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iSnmiier Lo figure of apaagh in wvhich two different
things which nave .una aceiGental st;sng point or”points of
resemvlance are couparad, DBoth things must be mentioned and the
comparison_directly stated, usually by the use of such words as
tlike, ' 'so', fas' cte. The verbal. expression or embodiment of
such & comparison 17 &lus vonsidered & LT L

, S Wwhe e Wd puves Bnd pootry have made liberal use of this

figure of speech, but it is in the field of epic poetry that the
simile has had 113 greatest development, "Simile is essential to

1 ' _
the epic,” - not only the short, simple comparisons but also the
longer, expanded sirle, The worke of the great classic epicists,
Homeyr, Wergil, Ovid and Apellonius Rhodius, 8ll offer excellent
illustrations of 2 long, sustained sinile., Tahrough the influence
of classic wodels simila found its way into Bnglish ilterature and
we find Spenser, Milton and Arnold all employing this device
effectively, OFf all epic writers Miltgn reoognizéd more than any
other the possibviliities of the aimilef;.

Without simile an epic, at its best, would be a colourless

piece of work, The poet's problem 18 to give his narrative tone and

landscape and to orient hise characters in the imagination of his
readers in terns of thelir experience, Intgng;ple thinges must be
translaeted in towas of thehtgngible, Supernatural occurrences must
be interpreted in mundene terms. Simile serves this purpose, By
calling to mind things which men have done or endured, or natural
and familiar expouriences the poeu gives to his stgry a sense of
reality.m vaerefore wimile has become a part of the epic tradition

1. The Milfonic Simile -« J, Whaler - Publications of Modern Language
Ammociation <4 : 1034
2, Ivid - », 1070

3. Compourding and Distributing of Similes in Paradiss Lost, J. Whaler
Wodern Phnilology 28:319 O
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Which_has veen handed down Trom epie writer to epic writer since
the time of Homer,

The purpose of simile is fouri‘old.:L In the firet place it
may be used Tor the sake of Illustration, to make the reader see
clearly a process, a thing, a human character, & placglor_an_&otion%
1t may define on abstract idea in temms of an analogous concrete thing.
It may serve to suggest the poetfg owvn attitude, either sympathetio
or unsympathetic, wu.iris the characters he is creating or the idea
he is presenting, It may arousein the reader emotions 1ike those in
the fable, Secondly, simile may be used to ennoble the subjeat, to
add to its grandeur or sublimity, In this ocase the poet, instead of
choosing one of the liomely imnzos spi%&ble.for_mere illgstration,
will Bseek an imagq noye gnivergal and”less fam;;iar - an image_drawn
from myth or legend, history or scientific knowledge.ﬂhln the third
plaeg'a’simile may be introduced into thﬁlﬁ&rrative for relief in the
nmidst of & seene of ptrife orvc:isistl It may add an element of
suspense by suspending the action for‘a‘brief moment. The fourth
function ol simile ic one known as_prolepsis.l Here, &n event whioch
is to take place later in the fable is anticipated, A simile may
perfofm_moré ﬁhaﬁiaée funtion., It mey serve not only to illustrate
tut also to ennoble . It may not'only snnoble but also bring relief
in a period of stross.' Whatever purpose a simile serves it must be
pleasing, but no simile should ever be used Just because it is pleasing}

Tae poet whq will use simile effectively must he welle
balanced, of an analyticel turn of mind and self-contained, It
regquires great skill to”pause in'the midstvof a“nar;athe, to“hpld
two things apart, paint the details of comparison and then return
to the main subjecznand proceed»with the sto;y,.w;thout detractipg

from the interest. Too many s8imiles will produce an effect similar

1. Tho Milionle Simile - P, M, L., A, 46:1035 f£f,
2, Gummere - A Handbook of Poetics p., 107
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to the euniv suloe style in prosc, The story, itself, will be
smothered ond the »reader Loy in a maze of comparisons,

in utusying Milton's use of simile four of his pooms
have been comsidercd - Comus, & mask; Pardise Lost and Paradise
Regained, both cpic poems; and Bomgon Agonidstes, a dramatic poem,
The two epic poems furnish the greatest illustration of Milton's
skiil In the uwso ¢ ™o artistic device,

- Like every epic poet since the time of Homer,“Miltqn had L
as nis inhéritange and eguipment cgrtain images com@on“tovtha epio,
It was for him to fit these images, drawn from plant or animal life
or oertzin natural pienomena, into his story. The Latin poet,
Vergil, end the English poet, Spenser, had adapted Homer's
prescribed imagéé to their epics, Milton, however\aaw.fit tq
leave the wonton track and his originality is shown, not only in
his cholce of images,dut &loo 1n the patterns of his similes, He
Jaid down For nimsell certaln rules which he followed strictly,

His similes are essentially his own,

Misuen was & logician as well as a poet and his love of
logic and compieteness has influenced the nature of his similes,
He insist.& thav therc should be homology in all his similes, no
meiter how coup.ex theywiight be - that is,gﬁhaf every detail
saould haeve .ome eppiication to the fable, He felt also that .~
gimile should wot have too important a place in narrative, For

this reason he did not allow & simile %o be too long or to

coincide with the end of a period, He used pant and animeal

1. Animal Simile in Paradise Lost - J, Whaler - P, M, L,A, 47:534
2, The Miitenic Simile - J. Whaler - P.M.L.A., 46:1034

3. Ibid - 1034
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images very sparingly, Teeling that they were too common and
familiar for the Lolity tone of Lld wor . liilton is also distinguished
from his predccessors by his arrangenént of similes in groups or
clusters aad Ly hisAuse:of prolepsis.$ The irregular distribution
of the similes ghroa ghout his poems is a pecullarly Kiltonic
characteristicQ

Milton's ei iniles offer great variety both in imegery and
form,yet <l canrbe.zeduced to a cértain ;ogioal<pattepn. In sn
article on "The Miltonic Simile," VWhaler defines four patterns
into which similes Tull, according to their simpliocity or complexity.
In presenting the Tformula for each pattern Whaler makes use of the

following tewms

.o

- 4.
i % fhe thing comparod

n
tH

the aimile

» = the pcint of resemblance or relationship between

-

these two terms
2, a', a¥ ete,, ®m, 8!, 8% etc, = details inferable from
the immediate or generval conitext,

S5 '8Y 8% ate, 5 two or more similes grouped together under

a single A,
¢ S the absence of homologous detail,

2 A is like 8 in respect to r,

e
PTTTTTTT O

<29

[
P

i T S, or A <8 s A surpasses or A 1s surpassed by S in
} /
by
2eopect to v '
' 5

The Tour patterns a8 deflnea by Whaler are:
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©

The Miitonic Simile - J, Whaler - PM,5L,A, - 46 1034

2. Compouxnding & Distributlng of Similes in Paradise Lost - Whaler «.
Mod, Ivbﬂoﬁg 233 323

3.The Mittouic Simile - J. Whaler, P.M.L.A., Vol. 46:1034=74
4, The Miltoulic Simile - J, Whalsr, P.M.L.A.'Vol. 46:1037-38
5, Ibid, Pages .038 rr,
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Zore Yze poct oresents but two terms in which

Tite pedints oF resomblunce are «onolly recognized, The formula for

this would boyfh—— L, with & > § oand A <« S as varients,”
|

e " »
#{0Y GumpLox Pastern with Perfeat Homology:"
flere the statement of likenass (8) 18 carried
further by dotal™, "1, ¥, 2% Gte,, but each of thesv details must

have a corresponding Getall in A, which will be represented as

a, &' a', etc, In Tormyla this pattern would be:

“A--T——-3
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L
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o? ' eto, "
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S{sY Counlow Pobtern with & Logical Digression!

Cumoanicinlly, Tor the sake of art, the poet may admit
an irrelevant Gotoll in his compiex zimile, Such & detall may meke

o interesting or may have much the same function as
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a Yyelief? simile. The fomnula would De:

ﬂA_________ S

B

W{4) Complox Pottern with four temas in Ratio,"

o

Simile of this patiern is used where the poet has to
oxnress reiative magnitudes or convey supernatural elements in

4

tengiblic term Tae Formula for this pattern is involved and may
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M¢ke his preds cegsors Mi;ton‘makes use of simile for.the

sake of 1ilustration, The rolma}ion qf_Pandeonium is described in
terms of & rusical composition, - Satan's entrance into Pabad%sé
is likoned to & U0 .75 enirance into & "rich burgher's house, .
Both similes illustrate actvion, In P.L, 1,302 - 355, Milton makesé

use of a cluster of g;mgles'tq_i 1ustra e the stages of an action,
The 01¢mgcc’c arrangemnent of the terms is very effective. Satan's
host, orushed, and helpless, lylng on the burning lake, are
compared to autumn leaves covering the ground, They begin to stir
and their movement, 1u their helplessness is likened to that of
sedge Tloating on the sea, Their motions become more notiéeable.

> -

vut, 8till broken, confused and helpless, they are compared to the

~—

forushed Bgyptian emy®, Then Satan charges them to awaken and
at his ringing call they start up like pickets on duty who have
been caught &vlecn, illing about.in disorderly array, they are
compared to %tho piague of locusts called down upbn Egyptrby Mdsea.
Finally the Hosts are assembled in & rude organization like that
of the migrant northern Barbarians preparing to cross the Rhine and
the Danube,

Jiilton shows reluctvance to define an abstract idea in

terms oft the concret§. imile applied to a generalization is apt ¢to

Tow into a parableu% Occasiondlly however Milbon does resort to

simile for the purpose, In P, L, §,606, seeing harmony between man

and witTe iz compared to hnearing a harmonious sound., Again, in

2, P, L, iv 18 - 92.

3. Compourcing & Di
Mod, Pniloci, &8

4, Ibid, 20 = >5Lé

ibuting of Similes in Paradise Lost, Whaler,
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P, R, 4,330 27, superficisl reading, without thought, reading
which neglecus the whole in favour of the choicer, more
delightful sasiages, is compared to the "gathering of pebbles on
the shordyby children,

The Lofty theme of Paradise Lost oalls for similes which
will cnpoblice and emcitionalizoe the narrative, In choosing unusual,
less famillar images for this type of simile #11%en had recourse to
glassic myli, Gl.,/uL0puw.t Xnowledge, folke-lore, history,
geography and Biblical history,

Very rarely does Milton use a simlle for relief., At times,
however, he does introduce into & simile some element which suggents
peéoe end traaguillicy after & period of stress, Satan, following
the coasteline on his journey to Hell-Gates is compared to a

merchant fleet sailing from Bengala, keeping close to the shore for
b

fear of Ycouinoctial" storms, The peaceful purpose of the merchantd'

52

Journey is in direct contdast to the destructive intention of

2

Satan's *enternriss,
TN

Miiton was the‘firgt epic poet to establish prolepsis as 6;

a dofinlte narrative device, Very often he refers to future events

as if they unad aiready taken place, His rafereﬁcerto'the leviathan,4

impilos the fact that the leviathan came to be regardsd by the

churcih a8 the symbol of an intentional deceiver, This is an

instance of prolepsis, as are the references to the plague of

loousts which fell upon Egypt (P.L. i, 338 - 343) and to the will-o-
.

the-wisp v.oich leads night-wanders astray. (1x, 634 -42)

2, L, Alo 036 « 42

8} -
®

. The Miltonic Simile - Whaler - PM.L.A, - 46:1055%

Ibid, 1042
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8.
ALthough Milton is never guiliy of introducing an image

o

into his scene, werely for decoration, all his similes have &

+3

delicacy and finli:h, This is duo not so much t0 nis choice of image
as o the coupl.eteness Wm;h which he rounds out his comparison,
Whatever may be thelir i nary purpose as similes, all similes
drawn froa nature add a picturesque touch to the fable., The
building of Xerxes bridge, the formation of Paud —enium compared
to the working of an organ, Satan comp&red to & Boout, all these
references add colour and interest,

Clasgsifying the similes in the four poems according to
the pattern to which they belong, it will be noticed that there are
mere similes of the simple patt@fn than of any other., Simple
simile can e used in almost every typelof writing, while complex
gimile is cut of place in conversation, Also, certain material
is intractable to complex smmile; In all the books are to he
found, short, swift similes which, in a few words, convey &
definite im;reosion. In "Comus," the speed with which the
Attendant Spirit hastens to guide an adventurer in the wooed is
likened to "{he sparkle of a glancing star." Satan's fall from

, . ~

Heoaven is comna“"d to a flash of lightning,4 Samson, bewalling his
blindness says that, to him, the sun is "sgilent as the moon."

Occaasionelly Milton provides var%ety in his use of the
simple simile but using & varioat pattern, In P, L, 41, 659 - 61,
3, the monsters which vex Scyllia, is surpassed by A, the "Hell-Hounds"
vhich torment Death, the porteress of Hell-Gates, In another ocase

he uses a negative term in the simile. In P,L, i, 428 ff the essence

1. Detached Similes in Miltonic Epics - Sherwin - Mod.Lang.Notes 36:3421

2, Ibid, 342
3., Comus = %

4, P.L. x, 140
5, Semson Agonistes - 1 86

The Milvonic Simile - Whaler - P.M.L.A, 46:1039
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of a spiritual being is compared to that which is not flesh, that
which has no bones, no Jjoints nor linbs,
it is in the use of the complex simile that Milton has
shown hig skill as ap artist, Complex simile lends itself

admirably to passages where celourful description is necessary,

-t

The artist does nol stop with one elaborate comparison but goes on
from one to another, The resultanﬁ picture is one of great profusione
Of necespily such p{m;;ac wust be drawn from myth, legend, history,
gclence and travelg
Milton, as a logiclan, naturally prefers the complex

pattern with perfect h%mology. Some complex similes are more complex
in nature than others, In P, L, vii, 126 5130 there is an example

of & comparativeliy simple form of the complex simile, where knowledge
i compared to food., Just as s surfeit of food brings indigestion,

80 too much knowledge leads to folly.

Knowledge ] Food
in teo
great
. quantity
Foilly ! Indigestion

Of a slightly mowe complicated form is the simile in P.L, iv,555-560,
Uriel, coming down through the ailr at evening to warn Gabriel of
Satonts intrusion into the Garden, is compared to & star shooting
tarcugh the heavens on an autumn evening, which phenomenon warns

the mariner of the danger of mtom in that direction., The yan

would bézm

1, The Miztonic Simile - Whaler - PM.L,A, - 1035
, ) )

o Lbhid, 1041
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Urlel sneotlng Star

Evening Autumn Night .
Varns Gabriel Warnsg Mariner
of trouble of danger

Prolewsis also provides variety in the compliex simile,
Thia snticipating uselof simile furnishes an element of climax,
surprise or suspense, Often the conclusion of the simile i only
suggested, but so Torcefully suggested that the reader cannot misérw
it, FPor instence, where Sin @nd Death builéding the bridge aCcross
Choas are ccmpgred to Xerxesn spanﬁing the Hellespont, the reader
will dinveriebly recelii the ultimate failure of the Persian
expedition, fTaat Sin and Death will fig&lly suffer the same fate

as Xerxes is the unwxritten lmplication,

in the use of the complex pattern with logioal digression

Milton shows saore resiraint, Never does he digress in any simile for

the sole purpose of conveying & diverting piloture, Sometimes an
irr8levant detail makes the pleture clearer, He compares Satan's
huge shicld tvo the moon sten through a telescope, but he
“particularizes the plcture bv'having the reader view it in
imagination through Galileo's telescope from the top of Fesolé or .
in Valdarno, in the clear air of Italy. The conditions are idesal,
In another cese Milton digresses by introducing & human being into

the plcture, In this way he hopes to arouse in the reader emotions

desirable forx éomprehending the picture, The spears of Gabriellds
{

-
*©

The Miltonic Simile -« Whaler - P, M,L,A, = 4651042,
Ivid, 2049 ' |
. P.L, 1 287 - 91

4, The Miitonic Simile - Whaler - P,M,L,A, = 46:1058

PO
o

(O8]




Augeiic Scucdron, cwaying in their manoeuvres under his leadership,

ey ond wmovemcent to a field of vipe grain

are li¥ercd Iin nunoer 7
ot the witli of the wind, ©So far in the simile there is
gy but on heterg eneous detail is to follow, We see

warnfact oM
*he plowman watching, apprehensive lest the heads be destroyed

Y the wind, In the plowman's &pprelension we may realize

something of Satan's alarm 25 he watches the Angelic Host,

In choosiv> o aimlle from myth or legend tho noet rune the
ris¥ of calling vwp in the reader's mind such a host of details <\§9
aspociated with the image that the picture becomes blurfed. In
such & case Milton digresses in oxder to focus.the readeris mind
on the more important associatlons, He will mention a few
cutbtetanding deﬁ?ils, scme of'which.will e homologous and some of
which may be digressive, In P.L, 11,943 - 47, Satan's Jjourney
through chaos 18 ilillened to the eager but laborious speed of the
winged gryvhon, The mere montion of the gryphon will call to
wotails concerning that fabled bird, In order to
restrain the reader'c imagination Milton digresses and confines

his intexest vto that animal, paxrsv lion, part bird, which, according

to Herodotus, guarded the gold~mines of Seythia from the Arimaspians,

in other cases, overy detail of B mey bhe in perfect

homology with A, but the motive underlying the action or clrocumstence

guite at variance with the motive underlying A, An example of this

3 the simile which has slready been discussed, where Satan is

o

compared to the traders' fleet., Again, Batan finally reaching

Paradise, so restful after Hell, 1a compared to a city-dweller who

P. L, iv 980 - 85
The Miltonic Simile - P.M.L.A. 46:1057-
The Miltonic Simile - Whaler - P,M,L.A, 46: 1052

w o
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4, Ivid. 2053

5, Ibid, - 1055
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1
delights ¢¢ find himseld in the peace and guiet of the country.

Yet Satanes motive FTor leaving Hell Is quite different from that of
the city dwellier for leaving the city.

There are camparatively few instances of the simile in
complex pattern with four terms in ratio, An example of its use to

express reiative magnitude is feund in P,L, 3i, 1052 - 5, where the

2

cimile expresses the idea that the worid compared to Heaven iv aé the
smallest star Ci.pwsow Lo the moom, Again in PN, vii, 132-33, we
learn that Satan surpassed the other angeles in brightness as Lucifer
surpasces the stars in that respect,

A characteristic feature of Milton's style and one for which
he has léttle clagslc precedent is his use of group or olué&er
gimiles, In classic epic a compound simile seldom consists of more
than two terms, The simile of the leaves and sedge etc, in P.L, i,
'302 - 55, conteiis six terms, A compound simile of this length is
unusual but i{¢ 48 not uncommon o find in Milton three or four
siniles grouped under & common A, 7 being common also, NMilton avoids
this type of simile for generalization for fear of running into
parable and prefers to compare A to a particular 8, &', 8%,

Compound aimiieﬁ mey consiets of a grouwp of simple similes
or of a group where one or more member is complex, One of the most
effective groups of simple similes is found in P.L. ii, 670 -, 671,
where the figure of Death Iis described as "black as night, fierce as
ten Furico, terrible as Hell.," In "Comus® 1, 534, Comus and his
Ymonstous route' howling are cémﬁared to "stabbed wolves or tigers
at their prey.“' In PR, ii « 300, Saten appears the second time
before Chyd st in {he guise of one "in city, or court or palace bred,"
.2, L, im. 445 £F.

2. Cuupou“ ing &ad Distributing of Similes in Paradise Lost - Whaler-

2
LA,
,U.Qula ...»13..1.0.‘.. ’)8.3.‘-7
3, Ibid, 28:314




1.3
sstances of compound similes wiuh co%ﬁlax members are

found mere'frequentZy in Parcdise Lost than in the othexr poems,

In P L, i, 197 - 200, there occurs & compound simile of four térms,
three simple and one complex, © %an is compared to Titan, to
Briavess, <o Typhon (ali of which are simple terms) and to the
leviathan, wiich tern is expanded into o complex simile. In the
Temous cluster simile of P,L. 1,302-55,all six terms are camplex,
_Zn PR, iv, 10~20, there is an excellent exemple of a compound
gimile whose menbers are complex and are arranged olimactically,
Satan is‘campared, fizst, t0 a man of cwoeeding cunning, who,
folled, still continuce his attempts o gain his end and always
meets with failure, In hie increasing persistence he is likened
to fliesg about =& wine;press which, though beaten off, retumn again
and again., A hﬁ beccnes more desperate he ia.oompared to waves
dashed to froth and dbubbles against a rock yet ever renewing the
assault,

In coneidering the two poems, Paradise Lost and Paradise
Regainedacﬁe i8 struck by the uneven distribution of similes. Long
similes seem to he concentrated in relatively brief passages and
in certain books there are very few similes. In Books i, ii, iv, and
~#,0f Paradisc Lost, we find the greatest numbér of similes, while
Books viii and xii contein the fewest. In Paradise Regained there
are comparatively few similes in Books i; 11, iiiwhile Book iv has
has meny similes pér quota of lines as any passage in Paradise Lost .
With regerd to number, "Comus" and Samson Agonistes are also poor in
simliles,

This irregularity in the dilstribution of similes in his
two epic voems is quite intentioﬁal on Milton's part, It mey be said

thet Milton has two styles which correspond to two qualities of
3

poetic imspiration, The one style is highly coloured and figurative,

1. Ibid 323 3. A Nilton Handbook - Hanford - Page 243 ff,

2 Dbbdoth S;m*leﬁ 1n Miltonic Eplecs -Sherwin - Mod, Lang. Notes 16-343
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the other direct ana relatively plain, Milton uses hils asbundant

pictorial style particularly in Books I and II of Paradise Lost,
where vivid desevistion 18 necessary. In Books VIII end XIZ, which
are largely conversation, he usea his barer style;"Long od@plex
simile Ze uanatuxal Su conversation, In the books where the story
is relsted by means of dialogus, such similes as are found, are
usually short and simple and are closely connected with the
narrative, In P.L. X, 1073, however, Adam makes use of the rather
long simile of the eloudé and the lightning.i

Another foature which influences the distribution of the
similes 1s the nature of f{the material with which the poet is dealing,
Such characters as God, Chuxist, the Gdod Angels and all the Heavenly

Hogt rmust e treated with convention because of their religous
2
significance, e voet is not free to0 recreate them in his

imegination, However, Saotan, the Bad Angels and Hell are yrichly

suggestive of simile, gain, such subjects as the Council in

Heaven, Raphael's discourse, the celestial battles and Satan's

<

self-communion do not lend theaselves to simile, To relate the
celestial batiles in terms such &8 are generally used to signify
courege and ferocity - lion, tiger, etec,, ~ would detract from the
grandeur of the combattants, For this reason Milton casts aside
dmagery aad taked grezt paing that every word should count a deed

oy an actvion,

The »iling up of siuniles in certain parts and their

abesence in other parts gives to the whole work the effect of a
4

picce of bLarogue architecture, The contrast in regularity merely
accents the presence of similes when they do appear, _

1.A Milton Handbook - Hanford - Page 243 ff. '
2.Detached Similes in Milton's Bpics - Sherwin - Mod, Lang.Notes

ra - A
2H = V4L
) W J v ¥

3, Compounding and Distributing of Simile in Paradise Lost - Whaler
Mod, Philol, 28:324

4,1bid, 283327
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There .35 greatl varicty in thellangfh of the similes used
and this Teature, .so, is closely rolated to the subject-matter.
The eple pooms ofer more oppoxiunity Tor expended simile than the
mask or the dramatic poem, Stralghtforward narrative finds more
room for long similes than conversation, In all the booksAof Paradise
Lost sheort similes are to be found but ﬁh@>1argest number of similes
of four lines or more ave e Lo found in Beoks I, IX, IV and I3,
In Books VIIZ end T77 the similcg are never more than inree Llines
in length., Similes drawn fyom Biblical history, myth and natural
Piaenomena yrun to the greatest length, often to seven or mine lines,
In "Comus® {the simileg are usually of three lines or less,
Occésion&lly there is a simile of four lines, Likewise in Bamson
Agonistes the siﬁilos are chort, There are two exoceptions, the
ship simlles, i lines 704 -« 727, of eight lines and the phoenix
simile, inm lines 1898 - 1707, of ten lines, In the first three
books of Paradise Regained the similes are not long. In Book IV
there are instonces of similes of four lines oxr more hut they
are not as cgolourful as those of Paradise Lost., The similes which
malke up‘the cluster-group, P,R, IV,10-20, are very effective however,
Miivon's cholee of Bubjact, egain, has grest influence on
the type of aimiie he employs, His subject is & lofty one, remote
and dignified, Great cave must be exercised lest a mimile drawn .
from too fumillar clircumstances detraéﬁ from that dignity and
remoteness: With regard to source, Milton's similes fall into
two broad cagegorﬁesg Pirst is the group which the poet drew from
his readingz, The second group includes those Arawn from hlg
practical. erperience and observation of the world about him,
His foytheloglical references cortainly comes from his reading,while
nis references t0 countyy 1ife come from experience, At times
i% would seem that & simile belongs to both categories, In

ton - Roleigh « p, 233
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degcribving the Serpent's skiliul temptauion of Bve, Milton
éomga es him to “zome Gra%or renowned in Athens or Free Rome,"
Chviously the saurcs of his ccmparison comes from his reading:
When, however, ne continues to expand the simile by describing
the bearing and every gesture of the speaker, thefe ig no doubt e
that he is drewing from his personal observation, |

These two generalzcategcries are again divided into smaller
end more arbity cast LT rrigses, 9Similes belomging to the first
ategory may be clessified as coming from Greek or Roman classics,

the Scriptures, fuyth or legend oy geographic material, Those
belonging to the second class are drawn from humen or naturai
material ~ the mountzing, the sky, treéﬁ, plants or animals,

Liton's choiceqof imagery in his narrative is distinguished
from that of other pcets.J In the first place he hed at his disposal
a great store of clagslic hisforyand folk-lore which the classical
epicists 4id not have, Similes drawn from such sources are

pariicularly suited to the high theme of Paradise Lost, Bven in

are sevoeral ciassical allusions in the form of
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simile, Ve Find brief roference to Pan, to Narciséus, to Apollo,
to the mems of Vulcan, to Daphne end to Jove, In lines 675-78,

we find a somewnat longer simile drawn from tha.OdyBsey, whe re

the lioucer Ceomus offers the lady is compared to that which

Thone's wife gave to Helen ou her way home to Troy, In Paradise
Regained there are few instances classicel allusions.. There are
references to Venus and Jove, to Ganymede, to Hylas and to Disne,
wad none are of great longth, with the exception of one to Antoeus,

P,R. IV 562~67 end of another to the "Theban monster", ibid, 572-76,

i, Detachcd Siﬁiles on Mildon's BEpica - Shewin - Mod,Leng.Notes 36: 345

9 Ibid-o 3[#3

2
3, Animal Simiic in Paradise Lost = P.L.M.A, = 47:534
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In Samson Aronistes the one classicel aiﬁi;e is that of the
éhcenixg 4% iz in Paradise Lest that there is a wealth of
ciassical siiila,  Tho Olympﬁén games, the Gorgon, the Hydrs,
Scylle, Xerxes, Bacchus, Jove, Venus, Teneriff, Atlas, Circe,
Cere gnd many others furnish the poet With material for his
similes, Apparently Milton fearved that anclent history might be

two femiliar for nis theme at times and we find him giving to Vuloan

>

. *
the nane Muleiber. '~ nauwe by which men called him iu’Ausonian land,"”

N

Similes dravm from the Scriptures occur frequently in
Paradise Lost, Paradlse Regained and Ssmson Agonistes, This is
quite natural in view of the religious nature of the subject
material of these pooms.iMoses, Jacob, Aaron, Ellijeh, Jail, Samson

ond Job, are Blbiical characters who furnish Milton with material forx
simlles, The falling of the plague of locusts upon Bgypt, the
infidelity of Bli's sous, the destruction of Sodom, the safe

Journey ol tho hildren of Israel to the Promised Land, the

drowning of Paarceh (Busiric) aad his army, in the Red Sea, are events
in Biblical history from which Milton drews his similes,

Inm Milton there is a noticeable lack of the animal simile

omer and his followers use mo froduently., Prodably Milton
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are obviously not sultable to portray celestial beings and
acvivities, Milton reserved such figures for Satan and his Host,
The wolf, the tiger, the dove, the wvulture, the cormorant, the
cagle, the lion, & herd of goats, a flock of shesp, bees and

flies are figures which Milton cmploys in this kind of simile, In
these similies Milton observes homology by insisting that, if A
1, Somson Agonistes - 1698 - 1707

2,"ilton" - Raleigh - 235

3, Animel Simile in Paradise Lost - Waaler - PM,L,A, 47 = 535

the animal simile had had its day. At any rate animal Iimages
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includes moral qualitles, S must also have those moral qualities,

Satan is compared vo the leviathan, As the leviathan ig chief of

&

& ey s moen et e Y P Qv dmyen 4
L 0cedn &lLnRLE, 80 efvan o

P

chiefl of the fallen angels on the

fiery lake, As the Leviathaon decelves the pilot into taking it o
for a refuge, sc Satan will decelive his fellow-fiends and mankind,

Again, ®atan, intent on vengeance, l1le likened to a vulture intent i
“a

k) z
on his prey, Satan's approach to Hden is compared to the appraaoh

of & "oprowling wolf? to a sheep~fold, Stalking timough the garden,

he is compared to a 1lion but his attitude as he gpies upon Adem

end Bye 1z 1lle that of & tiger watching his prey and ready to spring,
milton hasg used images drawn from insect life very
effectively on several occasions. Hell's Angels are likened to a
hive of %ccs.w Vot only does this comparison emphasize the fact
that Saton's host is winged, but it also prepares for the transe
fornation wilch is about to take place in the size of these
creatures, Previously in theépoam this same band had been
compared fo & swaim of locusts in & simile which also foouses
attention upon the fact thet the band was winged, In Paradise

Regained, IV, 16 £¥f, Saten, in his persistent attempts to tempt

[T

Christ, is ccmpared to flies beat off from the wine-press, yet
retuming tlwme after time,
Similes having to do with plant life are as rare in Milton

a8l Simile in Parsdise Lost - Whaler - PM.L.A. - 534

e

1. Ani

2, P, L, 21 200-208 ' ) -
3. P, L, ITIY 43%-39

4o P, L, I 768-75

5, The Miitonic Simile - Whaler = P.M.L.A. - 46-1051

6. P.L. I 338=43
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as the animal olrnlle, and for the same réaaoné. In Papadise Lost
VI, 472-73, the rising of the flocks, fleeced and Eéating, at
e springing wp of a plant, In Parsdise
Lost I, 292 fﬁ,S&taues spear L9 compared £n size to tha'tallest
vorweglaen vine which will some day serve as mast foxr a great ship,
Seten's host, fallen Trom glory end bereft of their brightness,are
likened to the tall pine or cak trees standing haore and desolate
after the Lightnings »ro singed their tops.é in voauie, " ok, 743 £f,
Beauty, hoarded and no‘t'enjcyed9 %8 ccmpééed to & rosme which, if
neglected,withers, Again, Manoa's hope that Samson might be freed,
new blasted by the news of his déath, is oompared to the first
flowers of spring which prove chortive after being nipped by an
early froet. In P.L. IV 307,the vringlets of Bwe's halr are compared
to the tondrils of a vine9 Anocther e¢ffective simile drawn from

plant 1ife 18 in P.L, I, 302, whore Satan's host is compared to

Tac sky, the sun, the moon, the stars, and all phenoﬁena
connecged wish them are & rich source of simile, From their very
nature they rcopel intinacy gnd so are particularly suited to Paradise
Lost and Parcdisce Rogain dod To econvey the impregsion of swiftness,
of brightne=ssg or of great number Milton freguently employs star-
pimile, Hence we have in "Comus," 1L, 80, the simile "swift as the

gparkle of & glancing star) and again in P;i. IV 555, the phraée:
star, " Ia P.L, IIX 60, the simile, "The

bes]

"Sift as a shooting
ponctities of Heaven stood think as stars®,draws attention to the
great numbers of the Heavenly Host. Another such simile is found in

e

L. V 7452, where we see Yo host, innumerable as the stars of

g

ight, The longest and most complex of the star-similes occurs in

"%

P54, V, 620 - 27, where the dance of the celestial throng is likened

i, P,L, I 612-1%
2, Samson Agonistes - 1576
3, "Wilton® - Raleigh = 234
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the stars and the planets '"mazes intricate,

™
o

Lo tire mosic :é CX
eccentric, intervelvid yel regular,”
The mooa and stars are combined in one of the gimiles,
belonging $o pattcrn four in P,L, II, 1052-53, This simile has
already been die eé¢, In Samson'Agonistes the moon is again
employed in simile where Samson says "The sun to me 18 dark and
W

gilent as the moon,

Thé S »B Wi source of a long, complex simile.in P,L, I,

7'1

594”999

that of the sun shining throuwgh a morning mist, Again, when Saten

stan's brightness, dimmed after his fall, is compared to

arrives at the Sun's Orb, he ia struck by.ﬁhe fact that there is no
ghadow in all thati brightness, As if %o explain this, Milton recélls
to the reader's mind the well-known fact that when the sun shines
down directly;cn the equator &t noon there are no shadows,

To convey %ﬁa piciure of intense brightness Milton has
nade use of the comet in simile, Satzn, unterrified before Death
at Helle-Gates, "burned like a coumet.” The sword of God in the
Garden &t the time of the expulsion of Adam and Bve "blazed fierce
as a comet,

Mafningg noon, night and evening are also used in simile,
Night is employed to emphasize the impresslon of darknesse, of
blackness, of stillness and gloom, Morning and noon, on the other
hand, give a picture of brighiness and cheerfulness,

The c“oud59 the winds, {the mist and the lightning have
been used by Miltonm in his siniles, OSatan and Death, confronting one
enother at Hell-Gates are compared to two black.clouds, awaiting the
signel of the winds to begin ccmba%.4 in P L, II 285090, the

aurmuy which arose among the fallon angels, after Belid's speech,

1, Ssmson Ascnistes 87 - 88
2, P,L, Ii 708

3. P.L. XII 634

4, P, L., I1l 714 = 18
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is compared to L cund of the winds retained by hollow rocks

after the tempesi 1as died,down, which sound iulls to sleep

the worn-cut mortzer who heas taken refuge near by. Satan creeping

tealthily througin the Garden at night is likened to"e black mist”

n
e
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ddem and Bve ave driven out of Paradise, the progress of the

g
iz

g

Cherubim over the earth is compared to the gliding of an evening

SR

nist risecn from the river, closing Zn upon the iabourer as he
2
returns home,

284, Satan's fall from Heaven ie compared
to the degcent of a flash of lightning;

"me sea, guite frequently a stormy sea, is the souroce of
gorae of Milton's most nicturesque similes, In P.#._VII,QlZ £f.
heos is described 28 & sea where furious minds whip the waves
nountain high. Ia P. R, IV, 18»202 Satan who, in spite of previous
fallure t.o ﬁempﬁ-Uhriatg enews his attempts again and egain is

compared to waves bealting againet indomidable rock, which dashed

gt s vt

baelk’ retum again, In P. L. I,202, we see a 'might~foundered skiff®
casting anchor beside the leviathaen, Samson compares the failure
‘ 3

he has made of his 1ife to the wreck of a beautifully-rigged ship,

Again, in Bamson Agonistes, 713 ff, Dalila's approach is likened to

e Ao, A b e o s

thet of & stately ﬁhfp coming from Tarsus ﬁi%h saile filled and
streamers waving, Satan, preening himself and exhibiting all his
attractions in order to win Ive's attention, is compared to a
skilful sailoyr who shifts his Séil as the wind shifts and guides
his vessel successgfully into some river's mouth or past some headland.4

in some cases Milton draws his similes from human life,

-t
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IX, 179
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3, Samson ALzponistes,198-99
4

. P, L, IX,513-15
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1
Satan, looking down on Paradise, is compared to a scout, Breaking_
2
into the Garden he 1s ccuvared to a thief, Tempting Eve in the
Garden, his skiiful use of gesture and argument is likened to that

3
of & Gyeek or Remen cerator,

In making use of an image Milton reserves that image to
convey one impression only., Thus bees, sands, étars and leaves are
used Lo emphasize greay number, Brightness ip interpreted in&erms
of the sun, thoe svars, a comet, a fiery furmace, morning or noon,
Scenes of combat and of hardship are described in terms of storm and
rough seas. Speed 13 emphasized by references to the falling star
or to lightning., The star simile, is employed for three different
reaesons - S0 convey the idea of number, the impressidn of speed
and also of orighitness, As & rule, however, & certain figure is used
only in one connection,

Taa verious respects in which the Miltonic simile differs
from the Homeric simile may be traced to one great fundamental

p;
differeneeor Milten®s method of exact homologztion is the key the
every Geparture of Milton franm eplc precedent, Homer abounds in
anima2l egimile and in Ffigures from humble Life, He uses relief simile
freguently and myth simile scarcely at all, He has lititle concern
for hoemology a8 long as there is a pilcture in 8 8Y O" ato., As a
result hiszs similes present clear-cut pictures, many details of which are
vaguely or in no way connected with the fable, Milton's desire fox
homology aifects thc very choice of his imeges, There must be a
logical reliation hetween A and S, He carries homologation to such

o point that the simile becomes an organic part of the narrative.

1, P, L. 113 543 £7F,
2., P, L, 1v 138 £7.

4, The Miltonic Simile - Whaler - P.M.L.A., 46 - 1068

5. Ibid 1070
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A and S, expand cach other recivrocally and often a detached

relationshiy between them con be interpreted only in terms of

&)

vrolepsis, Milton's similes have no rivals in previous epics with
respect to their nomology, to the group or cluster simlles
erranzed climactically and to the effective irregularity of

distribution of those groups,
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