

That which is most opposite to the efficacy of

the Grece of Christ, is that vhich in the

Language of the world is call'd Wit; for the
better the Inaginstion is Lurnlshed, the more

denserous it is,il

The men of profene wit throughout the Restoration period was
thought of a2 a Hobbesian type "who thought good nature

s . . . » . le
itself a foolish thing and used his wit to make it seen so,.
His immorality stemmed from a lack of Judgenmnent, the quallty

of discretion. Such ceansure of wlt, however, was levelled

1'*)

more at the abuse of wit than at the facultly itsel John

-

Tillotson was able to see the two sides of the qguestion:
Wit is a very commendable guality, but then a
1] an shovld always have the keeping of it.
It lo a sharp weapon, as aplt for mischief as
for good purnoses 1f 1t be not well maweg ?.13

But the empnhasis remains on the avtuess of wit for mischief,

e e e e o SN e

11 an y
Quoted in IEdward Niles Hooker, "Pope on Wit: The

Essay on Criticisn', from Bighteenth Century English Titerature
(iew York, 1959), p. Wk,

12 . : ¢
Quoted from Stuart M, Tave, The Amiable Humourist
(Chicago, 1960), o. 13.

13

Quoted fron Tave, ». 13.
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and Sir Richard Blackmore, as late as 1716, in his Essay Upon

Wit, argues in a similar fashlon to Tillotson by first

étating the uses of wit, and then reveal o that wit is "to

apt to be a2bus'd and perverted to ill-purposes," nlh
The aséociation between wit and ill-rature becane

stronger in the early eighteenth century, but Steele and

Addison, who saw good nature as the primary value of man,

—
=]

§
F

attempted to temper wit with morality, as well as enlive
morality with wit. Addison is most concerned with the ides

£ wit, and he begins his redefinition of wit by refe .fiﬂ;

O

irectly to Tocke. In Number 62 of The Spectator he

o)

2
B,
s
&

gualifies Tocke's definition of wit with the ain of rest

the specific aesthetic effects of wit by showing that wit in

-

revealing the resenmblance of ideas "gives delight and

between "true wit", "false wit", and "mixed wit"., True wit
in Addison's account is not comic, but it nerely discovers

1

-

beyond en obvious resemblence, "some further Congruity

between two ideas, Felse wit is jJjust the opposite, a

resenblanc nd congruity of words, sin letter syllables,

W orpid,, p. 1.

13
Joseph Addison, Spectator Mumber 62, fron
English Prose

| Poetry: 1660 "lboo “(Wew York, 1961), 7-

[__I
N
®
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or "sometimes of whole sentences or poems cast into the
figures of eggs, axes, or elters."0  Palse wit, unlike true
wit, may be deliberately comic as in certain puns., The
conclusion could be drawn that the more incongruous a
conparison was the more comic the wit. Wit is beginning to
move away from satire and raillery to somnething more impersonsl,
a spilrit or quality of a literary work.

Jn the Essay on Criticism in 1711 Pone was quick to
come Lo the defence of wit, since he saw the strong connection

= 4

between wit and literatvre. To undermine wit was to sap

literature of its vital power, since wit and axrt are

True Wit is Nature to advaniage dressed. (line 297)
Vit is not sinply the odd metaphor, epigram, or allusion,
but rather the quality of the finisghed product:

In wit, as Neture, what affecis our bearts

Is not th' exactness of DLCUWWGr L rtes

'"Pfig not 2 lip, or eye, we beauty call,

But the joint force and full result of all,
' (lines 2L3.-216)

For Pope wit.is part of the Poel's gernius, but it must be

controlled and tempered by judgenment:

Some, to whom Heaven in wit bas been proefuse,
Want as mich more to turn it to its use;

E oy wit and Jjudgement o'uon are at strife,
Though meant each other's aid, like man and wife,

(lines 8J—85)

B S e e e ¢ e o

16

Ibid., p. 113.
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Here we are moving back to a position similar to that of
Hobbes, where wit is an essentlal part of any literary
product. For Pove it was obvious that if literature were
entirely controlied by the rational faculty then whatever
was valuable in it could be better conveyed another way.,
1t and judgement must go hand in hand to impsrt "Life

Juag & ¢ 5
Force, and Beauty" to art. But wit carried another asset; it
was seen by some to be an instrument for understanding nature
unlike the rational method advocated by Locke and even Pope,
Ia Rochefoucauld suggested this aspect of witl while arguing
that there was no difference between wit and Judgement:

Judgenent is nothjng else but the exceeding

Brigj1tn0ﬁﬁ of Wit, which, like 1ﬁzﬂrt,'nﬁerces

into the very PObem of Th7n1ﬂ, observes all

that ought to be observed there; end discovers

vhat scemed to be past any bodies finding out,-

In 1757, two years before the first volumes of

Iristrem Shandy appeared, Edmund Burke published his essay

on the OriginAof Qur Tdeas of the_§ublime and Beaultiful, in

wvhich he states there svvears to be ho naterial distinction

between the wit and the Jjudgenent, as they both seem to result

e a . " 18
from different operations of the sanme faculty of comparing,"

17 Quoted in Hooker, pp. 54=55.

18 pamma Bu urke, A Philosphical Inguiry into the
Origin of our Tdecs f Lno Subline and Beautiful, from
English Literary C‘”

s (licwr York, 1963), p. 248,
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In reality, however, Burke says that there is rarely a union

of the two faculties. It is only when distinct objects

have a semblance that the imegination 1s effected and we
are pleased, Men's natural tendency, furthermore, is to

relste objects in the imagination, and Judgenent is "for

the greater part employed in throwing stumbling - blocks
in the way of the imagination, in disslpating the scenes of
its enchantment, and in tying us down to the disagreeable

yoke of our reason."l9 Burke is preoccupied with the

irrational in art, the sublime 1s completely irrational, and

1e percention of the beautiful and the sublime is remnove
the percepn’ £ the beautiful and the sublime is removed
firom the realm of Judgement. In spealing pejoratively of
reason Burke wvas moving away from standards of Locke and
ugusten art, and his insistence that art affect the
Augusten ert, and his insistence that art affect th

inagination is closer to later romantic srt. Burke's idea

of wit and Judgenent is close to the position which Sterne
takes in Tristram Shendy.<0

20 gince Tris stram Shandy ie the longer and more
influencial of Sterne's two novels, and also The work in
which he overtly alludes to this subject, his position in
respect to wit and Jjudgenment and the other ideas discussed

here will be taken fronm that novel. It ..lllz bo seen, however,

in chapters four and five below that Sterne's ideas become
more consexrvative in kis later novel, gWSentiz;ntal Journey,




Foxr Sterme the word wit hes two significances, It is,
on the one hand, the first quality of the mind, a natural
agility of fancy, a dash of madness, or touch of genius,
that is opposed to the slower, more methodical Judgemnent,
Yorick expresses 1t well when he says "that brisk trotiing
and slow argumentation, like wit and Judgement, were two

incompatible movements" (23 , ». 49), The Preface in volune

.D)

three would seem to belie the superiority of wit over
Judgenent, where Sterne, installing his critics in the

respectable Lockean camp by separating inferior wit from

superior Judgement, counters by returning to a more Hobbeslian
view. He defends both wit and Judgement here as egual

endownents offered to man by God, VWit end Jjudgement must be
balanced within the mind, gnd this Sterne illustrates by

his exanple of the two knobs on the top of the back of
Tristram's chair. Still, it is interesting to note that
Sterne névc: doecs define elther word, and from the number of

times the word "wit" appears in the novel it is obvious that

it is one of the essential qualities of Tristram Shandy.

Even the Preface is itself a work of wit, and its central
argunent 1s not based on reason, but rather it is argued by
analogy. The book is above all the product of a lively wit,
the faculty that conditions inspiration and displays freedon
improvisation. And déspite Tocke's dictum agains the use

of netaphor, Tristram's thoughts pass "gummous" through his



pen when he momentarily lacks wit, and he laments

I an got, T know not how, into a cold

vnmetaphorical veln of infamous Ulltiﬂﬁg

and cannot take a plunb-lift out of it '"for

ny soul', so must be obliged to go on wrliting
Jike a Dutch commentator to the end of the
chapter, unless something be done- (IS, p. 587)

And we know from the nonsense word, Blonederdondergewdenstronke
9 O 9

what Sterne thinks of Dutch commentztors Judgenent, the

b} ]

faculty which folliows the reason and the artistic rules,
can only confine wit, and impalr genius and inventiveness,
And critics, those whoseduty 1t 1s to exercise their Jjudgement

to declde the worth of literary works, are continually

evhausting the patience of Tristran., The heads of these

critics, Tristram says, are "stuck so full of rules" that

"a york of genius had better go to the devil at once, than

4

be pricked and tortured to death by 'em" (13, p. 192).

Yorick's sernons, mentioned several times in
Tristran Shendy, are also vpraised for thelr form and geiety,
rether than thelr content. The sermon on Good Consclence in

K .

volume two isg praised by Welter for its dramatic quality,

and the sermons discussed in volume six marked “"moderzsto"

1

seventy times more wit and spirit in them" than those

-L

have
marked “so, so" (1S, p. LI4). The idezs, or the element of
Judgenent in the éermons are not part of Tristram's

terion for grading the excellence of the sermons. The

by Walter, who had "a thousand
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1ittle scentical notions of the conic Xind" which he would

sharpen his wit upon (T8, ». 79), and he is convinced that a

nan's wit shovld be ri inel, that "en ounce of a nan's wit,

was worth a ton of other peonle's" (15, p. 162). Walter's

wit comes into play in his funeral oration after the death

by metaphor

=

= J
)
]
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of Bobby. His speech proceeds, Tristran
and allusion, and he strikes the fancy "(as men of wit and
fancy do) with the entertainment and pleasantry of his

pictures and images" (13, ». 354). Tristram goes on to say

that the corresponding oration, that of Trim in the kitchen,
is "without wit or antithesis" and "goes straight forwards

as nature could lead hin". Bul surely Sterne could not be

)

unaware that Trim's oration is, in fect, a triumph of wit
since it striles the heart not by the force of its
reasoning, but by the effective comic comnparison between

g

death and the dropying of Trin's hat.

Wit, then, is = Snriteiy freedom of the mind, and it
beging to be associated with the energy, frecdom and the
romantic idea of the imagination, while Judgement becomes
assoclated with reason, a faculty which is necessaxry, but
one wnich is also prone to error., This aspect of wit is
similar to what Johnson believed was Pope's definition of wit,

J

and Johnson criticized Pope for reducing wit "from strength



L.

of thought to happiness of language. n2l Johnson concelilved

of wit as that "which is at once natural and new, that

which though not obvious is, upnon first production,

acknowledzed to be ju_st.”22 Wit here, a clear and fresh
understanding and expression of truth, is close to the

second idea which lies behind Sterne's conception of wit.

Throughout Tristram Shendy Sterne's statements

e b ! A -

concerning wit show that he also thought of wit as a mecans

for communicating intulitive conceptions of reality, which

2

" differed from the rational analysis and school logic which
is attached to Judgement. Judgement, like reason, is often
shown to be inadecguate in understending the world. Tristran
writes that "so often has my Jjudgenent deceived me in my

life, that I always suspect it, right or wrong" (035, p. 361).

-
7

i

The other mask for Sterne, Yorick, is "a man of weak

Judgenent" (IS, p. 48), and lively wit. There is nothing of

dullness in Yorick, who found nmany occasions in his life to

scatter "hig wit and hi's humour" (f p. 56). Reason and

5
s

Judgenent often run aground against the hard facts of an

urd reality, and in a moment of extreme luclidity and

®
o’
0

insight Walter makes the point that

2l gamiel Johns son, "The ILife of Cowley", from
ohnison, edited by Bertrand H. Bronson (he‘ York,

Jol
p. 470

a1

el

ue
958),

N
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Every thing in this world ... is big with
Jjest, «~ and has wit in 1%, and instruction
too, -~ if we can but find it out. (I3, p. 384)

And i+t is Corxporal Trim who provides the exannle how this

=

intuitive quality works when, not understanding a word of the
Catechism, he yelt proves to be, in the words of Yorick, "the
best commentator on that part of the Decalogue" (13, p. 385).
For Sterne in Iristranm Shandy the idea of wit is
beginning to blend with the changing attitude towards the
imagination, and both of these, in turn, reflect the growing
emphasis on feelings and sentiment, The artist must be a
creative genius who overcomes the fact that "Fancy is
capricious," and who realizes that "¥it must not be searched
for" (23, p. 585). True genius will be endowed with these

cualities, while "the theologlcal virtues of faith and hove"

will be of no avail to those who are not born writers (IS,
P. 586). In Tristram Shandy, as well, man is no longer the

Hobbesian man whose overriding self love ig manifested in an
ambltlious and aggressive lust for power and material gains.

S

The inner feelings, the imeginetive flights, aad man's creative
energy can all be treated without suspiclon or restraint.
The counection between wit and Jjudgement, and reason and the

imagination, then, must be the next tovlc.



(b) RBWASON AND IHAGINATION

French writers of the seventeenth century were
advancing neo-classical ideas which were to have a great

JE)

influence on English critics such as Dennis and Temple,

. L.
Boileau, in his influencial verse essay, L'Art Podtique,

censured extravegances and baseness in literature, and
advised writers to "Aimez done la raison." 3 Iater La
bﬂuyefe criticized Rabelais for his obscenity, Theophile
for his exuberance of wit, and he praised Melherbe for his
sinplicity:
Ils ont tous deux connu la nature, avec cetie
difference que le premier (Halherbe), d'un style

DlCLT et uniforme, montre tout & 1o fols ce
au cllo a de plus beau et de plus noble, de plus

n~if et de plus simple ... L'avtre (”heo'nLWG)
g9 exactitude, d'une plume libre eu inegale,
tantot cha rge ses descri Lptions, s'appesantit

.r..

sur les details.2¥

In Lnr1<qo as early as Hobbes the word wit is assoclated
with fancy or the imagination, and Jjudgement 1s associated
with reason, the faculty that is used to prevent man from
being misled. ILater Locke,‘in attenpting to show the errors
of dogmatisn, enmnvhasizes Bacon s point that there is a
dichotomy between external reality and the reality which

the mind perceives., lNan measures reality from his own

23 Boileau, IL'Art Poeticue, ling 37.

La* Bruyere, Leg Cerscteres (Paris, 1935), vp. 1415,
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perceptions of the universe, not from the actual measure of
the objective world, Thig viewpoint is not pessimistic,
however, since, for Iocke, men can know himself and his
relation to reslity through his sense inpressions. The body
is thus not sensrate from the mind, as Walter Shandy argues
when he divides man into twd parts, the Animus and the

Anima (the rationel soul end the enimal spir rt). The mind
and body are one in nature, or "the soul and body are joint-
shavers in everything they get" (I3, p. 557), and, for Locke,
Jen must observe carefully and record honestly what goes on
in bis nmind as his mind receives sense imnpressions from the
body. Reason alone can lead to truth, and it "must be our
lagt Judge and guide in everything.”25 Fron Tocke's influence,

wit, fancy and imagination fell into disfavour, and vere

was the subject itself, and its truth, No longer could
. P 2

poetry be true unless Judgenent and reason pred minated,

unless poetry engaged in direct didactic expression., Truth
became one and not divisible, and any conception that was
formulated mucst have 2 degree of truth in the world. Hence

the sense of plavsibility in Gulliver's Travels or Robinson

&

Crusoe, their plainuncss of style, and the Augustan idea that

you can never be sure that there is any real difference

o
25 Trapgott, pe 25.
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between art and life,

This, in pert, accounts for the Augustan dependence
on reason. For Pope "Reason is here no gulde, but still a
guzrd.”26 Reagon must guard against all excesses in nind
and body, but what is to guard against an excess of reason?
Swift is obsessed with man's misuse of reason, the faculty
that should be alone "sufficient to govern a rational
creature."?’ The imegination is to be rigidly controlled
by the principles of Judgement, and since a1l forms of axtl
are vublic they must be lucid rether than clever and must

impart a2 moral zs well as provide plcasure, Bven Flelding

is concerned about the proper relationship beltween beginning,

middle, and end in art, and about the depiction of general
types. Pancy and the imegination are looked upon with

sugspicion., In the first sentence of Rasseleas, Johnson warns

o

se to beware wvh isten with credulity to the whispers
those to bewazre who "listen with credulity to the wl
of fency, and pursue wilith eagerness the phantoms of hope.

Even Joseph Addison, while writing of the pleasures of the

imagination in number 411 of The Svectator, is quick to point
out that the pleasures of the understanding are "more
preferable, because they arve founded on some new knowledge

Jonathan swift, Gulliver's Travels (Boston, 1960),
Pe 209, -

Samuel Johnson, Rasselas, p. 505.



Inprovenent in the MHind of kan,
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be hand to "see distinctly all

-. - 2 -
particular Beauties,"20 And, for

lead, the imagination can only be

Tthe mind

even more to the sense of sight.

autonomous,

As the century progres

becomes a more important

tixxrough the

ot

is revleced by the morality of

Akenside published his

a verse essay base
Sublinlty, like
and
are related a

issue, but the terns

together. For Akenside there is

spiTit of men and the vastness of

is a symbol of

A

j@5

sublime,Bl and has the power

¢

2930s seph 4da¢%ﬂu, §ooc»3ao«*l@gﬁgg;§g;,

Literary Criticism, p. 18

30 Ipid., p. 190.

receives

sed,
concevt,and
Shaftesbury,

feeling.

an affinity

man's divine origin

to 1ift man's

16

n29  Judgement must alvays

its (the object's)

Addison, following

actiy 2ted by seunse
, and he restrictus

The imegination is

but is bounded by nature vercelved by the eye.

however, the imsgination

at the same tine,
the morality of Yeason

In 1740 ¥ark

ovoen The Pleasures of Imagination,

At S & et tatadion,

the san

topic,

beconing an important

tend to confuse the

N
]!».c,*,b,-‘

mey be discussed

betwveen the

"

3 o ffind

ature, and thi
Nature itself is

imagination

from Enclish

31 fhis differs from the earlier concept of the
sublime For Boileau the subline was related to thoughts
which a“ﬂkov enotions in the reader., See Samuel H, Honk,
The Subline (1960).
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the limits of his senses

Say, why was man so eninently raised

Anid the vast creation, why ordained

Through life and death to dart his piercing eyes,

With thoughts beyond the 1linit of his frane,
(lines 151-154)

And two years later, in 1746, Joseph Warton's poen

Ode 1., To Fency preised fancy as an inspirational power that

"breathes an energy divine" into every line of poetry.
Akenside had spoken of Fancy, Truth end Tiberty in one

son denegrates the "cold critic's studied

QJ
L.S
ct ~“

breath, an
lays" (line 118). Here is a movement away from the order

and rules advocated by earlier spokesmen for literature.

is on freecdom is repeated vehemently by

1l & new enphas

Lavrence Sterne.

In his inguiry into the Oxigin of Our ITdea of the

ES (% - 22

Subline and Beautiful in 1757 Burke retains the old idea

0y .
e ] “

that sublinlty in-some way depends on gualities residl

tt

12

o

in the object, and that the "power of the imagination is
incapable of producing enything absolutely new, 1t can only
vary the disposition of those ideas which it has recelved
from the senses."?? Burke docs not refer beauty and
sublinity to the perceiving mind alone, but he does

concentrate most of his attention on the effect the object

32 Eamnd surke, D. 2438,
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produces rather than on the quality of the object. Any
object, even the snall and ugly, may be regarded as subline
if it creates terror. Thus Burke's opinions represent
certain awareness of the importsnce of the individual

impression, and he moves away from the cold, objective

But even more inmportant in the progression of thesec

1dcos is Bdyard Young whnose essay, Conlectures on Origina
<25 b . ey (o)

Composition, written two years after Burke's Inauiry, is a
direct challenge to the neco-classical tradition. As early
as 1745 in The Comnleint Young hinted at the power of the
mind to risé above the bodily senses, In that poen the

mind is

towering, unccniinoo

1,
t} her gross companion's fall.
(lines 100-~101)

Active, aerisa
Unfettered wi

In the later essay Young scoffg at the '"meddling ape

Initation", and spezks of original ”OnlUS as. that which

n33 up

Genlus 1s from

inspires and 1s in itself inspired,
heaven'" and thus the artist is a crestor in the image of the

divine creator. At this stage Young is far in advance of

) 33 Bawarad Young, Conjectures on Original Composlition,
from Eighteenth Century Poetry and Prose, p. 1151.




Tocke's view on imnate ideas. For Young

Learning is borrowed knowledge; gen;Hs is

knovleqoe inmate and quite our own.””
'he novelty of Young's essay lies in his enDhOSlu,‘aﬂd in
hig refusal to hedge original genius with the restriction
of the literary rules and good sense

Gerius can set us right in COlpos%pion,

without the rules of the learned.,2>
Young's Conjectures draws more strongly the relation between
art aﬁd the freedon, origi e]LbJ, and individuality of the
artists and makes gll these aspects of the unfettered
imagination part of genius. Young's essay, it may be noted,
appeared in the same year that Sterne's wild and original
imegination wes beginning to create thie idiosyancratic world
of Tristraen Shendy. But Young's ideas go beyong the
eccentricities of Sterne and'léokbtoward The l= ter
romanticism., For Youns:

so boundless are the bold excursions of the

human mindé thet in the vagt void be;ond real

existence 1t can call
unknovn worlds,as nun

perhaps as lasting as
original beauties we

forth shadouy beinzs and
erous, as bright, and
the stars, cuo‘.z quite

ney call paradisaical, P

3 1pid., v. 1150.
' 2
35 Ibid., p. 1149,



50

Such beautles can be found in the poetry of the
romantics, whose imaginations went far beyond anything
envisaged by the Augustans, William Blake's doctrine of the
imagination is the culmination of the change in the

ighteenth COWuU;y idea of the imeagination. Although holdi

)]

ke does agree

ns

violent antipathy for Tocke end his jceas, Bl
with Locke in one respect., Both agree in the primary reality
of the mind. But Blake goes much farther than Iocke:

Hentel thing:
Covhome°1 I

it is in b
There is L

are alone real
1»0011 of i

.l..(v‘)
r—'O 3]
—-a
Cl:

!
<}

a y & its E:

17 Trimos uwﬂoﬁ7
e Bxlstence OuU of

ind or Thought?”

But instead of reason Blake sees inagination as the primary
reality of the mind, and his inmsgination is higher than

the world of the s@iseg:

Han's perceptions are not bounded by organs of
perception; he pervceives morg than sense (tho'

ever. S0 aCUbG) can discover,

For Blake, there 1s no difference between subject and object,
existence and percentlion. Han is born with imagination, a
divine quality, end thus man in his creative acts isg God,

g o]

Blake also adds the idea of érergy and freedom which is ces

! < o

or _
Willii
from Blake, edit

am Blake, A Vi
ed by Geoffrey

e S .2 _. ,:_ &)
cs(Tondon, 19606), p. 617.
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into form by the imagination so that works of art "are more
concentrated and unified than sense experienoe."39 The
imagination, then, is a powerful crestive force and not

chaotic or dangerous as earlier theorists had maintainéd,

It now remaeins to see Sterne's place in this tadition.

(c) SITERNE: A TRAISITIONAL PIGURE

0f the meny 1roles Sterne assumes in his writing one

> BN

s the pedagogue lteaching his reader how to read his book

e

and all books. He is constantly advising the reader to read

closely. As early as chaoter four in Volume 1 he conplains
y N T

o7

that the majority of readers lack perspicacity, and

hrous) Olu the book he continunes to exhort the reader to

\.)

Read, read, read, read, my unlearned reader,

read, - or by the LﬂO"Woéﬂo of the great sz2int
Paraleipomenon - I tell you beforehand, you

had betier throw down tbc book at once. (I3, p.232)

Sterne does not rest content with continual warnings to be on

Y

guard, but he helps the reader on his way by repeatin

similar incidents, end using several words repeatedly to
prompt the unwary reader, The countless number of times the

words imagination, fancy, and wit appear in Tristram Shandy

signal the importance of these alities in an understanding
39

Northrop Frye, Fearful Symmetry (Boston, 1967),
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and appreciation of the novel, It is Ster
words, often in the contexlt of the idea of genius, that

reveals how essential they are for the novel Tristram Shendy.

s a transitional figure straddling

1de

Essentially Sterne

the 1two eras, the neo-~classic and the Ja ter romantic, In the

-

Preface of Tristrem Shendy Sterne argues for a balance

between wit and Judgement, while at the samne time one of the

S

mein features of Tristram Shandy is the insistency with

which Sterne emphasises the inadequacy of reason, and one of
.Tristran's consltant pleas is for the reader lo exercise his

.

ime Jh”ttOﬂ. Time after time in the novel uLeLnO 1n01vdcs
incidents which reduce Tocke's rationalism to confusion,
Walter's continuous run of theories and hypotheses in which
he expends every ounce of his reason come 1o no purpose. In
every day practicalitics Walter's reason, and Velber is

'mester of one of the fincst chains of reasoning in

ature" (Ei, D, 161), fares no bettier since the parlour-~doorn
hinge never does receive the little blob of oil it creaks
out for. All the heights of reason are scaled in the great
debate as to whether '“the mother is not of kin to her
child" (IS8, p. 324), and the idiocy of reason is manifested
here by the conclusion reached. Reason in man serves nerely
"to sharpen his sensibilities, - to multiply his pains, and
render him more melancholy and uncasy under them" (13, p. 212).

The Preface in Volume 111 is a concentirated

discussion of wit and judgement, and a similar discussion on
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the subject of reason occurs in the sermon in Volume 11,

In this sermon reason and Jjudgenent are equaled as faculties

which can be tricked by the passions when reason is not ,

supported by religion, One critic, Arthur Cash, recads this

sermon as a statement of Sternds ethic and makes 1t carcy
. 9 . 2 . i Jos UL o e L'(O N
the weight of interpretation for Tristram Shandy. From

his reading of this sermon as well as Sterne's other sermons
5 R a4 o Ho,= - . HLl’l

Cash sees him as an advocate of "right reason, But,

although Sterne's other writing including A Sentimental

Journey would bear this out, it is not necessarily the case

in Trigstran Shandy. As Lansing Hammond has pointed out in

. L2
his study of Sterne's serions all but one of Sterne's

published sermons were written in some form before 1751

and, as has often been noted, Sterne's inclusion of his

sermnon on Consclience into fMristram Shendy may merely have

been to promote sales of his uvncoming edition of sermons.
However that may be, there is more important evidence

which tends to discount the doctrine of reason which the

sermon outlines. The sermon, like the articles of

excommunication used as a curse and the frivolous discussion

B0yt 11, Cogh, "Ihe Sermou in Tristran Shendy",
EIH, XXXT (196l+), 395-k17,

I
L 1bid., p. hol,

b2
Lansing Van Der Heyden Hamnmond, Leurence Sterne's
Sermons of Mr Yorick (MNew Haven, 1948).



of wit and judgement, is a solemn mgtier made the occasion
of a Jeste Ve are made to look at the sermon with a
critical eye because of the sport made of 1t. Corporal
Trim's posture is placed b0¢0ﬂe our eyes meticulously

before he beging, the sermon is interrupted several times

1.

by the inane comments of the audience, and at the heigh

,\J
o

of the oratory Corporal Trim breaks down and cannot
continue, Still the most importent noint is the fact that
the two most sympathetic and Christian charascters in the

book, Corporal Trim and uncle Toby, fall to understend a

wold of the sermon. In fact they even nange to misunderstend
good part of it because thelir hobby-horse is forever under
then effectively dispelling "cool reasgm and failr discretioh”

(IS,v. 113). Several times both the Corporal and Toby are
led astigy by the association of such words as "entrenched,)
"fortified", and "torer! with werfare. It is not their
nisunderstending and lack of reason which is importent,

however, it is their intuition and inherent goodness
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of Sterne's use of the words
Preface, éo it is also narrow to confine his discussion of
reason to the sermnon. The reactions of Toby and Trim to the
sernon are informetive. These two reason . through feelings,

and are controlled entirely by their fancy.

us that "in superior classes of beings" reason is conducted



"py Intultion" (18, p. 242), and in another place he tells
us that "Reason is, half of it Sense" (1S, p. 472). And
despite the example given in the charascters of Toby and Trin,

Sterne a2l proves his point by working directly on the

intvition and inegination of the reader. Tristram many

)

times calls for the reader to use his inagination to fill
in blank pages, or information., As he says, he does "all
in nmy power to keep his (the reader's) imagination as busy
as my own" (TS, p. 127). VWalter Shendy's reactions to the
"several misfdrtunes which bef2ll his son Tristran need
explanation, Tristramssys, but unless the reader "has a

ht into human nature" (13, p. 291), he will
expect simllar reactions from Wealter in every catastrophe.
But Tristram is unable to supply an explanation, he cammot
"reason upon it." VWalter's mind, now a nystery, becomes
clear as the book vrogresses, and as Tristran teaches us to
understand it purely from a context of sit

too, plays a part in allowing the readder's imeginstion

conglder events in the book without being told what to

Reason, then, and Judgement do not work by scientific
objectivity, but are governed by our feelings, Sterne,
although.moving from the rationalism of Iocke, still adheres
to a view of the imagination which Addison stated earlier in

the century. Vords, or reason do not affect the fancy as
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well 28 the sense of sight which "has the quickest conmerce

S

%]

with the soul" (T8, p. 356). VWhat we see governs our
imeginations, and imagination governs us, Tristram says
that when

the Judgement is surprised by the imegination...

I defy the best cabbage vplanter that ever existed...
to go on cooly, critically, and canonically,
planting his cabbages one by one, in straight

lines and stoical d'&LulCCo, especlally 1f slits

in petticoats are unsewed up. (IS, ». 515).

And Phutatorius' judgement too was mislead by "the sallies
Jucg 4]

of the imagination" (T>, P. 312) when he received the

piving hot chestnut. Tn such ingtances wit and inagination

~
A,

existence, and at

n

can help in understanding the chaos o
worst they can render living more enjoyable. Imagination,

wit, and feeling (sentiment) are uppermost in Tristran
Shendy., The spirvit of the book is controlled by the lively
play of wit, and the content deals with hunour and feeling.43
And the inagination itself is part of e work of gerius,

hich the
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Like Edward Young, Sterne hat
learned stifle works of originsl gerius and imagination,
and he announces at the outset of his novel that he "shall
confine nyself neither to his (Horace) rules, nor to any

man's rules that ever 1lived"(7S, p. 38). Sterne, throughout

43 see Stuart M. Tave, The Amisble Humorist, vp.
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the novel, stresses his right to break the rules when he
wishes, and he exhoris the reader to "let me go on, and tell
ny story my own way" (I3, p., 41). He shows the foolishness
of rushing "into the niddle of thinzgs, as Horace advises"
by expleining that he lives three hundred and sixty-four
times faster that he wites, and consequently he can never
overtake hinself (18, ». 286). Using one of the 1little
hends, which underiine the inmportance of what he is saying,
Sterne expresses his contenpt for those who measure all
things according to rules;

£ A dwvarf who brings o standard along with

him to measure his own size - take ny 10:d is

a dwaerf in more articles then one - (T3, ». 313).

And by using this 1little hand Sterne adequately
displays his own independence fron all rules. He writes
by no rules, and if he had one, he says, he would "twist it
and tear it to pigces" since he does '"all things out of 2ll
rule" (78 3 De 282). Sterne's proclamation of freedom is
evident at every turn, with hJS nis sing chapters and conlc
lines. ZXverything can be turned to revesl this freedomn,
from chapters that do not end to Corporel Trim's flourish
with his stick:

Thilst a man is free, - cried the corvoral,
giving a flourish with his stick thus -
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A thousand of my father's most subile yjlogﬁ sSMS
could not have said morefor celibacy. (T8, p. 576).

And it might be added that nothing could express Sterne's
freedon as a wrlter more accurately either, Wit and a lively

freedom of expression, then, are the components of ITrigtran

Shandy, As John Stedmond points out in discussing Ixistran

Shandy, "the judgenent may well be implicit, but if it
nL!’}"'

becomes explicit gaiety disappears. And gaiety is the

-

suprene intent of Tristran Shandy,
Sterne, in his reliance upon imagination, refuses
to adhere rigidly to the Augustan ideal of copylng naturec,.

~Writers of my stanp have one principle in
Comﬂﬂlﬂith]LAPtcfunﬂWhCIC an exact copying

nakes our plcitures less stiriking, we choose

the less evil; deeming it even more pardonzble

to trespass against truth, then beauty. (TS, p.l1ll).

e

Sterne is well aware of the radical ngture of such remerks,

"whether upon any other score

'.h
-t
)
e

o

but he stends firm, not ce
the reader approves of it or not." In laying such stress
on the imegination of both author and reader Sterne shifted

the attention from the embodied work to the energy of the

nmanent creator

'r.,'-

artist, from the creation itself to the

.

in the act of creating. Vhalt comes to mind here is

1Ll
John H, Stedmond, The Coric
(Toronto, 1967), p. 98.
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this 1s essentlally what Tristram is doing with his

el growing out of Tristram's mind als
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reninds us of Coleridge's ideas of artl as an organic growing
thing., Sterne is not, however, this far in advance of his
age, but both of his novels reveel the changing enphesis

from literature as product to literature as process., In

to "give up the reins of his imagination into his author's
hends" (I8, p. 192), and the reader then enters into the

work as én enotional companion with the author. Reader
and writer are bound together vsyc
aesthetically as in earlier Auvgustan literature.
something like Poée's Bloise to Abelsid ie a study of
passion rather than an experience in passion,

And energy, a quality which Blake later attached to

the imagination, is evident in Sternc's scorm of rules and

s

orthrop Frye discusses the chenge fron the
Aristotelian to the Tonginien views of literature whic
tm

took place in the eightee:

Defining an Age of Sensibility", in Iables of
(Ilew York, 1963), op. 130-137.

a
ch century in his e
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his spontaneity. He would have us belleve T

grows orgarically, that his pen rules hinm, 2

other way around. He begins with writing th

60

hat his novel

nd not the

e First sentence

"and trusting to Almight .y God for the second” (I8, ». 516).

When writine "full" his "pen takes its owm ¢
“’22) e
-A sudden inpulse comes across mne -
curtain, Shandy - I dron it - Strike
here across the vaper, T"iq ranm - T
and hey for a new chaoter.: (IS, ».

This imvulsive way of writing is his

and he has only scorn for planning and oxder

How congider, Sir, wkat nonsense 1t
in fighting or writing, ox anything
(vhether in rhyme to 1t, or not) whi
hags occasion to do -~ to act by plan.

Thus Tristran Shandy looks forward in its ic

to the ronantic era when art was directed to

N

not to the reasoning power of men. But Stery

novel, A Sentinental Journey, noves.back to

i asere rmve s skl

stand in respect to these ideas. Fancy and
decldedly dangerous in this book, end so is
reason is much more important. Before this

however, Sterne's sentimentalisn must be pla

ourse" (18, v.

dron the
a line

strike it -

ring.

the emotions,

1e's second

a more Augustan

.ced in context.
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CHAPTER THREE

"A QUIET JOURNEY OF THS HIZART"

The previous chapter analysed the extent to which
Sterne departed fron the neo-classic anti-imaginative
blas of extrenme rationalisn. The history of ©
classic rationalism was traced back to the British
enpiricist, John Tocke, yet, strangely enough, the ultimate
direction of this enpiricisn is almost'direotly opposed to

thet of classicism., To the emnpiricist knowledge is

derived wholly from sensations, ox from reflection upon

sensations. It is subjective and paxticular (that is
opposed to the universzl), and essentially anti-rationalistic.
Truth, then, is less to be found in the general or ideal

than through the particulsr, and this truth is to be
realized by the response to that particular of some faculty
in man which is inaginative or emotional rather than

rational, British empiricism and associatlonism ultimately

~

[t

o
<

break down the barrier between thought and
considering thought and conviction as an intricately related
series of feelings and responses on the part of humans

exw&n{LstMmﬂi.l

walter Jackson Bate, From Classic to Romantic

(New York, 1961), p. 130.

61
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Such ideas were congenial to the Shaftesburyan conception
the innate "moral sense', The most important point,

however, is the function of fe el ing which became nore

1=
"

significant as the century progressed. Iaurence Sterne
an integral part of the history of the cult of feeling in

the eighteenth century, but, ag is the case with most of
L -

LZ
s > - 0 . o
Sterne's ideas, there i1s 2 change in his widvcogy'of

feelings in Tristren Sha 4dy, to A Sentimental Journey

which reveals a susplcion of the motives of man's feeling,
This chapter briefly traces the rise of the cult of feeling
in ¥nglend and shows the influence of sentinmentalism upon

Hda

Sterne, and his own special uses of feelings and sentiment.

Host of the attention will be directed towards Tristran
Shandy, since e broader look at Sterne's second novel will

be taken in the final chapter to see Just how his ideas

evolved.,
(a) MAW: GOOD OR EVIL?

It was the contention of Thomas Hobbes that

en is selfishness, "that all

{>)
=

fundamental characteristic o
natural human actions spring from e self love which is nore
likely to be aggressive and acquisitive than tenacious.

i\_)“'

Henkind hes "a perpetuall and restless desire of Power



after power,"? and a strong authority is nece

:3
)
<

y to force
every man to make a contract compronising some of his
natural lust for power and material gain in return for a
safe peaceful life,. Thié natural man of Hobbes is motivated
by a self love which is expressed in ambition and aggression,
But this view of mankind was offset by another school of
thoughﬁ yhich sawy man's essential selfishness as less
thoughtless then the Eobbsian view allows. In the
seventeenth century a group of thinkers, the Cambridge
Platonists, believed that "the nature of man, even though
sinful, shares in sonme degree with the Divine m ture,">

Later, the Earl of Shaftsbury extended This view and built

a philosophic system on his belief in the goodness of tThe
heart. In 1709 Shaftesbury wrote

The Truth is, as notions stand now in the
world with regard to morals, honesty is

like to gain Tittle by phllosophy or deep
speculation of any kind... Fan's first
thoughts in this 2 tter are generally better
than their second: their natural notions
better than th se rcf1ned by study ox
consultation with casuists,

- Thomas Hobbes, Leviathan, p. 161,

Louis I. Bredvold, Thé INatural History of

Sensibility (Detroit, 1962) . 9.

L

4 Earl of Shaftesbury, "Letter to a Friend, 1709"
from Enslish Prose and Poetry: 1660-1800 (iew York, 1961),
Pe OZs




Innate feelings are a better gulide than ebstract reasoning.
Shaftesbury's term "moral sense" became the foundation of
the lioral Sense School who placed their trust in "feeling

as the evaluator of virtue," and in the "irrational intultion

by which man is pronpted. "5 The "Head and the Heart"

dichotony so often repeated in the eignhteenth century, is
also used by Shaftesbury:

tis not a head merely, but a heart and
resolution which must comple te the real
philosopher. :

Shaftesbury's ideas of virtuous and moral feelings and
benevolence were plcked up later by such thinkers as Hume,

Adem Smith, and Richard Cumberland, For Hume "morality is

'’

more properly felt than Judsed of, and for Sumith moral

Judgenents ilnvolved a synpathetic participation with those

8

affected by an external consequence.

g

ern
This transition from dominant reason to doninant

2.8 2 ]

feeling goes hand in hand with the changing attitudes towards

- Y a

the imagination, and is an integral part of Tthe view that

5 A. R. Humphreys, "The Friend of Mankind: As Aspect
of Bighteenth COﬂuuTJ §enu7bL11Jy", in Review of English
Studies, XXIV (1948), p. 205.

6 Bredvold, p. 12,
7 Ibid., p. 22-23.

& Bate, p. 13U,



65

nen is basically good. But, as Erik Erametsa has pointed
out,9 there is a2 great difference between the feelings
which Shaftesbury advocated and the "spontaneous overflow
of powerful feelings" which Vordsworth described.
Shaftesbury's feelings were moral feelings, begun in the
heart, but ﬁassing through the head where they are tempered

by reason, And reason 1tself now becomes ass soclated with

an immer light, differing only "in intensity of realization"10

fron feeling. The head and the heart, then, represented

"not the two opposite faculties of man, the Reason and the

Feeling, but rather the reverse and the obverse side of the

same capacity. "t

The word "sentimental", which becomes part of this

by Lady

Bredshaigh, and i1t was not until after the publication
of A Sentimentel Journey that the word atteined a great

tsa has punctiliously traced the mearing

vogue, Irik Erame

.

of the word "sentimentael" in the eighteenth century, and

he illustrates its connection with the idea of thought,

£ the word Sentimentel
stics of mighteenth
(JelulnL¢, 19J17 p. 15.

Erik Brametsa, A Study of
and of other Iinsulstic Characteris
Centfury oenchcgtali si_in Bneland

10 Bate, p. 139.
1l Brametsa, p. 16.
12 1pida., p. 18.
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A3

’:A

judgenent, as well as "moral, virtuous thought
fers the similarity of thought and feeling
nentioned previously. Early in the century thought (the
head) is the most importent component, but after the
middle of the century the heart is looked upon as the
principal guide to virtue, and sentimentalisn, as opposed
to intuitive natural feelings,cane to be defined as a
node of sympethy with other persons activeted by "sensory
abprehension of the behavior of other persons, and by
comparing that behavior by en assoclatlion of ideas with

our own."lu But this, in itself, did not necessarily

nean that sentimentalisn wes accepled as a good by everyone,

fical cover, a nask for

hypocrites to hide their perfidies behind, and also a true
nanifestation of man's innate benevolence.

The former of these two views 1ls obvious in such

works as Tom Jones, A School for Scandal, and She Stoops To

QQQQHGT. Tom Jones, Charles Surface , and Young Marlow are

in drinking, wenching, and brawling,

@)

all young men who indulg

and each lacks prudence. Yet each of these characters acts

13

Ivid., p. 32.

1 : ;
John Traugott, Tristran Shandy's World, p. 73.
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from a genuine benevolence and a generous hearted nature,

But in Tom Jones and A School for Scandal the actual men
of entlment are Young Blifil and Joseph Surface, the two

’\)

smooth talking villains who, "with a Ty gross ffectatlon
: .

of good nature and benevolence,"l) use the forns of
sentinent for thelr own ends., These books, in effect, do

not setirize sentine at all, but only sham sentimentalisn,

’D

Behind the portraits of the naturel man and the artificlal

man lies an appeal to reason, or prudence, OI comuon sense

o

which must direct the natursl inmpulses end reveal the folly
of hypocrisy. This is a long way from the extrene
sentimentalisn of Henvy Mackenzie. Hackenzie's book,
The Fan of Fegling, reveals 1ts hero, FHarley, in a veriety
of emotional experiences in which his reactions ere always
benevolent and praiseworthy. Harley is continually doing
good, restorirg a pr stitute.to her father, sympathlzing
with the inmates of Bedlam, and helping beggars and old
friends. The ultimate effusion of feeiing cones when
Harley discovers that his love, Miss Walton, returns his
affection, As she expresses her love, Harley

seized her hand - a languid colour reddened

his cheek -~ a snil bTigluClc@ FﬂLnle in

his eye. As he gaz oC on her, it grew din,

it fixed, it closed, He sighed and fell
back on his seat.l6

Yichard Sheridan, School for Scandsl (¥Wew York,

AT A5y T . = .
LO0Henry Mackenzie, The Man of Feeling (New Yorxk,
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Harley dies from an excess of feelings, Here sentimentsal

neans an arousing of delicate sensations which lead to good

and benevolent acts, rather than moral reflection., These,

then, are the two attitudes towards sentimentalism, and

both of these views can be found in Sterne. Both attitudes

have one thing in common, that is, they both posit a

natural goodness in man which is corrupted by soclety. This

naturgl goodness goes deeper than the mere forms of sentiment,

which are either an external manifestation of goodness, or an
xternal. artifice covering reel inner selfish motives, It

is this natural goodness of nen, beyond rational explanation,

that Sterne expresses in the characters of Shandy,

and which he grows more doubtful of in A Se
With the rising enotionalisnm in the eighteenth
century, and the move away from reason, the bitter satire
of the Augustan aze gave way bto the sentimental vein of
writing, but both satire and sentiment have a moral purpose.

The sentinentalist begins by advocating a positive idezal,

while the satirist begins by attacking a false ideal 7

17 :
Both of these po ions merge in a

irony, wbﬁoh is st exeupl “ied in such works as Book TV ot
Gulilve 's Travglﬁ, A Sentimental Journey,
film Heekend. Here the satirist or sentimentalist, in the
case of Sterne, deliberately causes the reader difficulty in
orientating hinself, by denying the reader an ideal, or by
showing a possible 1de@1 to be false, as in the case of the
Houyhnhnms in Gulliver's Travels,the revolutionaries in
Yeekend, and Yorick's sentiment in A Sentimental Journey.
Without a norm to gulde him the reader is forced Tto look
into himself and criticize his ovn motives, since he is faced
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with a work of art which effectively destroys all ideals presented,



The satirist points to evil and declares an evil act to

heve e powerful metonymic effect, while a good act renalns
relatively meaningless unless it is related to a lifetine
of orderly behavior, The sentimentalist, on the other
hand, sees a mean's tiue character in a momentary, and
perhaps carekss act of charity, as in the case of Ta Fleur's
reaction to the news of Yorick's passport.

The mester of the hotei retired three steps

from me, as from an infected person, as I

declared this - and poor La Fleur advanced

three steps towsrds ne, and with that sort
of movenent which a good soul makes to
succour a distressed one - the fellow won

ny heart by it. (AST, p. 79)

A2

FPor the sentimentalist soclety and reason can be a corrupiting
force talnting the nstural inner goodnegs of man For a
seticist such as Swiflt, however, mankind's follies arise
from his fallen state where passion and selfi-love dominate

feeble and misused reason., The protagonist shared by the

=

sentimental novel and setire is a nan of feeling confrounted

by a hostile society, but the sentimental novelist begins
with a thesis about virtue, while the satirist reveals the
lack of virtue. Virtue in a sentinmentel novel is always

equated with benevolence and sensibility. It remains to see

in what menmer Tristram Shandy is a sentimental novel, and

how A Sentimental Journey evolves from the first novel.,
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(b) "A SENTIMENTAL HEIGH HO"

Sterne's contemporaries, although often

scandalized by his ribald humour, vere exceedingly excited

by the sentimental touches in Tristram Shandy, and this may
offer a clue to why he abandoned the book to write an
entirely sentinentael novel,18 But if this were true that
Sterne was merely catering to his audience the sentimentallsnm

of Sterne second novel, A Sentinental Journey, would

doubtless not pose the critical problem
Stern@'s sentinent i1s never an artificial soclal magk as in
the case of Sheridan, nor does he indulge his feelling to

the extent of Henry Hackenzie, In fact, a large part of

the time Sterne's sentiment is allowed to rise to a pitch
only to be undercut glibly, with a heigh ho, and it collapses
o

into ridicule. ihlS has led several critics to declare that

s inescepably absurd, Rufus Putney,

N

Sterne's sentimentalisn
in 1949, stated that we are misled 1f we see Sterne as 2

sentinentalist, and that his sentimentalism was actually

hoex by which he persuaded his contemporaries that the conmedy

he must write was the pathos they wished To read,"19

18 This point is discussed. b* lenri Fluchere in
TLourence Sterne: Fron Tristran UQMXQZ£9ﬁ, (London, 1965),pp.

350-367.

19 Rufus Putney, "Leurence Sterne, Apostle of Iﬂu@hc1”
from Bighteenth Century English Tdterature (Ilew York T, 1959),
p, 2()2a
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Ernest Dilwvorth echoes this when he writes that Sterne
wrote a "highly inventive... mockery of Pity and Fellow-

FPeeling."20 Sterne never mocks benevolence or sentiment,

but he finished Tristran Shandy, in part, because the
Shendean system and principles in general have begun to

break down by Volume nine of that novel. Sterne's Shandeisn
proves inadequate beyond the confines of Shandy Hell, and the
P |

sentinent of Yorick, as he travels through France, is not a

hoax, but a realistic look at the nature of sentiment and

S

¢

the notivation of feeling. Feeling are suspect, and Sterne
illustrates that the feelings of the heart must be guided
by reason,

A hint of Sterne's changing attitude is evident in

the ninth and last volume of Tristrsn Shandy, which, it
must be remembered, appeared Just one year before the

publication of A Scnu'neqm 1 Journey, and, whatl is more

S "ok

inportant, it was published two years after volumes seven
and eight. Sterne, harassed by debts, i1llness, and donestic
problens, inevitably begins to glimpse the darker side of
life more clearly, and a distinct moral <tension is now

evident here in respect to uncle Toby's character than

20 Ernest I, Dilworth, The UDQGQbLQQQg_L_JQEQQpV
of Taurence Sterne (Hornin

()
Lil,
side Heights, N.Y., 1948), p. 98.

A
\)



anyvhere clse in the rovel.21 Coxrporal Trim asks his
aster why battles as well as marriza can not be seen as

endowed with divine sanction, Unclé Toby is stumped.

Religion inclined hin to say one thing,

and his high idea of Hil“bafy sikill

tenpted hin to say another; so not bein

able to frame a reply exactly to his

nind - ny uncle Toby said nothing at all.
(”5 p. 580)

(6iS;

+*

Uncle Toby, lacking the power of reason, 1s now unable to

nake the right choice. Ko longer are his feelings su

b5}

to exonerate him from the fact that he is a soldier whoge
duty and profession 1t is to kill bis fellow man, Toby

can clain to love mankind more than glory and pleasure, butv

the discrepancy between this love of mankind and his
"movwledze of arms" now becomes nore anyparent than elsevwhere
2 -L)g

in the novel., Sterne is looking closer at man's basic
motives, and he sees that these are not necessarily
selfless,

For the nost part, however, sentimentelism in

Tristram Shandy is admirable, the glory of human nature, and

the only resource ageinst the inperfection of this world,
The most obvious illus LthLOﬂ of this 1s the power of

feelings to bring the two Shandy brothers monentarily together.

It will be remenbered that in volume nine the
trazic view of time is made explicit for the first tine in
the novel.
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It is only through feelings that they can communicate, and
it 1s only their feeling which reveal their trueworth.

oo

Despite the many insults which Valter directs at Toby,

-3

oby's endearing nanner never fails to "cut my fether
throﬁgh.his reins, for the pain he had just been glving
hin (Toby)" (TS, p. 219). This sentinentalism resemnbles
that of Hackeﬁzie éince it is manifested in pity, love,
fellow~feeling, loyalty, generosity, and tolerance on the
paft‘of one charecter towards another character. Yet this
“is not the extreme sentiment of Hackenzie where feelings
eventually becone a nechanized force which run out of
control, and, as a comnsequence, become ridiculous. True
sentinment, for Sterne, is not ridiculous.

The famous incident in which Tristram illustrates

the fact that uncle Toby would literally rot hurt a fly is

o

ncident in the book,

}_.'.

I think, the first truly sentinental

and 1t is meant to be instructive. Here Toby's natural

@
0y

hunanity and goodness 1s revealed in.a nanner th

‘\\J

.t is at

once serious and humorous, but not ridiculous., The hunour

- i m . L

arises from Toby's naive stetements to the fly, but

is intent on meking sure the reader perceives the significa

Lrlsiorar

23
=3

nce

of the action, and he underlines his moral by using a 1little

hand ¥ 1o point out the importance of the episode and

what is to follow. This is the first occasion in the novel
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that Sterne uses his 1little hand with the extended forefinger,
and desplte the obvious comlc effect, it also serves to

shock the reader into sttention., It serves as another
reminder that the reader must read closely and intelligently
if he is to understend the novel,

Once Sterne has signelled the importance of this

episode he goes on to make a cruclial point aboutl his

conception of sentiment in Tristran Shendy. The point to

be noted concerning Toby's kindness to the fly, Tristran
J.7 L

says, is that this humenity on the part of his uncle Toby

hes nothing to do with Toby's hobby-horse. Toby's feelings

are "a part of his moral character" (13, p. 132). Horality,
then, is more felt than reasoned, and inmediately after +{ihis
introduction to the working of feeling and morality Tristran

{3
;_’
=

provides another exanple of'the goodness of feell:
Welter's reaction to Toby. Walter, the ultimate man of
reason@ has insulted his brother in front of Dr, Slop, but
his hearf cannot remsin unmoved by the expression on Toby's
face, an expression which revealed "so much good nature'
and sincerity. Thus a look or gesture hasg proved To be
enough to bring the two brothers together.

n

e

Sterne, who actually was falrly accomplished
painting and music, clearly understands the emotive power of

.

these two arts, and it i1s precisely in terms of sound and

his sketching of gesture and movement that Sterne reveals
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and conveys feeling Peelings are aroused not by reasoning,
but by a delicious harmony of sensations in the body.

The moment I pronounced the word, I could
pCfCOiVO an attenpt towards a vibration in

the strings about the region of the hearte-
The brain nade no acknoylcagemcrt, (13, p. 275)

That the heart responds in & sinilar namer

misic is made explicit later in the book. Tristram can sit

.

for a day on end and listen to that musician

. b
N

waldne what he fiddles
v

C

R .

whose telents lie in =
to be fellt, - who inspires ne with his Joys
and hopes, and puts 1';-1163 most hidden springs
of my hep"L into motion. (18, p. 365)

t

~ . .

The sound of a voice, then, has the power of music in its

3

ability to evoke strong-enotions, Tristran feels "the

kindliest harnony vibrating" within hinm as he hears the
notes from laria's pine, but the postillion's voice is also

capable of toucking Tristram. The posiillion relates the

story of Haria "with an accent and a look so perfectly in

tran immediately decides

1.
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tune to a feeling hearit" that
o

to reward him (13, p. 600). And Toby Shandy, soldier and

innocent, is also enrapiured by the soft whispering volce
of the ow Wedman, who knows enousgh not to speak "lile

the trunpet stop of some ill made oxgan" (1S, »p. 552).

L3 !

The gesture 1= like music in that it calls forth

s clearly connected to what one

=

synpathetic feeling, It
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ez and is best

s

critic calls the "artistry of the heart,
exenplified in the untutored gestures of Corporal Trin.
It has been noted that a look, or careless word dropped
by Toby can touch Walter's heart, but Corporal Trim's

intense sympathy for other leads him into an eloquence of
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gesture yhich far surpasses that o

excecds his own verbal powers. In his funeral sermon upon
the death of Bobby, Trim accompanies the sentence, "Are

we not here now, - and gone in a moment?" by dropping his
“ hat upon the ground., As Tristram says, "There was nothing
in the sentence," and Trin's words would have had no effect
if he "had not trusted more to his hat than his head"

(1S, pe. 356). Corporal Trim's gesture was exactly what

-~

vas nreeded at that preclse moment to throw the company into

a fit of tears, but the gesture had to be perfect and only

Trin was equal to the task.
Yow~ Ten thousand, and ten thousand times ten
thousand (for matter and motion are infinite)
are the ways by which a het 'may be dropped
upon the ground, without any effect. - Had
he flung it, or throwvn it, or cast s O
t

it
skinned it, or squirted it, or let it slip or
fall in any possible direction under heaven,-
or in the best direction that could be given
to 1T, « had he dropped it like a goose - like
a puppy- like an ass- or in doing it, or even
after he hed done, had he looked like a fool,-

e Harﬁ}n Price, To the Palace of Wigdom (Garden
City, N. Y. 1964), p. 332
s e e 7 g ’ e e
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a nirmy- like o nlconpoop- 1t had
ed, and the effect upon the heart
been lost. (T3, p. 357)

Only Trim of all the cheracters present has a heart free

£
]

from gelfish thought andcelf interest. Susannah thinls of

-

the green satin night-gown which Mrs., Shandy will turn over

'—‘"

Lt

to her, the fat scullion is glad thet she is still alive,

and Obadish worries about the extra work he will have in the

Ox~moor., But Trin's gesture sirikes the hearts of all those
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present, and, at the sane time,it
Trim's own heart.
of géstures vhen he says "that a man of sense does not lay
down his het in coning into a room, -or take it up in going
out of 1t, but sonething escapes, which discovers hin"
(T3, pe L01-402). The gesture, every bit as much as the
hobbdmhorﬁ serves as a Homus glass to peretrate into the
soul of & man, In the case of uncle Toby "there wes
sonething in his looks, and volce, and menner'" which
tracted the unfortunzte (T3, p. 412).

Thus eloquence of bdfh gesture and volce arises
from the heart, and is scen to be an infallible guide to
the inner nan, As Corporel Trin prepares to read the sernon

upon Conscience out loud, he assunes the exact posture that

o

depicts Hogarth's "line of besuty) and his complete positure

is meticulously outlined. Again Sterne uses the little hend

to signify the importance of the underlying meaning, Yhen

- N A < O e
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he writes that he recormends the Cox porﬂl' stance to be
copied by painters and orators, whet he is really recommending
is the basic feelings behind the Corporal's assumption of the
stance., Orators and peinters must be infused with the
Cdrporal’s numanity if their work is to be successful,
Trim's réadi- of the sgermon ig no less eloquent than his
geotur g, and he rewrerks after that "I should have read it
ten times better, Sir... but thay my heart was so full."
Welter replies that this is the very recason "which has mede
thee read the sermon =5 well as thy hast done" (28, p. 156).
The spontaneous ané netural feelings, then, of both
uncle Toby and Corporal Trim are proof of thelr humenity,
kindness and generoslly and although thelr traits are

depicted humnourously, like all else in the book, Tristran

never pokes fun at them viciously. Indeed, Tristran is

sincerely noved when he conmnes to remenber the deaths of

both master and servant,; and his emotion reaches 1its apogee
with the cry: "0 Toby. in what corner of the world shall

I seek thy fellov?" Tristram pays tribute to his uncle and
Trim several times throughout the novel, and in each case
the style and quality of the writing indicates the sincerity

5 -

of his sent:
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In an erly tribute to Toby's goodness
Tristromreverts to an erchaic, more stilted style of

expression.
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Thou enviedst no man's comLort - inuulteas

no man's opinion.- Thou blac rendst no man's
character,- devourest no men's bread: gently,
with faithful Trinm behind thee, didst thou

amble round the little circle of thy pleasures
Jostling no creature in thy way;- for each one s
SO?fOLu, thou hadst a tear, - for each men's need,
thou hadst a shilling. (2§, D. 230)

And later Tristren's deep affection for his uncle is evoked

in a sinple, but emotive description of how Toby's swearing

is received in heaven,
~The ACCUSINE SPIRIT, which flew up to heaven's
chancery with the oquh, blushed as he gave it
in; - and the RECORDING AlGEL, as he wrote it
dOhQ dropped a Tear upon tlhie woxrd, and blotted
it out forever, (IS, p. 1)
Yet there is another sspect to Sterne's
sentilnentalism which is often confused with che genuine

feelings of sympathy and moral hunsnity discussed above,

.

This is the pathos which Sterne depicits in such episodes

oA

as the Le Pever fory or Tristram's encounter with lMaria

in Volume nine. In each of these instances the pathos is
raised to a greal height and then denied to us by being
undernined by the author, his does not mean, however,

that Sterne is making idiots of anyone who will respond

to a truly pathetic situation. Rather Sterne is trying to

is of intrinsic worth as a human aittitude, but, at the sanme

tine, it is useless in the face of
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alvays in command of his own feelings and his reeders’,
catches himself up by a self-consclousness which saves hin
fron dwelling on the tragedy of existence, This is "one
of the vilest worlds that was ever made" as Tristran well
knows, but to dwell on this will only make one miserable,
The pathos is presented to the reader, and he has a choice
whether to indulge in tears ox laughter. MTristran himself
willl always choose to laugh,
Nature in.tqntlj ebbed again, ‘~the film
returned to its place, - the pulse flutiexr:
stopped - went on - throbbed -~ stopped aza!
moved- gtopped - shall I go on? To, (
lan mast choose between laughter and tears, the tragic
. » T e 23
view of lie or the conic,
As Tristram thinks of his uncle Toby's amours,

he is "in the most perfect s

upon Merie "sitting upon a bank playing her vespers upon

her pipe, with her 1little goat beside her.," I

ler Jove affai

had been cruelly destroyed by the curate of the parish, and
J £ 9

the trauma of the experience drove laria insane, Tristran,

2
? In a
his own position ia respect to how he views life,

"I am got pretty well, and sport much with ny
uncle Toby in the volume I au now ubrlobuﬂno
for the laughing part of the world -~ for the
nelancholy part of it, I have nothing dbut ny
prayers - so God help then,

Curtis, p. 189.

95
@
®

letter to ?obej* Toley in 1762 Sterne stetes
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feeling the full force of "an honest heart-ache', jumps from
his carriage to sit beside her end sympathizes with her. As
he sits between Maria and her goat, the girl's eyes look
alternately at Tristram and ét the goat p”OMDbLﬂé Tristran
to remark, "Well, Haria... Vhat resemblance do you find?"
(P8, p. 600-601). Here again Sterne has dropned the pathos
iﬁfo the ludicrous, but in doing so he again illustrates the
dichotony between tragedy and conmedy in life. The pathos
set forth in Maria's heartbroken vespers is not denigrated.

It does, to some e"Lcnt, act as a pallliative for the pain of
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Haria's existence, but an alternative

laughter and Jest of Tristram, or in the Joy of the peasant
dance in the seventh volume of Tristram Shandy, This

peasent dance contbains another aspect of what Sterne conveys

K

in his sentinentalisn.
( c) A PLEASAET PUHILANDERING OF THS HEART

The seventh volume of Tristram Shandy is the closest

in form to Sterne's second novel, A Sentinental Journey,
but, in spirit, it is vastly different., In Tristran's flight
from Death, his trip to the Continent, the apparent

spontaneity of uncontrollable feelings 1s stronger than
I vy ng g

elsevhere in the novel., The closeness of Death makes Tristran

acutely aware of life, and, for Tristram, life is "so much
of motion" and "so much of joy" (TS, p. 471). Tristran's
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zest for 1life makes everything from a lovers' tomb to a
heavy laden ass a catalyst for his eager emotions, but his
emotions axe nore often attracted to women. At Hontreull

he refuses to sketch the architecltural monuments, but instead
his attentions are drawn to the davghter of the inn-keeper,
Janatone, Fdith Birkhead has written that to Sterne

""sentiment® suvggested a pleasant philandering with

. Lo . R
emotlon,"ZL but it goes much deeper than mere trifling of
enotions, Tristran's sensibility manifests i1tself in a Joy
wnich he creazates himself, The climax of the volume comnes

when Tristran Jjoins the peasant dance in Languedoc, He is

aporogched by a peasant girl, Hannette, who gives hin a

plece of sitring to tie up her heir, Her innoceance and
candour teach Tristram "to forget I was a stranger." Ti

Tristren is happy, and he 1s entirely comscious of the inner
drive which keeps his mind returning to "that cursed slit" in
-4

Nanmette's petticoat. But his Joy is mal, and his awareness

places hin at a2 distance from the self-decelving Yorick of

O

Enzlish Asso

2l
Edith B'JCHQ“Q "Sentiment and Sensibility in
the Fighteenth CCQuu?y IOVbl”, Essays and Studies of the
cia

vtion, IX (1925), p. 85.
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A Sentimental Journev.

Why could I not love, and end my days thus?
Just disposcr of our jJoys aid SOrIous, cried
I, vhy could not a nan sit down in the lap of
contentmnent here - and dance, and sing, and
say his prayers, and go to heaven with this
nmuit-brovn maid? (I3, p. 512)

Sterne carefully delineates the innocence of Tristran's Joy,

and its stands in relief to the anxious questioniig of the

lidow Wedman concerning Toby's wounded groin in volume nine,

The Widow ¥admen decelves her self when she tells Bridget
that she wishes to know the extent of Toby's would merely

"for his sakel'. and Yorick in A Sentine tAW Journey

continually decelves hinself in a sinilar manner.

In his second novel Sterne moves 10 g position wyhich

Lo}

is close to that of Jane Austen in her novel, Sense and
Sensipilitye. ane Austen's novel does not conpletely
00udenn senslbility, nor does Sterne condemn Yorick, the

man of feeling in A Sentinentel Jour ey, But both authors

think that in 1life sensibility will flounder and go astray

if not firmly directed by sense or reason. Sense and

Sensibility contrasts two sister, Elinor and lHarianne, Of
the two Elinor is the one endowed with common sense, but

she also has "an excellent heart.," Her feelinzg are strong’

I
O
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"out she Xmew how to govern uhen."é5 Marianne, on the

other hand, is similaxr to Yoxick in the intensity of her
feelings. Iike Yoricly, her feelings are exaggerated, and
she indulges in emotions for thelr own sake. After_1031ng
her love, Willoughby, she nourishes her grief every day at

her pienoforte "alternately singing and crying" and in

books toa "she courited the nisery wiich a contrast between
v

the past and present was certain of giving.”zo But

s indulgence in feelings, like Yorick's sympathetic
%o Haria, is selfish and even insensitive, Yorick's
treatnent of the caged starling reflects the monentary
quality of his feellngs, and Hariamme is so wrapt up in her
time for those of her
sister, Such indulgence is dangerous, since it mey result

B

in a parasitical exploitation of others. Yorick neaxly

Merienne does actually force Blinor to take over all the

B

unpleasant tasks of practlicsl life,

In A Sentinmental Jovrney Sterne becomes less of a

25 lity (Yew York, 1961),

26 s A e
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romantic than in Tristran Shandy, and he returns to a mor

classical view of men., ILike Jane Austen, Sterne now sees

g

individual 1life as a setl position to be nmaintained agalinsy
the forces of selfishness, unreason, and enotional excess.
The lesson Yoriclk learns is to bridle his feelings witv

his reason, and it is this same lesson which Marianne

R

Dqshnood .eairns

In lriotnqm Shandy, then, the general tenets of

the moral sense philosophers, with Shafiesbury's idea of

an innate and spontancous ethical sense, are incarnated in

5

uncle Toby and Corporal Trin, as well as the other Shandys.
Toby Shandy, without an ounce of reason to nanipulate against

the question, still feels conpelled to argue that a negro

has a soul, and he is even prepared to take a negro girl

-

and her brethern with her" under his protection if the
occasgion should erige, Thicg ig in direct contrast to the

Yorick of A Sentinental Journey, who spurns a poor Honk at

Calais merely because of the monk s religion, Yorick has

~

changed inmnmensely from the unsgelfish and generous parson

!.—I
:34

who frequented Shandy Hall., But Yorick's fall frox

o

Shandean grece will be discussed at length in 2 later chapter




CHAPTER FOUR

THE ELEHEUTS OF SHAEDBISH

It should be evident by now that Tristram Shandy

t

e

is an extremely precoclous novel, but, at the same tine,
is a novel which is deeply immersed 1n its own age, It is

a novel in which wit abounds, and in which sentiment and
human goodness are the uvltimate realities. These ingredients

of Iristran Shendy are an integral part of what Sterne

labels Shandeisn, but there is much more 1o be sald foi
this concept than its frivolity and its falilth in humén
goodness. The genesis of the book is succinctly stated in
the dedication to the Ffirst two volunes:

tran v)is written in a bye
he Liugdon, and in a retired
thatched house, where I live in a constant
endecavour T ence against the 1n,lr1iulcs
of 111l health, and other evils of life, by
nirth; being firnly persvaded that every tinme
2 man smiles, - but much more so when he
lavghs, 1t adds something to this Fragment of
Life., (IS,

for it

ole
corner of

18
1

o)

W
W
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Sterne, the country parson, sequestered in a northern
nd beseiged by siclness, debts, and

section of England a
domestic troubles finds, at the age of fourty-seven, a
means of coping with the ve:ationé of a world "best on all
sides wilith mysteries and riddles" (23, p. 596). As Parson
Yorick Sterne had a commission in 1life, a responsibility to

15 the peth of virtue and goodness.
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This task is best prosecuted by teaching, as he does in

the sermon on good Consclence in Tristran Shandy, the law

which "God and reason made." But a chenge takes place in
- 1
Sterne when he discovers his creative talents. Barly in

his ILondon success, Sterne cane to be known as Tristrar

Shandy, and he was the exempler of Shandean wit and good
hunour. It must be noted, however, that Tristram becane
Sterne as 2 result of Sterne's. literary and. social celebrity.

iself from the

C 3
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Sberne had found a nesns of shelterins

£ this life. He findg, in other words, a

misfoxrtunes o
2

hobby-~horse. Soon after the publication of the

wo volumes of Tristren Shendy Sterne wrote to hig friend,

Joln Hall Stevenson, to admit that he had misnenaged his

J.

miseries, and to adnit that

1
"It is interesting to note that it was with the
success of Shandyv that Dterne suddenly seemed to 'find

hinself', Trom the time that the first volumes of his
book took ILondoa by storm, he secmed to recognize the role
~ 1 bt ’ 1
he henceforth had to play as Shandy-Yorick, he found in life
2 meaning woich 11 had never held when he was nerely Yorick,
John M. Stedmond, The Comic Art Of Laurence Sterne, (Toronto,
1l ! JL L 21C
1967), p. 25.

s

n

N

0 sgall write as long as I live, 'tis, in fact
ny hobby-horse,' Louter to Ladye- Coxwold, Sept. 21,

]
1761, Letters of Lpure ce Sterne, edited by Lewls Perry

Curtis "~ (Tondon, 55), D. 13,

-



If God, for my consolation under them, had not

poured forth the spirit of Shandelsn into ne,

which will not suffer me to Think two moments

upon any grave subject, I _would else, just now

lay down and die - die - 2

Shandeism, then, is a spivit which infuses a2 nan
and makes him sec tite gaiely and joy in a1l things. Tt will
not allow a man to dwell on the evil which vervedes '"this
vile, dirty planet of ours." This is not to say that it
closes its eyes to the evils of the world, butv rather
Shandeisn chooses to laugh at these, Sterne himgself expleins

tter to Robert Foley in 1764:

In stort we nust be happy within - and then
few Tthings without us meke much difference -~

o
2 -.

This i1s ny Shandean nhilosophy,
J . Pty

Shandeism as a philosophy of life, atitractive as it ig, must
not be presented to the public by parson Yoriclk, since his
is a serious vocalion. Instead Sterne develons another
character, Tristram Shandy, to unfold the geléty of the

Shandean way of 1life.

Tristran Shandy purports to be the auvtoblography of

3 curtis, Letter 77, p. 139.
¥ Ipid., p. 23%.
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Tristran Shandy, relating the circunstences of his birth,
the "pitiful misadventures" of his life, and also his
opinions., ZXarly in the novel Tristram reveals tha®t he has
been "the continual sport of what the world calls fortune"
all of his life, and it becomes obvious that Tristram, like

Sterne, seeks to escape from Tthe melancholy thoughts of his

mnisfortune by setting tbcn comically down on paper for the

enjoyment of the world. ristran, then, is a nask for

R

terne, who 1s in ed in € task of writing as a mnesns of
Sterne, who involved in the of writing as a mesns of
tenpering his grief and misfortune in

- oL

easy to over-simplify natters here, and 1t must be noted

o)
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that, as well asg the Tristran-Siterne connection, there is
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inclusion of Yoxick in the novel, and Sterne's own effort
to relate himselfl with Yorlck lendsanother magslk to the

autior., .In Tristran Shandy, Yorick.ils a disguise for

Sterne which seens designed to draw attention away fron
the Sterne~Iristran comparison, and thereby avoid any

.

scandal which may arise by seeing Sterne

o’

ehind the Ffoolish

and often bawdy Tristram, The inclusion of parson Yorick

o)

in the novel allovs & greau r frecdom to Tristrem, which is

ssential to the book,

¢}

Tristran the narrator is the most important of

Sterne's personae in Tristram Shandy, for it is through
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Trigtren that the Shandean world exists. The attitude
vhich Tristram adopts is that of the ancient court Jester,

the misfit set apart from the rest of the world by his

inflenity. Tristran is consclous of the importance o

Ry
o
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this role, and the Job of the Jester to resto
proportions in the world. He early warns that if he

should seen now and then to trifle upon the
road - or should sonetimes put on a fool's
cap with a bell ©to 1t, for a moment or Two
as we pass alonz, - don't fly off, - but
rather courteously give me credlt for a
little more wisdom than appears on ny
outside. (IS, p. 41)

The lesson of wisdom, then, 1s to be laught by a fool.
Trigtramn as narrvator is an entertainer with a tircless
liveliness of mind, Iis reality consists in the fiction

he generates, and this fictlion is his picture of &
hypothetlical world where notixing havpens except that which
he desires. This.is ndt to sgay, however, that nothing
hapvens. Iristranm delights in confusion, oraising and

scolding his characters, setting traps for them, dropping

the curtain on them, conversing with the reader, going forward

and beckwards in time, inserting stories, and juggling
characters nay sleep, but Tristrem never does. It ig his
task to reconcile all the contrary motions and matier in

the book, and he thoroughly delights in his task:



one would think I took pleauuje in running
into difficuliies of this kind, merely to
1& te fresh experiments of gembln@ out of

"en, (TS, P. 520)

Tristran's tireless manipulation of his material,
and his intellectual galety are never defeated by any

vexatlon which mey arise. INelther the "vile esthua"

“caught while "skating ageinst the wind in Flanders,”

bleeding lungs, nor irritation at not finding the lover's
tonb in Lyons can deter Tristran fron hls story. Ior is
his story merely a demonstration of Tristram's virtuosity
neant only Lo entertaln the reader, but ra

"sat down to write my life for the emusenment of the world,

and my opinions for its instruction" (L5, p. 223) Tristran,
like the Duchess lu Allice in Vonderlend, tends to find a
al in everything, He tells us that hls book will do the

3 1.

reader's heart good, and his head too, "provided you

understand it" (TS p. 422), The Duchess, too, believes tha

"Bverything's got a noral, if only you can find i1t."D
Trigtran mekes bis moral obvious by the role he chooges ©o

1.

Iristran issues a warnlng to dogmatists that at any monent

they mey be confronted with the erbitrariness of chance and

Levis Carroll, Alice in Vonderlaend (¥ew Yorlk, 1965),

%
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fortune, He enmphzsizes the mysteries and riddles of the
universe, which man cannot conprehend, and he relentlessly
remindés the resder of the state of the world:

What a joviel and nmerry world would this be,

may 1t please your HOrS“IDb, but for thatv

inextricable labyrinth of debts, cares, woes,

Vant, griefl, scontent, 1 eT“nC'Oly large

ai
jointures, impositions, and 1ies ( S, p. 418)

s Ry

Pristran triumphs over life's bumilistions and misfor
by laughing at then., He laughs at his own insignificance,
but he is clever erough to do this in such a way that the

reader' s failings are reveeled as well. The reader finds
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self at the same time as he laughs

As early es the sixth chiapter of volume one
Iristren begins to meke friends with the reader,

As you proceed further UJth me, the slight
acouveintance which is now beginning betwixt
us, will grow into fan L1¢@¢¢uv and that,

uriless one of us is in fault ULll terninate
1Il ll"l@"ldu!..._p. :

.:

From the outiset Tristram wants to maske sure of the friendly
collaboration and understanding of the recder. He does

this by never losing sight of the reader, and by draving

i)

the reader into the novel as hls companion and equal. The

1 J

rezder is curilous: "Pray, what was your father saying?"

He can interrupt the narrative, he can assist in the

|

writing, and also in the manipulating of the characters and
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scenes. But he is also under the control of Tristram: "But

courage! gentle reader: - I scorn it - 'tis enough to have

stram never allows

thee in ny power" (I8, p. 465). Ir

=

anyone to encroaéhjén his right to tell the story the way

he wents., He 1g determined to be indevendent of all rules

except his own, ane he asks the reader to accept this right

and "either laugh with me, or at me, or in stort, do enything -

only keep your temper" (22, p. 41). The reader, then, is

dravn into The novel as éﬁ active participant, and once

there he discovers he too is a fool. The reader soon discovers

that each time he lax alt Tristran's pruriency, he is a

sane time laughing at his own. He can elther react like a

true Shendean, and laugh, or, like such Anti-Shandeans as

Phutatorivs oxr Agelastes, he can scorn the book, but

Tristran warns: " KF mark only, -~ I write not for then.
Tristram the Jester is a unigue oddity, as are all

the Shandys, but 1t is his very unliqueness that mekes hinm

nore universal and the brother of all men "because every

ll6

man is e unique oddity. Fach reader 1s unique in his
responses to Tristranm's boou, and yet each is part of the
ridiculousness which the book exposes., Tristram and those

who partake of the Shandean spirit, then, become friends

m

Stuart I, Tave, The Aniable IHumourist (Chicago, 1960),

-p. 172-
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and enter upon a prolonged conversation.
Vriting, when properly menaged, (as you nay
be sure mine is) is but a different name for
conversation. (IS, p. 127)
He seems aware of the truth that is evident in the question,
"what is the use of a book... without pictures or
conversations?"! The conversational tone serves +o gain the
intinacy of the rcader, and to keep his altention, while

the 1little hanés, crosses, stars, black,blank, and marbled

pages,and twirling lines serve to amuse the reader. But
these conmic devices also have a serious intention, for it is

o4

always Sterne's practice "to pass from the gay to the serious
and from Tthe éerious to the gay." Tristran's continuing
dizlogue with the reader, and his 1i
of his sitruzzle to communicate his ideas. He is ostensibly
concerned to leave no room for misunderstending, such as
when he takes elaborate paing to make 1t clear that when

he uses the word "noce" he neans "a Tose, and nothing nrore,

or less" (I8, ». 225). But truth, as every good Shandear

knowe, 1s shut up in an "impregnable fastness", and what

I B

Iristram is communicating is not fact or truth, but a cast

of mind which will serve anyone well in coping with harsh

reality. This is the way of being that Tristran called Shandeisn,

7 Carroll, p. 3.
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Tristram's special mode of thinking is presented in
the form of his femembranoe of what has been told hin
concerning his birth and upbringing, and the lives of his
immediate family. It hes been well proved that Tristran's
digressive rtistry is strictly controlled and self-consclous
but this does not necessarily nean that Tristram wants his
reminiscences fo apvear plarned., It is more obvious that
Tristram wishes the reader to take his book as the produét
of a spontaneous, whimsical fancy reflecting on his past.
The wit, playfullness, and impulsiveness of Tristram s mind

are an essential feature of the novel. Fis wit and whinsy

are tempered, however, by his genuine sentimentalism. He

will Just as imnetuously praice his uncle Toby oxr Corpora
Trim, or sympathize with an ass, as he will throw a "fair

sheet" into the fire instead of a foul one, or lock hig

study door and throw the key into the draw well, ox tell

tyr

3 L o 11
rHadaail

to reread the previous chapter more carefully.

=1

This narrator is at one and the same time possessed of 2
mercurial and emotional temper, and in complete control

over his own mind., He can at one point state that "I hsave

8

See Artiur H., Cash, "The Lockean Psychology of

= b4
Iristram Shandy", BLH, XXIT (1955), pp, 125-135, and
Willian Bowmen Piper, "Tristrcan oh9ﬂay s Digressive
Artistry", Studies in Fnglish Literatuve: 1500ml}60,1

(1961) pp. 65-765,
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ng propensity in me to begin this chapter nonsensically,
and T will

when his inspiration monmentarlily wanes,

not baulk my fancy" (23, p. 96), while later,
h

1e tells us that
by merely shaving he can re his inspiration.

«..for consider, Sir, as every man chooses to
be present at the shaving of his own bezx
(though there is no rule without an exception)
and unavoldably sits over-against himself the
whole time it is doling, in case he had a hand
in it -~ the Situa bLO”, ll&e all others, has
notions of her own to put into the brain, -
(1S, v. 587)

This is the type of mind which leads us through the world

e 1s a reflection of

ct
)
=
o
o)
Lo
gL
5
(¢
. )

of Shandy Hall, All tha
1wde of being.
The subject matter of the novel, then, is Tristran's
consciousness and, as Dorothy Van Ghent says, Sterne'

=

artistry lies in "the 'objectifwing' of this 'subjective'
naterial in its ovn right and for its own sake, so that the
"subjective' becomes an object to be maniy vlﬁted and
d aud given aesthetic form atcording to laws inherent
in it; and each (Proust and Sterne) creates an Alice irx
-

Yonderland world that is unique and inimitable because the

individual consclousness is 1tself unique and inimitable.'

Q
7 Dorothy Van Ghent, The Inglish Fovel: Form and
Function (Xew York, 1961), p. 86.




Tristran allows free rein to his imagination in the creation
of his Shandean world. The point has been made that Sternc's
imagination effects surpf se by maling abstract ideas |
concrete,lo but 1t is not Sterne who creates this surprise,
it is Tristram, the self-conscious narrator. While sleeping,
Alice's mind unconsciously creates a play world where
communlcat1ov breaks down, and where Alice visvalizes the
House's tale in the shape of his tail, and where such

abstx éct ideas as Hock turtles, Kua Hatlers, and playing
card people all come vividly alive, Tristram 1s much nore
avare of his fantasies, and he is in conplete control over

themn, but nonetheless his world has meny slmilarities with

S 1

Alice's Vonderland. The "humours and dispositions" uppernost

in Hr: and lrs. Shandy at the time of Tristram’ s conception
are called by Tristran, the "aninsl s;f4its? and this
metaphor becomes concretized in a picture of unharnessed
horses which "go clattering like hey-go-med." . The Homunailus

-

becones a 1little gentleman traveller, and the Aninus and

Anina, Valter's two souls of men, become 1little tadpoles
dabbling in a—puddle. Such concretization of abstract notions
elso applies to one of the novel's most important concepts.

The hobby-horse becomes a rollicking, frisky animal that may

inadvertently splash people with mud, And as a final example,
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there are Tristran's own spirits endowed with an independent
life and the power‘to mount Tristram upon a long stick to
play the fool with him, This type of nonsense is
constantly occurringiin the book, and at times, Tristramn,
like Alice, finds his own play world confusing.

Alice, not in control of her fantasies, has a hard
time adjusting to her surroundings, and her varioué changes
in size., She becomes so confused thatl she replies in answver

S

to the Caterpillar's question: "Who are you?", that "I

1 .
nll Tristramn never loges

hardly Xxmow, Sir, just at prescnt.
1is world in this way, althoush at

tines he would have us belleve othervise.

And vho are you? said he., - Don't puzzle me
sald T. (13, p. 500) -

Tristran is not one to be badgered, and he knows the effect
to be gained by such en inanity. In continual mnotion,
Juggling his material and characters, he refuses to be pinned
dovn., He is the Jester
vho very Carefully calculates the effect he wants by seening
to lose his way. He will delineate the personzlities of the
other characters, but he himself must remain an enigna,

The speed of his trip through Burope offers him an opportunity

to maeke it appear that he is carried away, like a cartoon

. 11 Carrolls . 37.



character, by the spced of his ideas.

Still - still I must away - the.roads are

paved - The posis arle sho:t the days are

long - 'tis no more uncn noon - I shall be

a2t Fonbainbleau before the Xing -

- VWas he going there? not that I know - (TS, p. 480)

But Tristcan, unlike Alice, is alvays
thoughts and remembrances, and his world, 2l though

tastic, is always tightly linked to the rezl world,

Tfan’
The dream world of Alice is a world in which tine
is.important and also uninportent. The Wnite Rabbit is
pressed for ﬁime, and mitters constantly aboult now it is
getting late, but the ilad Hatter is on excellent terns
since he realizes that tine "wo.n t stend
Thus we are in the nagic world of dreamns

b L

beating.

where tine, whether important or unlmportant, does not
really cavsc any difficulty., In Tristran's world, too,

. . . . ]
tine is part of the fantasy and under Tristrem s control.
Tristran can suspend time, leaving his nother stand

five minutes" and eight chapters outside the parlour door,

and he can also nove backwards and forwvards in tine at will,

Early in the novel Tristram can describe the tinme and
12 .
Ibid., p. 62.
13 ; .
Z There is, of course, chronological
and torical time in Tristran s beyond

U 23
rer of anyone, even Tristrail,
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1 2

circumstences of Yorick's death, bury him under a black

page, and then introduce hinm agein later into the narrative.

Tristren's power of manipulation can even surerimpose several

5

periods of hisltorical tine

Fow this is the nost puzzled skein of all -
for in this last cha oter, as far at least

as it has helped mne through Auxerre, I have
been getting forwards in two different Journey's
together, and with the samne dash of the pen -
for I have got entirely out of Auxerre in this
Journey which I an yriting nos, and I an ot
halfweay out of Auxerre in that which I 5h311
write hereafter... for I an at this noment
welking across the market plﬂco of Auxerye
rith ny father and ny uncle Toby, in our way
back to dinner - gnd I an thigs moment also
eutc;JLQ LJOLU with my post-chalse broke into
one thousand pileces - ewC I an moreover tTnis
monent in a handsome pavillion built by

ma

Pringello. (23, p. 492)

o~ )

The land of the Shandys, then, is a fantesy land
with certain simlilaritieg to Alice s Vonderland. In both
of these marvellous worlds nothing can shatter the gay and
comic nood, Somehow the terrible court of the Queen of

Hearts where "They're dreadfully fond of beheading peovle,"

never does beconre seriously a place to fear, The Queen is
really harmless, and she and the rest of her court can
be eagily shuffled off like the pacl of cards they are. In

Tristram Shandy such a catastrophe as the deatl: of Bobby orx

Tristran's circumcision are divested of any serious import

L,

C&.‘L"TO]‘:‘L s p . ?);' e

McMASTER UNIVERSITY LIBRARY
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by the comic nanner in which Tristrem handles them, Bobby
is never an actvalized character and when Toby tells

Walter that he is dead, VWalter's comic reply is to utter

surprise that he had died'”without being 111, and the
occasion of his son's death nerely offers Walter an
opportunity to display his oralorical talents. The eplisode
of Tristran's circuncision is alsc rendered comlcally, with

4

little stars and bawdy double entendre

Death can also cone knoclking at Tristren s door, but this

only serves to glve rise to the madcap chese across the
continent. Thus both Tristran's world and Alice's are

laces in which the tragic elenments of 1ife have been

1

t Alice's world is a child's wor

of pure nonense and unreality, while Tristran's world is
firmly rooted in the actual world of men, Tristram s
created world o
acceptance of the rezl world, not as an ideal, but as
necessary, and Tristran's attenpts to impart the Shandean

attitude to his reau 1 1s hie obsesgion in life, It is his

hobby~horse., Dut before discuss

l_.Jo

5
I

i

chis element of Shaendeisn,

the equation of Shandeism with Alice in Vonderland is

instrvective in another sense. Just 28 Alice's world is =2

drean world, so Tristran's world is a nmental creation, It is
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a way of thinking that is dangerous if not controlled, as

Yorick in A Sentimentel Journey wes to find out. Vhile

Tristrsn writes, however, he finds life enjoyable. His

utmos

writing is his hobby-horse, an aninal that is of T
importance to all Shandeans,
(b) TEE HOBBY-HORSE
The hobby-horse is the refuse of the Shandy
characters against the outslde world. Xach one has his own

hobby-horse, and this independence of mind and behaviour
serves as & neans of revealing the personalities of the

several characters. Just as he announces 21) his thewmes

~

and interests in the opening pages of the book, so Tristran,
early in chapter seven of volune one, begins to delineate
the workings of the hobby-horse,
Sir, have not the wisest of men in all ages,
not excepiving Sodonon nimself, - have they not
had their Iobby-iorses; - thelr running horses, -
their coins and thelr cockle-sghells, their drumns
and thelxr trvﬂpotu, their fiddles, their pallets, -
thelr maggots and thelr butterflies? - and so
long as a man rides Lis Looby -Horse peacea bly
and quietly along the XKing's highway, and
neither compels you or me 1o get up behind im, -
pray, Sir, what have either you or I to do
with it. (TS, D, 43)

e

The hobby-lorse i1s a harmless toy that cannot become old,
and cannolt be broken by the fortunes of the world. It
necessltates a withdrawel from the real world into a personal

world of bowling green soldlers or exaggserated hypotheses.



As long

world he canuo®

Trim are mervellously heppy in

soldiers, and they can be

with "intense pleasure swinn

war in which they have
»years is
they merely preparé to
demolition of Dunldrk, in

whole exlstence and his

on his hobby-horse, and

hy

he resorts to a few bars of Lillabullero,

after the treaty of Utrecht,

3
destroyed by the hard fact of the Vidow's true motives, Ie
instantly retreats to his hobby-horse. 'Halter Shandy, too,
has his hobby-horsical theorizing to turn to in all

antism and

his delight in the discussions which tThese misfortunes give

writing of his life, is his

misfortunes which have plagued hinm from birth.

harm in these hobby-horses,

all who get ast

know disappoint:

over and Toby and T

reproduce the lasgt canp

®

e
!
d

@]

1f anyone disturbs his

circuncisi on, are

As for Tristran, his hobby-lLorse,

refuge from

103

as each character remsins within his own ine, ary

ient, Uncle Toby

their play world of toy

seen merching up to the ramparts

ing" in their eyes., After the
vicariously participated for so meny

algn,
wn terms., Uncle Toby's
are centered

astine

®

Hls disappointnents, arisgin

tempered by

the absurd

There 18 no

and they prove to be an

ride thelr own particular

chain of

Coxrporal

yhich is the very
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hobuy-horse. Tristran keeps reminding the reader of the fact

that his own hobby-horse is in no way a nasty animal,

¥or ny hobby-horse, 1f you recollect a little,
is in no way a vicious beast; he has scarce one
h2ir or lineanent of the ass 2bout him - 'Tis
the sporulnﬁ little ¢L11y~folly which carries

you out for the present hour - a maggot, a
but eLfWJ, a picture, a fiddlesticlk -an uncle
Toby's seige - or an 'a njtﬂlﬂ”', vhich a nan

mekes Shifb to get astride on, to canter it

away from the cares and solitudes of life -

Tis as useful a bee gt as 1s in the whole
creation - nox do I realLJ see how the world
could do without it. ( TS, pPP. 557-558)

The hobby-~horse, then, is an example of what Pascel had

earlier cglled man's "divertiscments
But the hoobyulorse hes another social effect; tha

is, it tends to isolate the individual from those aground
bhin, who cannot communicate in the individual's hobby-~
horsical terms., When this happens the.hobby~horse has
becone the ruling passion, and the difficult problem of
communication bhﬂt 1t raises can only be solved by an

enotional bond. Iven Tristran hss trouble communicsting,

us\ny
and be31deSAPictures, and disgrans he often becones
emotional to explain his feelings towards his uncle Toby,

Yorick and the others.

The hobby-horse 1s also a kcy to personality, and
Tristran bluatly declares, "I will draw my uncle Toby's
character from his HOBBY-HORSE" (T3, p. 98). By giving

a detailled plicture of uncle Toby and his hobby-horse, Tristran
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reveals his uncle to be & men of child-like innocence, who

is engrossed 1in his own play world, and who fervently
adnires the herxolc role of the waririor fighting on Tthe side

of 1liberty. Walter Shandy, whose hobby-horse is hxs tendency

"to force every event in nature into an hypothesis," is shown
J ’

to be a man who looks on every sctivity in life with a cold
and abstract expression., He fulfils his "little family

concernmenus"

out of principle, and when Aunt Dinsh leagves
hin one tnousand pounds he is plagued by the welght of the
choice he must make betyeen enclosing the Oxz-moor and sending
Bobby upon his trevels, He is so gilven to argunentation
thet he canrot recach a sinple solutlion, The hobby-horse,

a2 = X - 5 - » L - 3
however, is not the only ncans by which character Lis revealed

1 1115

A 1 e = =
The hobby-horse and 'les egarcnents du coeur’, are the

exact things which mark and distinguish a man's character.:
Thug Sterne's sentimentdl lsm, meaning the inherent gooduness
of a nan's heart, and the hobby~horse are necessary
ingrediehﬁs in Shandeisn, The hobby-horse, for Sterne,
illustrates the tendency on the part of the mind to dwell
on some subject, which may cause a disruption in normal
relations between things énd people. It is not contenptible
v

for this, but it is amusing and even desirable, especially

3
when tenpered by sentimentalism and emotional ITies.

S = v - i e

15 Curtis, p. 83.
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The hobby-horse, however, can cause difficulties of
a more serious nature irf 1t "grows headstrong", or if it
comes in conflict with the mal world. Walter's Treasoning
leads hin to a reliance on Dr, Slop, the man éidwife, ﬁho
crushes Tristran's nose with his deadls .y forceps, and, later,

Walter's great vokn, the Iristra-paedias, is always several

years belind schedule, and, as a conseguence, it is

rendered useless for Tristram's upbringing. VWhen uncle
} L

Toby's hobby-horse stretches into the real world, the

result 1s ap’

to be the ill--timed dropwning of the sash window.

Barly in the novel, TTistran warns ageinst complete

-

abandonnent to one's hobby-hoirse:

“}ﬂen I see such a one, ny Iord, mounted, 't‘nouc_zh
it is but for a minute beyond the vime which

ny love to ny country has prescribed to hin,

~

and ny zeal for his yio Py Uishes, - chel,uv
4 .

Lord, I cease to Dbe a philosopher, and the
first transport of an honest inpatience, I
wilsh the Hobby-ilorse, with all his fraternity,

at the Devil. (18, p. 44)

This warning, given to others, 1s unheeded by Sterne himself,
and his hobby-horse begins to get out of hand. Despite

Tristram's assertion that "I'll not hurt the poorest jack-

ass upon the King's highway" (TS, p. 297), his horse "throus
dirt" and splatters several dignitaries.

hope in God,
ut Jou. have

ss Le loyne,
tors of tThe

see you've sgplashed a
T A

'twas only Eri ek
Squix Ted full ¢n the faces
]

~

Sorbonne; (s, pe 297



Tristren's reckless manner bodes 111 for the future.
he'll break his neck = see! if he has not
galloped full among the scaffolding of the
undertaXing critic. - he'll knock his brains

out against some of their

posts. (T3, p. 296-297)

Criticisms of Trisgtran Shandy mounted as each
successive publication appeared., After the apoearance of
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ne
T

e

volumne nine a petition was sent to the Archbishop of York
asking hin "to deterr this wanton Scandal to his Cloth from
proceeding in this Lewd TLudicrous manner as he has long do
to the shame & Disgrace of his Sacred Order & the detrinen
of Society.”l6 The hobby-horse is firmly entrenched in th
nind, and, although Tristramn cannot say that a man and s
hobby-horse "act and re-act exactly in the same nanner in

which the soul and body do upon

each other! Yet doubtless

there is a comnmunication between them of some kind" (23,
P. 98). The hobby-horse is inzrained in a man's mind, 'an‘.
the mind and body "are exactly like a jer iln, 4 a
jerkin's lining; rumple the one - you rumple Tthe other" (T

D. l?@j.
That Sterne~Tristran felt the sting of criticisnm i

evident on several occasions in

the novel.

16

Ibid., p. 300-301.
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-You Messrs the Honthly Reviewers: - how could
you cult and slesh my Jerkin as you did? - how
did you know, but you would cut ny lining

too? (IS, p. 175)

-

Later, the metaphor changes, and the critics, now a

more brutally by Tristram, becone Jack-asses, Tristran, at
one point, laments: "0 ye critics. will nothing melt

-1

(DS, pe 354). Tristran even attenpts to 1l

r—l
0]
Q
W

by pleading innocent to the charges of ill-nature attached

to his work:

in the storj of my father and hig Christisn

nanes, I have no thoughts of treading upon
Franci tde M.rst ~ ror in the affair of The
nose -~ upon Frencis the Iinth - nor in the

ioby - of characterizing

the nilitieting splrits of My COUNTLTeee OT that
ny book is wrote against p?ede~uzﬁﬂtiow or free
will, or texes - If 'tis wrote against anything,-

e
'tis wrote, an' plecase
the spleen. (IS, p. 299

But the subtle Juxteposition of this plea with the opening

i
oran S

A

i

5]
D
<
o
()
=
¢J
%
®
O]
b
o
@
B
[
O
b
)..

words of the followlng chapter

v
T

.

fall from critical grace,
-But can the thing be undore, Yorick? said
ny father - for in my opinion, continued he,
it cannot. (I3, ». 299)
The hobby-horse, Tristran finds, can have its

drawbacks, and @isillu sionment with his omm hobby-~horse,
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.,

coupled with debt L7 and illness, vliimately bringsan end to

(3

Shendelsn, But while Tristran continues to write Shandelsn

trivmphs over the vex cations of life.

~But for heaven's sake, let us not talk of
quarts or gallons (of blood) - let us take
the story straight before us. (IS8, p. 521)

Tristran's impatience to keep his story going, and his refusal

to be disheartened by any misfortune are part of hls Shandean

spirit. ©Shandeism, for Tristram, 1s Tthe neans to a hepny
and joyful 1life, and the hobby-horse ig only one of its

elenents,

Cct

(c) SHAITEISH - "THERS IS SUCH A GRTATIESS

OF GUSTO" '

Shendeisn is & spirit, & cast of mind, o node of

4 & e
v LS a

=

expression, ant a yvey of confronting life. I

nonsengical, good-hunmoured way of approaching life, and one

m

of 1ts principal traits is its spontaneous gusto. The

realization that truth, whether it be knowledge of the

"It is not enouzh tuou art in debt, and that thou
hast ten cartloads of tag fifth and sixth volumes still - sti
unsold, and art almost at u%y wit's end, how to get thenm off
thy hends? To this lour exrt thou not tormented with the vile
asthne that thou gettest in skating against the wind in

e 5

Flancers? and is it but two months agg, that in a fit of
lavghter, on seelng a cardinal moke water like a quirister
(Wlun both hands) thou brakest a vessgel in thy lungs?"(TS,
D. 520-521) ‘

L
—
|

(7} b2 w8
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universe or correct understanding of the date of experience,
is elusive and unaittainable is central to Shandeism, but so
is the acceptance of this situvation., The Shandean man is

the true 'sentimental' men, moral and good-nstured, and able
to uLderst and and comé close to his fellow men through

look, or a gesture., There is, in Shandeisn, a mental clinate
of amused tolerance where leughier is all important. Tristran's
novel is written to counteract the spleen, "to drive gall

and other bitter Juices from the gell-bladder, liver, an

sweel-bread of his majesty's subjects" (13, ». 333).

Shandelsn is a nixture of wit, sentinent, nonsense, and
affeble good-~humour "which will do 211 your hearts good -

and your heads too, - provided you understand it" (IS, p. 422).
!'F'Y

ateient of Tristran's is inmportant,

istram Shandy is difficult to understand, as Tris-

n

constantly reminds us. The narbled page is the "motley

emblen'" of Tristran's novel, It is a book that does its

running and nakes its points not on its feet, as other books

-

normelly do, but upside down, on its head to attract attention.

The Shandean world is a "clear climate of fantasy an

(®]]

perspiration, where every ldea, sensible and insensible,
gets vent" (L3, p. 515). Often Tristran's points are made

in & nonsensical menner with his missing chapters, little

reminiscent of Alice ir ¥Yonderland is Tristran’' s use of

nonsense words that foreshadow Lewis Carroll s Jabberwyocky.
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At one point Tristran addresses the critic Hynheer Vander
Blonederdondergewdenstronke (Super—dull~dunderhead), an

obvious nounsense word which conveys Sterne's contempt for the

dullness and pedantry of Dutch critics. DILater, his alphabetical
listing of the tralts of love descends into nonsense. Love,
he says, is one of the mnost

gitating

ewltching

onfounded

evilish affeirs of 1life -~ the
xtravagant

utilitous

alligaskinish

<t
—
o]
0]
-

Qg EHgQtd

of 211 humzn passions. This by no means exhsusts Tristran'

list, but the rest just becones nore nonsensical,
§ 3

These 'insensible' ideas and triclksare the substance

4]

of the book. Vhen fristran again seems to gel cerried away
with himself, sugzesting that he leave his mother, Dr. Slop,
Le Fever, and hinself behind, he quickly checlks hinself with:
"But 'tis impossible, - I must go along with you to the end of

ny work" (TS, p. 427). Here Tristram is doubtless being

silly, but, at the sane time, he 1is enphaglzing the

Fal
i

the work of art, and the fact that it cannot

m 1

be purely objective. Such are Tiistra

il

;_.:

s ways of explaining
It is through Tristran that Shandeism cones alive., He

is well aware that al any moment men may become the victin of

(]
&
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a cevastropke in the normel order of things, caused by some
mere trifle, such as thinking of the grandfather clock at

the wrong time, or tying knots in an obstetrical bag to
s J O (&Y

1¥)

sol

g

subdue the rattle of the instrunents., Man is an

0

,ted
creature who is mocked by evenis, Tristram hinmself is a

living example of fortune's vagaries: "child of wrath.: child

of decrepitude.: interruption: mistake. and discontent: "

(IS, pe 295). But Tristran chooses

o

to face the world with

a profound sense of oconedy, expending 211 the wit possible,

The true Shandeans, like Tristranm and Yorick, laugh at
misfortune, at othersg, and also at themselves., DBoth Tristran

straxa Shandy, share between them a vision

H
i
rn

and Yorick, in

in which the abéuralty of the world does not result in despalr,
They both are possessed of a great love and zest for life,
and are continuslly mocking hypocrisy and the pretentiousness
of social snobbery and prudery. Tristram's tendency to beconme
bawdy merely reflects his convictlon of the goodness of 1life,
since women are desirable and good health a divine blessing,
Tristranm, like the rest of his famrily willl not wear the social
nask.

to wear a mask wnhich was bald, or which would

be half seen through, was as bad as having no
no nask at all., (I3, ». 517)
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Tristran tells us that his Aunt Dinah wore the mask before
she was got with child by the coachman, and here he rests

his noral.

An opermess of heart and a galely of mind, Shandeisn
is the secret to a long and Joyful life:

True Shandelsn, think wvhat you will against
it, opens the heart and lungs, a

those affections which nartake o s nature,
it forces the blood and other vitel flulds of
the body to run freely through its channels,
and makes the wheel of life run long and
cheerfully round. (18, p. 333)

It is interesting to notethat even as Tristrem is describing
his Shandean systen, he chooses his: netaphor carefully
remind us of the arbitreriness of 1life. ©Shandeisn mekes
"the wheel of life' run smoothly, but in saying this we are
reminded that life is controlled by that medieval lady,
FPortune, as she blindly winds her whecl.

N~

Tristran Shandy is the record of Shandeism which was

il

to "be kept a-~going at that rate (two volumes a year) these

forty -~ years" (25, p. 459). But Sterne abandons Tristran
at the end of his ninth volume; he leaves Shandy Hall and

finelly adopts the psecudonym Yorick as his only mask. That
Shandeism had infused Sterne as much g Tristran is evident
from the figure Sterne cut in Iondoun and in Burope, and in his
letters, In 1762 Sterne revealed his own Shandean bent in

successive letilers to the actor David Garrick. In one letier

he wrotle
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I Shandy it away fifty times more than T
was ever wonl, talk more nonsence than ever
you heard me talk in your days.l18

And later fromn Peris he wrote

I laugh "till.I cry, and in the same tender
monents .cry 'till I laugh, I Shandy it
more than ever, and verlly do believe, that
by mere Shendeisn sublinated by a lavghter-
loving people, I fence as ruch against
infirmitlies, as I do by the beneflit of air
and climnate.l9

But by 1766 a different note sounds in Sterne's

correspondence, In a leltiter to dohn Hall stevenson he

~So Tristran goes on busily - what I can
find appetite to write, 1s so so. = You
never read such a chapter of evils fron

ne - I'm tornented to death and the devil,

by my Stillington Inclosure., 20
It has been noted many tines before in this thesis that
debts, domestic difficulties, ill-health, and harsh

criticisn of his vwork nounted as Sterne grew older, The

Barly in 1767 Sterne wrote his daughter Lydia that he had

"a plan for something new, quite out of the beaten traok.”Zl

This is his second novel, A Sentinental Journey, and, as

18 Curtis, p. 157.
Ibid., p. 163,
20 1pid., p. 291.

Ibid., p. 311.
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he later says, this book is of "a subject which works well,

and sults the frame of nind I (Sterne) has been in for sone
tine @ st. "22  Sterne's romentic vision is tenpered, and he

realizes that we do not love our fellow creatures as well

as Tristran Shandy would intimate, The wit of Tristran

uhongl and the exuberance of Shandelsm are now shown to be
ob and Sterne can write, Jjust a few nonths before

hig death that

Tre world has imegined, because I 1 lOEC mrﬂi;:;g
Shandy, that I was nyself nore Shandean thath I
rcelly ever vas. 23

A Jook at the role Yorick plays in both novels will

ot

Stex 110

1.7

illussrate the change thalt has taken place in

thouzht.

S —

22




The change that ig evident in A Sentimentel Journecy

S

can be most quickly viewed in the character of Yorick. Ie

holds this novel together, as Tristram holds Tristran Dhﬁﬂdj

o

s a nenolr of the respective

e

together, since each novel

charascters. TIristran Shandy, however, is a playivl

autobiography thet is, in some respects, a retreat fron

the world, whlile A Sentinental Jouranev ls the work of a
9 sty "

parson reviewing fhe errors of his past in order to enligutlen
his reader, and show hin the mistakes to avoid in life,
Yhere Tr 151’Shandy had exalted the inagination, the
hobby-horse, and the emotions, Yorick, while still possessed
of a sharp wit, reveazls the'dangers of excessive inmagination,

obsesgive riding of one's hobby-horse, end feelingsthat are

not substan iabnd by reaso This Yorick is the Yorick of
the sermon in Tristran Shandy, The Yorick buried under the

black vage, but not the Yorick who walks and rides in the

vicinity of Shandy Hall., The Yorick of A Sentinental

Journey is older and wiser, and he reflects on the follies
of his youth, follies which arise when the very elements of
Shandelsn are dbrought into contact with the world outside

Shandy Hall.,

116
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(a) YORICK OF SHANDY HALL

Shendy Hall is essentially the creation of

Tristran s mind, and he can have things There exactly as he

wishes. When he describes uncle Tobyfs attire as Toby
prepares to Vis Vidow Vaednan, Tristranm allows his
inegination to range far beyond the agﬁvdg ibrvthe simple
reason that fhe incident in question took place before
Tristran was born.l Yorick, too, 1s a creation of Tris
mind, and he 1s given all the qualities of Shandeisn, wlt,
benevolence, innocence, galiely, and also a hobby-horse,
His eaxly death, before Tristranm brings bhin back to life,

ney be the hend of Sterne behind Tristran giving, in a sense,

Ll -1 S22 48 o h)

an account of ks own career and charasctiter at Tthe. moment he

decides to becone a writer, He buriegs his forner selrf

,_J-

under the black pege, that the pa2rt of him thaet already

belongs to the pastoz

Iristram concelves of Toby in the following
nanner: "lIature had noreover wrote GHITLEMAIL with so fair
g hand in every line of his countenance, that even his
tarnished gold-laced hat and huze cockade of flimsy taffetsa
became him; and though not worth a butlton in *“enseWVVU,
yet the moment ny uncle Toby put them on, they became serious
objects, and altogether po«mcd to heve been chleo by the

s

hand of. Science to set him off %o edvanteze." (ho, p. 573)

r_
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See Henrl Fluchere, Levrence Sternc: Fromn Tri
ondon 196

o Yorick (T,ondo: 5)Y . n. 350,
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Tristran traced Yorick's genealogy as far back as
Korweﬁdillus, King of Demmark, in whose court an ancestor
of Yorick's was a Jjester, and a very special jester too,
for Hemlet's Yorick "was certainly the very nen" (IS, p. 53).
f 3 B V

This places Yorick beslide Tristran with the cap and bells

of the 1, and both ere, in Hanmlet s words, fellows of

infinite Jest and excellent fency. Tristramn, like Yoriclk,
"loved a jest in his heart," and both see themselves "in

the true point of ridicule." Yorick and Tristram differ

o™

from Hamlet in that the latter needed bitter experience to
open his eyes, while the forner two are never taken in,

Hamlet is the sombre, trazic hero, the mon who has seen

his icdeals crumble before his eyes, and turns to destructive

.

contenpt and ridicule of the world sround him, Yorick,
hovever, hes all the qualities of an&Lt&ism, a benevolent
confidence in nan, wit, and.an entivathy for gravity. The
hobby~-horse which the Shandean Yorick rides is his

irrepressible love of gaiely and merrinent. His character

4d)

is every bit as volatile as Tristran s:

he weas, on the contrary, as mercurlc
sublimcted a2 composition, - as We
C‘ :

a creature in all his as

much 1life and wvhim, and 'gal 1 T
hin s the kindliest clinste would have engence red
and put together. (IS, p. 55)

Here 1s another genuine wit ﬂho, like Tristranm, is not

above "the temptations of false wit" (13, ». 49). He is

lnnocent of the ways of the world, and it is this very



innocence and opnosition to gravity which causes Yorick to
run "foul ten times in a day of somebody's tackling." It
is Yorick's innocence and goodness which’get hinm into
trouble, S terne and Tristram have the highest regard for
Yorick, but, as Tristran the sentimental moralist says,
"this is not the moral of my story" (IS8, p. 51). The
significance of Yorick's dorn"eTl‘lies-not in his gaiety,
but in the "teuper of fhe woxrld, Tristran is malking a

comnent on soclety, not on the wit and spirit of Yorick,

Even the gossin and deceit which brezks Yorick' s heaxrt

breath, in true Shandean spirit, is uttered "with something
of a ‘'Cervantic' tone" (13, p. 60).

Yorick acts as a norm for the characters in ‘the novel. He

concerning his horse to be revealed since the story "might
seern a penegyric upon hinmself" (T3, p. 51). He is the

genuine sentimentel m=n, who is ltormented by one of his own

sermons since it cane fron his hezad instead of his heart,

T

e

"Husic i1s onc of the mos tenotive arts, and musical terms are

used by Sterne in connection with sentimental feeling.
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Yorick, sig

discussion of abstruse learning, Yorick reads Stevinus,
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and. also 2dvises Valter to comsul

ristram's baptisn. DBut Yorick is also a nman of sinmple,

=

heart-felt common sense, and in this regard he is

attracted to Corporal Trin., Trimn, the epltome of the man of
feeling is also the voice of sanity, when he refuses %o
allow uncle Toby to belleve that Le Fever will live, Ie
combines com:on sense and feeling, or rather his sense

winate from his feelings, and 1

e
—

ct

seens to is this which
attracts Yorick, In answer 1o ialier's question as vo
vhat Trim mcans when he quotes the section of the Catechisn

vhich tells us to honour our fgther and mother, Trim replies:

Allowing then, an' plo'mn your honour, three
helf-pence a day out of ny vpay, when they

grew old, - And didst thou do that, Prin? said
Yorick. ~ He did indeed, replied my uncle

Toby. - Then, Trin, sald Yorick, springing

out of his chair, and LQV1nf the corporal

by the hsnd, thou art the best comuentator

upon that part of the Decalogue; end I honour

Thee more for it, Corporal Trim, than if

thou hadst a hend in the Talmud itself. (13, ». 385)

Yorick triumphently prailses simple ideas and
generous sentinents, and he gently mocks the exa
learning of Valter. VWhen Walter seems about to cerry higs
opinion too far, Yorick is always ready fo tenper Valter's

excesses:s



Yorick foreseeing the sentence (of VWalter's)

was likely o end with no sort of mercy,

12id his hend upon my father's breast, and

begged he would respite it for g few moments,

till he asked the corporal a question., (TS, ». 390)

Yorick, in deference to Weller, is comnpletely indifferent

to the opinions of others:
"The son ought to pay her respect', as you
may read, Yorick, at large in the first book
J 3 H O
of the Institutes of Justinian, at the eleventh
title and the tenth sectlion. - I can read 1t as
well, replied Yorick, in the Catechism. (IS, p. 383)

-

Yorick cearries this unconcern to great lengths, as the
story of Phutatorius and the chestnut illustirates.
Yorick is alvways present as g listener who can be

devended on to ernliven a converssilion with his sense and

-

wit. Valter outlines tThe nonsensical traits he wishes his

son's governor to have, and Yorick is the first to interrupt
with the common sense question, "and why not humble, and
noderate, and gentle-tempered, and good" (1S, »n. 402).

if

These, incidentally are all tralts which exémplify himself,

tregtment of others.
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Yorick's goodnes
Although he would often contradict Walter, Yorick "could
never bear to do it with all his force" (

Love, for the Yorick of Shandy Hall is absolute.



I know there were two RELIGIONS, replied Yorick,
anongst the anclents ~ one - for the vulgar, and
another for the learned; - but I think OIE JOV
might have served both of then very well -

(TS, p. 560)

Ey

This, however, is not the Yorick we meetl in A

Yorick's

-
B

Sentimentzl Journey. The chenge that tekes place

character is prefigured in the well-known ending of Tristram
Shendy.

L-d, said my mother, what is 2ll this siory
about? - A CQCJ and g BULL, saild Yorick - a

' ~

one of the best of its kiund, I ever heerd, (T8, p. 61

These are the last words of the novel, and they are spoken

by Yorick. Here is
gl

bawdy Jole upon his Iips, the type of Jjoke usuvally le:

Tristran or Walter or Dr.Slop, all of whon are present iu

this last scene (Tristran is present, as aluays, as narrator).

But despite the neny shedes of meaning involved in Yorick's

Joke, there is also one meaning wkich, given A Sentimental

dJourney, may have been missed, Yorick.is, in effect, ss

that this novel has been a pure joke, and not to be talken

,_J

rh
_L e

e

seriously. The denzers of approaching I n a Shen

O O

nanrer are revealed by the Yorick of A Sentinental Journev,

(b) YORICK THE CRITICAL MEHORALIST

In A Sentinental JOMLMCV Sterne gives Yorick a new

role to play. ¥From innocent bystender, Yoriclk now takes



travels
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over the pen to write a critical

11 OU rance and Mo L Sentinenta mey, 1like
Through Irenc nd Ital A Sentin 2l Journey, 1lik

volune of Tristramn Shandy, is as much a travel book as a

novel, since both are actually based on experiences Sterne
had while on two trips to the continent in 1762-6L and
1765-66, but both are above all works of fiction. Unlike #a¢ proddes

~

the usual travel books,the descriptions of bulldings and

cities are elther parodied by Tristranm or avolided altogether
by YOTlCm, the narrators being more interested in the hume
contacts n=2de along the way. Tristran, however, is much

more erratic than Yorick, and the seventii volume of

Tristran Shendy is e rollicking, witty account of Tristran's

errtures in Burope. He digresses many tines to
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relate the story of the abbess of Andouillets, or to skip
to a previous trip to the continent wi
uncle. His spivit is gay, and his emotions always innocent

and honest. Iristram 1s possessed by nothi

LY ]

merriment in his flight from death. Unlike ‘Yorick, Tristran

has no preconceived notions concerning his exneriences in

2.7 1

Durope. He recognizes that
When the precipitency of a man's wishes
hurries on his ideas ninety times £
than the vehicle he rides in - woe
truths (I8, ». 467)
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Vexations, such as the rough bouncing of a chaise,can
tear Yorick s nerves to pieces and work hinm int
foolish paséion” (ASJ, p. 50), but Tristram takes everything ,
coolly and consideis;

that sone tag, or rag, or vao or

bolt, or buckle, or buckle's uongue,

will even be a-yanting, omfwant

altering. (TS, D. L459)
Tristran is well aware of hls own actions, and before
entering Hontreuil he openly bribes his postillion to go
faster. Yorick, in Hontriul, bribes the beggars, but with
none of Tristram's candour znd awareness, This is the most
impoxrtant difference between the two travellers, Tristran
will submit to paying "six livers four sous,' but not
without saying "some spmart thing vpon the occasion worth
the noney" (I3, ». 502). He will stop a minute o save an
ass fron a drubbing. His own stories are of interest to
him, and when teiling of the abvess of Andouillets he
becones éo involved that he declares that he wishes he had
been there (15, p. 482), Tristran, then, is wri
anuse, while'foriok's intent is to reveal his eriors.
Yorick is moxe earné st in his desire to teach the reader,
and he rarely digresses to relate events in whick
not involved,

In the Preface to A Sentinenvtal Journey, which is
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3

nisplaced as its counterpart was in Iristran Shandys
Yorick suggests that his book will serve as an answer To

the travel books of Tobiss Smollet and Samuel Sharp.

Unlike Smelfungus or MHundungus, Yorlick intends to concentrate
on the politeness, humenity, and sensibility of the French
Thus, in order to launch his work, Sterne contrasts the
supposed moral sensibility of Yorick with the critical
attitude of Smollett and Sharp, whlle in actuel fact the
conedy of the novel arises from Yorick's excessive zeal in
geeking out "Love and ?ity” (ASJ, p. 38). This 1s a new
Yorick, one who consciously seeks Lo f£find benevolence in
everyone he meets., DBut we must be careful not to fall into
the trap that Sterne sets by hls new way of in
Yorick, Henri Fluchere is mistaken when he wrl
in this Yorick "Sterne set sensibility above intelligence
and established the suprenmacy of the heart,"
Intelligence 1s necessary to temper the "seducing slut'

fancy (ASJ, p. 25) and %o guide the heart. Fluchdre goes

on to say that it is best to divest Yorick's sentimentalisn

3

surprise than
more genuine pi
Preface seems p
lies more in te
being written i

In Tr3 m § 7 thig device ig nore. of a
ntal Journ and 1t is thus a

ce In A Senvimental Journey the
aced exaotly where 1t belongs, and tne trick
ling the reader that this is the Preface
gide a chalse, than in the Preface itself.

Fluchére, . 371,
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all moral connotations, - but this, it seens to me, is a

complete denial of Yorick's intention. Yorick, looking
back on his mistekes, is intent on malking a.:moral fable of
his Jjourney. The uninhibited seantimentalism that is harmnless
2t Shandy Hall becomes an invidious tool for the selfish
when untutored by reason. This is what is revealed in the
excessive sentimentalism of Yorick.

The method of humour, then, is the same in A

-

Sentinentzl Journev as in Iristran Shendy. The brunt of all

the humour will be Yorick, and the key to hls personelity,
as in the case of Walter and Toby Shandy, is his obsession
or ruling passion, his habit of distorting reality by
inparting to it 2 subjective, hobby-horsical version of
order. Yorick's hobby-horse is hig fanatical tendency to
see benevolence in every act, even the amoral or immoral,

The ludicrous nqtuve of Yorick's sentimentality has helped

to substantiate the critic

6 -
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sentimentalisn was a shan, and it

that the
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reader laughs 2t Yorick's exaggerated gsentiment. But he

-

does so, it must be renembered, by the direction of Yorick,

the "eritical nmemoralist! 7

63 Ibid., p. 372.
oee Chapter Three,

lianm Bowmen Piper, Laurence Sterne (New York,
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That Yorick is a pseudonym for Sterne is evident
from Sterne's letters and published sermons, and with this
connection drawn it is easy to discern Sterne's purpose,
He is not merely laughing ot sentiment and himself in the
person of Yorick, but rather Sterne-Yorick is looking back ,
genially, but critically, at his adventures on the continent,
for the purpose of pointing to a moral faliling which centered
on his Shandean qualities, Yorick tells the reader frankly
that he is relating his failings, not offering an apolog;
for them:

~But vhat were the termptations, (as I write

10t to apologize for the weaknesses of ny

heart in this tour, but to give an account

of then) - shall be described with the

same sinpl _CLLJ, with which I felt then,

(ASJ, Do 2
This is not to say thet sympathy and good will are not real,
but rather it illustrates how difficult they are to find.
They must be discovered or vtausht to Yorick, He certainly
does have genuinely good intentions, and he sincerely wants
to be benevolent., The trouble is that Yorick does not
realize the difficulty of exposing the truly benevolent
side of human nature, aLd only leater, in retrospect, does
he come to a certain awvareness of the ambiguity of his

notives, For this reason, the journey, in some way, becones

a spiritual Journey focusing on the comic vision of
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concomitant idealism and carnality, But we must not
condenn Yorick too strongly, for his aberrations are those
of all humenity. He is subject to the same failings as
every man, Yorick's own inmegination may carry him beyond

the bounds of norality, but, as he himself knows, the

reader is possessed by simllar humen frailties, Yorick
leaves the reader to devise the scene i1n which he and the

Piednontese Lady undress in the sale room, but he protests

that
if it is not the most delicate in nature, 'tis
- the fault of 1L° 0”1" 1r ?g*_na*’cion - agalins
Wi : is Ifirs

Sterne's book takes eocount ol a cornnoln hunan
GXPGTLGLCG, each man's hunger for SyiIne, tHy and
J—,

exchange of good~will ghich is frustrated bv
his own egocentricity.

Yorick recelives hig first Jlesson in benevolence in
the opening peges of the book, in his two confrontations

.thh the Honk, Before Yorick has even arrived in France he

-t
i
cn

has decided that the French are
courteous" and "renown'd for sentiment and fine feelings

(ASJ, p. 12). His first generalization, with which the book

Comedy of lioral

Arthur ill Cash
Sentiments (Pittsburgh, 19



opened, was questioned inumediately, alerting the reader To

Yorick's fallibility,
~They order, said I, this metter betver
in France -
~You heve been to France? sa id ny
gentleman, turning gquick upon ne with
the most civil 1r1unub in the world. (ASJ, p. 11)

5 % . 7 38 om0 5 ﬂ. i - 1
And his second generalization conceruning the French peoples

civility is upset by a chance thought regarding the French

law, the "Droit d'aubaine," which allows the king to
confiscate all the possessions of a foreigner who hapopens
to be so discourteous as to die on French soil. But a
bottle of Burgundy eases Yorick's mind once zgain into
thoughtless benevolence. Yorick, it is already evident, is
infatvated by courtesy and sentimentality, though he has
yet found no goodness in the French people or in himself,

Tithout thinking, Yorick sees benevolence in all hunsniuy,

and in hinself, ag well. EHe is ready for his first lesson.
Yorick's smug and self-deceptive atvtitude is

innediately contrasted with the candour and hunllity of the
nlkk 2t Calais. Yorick, affected by the wine, is in g
generous mooé¢, and he disﬁl ays his purse thea cally while
searciing for an object upon which he can levish his
generosity. Then the Jarring comic moment comes when
Yorick eyes the Romnan C tnolwo monk, and reacts mechanically,

putting his purse awvey 9“d predeterning "not to give hin a



single sous" (A3J, p. 13). But not only is Yorick ungenerous,

despite Iis pIOuest ations earlier, he is also unnecessarily
rude to the monk,

It is in the second neeting with the monk, however,
that Yorick recelves his lesson. Before they meet again

Yorick meets the beautiful Hadane de L¥*%%, whom he has seen

OJ
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talking previously to this same monk, and
the monk has told the lady about Yorick's rude treaiment of
hin, He therefore plans how he can eraée the bad impression
the lady may have of him, as he wauches the nonk approach,
The nonk is now referred to as the "good old mounk" (ASJ,

p. 28). Vhen the monk offers to exchange snuff, Yorick

confesses his uunkindness to the Honlk, only to find thatv the
monk had never entertained such thoughts of Yorick in the
first place. As Yorick realizes the full import hi
mistake he blushesg in embarrassment, but leaves 1t up to

the reader to analyze the actual significance of his blush.
Yorick is ashamed at bhaving nisjudged a genuinely lind and
hunane person, and a noment of conplete friendship follows,
where silences are not strained and difficult, but rather
serve as a neans of genuine communication,

We remained silent, without any sensation

of that foolish pain which takes place,
when in such a circle you look for ten

J-7-

minutes in one another's faces without
saying a word, (ASJ, pp. 28-29)



The exchange of snuff boxes completes Yorick's first
lesson in benevolence, and from the following scene, which
junps ahead in time to a period after the nonk's death,
the effect upon Yorick is made clear. Vhile describing
hinself clearing nettles and shedding tears at the monk's

. ) 1.9

grave, Yorick confesses his weakness and begs ~the world
not %o.smile, but to pliyme" (ASJ, p. 29). But Yorick's
weakness is not his tears. The narrator, Yorick, is relating
the moral wealmess of the protagonist Yorick in thc affair
with the nonk.’ Fis plea for pity reveals the frailty o

1-1

Yorick's moral characlter, and also shows that Yorick sees

himself as a. fool. The reader nay laugh, but he is asked

S0 far Sterne has shown how benevolence can be
mechanical, but he also illustrates how it cen be vicious
oxr even inmoral. lorlcn often confuses his supposed moral
sentinent s with sexual desire. The earliest exanple of this

ot

tendency in Yorick is in the episode with Fadane de L¥¥#%,

The sermon on Good Conscience in volume two of Tristrem
Shaendy ceels with the nenner in which the reason can be

tricked by passon or by the

=
=

logination, when not supported

by religion:
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-and that passion never got into the
Jjudgement- seat, and pronounced
sentence in the stead of reason, which
is supposed always to preside and
determine upon the case. (I3, p. 143)

And

To have the fear of God before our eyes,
and in our mutual dealings with each
other, to govern our yctlons by the
eternal measure of right and wrong: -
The first of these will comprehend the
duties of religlon; - the ﬂecopd those
of morality, which are so inseparably
connected, toreuler, that Jou cannot
divide +these two 'tables', even in
imuulnaiioj (though the attenpt is often
nzde in practice) without breaking and
mitually destroying thenm both. (IS, p. 150)

The sermon vas discussed earlier (in chapter two) to point

out the fun Sterne wes having with it. Toby and Trim, the

men of imag ion and true feeling, can not understand a
word of it, and thus the serron's central message is

rendered ineffectual and unnecessary. But now Sterne does
offer the message of thls sermon in earnest. ‘In the eplsode
with Madame L#%*%, Yorick fears the lady will withdraw her
hand from his. He thinks that he would hzve lost it "had
not instinct more then reason directed me to the last
resource in these dangers - to hold it loosely, and

‘manner as if I was every moment going to release 1t, of
nyself" (ASJ, p. 27). The actual moral to be imparted here

is not to be found on the surface of Yorick's words. Yoriclk



subtly tells us that he was tricking the lady by meking her
believe that he was going to let her hand go, and the

reader must realize that if reason had been employed to

guide Yorick's instincts Yorick would have let the lady's
hend go. But Yorick has a habit of fooling himself that

is only slightly less dangerous than the Widow Wadmen's.
imegination is every bit as recalcitrant

as his instincts, and Sterne secems %o be echoing Dr. Johnson's
warning at the beﬂinﬁing of Resselas, where Johnson cautions
those "who listen with creuullmy to the whispers of fanoyf’lo
Yorick, it seems, wants his fancy to do the work of tricking
his reason,> He wants his servant La Fleur to appecar

o~ -

elegantly dressed, but when 1% coiles ©to providing noney for

]
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the clothes his generosity, as usual, fails
surprized atv the excellent outfit that La Ileur manages

to acquire, and is willing to allow his fancy to tell him
that the clothes are new, but La Pleur shatlters this illusion,
and establishes that they are second hand. Yoriclk then
confesses that "I would rather have imposed upon my fancy
vith thinking I had bought them new for the fellow" (ASJ,

p. 111)., And earlier in the novel, before he had even seen

-

ot

10 . i
Samuel Jolmson, The Jiistory of Rasselas (INey
York, 1963), p. 1.
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Mademne de L##x's face "Pancy had finished the whole head,"
and after he does seec her face, his aroused instincts again
call the fancy into play as he imagines that the lady 1s

a sed widow. Thus before actually lkmowing anything about
the lady, other than her charming appearance Yorick "In a
word... felt benevolence for her" (ASJ, p. 206).

At this point in the novel it is easy to miss the
point, Willian Piper sees the struggle Yorici has with
"Every dirty passion, and bad propensity" in his nature as
proof of Yorick's awareness of a socizl problenm in neeling
the-Flemish Lady.ll But this is simply one of Yorick's
rationalizations to hide his real inpulse, His fancy also
convinces him that the lady is "of the boﬁtcr order of
beings (AS p. 31), and that she has suffered from an
untdld,mlslomnune. Yorick, in short, thinks only that
"which pleased me" (ASJ, ». 32), and he uncovers his rezl
notive for his generdus idea when he adds;

—aﬁd hed she remained close beslde ny elbow

t1ill midnight, I should have held true to ny

systemn, and considered her only under that
general idea. (ASJ, p. 32)

Yorick had first kissed the lady's hand before deciding

1 ~-

that he would ask her to accompany him in his chaise. Fisg

Piper, ps. 107.
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desires, and énly his desires, have served as a spur to
his benevolence, pity, and charity. Denevolence is here
equated with wantonness, both of which are instincts which
are pleasant when acted upon, but may also be imnoral.
That the imagination, benevolence,.or love can
Sterne

all have their viclous aspects underlines,vision of the

duality of man., In Iristran Shendy, Walter is a man of no

affectlon, who tdkes a great interest in his own well being.
He continually worrles over noney natters or insults his

brother, Iven Toby, i1t must be remembered, is a2 soldier

goodness in each man which oulwRighy: any bad that a man
may reveal, VWalter's goodness sppears when he realil

his own ill treatment of Toby, and Toby is continually kind
to those around hin. Thellr benevolence is real, and 1is

directed outward, but when benevolence is directet inwvard,

as 1s the case with Yorick in A Sentimen tal Journey, 1%

degenerates into self-love.

For the Yorick of Shendy Hall there was only one
love, but love, too, has its bad side. Yorick, the
sentimental traveller, contluually confuses what the old
French officer called "mutual love" with pureAsexual passion.

This duality in love is first described by Valter Shandy in

volume eight of Tristram Shandy, when he replies to Yorick's
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renark that "one Iove might have served both of them (the

vulgar and the learned) very well" (18, p. 560). with a

short discourse on the two Venuses.

The first, which is the golden chain let

down from heaven, excites to love heroic,
which comprehends in it, and ex xclites to

the desire of philosophy and truth -~ the
second, excites to desire, f\n]v. (T8, Pe 561)

R )

The two loves are distinguised another way; one is natural

and the other is rational, Yoriclk continually mistakes

the first love for the second, that which merely excite

to desire. When hearing that his newly hired servant,

La Ileur, is always in love Yorick is "heartily glad of it

s a1

since he himself, he selfconsciously goes on Tto say, has

been

life,

"j.

n love with one princess or aznother almost all ny

and I hope I shall go on so till I die." But

Yorick the narrator as usual, steps in to meke the morsl

polint,
ut in seying this - surely I amn commending
the passion - not myself. (ASJ, p. 43)
Love does have the power to create "Friend iship and Virtue"

as 1t did in the town of Abdera, but it must be a true,

selfless love governed by reason. Yorick takes his Journey

of the heart to learn to love others better than isg conron

among men, but he finds this more difficult than he

expected. He constantly finds himself in situations which
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test his virtue., In kis tumble with the 'fille de chambre'

upon his hotel bed Yorick manages to govern his desires as
a good man should. He catches himzelf in time, thinking

of God, the "great Governor of nature" (ASJ, p. 105).

Religion and morality are inextricably mixed as the sermon

on Conscience showved, and in this eplsole reason reminds
Yorick of his duty before his passions are allowed victory.
Yorick's desires perpetually fool him, and his
passions rarel& allow hin to get beyond himsélf. Even the
seeking of the lunatic girl, Maria, is ultimately a failure.

The undertaking is frankly quixotic from the beginning.

'Tis goingz, I own, like the Knight of
Woeful Countenance, in cuest of melancholy
adventures., (ASJ, ». 125)

scerned that Yorick's celebration of his

w

And it is easily di

soul in this enisode serveg merely to hide the truth about

his desires. SBterne teaches the‘acteqtlve reader fron the

opening pages of his books to be aware of tone and inuuendo
f passages and repeated words., Yorick's sexuzal appetite

AR
By

with Iadame de I

has been evident in his encounte
dar

s
the 'fille de chambre' t ane R¥¥¥&%, the Grisset sent
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by the 'maltre d'hotel' in Paris, and the women who sold

k] '

hin a pair of gloves, smartly taking adventages of Yorick's
aroused passion for her, VWith this evidence to bring to the

Maria episode 1t is easy to see the real implications as
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Yorick describes laria.

Maria, though not tall, was nevertheless

of the first oxrder of flno forms - affliction
had touch'd her looks with SOﬂuuﬂing that

was scarce earthly - still she was fenlnine -
and so much was there about her of all that
the heart wishes, or the eye looks fox

women, thet could the trzces ever be worn outv
of her brain, and those of Eliza's out of mine,
she could not only eat of my bread and drink
of my own cup, but Haria should lay in ny
boson, snd be unto me es a deaughter. (ASJ, p. 128)

The reader, by now, i quick to suspect Yorick's sentiments,

g7

and can easlily see how the very texture of the words Yorick

Lo

uses undercuts the sentiment of his thoughts. Yorick'
words and phrases, such as "tall) "fine forns," "feminine,"

- 3 ! wrod NG TANTOoO AT O
and "lay in ny boson," are physical and reveal Yorick

tual motives for syupathizing with Haria, This subtle
use of language 1s a common technigue in A ntal

Sentine
Journey to show the ambiguity of Yorick's feelings. “hen
talking to the Count de B#¥##% Yorick speaks of his interest,
as a traveller, in women more than churches 'or s
unconsclously reveals his inner thoughts when he tells the

Count that he concelves "every fair being as a temple, and

would rather enter in, and see the original drawings and

\p

. . g

loose sketches hung up in it, than the transfiguration of

Raphael itself" (ASJ, ». 95). In connection with Haria,

k also says that she would be like his daughter if he

’.4
(@]
H
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could take her home, but earlier he had used a similer excuse
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to cover his sexuval attraction to Madame de R¥t#x#'g 'fille

de chambre', asking himself if we are not all relations

(AST,; pe 78).

0]

The episode with laria 1s followed by Yorick

Cn

apostrophe to "Dear Sensibility". Being at the height of

cation Yorick sees a vision of inumortality

}_l-

his self glorlf
which 1s merely the glorification of emotions which are
tender and sympathetic, TFilled with pomp and self
setisfaction he feels that his own sensibility is Heaven's
envisages God as that "great Sensorium of the world which
vibretes, if 2 helir of our heads but falls upon

in the renotegt desert o

ok

here Yoxicl fails in his conception of God., ZFrom the firs

.

page where we see Yorlick pack his "black pa2ir of silk

breecheg" his role as cleric has been established., A%

t - g s & 55

ck's black coat is costed with dust, a detall

Paris Yox:

which adds a note of irony to Yorick's narration. This
Yorick i, then, i1s the preacher of seruons, and not the

imnocent eccentric of Trigtrem Shandy. Desplte his Christian

)

vocatlion, Yorick here sees God as only a God of love,
forgetiing God's Justice and power., This is accentuated
when in his apostrophe to sensibility Yorick echoes the

words from Matthew 10:30 - "But the very hairs of your head



arc all numbered", But on Yorick's lips the sense is quite
different,

Yorick's sensibility and benevolence, then, are

turned inwvard rather than outwerd, His view of mankind is

severely limited by his ideals of love and God, and his

ey

instinctive reactions are reduced to particular objects of

pity. Even nore serious than this is tThe lack of stabllity
of Yorick's feelings of charity. 3Both of these failings are
illustrated in the starling episode., After easing his mind
over the thought of confinement in the Bastille, Yorick

is stopped short by the sound of a caged starling repeating
the words "I can't get out." Hisg imned

!
comnendable as he gitemnpts to free the bird, but when this

intentions, Yorick, caught in his own reveries, always
fails tTo prouocute any definite actlion. He lapses int

thinking about slavery, but he cannot remein affected by the

general idea of slavery, and so he reduces hisg picture to

one nearer himself, Thinking of a single captive. Yorick,
however, cannot even sustain tris picture, which his fancy
n

"had drawn. He is much too interested in his own sensations

when feeling for others; he even, at one polnt, feels pity

for a dilapidated old carriage, but this too is short-lived.
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As for the starlinz, Yorick's ultimate treatment of it i
as unfeeling and thoughtless as could be concelved, He
gives the bird to Lord A, who in turn pasces it on to Lord
B, and so on through the alphabet, while all this time the
bird remeins in the bleal confinement.,
Yoriclk's unconcern for aninals, and his disregaxrd

of the poor refieots sone lack of humenity on his part. This
is revealed in his smug and self-conscious attitude to the
beggars at lontreull, as he literally buys their compliment

This is 1llustrated agein when he and Ja Fluer encountier a

e
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dead ass on their way to Iianpont. ILa Fleur's bidet
frightened by the carcass and throws his rider to the

ground, The focus in this scene, 1t must be noted, is on

the bidet, not on the dead ass. The picture is that ol a
terrified horse being nmistreated by La Fleur, and Yorick,
significantly, only adds to this nistreatment,

Vhat's the metter, Ia Fleur, said I, with
this-bidet of thine? - hogs¢eu? said he,
c'est un cheval le plus op¢nic*'c du rona.
¥ay, if he is a concelted beast, he must

go his own way, replied I - so ILa Fleur got
off kim, and givxn* hin a good sound lash
the bidec took me at ny word, asnd qva he
scanpered back to Tontiiul, (453, ». L7)

Yorick then digresses on French curse words and laments the
"lot" of those who find it necessary to use the superlative
form., Later, after hearing the story of the dead ass and

i1ts naster, Yorick. tries to contemplate the tale, but his
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postillion gives his horse "an unfeeling lz sh" which sets
the chaise off at a great speed. Yorick's meditation ends
in irritation, not at the postillion's brutality, but because

of the unconfortable ride.

This technigque of juxtaposing a scene in which
Yorick appears greatly moved with one that revesls his true
cast of mind is one of Sterne's constaht devicesg, and 1t is
by such a Jjuxtaposi t the novel ends. T
at the French peasant's shows Yorick a life of true harmony,
benevolence, and rcliéi n, but this is immediately followed
by the chapter entitled "The Case of Delicacy" with wkich
the novel ends. This eplsode reveals 21l of Yorick's faillings
2t one time; his ungenerous nature, nis sexual desifes, his
twisted sentiment, and his linited religious outlook, The

novel had begun with Yorick in a state of wmila. ..~

ends in the sane nenner. Instead of

s 2.

dcation, and it

;.:.

into:
sensibllity coming to the rescue in an awvkward situation, it
proves an obstacle only to be removed by a little wine.
Yorick, not wishing to relinguish his bed, and the
Piedmontese Lady settle the matiter of sleepling acconodations
over a couple of bottles of burgundy, and decide to relegate

the chanber maid to the "danp cold closet." In any case
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Yorick's benevolence here remagins self-seatis

end his desires agein are prevalent as The book ends, leaving
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the reader again to use his tutored imeginzatidon in deciding

what happens as Yorick catches hold of the "fille de

chembre's -."
Sterne's second novel, then, serves as a connert

upon his first novel, Tristram Shandy, and it points out

the dangers involved iﬁ Shendeisn, TWnile at the Count

de B#**##'g in Versailles Yorick becomes involved in a
discussiél over his name, The Count could not bear "to
look into sermons wrote by {he King of Denmetrk's Jester"
(ASJ p. 96). In other words, the Count feels that the role
of Jester is inconpatible with the vocation of a cleric,

and Yorick, agrees, saying that "there are two Yorick's."

The Yoricl sequestered im the land gbout Shandy Hall hs

o]

the same qualities as the traveller Yorick in A

Sentimental Journey. But the narrator Yorick is aware

that these qualities are not as pure and innocent as the
Shandeen existence makes out. Sentiment which was honest

and real in Tristram Shandy now may degenerate into mere

preverse delight in the misery of others. Yorick gloats
in the prospect of sharing vicariously in the miseries of
Hadane de I %%

with vhat a moral delight will it crown

ny Jjourney in sharing in the sickening

incidents of a tale of misery told to me
by such a sufferer? to see her weep. (ASJI, p. 52)
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It is trwe there is nothing wrong in syunpathizing with the
lady, but Yorick realizes that this is not the case with
hinself, and he "instantly reproaches" his heart. And 1afer
in the book Yorick finds nelencholy —anusénent in finding
"o meny miserables" on the streets of Paris, With thoughts
of deformed people on his mind Yorick goes to the theatre
where he sees a dwarst being unfairly treated by a large
Germen, IHis thoughts ere noble, but, as-in the case of the
starll gy Yorick does no further., It is left to the old
French officer to cone to the aid of the dwarf. This old

French officer stands as a foll for the self-decelving
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Yorick, Hearing th
Abbé in an upper loge Yorick replies

is 1T possible, that a people so smit

with sentinment should at the sane time

be so unclean, and so unlike thenselves.,

(ASJ, p. 71)
The words, of course, serve as an ironic comment upon Yorick
himself, whose own sentinents are ofiten unclean., The old

-

n direct relief to Yorick with his

e

French officer stands
'cendour and good sense," He realizes the necessity of
acknowledging good and bad everywhere, and that only this
knowledge can teach mutual toleration which is the first
step towards mutual love., The old officer's words serve
as a norm that Yoriclk again'fails to live ﬁp to. IFirst

he feel that the officer's words were his "own way of
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" the difference being thet he could not have

thinking,
expressed 1t so well, and sepondly he shows that he
conpletely misunderstands what the officer meant. The
following scene relates how Iadamne de Rambouliet and Yorick
are out for a drive when the 1de asks for the carriage to
be stopned so that she nmay relieve herself, Yorick takes
this as en opporunity for him to show his toleratlion for

the custons ‘of others, but sincere as he may be, his vulgax

error merely reveals his own inadeqguacy.

3L =

Yorick continually thinks of hinself and takes pride

in his own benevolent sentiments. Unlike uncle Toby wiiose
deeds arc as good as his sentinents, Yorick rarely acts

except to give himself pleasure.
to his servant Trin, while Yorick is ungenerous and
condescending to his servant, La Fleur. He places hinself

above La Fleur, and prides himself on bhis treatmnent of him,

When Ia Fleur asks for time off, Yorick patronizingly thinks:

1

But we must 'feel', not argue in thesc:
embarrassements - the sons and daughters
of service part with liberty, but not with
nature, in their COHtTQCbS' they are flesn
es

and blood, and have their 1ittle vaniti

and i hes in the r idst of the house of
boada;c, as well as their task-nasters - no
doudbt, they have set thelr self-denials al a
price - and their expectations are so
unreasonable, that I would often disavpnoint
them, but that their conditions puts it so
much in my power to do it. (ASJ, ».112)
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Yorick, it would seen, has a geniune wish to be benevolent,
but, like 21l men, he is faced with "mountaing impracticable
and cuturacts, which roll down great stones from thelr
sumiits, and block his road up" (ASJ, v». 133). At nearly
every turn Yorick's good intentions are frustrated by his
egocentriclty. ‘

Yorick's Shandean way of approaching everything in
life gaily is élso shovwn to be self-deceiving., VWhile still
in England Yorick had laughed at the thought of being sent
to the Eastille, but once in Paris without his passport,
the event which he had "treated gaily
at this Juncture Yorick can not bring himself "to think of
it otherwise than" when he had spoken of it to EBugenius,
Yorick delights in his ability to reduce 2ll such disasitrous
prospects "to their proper size" (ASJ, p. 82). Then he

cones across the caged starling whose chant overthrows all

Yorick's "systematic reasonings upon the Bestille," and
faces hin sauﬂrelv with the grim reality of inprisonment.

And I=2ter the man of is shown to be

sien

e

t
little more than a choonan and a hypocrite in Par

soclety. Yorick the narrator, as in most cases, realizes

= -

his own hypocrisy and criticizes his actions:
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For three weeks together, I was of every
nen's opinion I met.... And a2t thus price

I could have eaten and drank and been nerry
all the days of my life at Paris: but 'twas
a. dishonest reckoning - I grew ashamed of
it. = It was the gein of a slave - every
sentinent of honour revolted against 1T -
the higher I got, the more was I forced
upon ny 'begzarly systen' - the better the
'Coterie' - the mere children of Art - T
lznguished for those of Nature; and one night
after a most vile prostitution of nyself to
half a dozen different neople, I grew sick -
went to bed - order'd La Fleur to get me
horses in the morning to set out for

Italy. (ASJ, p. 124) .

Yoriclt does not excuse his actions, but simply records

o Trs

them, His desire for succesg in Paris is an understandable

)

humnan reaction, and his own awareness after the fact prevents
the reader fronm condemring him., The reader comes to
sympathize with Yorick, and understand his hunan frailty.

Yorick's "quist: Journey of the heart in pursuit of Nature"

=3

becomnes a Journey in which Yorick cones to a certvain

knowledge of his own human failings. His task as a writer,
then, is to point out to the reader his own mistakes in the

hope that the reader will use more caution and thought when
he comes to the "sudden turns and dangers" in his own
Journey on the road of life (ASJ, p. 132).

Sterne's theme, then, is the duslity of Yorick. He

~
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is both good and bad, being tainted with "some of those
little blenishes" that "raise our conpassion rather than

our abhorrence."12 Sterne is never bitter; he may laugh

at his characters, but alwvays with an alr of compassion,

not distaste. A moral tension exists in everyone, and

even Toby Shandy can be torn between his obsessive

benevolence and his egocentricity. lan is constantly

. J_

"frustrated by his own enthusiastic determination to seize

Yo 1 - &
upon his ideal," 3 Walter Shandy is possessed by hyvothoses,

-

but never finds the truth, while Yorick is obsessed with
benevolence, but never finds virtue. The comedy arises by
Just these obsessions, and their failiLgs.r The difference
is that such failings in the Shandean world are comnpensated
by the goodness of the characters. Yorick, at Shandy Edl]l,
is obsessed with merriment, but never out of self interest.
Sterne, like the rotary in the fragment which Yorick finds
in Paris, has been "the sport of hurricanes" 211 his life,

oL

and the effect is now obvious. The notary may present us

-

with an accurate picture of Sterne's mind at this point in

his life,
~to be born to have the storm of 11l
language levelled against mne and ny
profession wherever 7T go ~ to be forced
u

into marriage by the thunder of the

IS

Henry Fielding, Tom Jones (New York, 1963), . 4h2,

13 Cash, »p. 87.



church to a tenpest of a woman - to be
driven forth out of my house by domestic
winds, and despoiled of ny castor by
pontific ones. (ASJ D. 11

And the 0ld men who is about to relate his history fox

notary may be another aspect of bterﬂc, whose own book

1

written either to condenn him or aquit him, It is a st
which ¥ill rouse the pity of the nost heartless person,
the pity, we must surmise, is for the mistakes nade in

..

like the one depicted in A Sentinental _ Journ 18V .

That Sterne was a noralist nust never be doubte
He wrote to the Tarl of -, in 1767, concerning A

Sentimental Journer,

If it is not though a chaste book, nercy
on them that read it, for they must have
warn imaginations 1n&eeo. 14
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and

d.

The reader, like Yorick, can be tricked by his inmagination.

Sterne laughs a2t Yorick, but in doing so he laughs with

L

and he is in a similar ﬂeluui onsiiip to the reader, I

tender laugh that recognizes man's difficult situation

this absurd world., lan is composed of instincts which

him, and override the reason, but reason must comumend,

trouble

1L _ S e 10
Letters of Iaurence Sterne, edited by Lewls
Perry Curtis, (London, 1935), p. L03.
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rne shows that "Vhen the heart

,
]
3
e
©
i
i
@
:>

flies oult before the understending, 1T saves the Jud:

a vorld of pains" (A3J, p. 25), but it also may mislead

Bifacanal® o - RCR T S
1‘“0.._ a8 Yorieck. In Yorick's

even such g

case 1t is his heart, his excessive zeal for benevolence,

A (e -

S S . o I S it - # ey wlies T K |
Jeads hin into difficulty. It is True that Yorick s

-+
[
o
o)
L
:

actions usual 1y produce good results, such ag his donations

to the begpgars ot Hontriul, bult his motlives are often rooted

TR L T S e

bis heart wilthout

iy v B I P S 5 A i
1 Janes in 17606, not long before his

{'s
e
£
'.',.

Sterne offers an enology

QU

apnlicd to

Through the character

possible To see the change in
novels, In both novels Sternc's

2.
]

eS8 To write A

25 not expliclily

bold up reason as the gulde for man through 1life, but in

- Ibid., p. 419.



penevolence he points

not gulded by rezson.

o

This seens imolicit in the novel, end 1t is lefw to the
reafer to reach the concluslon and find his own positive

virtue in o succession of ginilaxw

of Yorick's Judgement in controlling hi

such

~ - e o B *imy 3 = - Ty I -l
ntence, leaving the readexr, as alweys, o reach

e - B R IO P ey S o £y ey e o E
eaction, One tuing ile certain, Hteirne's fantesy land is

goue, Dy leaving

illusions of Shax
Ilall, wt rather it 1s a Journey beset with tenptations,

and tempiations wihilch can Gestroy even the best intent:

Thie i what Yorick learng but s his
role as Jester and continues bo levgh et the folbles of men
o I PR cazchon el E g fria = . I B (T AT
S s OWHn ALLEIOoXIUNES. His lavuvghtcer,

TS s ooy o Ak - SR VPO y
bolsterous ag the Shandean nerrvinent o

not everyohing.
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