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Introduct.i.on: 

Biogr8.phica l details about Gabrielle Roy 

The problem defined 

The choice of the novels 



There is 8,hrays 8. key to an author's vwrk. Usu.ally this 

key is provided by the au.thor t s life~ or a p8.l'ticulnrly significant 

episode thereof e Desp:i,te the attitude of some modern critics, I 

believe that 8. short biographica l study of the pers on uhose Hork 

He are about to re2.d .. .'i.ll, as a rule t greatly add to our understand.-

i11g of the text before us. An unprejud.iced immersion into an 

accurnula t:i.on of .. lords and sentences is cap cLble of conveying a me8.n~. 

ing and of fulfilling its pl'imary function of communication on an 

8.bstrnct levele Complete as this immersion may be 9 however , it 'Hill 

never provide the same valuable emotive inSight and unders tanding 

that the kno111edge of an 8.uthor t s b.9.ckground 9 and, ther efor e, pre-

sumably of his rr:otiva tion, can shed on his , .. ork o This is especially 

true of GabrieLle Roy since the works mainly examined in this thesis 

are essentially of a 'biographj.c.'3.1' n8. ture o But it also 8.pplies to 

example i all her novels contain 8. suffering a.nd s a. crificing mother 

either as a central figure, or, at l e[l.s t, as one of the main chara.cters & 

The reason for this seemingly 'Ul1.Yla tural t preoccupa tion is to be found 

in her biogro,pb.y e 

Gabrielle Roy herself has chosen to reveal va r:i.ous aspects 
1 

of her b£tckground~. ~ma i:1ly in ~~lba.~l t and La Route 

1 -
Gabrielle Roy~ Rue Des ch&.mbault (Nontreal: Beauchemin, 1967)$ This 

edTtr0'n'1.s~throughout the pr esent thesis and 
VIill subsE.quently bo referred to as RDe (original 
date of publication : 1955). -
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2 
~~, and in several intervieHs o 

Born in 1909 , Gabrielle Roy :l.s the l a st of eight children. 

The youngest child in the f amily vla s already seven years old. She 

grew up among adults and ·Has , therefore 9 early confr onted \-lith the 

problems of adult lifeo Nevertheless, her childhood "ras a rela t i vely 

happy one e She spent it i.n the s ecurity of the massive house her 

father had built on r ue Des chambaul t .. - on the outskirts of Saint-

Boniface~.unnd one of the principnl deter-mi nants of her outlook on 

life, Hhich she freely admits to, is the happy security and p eaceful 

sereni ty she E.'.)..'Perienced during her childhood: 

Hon onfa nco a u Hanitoba. fut entourG8 
d 'uno pa i x pr ofondee • ~ • ce qui. 
s'est le plus p r ofondement grave en 
moi au cours d es premi~res annees de 
ma. vie h Sa int-Boniface, ee fut une 
impression de securiteo Cotte securite 
qui donne ~, la vie un passe de douceur, 
atteste par des recits, des souvenirs, 
et aussi par la solide assise d'un 
ordre social et moral eprouv8e3 . 

Her ances tors ha d been pioneers , migra ting first from 

France to Quebec, th en from Queb ec to the Canadian Wes t o We can 

see from her O1vn life that this spirit of adventure, this urge to 

travel, was not lost in hero Even 'vhen she v;as still a child, 

2---

Gabrielle Roy , 

3 

La Route d'Altamont (Hont real: Beauch emin, 1969)0 
l'his -7ciTIio'~-is-us~d throughout the p resent thes i s 
and will subsequently be referred to as RA" 
(original da te of publica tion: 1966)0 -

Gabrielle Roy, " Souvenirs du M!~~", dans l e De~, (Novo 
15, 1955'). 
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her mother 8.ccu~~ ed her of bei ng 'vagabonde ', • • • a.r;d if a 

physica. l journey W18 out of the ques tion9 her imagination took 

her on the most cxtraordin8.ry voya.ges 0 

Her father was a lively and enterprising civil sorva.nt, 

who became rather taciturn after he lost his position for politi-

cal reasons, and though there undeniably vias n bond of affection 

bob-leen f ather and daught.er-- a bond ,·,hich only later, ll.fter his 

death, she fully unders t ood •. - it "las ma.inly to her mother , an active 

woman 9 full of 'joie de vivre 's tha t she felt her stronges t attach-

ment o Constant reference in her novels to the role of the mother 

in general, and to her ovm in par ticular t would in itself cons titute 

ample evidence 9 but Gabrielle Roy herself acknoHl edges her· mother 's 

determining influence : "Que s era j.s- je sans le souvenir de ma m~re? 

Si elle n'avait pas ete ce qU'elle a ete, s erais~ je capable d'ecrire 
lj-

ce que j'ai ecrit? J'en douteo " 

Sho greVl up in a small community, among people cherishing 

nostalgic memories of France and Quebec ; and struggling continuously 

t o maj.nvdn the integrity of their l anguage 9 their culture and. 

their . faithe Her educntj.on followed the typ ical French Canadian 

pattern: she attended the 'Academie St.- Jos eph', a convent school 

in Saint.-Bonifa ceo She revealed herself as a studious and br illiant 

r-
Alice Parizeau, "Gabr i elle Roy 113. grande rorr.an ci~re canadienne", 

dans Ch~ te~~ (Fr . ed ) , (April, 1966 ), p. 123. 
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pupil~ and already she delighted in telling stories to her friendso 

Having made up her mind tha t her contribution to s ociety 

would be to t each, she obtained a t eaching cer tifica te from the 

Winnip eg Normal Institute and her first assignment took h er to 

Cardinal, a predominantly French- speaking village near Somerset. 

Aftenlards she also taught at the Insti tut Provencher p a bilingu8.1 

school, only a short distance from her homo.. In the summer of 1937 

she then spent bJO unforgettable months t e8.ching at tho tIle de 

la Pet:"Lte Poule d' Eau' ",hich provided her "lith the basis for a 

later novelo 

During her years as a t eacher she wholeheartedly partici-

patEKl in school act:i.vltiese She alfjo gr atified one of h er long 

cherished dreams b.r organizing plays at her schoolo Hor eover , she 

herself played Hith a theatrica l group in Sa :i.nt.~ Bonif8.ce, and l a ter 

VIi th the more famous t Cercle Molitre t in Wj.nnip eeo Tvr.i.ce she parti~ 

cipa tEd in the t Fes tiva l d f Art D"rama tiq ue' tha. t took pla ce in 
5 

Soon, hOHever, her spirit of adventure and the urge to 

explore took hold of her again: the attraction of E1.u·opo, and 

particularly France, "la Metropole", became too strange She had, 

perhaps, only one regret--leaving her moth81.· b ehindo 

Paris Has a disappointment; more plea sant "ere h er 

5 
Later, in London, she t ukes courses in ctram8.tie arto 

Although she is quite "t<-'11entecl as an actress, her voice is too 
frail fo r the stage and she decides to concent,ra to on a ca reer 
as a "n' iter, rath er than on one as a n actress o 

5 



souvenirs f:rom her 'vaga.bonda ge' in Southern France \-1he1'0, like 

Pierre Cadorai, she tr:i.ed to recapture \<1ha t she left behind in 

her nativo country" 

Back in Cana da in 1939 at the eve of World \';'3.1' II she 

was more tha n ever d etermined to pursue a career as a vlritero 

In i'aet, while still in Europe, she had already submitted several 

articles to the da ily ~D. kiJ2erte of Se.int~Boniface, and during 

her stay in France, the weekly .<Te~is .~~t had. accepted 

several articles on Canad:lo In Montreal she had artieles pu.b-

HOH ever , Gc. br i elle Roy wa s not contEJ11t 'vith a C.:3.1'0er as 

a journalist and during the vrar, she Horked on 8. novel ",hich was 

fil'st published in 1945 at the Editions Pa scal in Montrea l o This 
6 

book, l.?£r..!h.~~.£EapJ~22 , was an instant success: it received 

official recognition by the AC8.demie Franga ise and the Literary 

Guild of America, HollYV1ood bought the fiJ.ln rights and in 19l1'7 it 

received its final consecration by being awa rded the Prix Fenlina j 

the same y ear, Gabrielle Roy also became the first woman to be 

appointed to the Royal Society. 

It was··not, hmv8ver, in Gabr ielle Roy's natm' e to enjoy 

6 
Gabrielle Roy, m nh..eur ~i~~}on (Mont.r eal: Beauchemin, 1967 ) 0 

(origin.g.l date of pu.blica tion: 19l./-5 ) . 
~ 
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behlg tho focus of public a ttention : 

On doit publier deux livres sur moi, dit
ellou Cel a me f ait un p eu p eur. Pour quoi 
cetto attenti on? C' ost t ropo J e crais que 
quand c es ouvrn.ges para.1tl'ont j e vais me 
sauver~ J o vais p artir e A l a c-:lmpD.gne 9 

en Eur ope n' i mporte o'tto C' est curiellX ~ 
quel point los gens ti ennent parfois ~ 
me voiro A me parle~ o J' a i re9u I n visite 
d e quelqu'un qui voula it absolument que 
j'ecr ive un roman o Un roman dont i1 
m 'apporta :L t 1 'histoire ., Co mons i eur est:bw.it 
que j e devais t ratter d e c o sujet plut8t 
que d'un autre o Etrange , n'es t •. ce pa s? On 
ne d evrait pas ~tl'O traq uco d e l a sorte o 

Qu' ai- je f a it, on BOrrlnle eo. j' eCl.':ts. 
J' aime ecrire o Cette .9.11..Yl<3e j e vais f a ire 
para1tre un recueil de nouvelles., Cl est 98, 
qui comp te., ? 

The SeHnB y ear she marr i ed Dr o }'Jarc el Carbotte and, as 

Gabi.':i.elle Roy herself seems to admit, because of h er n0({ly found 

popularity and the p ers j.stent attention the public was l avishing 

on her , they both left for Fra nce shortly afterHards and r emained 

there for three happy YC8.rso " Nous avons vecu h eureux, aya.nt 10 

choix d e l a soli tude en foret...-a deux pas de chez nous ·· ~ou du 

th ' ''' ' d ta 1 ~ P . " , k'l ... · d l' t ,,8 e(;l. L.re~ u sp ec c_.e C!. a.rls-=[t qu:mz,e 1.ome t-res e elS ance e 

\lFnil e in Fra.nc6, she \-ITote, in 1950~ La Pcti te Pou.le 
--~---.-

~.u ~ the f r uit of her ido..1.1:i. zed reminiscences of her ·b·;'O month 

Su.mmer t eaching assignment in North~Hestern Nani toba c 

7 
Alice Pari zea.u~ tlrto ci to, pe 140 0 

8 
Ib14q p ~ 1~1 c 
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After returnine to Canada., Nonsieur and Hadame Carbotte 

sp ent 8. y ear in Nontreal nnd fina lly set.tled in Quebeco Ever 

since, Gabrielle Roy has l ed a rather quie t and secluded life, 

shying away f rom the most overt public attention gener a lly 

best01A.'ed on "rr i t ers of h~r talent o Only on a feH r a re, unfortun'3. tely 

too rare, occasions has she granted intervieHs ox' address ed an 

audiencG o 

HOioJ'eveX'~ it appears tha t h81' 1-wrles are USUD.l1y explieit 

and ndequCl. tely express the "Thole of Gabrielle Hoy : her f eminist 

vi e ..... ,S, her r eligious attitude, h er social and even politica l con-

victions nnd, more important yet, a p eneb'ating e.nalysis of herself" 

Gabrielle ROYf in her life and Hork, is guided by her great affinity 

"r:tth the sphit of hu..man individuality and the problems confronttng 

the individua l in societyo The ca se of the creative mind and its 

relationship to society :i.5 a very specia l one, of the gl'oatest 

personal interest to Gabrielle Royo It i s thus only logica l to 

asstune that h er 'biographical' novels, including Ie Mor!:h'\g.~ 

9 
~=~t~, are in fact her attempt to undel~stand hers elf c 

'!'t·ro general tendencies e:nerge f rom h er novcls : Firstly, 

her a,vareness of socia.l problems a.nd h er grea t concern 1·;ith human 

9 
Gabriell e Roy, ];,p l'12.!l~~sec~....!.£ (Nontreal: Edition HNH, 

19b8 ) e This edition is used throughout the 
present thes is and Hill subs equently be r e
ferred to as H-2.e (orig:i.nal date of publication: 
1961) • 

8 



suffering in general and, more specifically, the lot of the French 

Canadian ",omB.n and mother" In this context, her love for mankind 

and her a.·rareness of the suffe:cing endured everY(>lhere becomes 

apparent; therefore~ it is hardly surprising to find her novels 

suffused with a mixture of 'ma t ernal' love and human t ender-ness., 

Secondly, her urge for s elf -analysis , even self-justif:ication, 

becomes 8.ppC'.rent; it is a burning d es i re to understand her own 

evolution a s a creative artist" She under~'1kes this pursuit of 

herself on bro distinct l evels: on the one hanel, sheretra.ccs her 

youth and examines some of the d etermining factors of her voca tion; 

on a deeper , more subtle level, she grapples in ~.J~.....s~~..t~ 

and La R2)lte_d :b.l~lE,.S:'f1..i with the more esoteric problE-::m of the 

artist's mental attitude~ attempting to e.xpos e the very process of 

artistic creation itselfo 

9 

Thus, this is wha t I p r opose to examine: \V'nat is Gabr ielle 

Roy's vision of the 8.rtist as a person, and how does she view the 

process of 8.rtistic (that is in her ca~e s literary) crea tiol1o 

Gabrielle Roy confronts the fir s t question by retracing her 

own ;,wouth 1-1i th pa rticular emphasis on the necess ity for loneliness 

and solitude, a fertile imagj.nation and an indefinable spark of 

genius, a gift from God o . She focus es on the problem mainly in Rue 

secr~te, as a pers on, also confirms the characteriza tj.on of the - .... ~-----

artist tha t ha s emerged from her Oim 'biography'. 



The intricacies of the mental processes involved in the 

act of creation, the ecsta tic vision and the agony of the qua.si 

impossibility to communicate, are best expressed in ~'l M2.tltag!l£ 

~~te. Of .. course, one level of the a.nalysis cannot be complete-

ly divorced from the other and liLa voix des eta.ngs ll in R'I2;£,.'p~:;;~-. 

.£han~:y.t~ or her allegor y of' t a lent in the title story of ~ 

and the mental mer ge. 

I have largely i gnored Gabrtelle Roy' s other novels for, 

B.lthough she touches upon the themes of crea tivity and originality, 

they are not the main object of these vlOrks. The circul11stD.nces 
10 

giving rise to the crea tive urges of some of the char Cl.cters in 

those novels would on.ly dif; t ra ct from my main pur'P0se: to examine 

the cl'e8.tive person and ana.lyse the p rocess of artistic creation 

as presented by Gabrielle Roy in her novels. 
II 

10 

In the main >-Torks cons idered here , Ga br:i.olle Roy defines 

the artist, tha t is, the crea tive person, both in terms of his 

rela tionship to other p eople, especially those to >-Thorn he is strongly 

attached, and also in t erms of his loneliness and isolation; but 

she also defines him in terms of his perception and understanding 

10 
An example .. Tould be Alexandre Chenevert's unsa tisfied 

urge to write and to communicate his despa iro 

11 
Rue 'p~~ult, La HontagD.e, ,S ,-?£!,_~.!.£ , La ~c?"'1}te~_~.1tam..?nto 



of Naturee 

The creative process is primarily regarded 8.S an excursion 

into an imaginary 'World, p r oducing not an objective reproduction, 

but an attempt 8.t a subjective rendition of 8. vj.sion; th0 problem 

for the artist thus becomes primarily one of commtLn:i.ca til'lg his 

subjective perception by transposing :i.t into a concrete material 

realitYQ Therein lies perhaps one of the greates t difficulties 

encountered by the 8.rtist: if his message is too objective and 

thus too easily understood, it will be considered of l:l.ttle artistic, 

or only of document ary value; if, on the other ha11d, it j.s too sub~ 

jective, tha. t is when the artist is not able to adupt hj1l1self and 

the symbolism he us e S to the reality of the l-lOrld, the message 

will be considered meaningless or, even Horse, insaneo 

In her efforts to understand herself and her talent, 

Gabrielle Roy is usually concise and direct, apPl'oaching the 

subject Hithout the extravagant and unnecessary symbolism so 

often .. found in moder n novels. She restricts her use of symbol:i.sm 

to instances where ordinary modes of descr iption ,-muld f ail her 

bec8.use of the non- existence of the vocabulttry to describe un

€quivoca lly l-lha t she Hishes to comrnunicate-~or silnply to recordn.

in a terminology that can be unders tood by everyone e 

~sch~ult is a simple, stra i.ghtforward narrative 

of the development of a p erceptive and lliaginat:i.ve young girl 

into a YOUDe ,.;roman who has to come to grips with the sometimes 

11 



harsh re8.1ities of adult life. 

certainly for parts one ( IINa grand~mere toute-puissante" ) , t wo 

(II Le vieillard e t l' enfant" ) and three ( tiLe demenagement l1 ) . 

However y as Gerard Bessette has pointed out in hi.s ".~~te. 
12 

,9.~ t~~~9 Clef d e 1&.1'!2E.:t~~i~...1?.£9!:2t.ell, par t four is Hl'ought 

'\-lith a deep rooted, yet subtle symbolism t hat could easily escape 

one ' s attention during 8. more curs ory r eading.. All four stories 

eou1d, of course, be t aken entirely at their fa ce va luo o This 

interprete, t:!.on~ however, app ears as too obvious, too simple, £l.nd, 

as will be s hovm 18.tE:1r , 8.t l eas t par tially wr ong. . 

E.'ven in lILe demenagemont", one of the first t hree 

stor ies, one which Bessette dismisses as ra ther dull, it is easy 

to see a stor y of the dis:Ulusionment of the young idealistic girl 

who, during her appl' Emticeship of life, i .s confY'ont ed 'vi th the 

sad sameneSS of organized existence in s ociety. Cha.nge is an 

accident, e.lrrlost non- existent, and poverty is j us t as grim in 

one s ection of the city as in another. 

\-rant of an udequa te t er-mi noIogyo Gabrielle Roy herself points 

out thi s "ma1a.dresse des mots" (M" pc 201~ ) & How indeed is one 

12 
G. Bessett.e, " La...B2~~ d t A.ltaf.1<?2.1t~ Clef de La tlonJ'5,!!8 secr~:t.e" 

da ns Livres et Auteur s CanasI},ens 1966 t pp 19- 24. 

12 



13 

to vlI'ite in concrete terms 8.bout the abstract, almost alien, but 

certainly intricate proces s of thought in an artist's mind while 

he is in the 8.ct of creating? The mountD.in s the h1..mt and killing 

of the old caribou stag, even Pierre's trip to France, at first 

appeal' as just so many unans\oJered questions~ v1hich 8.1'0 left to 

the reader to solve.. It 8.ppears that Gabrielle Hoy, at the time 

questions to h(~r ovm complete saU.sfaction, or more likely, perhaps, 

she had not y et found the t erminology to express herself unequivocally 

about tho sub,iect .. 

In fact, she never r eally does confr ont ~:.he problem to 

thCj reader 's cntir'e satisfaction~ It appears that in her mind the 

'mystery ' is solved and does not 1·larl'D.nt any further intensive 

attention: as Bessette points out, 8. c~rtain l'ephr'asing and syrJthesis 

of this 'mystery' becomes apparent in .0....~:t.~ d'AltaplOl)..t. for those 

collection of small stories on Eskimo life, almost compl etely ignores 
13 

the subject. 

In the bro fol101'Ting chapters I shall examine the deve1op-

ment of the artist's p ersonality 8.nd her reactions vlhen confronted 

wj.th both the r eality of her talent and the realities of sod.etyo 

Furthermore, the procoss of artistic creation itself and the proble.ms 

l3 
The outstand:i..ne except""on i s Tha dd. eus ; the grandfather~ 

He is, hOl-l8Ver, a character of only secondary importance .. 



of understanding and commun ica t:Lon tha.t confront the artist "lill 

also be examined" FinallJr , i n the conclus ion~ some comment id ll 

be ma de about hOH Gabriell e Roy herselfs as 8. creative person, 

h fJ. S confr onted some of the problems t hat have arisen i n her own 

1ifeo 
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Chapter I: Rue Des ch,9.mba 111 t and La Ron t.e d' Al t a.mont 
----~ .... ---- -_. ----......... --~-~-. _. -
Childhood e)..-periences and groHing al'1areness of 
her t a l ent. 

Maturity and confrontation with the rea.lities 
of life. 



Rue 12esc,hampE-.ult is a collection of eight een short 

stories Hhich are connected by th eir chara cters , chronology and 

general purpos e, in Hhich the author, under the p seudonym of 

Christj. l1e ~ relives her childhood and her ndolos conce . In these 

storj.es , the r ende r par ticipates in all the experiences tha t mould 

a child i nto an adul tj vle witness the unfolding of the child v s 

imagi na tive life and her intense involvement, but Hlso her pseudo 

w:i.thdrav!al into a vlorl d of fantasy and, sometimes ~ of nosta l gia. 

All these exp er i ences 8.1'e clearly some of t.he f a ctors tha t 

influenced the artistic a ctivities vrhich Gabrielle Roy hers elf waS 

to foD.o'f, and "Thich l a t er find t hei r best expression :i.n IaJl'2.0..t~· &..!]~ 

~.o 

All ei ghteen stories contr ibute to SO::il e ext ent to en

lighten the r cc"t der a bout the t s haping ' of the nciul t Christine , of 

the artist and t ea cher Nho s i n he:r o\m way, is t r ying to cont:ribute 

to the i mpr ovement of mankind and the huma n conditiono Christine 

is, hOHever, t ho central figure i n only six of the storios o These 

six stol'ies , esp ecially " Na coquoluchd ' and II La voix ds.s etangs", are 

instrumenta l in shedding light on ",ha t d et e:rmined Gabri elle Roy in 

he:r vocation~ Amo ng tho t;.lel vo remaining stories i n Hhich Chris tine 

does not play the ma i n part, a f e .... T, such as "Les deux nE3gres " o:r 

"Un bou.t de rub~n j aune", contr ibute very l i ttle in i nc:ceas ing our 

knowledge of Chr istine as a cl'eati ve p-erson nnd a s a potent i a l 

16 



artist$ except per haps as far as revealing her imagination" Most, 

though, contl' ibute to a greater or l esser extent in revealing some 

of the facto rs that have sh.'lped the adult Christine o 

In "Hon chapeau rose" ChrtstiYH1 appears as a child Hho 

cherishes her f rcodom and vltshes to preserve it at all costs o 

During a vaca tion on her a unt's farms she quickly b ecomes bored ",ith 

the monotonous routine of the da ily f arm chores and longs for new 

experi.ences o The suing in her aunt's yard prov1des a towpo!'ary 

escap e by giving her 11 vision of pleasanter things b eyond the .valls 

of her place of confin ement and, for a momont at least, she is 

happy: 

Quand jtetais assez hB.ut dans 1e cie1, 
j'etais contente~ Hais cha.que fois que 
je r edescendais l'eGcarpolette, j e me 
trouvais dans un jardin minuscule, 
enferme de taus cotes Q eo. U~"haut, je 
retrouva is l a gra.ncl'route, des c01~ines 
bleues et aussi 180 ma ison des vieux 
pelotonncs sur leur perrono 

(RD, pc 42) 

Similarly, in "Les desertEJuses "~ Christine 's mother does 

more th8.n just dl' ea.lll about the freedom she had lost by accc.'Pting the 

responsibility of a f a mtlyo It has not been easy either; yea rs of 

conform:i.ty to her role 8.S a w:i.fe and mother havo dulled in her , 
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p erhaps not the spirit of adventure itself, but certainly the physj.cal 

urge to e:Kplore:' "Pour UnE) femme qui tenait h 180 1iberte~ que de 

cha ines ello s'et8.it faites l" (RL~~ p~ 98)c HOvwver , her escapade 

is on..ly a t emporary ol1eflnd soon she retur ns to her husband and home 



perhaps not much "liser, but certainly much happier fo r having seen 

'La Netropole' ~ Evon her husband's usually reserved composure 

breaks down 8. t the memory of his youth: 

Papa eut una l arme ~ l'oeil, qu'il 
oublia d I essuyer.. Timidement, jJ. 
d emancJ.13. d'autres details: le vi otl.-X: 
pommier contre l.~ grange existait-il 
toujours? Restai t.~ il quelquo chose 
du verger? Et maman los lui donne. 
vrais et tou.chants~ Sur son visage, 
les souvenirs eta ient comlne des oise8.1.1x 
en plein vol~ 

(RD, p.. 122.) 

Soon enough, though, a mere vision is not sufficient 

anymore for Chl'j,stine: she has to be there in pers on, be close 

to those old p eople she has seen on thoir porch and 1<lhom, in her 

imagination, she h8.s kn01..rn forever. Dreaming is not enough and 

actua.l physica l es cCl.pe becomes imperative; reality supersedes the 

happj.ness tha t a vision or dr eam ca.n provide. Hovrever, the gate 

her aunt Jocks evor.y morning to prevent her 'vagabondage ' appears 

to be Rrl j.nsurmounta ble obstacle to her atR.vistic tU'ge for ex-

ploration and adventure., Significa ntly enough. it is an £ld m8.n~ 

not s:i.mply 'an adult' or somebody her mom age "Tho mak es possible 
1 

her escape; and while her "Torried rela tives are looking for her, 

she spends the rest of the afternoon together ",ith the old man 

1 
Also, her relations hip to those old p eople is 

alrea dy to some extent symbolic of the role her mother 
plays in her life o She dwells more ext ensively on t.his 
later in the book, but especia.lly in the title story of 
La Route d'Al t amonto 
-----~---
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and his ''life in a more pleasurD.ble manner than if she had been 

'\-Jith other children. II Quelle belle 8.pr~s~midil C' est h peine 

5i les vieux ll'i.' ont ose poser des questions" ••• Nous avons ete 

tr~s bien tous les t rois enr.emble St.lr la galer-ie ~ nOU5 regarder 

et a rire sans bruit, rion que d es yeux et du coin d ef; ltvres. 1I 

(RD, p. h1-J.). 

La t el" s; tn II Lo vieillard et l' enfantll in ~ RouiS'. 

d' ~l,!:~.pt, Gabrielle Roy more clos ely examines her strange affinn, 

ity with old people-.• a l s o fJvident in II Ha grand-m~J.'o touto- puissante"--

with a proustian concern for the passe.go of time, 8.S has already 
2 

been pointed outo In n \-la.y, trying to lmderstand thesE; old people, 

'\-lho havo 8.1ready h8.d the experience of a long life, is as clos e as 

she can come to understanding her O1:m possible future: 

2 

Sans doute n'avais- j e p 8. ~; encore cla ire
ment compris que tous nous finirons 8oinsi, 
que eo sera n. notre derni 'bre image de nos 
etres l es plus aimes, mais j e pressenta is 
plus p rl1s dQelle que j'en etais moi-meme 
los vieux: visagos rides o EVJ.i t •• ce done 
cela, cette esp~ce de prescience que 
jfavais d e l eur dispad .ti.on proche, qui 
me los rendait s i chars ? Hais alors, eux, 
les vieillards, pourquoi aurai.ent-ils ete 
pareillement attires Vel'S moi? Ne 
serait- ce pas qufil est Th1.turel aux 
p etites f,Is ins ~ peine fol'mees~ a.ux 
vieilles mains a.menuis8es, d.e se 
joindl'e ? • • • Hais HI. eneore f qui 
expliquera ce phenolll'ene tout aus si 
plein lui-meme d e myst~re quo c elui 
de 1a vie, quo celui de 10. mort dans 
un cercueil. 

This fproustian' aspect of Gabriell e Roy's '<fork \'1a8 first 
noted by Ge Tougas i n a short revie;..r of La Route d'Altamont ( The 
.Er~h~~~!!:~ vole XXX 1 No " 11, Oct., 1956:-pp:~ 992:,:~rjT"8.nd Mich'el 
G3.ulin h.tel' oxpa. ndlS on the s p..me subjGct in n revieH of L<?, Route 
~:~!!':.<?cl ( Incic.i~'9.~:!:', No" lOs. April 1966~ ppo 27- 38)0 ~-~-



There is a c€.rtain hl€SCap8.ble respons:i.b:i.lity in this relationship 

beb .. een young and old-- the responsibility for the young to learn 

and for the old to teach, to conmnmic:a te their experience of lifoo 

For it is not just neH Hords . tha t Chri.s tine learns from No Saint-

Hilaire, but an outlook on life and, bY' extension, on d E'.-:1. th" Her 

tutor, with the l1isdom p eculiar t.o the verY' old, has como to accept 

den th as jus t another stll.ge in the cyele of b fe l·!hen h e answers 

Christ.ine's question: 

- •• L'eternit.e des t emps , cfest quand on 
meurt? 
--Mals non, c' est ltl. vie qU1. ne fin:i.t 
plus o 

(M., p. 110) 

HO~'Tever , old age betrays H~ Saint~Hil a.il"B 8.S it ha d earlinr be-

t ray-eel Ch:d .stine t s grandmother by dE!pri.ving her of her crea ti va 

genius, a.nd Christine is not convinced: from Hhat little experience 

she ha s, she can only conclude tha t old age and death are synonymous 

with the decline 8.nd the extinction of wha.teven' spe.rk of crea tive 
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gen:i.us she may ha rbour" Thus she wants to retain both the experience 

of a long life and the purity of youth: "Hnis je ne vouJ.ais pas 

Yieillir~ je voula j.s tout savoir sans vieillirj mais su.rtout, 

jtim.agine~ je no voula.is p as voir vieillir aut.our de moie" (RA, 

po 133). 

Later in her life, in "La. t. errJpM.e", when she is los t 1-1ith 

her cou.sins in a snoVlst.orm and, sjJnply t.o lvhile aWJ.y the time, they 

w.lk about their plans for the fu.tul'G 9 it almost seems ne. tura l for 

her to suge;est: " __ Si. nous choisissions plut8t de mour:i.r ens ernble 



ava.nt de devenil' vieuJC s I 1J. ids , bougons l Rien de plus f a cilel 

Nous n' aurions qu'~ partir h pied da ns 1a t empetc& •• " (!D2, 

po 228 ) ., 

In " Ma coqueluchell
, her illness , "rhich should i.n f a ct 

distress and sadden her , becomes for Christine s a child 'l-Jh05e 

mind is as yet unpr e judiced, another invalu8. ble e}"':perience, a n 

opportunity to discover Nature ' s char'rus .. rhich the C2.sual or un-

motiva ted obs erver often misses: 

Jl ai de couvert en ce t emps-H. presque 
tout cs que j e nlai j amais cesse de t ant 
aimer da ns 18. na ture : 1e mouvement d es 
feuill es d I un arbre qUD.l1d on l es voi t 
d'en bas, SOllS l eu.r abr i; l eur envers s 
C01nlllO 1e ventre dVune p etit.e bete, plus 
doux ~ plus pfi.lo s plu.s t:i.mide que l eur 
f ace., Et, au fond~ tous l es voya ges d e 
rna vie, depuis, n'ont ete que des retours 
en arriere pour t~.cher de ress.;d.sir. c e 
que j I a va. is t enu de.ns 1 e ham8. c et sans 
1e cherchere 

(E]2, p" 73 ) 

She soon reali zes tha t this dis covory wt'.s only possible be cause 

of her fo r ced t empora.ry solitude, ' ''hj.le her sale defence agains t 

bored.om '<las e.n intens i fied perception of t.he world s urrounding 

her , and m.thdral·ra l ,,11. thin herself ~ Thus, she also discovers 

tha t ' solitude I is not r e.'3.11y tho dapres sing feeling she thought 

it to be , but tha t., in fact, complete happiness is not possible 

without it: 

Mais en mOi~!ll0me, o~ j e pouva is plonger 
h tout instant, s i proches de mot 
qu' ella::; aura, i ent pu reS tel' i nvisibles s 
l ll. etaient l es pures merveilles 1 Comment 
ne sait-on pas p lus t 8t qulon est 

21 



soi~mSme son meilleur, s on plus char 
compagnon ? Pourquoi tant craindre l a 
solitude qui n' est qu' uti, t e t e- ll.- t et e 
avec ce s eul compHgnon verita ble? 
Es t .n ce que sans lui touts 180 vie no 
s erait pas un desert? 

(RD, p. 73) 

Be:ing a ch:i.ld .• ~and s till inno cont of any knovrl edgo of the ,,,or ld's 

mis eries~-she easily' grasps these 'pm'os merveilles t Hhich 

childron do not purposely s eek to understand and whi ch, .. rhen 

adults , they despera t ely a. ttemp t to recaptu.re ~ even though the 

es s ence of the mys t ery ha s long since eluded theN., Confor mi ty to 

organi?,ed society, as they gr oN up, h8.r. caused t heir sloio1 but 

Ullll.Voida ble blindness to the !:E:~ b e:.:l.uty of the world e 
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The discover y ha s b ecome t he s t a.rting po i nt of Chri sti ne ' s 

(Gabrielle Roy's ) careel' : to t r y to r ecapture those moments of 

pa ra.dise , the pr i s tine ilIDocence a.nd the joy of unders t anding . 

This becomes her 'Hi dden HOUllt!l. in', the vis ion 0 f "Thich she i s 

henceforth t r ying to recapture.. But vrha t do es e. vi.s i on of the 

fu.ture ma tter at a time like this ; a t this moment of tota l euphor ic 

bliss she "Tas " c • e libre , si leg~ro , t oUjoul' s en voyag el " 

(~D , p ., 75 ). Similarly , vThen Cht'i s tine a nd 110 Sa i nt...H:i.l air o are 

confronted vIi th the na t Ul'c. l bea.uty of Lake W:i.n1'1i .p eg , she i s over -

vlhelmed by an ecstatic, a lmos t und es cr i ba.ble f eeling of joy, Vlhi.ch 

intellect ually, she ca.nnot yet fully apprecia t e o 

Pa r 18. suito, j'ai appris evide~aent 
que c' es t. I e p r opre m&me de l a j oi e s 
ee r avissEtnent da.ns l' e tonnement , ce 
s ent iment d rune revelation 71 10. fo i s s i 
simpJ.e, si na turclle et 5 :'1. grande 



pOUJ:'Ul.nt que 
clire 9 sinon: 

l'on ne sait trop qu'on 
"Ah, c'est done cela!" 

(RA, p .. 116 ) 

It is the emotion Pierre C:l.dorai must have experienced whEfn he 

s2.nk to his knees in front of his Mount8.in-~8. moment of bliss 

that ",vip e s away y ears of suffering and makes living l'rorth \·rhile 

again e e 0 or llnpossible to bear" Already, hm-1evor, she ca.nnot 

help but ask the question she later answers with Pierre C8.dora i' s 

dea. th: " ••• est...ce qu'a tout ce bonheur j'ava is seulement 1e 

dr oit de survivre? •• " .. (RD, po 76 ) -~ total unders t anding, total 

ha.ppiness also require tot..1. l sacrifice. 

In "Hilhelm" J Christine , a. young adolescent nm-1 , is for 

the fiJ:'st time confronted with the 'love ' of the s.duJ.t world and 

the disillusionment it so often br:ings: 

Jusque-l~ j' avais p ense que l'mnour d evl-dt 
~tre fra nc et l iJnpid

'
3, cheri d.e tous et 

faisa nt 18. paix entre les etres" Or, que 
se passait~il? Haman devenai t conune une 
espionno, occupee ~ fotd.l1t':? rna. cOl'beille 
h p apier; et moi, parfo:l.::;, .·i.s!....E.?~~~.ll.E}. 
~t: .e}le e~it ~?;§n l~~J:1j~~'f'~ . .P.e~1I}2e a u 
monde it mEl comorendre ! Et.2. it....ce done l h 
ce-q~mplTss.; it I 'amour l Et at etaient 
nos belles relations franches, entre 
maman at moi l Vient-il toujours une 
m8.uvaise epoque ent.re une m~re et sa fille? 

. Est<~ ce l'amour qui l' nm~me? ••• Et 
qu I est-ce, qu' est- ce que 1 t amour ? • e • 

Est-co son prochain? Ou quelqu'un de riche, 
de seduisant?3 

(RD, pp 20~'-5 ) 

The strict common sense of the ndults finally prevails over 

3 
My undcl'lining : a l.l' e8.dy in L:\ Route d f Al t ?mont G<l.br ielle 

Roy thus gives an indica t :i.on of her ~ d-;ubt=a'booE"'~:;l;;-; fo r her 
mother , an idea v.rhtch perva des L;l Rou t e d' Al t..amont and 1·:hich a l s o 
constantly occurs in h(~r other ;m;j(S:-~---.~-~ 
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youthful romantic dreams , c .... and she conforms to social 

pressure. 

Jus t as disappointing af; her firs t romance is her 

first real d Elsire for worldly possessions :i.n "Le~j bijoux" e 

It scems like a rather typica l 'crisis' hl B.n adolos cent's 

seG.rch for idenUty~-Christine ' 5 IIquMe foll e" (RD, p .. 212 )_.Q 

l<lhich is in 8,]_1 pointf) campara ble to the art-j.s tt s search for 

truth., From the, one extreme of her coquettis h pass ion for 

chea.p j S'\>1elry, she goes to the other , just as lmreasona.ble~ of 

complete self-denial: 

e&<> je voulus l'ega liV; sur t erre, ..... 
Et puis je me suts pre ci pite e !'l. genome; 
j'ai fait penitence., r1ais man tlmo et.,.:l.it 
enCOl' O corrmo fol1e: Nt exigea i t -e11e pas ~ 
surc.l e.,. champ , que j e p8.rte pour l'Afrique 
soignei.' les 18preuxl 

(Jlll, p. 215 ) 

But. it ts her mothel" s gentle reproa ch tha t has tr~ught her the 

most va lua ble l esson) "qu' e tre soi~Pleme est justement l a chose 

la plus diff:i.cileo " (RD, p" 213 ) ~ Christine, the adoles cent, 

is still confused o She do esn't y e t have tho confidence which 

clea r sclf-m,mreness gives to the mature Gabl'ielle Roy: 

Du res -ce, COl11.l11ent a.u:rais~je su a 10rs qui 
j'etv.isl Cett s fill e meconna issablG ti 
mes p r opres y eux:, que je voya is dans m&. 
glace, h laquel1e j e demandais conseil, 
de qui j' attend.ais mille surprises, cette 
fille enivnatique, chaque jour plus folle , 
n'eta it-ell e p9,S pou:r l'instant l a. plus 
vra ie des divers mo:"L-m&ne? 

(RD, po 213 ) 

Very closely related to "1'18. coqueluchol! · i s "La voix 

24 



des etangs"o It is very shor t ( only five pages ) but along \>lith 

the story of her j"llness and "Gagner ma vie" ( see ppo 28<30) 

it is, p erhaps, the mo s t important in enlightening the reader . 

She :ts barely sixteen, some1l1ha. t more rna ture n01o1 inasmuch as she 

starts seriously quest:~oning herself about her future., 

In "Petite mi.s~rell, pr:iln3.l'ily one of the few s t ori es 

in whi ch her father plays a c entra l role, the attic had b ecome 

for her a place fo r introspection and medi ta tiono Soon her tears 

no longer floyl beca'lU~e she f eels rej ected by her father, but 

simply because " • 0 0 j e sentais en nloi COnTIlle chez l es grandes 

personnes assez de Htchete pour me res i gner ~ l a vie telle qu' e11.e 

est ~ 0." (RDs pe 35) e I t is another i ndic::J.tion of the l ong 

struggle fo r identity behleen the Christi ne of her dreams and the 

rea l Christine, the C}u':i.s tine of the futuree In the wom'o...like 

security of her atttc she thus Honders: 

Que s era.is- j e plus tard? • co ~ Que f erais- j e 
de ma vie? .. 0 • Oui, voil~ l e s qu.estio11S 
que j e cOrtlmeng·s,i s It me poser. Sans doute 
p ensaj.sn. j e que Ie temps etf}:.i.t v(·mu de 
prendre des decisions nu sujet de mon 
8.venil', a u su j et de c ette inconnue de 

• A • • • 
mo~-meme que ,1 e sera.1.S un J 0u.r ~ 

(RD, pp .. 218- 9) 

She finds part of the anSHer in these "immenses pays sombres que 

Ie t emps ouvre d ewmt nons, It (RD, p e 219 ) and .in the resourc es of 

Ainsi~ j'ai eu. l'i dee d'ecrir eo Quoi 
et potU'quoi, j e n I en sava is rieno 
J'ecrirais o Ce ew.it cormne un amom' 
souda.in quis d 'un coup, enchaine un 
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coeur; c'etait vra i ment un f ait aussi 
sjJ11ple, aussi na"if que l' amoux . 
N'aya nt rien encore ~ dire e • • je 
voulais llvoir quelque chose ~ dire .. o • 

(!ill, p .. 219 ) 

This is perhaps the vray back to the Paradise she gJ..impsed during 

the da.ys of hor 'c<XJ. uel uche ' • Indoed, :i. t all seems so ed.sy, 

but slowly her mother br ings h er buck f rom tho dangerout:hcights 

of her dream by adding to the vision of bliss a.lso a vision of 

hardship ~ suffer:i..ng and soli tudo : 

---<"Ecrire, me ditw, elle -cl'istement t c'est 
du.:r. Ce do:i_t e-cre c (~ qu'll y a d.e 
plus exigcant au monde • • ~ pour 
que ce salt vrai, tu comprendsl N'est-ce 
pas so part.:'l,ger en deux, pour <11n5i dil'C : 
un qui Utche de vivre, lIB.ut.re qui 1'0 •• 

garde~ qui juga G ~ ~ 
E.l10 me dit encore : 
-~-~D'abord, il f a ut I e don; ••• 
Et c'ost un don bien etrange, 
continua maman~ pa s tout ~ fedt 
hUlYlaj .n. J e p ense que l os autres ne 
10 pardorm.ent j ama is.. CEo) don, c' est 
un peu comme une malchance qui eloi.gne 
les nutres, qui nous separe de presque 
t ous .. • • . . .. 
- .• ~-Ecrire, me di.t -e11e, est.-ce que 
ce n'est pas en definitive etre loin 
d es autres .. • • ~tre toute sGule, 
pauvre enfant l 

And although she ca nnot yet fully understand this, Chris tine 

accepts her mother 's 1V.arni.ng : "Comment maman pouv8.i t.. clle dire 

si j uste ? A meSure qu' elle par1ait, ce qu'elle disa it je 1e 

sentais vrai, et de,it. comIne enduro. " (RD9 p" 221 ) . But traees 

of her dream l inger' on and befol'e t1io/akenin g to the reality of her 
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own future, her hopes r emain alive: 

Mais j' 6sperais encore que je pourrais 
tout avail': et 1a vie chanda et vraie 
comma un abri -- intolera ble aussi par
fois de V0:r:'t te duro •. - et 8.ussi 10 t emp s 
de capter son retentisse:ment au fond de 
l' ~me; le temps de marcher et le t emps 
de m' m.'reter pour comprenc1re ; 10 t emps 
de m I 1801er un p eu su:r In route et 
puis de rattraper les autl'es 9 de l es 
rejoindre et de crier j oyeusement.: 
"He voici 9 et void C0 qne j I a:L tx-ouve 
en x'oute ponr vans t .. ' 0 c> 1-1' aV0Z,-,VOUS 
attendue? C> 0 & Ne m'attendez~vous 
pas ? c> e .. Oh! attendez~,moi doncl • 0 ,," 

(RD, pc> 222) 

Of more inwledia te concern, also touched upon in 

"Petite mis~re" ~ is Ch.r-istine I s perception of the rola tionship 

of the adults around her to their 'Horlde It is not9 to S8.y the 

least, an inspiring pj.cture, Horthy of unquestioning imita.tion: 

frosdom of choice is gone and adul.ts generally have resigned 

themselves to f aithful role playingo One of tho most striking 

r esults of their lack of freedom~ from Christine 's point of view, 

is their boredom and, perhapss only the slightest attempt 0 11 

their part to regain the carefree life of their youth: " • c> • 

toutes les grandes pel'sonnes que j' ai connues en ce temps-l~ 

paraissaient Sf ennuyere Hoi, j e ne In I ennuya:i.s pas • 0 • Sans 

doute posseda is- je encore quelque cho se que je ne s avais pas 

avoil', m9. :i.s~ lorsquton l'a perdu, toute sa vie on cherche ~ 1e 

retrouverl" (RD, p~ 92)~ 

It is not surprising, \·]i th these examples before her, 

that she is trying t.o preserve both the r eality and the illusion 
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of her childhood and youth, shunnine the adult world and its 

yoke "Eif]avotr trop dt explicattons ll. donner c> •• " (RD, pe 99 ) .. 

As lve have seen, the conflict within her b ecomes more intense as 

It j.s fi p.<:'1.lly in'tI3.gner rna vie", the l ast of the stori.es 

that i s directly concerned vrith Christine, that some of the 

confusion about herself is ended when Christine recognizes the 

ma teria l necessity for at least a. small mensure of conformity to 

the rules of society .. 

In her beloved attic, her retreat from the world, she 

dr eams of hel' future: 11 Je jouais 1:1 l' al·tiste, ignorant encore 

que Peeriva.in est l' E:tre le plus i ndepm:dant -~ ou 1e plus 

solitaire l" (.f.:R, p. 250). The attic is a ph.ce for dr'eaming, a 

gateHay to f antastic vJOrlds~ but it is a l s o a pla.ce for iomighty 

decisi.ons.. It is in her attic tha.t her mo t her confronts her with 

some of the more unpleasant realit.ie~; of an 8.dult's responsibilit.ies ; 

for example, the necess ity to e;).rn a living, with all the tYN.nny 

this ent-'lils" Her disillusion .. l'nent Hhen her ilmnedia.te dreams are 

sha ttered is gr.-eat s.t first: 

Ga.gner sa vie l Comme cola m'apparaissa it 
mesquii1, interesse, avare l La vie devait
eile se gagner ? Ne valai t-il pas mieuY.: la 
donner une seule fois, dans un bel elan? ••• 
Ou m~me l a pel dre? Ou encore 1a jouer , 
1& risquer • • e que sa is- je! Mais l a 
gagner petitement, d'un joux a l'autre l ~ •• 
Ce fut~ ce soir~la, ex~ctement con~e si 
on m' avait dit: "Par 18 s eul f a.it que 
tu viss tu dois payer~ H 

J e pense n' avoir j 2.mais f a it decouver t e 
plus desoJ..antB; t out e b . v ... .le Cl[;sujettie ~ 



1 'argent; tout trcf.V8. il, tout SOYlge evalue 
en vue d'un rendement c 

(RD, p. 251 ) 

But again, t.hanks to her mother, she SOGS the neces sity 

for compromise: she 'Hill teach and thus be a.ble, in a Hore 

limited vlay perhaps s to communicate Some of her ide::t ls: ,.;here 

29 

the teacher only tra nsm:i.ts and t shares t already ex isting knoHledge , 

the artist l.nnovates (l.nd thus transrdts-- or at leas t atte.mpts to 

transmit--E..£11 l.dea s s concepts or perceptions j by its very na ture, 

the task of the artist iss of cours es the more difficult one o 

Both tea cher and artist have to be dedic8.t od to their duty--duty 

by choice for the teacher , duty i .nherent in his art, e.s Pierre 

Gabrielle Roy approaches her first assie;nment in a spirit r end.-

niscent of her genera.l a.tti tude tov18.rds suffering humanity ~ free 

of the baser mercenary thoughts tha t unfortunately aloe e.l1 too 

often the sole motivation of today' s t eachers: 

.... j 'ava is accepte le marche, jc 
voulais que co fUt. un engagement loya l o 

"Tu me donnas tant en 5alaire, nloi. je 
te donne t 9.nt d'heures de travai l c • • 11 

Non$ ce n'e t<3. it pas e>.imd. que je 
voulais enga.gel' 1 'affaire avec 1e village o 
Je lui donnerais tout ce que je pourra is o 

Et lui, que me donnerait- D. en echange? 
Je l'ignora is, ma is je lui fais a is 
confiancee 

( RD~ po 254 ) 

Hm-lever, her responsibility as 8. teacher is just as great as her 

respons ibility as an 8.1"tis'\:.; hers is the t af:;k of shaVing those 

yOUJlg~ still vir'ein personali ties ~ ~ <; and hers is also the 



responsibility for 8. bHtter futurt:!: lin y ava. it, dans leurs 

yeux fixes s1U~ les miens, une confi8.nce pa rfai tee Je suppose 

qu'ils m'auraient crue si je l eur ava is dit que l a t erre est 

peuplee d'ennemis, et qu'iJ. faudra.it ha.'J.r beaucoup de gens 9 des 

peu.ples ent:i.ers • " . .. (RD, pc> 260 ) .. And her ':£'ewa.rd' is 

great.er yet: not only does she gain some measure of insight 

into hurr.an na ture, "rhich will later b e invaluable to her, but 

she also realizes that, despite the sadness and mis€,1.'Y so common 

in the l"orld~ thert~ is hope for a brighter future: " Est-ce que 

le monda n'etait pas un enfant? Est.-eEl que nous n'etions pa.s 

au matin? .... $ (!U~s po 260)c 

Eleven years a.fte!" Rue Descha.mbault 9 Gabrielle Roy 
~-..-...------

publishes La. Route d..'.:.A.lt~£b another book dealing with the 

. same subject-- tha t is, the factors tha t influenced her life since 

her childhood. There is, hm'lever, an L'llportant difference: in 

the meantimc-:'l, Gabrielle Roy has 8.150 ' vritten La tLo_1tag~~~cr~t~ 

. and she seems to have anS1Vel'ed (at leas t. to her mm satisfaction ) 

some questions about her talent and herself as a.n artist; and the 

maturity sho ha s gained (although it a l most see.'llS absurd to talk 

about a fifty year old author as gaining matur ity) is certainly 

reflected in the fou l' stories (especially in the title story) of 

La Route d I A1 .... t.amo.n.:t by the much deeper', more subtle insight into 

her life and the forces tha t have shaped here 

In the first 'chapter ', 11",04' , ~ I I • I U .. i'la grana .• mura l,ou'Le.~puJ.ssam:,e", 
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she re-ex~)Jnines the rol e of Han as a creator of things, in fact 

becoming a. 'god' in the universe he shapes or D.t l eas t :imagines" 

In this story Christines still a very young girl~ spends a feH 

days \vith her grandmother who, from bits and pieces of othenlise 

useless ma terials Hhich she seelllS to have saved for j ust such an 

occas j.on, 'erea t es ' the most beaut:i.fll.l doll Christine has ever 

seen-...an achievement only rivalled by God's creation of :the world 

itself.. The grandmother herself takes pleH.su:re B.nd prido in her 

work: "." .. grand-m~re •• " s'animait h l'etrouver du moins 

intactes 1es infin:i.es r essources ingenieuses de son i magina tion" 
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Ah, c'et8.it bion 1fi notre don de fa.mi.ll e~ nul doute l" (RA, po 19~.20 ) .. 

HOHever, imagj.nation alone is not enough. Chris tine 's mother 

certainly had imagination but tIle t a l ent crollt eur ..... ce don de 

Dieu" (RA, po .21 ) was miss ing. After her grandmothers Christine 

has received both a genia.l i nll:l. gina tion frolll her f e.mily and the t a lent 

t o 'create ' from God o In fact, the artist or cl'ea tive person can ~ 

as Gabrielle Roy realizes, be compared to God: it is not m[~ tter thRt 

Han creates, but ideas" 'Matter ' is nothing but a vehj.cle of com

munication to o..-x:press a novel perception or an origin~l concept. 

Granchnother certainly does not ob j ect to being cor'lpB.l'cd to God: 

" • • • el1e n'etait pas offensee de co que je l'avais comparee ~ 

Dieu 1e P'ere." (.!1-~, p e 28 ) . It is not really a question of 

competi hon betHsen God and Mfl.n, but r a ther a qU0;;t:i.on of hOlO[ much 



4 
Han's crea tion contributes to His crea tion Q 

'1'his theme had been touched upon in "Lo Titani.c": is 

it pr esumptuous for Man to want to 'create If should the act of 

cre8.tion he left to God if His cr e8.tm'0 does rIOt want to incm' 

His wrath? is th:i.s perhap s the Origina l Sin tha t nlade Han no 

longer content vd.t h a purely passive role and endo'ived hini '\<lith 

8.n irl'opress i.ble cm'i.osity arId urge to explore? Christine 's 

Uncle Ha jorique 1.5 convinced that Man 'l-la S given the freedom to 

crea te th;j. t \<1hich i .s in his pONer to create, a,nd even the venge-

ful He Elie i s forced to admit that ". • • non, j,l supposal. t que 

ce n'eulit pa s mal s [dE! construire un bateau sol:ic1~" 03.Q, pr; 83). 

Gab:rieD,e Roy rea.li2·,e~ t hat everyone contributes; even 

her father , as ' agent colonisateur' helped in this des igno But a 

feH, like herself, have the gift of innov8.tion, of original think •. 

ing-... a specia l talent tha t sets them apa rt from the rest of mankind 

in a " • ., " s ob,tude hD.u 'k'l. ine et il1dechi.ffra ble de qui est occupe 

h creere" (RA, po 23)" The r evelation of this t a lent or gift 

often com es early in life, as ,dth Christine (Ga brielle), although 

its full i mplica tions are seldom understood immedi a tely" And often, 

when the 'burden' he carri es is finally unders t ood by the artist9 

4 
Gabrielle Roy 11."8 tr ee. t ed this question in mOl' e deta il 

in 1..9. H~ni.:ag.re ~e:;.cr~te .. 
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he blmnes God for gr anting his secret wishes : "-~Pourquoi aussi 

nou5 ecoute~tuil qua. nd on lui demande des chases qui plus w.rd 

ne feront plus notre affa ire? 11 devrait avoir le bon s ens de 

ne pa. s nous ecou t er l" (RA., p . J.4-). 

Christinc 9 like most childr en her age, is imp etuous :i.n 

her des ire to enjoy Hha t life has to offer o As yet9 lj.ttle do es 

she heed H. S aint.,.Hila i re 's Harning : 1I~ ."Pauvre p etito enfant I • . .. 
Tu a.va ncerais l a mantr a s1 c'e tait poss ibleG Moi, je la r et arderais o " 

(HA, P G 141. ) 0 Thus the jour n ey ShEl undertake s ,vi th the old rnan i s 

not merely a phYSica l one ; hor :i.magixvl U .on r a ces f a r ah l?-8.d of her 9 

unerringly sea ):'ching for an id0a l tha t r em,d .ns ah;ays out. of rea ch co • • 

unt:i.1 she has l (x l.rned t o accep t t he rE'..8.1it y of t he pres ent.: " __ C&.r , 

qua nd t.u au.rD.S f a it le tour des chas es, disait-il~ que tu aura s 

v:i.site les villes et les monuments , les muse es et les pa l ais, quand 

tu aura s vu les ocea ns et les mont.3.gnes , s ais~.tu done que tu a uro. s 

anvie de rn.i eux encore ?1I (R~~9 pe 11+2 ). Pierr e , in 1:!..11'2!'!'Y>-.JQ:i3. 

E2c!'2.t e , ah;ays 'tfanted "mieux encore", even a fter ho ha d found his 

Mount.;l.in, and, simil arly, Gabri.ello Roy Has not cont e11t with the 

experiences Hh:i.cll her 01Vl1 cOlUltr y had to off Ell' . This sph' i tua l 

and physical r estlessness is one of t he sa cri.fie es the artist ha s 

to mak e if he ",ants to atta i n his :i.dcr:ll c Pi er l'o ' s s a cr ifice to his 
5 

art i s total j.n ,the end but , as i'TiJ.l be shol,m l a t er , t he pr ice to 

be pfdd i s too hig h f or Gabr i elle ROY e 

5 
See conclus j.on 
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"rill s eek to escap e : II • • • j e n o m'e tais pas encore r endu 

compte que tout co cote use , t 0X'ne et impitoy~.ble de l a vie 

que m'avait a u.jour dihui rew)le 1e demen.:~gement, plus que j .n.m[tis 

alla it gonfler niB. f renes i e d' evas iono" (FA, pG 184) 0 

L:tttle by lit.tle , a.nd l argel y .. Tith the help of hel' 

of her dreams to f ace SOllle of the r ealities of the 'imrlds a nd 

in La Rou.te d t Ji.J.t8.mont it is a more 8.djus t ed Christine (or Gabrielle ) 
.-~_...-.-.~ •• ... _. .....-' .a...o_.___. 

tha t '!,ole f:i.nd.~-a girl Hho has almost l earned to a c cep t her t .n. l ent9 

and to adapt it as much as necessary to the r eality of the society 

she lives ine 

In the title story ~ undoubtedly the most ilnportant and 

mea ningfu.l of the book, Gabrielle Roy extens ively d'ilells on tho 

origin and na ture of her talent, exposing the problems , and r e joicing 

at the potentia l r ew.[',rds o 

She r oalizes tha t lip out...~tre faut~i1. etre bien s eul, 

parfois 9 pour se retrouver soi .. m~neo " (RAo!. po 206 ) , but9 to fully 

tmderstand herself, she a lso r eal:i.zes tha. t she l'llUst fir st under-

stand h el' re1.9. ttonship Hi th her mother 0 

Her mother! s pas stol1 for adventui:'e i s fi na lly crysta]~tzed 

in the dream-picture of her t collines p erdues ' 0 Finding this 'hj.dden 

mounta in' she half remembers~ half i magines , "rill give a me::.ning to 

her life 9 m-!l.ke bear a ble 8.11 t he sufferings and d ep:-:-ivations hitherto 

endur cd Q "C' es t l a ha uteur i n" ttendue s quand on l'atteint9 qui 



justement donne du pri.x ~ tout l€. rests." (RA, po 192). 

Quite by chance, Gabrielle Roy indeed 'discovers ' t hese hills 

of her moth81~ ' s dreams~-she has found the road to Al Ui.mont, the 

road l eading to her mother's happincss.. This road is her in •. 

tuiti ve and C<3.pridous t al ent which has l ed her to become the 

extension a.nd ma teriali zation of her mother's aspirations. 

"Quolquefois encore je reve ~ quelqu'un dfinfiniment 

mieux que moi que j'aurais pu etre ~ G." (RA, pc> 235 ) ~ This 

person is Gab:!'ielle Roy, who is still some>-rha t astonished at her 

mother's quj.et conviction: "N'as~tu clone pa s encore compris que 

les parents revivent vraimf-mt en leurs enia.nts?" (%, po 2)6 ) 0 

By fil'Kling the pa th to h el:' mother 's fu_lfilment t Gabrielle 

Roy ha.s s at the same time s; found the key to her mID mystery. 

Thu.s I'l •• 0 les petites routes rectilignBs s :Lnflexibles, qui 

sillonnent la Pra i rie <?.l.nadienne et en font un immense qua dl'j.llage 

au dessus duquel 1e ciel p ensif a. l'a11' d e mediter d epuis longtemps 

quells pi~ ce du j on il deplacera 9 si j runa is il se decid e o" (RA, 

p. 195) become symbolic of the choices to be made in one 's lifeo 

The traveller ca n choose to r emain on the Holl-trodden paths of 

routine and conformity ~ and l ead a t s a fe' but compl etely predict~" 

able life, or he can choose a dventure by opting for a path tha t 

looks at first to be the most improba.ble and ha s only been chos en 

because of some "sorte de signe intelligible" (RA9 po 196 ) , the 

inborn genius of the artist-explorero By letting herself be 

gui.ded solely by her intu.itioDy she f\ ohieves m02'e than 't.T,....,,1..4 
nU1...c..-LU 



if she t rusted 8. deliber a t e judgement--and she a chieves a 

happiness tha t. she can only expla i n by her " • •• confia nce 

illimitee en un a.venir lui- mr,mo comma illimite. " (RA, p .. 198 ) .. 

She has d:i.scovered th~t r ather tha n desperately trying 

to shap e her ovm destiny, it is bettor by f ar to subnit H:Lth 

full confidence to fate: tI .... il f v.ut se fier b. l a route 

justement .. " (RA , p .. 230). Her intui.tion, h er tal_f?nt is to be 

trusted and it will not let her dm-mo 

Et une fo i s encore , par de petites routes 
tacit.u.rnes, d e cl'oisement en cr oi sement 
mllet, sans reflechir, sa ne; hesi t ar , comme 
si ce pays ob j t allais 1W fnt pa s sur l e. 
C8.rt0 mais s eu~ement au bout de l a 
confiance ; une fo is encore, entre l es 
herbes sifflantes et In t erre qui P011-

dra it en gestes t ristes de cha.que c8te 
at comme en reve~ de carrefour en carre~ 
four je conduisis ma m'bre droit dans les 
collines , ..... 

(RA, pp 223- 4) 

But a gain, concur-rentJ.y ,d. th the ques tion of her talent, 

re~emergos the question of her i solation from the remai nder of 

m8.nkindo Is it possible to 'create', to fu..11Y submit to one 's 

talent "ri thout the sa cr ifice of huma.n cOMpanionship? In l~.1:1.911j;-~£l~ 

~cr~~, Ga brie11e Roy has ansHered thts question in the n egativ(); 

only occasional human contact--one wo uld almost be t emp t ed to say 

'contamination' ~- can be tolera.ted by the artist vTlthout impair j.ng 

his creative abilitiese In ~.~~~~. 9~f Altamont she even sugges ts 

tha t being B.n author has meant her retr ea t fro m 'social' life~."a 
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f act also documented in her biography: 

Que je me souviens bien de cette 
anne e de Ml. vie, 1a derni~l' e peut
~tre oh j'ai vecu tout pr~s des 
gens et des choses, non pas encore 
un peu retiree d'elle comme il 
arrive malgre tout lorsqu'on s'adonne 
h' la vouloir eh"Prilller~ Tout a existe 
simple.rnent pam' moi cetta annee en
core, 1 cause de devoirs eXRcts at 
raisonna.bles qui me soudaient ~ In 
via ~ 

She has paid the full price for her 'gift'. After 

emerging from hel' childhood dreams into the renlity of the l'lOrld, 

she has gone one step beyond, acknowledging the existence of this 

reality, but no longer belonging: ". ~ • las passants qui me 

fr81aients c' est ~. p eine si j e las entenda is vero.:t·, si je leur 

voyais un visage; la. neigc s c' est ~. peins si je comprena i5 qu' elle 

tombai t sur moij moi-meme 9 8.U reste, j I etais occupee p3.r une sorte 

d'absence s si 1'on peut dire 0 •• " (RA, p~ 234). Her talent has 

become her master B.nd "lOrds have become her tyr8.nnical tools: 

Je fus quelque temps encore ~ lIaise 
dans In vie • • " non pas tm peu de 
cate " Et puis, aprts, rarGment 8. i-je 
pu y revenir tout ~. fait, voir encore 
les choses et les etres autrement 
qu' ~ tra.vers l es mots, lorsque j' eus 
appr:i.s 8. III I on servir comme de pont.s 
fragiles pour ltexploration ••• 
et il est vrai, pa.rfois 8.1.(551, pour 
la communica tiol1 0" 

Even her thoughts become reluctantly subs ervient to her exacting 

talent; no longer her aIm, they b ecome an obliga tion: 
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• e _ quelque t emp s 8n(;01'O, je connus 1a 
1iberte de mes propr es pensees -- at ceux 
qui Ill. poss~dent conmdss ent .. il.s ass cz 
l elu' bonheu.r? Elles ne me paraissaient 
pas assez importantes pour les arl'eter 
en route, leur imposer lme ha lte , les 
retenir s m'en s ervir; libres , eI1es 
8.11a i ent leur petit chemin joyeux . 

Maintena.nt, cl~s qu' el1es me viennent, 
je m':ilnag:i.ne qu'el1es sont un p en pour 
les nub'es, je les fouUle, l es tra.v<l.:i.lle .. 
Ainsi me sont-elles devenues una 
fatigue .. 

(.!lA, po 233) 

Already in IILe vieilla l'd ot l'enfa nt" Christine r eminded 

us that in school she excelled in 'tn'iting about tho pla ins of 

Han:l.torx'l and later, in "La Route d' Altamont", she r emembers that 

lie' es t de C GS soirees se de r nula.nt comme des concours de che.ntf; 

et d'histoires que da te sa ns douta Ie desir, qui n e m'a j arr,a.is 

quittee depu.is~ d'apprendre h bien r a conter, t ant je p ense avo:i.r 

saisi d~s 8.J.o1's le poignant et mi1'a.culeux pouvoir de ce don&" 

(RA. p" 213 ) & '>Jhy, God, do you grant us our wish es ? 

It seems harcUy necessary to point out the difference 

st.oryo Time ~~ cannot be respons iblec Something alse ha s 

This book is l:.~ J.:1£~J.~~, in Hhich Gabrielle Roy no longer 

solely conc entrates on the person D.nd the external i.nfluences she 

is subject to; she goes deeper, trying to f a thom the mind of the 

8.1'tist., Hm'l docs the u.r tist p erc ei ve? WhY? How does he t ranspos e 
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his vision into 8. more p8.1pablo reality tha t he can sha.re with 

others ? Is 'communica. tion' at all possible~-even desirable? 

These are some of the ques tions Gabrielle Roy tries to ansver 

in 1!. Y1£.l}E£Eft...~~~ret.£e 
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Chapter II: La Mon~ne s ecr~te 

The artist's myst.ic qu.est 

COJ"l.irontation ,,,ith his ideal 

Understanding and the problem of communication 



~~~£~~~cr~~~, ca n be said to be both a physical 

B.nd spid.tu8.1 odyssey which Gabrielle Roy clearly intended to be 

a smmnation of her own artistic (literary) ques t. It deptcts the 

artist's elevation tmvards the ultjlna t e act of creation, rivalling 

by its originality that of God and, at tho same U lna, his struggle 

wi th human limi.ta tions tha t he can only conquer to his ovm sa tis-

faction on tho br i nk of d ea tho 

In y. Hontagne~_secrJ:.,te, Gabrielle Roy t ries to over come 

her 0 1'111 Ijlni tations through the use of "stylized characters, 8.11e-

gorica l na1"ra ti ves, Sy-Ill boIs vlhich are clearly intended to convey 
1 

a message about the artistic vocation~" In fact, as has already 

been pointed OUt9 this could hardly be ~,voided because of the very 

naturo of the subject Gabr ielle Roy intended to examineo 

For ten years alr eady (t~., p . 21) Pierre has b een Vlander-

ing through the sava ge expanses of Ca nada's Nor tho For as long as 

he can remember, he h8. s been sea rching for t.he 8.ns~"er to a quesb.on 

he does not r eally knoH how to ask ••• yet. "Ha te- toi, Pierre: 

le temps est court, le but lointa in." (M8 , po 21): relentlessly 

he i.s fo r ced ol"l"l'l8.rds by a demon Hi thin himself. Though he is still 

young , the path b efor e hjJn is long and arduous, merciless • • • 

In va in, ho has been t rying to define h:i.s quest: "Qu' est-

co en SOlmne qui l'interessait? Le cote solitaire , abandonne des 

1 
J. Harvlick, J'h.Q. . ~ng Journe:( ( Tor onto s 1968 ) p ~ 90~ 
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chases ? P eut-~tre pa s toujours. Alol's quoi? Cela le v e.xait 

d' t3tre ~ ses p r opres yeux une t elle enigme. (11S, po 21} ) . Al-

most. immedia t ely, and perhaps all too eas ily, a n 8.nswer suggests 

its elf; perhaps liSa vi e n' e.va it .. ell e d' autr e but que d' arrachel' 

quelque chose en pnssant au vide eff aral'lt, ~. l'eff:J.r ant.e soli tude 

qu'il travel'sa it?" (MS , ppo 24- 5 ) 0 This solution cannot yet 

sa.tisfy Pierre, a lthough basica lly it i s lli! anS\ver he i s looking 

for~ 
2 

As Professor Warwick very succinctly points out, 

Gabr ielle Roy, in ~9.nte.,!Q.~ .s.!3c!..~.!-~, appropria tes herself the 

theme of the 'voyageur ' and 'happy savage' so common in pre vJorlcl 

War II French Canadian literature, to emphas ize the affinity be .. 

b Jsen Pierre and N!l ture ti 11oreover, his D8.tura l genius noVl guides 

him bet.ter than any amount of fo rma. l ar t educa tion ever wille Every-

thing is still 8.S Simp l e to him as foll oHing the current of the 

riv er. "Etre d 'impulsion et d'ela n 7 il ne savait pas encore comment 

il obtenait ses effets." (MS, po 25 )0 His inborn t a l ent defies 

ana lysj.s and ha.s to be accepted as is, by faith.. This, of cours e , 

Pierre ca.nnot do o Although his p:resent sufferings are small com-

pared to thos e that the future holds, he has already s a crificed too 

muoh o He is det ermined. to purs ue his quest--and his simpl e life--

even though "Des moments df angoisse, surtout 113. nuit, l' avertissaient 
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qu' il n'en s era it pa.s toujours aiL3:L ; i1 avait li1 erl1e parfois 

It impression que 1& vle n8 se montrait douce d'es le dep8.rt 

qu' aux fins de l ' a t-tirer p eu ~ j:8U vers quelque passage redout-

At this stage s Pierre is a t the turning point of his 

lifeo The clemon Hith:i.n him~ ". • • ce coup de vent qui met en 

branle l es f cul tes cl'ea trices ." (MS, p G 28) is ahlays alert, 

ahmys rea dy to lure him on "'i th yet another t emp ting vis iono 

Dt e.bord s 11 eut l' impression dtun 
V8.stO paysage, d f une sp1endGur etrcmge 
Ertfroide; il ne l e voy~. it pa. s veri.n 
tablement: il Ie connaissai t pO'LU-tant, 
h.l a mCl.n:i~re do nt s e rev'Hont ~ q uelq u.' un 
qui reve €veill e d es aspects incolmus 
du moncle. S ~.ns doute ne s' ag issa:i.t .. il 
que d'un p 8.~sage -~ i1 entendd.t pour.~ 

t ant lt appel d' Ufle b eaute qui ntexistait 
pas encore t mnis qui, s'il en atteignait 
la revelation, l e comblerait d'un bon
heul' s a ns pareil. A une distance inde~ 
t erm:tne e, quel etait done ce bonheur ~ 
venir dont i1 r ecev~i t dej& lm0 t elle 
chalour d' llme? 

The t rap is baited a11d t he famish ed prey has picked up the scento 

Piel':L'e will be i rr' esistib1y dral·m to his unavoidable f a t e o 

His odyssey affor ds him not a single moment of r es to 

During t he day he trav els Ol'l rel entles sly, and even Dot night 

there is no p eace for him in his dreams o 

3 
In Fert...Rononcintion 9 one of humanity's pitiful 

3 
The name itself is signifj c~ nt; For~RenoncilJ. tioD i~ 

symbolic of his s tate of mind and of t he opportunity N:l. l1 ~ rOp1'0S Cn' ,s 
to r enounce his ques t D.nd to give in to his more huma.n dcs ires~ 



encroachments on this v.rildernes s, he meets Nina., a young girl 

prema tur ely a v.Jakened to life's realities" later, much later, 

she becomes for him 8. symbol of family life, of something tha. t 

might have boen. At pres ent, hOVlever~ denying the desires of .his 

senses, the only thing he Sees in her is a little of humanity's 

miseries worthy to be captured by his p eneiL Her hopes and 

ideals, her d esir e to travel to the Rockies , are a pa.le reflection 

of his OHn hop es and dr eams, but in fact, she also helps h:iJn to 

define his o,-m vision more clearly--"Seulement, il ne savait pas 

encore ob 50 trouvait sa Hontagne." (!vIS , p" 39)0 

If Pier re ·W,lS a.tt.ra cted to Nina , feeling "solida ire de 

tout. ce qui appelle au 50co111'5" (HS~ p,,_ 39), he quickly r ea.lizes 

j.n Sigm'ds en's compa ny the neces sity to kill so tha t he hims elf 

may survive~ AJ.so, for the fi r st time, "le myst~r e de l a vie 

et de Ie. mort lui paraissait allier iei plus que j ama.is les hommes 

et les b~tes.," (HS, po 44)0 Already he is haunted by the s8.d, 

accusing eyes of his kill; just as much as Nina herself, they re

flect some of the truth he is looking for . It is, h01~ (Ner , not 

nearly enough. "Pour a tteindre ce terrible vra i, il corrullen9a it 

h s 'en aper c cvoir, il y a lieu quelquefois de forc er tm pau le 

trait, de soulignel'o Que les choses se mettent h en dire un p eu 

plus da ns l':iJnag!3 que sur nature, 1~ et8.it s ans doute le souhait 

absorb-3.nt de son tJtreo" (MS , po 47). Pi&rre be comes U\var e tha t 

j.t is not enough merely to reproduce~ but tha. t his Hor k mus t be 



imbu.ed with his personality; and from tha t moment on, "Pierre 

servait un ma 1tre qui n'eudt pas 1e s eul cruel besoin de vivre.," 

(~, p. 52 ) 0 In f a ct, h e learns c cr~plete self-denial; his materia l 

wants ani needs bElcome subservient to his spiritual ques t . 

Pierre has awakened to the gift tha t sets him .;I.part 

from other men and h e suffers because of :i.t-~a,nd h e knovTs that his 

futm' e i.Jill brj.ng more suffering. 

During his fir s t year in c8.mp with Sigurdsen, h e con-

tracts scurvy because of improper nour i s hmont . He is left alone 

by his pnrtner , i<lho t ends the traps, 8.nd a t the p eril of his own 

life procu:r es fo r him the nece~sary vitCl.min C. For Pierre, this 

enf or-ced solitude i s a period of introspection, made even more 

penetrating by the strange lucidity conf erred on him by hi s illness . 

His quest has n OH become a duty fo r him and j.ts non- fulfillment a 

s ource of 8.nguish and guilt: "Enfin, ne l e r e joignit plus que Ie 

sentiment d'un vaste tort inexpiableo" (tIS, pc 55)& It 8JJnost 

overHhelms him, but fl. t the peak of his suffer ing he reaches a n ew 

pla.teau of a1-1O.reness: 

Ava i t-il done j amai s aupara.vant vu d es 
coulmu's ? Leur enchantemant eclatait 
en sa t~te~ sans corronunder de formes, 
libres et pures ~ en ell es-memes un 
cha nt de l a creation.. Couleurs, enivre
monts long cr i profond de l' ~me eblouie .. 
Ah l . que pouvaient done en c e monde si 
dur signifier l es couleul's ? 

(MS, ppo 56- 7) 

So f ar, his only tool of expression a nd t ransposition has b een a 
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pencil., He realizes its inadequacy now, when he tries to recapture 

the chromoplastic splendor of the setting SW1. This revelation is 

only possible after the endurance of suffering. From a physio

logical point of view, hj.s senses are 'sharpened' becttuse of 

physical depr:i.va tion. Spiritually, self~improvGment becomes associ

ated ,vi th sufforing and is apparently possible only because of i t.. .. -

one balancing out the other" Piorr-e lives wha t might be termed 

a 'Jesus complex' which will become more evident as he progresses 

on his pilgrjJnaee of self-sa crifice. He discovers his duty to 

mankind: perhaps not to save it, but to bring a semblance of hope 

and happiness to those who do not h'-we his I gift' ; " • • ~ cs 

que les homllles attendant de gens de s a sorte, c'est par e1.lX d'~tre 

rejouis ot souleves dlesperance~" (!1§" ppo 57-8 ). His dissociation 

from the 'ordinary' hU.ma n being is almost complete~ If, in the 

futtu'c, he still toler a tes an occasional and temporary relationship 

.rl. th 'their kind', it is only as a concession to his 'hum.an origins I 

and to the material needs of the life he ha s chosen. Yet it is this 

society "Jhich he pal,tly rejects that provides him .,.r.i. th the means to 

achieve his ideal: no,.; it is Steve \-Tho brings him the much desired 

coloured pencils; l a t er, society will provide him with oils and, 

later yet, it w'"lll be ins trumental in his journey to France. 

The r evelation of colour during his illness seems to h8.ve 

opened for him the door to a neH vJOrld of h:i.therto unsuspected 
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p erceptions 0 

Pierre de couvra i t qu' il y avait pla ce en 
lui~ ~u del~ de l' amour des couleurs, pour 
l'enivremcnt des sons , pour Ie spectacle 
d e 180 nuit9 d es etoiles, pour combien 
d' a utres d~lectations l Cette soudaine 
joi.e de vi vre elargj.ssai t d' ailleurs sa 
p erception d' autr s sources de joie 
encore, qui v ona i ent ~ l eur tour aiguiser 
son at-tentione 11 p er9ut qUE) l a j oie de 
l'homme doit ~tr e inepuisa ble, qu' aucune 
vie n e serait j amais asse?. longue pour 
dire ce qu' a elle seule elle en p eut 
conteni r o 

(NS, ppo 67- 8) " 

For the time being, Pterre paradoxicaJly f eels closer them ever 

to other hmnan bo:ings" After the crisis of t he wtnter, he 

sp ends a surlUner of D.pp easement vl1th Steve and h:i.s f amily, fo rgetting 

fo r a moment his 'urge ' t ha t is still only bsrely definecl. o HO .... ,8ver, 

he also realizes that his col oured penc'l.J.s v.re equ'llly inadequa t e 

tool s and that p erhaps the only way to do justice to his models is 
4 

to 'reel'oa t e ' th em on co.nvas o 

The companionship of Pierre and Steve has served to show 

the difference b et-vleen the artist and other men, of "rhom t.he trapper 

is an examplc e Their va lues are antipodal; '<Jhereas Sigu.rdsen is in 

essence materialistica lly inclined, Pi.erre is more concer.ned Hith 

4 
It i s p erhaps :interesting to note here t he similarity 

i n the evol ution' of artistic e:x1'ressio'1 bet.;,Teen Pierre D.nd Gabd.elle 
Roy G Piorre Cac10rai ste.rts vIi th pencils and Hhen he r eo.lizes the 
i nadequacy of this mediurn of e:\'''press ion he ' graduates I to oils e 
SjJnilarly~ Gabrielle Roy has vTr itten several short sto:des before 
she r ealizes her ambit ion : to ,,]rite a full-fledged noveL Pierre 
d OGS not viclnt t o ackm)',dedge the vi'!.lue of these drawi ngs tha t he 
p r oduces vIi t.h so much no. tura l ea se~ a.nd he perSists :i.n a tteJlp tj.i1g 
t.o create a mast0rpiece on canvas o Although he fiTh1.1ly succeej" the 
price .• ~his li f8"~·~ is too high in Gabri elle TIoy's eyes : after Ale...'C~ 

~:~9!::~~.fJ:~£~.~!.::b she r everts to the short story form ( thrfJe out of 
h {,:1" h .s t fOUl' \larks are collections of short storieG~-the exc8p tion 
b einG 1~_.Jl?n~~'\e;X.l.S2.:-'~: ... :!:2, ~ ) 
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such abstract values as the beaut~ · of an autumn sunset or the suffer

ing of a dying 8.nimal o Sigurdsen 's appreciation of art i s limited 

to the purely semmous pleasure he derives from viev::i.ng Pierre's 

work 0 The artist's torment 'Hill for ever r er.1ain beyond him: "Incom

prehensible pour lui, la 50uffrance de son compagnon lui devenait 

intolerable ~ voiro" (HS, p. 78 ) e 

Pierre 's old preo ccupations j his need for solittlde , t ake 

hold of him 8.gain: "Pierre se taisait, souffrait. Comment fairEl 

comprenclre ~ l'amitie que pour se conna itre mieux~ mieux meriter 

d ' ella peut-etre, se lTlieux accomplir, il lui fallait partir seul." 

(~, p. 79). Painting is his sole obs ession and a chall enge he 

cannot ignore" As vn'i t:i.ng for GabrieJ_le Roy, it has become a. 

ruthles s tyrant, almost an enemy, but one which the artist has to 

contend with continuously, in a battle without :issue. "Aj.nsi cette 

boite de peintures! ••• Steve f a il1it lui envoyer un coup de pied g 

irri te contre ce1a qui etai t s l1ns doute h tous deux leur enne.mi o " 

(MS, p .. 80) .. This inner drive more tha n once compromj.ses his 

physj.ca 1 safety and. well~being, but to satisfy the cr avings of the 

mind, this sacrifice is not too greato And, as if to remind h:i1l1 of 

the necessity for s a crifice and suffering if one is to achieve the 

heights less or mortals ca n ba r ely :imagine, disaster strikes againc 

Naturo lulls him into t1 fals e sense of security as he engages an 

uncharted but enchanting river and loses everything when h e comes 

upon Some unavoida ble r apids" In one i..nsV).nt, the fruit of y ears 
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of suffering i s annihilatedo Thus, past glori.es and achj.evements 

do not count; they Gl.re alJnost "lOrthless except for the cont.ribution 

they m8.ke j.n shaping the future \oThieh £I.lone i.s important and. 

"Torthy to preoccupy our minds. 

It is the beginning of another long calve.ry at the end 

of vhich his quest .. Jill almost be ended Q Again he travels a cross 

vast pla:i.ns9 ,"hieh correspond to the quasi~.empt.iness, the non-

fulfiUm ent Hithin himself. However, the Ungava country is also 

a mountainous region, holding the p l'omj.se of D. goa l i11 sight. PierI' s 

has ga ined experience and he has become " • • • rompu ~ 1a solj.tude. " 

(MS, p. 92). He also has achieved a certain meaSl.l.re of f ame across 

tho v.?st emptiness of CD.nad.a' s North~ ",here he has become kn01'1n D.S 

"L'Homme-8.u- cra.yon- magique" (MS_, po 93). Sy now his body has 

definitely become the slave of his ques t to capture and recreate 

the ul tim8.te b eautYe Over the past years he has stoically endured 

all the sufferj.ngs .·that seem to have been 'mysteriously ' inflicted 

upon him .. 

• •• dix fois peut-gtre, lui avait ete 
ravi le prod.uit de sa vieo 11 avait 
fait des cent.aines , des miJ.li ers s a ns 
doute de croquis. Que lui en restait-il? 
Les rapides lui en aVCI. ient pris ; d' autres, 
c' eta:l.cnt les deoocles de printemps ; 
dfautres encore~ des b~tes las lui 
e.v8.i cnt dechires; et, parfois~ des hOlIDlles o 

(H,S, p. 98) ~ 

His Hill to attain his fina l goal survives all 8.I3Sau~ts and he 

unders t.ands now tha t it r equires a sped.a l communion beh"een 
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Ha.n and Naturo to create b eauty., His y earning fo r perfection 

has become greater than ever .. 

Sa douleur vives sa. vra:le douleur s elle 
ne lui vena i .t pa s c ependant d 'avail' 
perdu tout c o qu'il ava it f a.it, mai s 
bien plus d e n' a.voir rien encore 
reussi dE) si par fait que, meme l' ayant 
per du, il ent ete houreux d e l'avoir 
accompli .. 

Sometimes , l ike a mira.ge, a vision of himself i.n the midst of 

a family~ ... ~HIS . f am:i.ly--appears to him.. Appealing a s the t emptat.ion 

may be, he does not yield to it; his na tuY'e rebels c.gains t it.. Som0~ 

timos h e longs for the company of men~-""anting to be ju.st a man 

among other mane But each time the demo n vri thin urges him. on to 

accomplish a t ask he has not yet completely defined .. 

A hundred times h e has a llnos t gi van up ljis search in 

despa.ir and then, miraculously, his 'Hounta in' 110 •• que 10 solei1 

roug e embrasait et fais a it briner conua€) un grand feu clair." (11'?, 

p. 100 ) D.ppee.rs before him at the end of another arduous day. In-

tui ti vely he kn01<lS tha t the ques t for his 'graal' is ended-.• in aHa 

he sinks to his knees., 

This last day on the journey is in fact a synthesis of 

his entire quest: he is on a difficult and slippery path, tired, 

and Vianting rest fJ.nd pea ce~ almost giving UPg The little cove lVhere 

he stays for a moment is inviting ; j.t is p erhaps the l as t place to 

alloiv him to rest comfortably before n:ightfall-~but his inner drive 
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urges him on and the time a.nd set .ing are p erfect for him to 

make his discoveryo It is a combina tion of many f a ctors tha t 

has made the Mounta in appear 8.S glorious 8.S it does 0 Had he 

come along the same pa.th at any othe r time, he VTould ha ve missed 

its resplendent b eauty • • $ or, maybe , it was just his statE: of 

mind, his hopes and longings, that made him r eady fo r his 'vision'. 

All of Pierre 's previous li fa has boon a long nnd somet.imes 

porj.lous preparation for this moment; aftGr the recollection of 

his sufferings, he is psychologica lly r eo.dy to confront his ideal$ 

From this moment on, h e "rill t r y to ~mdGl st..an ... c! the 

mea l'ling of his dj.s covery and he realizes tha t the 'quest' j.n fact 

is never r eally ended" He now ha s to anSHcr to his 0 .. ;11 satisfaction 

\o]hat. his role as an artis t ought. to be, a.nd discover Hhe ther he 

can ever do full jus tic:e to his model., Pierre ha s f01.md his 

ideal; n01<] 118 ha s to cD.pture j .t on ca nvas for, just as the H01.mtain 

had no rea l existence before h e set eyes on . its splendor, the 

artist c8.nnot be satisfied until he ha s j.n fact 'recrea. t ed ' his 

model; tota lly r ecrea t ed it after examining all the various 

aspects tha t his mtnd suggests o 

Despite all hi s talent, Han's means nre limited and a 

p el' fect r eproducti.on of God 's creation i s perhaps an eVen grea ter 

achievement tha n His original act of c:ceationo Orok, in the 

unspoiled simplicity of a savag0 9 expresses both the agony and 



the BeS ta.cy of Pierre's talent: 

••• il ••• comprenait a quel point 
il etait difficile de manier tout cola 
a 1a fois: les couleu1's, les pinceaux, 
la masse retive du roc, l e ciel at le 
reste, il lui venai t une plus gl'ande 
estime encore h l 'egard des ebauches 
fait es par Pierre. A cot hornme Dieu 
devait parler mieux quI a Orok o 11 n'y 
avai t pas ~ en Eitre envieux. Diau 
parlait ~ qui i.l voulait. Du resta, ce 
n'etait pas toujours souhaitable d t~tre 
celu1. a qui DieD. pai'le. No s' expliquant 
pas necessairement avec clarte , Dieu 
etai t. neamnoins me content d e n' etl'e 
pa.s compris. 

(~1§', pp. 107- 8 ) 

It is the bu:x'den of the artist th3.t his quest j_s not only for 

himself, but mainly fOl' others. By 'liberating ' himself~ Pion'e 

feols that he also 'liberates ' Some other people. 

After his first fe", moments of happiness at having 

captured on canvas the essence of the mountain's splendor , he 

hesitat es : a change of light, and suddenly h:i_s ,-;ark do es not 

appear quite perfect any more. For an instant, he had seemed 

content to return from his self-impos ed i solation to t he commun-

ity of Han in or der to share this splendor. But even the sliehtest 

suggestion of imper fection totally nullifies this intention o 

Pierre can present to his fellow men nothing less than perfection 

itself. In doubting himself, he is his otm worst enemy; little 

does it matter that others assure him that his work is as near 

to perfection as is humanly possible; he cannot be sa tisfied and 
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he has to trYt and try again-~ahvays discovering neH, hitherto 

unsuspected aspects of hi.s mountain o H. P. Bergeron in L'Art 

et l' Intuition Intellectuelle expresses very well Pi erre 's (D.nd, ___ .. ftIle:._--"-~_"._o('_~_,,,, _ _ 

let us remember, Gabrielle Royfs) problem in more general terms: 

Toute intelligr·mce c:ceee, ~ l'instar 
de l'intelligence divine dont elle est 
l'image, cherche ~ s I exprimer. l'intelligence 
hu.l7laine ne 5aure.it S8 contenter d'un verbs, 
int~rieur, accident fugitif; i1 lui faut 
Ul1e sorte de verbs subswntiel, un p eu 
comma, selon une analogie loint8.ine, le 
Verbe Eternal est le Verbe Substantiel 
du P~ree 11. lui faut un verbs qui soit 
d e 180 m~me na ture qu I cl1e, c I est",11 •• diro 
esprit da.ns 180 mati~re, c'est l'oeuvre 
d' art. Voil~ pourquoi tout grand 8.rti$te 
n'est j amais pleinement satisfait de 
son oeuvre, voil~ pourquoi il s'acharne 
h cre er oeuvre sur oeuvre, ca r aucune 
n' arrj.ve 11 expril1ler, 1\. inca rner pleine
ment son intelligenceo5 

Pierre 's per ception of tho HountaJn is his alone 9 and 

finally the boundaries bet\-leen reality and imagination become 

blurred: the Hounta:i.n is no longer God's mountain, but his 

own •. - he is recreating beauty ,as he percei V 8S it with the eye of 

his mindo His doubts have made him bridge the gap bebveen 

Icopyj.st' and 'creator'. He does not quite realize it-~and 

Pierre Ca doNd, the artist, never really does .. -but it is his own 

concepUon of ideal beauty that he tries to recapture from the 

vast plains of his mind. The mountain its elf is at first a mere 

catalyst to rolease his genius from its last bonds; only then 



does it be como n symbol fo r something gre[). t orfl Piel'j,"e i s so 

cCl.ptiva t ed by t he mounta in t ha t he forgets r ealityo He lives a 

hD.lf~dream where he ' only barely p erceives the i mmedia t e ma t eri ll. l 

necessities" Tho Ungnva has b ecom(:l a dead1y tre.p for him "lith 

the mount a in as a. bait f rom \·)hich h e CD.nnot t ear himself ai·ray, 

no morc than a doomod insect ea n eseape the f a tal p erfume of D. 

venus fly .• t r8.p 0 

The appearance of an old caribou s t ag fi nally succf'; eds 
6 

in ca lling h inl back to r eali tYe At fi rs t he f eel s pity for this 

old t D. bandoYl.cd an j.mal: hOHever , h e quickly 1'ea11 Z (lS tha t h:i.s ol)ly 

cha nce fOl' surv:i.va l j.s to kHl it. It is thtts the artist.' s rtght, 

even duty, to b e selfis h 8r.<i to mako others suffer in his pur suit 

of the ultimat e t r uth" 

His sur vival i s not mad e OfJ.sy, hmvoverc The ca ribou 

does not particu1al'Jy like its role as a s !J. crif ic:i.D. l a nilllD. l and 

desperately tries to prolong its life and its suffering o Pierre 

is fill ed "r.1. th s adness a t t he cruelty of this v01"ld "here the 

livillg have to kill, l i t e:!'al ly and fi euratively, to r emain alivee 

But ho nOH r C3.l tzes t h<J. t it is his dut y t o r C'A'lla in a live for the 

fut.ure and fo r the potentta l of creating tha t lies Hi thin hin! b e-

ca use "La mor t du present l'l'es t rien ; c' os t l a. per t e de l' avonir 

en soi qui est dechirantce " (NS, p. 124). Even rJhcn Nature 

6 
The sind18.r i ty of the r oles play ed by the car ibou and 

Christine ' s mother i s s elf-evident., This pointJ a long vrith the 
other most IJrOlui:nc!'lt :inst4"lY1CGS of }:';\ l"Jallolislil i rl the thr8e vlorkf> 
exami ned h er e wi ll b e discussed in more doted.1 in the conclusion o 
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dest r oys his vro r k once <I.gain , p el:·t1a.ps as an expin t i on fo r alloH).ng 

him to live fo r the futur-, he cannot let it di scoura.ge hirno In 

8. sense , his lifo and his Hor k are no longer his O"t,m o Even 

though he has not achleved th e e.bs olute p er f ection to s a tisfy 

hims elf t he contr ibute!> to t he enl:i.ghtenmEmt of others who are 

even f a. rther removed from the Truth: " • 8 • l' Homme-au.~ crayon-

magique qui semble.it t r<l.v8. il1. er 1l elucider l e myst~re de la vie, 

de plus en plus 8.UX a utres le decou'vrai t o" (HS, p e 127) 0 Still, 

he ",ants only t.o r ernD.in in the community of Man if the cont r i .. 

bution he h~lS to mako is co nsid ered "Horthy--by hims But despi t o 

his ovrll "\o7ishe5, dos tiny, this t illlO in the guis e of Fa ther La 

Bonn t E!c , p ersis t s i n r ecl a iming htrn for society. The priest 

partially Ull d.ersta11ds the confli<!t th a. t rag es '~Ti tlltn Pier're : 

- - Des pl'otest.3.tD. i res , !ll urnlura~t.. il, 
conmlent so f<l it~il que tout ce que 
S0 f a it d e plus b eau. dans ce monds 
soit un a cta de protes t a tion " Cr e er , 
S9 di1P:i.J., comme s'il n8 le de couvrait 
qu 'h l' inst<tnt , n ' est-ce pas d e toute 
son 'me protes t er? A mains • • e 

h moins , a joutu-t - il, songeur , que ce 
ne soit une Secr ,te coll.:l boratio n • ., • 

(MS, p" ].31 ) 

~-and thus J h elps h:i1n to understand another f a ce t of himself" 

Fa thnr Le BonniE:1C ( t l'? t i s, society ) 8.1so becomes jJ1dignant ",hem 

he l earns of th e artif; t,f s des titution .. 

Du r egard il s a i s i ssa.i t a ussi l' oxtre~ne 
denuemcnt d.:l ns l eq uel md ssai ent c as 
cr oqui s : l e. boue;ie f "llnl<lnt e t l e vi1a i n 
p~lpier d. t ell1~llaLe , 1<1. chambre exi guGr. 1a. 
solitudo; et son arne S 6 eonf1 ~). it. 



d'indignatiolie Etait~ce U. m.9.n:i.~re de 
traitor cet enfant rare entre les 
h011Unes~ celui qui. OU'T..re leurs yeux, 
ce1ui qui ouvre aussj. entre eux d e 
grandes portes soudaines de communi~ 
cations ., Hai5 rien ne doit etre 
trop beau, trop riche pour cos creatures" 

(t1~, p. 133) 

Pi.erre h8.5 no· .. been 'discovered' and belongs to th e publico To 

cons ecrate this 'rebirth' he will undertake a pilgrimage to 

. " • depuis 10ngtemps dej&, il Paris, Mecca of the Artso II 

ne vivait plus qu.e pour peindre, p eindl'e, p eindre 0 •• Mais 

a.vait-il au .moins 1e talent·que son ~me exige3.it? (11S 9 p. 149 ) " 

Increa.si.ngly 9 Pierre doubts that h:is t alent can sa. tisfy the 

cravings of his mind., " Hats Ie t emp s fuya i t, lu:i., avai t grandi~ 

le t mllps fuy&it, et lui, de plus en plus ~l.Vait ~ apprendrec II 

(!"IS, po 1l1-9 ) " Paris, Pierre hopes, wj.L1 teach hi'll ,,,hat he still 

has to learn and provide a ll the missing answers o But the city, 

the man- made jungle 'crushes ' him and leaves him more helpless than 

the most savage of Nature's for ests could . have done o 

He visits the Louvre and his first contact with the 

grea. t ma.sters is 8.n oV01"vlhelmlng experience: "Pauvl'e de lui, 

dfavoir desire peindrel" (~, p. 156)0 Among the paintings that 

impress h:im the most, is a self~portrait by Rembrandt, a. man 

"1ho l-Ja S not a.fr:J.id to ShOH himself rava.ged by age and suffering 

in order to satisfy his pas sion for capttJ.ring the hlunan soul on 

canvas fi lJ.:l.ter, 1-1hen pj.erre decides to leave something of him~ 
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self behind, it is undoubtedly the memory of this portrait that 

influences his choices More than ever, he is subjugated by a. 

" ••• tourmf.:nt de defai ta, de doute do' soi.11 (~1S , po 157) 0 

For too long now, h e has enjoyed 8. quasi-symbi otic 

relntions h:Lp .. lith an unspoiled Nature; he nOyl belongs t.o Her and 

feol:3 out of pla ce in this other jungl e of stone and concrete. 
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It is only on the banks of the Seine, vrl.th his b.,'l. ck to 'civ:i.lization l 

that ". & ., il aurait pu se sentir ~ peu pr~s lui~,mEllne et ~l sa 

pla.ce o " O/lS~ p. 159). Agains PieJ~re is 8.1so r eminded tha t his 

odyssey is not only a physical journey: II., •• entre moi et l es 

Bea.ux- Arts s' etenda i tune distance infinie: l es 're1'ri toires du 

Nord-Oues t, l es savanes du Nord manit.obain, ltUnga.va ; de plus 1a 

route a faira en moi- m5mEh " (1-18, p 8 164) .. The l ast leg of his 

journ~y is a. purely spiritual eV91'1t that concludes Hi th the under

st.3.nding of the Self by the artis t. 

Again, as so often . before , Destiny ha s intervened in 

Pierre ' s f a vour. Mephis topheles does not '·TCl.nt to relinquish his 

victim n01<l that the end j.s in sightp and Pierre 's l as t wlsh i s 

about to be granted : having so f a r b een roj ected by most }2D.,intil'lli, 

8. ~c!em~~, he meets a young m,~n who is going to i nt r oduce him t.o 

one of the ' masters f e Although his pa intings mak e a f avorable 

j1l1preBsion on Augus tin HeY1'and 9 from the 'Academie MeY1"and', it 

is his collection of dr~l\<;ings tha t is admired the most ; they are 

closes t to Natur e and the tUj'lspoiled t Pierrc G It is in thes e 



drD.vrlngs tha t his natural tal ent ~inds its full est 8:>'1>ros5ion o 

The 'mas t er ' . understands Pierre' s ques t and the dissatis f action 

he sti ll experiences., "Toujoul'S done In mtme choso 9 pensa it- tlo 

Le talent que l' on a ~ profusion ne console pas de celui qUEl 

l'on preferorait o Quel etro bizarre que l'hoDll1le l N'est~ce pa s 

toujours un p eu sa peine en son oeuvre qu'il cherito" (MS, p. 

174) 0 But Pierre is not yet quito ready to accept his tal ent 

without ques tion, vYithout the challenge t hat ha s given his lifo 

its meaning . 

As Gabr ielle Roy has exp er-iE'rlced 1-lith .... rr it.ing, 'creating ' 

is an arduous task when it b ecomes necessary to subject it to rules, 

and to the tyr anny of a public : "Pe:i.ndre 11 ' et.3.i t. plus qu' un long 

exereice ardu e " (MS, pe 179). Pierre p erSists, hOvlover, remaining 

subservient to his ' Hounta int -.~his id eal: "S'il s'astreignait ~ 

des exercices si peniblos, si absur des , s ' j.l y perda i t touts 

liberte at presque son identite, il sava j.t bien que ce n'eta it 

qua pour plus t 8.rd mettre a u ser vice de l a MontD.gne tout ce qu til 

aureJ.it id. appris., " (NS, po 180)c This ' Mountain' ts · the focal 

point of his " resonance interieure avec l'univers" (1-1S, po 180) 

and, moreovm', h e no longer divorces the object of his vision from 

its purpose-- tho. t of crea ting beaut yo 

Despi te his spirit ual preoccupa tioYls~-or p erhaps 

preci sely because of them-~Pi(n're longs for the vas t open spa ces 

he has Immm i11 Canada ' s Nort.h" For a vThile he f i nds rel ea se on 

59 



a hike thl'ough F"..cance ' s less populated area.s; but even there he 

j.5 reminded of his purpose o 

The room he rents when he is back in Paris becomes for 

him a part of Cnn8.da , as it looks more like the interior of a 

trapper's cabin tha n the room of a Paris:i.an boarding house. 

Pierre nears the end of his calva.ry. He is oblivious to purely 

ma.terial needs and desires, and stays a.loof of the cor(jJTlon people 

who indulge in them: "Laissons cela aux hommes, (disait...il ) , 

pauvres hommes, ils n'ont que colao" (NS, p. 197). He has totally 

become ... • • un homme dont 10 but ~ a tteil'J(D.-e est en son D.me." 

eMS, p. 198). In his pnintings , he now reminisces about the past 

ll1h:i.le working tm'lard the climax of a last ambitious project: nUn 

dornier mot definitif, un t..3.bleau final: ce reve J.e tenait." (I"1S, 

po 199)" This Hill be his last 'gift ' to the vlOrld-~and to himselfo 

"n approcha it de son but--l'ignorant encore, mais assure qu'en le 

voya.nt, 11 le reconna1trait." (NS, p. 203). 

It is finally Stanislns \-Tho formulates the i..'llport.'lnt 
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truth Pierre could not accept at first: .. 
• • • l'art c'es t de couler 

do la vie dans un mOlLle) au detriment, il es t vrai, d 'une part de 

la vie, ot, du resto, cha cun selon son moule •. " (NS, p. 206)0 The 

inadequacy of the medium and the bias introduced by the artist's 

psyche mak e a E,61:f.e.<:.!:. reproduction of a model impossibles In fact, 

the a.rtist 'recreates ' the model, and it becomes part of h.ts universe, 

ra ther th8.n being an i nherent part of God's own Creation. This is, 



then, the problem of the artist who, at the outset has already 

achieved success, but. wit.hout rea l izing it and in f a ct .. rithout 

~Ung to realize it; and he forever s earches for an idoal that 

does not exist as conceived c 

Pierre wants to leave somethi.ng personal behind: he 

paints his portrait and finally, in his dying mom ents, he succeeds 

as .. 7ell .. 1i th oils as "r.i.. th p encils~ •. signific<mtly enough, 1-1hen he 

attempts to r eproduco a \<lOrld that only h£ can perc:eive, pa inting 

it in a way that can perhaps only be fully und Elrstood by hinI; 

leaving behind an enigma simila r to the smile of th e t-10na Lisa. 

Pier-re has indeed achieved an absolute, but finds it i mpossible to 

sha.re it: his seJ.f~portrait is on1y half understood by anoth er 

s.rt-lst and, except for a str·ange disquieting effect, is mea ning .• 

less to the doctor VJho comes to trea t Pier re. 

Hov.Jevor, Pierre has thus satisfied his personal need, 

and he realizes, perhaps even someHhat bitterly, that his 'duty' 

tOl·;ards his felloH man is even then not yet fulfill ed, r>.nd his last 

act is an a.ct of redemption.. The art.ist is indeed distnterest.ed; 

his ' sD.crifi.ce' is gratuitous--Pierre Hants it to be gratuitouso 

At the . it'"TIlllinent approach of death, he aga in \-Jants soli tude: 

"J'ai besoin de compr endre; et on ne comprend presque j ama is 

que seul e " CBS, po 218 ). He "1ants to return to his Ungava to 

die-... and he does, in his l ast offer ing to the \·mrld. His mountain, 

61 



his idea1 9 reappeal's to him in a last 'vision, noltl tot-'llly his. 

No", he also has the~ bi):.ili to sha.re, bu.t no longer the opporttmi ty, 

for as he 'retu.rns ' to his sewage Paradise of ClJ.nada' s North, 

de£\. th prevents him from completing his l e.st Hork. Thus, Pierre's 

life ends l.,.-lth a pers onal triumph •• 5 and. a partieJ. fa.ilure to 

comnmnica te his experience : the artist can never do more than 

j.ndicate an approach ~ ha s found favora ble to the solution of 

some of life's mysteries, and perhaps clarify the me.:'lning of a 

feH essential concepts; buts the fina.l, most difficult, task of 

understanding, must be left to eac:h individu.al to solv0 for himself. 
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Conclusion: 

Parallelisms in Gabrielle Roy's novels 

Gabriel10 Roy in her novels 



Judging f r om the dedica tion at the b eginning of La 

MO~EE,e s..£S~~e, we might at first b e t E'.mp t ed to b elieve tha t 

Pierre CaClora i is nothing but a p seudonym for Gabrielle Roy's 

friend, the pa inter, Rene Richarde Like Pierre, Ho Richard 

spent Some t:i....rne t ravelli.ng in Canada ' s North, f r om Hhere he 

brought ba ck a f ev.r vlOrks tha. t appeal' to have greatly encha,nted 

the author. HOvlever, it b ecomes quickly evident that Pierre is 

much more tha n thato He ha s, of course, no physical existence 

at all,but is r a ther the embodi..rnent of n 'Symbolic Artist'-~ 

an extension of Ga br ielle Roy herselfG 

The ll.uthor di vidEXi ~!'10l2i~~l~_~lcr~t.~ into three 

distinct parts" The first might be entitled I Learlling a.nd grovrow 

ing allarenoss of ~'1,lent'; the s econd, 'Revela tion of an 'ideal '; 

and the 18.5 t one could simply be titled 'Understa.nding and a tone~ 

ment' c Each s ection of the life of this symboli.c artist corres

ponds directly to one or severa l episodes of ei ther B2...~~l?~.2b.~m 

or .k.1._Ji~.S.-~md' A1.t~0.nte The parallels between the life of ChrisU.ne 

(Gab:riell o ) and tha. t of Pierre are not cCTIsistently easy to detect, 

but lieverthel ess exist thr oughout those novel s G 

In the first part, for i nsta.nc e , Chris tine , just as much 

8.S Pierre, . w.nts to ' escape ' into a world of her ovmo For Pierre, 

hmvever, the jOlu'ney is a t. first only physica l whereas Christine , 

despite all her 'vagabondage ' is l argely forced to makEI us e of her 
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imagina tion and to resort to dreams :in order to find adventure. 

Later, just as Pierre seeks "ltexiguite interieure", expressing 

it in Paris by his choice of a room r eminiscent of the narrO .. 7 

confines of a trapper 's hut, Christine similar ly seeks out the 

~romb-like security of her attic. 

The para llelism becomes even more obvious at the climax 

of part one, "Jhen Pierre 'discovers t colour as a new dimension 

of perception '. and expr ession.. He is ill and forc Hd :i.nto an intro~ 

spective solitude Hhen his trapping pa rtner ha.s to leD.ve him. 

There are no distractions to keep him from making the essential 

discovery" His surprise is probably greatest for never having 

become nlvare of something so essential before~=his joy is, nevertho-

less, indescribable: it is as if plasticity had been suddenly 

revealed to a t vlO-d:i.mensional creatwe ; his scope of p erception 

has reached a ne.., plateau vrhose importance is unriva lled, even by 

his later discovery of 'oils t as e. medium of eX"P1'0ssion.. Stmj.l arly, 

in llria coqueluchell , Christine ,.;a s forc ed into soli tude by her ill-

neSS and her only means of t entertainment' v18.S an introspectj.ve 

refloction on the tinkling of some glass lCl.mina e her f ather ha d 

hung on the porche But at the s ame time, she also lea rns to rea lly 

look at na twe, both Hith her senses and her mind; and the "JOrld 

that is revealed to her ha s all the splendors of Paradise. 

It is, hOl<l8Ve r, . bet1<loen parts two and three of 1eJ10n,tag}1£ 

secr~te and _R_u_e_D~e_~._9._h_.a __ m~t, but especially I.e.j\0'1.~£:.-~P.l!am2_n_t 

that this parallelimn is most evident .. 



One of the simpler incidences is the question of 

'remunera tion' : just a.s Fa ther Lo Bonniec , ;ta s indignant over 

the treatment received by Pier re, Gabrielle Roy is indigna.nt 

when she herself is f a ced with the necessity to earn a living, 

and C8.!IDot Simply and leisurely pursue the avenues her talent 

dictates to her. Similarly, Pierre's reluctance to att.3.ch a 

sale price to his rror k can be compa red wi.th Gabrielle Roy's 

identica l relucta nce in "Gagner ma vie". HOl'Elover, Hhen Pierre 

is 'discovered r for the publics success is folloHed lJ.f official 

recognition, the awarding of prizes and [oJ. journE.Y to France--a 

development almost identica l with Gabrielle Roy's m"rn e..xperience 

after the succes s of J3onheuJ." d ' ~..s.1.2~~ 
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More complex, and also mor e sigl1ificant~ is the 

parallelism of the~Nountain' and the caribou hunt with other 

episodes, mainly from lila Route d'AltamontUo The initial discovery 

of the Hountain, for instance, is for Christine the revela.tion of 

Para.dise in liMa coqueluche", and also Ii ••• le pays qui s' ouvra:i.t 

devant moi, i mmense, rien qu' ~ moi at cependant tout entier h 

decouvrir" of "La voix des eta.ngs" (RD, p. 219); but it is also 

mirr.ored in her mother's longing for and di.scovery of the hills 

of Altamont, whcm Christi.n e ts (Gabz'ielle's ) i.ntuition-~thn.t is, 

talent-~lets her dj_scover the road to her mother's happiness G 

When Gera rd Bess ette asked Gabrielle Roy in an intervte'-l : 

"_Pour Pierre Cadorai~ qu'es t - ce que 



la monta.gne symbolise?" 

she anSlfe r ed : 

"Je n8 sais trop au juste $ D • en 
tout cas, lui-meme a ~ Ie decouvrir, 

t "t·· ,,1 ••• e par consequen' mOl aussl~ 

Pierre Hill discover the meaning of the Hountain l1hen he is 

close to death in Paris ; Gabriolle Roy Hill discover its mean~ 

ing first through Pierre 's experience and then in 1e-Itouj:,e 

In France, the stages of Pierre 's wanderings are 
2 

almost similar to those of Gabrielle Roy's. And just as Pierre 

discovers tha t" •• e co que l'on croyait loin va se decouvl'ir 

avoir tout le t emps ete pr oche", (!i~, pG 208) so, too, Gabr:l.elle 

Roy realizes tha t vJha t she thought she could only find in Fr.:l.l1cc, 

has ahTRYs been in her na tive country just wa iting to be recog~ 

nized or f rather, be appreda ted at its just va lue.. But it is 

too late and some of Gabrielle Roy's guilt feeb.ngs undoubtedly 

stem from this 'useless' pursu:l.t tha t indirectly cost her mother 

her lifeo 

The Mountain is thus not as much another identity 

1 
Gerard Bessette~ "y._E:)Ut~~0.~, clef de I.a..!l.9.ntagn.~ 

secre te", Livres et. Auteurs Ca nadiens 
. 1966 ,- po 21 

2 
11oreove1', they could also be identified ",i th Pierre's 

roving after the 'kill' of the caribou~ with the mountai.n becoming 
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a symbol of the Ca nada she l eft, ' killing ' her mother while in France .. 



Gabrielle Roy substitutes for her mothel', as Gerard Bessette 

would have us believe in his "b!..~~~n..t, clef de La 

~~secr~te"; it is rather the materialization, or symbol, 

of the artist's idea.l. In f act, Mountain and mother are antagon-

ists t since Ga.brielle Roy's sea.rch for her ideal lV'ill indirectly 

ca.use her mother's deatho Gabrielle Roy also discovers for 1'161'-

self these hills she shunbles upon after her talent unerringly 

guides her through the ma.ze of Me.nitoba ' s country' roa.ds, since 

in faet she is the materialization of her mother'S aspirationso 

Thus Gabrielle Roy gives her mother another l eas e on the future 

through the potential she hers elf holds 6 

Howevel'~ Gerard Bessette rightly points out that the 
:3 

caribou stag tha t Pierre mercilessly hunts dO\<Jn is itlde(~d the 

symbolic representa tio}) of Gabrielle Roy t smother : the old is 

sacrificed to allm.; the young to fu..lfil the potential it holds. 

The parallelism between the pursuit of the caribou and the p eriod 

prior to, and just after, Gabrielle Roy's departure for Europe, 

is too evident to be overlooked. The stag does not give up easily: ' 

Gabrielle Roy's mother first tries to dissuade! her daughter from 

emoo.rk:i.ng on a career as a vrritel', then from going to Europe .. 

Gabrielle Roy, too, is tena.ciousj her one grf'..at 'weapon' in her 

argument vri th her mother is her need to find her O\ffl Hountain, 

not just for herselfs but "paree qU'elle eprouvs.it a lors et 

:3 
Aga in, Gabrielle Roy ha s subs tituted male for 

female~ as she dj.d when substituting Pierre for herself c> 
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eprouve toujours 1 e besoin de donner aux nutres ce qU'elle a 
4 

apPl'is et compris e11e-meme~ " Ho\veve::c, jus t as Pierre runs 

out of arr11llunttion for a 'clean ' kill, Ga br ielle Roy rtms out 

of vTords to convince her mother, vlho simply does not want to 

understand her , to lose hero But Gabrif.llle Roy is ready to 

sacrifice everything, even her mother, to compl ete ~ qum:;t o 

"Alors s' eveil1a. chez Pierre cormne una hainc envers 

cette b~te qui n'en finissait plus de mourir" (MS, p .. 119): 

possibly it could even be argued tha t Gabr:i.e1.1e Roy did indeed 

'hate ' hoI' mother fo r being an obstacl e t.o her desires. HO"\-lOver, 

this hardly s eelns likely considm'ing who. t is knovffi of her personn 

alitYe Horeover, she expresses it a.s a lack of love, ra ther 

tha n an actual aversion: liOn n'aime j !1.rn.ais assoz l es vivants 

et on ne se donne j amais assez de mal pour les conno.1treo Mais 

cela, on ne le decouvre que quand il est trop tarde Q-uand i1s 

sont mod.se Ai- je a.ssez llime ma m'tre? Je ne sais vl'niment pas. 
5 

Je ne sais plusell Thus, ackn01vledging her l ack of love b ecomes 

rat.her an excessivoly harsh statement about herself, arising out 

of a magnified f eeling of guilt about her mother, whom she thiru{s 

she might have neglectedo 

The letters she Hrites from Franco are as deadly as 

4 
A. Parizeau., "Gabrielle Roy, l e. Grande Romanci.~re canadienne", 

Ch~'G.'I..~~ (Fr. ed), (A.pril, 1966 ), p. 118 

5 
Ibid o ~ p. 137 



Pierre's blovls ,.;:i.th the ax tha t finally br ing dOvln the old, 

stubborn antma l-- but aga in, Gabrielle Roy only realizes this 

much la tel". 

Guilt, although Gabrielle Roy does not acknoHledge 

it dire ctlY9 is an impol,tant facto r that :i.nfluenced her careElr 

as e.n ~.uthor: three books are directly concerned H:lth the subject 

and the others ha ve a • suffer ing' mother as a cenh·al figureo 

Pierre recognizes himself in the dying caribou . and 

Gabrielle Roy is the continua tion of her mothor; but Pierre is 

also, symbolica.lly, the artist she hers elf .vants to be.. Thus 

.. That fina lly ernerges is 3. multiple identity complex--mother

caribou~Pierr e.. Gabrielle Roy-~linked together by love, guilt, 

doubt and the quest for [i n artist.ic ideal" It is repres ented. 

physically by Pierre's self~portrait, "Thich acknoHledges all the 

forces rlith which Gabrielle Roy's mind h<.~ s to contend. In it, 

are combined the love she feels for her mother a nd the guilt over 

her dea th, the doubts of the artist and the ultima te vision of 

beauty and truth" It is thus the mirror image of the artist·s 

inner vlOrld: Pierr e (Gabrielle) identifying himself with his 

ideal, but also acknowledging his due to the caribou (the mother ) .. 

The death of the ca ribou thus symbolizes the • immo18.tion· 

of the mother and is followed by the artist·s effor ts to resurrect 

this sacrificia l beillg o Horeover, for the same r eason tha t the 

caribou has to die to a llow PierrE! to survive phys ically~ 
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Piei're . has to die to allaH Ga br i elle Roy to survlve spiritually--

it i s her s elf~inflictecl punishment to atone fo r the guilt she 

felt over her mo ther Os dea thc Pi el~l'e ( tha t is~ Gabrielle Roy's 

artis tic solf ) thus b ecomes the sa crificia l animal which the a\.lthor 
6 

offers to exp iate h el' guil to Writing is no longer tho plet.l.sure 

she onco conceivGd i t to boo Rfl. tho1' it has become an lJ.ddicU.vD 
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n eed and obligation: " Ecrire, c' est tm besoin~ • . .. o C' est pl'esque 

physiquee On ne p eut eviter de prendre 113. plume. De toucher ~ 1a 

p age blanche qui es t n., etendue o Toute prete ~ r ecevoir • e ~ 

Et on ecr it just ement parce qu'on veut p rtager avec l es autres" 

Parce qu'on a l'essentis au compl'is~ 1:1 verit e de c er't-:tins &tres et 
7 

qu fon doit l e dir eo ll It is signi.ficant tha t, prior to 1966, her 

l ast thi.'ee novel s Here primariJy concerned Hi th herself and the 

spi:cttua l p eace she hoped to achieve. 

\l-n1& t fina lly emerges f rom Gabrielle Roy's autobiographical 

work is a bipolar rTorld of opposing forc es among Hhich the nrtis t 

is torn i n a struggle fo r a true identityo In D. simplified form, 

t.his \-70rld ts, symbolically, "Le jour et l a nuit" of ~.~~~!!:!-lx\1.LLt 

r epresented r;y her mother on the ono hand, her f ather on the othero 

It is a confront..:t tion between Homa n and man, young and olds chi ld 

6 
See nlso footnot e 1.1., po 49: Pierre, thc~t i s, 

Gabri ell e Hoy's D.d.is tic-li terary- s elf , is henceforth ' sa crj.ficed' 
and she reverts to the short story, rather tha n the novc1 7 Cl.S a 
mode of exprcssiono 

7 
ACJ Pa:d.ze<l. l.l9 "Gabriel le Roy, l a Gj:~~li1de RomancH~re ca.n!1ci i enne ll , 

fE!lt.~2:~Jnt? ( FT'" ed ) , (April, 1966 ) s po J20 ~ 



and adult, present and p ast, des truction and creation, reality 

and dream" 

The artist facing t.his potentially: hostile 'vorld is 

by necossity a solitary being: his talent-.~a gift of God to 

a privileged fG"~r~~ sets the artist apart from other men" Gabrielle 

Roy's autobiogrcl.phical novels make it clea r that she cons:tders 

the artist's confronta tion Hith the rest of the world to arise 

from the necessity to f a ce the reality of society while, at the 

same time, he first must learn to live "lith his 'stigma ', and 

secondly he must live up to the demands it imposes upon h1m" Con

currently, he also ha s to satisfy his 01ffi persona l ques t for his 

ideal, eventu.ally cu.lmimJ. ting-~:i.f the quest has been successful--

in a deep er understanding of some of the oo.sic truths of the uni

verse" With the artist I 5 awar eness of his ovm tc1.lent and the sub

sequent revelations it makes po~sible, comes the groHing senSE3 of 

responsibility tOHards those who have l"oj ected hinl because they 

are blind to the essent1.al trutho In fact, he becomes a teacher 
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or, more precisely, a prophet and 'visionary ' whose task to com

munica te and to share his 'truth' is perha.ps also his most difficult 

accomplishment. 

This state of conflict bab-men the artist and his environ

ment extends to the artist's inner ;'lOrld o In Gabrielle Roy's 

case it is guilt over her mother 's death--vrhich can be equated 

to Pierre Cadorai' s doubt of hirnself--tha t cla shes • .nth her quest 



8 
for truth. Guil t-~or doubt-.~providEls a focCl. l point around 

which the artist's croa t ive effort b ecomes concentra t ed \>1hile 

his 'quest' is, a t the same time, purs ued "lith i.ntensified 

vigor. Despite Pierre's sacrificlal dea th, Gabri.elle Roy ha s 

nevel' oVeJ' cOi~ l e hel' guil te It is still directly evident in La. . --
ROll.t~.9..'1~.2r1 ; it also remai ns i.ndirectly appe.rent in her 

of Eskimo life of quasi soclol ogica l va luo. The centra1 figure 

of the main story is a mother sacrificing everythi.ng for her 

chjJ.d, 1tlith J5ttle ret.;rard t except the satisfa.ction of having 

sacrificed herself for her S011' S success in lifeQ It is thus 

G~J.brielle Roy's ' gu.ilt! that recurs as a central theme in all 

of her novels; it is const-8.ntly reworlced and di.sguised, but al-

suffer ing and s o. cl'ificing herself for her children r ecurs as 

the main chara.cter or, a t l east, e.s one of the mos t important 

ones. 

most i mportant. In it, and in &~~ndl:§'. fheneve.rJ::., she has 

~p.aust.~.dly tackled the problems of l ife in society--it is her 

8 
There i s also an eloment of ' gu:1.1 t' in J:!l_l\.t2E:~ED!l 

s ecr~teo It is , however, Pierre ' s doubt of his OW1 ab:i.lity ----_ ... -
tha. t. is the driving fo rce behind his search for perfection after 
he has found the Hounta.in, just as gu;Ut is largeJ.y respons ible 
for Gabriell e Roy' s urgo to viTite a.ft er her mother dies" 
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contribution to the betto:cmen t of manki.i'1d--~nd i t ,·,ould app eJ.1' 

that any f urther t l:'cD. tment by her of the same gei1 8i~<tl problems 
9 

could only be a r ephra sing of earb.f)):' works e The scope p.nd 

HOHGVer , t he future shoul d enlighten us on t his ma t t er • • ~ 

9 
I ncidcmtal lY9 this proble:n seems to confront many 

B.n D. uthor Fho h8.S a t m e~;s,!l, ge ' to present t o the public--as in 
th e ca r.;", of Le.ngevin~ for j,nf;ta.nc8~ •• .9. nd wa nts to do So without 
being r edundant .. 
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