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\'1; 11 .:: l Qy R v; tal role; n lead; ng h~s younger chs.rge t mT8.rn 

" Jhite-tj ed. , cJerical , silent , vrith 

anti qu e sql~8.re- cut v,Tf3. i s tco8.t / Forr:al , 1.J.nche.ngecl , of blaci< 

cl oth , but ;':5t':l sense smd feeling beneath j.t ;" (I , 2l - 22 ) 

a~~eare.~ce ;8 for mal , controlled and d1stinct i ve . Ris attire 

i s black and whi te and so is h~s out look on the world . 

Issues ~ay be divided matters of good and ev'2.. 1 . One 

mus t Ch0088 the good , that wh~ch is true , and a course of 

action wi ll beco~e obvious . But Adam ' s firm , at fir st s~cht 

1J.nyi.clcl i n::; , outlook' s tr:;2:<>:::red 'oJ the worc:s "hr,ith sense 

and. f eel '" r~g beneath ::. t . " Adam ' s s t 'cong a tt achl1ent to order 

8nd tT9.dj t ':. OYJ - - uncerlined agai.n by the deta-i.ls of h is 

••• 't __ ~. s rr..odtfied by hts C O[Q:;lC)11 sense , h~s com···' ass~.on9.te 

understanding o~ hu~an feelinss ani failings . Later he is 

E .. ' er~ence -- often through ex:eriences endured a fter mak~ng 

a I··irong cho \ ce . ::Cor t':l ' . S lmo\'n edge of good is : 

Aft8T lo~g years of ~ista~~ and e_2sure are 
- roud to hAve c o~e to , 

Sick Nith ~~stake ani erasure ~ ossess whe~ 
., ossession is i~le . 
( - -V l G ' }oJ) .1 , _).L - ./ 



1,'J~.th t'13 " here 2nd nQ1.'l " of e:;::i. s t ence . 

young man ' s quest for the ~m7oss1ble ldeal he will u rg e 

him : 

Yes , we mus t seek Nhat is goo~ , ~t always 
!Omd it only; 

Not indeed absolute good , goort for us , as 
is sai~ \n the Ethi cs, 

T'1at wh'ch is sood for our3elves , our ~ro~er 
selves , our best s'?lv':!s . 

(II, 165- 167 ) 

Arlam ' s roo t s are dee I' ly i I1lberJd.Qd in the clas S1. cs , in 

the truths ~and ect dONn by generat 1 0ns of wise Mer . 

How~ger , another force will have an effec t in sha~'.ng 

the character of ~hi l i~ , ~ force distinctly differ ent from 

Adaro . Clough i.ntroduces the indivirlua l who "Till exert this 

; ressure at the very end of the fi r st section of The Bothie . 

An ajr of mystery sJrrOUnc1s 1:'1 m 8.S v·ie a re told : 

Bu.t ere the o.oor-;\jay the ~T qu.;. tte~. , a thin 
~an clad a s the SaxoD , 

Tr ouser and ca, and j acket of ho~es~un blue , 
ha;'ld-HOVe~'11 

Singl ,3r1.. OL~t , and said , .. n. th r. etermj.nerl a cc en t 
to Ee~'rson, 

Touching his ar~ ; if ye " ass throu~h the 
Sraes 0 ' Lo~h~be~ , 

See by the loch-s ide ye co~e to the Both'e 
of Tober-na -vuolich . 

(I, 175-179 ) 

La ter He f1.nd th8.t th"_ s s tranc;er -; s Dav i d ;'ac kaye , res i dent 

of the Bothie. Fm\f :'le only .~;'lo\\" :'1ere that 11e ts a sim·ole , 

direct msm . Ee is associated w'th the colo~r blue , the 

colour of water and the sky . It see~s that he is close to 



nature , to t he bas~c elements of li f e . As the ~as t oral t ale 

evolves , ~~ases o f water wt ll become more numerous and 

3l~t in t11ls first sectlon Clou.gh only h".nts at 

h:1.s j.ntentjon$ . 'd e sense t119.t this " !.lan clad 8.S the Saxon" 

:' ossess2s '-'l. :~i erce, tton ,\-;rh i. ch h9.s esc9.peel many of the others 

a t the dtr:ner . Ee evidently has understood ~h ll i ~ ' s hi t of 

" sat ·,. re " snd 1'1=:_8 seen i n tIll=? YOlJr..g man a qual 5. ty '>rh i ch he 

v8.1ues . nJ .S Hords to P'h t 1 i ? leave the reade r ;N i t h the sense 

t hat rlest~ny has somehow intervened here . Throughot~ t The 

130th5e the relat10nsh2.:, bet'ireen Sls ie and 21'11 Ii P carr'L es 

wi th i t t inges of the myst5 cal element which is totally 

beyol1-:1 .Adam ' s ken and ther e f ore hlus t be i. ntroducecl by Dav~d 

::< 9. c l~ye sLd , 1 8. te l', by :2:1s ; i e herself. 

Clo;;'Sh reserves a detailed account of hi 1:\.,' He'\'ison 

t o tha t oi.nt ,H~ learn only that He'",son ;'Jas enjoying the 

cl a i ly s;-;ri.m along W4 th hiS fello,1i stuclents ::obce:s 3.nd _-lrt~ ",::r 

1"r i .o1' to Soines to the j2.n.ner. In the intervening lt nes , 

beb;'een ~' h ~l i. ;; ' s fi.. .st 3.;~d secono 8]rear.9.nc2 s , the ~ oet 

pa i nts a ViVid 0 i.. c tuTe of the events of qnd ~artici )ants at 

the d2.nner . His skill at descrl~tion is here further 

reveal eo as he COl':.juT f S 1} ' the scene before the r ea.1er ' s 

eyes. l ,Tot only G.re "re t olit ahout the :'hys]. c 9.1 settin:::; --

f our t8.o1es, t'\'JO sl5.ghtly u~'rai.seo , and at e8.ch end j bw 

len g th ways -- but also we are treated to a full guest-l ist 

.:, 'Y1 ("'I 1 . 1 rl 0 :::" C , , n 1" If ......... .: . _ ___ _ 
: .:. .... '--'~I,.· ".\ ... u ..... 'l."A vl! ......... [ : eL"c 
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five or si.x , among them the young or.e , the drunlwr ; "( 1 , 53 ) 

or " And 8.t their sid e , ar!1 iJ'l ffi'J rmurs of vre l eoms , long- 1ook~d 

for himself toojEa3e , the grey , but boy-hearted Sir ~eetor , 

the Ch i. ef 8.:1.d the Chai rman." (! , (,9 -70) The order and symme try 

In th ~s mjcrocosm of socIety 

~~near8 in his a rnointed : J.ac e . - - . 
Di.gni t yancl 

~ ,ro ~:r-:' ety a r e of t he u t:nost i In ortance . The u ',rajsed tables 

a r e r eserved for " Che.:i rman and Crov. ,:- j. er , and gentry fi t to be 

I'Ji. th them " ( I , 49). Gentle touches of satire lurk behind the 

surface ~eserl r ~ions . A Catholjc ? rtest and an Established 

l,: inister are a ttending , " One to S9.y grace before , the other 

a ft e r t he d i_ n:.~er . " (I, 6 1 ) THO of CloU8h ' s T.8. jor conc erns lie 

hehjnd t hese words -- hiS distaste ~or both social inequality 

anJ reJ.1s 10us hy : ocr~sy . 

greater 6eta i l later in The ~oth · e . 

Cl ough ' s 1(le9.1s slt : through the curtg 'Ln of rhetor~_e 

at t'.:r:es. In t~,;o !_. nes , he acl~no~':lec13es h:i..s reference for 

the st m l i c~ty of the Highland ~ e9.sants over the em ~ ty 

bombas t of +:he nOQles : " ::10',"'- , too ; f!lOre brief , a:1.d lainer in 

s~·~. te of the Gael-:' c accent , j ::-: 1. E::;h lancl ~; easants gave eourteo'-'.s 

an8\'7er t o fl0.tteri.n s nobles " ( I , lOLj,-lOS ). The careful r eader 

can ex' ect a more severe attack u' -' on the " flatteY'.ns Ylobles" 

as t he :oe~ ~ rogresses . 

I t is 1eft to "2h-1.1;_"' , " th e ".o et and rad~cal He ~'~son " I 

to or ', ns the ur:.d erlY~!1S sati r e to the sdrfa c e iv i. th the II d 01.( bt-



f v l conc.luston" t o his s eecn . H',. s ~roni c bal~b , " I ha ve , 

h mTe v el' , less clal.ffi than others erh9 S to th~ s honollr / / 

For l et me say , I 8.m ne-i. ther ga:ne -kee·,er, nor ;:::a:!!e- . reserver" 

( I , 1~l - 1~2' , is uncterstood by only a f ew a~d t he festivtties 

conttnu e unaffected by th~s youthf~l rctdlcalism . ::'h "1.1 i· t S 

ex ~' er -i en c es durl.ng the rest of t he oem serve to te rn -er ani 

ma ture th e id ealist wh o is ~nitially des cr ibed as : 

EeNson a rad~cal hot , hating l ords and s corn i.ng 
lajies , 

Sllent r.lOstly , bl.l.t often rev i l5.ng in f '.r e 8.ncl 
fLtry 

Fe udal tenur es , me rcanti l e lords , com ~ e tition , 
and b~sho : s , 

Liveries , armorial bear -i nSs , a~ongs t oth er 
matters th e Garc.e-lmTs 1 

(1 , 125-128 ) 

By the c onel us ; on of Book I V-ie re9.<4."er is 8l',are of 

the ch arac.teri st i. cs of the " he r o" of the t ale and the forc es 

l ikely to have a s trong e ff ec t u ~ on h im . ?hil i ' ~ust begi.n 

hIS search for h ~s o~n identity , for the ro~e ~hich best 

suits him in so ci ety. As Adam a dv lse s h im : 

We ha v e a ll something to do , mg n , No~an , 

a 1 U< e J I oHn '1 t j 

~e h8ve al l so~ething to do , ~nJ in ~y 
j uoge'T\ent shOI;lrl. do -i. t 

In our st£-l.t'on ; (!:!, ~9S-200 ) 

Throus':i 

his Individu a l eX,ertence , thro~eh a di rect and 0 en confront-

a tl.on vii th hi.S many selves , Phi1 't 0 11 St move toward s a :~ ro 8t' 
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self-consciousness. It is clear that Clough knew from the 

beginning what path his protagonist was going to travel. 

He wrote The Bothie in order to portray the trial s of a 

sensitive man like Philip. But he also fully revealed his 

character' s shortcomings. The inadequacy of the idyllic 

pastoral life is inherent right from th e beginning of the 

poem. Indeed, Philip himself acknowledges that h e cannot 

live as he would like to in Britain -- he must emigrat e 

to New Zealand. 

Keeping this inadequacy in mind, Clough writes his 

Bothie in order to purge himself of old ideals and ideas. 

A quote from his prose sheds some light on this aspect of 

poetry as seen by Clough: 

• •. you are feeding upon t hat , precisely, 
which was tri ed and found wanting. You s tand 
picking up the dross, where those before you 
have carried away the gold ; you are swallowing 
as truth, what they put away from them -- ex
pressed, because it was false or insufficient.2 

Within the poetry also ideas and opinions are always 

changing. Philip's different experi ences with women cause 

him to alter his views about them. The se alterations, at 

times radical, at times subtle, parallel changes within 

2 A.H. Clough, "Letters of Parepidemus, 
Selected Pro s e Work s of Arthur Hugh Clough @d~ 
(Alabama , 1964) , p . 177 . 

Number One", 
Trawick 



In :Soo { !l he resents h1.s j 1'1 ". tial Oi nt o f 

vIew to th e r ea~er . 

The ~orn'lnz a fter t h e dinner and danc e , converS 8. t ~. on 

at the breakfast ta~le naturally revolves around the e v ent s 

of the ni,8ht before : "They of the lovely 2.urora. , b u t these 

of the lovl~er women/ S'oke-- of noble J.ad ie s and r us tic g i..rls , 

the i. r 1~ artn2rs. " (n, 1 6-17 ) Ee ~'rson and Arthur , alon8 wi th 

Adam , the moderate ones tn the srou ' ~ho had returned home 

by eleven , have already taken their e&rly morn1ng sw im . The 

other fo u r had rem a ined dancing until dawn and ~t is to be 

S') :> osed as a res 1;1 t that they 12.ckerl th e ener gy for 8.n early 

morn '; ng out ·;n:::; . 

Fh5.1i'~' sh01J.lrl. stri :e out a gai ns i:; the soci.al1.zing of the ni ~':1t 

before . .~ -:19.nce , a ccord ; ns to ~Jh1. 1 i ~: , .' rov~ 1.es no 0 '. ortun ".. ty 

for 9 ~!i9.n to ex ' ert ence-ro -erly " th e rela tj on bet;'ree n [:181'1 

soci.ety , c onforrn; ns 1'71 th the soci.?l cOl'.venti ons of " Offer5.n ::; 

unneeder~ arms , erfor:ni, ng dull farces of escor t " ( IJ , 58 ), 

see ms to hi m mean~ngless and f u t i l e . To D.se Fh 1.1 i. ', ' s v:ords 7 

th5, EO B.O ti Vi. ty ~. s " u nn8.tl1r8.1 " resul ti, ns in th e " C tte r r e:".ov9.1 

frof!! \'iorl,: , mo th e r e8Tth I and th e obj e cts of I i v5, n g ." ( 11. , ( 1) 

Ph i 1 i · feels a 1.\. ena t ed fro m th i s ki nd of soc ~ ety a!ld h e tl'rns 

to the astoral sett~!lS for furth e r ~Aaning , for relat~onsh ' . 

and I hence , ; dent~ ty . Only once h as he ever ex . erienced th a t 

true feelin. o bet'.-leer.. men B. no HO!TlAn ( hi.s descr i t\on of thi. s 

e ·i.sode rec ~i. lls ':Torr1, .Tortr: ' s " Soli tary Rea~ er"): 



One day saLl.nterin:...> " lons ane. l ·i.s tl ess" , 
as Tennyson has ~ t , 

Long and l 'i s tle ss strol l inc: , uLl2:'Rlnly 
i n hobtadtboyhood , 

Chanc eo it my eye fell 8.8 1 ce on a c9.;·1ess , 
bonnetless mai~en , 

Bending with thr ee - ~r on3ed fo r k in a 3Rrden 
u~rooti~g . o t atoes . 

~as i .t th e ai r? Who c aD say ? or herself , 

Bu t a n ew t hing ~as 

Long i ng to take he r 

or th e cha r m of the labour? 
. ,., . 1n me ) aDU LonSlng 

del'c lous as sessed me , 
and li.ft her , a nrl ut 

her away from her slavlDg . 
(n, L~1 -47) 

Th ~s is a n ideal v lsi on of womanhood for ~hi l i ~ . Beneat h 

h 'l s surface na " ve ty a nd. sent i.f'1ent81i ty ther e 1 ~es a true 

17 

C0l1e: en1 for t he s t ate of t-'l orr.en i.n Vi c tor i 8.1'1 soci ety . In f act , 

hi s Qxhortat ion that WOMen , by do~ns something lse f lil in life , 

~'JOulr'l. " f ee l VI or-len , not doll s "(Il., 92 ) could 'tie l l be a r 9.11yinc; 

ca ll for th e early twent~eth-century suffr~~~ tt es or to the 

" Kome n ' s J.ibbers " of ::locter n t Smes . 

wh~ch reveal s his close aff'n\ty with Clou e h h ioself . 

letter t o BJ.anche S~Jl i th lt~ri tt en i. n Janu.·9.ry , 1 8 52 from 

America , Cl ou gh warns h i s bride- to-be : 

Love is not; 8v erythi n.~ , 319.nc\1e ; don ' t 
believe i.t , nor try to ~qk~ ~e retcr~ to 
beli. ei.Te i t . " 3~rv\.c. 2 " ; r; '~ ' T,::: ryth. in::-; . Let li.S 

be f e l1 0· \; - ser\TR~lt8 . ~~ ere i s ::-:0 j o~r or 
ha~ ' tness , nor ~2y nor na~e by WhiCh ~en ~ey 
~p C"VA~ h1.lt t'i1i ~ L ' ......, .;:) 4. . ......'}. "- . - '- • J 

In a 

3 ?I~ . ~')Jl~.9.)ser , :,~:..~ ': 01""'::c' es 0 ':1'''~·?:~·-. ~8 oi' ~ 'trt:l1":.:' "'; " "'~'l 

~:lOl~.'jh ,::::, (London , 1957 ), .:-'· . 370 . 
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It i.s eVi.dent that th~ s vtevl of the T..8. le-femHle r elationshi ,_ 

did not al t er substnnt~ally between 1848 and 1852 . The 

in Clough by h!s r enowned hea~master , Dr . Thomas Arnold . 

Althoush he was later to re ~d~ate many of Arnold ' s teach~nss , 

the nee~ to define h~msel~ through ~crk always re~a\ned w\ th 

h~m. 

fact : 

E·i..s r ev i e,,1 of E8H 1nan ' s The SO li l :n 18 50 reflects thts 

~'Te a re r eTe , hO"!8v,:;:r ':!8 c'3,"1e , t o (10 s()r~et:,hing- 

to f' Lllf~.ll Ol'.r ~~S()::. C~'''' '~ ''-'''''''- :~~?11S II t ask rt or~ 
" , :ro .. ' er 1';or:{"J to 1 i ' :- 8 9,C(' 01' (: ' .n::; to ?~8,t ;)re I 

to serve God . 'I'l1e Aorlrl i, s nere , ho,'lever' '. t 
ca~i1.e here , to be made sorr.e th;.ng of by au hard .. . . Li. 

as h~ recnun ts h~ s fe e l tngs abo~t the f a trer sex : 

How th e old kn\shtly r e l ision , the chtvalry 
se~ni-qu ' xotj C 

Stlr3 :in the ve '"ns of 8. "'18,:". at s,:,:e~~,s .SO::l8 

ServinB him ; t cil '.ns -- fo r h4 ~ , an~ the 
'~Tor l d ; •.• . 

L~ 1\ , .:-r . Cl oU,:h ! II ,R evi e','1 
S<? l ec ted ,~ ~' CS e ',Torts of ,',!'thur 

(I!, 7 !.t-7;:' ) 

C J. 01.1":: ~'I • ( , ~ .J I 

30ul " L 

~ __ ' ~-'. ; ' i i c k 



Lindsay brea~:s in ~,;jt~ nj s c10T.'m-to-e8.rth evaluation of 

Or hi.zn-l{:~.J.t'2d ', erh9 .. s , as ()~'lce at 'Jl.m~~ee I. 
s :t ~'~ the 'Y: , 

?ettj coats u-:. to the 1mees , or even , it !:J.iCht 
br:; , 8.bove t~ er:: , 

~/J 9.tchi ng t}1e~r 1 i_ly-~;11;_ te 1 ~?3S ':,' ,r": tl1 thA clotl1es 
t hat they trod in the washtub! 

(II, l~8 -1l l ) 

Cl ough a ll ows his character ?hili to be chastised freq uent l y . 

Throush 'i r on5c 1J.nd.ercutt~n8 of this kin.d the i.Joe t :!:a~nta'i_n3 8. 

serse of - ers ~ ective . There i s no doubt of h~s sym~athy f or 

his young hero , and there is no doubt that ne ident ifies with 

a g r eat ma~y of ~~11i~ ' s ~ rleals - - just as he woul feel at 

Ell. t th i s e.o·", s 

notrevent Cl o~Sh fr o~ viewIng e a ch of nts characters With 

thE cool , objective eye of the oGtslder , the satir~c 

!-~s R .i.~. ~iS~'!0_S r.as notec1 in his 

critical d~scussion of ClouSh ~ s works , the oet always 

reta 1 ns his sense of hu~our , ~iS ah~l'ty not to t ake himself 

t oo sertou.sly . 5 I ~ :?~;. l' · - ;.s ofte~-:.. the objec t of sat~re , ~.t 

is ' erna -s because of ~is a~thor ' s ab ' llty to view huno. rously 

5 D 7; D; s"-'" C :-1 , .. ~ . D . . :: ... w, 
(LOl,don , 1972 ) , - ??::1 . -- -- '" . 



It is u' to Ul8 :nOTe C;C erienc8.") t 'J,to::' Adam to ans;';e r 

so~e o ~ ~h~li ' s ChSTS8S asa!nst soc1ety . In ar t , Ad 8.1"'1 

Rsrees ~·th h:s stu~ent , but he warns him th3.t he has 

~ista~e~ th e ~ttr~c t ~ve for the Coo~ . ';ll:.en ?h'~ 1 -\ 

" Good , ;'I!'lereVer i t ' s f.ou:'1d , you vTi,11 cnoose , be jt hL:sbl e 

or stately , / Ha .)y if only you flnct , anj ftnding do not]~se 

it. II C!!. 1 C;Q --,' , Pi c1-:ing u.: ~hi li ~ ' s r eferences to 

flo ':lers , ;-<:',8.'1 sets forth a ~· h1.lo8o hy Wh1,ch contr8.dicts t!le 

: oss~, b~ 1-':, ty of eq'J.ali ty : 

There js a g lory of ~aisies , a Slory again 
of C 8,T~'lati,ons; 

~e r e t he carnations ~~se , in gay a rterre 
by ~ 2;reenhou28 , 

3houlcli, t de cl ine to ac c e t the m;rt;:l~ c. t"e 
garde~er give s it , 

Should. ~,t r e!~ \.1se to eX: 9.n ' ~ to 2'.m 8,'::C, ge n' .. al 
S l 1P1iT! e-C ; 

Simly 1;:-,ec8 11se the f5,e ld-c1 D,',sz,r , th?,t .::;1'o':ls in 
the cr9.ss - ' l ~t besi~e ~t , 

Cannnt, ~ or som8 cause or other , ~evplo e and 
be a CSI'~~ .?t ~ ':'Yl? 

(:I, l::<-191 ) 

~)ht 1~, ; ' S retort tha t ;;'cla!TI ' S Ter,l i fOe " S8,' 2') to ;~le 

rIe is ha ·! y to reject for a ti.~e the " eli 8:::8,1 classj cs ", and, 

Instect s" ':1111i - 'dill s8orC!1 



8rari,wl l y (',o"~'3S t o a cr.easure of self-r cco3:n 'l t ior" S9.ch 

wo~an that he ~pets contr i~ut8s to hIs education , but ~t NilJ. 

fi.110,11y 2'1'1 fuJly " st1)OY th'3 ~1\.J.est1.011 of sex" B.nd lcarn as 

much as he can lear~ as a result . 

~-Jhil e on this ' l aYL~ed , three - vTe8~\: exclArsion ;-Jhi l i ', 

enCOiJ.nte r s t he " bonn!.e lassie " of hi.s r1r e9,!11 . ':[hen "i.ncle:nent 

I'leath er forees the ::-'arty to re !'1.ai.n three c:ays " a t 8. f arf!1. by 

th e lOc!1s1 cLe of Hannoch " (1 ; ; , 19J ), ~·il:.i ch just h8, ~:, ~)en s to oe 

t~e young J. a--ly ' s hOfile ~ he sT:Ii.f'"\ tly falls 1).ncter her s'~· ell . 2e 

foll. (}~ .. ;s her every 'nove hel'~~iyt,; h e r in her d.ai ly t'3. s1~s , an't 

en jo'J i.YlS her CO!T'.8ny at a l oc::':l.l elance . 

a nd vTomen" a t a soc~al aff8, ' r has certainly chan~ed his 

a tt; tUfte 2.8 he " stayec. (tanc i nl:; t i ll day l"1 gl1t - - and eyel' :nore 

'IT i J . 'r. T-,- p. "- '; e " ( "!"iT , . vt;. .L:.. ..... L". -' ---s 202 ) • ~hen t~e ti~e co~es for t he 8tu~ents 

to leave Rannoch , ?hili ' decides to rem~in w~th her. 

Always aware t hat there is mo r e than one way to vie~ 

any e v ent , anr~ , indeed. , t hHt each inc1i.vidual ,·n1l give his 

re l a t e the detai ls of ~2tie and ~hlli ' s act1vi ti'3s. 

bly they d i s9gree as each of t~ e~ embe llishes the story 

accor~~ng t o h's own v~ew o! 't: 

Anc1 '. t 119.S tolrl , th'3 ~:-::. .' 81' n ::.rra t i ng a nc: 



. rthur correcting , 
Colol)ri n:3: her ni l ating , m3.3'n il oq1,;.ent , Sl oryi ng 

in ~ , i ctnre , 
He to a matter - of-fa ct stil l so ft en ing , r a r ine ; 

abati,ng , 
He to t he ~r eat m~sht-h8ve - been u "soartne , 

sUbli me an0 i rieal , 
Ee to the ~ rest it- was restrict~ng , ~im~n

i sh~ns , dwarfing , 
O:U , 151-155 ) 

It i s left to th e r eader t o decide where th e truth 

?? 

lies -- did ?hili a ctually kiss Ka t i e on the i r f i rst encount er, 

or i s Arthur right i n refut~ng th is ~etail added by the ro mantic 

r i ~ er? Was Fh tli ( r eall~ l ame a~~ unabl e to leave with his 

~ eers as Arth~r ins~sts , or is t ~e ?~Der correct ~hen h e r e~arks 

'rhe "'3oth~,'? the r e a ri er should be 1iJell a l'Ja r e that in thi s ~' oe~:! , 

as ind eed in all of Clough ' s long : oe~s , ther e will be no 

clear ~ res entation of r~ ght and wrong , black and wh~ t e . 

'oints out t'-1e ' nev',t ability 0: h~, s fell o';'J- sc!101ar ' s attr8ct~, on 

to th e y OUY13 ~ i ghlan~ lassie : 

Did you not s a y she was seen every day 
/pIA, in hel~ be3i) ty 8.nC', bedgoHn 

LOing _l a1..n hons ~,;': or k , a s ~'J:tshing , cOO:':1,11g , 
scour', ng ? 

Eo \'y could he l1e bu t l o'[e h er? n or lac~ec1, 

there p. rha - s the 8tt::c'eet;', r)n 
'Th9.. t , ~ n 9. ell:f:; c o"ttf __ ")-(l r i l1t t t1c1\:::;t-1 i.- orrer 

str ', c,~ l , ' n:3ey - ,,.: oolsey I 

Barefoot , bare l egsed , he behe l d her , w;th ar ~s 

be.r c!"L~ t o th e e lbo~'r s , 

Bending with f ork \ ~ h er h2~~ ' n a 3ar~e~ 

u _ rootin~ - ot~toes ? 

(W, 229 -2 )) ) 

Hobbes jntro~u ce s t he ~h l1 ~ - Jac ob analogy ~hi.chR to 



r ecur at the conclusion of The 30th·~ . .?h '_l'._ ' s att:ract'!. on 

t o Kat'e is s~mjlar , says 20bbes , to Jacob ' s love for 2achel . 

Like Jacob , ~hlli~ remains with Kat~e in order to win her 

love an~ her father ' s 2~~~ ,val . f thl.s 8.nalogy 1.S fol1mied 

t hr ough , ?htltp will be \n ~anser of f1n~ing himsel f weri , not 

to [12.ch~1 , ·\..)Ht to Le8.h , the el.'pr sister ~n the Qibl~.C9.1 story . 

Eobbes , through this corn. :-:?r".son of '-:hlli to Jacob , hints that 

':That i. f he .shoulrl TiTRke U" one morn i ns to fi nr:. th8.t the object 

of hiS stqrry-eye~ gaze , hiS Eachel , is , af t er all , a mortal 

be 1 ng w'th shortcomings , a Leah ? Once the gl ow of infatuation 

has worn off , how wtll his vis\on of Kat i e a ; ear in the cold 

l ight of reallty ? A~a~ ~s evidently even more concerned than 

Eobbes sbout the ~css 'b1.1ity of ?hil~ p doing something r ash 

Ttihtle tntr;r;ued TA'ith s_n 'Illusion : " B1..1. t the 'I'uto r enc~'-:}red , xho 

had b~t his Ii to ble8~ing , /Fo ~ far off is t e ~ ace ? w~o 

At t he end of the thirct book of The 30thje , ~o~e brings 

Nor~ that ?hi l in has left Rannach . ~hether he left wIth or 

\tJ}. t h out ~( ?.t i e t'8t1!!1.ins a subject of s"eelilation . Once 8_g8h~ 

at t he co~cl~sion of th\s section, we are Dresented ~tth a 

, 
.1. 



scene f or 300k J~ cf ~he ?oth ~e. !n the ti~9-s che~e of the 

t o sC2.r(;~·! for his "hel ._- mate " . 

golden weather of Se tember 7hili ~s s till f ar fro~ his goal 

as he ~anfers , a l one , throuch the ~ounta'ns . :1.n e ~. i c t on e 

-1 ..... n -:' 1.. '_ ' s v~o rc~ s 'xh 1, ch J 

~ aro~y the l8~entat io~s of a ~e f ea t ~d l ove r : 

deao , T l<ee~ ' s3.y i ng , t hst so I c()ulc1 so and u~holc he:.t l" (l ',T , iJ-] ) 

The use of a :r: e 9j. c style here , 8.S so often i n t he ;.oe:r. , 8e2:'V":;s 

to vndercut the seriousness of the ~assase . 

who ccntln~ally takes hi~self too ser io~sly ( a n excell ent 

exa~.le of t his un~ ortunat e habit occurs later in Eook IV as 

~h il i imaeines th e oss~ble f ~te of a des. ~rate ~ati~ left 

to fend for herself in the tarsh c\ty ) l' S cui- t~ o;·r l·~ to ",i7 P , . v _0 , • • .L ~. , , "-1," 

by Cl ough ' s irony . The reader i s l eft with the absur d i c ture 

could enter into a -u rely s ~ ~ritu al relationshi ~ with Katie. 

(IV, 60 ) ::hil~ . .; enrlJlres " S:''J1 r e,"'.orses " 2.nri "visions of r..o::,'ror 

f ear anci abhorrence 0 f sex -- an a tti. tv.rie \."hich Clo'.' C;h 

wrestled with thro~ghout hiS .oetry -- manife s ts i t se lf ~n 

rv.,., ~'~ 
c ' 



~e lonzs to be wholy s: ~ritual , yet thl.s Kould 

and acce t inz the fu~dams~tal duality of human nature -- as 

D~ . s ychus \8 finally able to ~o "hjlj wishes t o avoi~ the 

?atn of betng hU~2n , ?n~ esca e to the totally s : l r ttual 

world of the ~e a~ . At this 90~nt , he shares with CIRJde 

t o avo~d the nece s s·ty o~ 2ctton ~ n life . 

of m ; nr't 9.nci hi s :ervent Hi sh th8.t It )l.i rely , sure l y , she hears 

::' !'l her r1reams 3 vo~ce , ' :r. am '.'li t h 1- \1 po ' / S::1vi )'1 0 -v . .J '-' - "'-•• J ... _ .... 0 I ' a lthough not 

wi th thee j b-31101c1 , for VIe mated our s.~_ rits ,"'( IV , 57 - 58 ) \-;e 

&.:re ShN'Yl the act ·'. ~. al S5.t112.tion 3.S It "'.t tr,e f a!'.,!: on the lochsi r1 e 

of Jannoch" Katie e: l eefully j oins in the fest ivi ties of . i ~ng 

3.nrl cian e i.ns : 

Kat' e , ,<[ho :,s~ .. Lle 9.nrl c ome l~r , and s~ll~n:s ann. 
bl ush '. n~ as ever , 

'dhat tho\'~h she ':IeaT on ti12.t neck a blue 
kercv\i ef re:::e'T:c-ers r1 8S ':~ hil i "8, 

Seems in her mai1enly free~om to nee~ s~al l 

consolement of ~aistcoats l- 
(I V, 98 - 1(1 ) 

had not res . onrl.e:l '.reYy enth '..;.si?st;.cally to h~s advanc(:s : 

Is it ossible , r a ther , t l at these great 
fl oo~s of fe e l i ~5 

Set t \ng- tn ia~ ly f r om me t owa~ds her should 
./ 

1m otent ,,;holly ! 



2ri ~1~; Yl e ~ t.~ar sOl J!, ~"'l !:() ~ r.1Clt ~ O~: to t~ 8 t 

s~eQ t shore the y h ~ave to? 
~fflu x h e r e , ~n~ ther ~ no st~r nor ~u lse of 

( lIT , 51-· 5 It ) 

?( 

E'.J.t ?h"i l i:- ' s re13. ti or..s\ -: " '"' - -

na ture ha1 ~eant hi~ for . Anel -: t i.S t .. e narr9.tor vTho s uggss ts 

bl~ntly t . qt the termination of tl is relptlonshi p ~ay have ~e e n 

Kat:.e ' s ~ec ision not ~h tli p ' s : " ::e , \i.iho , - - and vl".y sh:)ul c~ he 

r.o t t o,e n? c8_~:; r~clous? or is it rejectec'lc? " (JV , 1 25 ) Cert a inly 

t he naive ?h i l i p does not know tha t h e was re j e cted , or at l eas t 

wi l l n ot 8.ckYloi'Tled se such a fAct . For he cont inues t o r o~anti-

c ize Ilis af~eir with Katie a s he pos it s the possible disas t rous 

eff ec ts wh i ch his l eavtr.s mtght have ha1 upon he r . 

over-ro~antic , rath er ego ti s tica l point of v: ew assu~ed jy his 

hero : 

No , but the vis~on is on ~~ ; ! now fir s t 
sse ho~ i t ha~ppns , 

?eel h ow ten~ r qnri sof t is t he he?rt of 
a Gi.rl j ~ O~: ·:p'_ ss ~'.re 

Fa in woul~ it be , how h e l o' l ess ; he l ~ lessness 
l e::-cc' s t o :1.es t r','. cti ':) l1 . 

~8 1f en reserve to~n f~:)~ or~ it , srJ~s 
never 8s~in to recl o the it , 

~o~esty broken-thro~sh once to t~~o~esty , 
fIt e s for ~rotection . 

( 17 , }.. ~ 7-17J ) 

Phi.li.o ' s n"'-: C "' .8 ·o"t ~ or "-'x tr s ' 1 ' I _ • _ • ••• . _, . J _ e~ e IS reve~~ec ~ ere , ~is ef f ec t 



~? .- , 

'.Fon Y.:atip. has hardly been this r'l8'-'8sr.9.tl. ng , aWl 'the r e8.r1e r1. s 

well aware of this fact . It '1.s a~!1Ptrent thS'.t ? hilj :-- -- li.ke 

most 'c eorle , Clou Ch i!1'.~ l; '28 -- interprets events accord j1'1S to 

his GI'rn state of ::iinc. ~ith th~s fact in rni1'1~ , ,t 1s interesting 

Wher~ 1ressy ~ ; rls s li.t~ er·ns -by u~ on rave ments 
~sve Sign for accos ti~g , 

?aint or.. the'r beallt ~lf: ss ('.heeks , 9.11 :L.~ser 

Hunger by ir; n~( , !.;mr1 by th~~.t ~ 'ihi C~1 they shud(!er 
y e t bl).rn for, 8. ~· ~'eas i.ng , -

~irting their sha~e -- ah Go~ ! -- in the g l are 
of the l:u b lic g8J3 - l~ghts ? 

( IV , lSh_15,g ) 

~is ~elor1ra~atic anri one-sir1e~ v i ew reveals ~ore about ?hili a 

th?l1 it does a bout the City . Ee im~ oses his sense of hims~lf 

~t this r oi.~t in 

life . 

according to his i(.<"als , only i.nnooe1'1ce 8.11(1 " uti ty rei;;n , he 

white " :hiloso ~ hy of lIf e , he Kill never be abl e to face r eality 

-- inner reality or external reality . lr..til he aC C8}ts his own 

shortco~inss, he wi ll not be able to engage in an i1'1 ti ~ate 

~ls ~ ' i e hel ' : him. to CO!'lP. t o ter!:: s wi.th hi.:118e1: an": hi s environ-

ma n'!. fests i t SGlf ; .. ~1 hi S :'lore r eall st l. C a.::1'~ balanced desc.rj · ti on 

0: the c'Lty. 



com'letion . 

~ri"'" , ., .... (", -, ... /'J"' O! -
.; v _ .J - - ___ \..~ .. . ....... J 

,- - ! ~ r .0 "" , i ,-, ,,: 
....;" .... I_a . .. _ _ _ 

a t aste of t h ~ s ~~lfill~ent . 

t lned t o be h~s he1 2at e . ~til~, realizes t his f ac t only a ft ~ r 
in 

at l eas t a ~~nt of the ~yst~c~l . 

eyes to th~ r e2l1ty of t~e s~tuat~on . It ~s as if ~lsD ie Nere 

him to slim se t~ e truth about h10sel f an~ abou t society : 

Yes J the11 ,? l'le ; s still :n ::. :'8 f=-t::c:.r , 
Soesn ' t ~r~t see ~':e r1 a"re hr::-~ ::~ ~1J.st t~.!e t.h -!_1l.S S 

he ~s US ~ " - ~0 else~~ e re ! 

.?e():,' J e )..1'2 ' '':'! t oo are ~er) ' 1..'~' , ': rl'l r-ot as f:?,j,r y-

Ee i s in a trance , a~~ ossesssi ; I ~onder 
~lOT:f l ong to c c::-:.t;, ::'l '_. e ; 

It is a sh 9Te 8~~ a it; - - an~ ~o go01 likely 
tJ fo 2. "2..o-,'; , -- . 

(I V, 1 Li 0- 144 ) 

Alt~ough h e h eerls the ~2Es2se ~hich ~l s~ i e conv eys t o 8. 

c ort<:l.i.Yl ext ent , ?hi. l~. ~ is s till not c q"a1.)le o :~ insight i nt.o hi.": -

self . ~ e 8cknnwle~ ses t hat he has ~ade 8. ~istake about ~8.tie , 

the arr o".': "~: ~ thi n me ." 

:::-n3 ,'l '!er t entl ~r ?hi 1 i:' r c '!eqls t .. [1 t rl.J.~ni :r..~ 01 f to 

the ,.r '; 1 1 
• ~ .• .J... J 

h' m t o esc~ ~ e the effset of Sls"ie ' s glanc e . 



of tho. yOlJ.Ylger !J1.{-J.n ' s ex~,e ri e~ct:;s . He has , aft ~r a ll , ga inerl a 

HI") can r~01'r ,",,-ove Gn t o f()llo~'; AdRrn ' s e.:'iic t a11r1 " seek o~ly t l.1e 

3;o or, " rRther thm;. the '>:°rely 8ttre.ct1.Ye . But ?hil \ ~ , be cause 

h e Ls unable to ca~ . r c"'.'s~ , to s~e any s hades of grey , ~akes th~ 

8ame ~ i s ts~e in hts rl~allngs w\th the ar~ s t o crat\c clas s as h p 

rl i d with t~e Eigl.11anrl r easant s . Partly in ~efiance and ~ is a \ -

~ oint~ent with th e country life wh i ch he had i ~ealtze~ , ?hil i; 

,-"", l 'J.l1ges hll'l1.self into hi.gh society . ~o th e amazement of h is 

fri. PYl<.S , the 2.!'·':ent y oung " soe 'i alis t " " to 5allceh ha.d e O.l'l1. e 8.r~d 

Only the t J t or seems u;se t a t th i s 

stpr;l inc turn of events as 

• a:n1Ji 18'JQ:h t e r /\.0.8.:--:2 .:ace r:1. 
U ' an~ ?o~n , re o eating 

Over ani ov er , uncans c~ ous , the hrqse ~hlch 
20 - e ha~ len~ hiD , 

n8. nc'~n ::: st :::a ll och , YC>I.t so.y , in the C?S t1.8> 
1 \: '~ th L s.rl y ~·~?r 1 9 . • 

( ~'T .... )./ ~",..,) 
.~. '. t ,(..L:"l_ t:. -.J..:' , 



er t~C' 

t orr'2r-.t " . 

1 Ir ! \"' ~:-. ;~""' i.::\ r'~ "'r y" ...f.-~ .:(:, "",.-.; -r("'~),'";)C.' II ('T _ .. J ~. ~ -- . l - -- J '~ - • ...., -- ' . - ~. ' • . , 2S -·29 ) 

~ s~ns e or one~~ss w~th nat~re , of be:ong i ng t o the ~yste ri ous 

dcstgn 0 ~ creation . .s e ' 8,r a t e :1. 

sent 1qlly se_arat~~ fran , . .., .c" 

!l lTtS·31.! • 

first ~~nt'0n; n~ hi~ , then ~ e scribing the act i vit i es of the 

1 0 ..1.-1- I'::;"Y'I _ '.- L.,. -' -__ J. 

!t ' ,-s ?h 'ili :: that h 1_ S 

' } f' 

J -

jYl tr.c ~::)stl p 0 f E'-~ lloe .. ~ J. S 8 fCYT of e n2nce f or h i s S ~~S in r~L-

t.') 

::-:' s ~ ~or~s 1J18:: th e cas~,c cor'. -

,'let ; C~1 ~'~h~ _ c}! C .. ::Lract'? T-1. Z ,-;,-1 ~~.s 



( 
T T 

. I 

T"lh8.t of the 00:' e.:1:: th~ 1':~2~J"? 

1 :::. -:'.:J)';' r' ~~ 11 '1 ~ S -i. Y1 

; t , 
thc:il' 
' s I1 f' C;.-,! 8r1 • 

.?erl c::) ~! 1rllpl;:,)l1r :-~ 0r :~~-:,r , ~'~~1,') is -:ior'th th~ 
~~struct'cn of ~~~i ~ 83 ? 

(V, 50-53 ) 

!I 

,: {. 1 q ~.I.. T.,p""''' '-1 "'0"'" 'CO or "'n0 r ~,'r .V __ .-,,--.L.... , \ . .... ..J..t.... ...... '_ ;. __ .l - "- .. .J. ...... ...... :: ... J 8.t the sur~ -

; S so n.n-" 

c::. 'I .,.... 'Y'\ C"I -;,.' 4 ~ ') II ( "t j 
'._ ...... .I. _......... ...... \. , 

r ."I , 
:.: i 



COi1serV9.ti ,re out:()I)~: , at hiS . l en to 8.(' jere to th e 8cce ,- te r ' ord el~ 

Is i t not ~ve~ I)f ~l~ , ~ho o~e k i n~ 

over 0.nother . 
. :-\1 1 t 11e "Torl(s of His h .:j!·~,:1 !:qtr~ d 1S _ ')secl 

'/Tho h9.th 1']8.\-:1e :.18.1'1 , 3.8 th·~ 8 t:'8.StS , to ::"~ Ve 
the one on the o ther , 

Aha ~lath .28.(:e ::J8~ ?,s ~ t :;:0e l ~~ to l<:: :::()~'i t :le 
la~ -- and 3cce ~ t it ! 

( V , 21.1-37 ) 

echoes tn ·he cl os ing l~nes o f his letter \rl2~ ' S belief thst 

" You 'f! ~ 11 ':!onde r .. t thi 8 , 1'10 

(~ (·)111---\- I / :::(l';- . . ~ "'., <.' t 
I '-'. ~J .... ~ -J ~...... • I c:; .AI L; ...J 1.; ~r·? snd leeT1'1 i 'ITe c9n ' t (nO'T 8.1 1 t hlr..gs 8.t 

t wenty . "( 'l , ?8 •. 89 ) 



:.:nster , t:'~.t ri ,,· l')t 1.y .0;lSi (' (,Y',,:rl 

:Se81)t :,:- :rl1)st e"'.r~r t ,c; ' .... t·{:-f!:l , 1·· }1 ~tt t~ l)lJ 13 us'--·fu. ~ . 

She th~t is hRn~y ts ~~n~so~p , =no~ rla1ry - ~~t(s 
:!l'.~ S t be !:c o ':) 1_ loo\~. n .~ I 

I f b ut the b~ttPT ~e nIce , th e t n~Tn~r~ of the 
~: l~C;·,\T is 8 . . 8 ·e l~' , 

Tf' ttle cr ;:>,Qi'1 ... - C (1F;t:-3.Q es 1J~~ 1::11;. te, f8. 1'" v}~i.. ter t n:-:; 
!~ [Lrl(1 s tV19.t ~[l"'l e t~e~l , 

If -- but 8. 1.8.8 , :~; :t t:!:'L~.S '7 \'l!-lil~ t',:e L!:) il 

a lone jn the cott~gP 
310',':-1y e 1 8bor:=tb::s "Jere th~/ Syste':l of :?e':1 i ni.ne 

::;rqc f~.3 , 

Thou in t\18 ? l e.cf'! ) it s author , 8.::-t r1 ",-n-;'r:3; , 
s~n1]-talking O~~ ~a~c in~ , 

of ,,1. L ar1 y ::,qr i p • 

( ,T 
V , 1 09- 11.'7 ) 

d ' s~ l 8.y ~oes no t cvpI' ower t~8 young hero . 

. as 

SJ a~ ' ng hiS chance i n Gut l onk on the i.rres i sti ble 

l a~s an1 Arr2rge~ents o~ soc -:' ety , he deter~;nes to return to Cx-

o 1 t c o:;: 8.n -; o} ::tS tlF' j 

j oy of ~hsir life , 

~ l'OO ~'!">'1'T ··I~'A1T c-. .L. S " ( \r ~ ?5-1?( ) ~J j . v .... ~_ v .~. \ ..... -~: ...... l....... . . ~ J _.. _ J •• 

F·:r:\ [1'~.:: C' ~to::-p'r j':e2 co~~~ t(*) 1:~'r!1 :?1:·-1 sleYl 8. n.~" c c.'t t ~}:F! " ( \II , 1-2 ) ~ 

It is 'the S3~son of 



~1'~ h8.S 9,J SC: 

an- ~evel~ ~'s o~n chRrecter : 

,(,is f' pmiJy . 

tT:~~ f R~~ ~?~ travel19~ 

::~ 9_l<: i. ::l~:; h 'I Y' ~'; ~ -- s ~ ~ C" e s 
?HT ; i. l1 t. }le 8.T' rny h?,.-l S;~C:~ .::;C":~; 3er'v~ ce' ~, ! ~_ t h 

l~r~_1.~~ Sir ~ie c t-:;r , 

j oun~~~ soon , 3n~ ~; sC~~T~e1 , i's?b1e~ 
as s~;t~ ~n~ sol~i ~Y \ 

:l e h 8. ''1. ~)e~ !1 S0r..~r t~1~:1Z S~.:r1C~ i:)18_'t f --. 
( -T~ 1 r- '"' ~) ) • ', 1 . ; '_ :,.'-

roli- ~ · ...... -- "";v , 

ri' l'le S:::C)~1~8.··· ~1i. C..~. 1 ,C:8tt, ~ Yl: of tIle t)otY!j.8 e"r. 1!ps~se8 tr~e 

T:-!. 8 1"t e C!"l t "1e ~l~l:lc :1; ~.-=--3~' : !:·· , l0c)1r~_;~s ( 1 'J~'rrl 

t}~!··:J ·" =:~ t !:.e "_ac~: to t:-:I~ '-':'C':::.) .. Yl, 

(I':1~.~1"'~ ~:.' i . t[1 8 r' l'r~!1f"1 1):~-!s !' .-le· J !?r'.-l l~~'"~ -tr !'?eS 

t "J').;. n 1"'0-f'n r p .~ t f 

1' }lPl"' t~ ~\1 ·~t:1 t~1C' l" C-::\'~ l~~~·l~~;r::0.:?th , qYl~ !'Tl s~sht 

0::: .... COaC!l:-;~J :-l!: 1 ,~~te-:_Jl·?:C S • • 

(VI , 11-1.3) 

to t],-,,,, 



-- -' 

.,-rp\.j ; r::"~l 0 .. 1 
. . - - '. . 

h~_ rn se J f : " 

,')is e s t o nart!"! " 

" ( ' ''' ' l'f' ; ') - ro -/ -" 0,0 0 
~ '-.... L '-'. 1. I" ,"' , .. _ . "_ ...... , thu Yl Y]f? 1, ':,,1.8 jYl t he 0 10 sil2.y ,1s1.y s 

h i C" 
.1 .. ) 

' :l Ql ~C\.-. 
~ ..... L '.' _ • 

en h ':s 

" V 'll:' Go o;; " . 

(., 
~ _. __ . :; 1 t) -" . C. :1 t II ~ ~ ~ t. i ; 1" " .~. ~ >- t. " 1"' 8. [1 S ! I , 

:::l ' c;h C1 C' lJ,C:n. (L f)'''' ~ (In , 1 9(.P ), J f- . 



3tately 1s service 9cce r teri , but loveli~r 
servic~ ren~~r~~ , 

In.t·-:; 1"r;h?.11C· ·~ cf .-, '~r\!i C~ t~10 J_~(·.'i -:-.1'1:'1 CO~r11 ti art 
of b8,~;)_ty: 

Any way bequtiful only to b n t~e th~n3 

70- 72 ) 

ei~~th books o f The =othie shift their 
'~.' --------

• ~1 I t':lo\~sht :. tEl l } 
8. r.1 ; S t ? ~\ i. ns , 

All q ~ere ch8nc~ , yo~ 'nnw , R~~ acc~~gnt , 

-- not r0 -Q~ c~~OS~~S t - 
~~le."'A T:~eyp ·?t ~::::tst ~~.\.rr- ()l" S~"'.( -- [lOt: t~!-=-;re , 

no , t11'':'j t I d.011 · t S?J:' f 

};;'J.t i n the c.·')l.~nvry 8.20'lt , - - ~ToU ::1 ; S'.Jt j',:.s t 
as well h~ve been c0~rt · n3 . 

( ~TTT 2~-2Q ) . _. , .-./ .... '--



/ / . , -

f' .! ~_ 1 e(~ , 

i ~ ,r 
- -- J 

f' '" 1 I .. _ c; . .:... v 

to f lU 

• .P 
1 1 

°1 ~-. ~ 0'" S " ( ' T-;;-.. . 'J _ .: J ' • I __ , 

nn-" 

" ( i.TI T 

" 

~ls.-~e ~i l] ex ~r~ enc~ tha t · 

t..:: !.-Y' ..... .,..,......:::....., 
._ J_ ' ~. - ... -. , ,se l.:--

s~d. 8 ~ I" 
\. . ' .. 0'" 



eri 0 

8.et:s ·'s 

f' (1 C1108 

ts 

~':~~.S J:.:h ~ "'21)Tl12.·~ , 

E:::';,T; :l~:: to !:;f~t ?~O~1~~ t::.rn ·.~}l t>lf: t·.yr~:"n:'1J8 
L: 1" r:;:\ f '1. rl r-~ C 0 J !.1 Y"'.. (~"t i 

T T:;q~2 (~0!~f'~1·::'':? '.4 '~n'~ S'11_:.()~Z':" ~21 t'''r? C,) 'l l S 

0~ t~~ :r~ ~ t ~~lt t~~~, t~qt 
·t::!::-.l-:- . .! t., 1-! r"'r::" .~:: .. r~_ C.~:~"!.:1~~1.? .r(; ; 

J" L"') 1 t- ,"', r::"" ,~., r r, 1,\ ."':} 'r"'\ ..... ; Yl ( ...... 
v •. lV' .. ' - _ - • • -' .... __ - - ,-, J 

T strU2;,:::l. s--1 ) ~.:"1t4 ~ C r -: r- ""1 p: r: , lJ ,? l '!, S \; ~ , i ~"""l 
,.., .... ! 
".c.J 

I'2"=1'"t ~t ~,rr'"\S "!, .-=:?r~f "!.. . 

( 'r'~T 1 ?8-1l'"» , - -. , .. - -' -' .J , 

R.n she 

?1~1.t .sl·l~ ~ n ~~:T~ i ~:.l s T'; :t~C;.s , ;102:"' SOl;.l"' ces , 
f~:.r ~ n t1·}·::; ·;:n· .. ~~ltn. · r1 S1 

Stirr ~ns , coll~ct\TI: , r~::~~ , ~-heRY~~S , 
fo..:'t11- Oli t"""l()~'~ l . n~ , 

~ ... ,.",,. •• t""" •••• t ••• • •• • • •• ,, • • • , •• 

~lj t~ ~bJi.~,., fore~ee1.'~!~:. , t::c. :~"' e3t E~t ~ 1." 
• .1-
" , j 

"i.1Y!.e1"'S (~~~I? ~~'"'..· ~o 1 t , {'~:l:"" J to c~r)~(~~/ , ~.Y:, 

losn \TI ~t s ~~sa~ , 

the 

:-'l'" ..... 0, 

iY11, ti:7.-

'.18. t ,-;:r s t h 8. t s t . .; 1 1 'f'r 0."1 t}: p i L' S:;' ~ ...... e ::,') S E- :::~:'? l_l ,s t 1 (~ .s s 
'-l2:'E' fa i.n t,..., ",.-== 'J. 1 r .. S::J • 

(-.1='- , 157 -1. (. /} ) 

'"'o'~ i '1 ~i e 
~ .. 

P . 

''., her to ?~~Sf'!. ... t : 



; h 11 : 

!: ts I "f)()t, r T, -l 1--r"'~rlC(;'?S t 

~_ 1" +: ~ ;-=:) l ":~:~f=~or 81-:'")1J.t: .; "t n~"~s~.: ;.~ · .r0:: re. fe J.1 (~--1 

r_-",)·1 'C·Y' ; ;')(1 

r-. ~ 

I ...L . 

~r0'_~ , \' -: T"!"".:I , 

S01'~~·:h(":l-"""p , ;~ 1 c.'""?! -f"' r'\y~ t~-r-. 0 '~:-1 .=rA~)~ +:r,=!r.- J 

thr::: , :r"\ 17.'0 M ('1,.-1 t ; (":').r~ 

0 Tn~'J " :17 J C'J:r:t;-:-I ! Y1S ~ ." 1t-,~.=.,l ~ : ~-' ~;l ~:',.-:(',l::;. (YT 

thr-- \r ~ r~~.\· n qYl-~ l ' T.3 n -C' 

3.S"(~ , ri r(..1~I:i · :-:J' ~: ... ):~ :r) !!·tsr.· l_~ ~ l l. 

~: . r -~ 2.1 :::'"~ S .:-' -~ () n. ~ ~ ~ () 11:: , 

;l!l r-i ~-.':I_:.~ t ~8"\1~ ~ 0l' . t~~.:?l.·C' trl CJ -.(~c)J.e ~.\T()rl": 

T 

ro~ It s roots g~~ brqnch~s . 

t ~1 ~ t ;~. ~ (.:1 , 

Il .:.:.c '1.y i ~1 t:""1'"~ :-3 ::'(1. -: ()-\ : 

("!TI T , 87··9 h ) 

~ l s:) i_e COYit .!~nl:~s t.-) 8.sse·rt ~9rse J:- o"'J' ~ 11S i st i ~~ t~fJt 

"'.i~ () 3 11 () 1.(: 
i ~ Y" J L : . ~ ~ ,: e "'I 

7 

S t '1 S ,) YOi '" r:=- j j " st ·, ~h·"=1 ~ : ~/.--: [.iT t~ 1 

'?l t :-:"! 'r~ -/~ -,,-. '.J t-: r.:: , n~ IJ" :~ 1 s" r: . 
"\T c. .S ": '" ; 11 -- ~ 

t:}; ,:~ . ..., Cl--:--' ':' r::: 1. t..: ;:. f ~ I ..... t . () t-! • 

(
TYTr r 1}~0 1 """"'-' ) , I , _ ....... _ . .:: 



°sroly 
, '~l ; f- ..... 0 ... ~ ?:; -r'; ~1 n Yi e .S ~ .. . 
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satisfactory conclusi ons or resolve his i nne r debate as easily 

as Phill p . Cl ~ude ' s fina l sta te of m nd is more closely re-

f l ected in Ph ili p ' s observation that " not\'lithstanding h1s 

EI sp j. e " hB i·}ould. cry : 

o that the armies ind e ed ~ere arrayed ! 
o j oy of th e on3et l 

Sound , thou Trumnet of God , c ome forth , 
Great CAuse , to a rray us , 

Kin~ and l eade r a ppear , thy soldiers 
~orr~wtn~ seek thee , 

~ould that th e arm ies ~ndeed were a~rayed , 

o where is the battle l 
Ne 1ther battle I s ee , nor a rray ing , nor 

E1ns 1n I srae l , 
Onl y infinite ju mbl e an~ mess and disloc a tlon , 
Backeri by a s o l e~n ap~ea l , For God ' s s~ke do 

not stir t:~ere! 2 . 

Cl ouc;h t h:i.mse l f f CO!llments UDon his Anours de Voyage a s 

f ol lows : " 1 do not sup"!10se., . tl1 a tanybody finds much natural 

p l easure in oy 5 act epistolary t rag i-co~edy or comi-tragedy 

. I t hink .i.t will have Some n:erit in its conclusion , bC:.t 

to that also I dar e say there will be no affirmative voice 

but my O'lm" , 3 Be!1i. nd his Norc, s " tragi-comedy or comi-tr8 c;erly " 

Ke have the essent ' al~ dual nature of th e p oem. The author , 

hi ms e l f , ~s uncertain whether he h a s prod u c ed a t r aged y l \ gh t-

ened by comic overtones , or a co~edy dee pened by tragi c under-

t ones . The uncertainty arlses , surely , from the essential 

nature of both the tragi c and co mi c ele~ents ; indeed , ea ch 

contribut es to the s trong effect aroduced by th e othe r. And 

:3 :?L. ;':·'.il'rlCCl.user , 'Inc Cor'!'eC=;:IDr'!c1 o nce of .~_.r thur ~1..\Sh 
C lOl ~h , Vol . -r(London , 1957 ) , 0 , ~~ 

1.1' 



each makes this contribution through juxtapos ition to the other . 

Throughou t the ~oem Claude 18 obsessed with th e need 

to "lay aSide " J~nOl<Tledge in order to enjoy the benefi ts of 

" nassion" or the emotions . These t -,.IO elements of life are 

j uxta posed in his mind and seem to hi~ irreconcilable . He 

shares with Phi li p an inability to comvromJ.se or t o see any 

a r eas of medjation between extremes . In fact, Claude ' s whole 

li fe is characterised by his insistence upon the fundament~l 

n eed to see and to contrast two sides of any question . Ca'J.ght 

in the resulting morass of his indecision , he is unable t o a.t 

at al l. Clough emphasises this characteristic of h is ant ~ -

hero and converts it into a poetic t echnique which adds depth 

to th e mean ing of hi s poem. In thi. s fea tnre of the A!'~o')rs de 

VoY..Bc;e \qe have ths meeting of form and eontent as t he -;J oetic 

techn~que of j uxtaposition of extremes reflects the state of 

the cha r acter' s mind. I n this connection , Clough in his 

"L ee-tul'e on 'tlordsworth " stated hi.s beli.ef in the importance 

of sty l e in poetry as follows : 

Do not suppose that this is a l ight t h ing . 
People talk about style as if it were a mere 
accessory ; the unheeded but pleasing ornament ; 
the mere put-on dress of the substantial be ing , 
who witho~t it is much the same as with it , -
Yet is it not intelllgtbl e to yOJ that by a 
chance of intoYlP,tion . accent or it 'nay be rle re 
a c com nanying g8stl~re the sa':"e Hords may be made 
to beST different meanin~s . ~h8t is the dtffer
el1C8 bet;<;een [!;oo'l and bad a c tine; btl t style . 
An' yet ho~ different good acting is from bad ' 4 

Th e histor ica l background is imuortant to a comp l ete 

-----~------------------------------------------------------------

L~ A. -:1 . Clough , "Lecture on ;~orrls\'iorth " I Se l ected Prose 
Horks of Aut~1lJr EuS':-1 Cl ol_~8h , ( ed .] Travi:8k(Alab:·1.m"l . 19'''4 ), !:=, . 11.!J.. 



un.lerst'll'Y1ing of the poem since the revoll:tionary 8ctivit:es 

f orm a backdrop to the nai n action of the drama . After fai1-

1n8 t o come to a comnromise with the revolutionary forces in 

Italy, Pace Pi IS IX fled the city anrt a triumvirate was 

set up unr1er i<8.zzi nt -- t.lis 'lias in FebrLJ_D.ry of 18 49 . Clou gh 

viSited the city of Rome in April of t hat year and wro te the 

Amours \';h1_1e h e VIas there . The French force s a tta cked Home 

in an effort to restore the Fope , bu t were initially defea t ed 

by the =talian forces led by Garibal di . The Frenc h r emained 

to beseige t he City, rec ei ved reinforcements in June and 

s uccessful ly de f eated the Ital ians ,5 Clough u s es the ba ck-

groun:l of the Eterna l C'L ty under sei_ge in order to unfold the 

t ale of a f rustrated love affair . In this way we can see 

the city of Rome a ct ing a s an objective corr e l a ti ve to the 

state of Cla~dets minrt Which , in its way, is a lso under seigel 

In his init iAl letter to Eustace, Claude comm ents 

u pon hi s reacti ons to Rome the city "disappoInts " him , 

stri kes hi rn a s " Rubbi shy " • But it is the mood in ,'lh i ch 

Claude approache~, 80::18 tl18.t j s ~'art of his problem. 

he is l ike Ph ili p who also irnoosed his ~ nner feelings upon 

outer r eality , thus altering what he saw to reflect his own 

inner state 0:' mi.nd . C1 8't)de is discontented , lonely -- th e 

Hea th ey l s "horTt d " -- he 'tJT\ t es =:us tace " th9. t yO\J_ may vrrj_ t e 

me a n ansvre r/Or at the least to put us 83a1 n en r8[;)Ort i'li. th 

e8c.h other. " (I , I , 11-12) Ee is feeling l sola t e(l j yet lt 

was in ordor to ge t avmy frbrn. al l h is friends and rela tions 

•• .J,.. . .. ... 

( r' -,- 7' 0 "(" 1('/"') \ ,~ . .1.. , .; _ ~ 
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that he C8.me to Home . He fled London and a11 the relationshios 

he had there because they lirrdted him , burdened hifTl with " All 

th e assujettisse~pnts of hav1ng been wha t one has been ,/What 

one thlnxs one is ,o·' th1.nks that oth er::; sU[J~; ose 0118 ."( 1 , 1 , 30 .. 

31 ) Tl18se "8.ssU,iett1 sSelT; C'nts " have made him "Feel like a 

tree . ClJried un(2. er a r 1)i n of trjclc'rork ."(I,I I , 38) 

I mmedia tely after this r emark , Claude condemns the a rt ifi ci a l-

5, ty of Ro':;e , the sll~er i, :~ p osi tion of the unneces s2,ry. " ',~h8.t do 

I find in the Forum? An archway and two or three pi llars ./Well , 

but St . Pe t e r's? Al as Eernlni has filled it with s culpture ! 

( I , ll , 43-44) The parallel is made more expli cit in the final 

li nes of lett e r II as the term brickwork is repeated ; "Brick-

their Emperor 

Tourist rr:8.Y ans'I:E.r ." (J , II , 1~9-50) 

';I i tht n Claude 1 S E!i nd , 1'le come to r eal l ze , rages a con-
L' 

ti nu~ battle behreen h'Ls tradi,tional backgroc)nc, and tts con-

sequent belief's , and h i, S jntellectual ilTl':,ulse to establ~,sh a 

different set of values to those of his ances t ors. It is only 

t m'l[-l, rd s the end of the Amours , in letter V of Canto V, that 

Cl8ucle dlrectly 2.rti.culates this conflict . And the sides of 

his nature are a?propriately ju x taposed : 

Ah , there is some great truth, partial,very 
l ikely , hut needful , 

Lodged , I a m stransely sure , in the tones of 
the ~nglish nsa l m-tune. 

Comfort it was a t least; and I m1(st t ake 
wcthout question 

Comfort , hm'rever 1. t co m~~ , in the dreary streets 
of the City. 

(v , V, 91-9 L} ) 



But , almost immertlately Claude rejec t s this comfort , denies 

,\1hat he thou r;h t ViaS a " grea t moral basis to rest on": 

Ah , bLlt inrl.e edI see, I feel it factitlous 
entirely : 

I refuse , reject , and put it utterly from me ; 
I will look straight out , see thinss , not try 

to evade the:n : 
Fact shall be f a ct ~or me , and the Truth the 

'rru th as ever , 
FleXible , changeable t vague , and mul tiform, 

and doubtful.--
( V, V, 98-102) 

I n " [iubbtshy" Rome there is also the confli ct beti'reen 

th e past an~ the p r esent, the traditional and the modern , the 

classical ar~ the Christian . The two ele~ents cannot be blend-

eel harmoni ously tog ether , any/nore than Claud e ' s backgro1..mc. can 

be r econGi_led v;-; th hi.s " modern", a l beit Sto ' c , "ideals : 

fTo 1 gl'ea t Dome of __ g r1 ppa , thou a rt not Chri stianl 
can st not , 

Stri ~ Gnd r ep l aste r and dau b and do what they will 
wi th thee , be so l 

•• , ••• • ••••••• • • •• •••••• '' 0' .' ••••• ' 0 •••••••••••••• 

I repeop le thy niches , 
Not wi th the ~:ar tyrs, and SEtints, ann Confessors, 

and Vir s ins a nd childre~ , 

But ~'li th the 'l118htl er forms of a n older , austerer 
worshiY' . 

( I~VIII, 152-153 & 157-l59 ) 

In th e CB.se of Rome , Claude rejects the super~.m~osi t ion of 

Roman Catholic culture u~on the classical structures of the 

ancient ci t y . In his personal conflict , he reaches a DOint 

where he reject s h1s ori g ins in favour of a sto"ical stance and 

a quest for knowledge . Althou g h the p rocess is thus revers ed , 

the conclUSion is basically the same . Recall Cla ude ' s early 

comment u~ on the Dome of St. Peter ' s : 



What in thy Dome I find , i.n all thy recent er 
efforts , 

Is a somethtng , I thin~ , more rattonal far , 
more earthly , 

Actual , les8 trte~l , devout not in s corn and 
refusal , 

Bu t in a posi tive, calm , Stotc-Enicurean 
accentance . 
(I,I V, 73-76 ) 

,-' 1 

Th is trend vThich he sees l.n Rome , prefigures t he de c ision ~"h1.ch 

he reaches at the end of his Doem : 

Fai th, I think , does pass , and Love ; but 
Knowledge abideth. 

Let us seek Knowledge ; -- the r est may come 
and go as it happens. 

Knowl edge ts hard to seek , and harder yet to 
aclhere to . 

Knowledge is painfu l often ; and yet when we 
know , we are happy . 

( V, X, 198-201 ) 

~hile Rome does ~perate as a n ob j ect ive correl at i ve for the 

st2te of Claude'S min~ , th e c ontrast between t he war-torn city , 

a nd the agonies of an i ndecisive psyche a l so creates an iron1.c 

effe ct during the poem. While the revolutionaries fight their 

fr'uitless battle for freedor!'] , Cla'xle rem8.1ns t':1e inStctive SDec-

tator concerned with his petty socia l probl ems. He arri ves one 

morn ing at the Cafe Nuovo and must endure coffee With no milk 

"this ~s the s4 gn of a battle ". (11,'.1) "!)ur'tn,?; the day he Sits , 

wai ts , hears re '.)otts of the battles I but it all ll begj.ns to 

be ti.reso r1e ". (I I , V ) FinStlly , he hurries along the streets 

to\'iard hts room fOT he must "Go to :nake sure of my cHnner before 

' th e eneMY enter". (II, V ) As fighting continues .,n. thin and Ni th-

out th e City , Claude re:)lains cau,ght in hi.s world of endless 

debate and. i !:.dec i s i on. T.H tri dry hum oL1Y I }-:e ex ) lai n8 why he 



Ht ll not fj. gh t : 

In the 

I n the 

In the 

In the 

Why not fight? -- in the first pl ace I 
haven ' t as much as a musket ; 

next , if I had , I shou l dn ' t know how I 
shoulrl u se lt j 

thi rd , j us t a t pr esent r ' m studyin g ancient 
rr.arbJes ; 

fourth , I conslrter lowe my life to my 
country ; 

fifth , -- I forget, but four good reasons 
are am u l e t 

(III, III , 1)8-72) 

Rome ts not only plagued by the a tta ck of forej.gn forc es , but 

a l so must cont end with unr est a nd rebellion fro~ with in. The 

desc~t ption which Claude gives of the murde r of a pries t in 

canto lI t l e tt er VII , makes this ;: a infully cl ear . So , to o , 

Claude e ndure s hi s i nner t u r moi l. For no t only does he fee l 

pTe SS1Jre f :~-, om hi s fri ends and r e l ations in London -- ar:d later 

f rom Georg e -- bu t h e a l so must c on tend wi t h his own nature 

l<T h ieh ~'li 11 not a l lO\~ him to accept any " eas y 8ns wers ". E-,rery 

issue mus t be nres ented fr om eve ry p oint of v iew , making any 

decision and consequ ent Deaee of mind a l l bu t impossible. 

Claude eventually l eaves Rome to purs ue ra ry . His 
en(1. 

Deri ad of ac ti on comes to nc succes sful l\~,:,, ·n ~~. h ,~ arri ves a t 

Fl orence despa i ri ng and defeated . Wh il e he is gone, Rom e , 

too, is defeated : 

Rom3 i s f a llen, I hear , the gallant ~edic i t aken , 
•• • c •••••••••• , •••••• • •••••••• • ••••• , ••• c •••••••• 

•• •• •• •••• e ............................... , ••••••• 

I , me a nwhtle , for the Joss of a stne l e smal l chit 
of a g il' 1. , si t 

~op in3 and mourning here , -- for her , qnd myself 
much s f:! alle r. 

(V, VI , 11 ) , 11 6-11 7 ) 



Both the fle,~g11_r. .!, re;::ubli c and Claud8 have lost their battles ~ 

anrl }n characterts t~c fashion Cl aude insists he care s neither 

for Rome nor for ~.ary . 5~ returns to t he city , and finds it 

C':i;3.nged ( or 118.S he changeli and al tered his outlook ? ), " Ro:::~e 

'~1i..1.1 not sui_t l:lC , 2:ustace , the p riests and sold_iers Gossess it ." 

(V,X, 18< ) Again he reveals h s tendenc y to view life in extremes 

-~. }'}e s ees OY!.ly the soldier~ the embodiment of v-rar , and t he 

priest , the e~bodiment of r eace ( both are , for him , r epresenta-

tiVAS of soci al regimentation ani institutionalizat ion ). He 

determines to set out fo r Egyp t -- the Biblical land of bondage. 

I~'l c.om2li.tting hi:nself tot8,11y to a vrorlcl o f lcnowle(ige , he :is 

subr:lttting hi[T\self to "', persons. l bondage , a ~rison of the ;n i nd e 

Clou~h use~ the sa~e reference to Egyp t when he wrote to 

the yo~~ger Thomas Arnol d after resignine his tutorship at 

Oxford; 

I have given our Pr ovost notice of my i ntention 
to lC:1v'2 hi.s Se~~'Tic<:! 08 'I'utor] a t 2Rste:c . I 
feel great ly rej~1c8rt to th~nk that thts is ~y 
l ast te"-~nl of bO!l::l '~~~ e 1.n S3y~)t . th(1)gh I SiFt}l , 

I ~:u= "_~os~ I q ·. ~l_ t the flesh Dot' fOT 9. Nilclernes2 , 
w i.th :;~n;8.1l 1io~e of mannR , qua ils or ','later from 

( Corresnondence ,I, 199 ) 

0bvl OUS ly the imuli ca ti ons of the us e of EgYi)t in the Amours 

would not have escaped Clough. 

Hh il e Claude he9.'l s to',\'qrds the East , l·:ary is travelli E2; 

in the op ~ osite dtrectton back to England . Their roads , it 

Q.~) ~)~ars , Ni 11 never cross aga 1. n . Claude has re j ec t ed " ho-pe " 

to all inte~ts and Dur poses -- he wi.l1 merely " ho!: e to be 

stA.rtin s for l':· ::"'.'I 1es " (\f,X, 203) the next clay . The futt.:.l'e he 



leaves to the fates which , he has said , conspired against his 

ever co~ing together with ~ary : 

Great is Fate , and is best. I believe in 
.rovidence partly . 

What i s ordained is r'ght , and a ll that 
ha~pens is ordered . 

Ah , no , that isn't it . But yet I retain my 
conclusion . 

I will GO where I am led , and will not 
dictate to the chances . 

(V, VIII , 176- 179 ) 

Turni.n,s to fi v e key passages in the A!'1ours de Voya ge 

we c an trace the by no means li~ear deve lopment of Claude ' s 

character as he experienc es his tenuous relationship wi th rary . 

These nassages share the common motif of th e rock and / or the 

vine -- or to rut it another way , the jdeas of t he arid , harsh 

world of the intellect and the rich , nourishing world of the 

uasston~ and senses. In canto I is the l engthy , but extre~ely 

i m~or tant , letter XII : 

Bu t I am in for it now , -- laiss e z faire , ef a 
truth , l a i~spz a ller. 

Yes, I am gOing , -- I feel i. t , I f ee l a n ::l cannot 
recall it , --

Fusing 10.[\ th thi s t:ling anc!. that , enterln.:.., into 
all sorts of relations, 

TyinB I know not what ties , which, whatever they 
a re , I know one thing , 

!d i 1 1 , and must , \'lOe is '118 , be one day :caj.nfully 
brol<::en , --

BTo~\en Hi th natnful remors8s, \'Ti th shrir..:ings of 
s01.,I , !'-mel reler.t 'cngs 

Foolj.sh delays , more foo11sh eva s50ns, most 
fo oli s h reneKals. 

But I have made the step , have quttted the sh i p of 
TJlysses ; 

Qu i tted t.he sea a nd t he shore , ~ ~assed lnto the 
mag ic,al j.sland j 

Yet on 'ny liDS is the moly , :necFcinal , offered 
of Hermes . 



I have come int o the pre c inct, the labyrinth 
closes around me , 

Pat~ into 9a th rounding slyly ; I uace slowly 
on , and the fancy , 

Strugg l ing awhile to sustain the long sequences , 
weary , bewildered , 

Fain mus t col l aDse in de~pair; I yield , I am 
lost , anrl know nothing ; 

Yet in l1Y bosom unbro!~en reJ!w.ineth the clue ; I 
shall use it . 

La, wi th the rope on my loins I ~escend through 
th e fissur e ; I sink , yet 

Inly secure in the strength of invisibl e arms up 
above me ; 

Stj ll, wheresoever I swing , wherever to shore or 
to shelf , or 

F loor of ca v ern untrodden , sh~bl-sprinkled , enchant
ing, I knml I 

Yet sha ll one time feel the s trong cord tighten 
about me , --

Feel it, re J.entless , uobear me fro m soots I would 
rest tn : ~md. th01..l.gh the 

Rov e sway wildly , 1 f a i nt , crags wou~d ~e , from 
crag unto cr~8 re

Bound ing , or , wide in t he void , I die ten deaths , 
er e the end I 

Yet sha. 11 :, l a nt 

Feel l..m~}erl1eat~ 

Loo}~ y et 8.bro8.'1 

f~rm foot on the broad lofty 
spaces I quit , shall 

me again the grea t massy strengths 
of abstraction, 

from the height o ' e r the sea whose 
salt W3ve I have t as t ed . 

(I , X:II, 227-252) 

At the beginning of this letter , Cla~de fe arfully 

not es that he is l osing his much coveted indenendence as he 

sl ides into relationshius with the Trevellyrr; , particularly 

vTi th !·~8TY . These relations he sees l.n terms of fl;sion , of 

some kind of or~ani c link~ng of his being to her s. vlh en 

th e t i !:e carnes to b r eak these COLnec ti ons , the sunderi ng 'tT.'l.ll , 

of n ecessity , be a painfll process . For now he has left th e 

. fr eedom of t he ship , the freedom of wandering , unattached to 

a ny h uman being, This point of v~ew accounts , in part , f or 



For him , action requ~res a choice , anrt a choice limits one ' s 

fr eedom . To choose to commit himself to ~·~ry on a pe r sona l. 

level , or to fight alongside the Italians . on a politi cal level, 

would elim'nate h's freertom of choice not to act . Je s~ould 

note I,;'r}at he sn.ys later in canto II I in thi s :re.:;a rd , " Bu t for 

the steady fore-sense of a freer and larger eXistence ,/Think 

you that man coule1 consent to be circums cri bed here into ac t ion? " 

( III . V] , 123-124 ) 

On tni s magical island of relationship , CJaude sees 

hims el f wandgr 1 ng through a l abyrinth , gradu~lly becoming 

entangled by the raths l<Jhich v{}.Dcl " slyly " round the area . 

Cl i.ngi_ne; to the " clue", to the lmowleclge tha t he I'T 1 1 inevi t

ably eQerge from the cave r n of hUman re l ationships , he descends 

through the flssure . The womb-like cave r n offers ench~nting, 

1It therto 1.1118x _- lored ex~'erj ences t but l.t 1.s also a harsh , 'In

c ert8 =- n ,roj d vTi th rr:.qny j aggecl crags T~Th i ch VW1J.nC1 the man l'iDO 

wi 11 not rest j n the:n . But', i th the " funeral train" in the 

distance , with the necessarily mo~entary quality of any affin

ity al~ays in view , Claude will allo~ himself to be drahn frc~ 

t his enctantlng , painfu]. Korld of living ex~erie~ce back once 

8galn onto t he great ;,:' la1n8 of "abstract j.on" , of kno'lrledge 

abstracte~ fro~ e~rer~ence . 

The ne x t nass8S8 for conSideration occurs in the seconrt 

letter of the second canto . C18 1de here ~oves fro~ h i s abstract 

i dea of " each man for hi. 'TIself " -- Tlli th overtcnt:s of the " survj."T8,J 

of the nttest " -- to a final anrl ~ronic encorse!':'1ent of the 

Italian cause : 



Dulce 't is , and rlecorv~ , no ~oubt , for the 
cO~J.ntI'Y to fall , -- to 

o r fer one ' s blood an oblation to Freedo~ , anrl 
chefor t:'1e Ca')s e ; yet 

Still , inflividual culture is a lso something , 
a:ncl no !!l8.Yl 

F i nds quite distinct th e assurance that he of 
8 J.l others is called on , 

Or T!Ioulri be j'.JE:ti.f}wl , even , in t 81U.ne; a:;ay 
fro~ the world that 

Precious creature , hims el f . K8t~re sent him 
here to ablde hsre , 

El se why sent him at all? Na tur e wants him 
still, it ' 8 likely. 

On the Whole , tle are meant to look after 
ourselves ; it ls certain 

Ea ch has to eat for hi mself, digest for himself , 
and in ge::1eral 

Care for his oI<Tn dear :U.fe , 8.ncl see to his ovm 
preservat1 01'l ; 

Nature ' s intentions , in ~ost things uncertain 
in this are decisive; 

l'-[hi.oh , on t he \llhole , I conjectFre the nO~~lns 
will follOW , an~ I shall. 

So we cling to our rocks ljke 11m)e ts ; 
Ocean may bluster , 

OVer and l:.':1der and round us j \'is o·:->en our shells 
to iml:i be our 

Nour ishment , close them again , and are safe , 
fulfillinS the )ur~ose 

Nature Lnt ended , -- & wise one, of course , and 
8 noble , we doubt not. 

Sweet it may be and decorous, p erhans , for the 
the country to die ; bu t 

On the \'Jhole, we cCDGI'_Hle the HO':1<:t:'lS won ' t (10 
it , and I shan 't. 

( I I , I I , J 2 - 49 ) 

Iront cally l.mcl erCll tt} ng the fj.rst verse p8 ra gr aDh of 

this let t e l' J Cla~i.de CO!TI:,ares those Nho 1. ns i. st that " On the 

\\T~'!O l e , 'Ne aTe !'!leO!1t to look 8.fter ourselves " to li mre ts 

cli.nging des~er8tely to their rocks While t he ocean , easily 

tr8nsforme tnto the r evolut\o!1 , blusters a round them . The 

conc1 us toll l<,1hich he reac.hes at the eni of the first caragraph: 

" Y8ture ' s int er,ti.ons .•. I conj ecture the 2.o,::ans \-,11 11 follo\'l, 



and 1 snall ", 1 s juxt8.:-, osecl to his final conclLJ.st,in , " bt;.t/On 

the "lThole I \'Ie cancl1. i c1e the B.omans vTon ' t do it , and I sh[-:l.n' t . " 

S::bt.ly Cl{3. 1_'(~e tndicates that he he.s entered a :ki nd of relati on-

shi.p DS he substi "utes the f)ronOl1 ::l " "\'; E- " for the eD.rIier " I ". 

Ep see::lS to h?,ve move(l c.loser t mrards th,= a.cce~-,tance of a ff 1n-

tty, of t~e ~ oss1biljty of exnerienc lnc relationshi~s within 

soc i ety. E1.l t, th es e v.Tord s , 'ro!!lotec1 by the enthus i asm of the 

moment are, by and large , merely rhetoricaJ.; for Claude does 

no more than give vocal sunport to the revolutjon and res , em-

bles much more closely , in his relationshins , the limpe t cling-

i ng to the :rock. He ac1m i ts thj. s hLnself to Eus t a ce in one of 

h is It.~tt e rs ~ 

. . 
Ter'ce en 

Drea.mt 

. -- yet did I , waking , 
a cadence t!l8. t / 81. 1;.[;8 , Si tombent 1'1.0S 

Jeunes heros, 1.8 
~roduit ~e ~OUV89JX contre vou~ taus 

Singers 

Dreamt of a 8,,,:-orc1 at rr..y sieee and a battlehorse 
underneath !!le o 

( 11 , 111 , f,O - f)4 ) 

Claude , it annears , can only d ream ; he cannot ac t for he gets 

c aught u~_ ) in his end less inner debates as in letter IV : 

Am I pr e~arec1 to lay do~n my 11fe for t he 
British ?e~ale ? 

R~~lly , Nho knows? . 
« •• , •• , ... #." •• ·, •••••••••••••• ft • ••• ••••••• 

~o , i f it sho~lrt be at all , it should on 
the barr 1 cades thEre ; 

. .. .............. , . ... ..... , ..... , ..... . . . 
Ah , for a chi Id i.n the street I cO'..llcl stri ke : 

for the flJ.l-blo~n lady -
Somehow , Eustace , alas ! I have not felt the 

vocati.on • 
• • • • • • • • • • • • • • • f ••••••• •• ••• • •••• , • ••••• ••• 



• • . \-Jhen th e ti!TIe COl'7]8 , yon \V '! 11 
'he r~"(ly . 

Ah , but before rr-coT,e s , am I to oresume 1. t 
Hill be S07 

( II,IV) 

The thirrl nassage of imoortance focusses unon images 

of grol"Jth (in contrast to the rocks of C9,nto II , letter II) 

and occurs in the t hird canto , on c e more :I, n the se cond. letter. 

Before cons i C eri.ns ~. t , hor,veve r , a l etter \'Ih i eh is " jux t apos ed " 

to it should also be noted . In a l etter to Louise , r a ry dis -

cuss es Claude : 

• it i s but when he t alks of i deas 
Tha t he is quite unaffected , and free , and eZ9Bnsive , 

and easy ; 
= cO~.~ l d ':::'o ronounce hi. m s i r:I.':' l y a cold i ntellec tual 

being . --
When does ~e make advances ? -- ~e thinks that wo~en 

should ~\'oo hi 111 ' ; 

Yet , if a gir l shon !,d (10 so , .1-Tould be but alar!'lf:d 
ano. eli sg\. s t eeL 

She that shoul~ love him must look for sm~ll l ove 
in retu rn, -- like the ~ vy 

On the ston e wall , must ex ~ ect b~t a ri g i~ and 
ni ggari s ~rD ort, anrl 

E ' en to Get tha,t must g o Se8.rC!I;n:~ a ll ;3rO\ ;ncl. 1'!ith 
her hU!TIble embra c es . 

( 111 , 1 , 32-39 ) 

~ary here r eve~ls her d eer perc eption into Claude ' S character . 

It is this perce r tlon whi ch causes her to allow Claude complete 

fr eedom in their relationshi ~ not to commit himse. f to her . An~ 

it is Verllon ' s t otal lack of sensitivity which f r ishtens Cla~de 

a",;ay. f/a ry recos ni zes Cl8.I', e ' s deer f ear of , and c onsequent shy-

ness with , : eor l e . She a l so see~ his n o~pou s ~r1de , his t ende~cy 

to be a nriss ~sh loner. Com~a r t ng h'8 shalloN emot ional cana-

c ity to a stone wall , she admits tha t anyone who should choose 



to love htm " 1:1Ust J ook for small love in return" . i!'a, ry l si n;. 

Si glit into CJ n.u:~~ t S \'l=:'lXneSses r'ara11els , to a c el'taln extent , 

Els pie t s talent fo' understanling Ph ili p . Eu t r:ary l si, nfl \.l.-

enee over Clsmde is never as strong as Els1)i e ' s 01!er ?h~, l 'i:-, 

j n f3ct f it totslly lacks that im~ortant mys tical element 

wh'ch we find in The ~othle-- and Claude ' s character is such 

t hat i t 0.:' ,:, ear3 ')nl i kely he would ever be abl e to a cc ep t l i fe 

1"ary a lso :)eccei ves that Claude ls mos t " unaffected", 

mos t hi Else lf , \'Jhen he " talks of ideas " . Tir;'lKO c"Lt es a rna j or 

therne o:i Clough ' s as a sea rch for "the irreduc:~ ble '2art of 

each of us wh ~ ch exists after a ll th e differences have been 

~nJ8.y ". In order to rr=;acn this goal a man ~ust r e 60G-

nS, ze his o\\'n ne t1.:re , hi 8 it i:r..:no .st TI l ~ - . Perhans th en Cl8.ucle ' s 

final decision to devct~ himself to knowledge is the right o~e 

for hi nl -- th e decision ~hjch ~i ll lead him to an ap?reciation 

of his inmost nature . 

• :Sut do yO'J. not t in the cO~'lee·: ' t~. '.:m , f i nd a::1Y 
f jnaJ. 3tr ensth of T,:incl in +.:he 'Jnfol'tl)n:3.-i::e fool of 
a hero? • 1: didn ' t ::le8n h'in: to so of C i.nto 
~ere ~,rostr~tion ani grtef . Does the last Dart 
8eem utter.y sceptical to your s~eet fajthful soul? 

(C OcT9s:,,"':::r'le!" ... ce. I t 278 ) 

In the second l etter of canto III Claude d iscusses 

gr owth . The ~r3tn sprouts in the furrow , oblivious to any 

questions regaTd\~G ~ts Dlace or Boal ~n life . This ~gnorance 

t r-, 



/ -
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of 1/ trl e . gellcr9.l sche'ne of exi s tence " allo~'Ts it to flouri sh 

bec'J.lise it has acce" ted the COli(Httons 0f life a.nd its OHn 

position. The pOSSibtlity of chan~e does ~ot occur to a seed 

of ?;ra11. That 1s tl1e se!lse of the fi.rst verse--:· ara.s:ra. ~'.h of 

l etter IT . 3ut Claude must look at the other side of the q~est-

ion an~ the follow1ng lines , which equate Yla.ture not vith the 

nouri. shi.ng soil but with the buffeting sea , serve t o convince 

him that 9.11 t8.lk of gr01'rth is meaningless since "we a r e sti l l 

i n our Aqueous Ages ". i.an is stj 11 in the :,)osi tion of the Tr i -

t on , t he mer~a~ . He cannot hore to establish any lasting Dol i-

t ical ~n8tltut i ons , reforms , or even personal relationshi ps 

bec~use he is still living in an Aqueous Age , in a state of 

flux . [ii.s description of being " a. l one on t he hes.vi.ng poop of 

th e vessel " is r emi niscen t of hi.s earlier descrln tion of the 

descent on the ro~e into the fissure . In both i.ns t ances 

CI 8.uc1e fee J. s himself eontrol led by some extro.neoll.s for'ce 'ilhi ch 

buffe t s him ceaselessly about . And once again we have the 

" clue " f t he "nainful victorio1;l,s knoi'Tledge " ltThich mU.s t be l<::e,; t 

in stght as long as possible . 

It shoul d be noted that Claude does seem to reach some 

ktni of feeling of momenta~y fUSion wjth the life- forces of 

nature as he transforms , in the seventh le t ter . of canto III , 

juxtarosition ~nto affin~ty . But he warns the reade r before-

he.nd thet no E1.ffin4 ty i.,s "at last qutte sure to be fina l and 

perfec.t " (II! , VIJ , lS-< ) . Thi. s js hOI" he deseribes hls " i.nt u. i t ion" 

of a On8:'128 s Hi th nature : 



All tha t :\.8 Nat ur e ' s is I and I al l th .ings 
that are rat ure ' s . 

Yes , as I wa I R, I behold , in a luminous , 
l 8.rge lntuj. t i on , 

That I c an be and beco:ne 8.nything that I mee t 
Hi th or lao}: at : 

I am th e ox in the dray, the ass with the 
garden-stuff panniers ; ........................ ................ .... ... 

Yea , and clr:: t ect , 8.S I go , by a faint bu t a 
fatth£'ul assllr8nce , 

E ' en from the stones a£' the street , as from 
r OCKS or trees of th e forest , 

Something of k indred , a co~mon, though l a t ent 
vitaltty, Greet me ; 

And to es cape fro m our str1.vlngs , ml staki ngs 
mis growths and perversions , 

Fa in 00·:) 1 0. de!TIan-l to ret1l.~n to that Derfec t 
and primi tive silence , 

Fain be enfolded and flxed , as of old , i n 
th e lr rl gid embraces . 

( I I I , VI I , 1 6 0-1 72 ) 

Inevi.. t ably Cla1).d e ' s " i ntuj. ti on ll learl.s to a n " es ca pe ll from 

act i. on int o t1!e fi xed stas"':. s of 8 . " perfect and p rim}. ti ve 

silence". And h's fleeting moment of a ff i nity is des tined 

to pASS j ust as h e mus t lnev1tably be pulled from the ca v erns 

of h uman eXDer~ence . 

In canto 1 are two le t ters wh i ch shou l d be cons i~ered 

t ogether . In l e t ter IV Clal.1'1e determines to f orget p;ary, " I 

Hill not cline: t o her f a l sely" Or, IV ,51) he de cides ,reinindi.ng 

us of the motif of the vine and the rocky wal l. As he would 

do when lowered into th e sto~ y flssure , he deter~lnes : 

I THi 11 let ",.yself GO , forset , not try to 
r8~.!er!bey j 

I Hi. ll \'ra ll< on r:Jy ~·T8.y , accel't the chances 
th8.t r.:eet !r.e , 

Fr ee ly encounter the world , t~btbe th ese 
0.1 i e1':. 8.1.1'8 , [mel 

Never ask- if nei'l feel·j n::rs " . l'~d thoughts are 
of her or of othpr~ . 

( V, IV , 52-55 ) 



He wtll continue his searc~ for ~erfe ct knowledge and in 

8s pLri no'S for the " Absolute " '11111 somehOi'i be doing \ hat she 

I'rill be riDing. 

Bu t in the subsequent l etter Claude ' s attempt at the 

Absolute seems to him vain. An~ r eturning to images of earth , 

sea , end reck he shows a crea t deal of insight into his own 

character : 

I , who believed not in her, because I would fain 
bel} eve nothing , 

Have to bel i eve as I .-:lay , \·li. th 8. ~'li lful , unmeanin?; 
acc8Dta:we . 

I, who refused to enfasten the roots of my floating 
existence 

In t~e rich earth , cling now to the harri, naked rock 
that is l eft !~ e . 

( V,'" 64-67 ) 

E~vin3 determlned not to make any permanent comm1.t ~ent, 

not to 1 e t dO~\Tn any " roots " in the " l ' j ch earth " o f numqn r eJ.8. -

t ' onship, Claude is left now, like the limpets jn the ocean , 

clingi ng (1.espere.tely to the hard rod: of abst:-caction , and 

a l ~f e of onely l.soJ.ation. Knowled g e abstracted froD 

experience rrovides no onrortuntty for growth , for the devel-

opment and en]ighten~ent of the hu ma n p ersonality . Claude ' s 

final decisio~ in the no em , to jour~ey to Egypt , serves to 

re-omrhasise thi.s Doint for there wi ll be no freedom t o g row 

jn a l and of bondage , 

From t his realization Claude slowly moves to an accen t-

ance o~ the fate which has been deter~ine~ for him . Ee accents 

i t because he ~us t: 



So nlumb I the de en s of ~e nr e sston , 

Daily in ~ ee ~ er , end f'n~ no surnort , no will, 
no : ,1)1' "0 08e. 

All myoId strenc ths a re scnA . And yet I shall 
have to do som~t~in ~ . 

Ah , the key of our l ~ f e , t~a t ~a s se s a ll Kards , 
o-cens :'. J J locl{s , 

13 not I w ~ , Jl , but I ~U 8 ~ . I mus t , -- I must , --

( V, VITI , 151-155 ) 

Claude ha s been moreenta r\ly a ffected by his exu eri ence 

vri tl': ,9,f f j nt ty , '!Jut , true to hi s conviction , he returns to a 

p osit~on of isolation by the end of the Amours . He has e ained 

some tnowle~ ge of hims elf , but thts kno~ledge has not changed 

hi~ to any grea t extent . He continues to follow his erroneous 

path of non-re18tionsh~n with his fellow man , wi th society , 

a)':,d , h'211ce , Hi th reali_ ty . 

Cloug}l , or at least the ~erso~a of the poe t, uses the 

foc us the rea der ' s attentton upon im~ ortant th emes and develo' -

ment s within the poem. They ca n also be rea d , in ma ny cases , 

as a me.:ms of gf-l.:injng furth e r inS ight :~nto the sta te of Cl f:-t l)d e ' s 

mind . 

Over th e g r ea t w in~y wR t e r ~ , an~ over th e 
cle~:I.x\ - C'?_'(~~~-~d SU-'1~; ts , 

1..' nto th e S1)n- 8!~..-1 -She <..: F:/ f '1>:,':; l:::1to the 
-11 t? Y' f -~ , ..... .;- p '7" ' ;-'1 ':~ ;.: t ~, ... •. -'.... .J _, _ . ~ ~ _ , 

COfn P. J At l)' S 0'",- __ 1"., c';-l-:-;-:;;--, - -.; \-,.,,1"'C,"·' '~O,'q 
· ~ I . - .- . '.-' , , ... -,' .- .. - ~ 

(I [' 1,:1"..,0 c':.- -. ~ -:~ ' . ~~ ~'-'~~'0,~1 ~:-r -:i-I , 
CVF:~~ ',r l'lf ' r~'ltl1 e " f~~: ::~ .. ',' C'·';~'!~'::.·~:;..:,; to 

" 

jith these worris the Doet announc e s to his re ader the cla sstca l 

style of the h e xa~eter whtch h e will use in th e A~our s . The 



selected for m i t self i s i ronic , if we j uxtap ose tradit i onal 

h e role cha r 8 cter s , s 1.1 ch a s Aeneas , I'rho ha n b een exto' l ed in 

ll e:-:. n mc t er s , ·co t1'l'~ "hero " of Clo1)gh ' s :-; 0 err. , t he inde c ts1ve , 

de f i n i t e ly unhe r o ic , Cla~de . And , of c ou rse , th e first l i nes 

of th is ~rol o~ue a l so in trodu ce t h e s et ti ng for th is Vi~tor ian 

The exhort~tion t o tra v e l of th e fir s t f our l ines 

~eetR wIth th e ~ara~0x ' c8 1 ctec l ~mation of tb e wh' . s ~ e red 

"v Gi c e " : 

. . . The worln t~gt ~e l~ve i n , 
~hithersoever WP t vrn , s t'lL ' s L~ e s0~e 

Ti s o-u t -t. 0 .~ r 0 ' r ~--;;'-:;t--::; -t. -\ " Y> ., '.l.ri. "' .. P p. S '.1 r ' p _ - _____ ~ ___ . __ '-_ ' _ ' _ ._ - . _ . J_u~. _.~_.:..._ I~--=-:::..,.:.--..:.:::~ __ '-"~....::....:.._ 

9. c. () ~:ln , -:' ht:; ~~ -.JP tl ... .-:l't.r e J ; 
Let 1-:ho "Io1}lrl. 'f s c ,>, ,~ <,;:>,,:1 r.:'~ :':' ::' ':2 >"0 to 
---- 1"1 i s c :~l:~l t'e r 8 YL -1. t ~ "I, ~ 1 ~{ ~ 

' Tis 1:1.;. t t o e " -=,.~ ''''-F: ~ 'il e -r-.nc 'c·:; s [02" r'!8l"J Ori.e s 
------~,; ·ll fl} 11" f'~ l... ,,)':> ~ : 

The a~l.narent c ontrast , that t rav el lesw s t o li mj.tation , 

re l a t es t o the idea mentioned ea rlier tha t action se r ves onl y 

to li m ~t on e ' s ch oi ce . Cl ouSh ~'ioHld a l so s ee ::! to be not i r. g 

t he i mnortanc e of an 4nd'vi~ual nerc en t ion o~ real ity . The 

wor J d , wh e rever on e go e~ , i s t h e s sme b e ca u se one ma kes i t 

tha t way . 

Al so in th e r rologu e we ha v e th e ident i fica ti on of the 

cont err.:-,la t i.v e Ii f e ~'n. t h eS C8."' e a nd fre edom . :Sut des p i t e the 

wi t h t he v oya,s;e " Come , litt l e bark ! l e t u s g o ." In t he 

f i na l e n tl ogue , or t he env oy , we a r e r emi nded by the Doet 

th a t t n a sen'e he d i r1 h eed th e \~ords of the va i. ce . For whU e 



Cleucle may have travell.erl to Ho rne ami its environs , the poet 

wrote " in a Roman chamber ,/When from Janiculan heights thun-

dere:i the cannon of France". (E8i l ogue , V ) 

The enilogue of canto I a nd the prologue to canto II 

revea l the i.nner cnnfl;sions and (l oubts 'tih~ ch 1)1ague Cl 8.1.1de . 

The sense of naradox is intense as the verse at the end of 

ca nto I draws to a close: 

Is it an i601 T bmr to, or is i.t a god that 
---- . I -.~::or 811 i~ " ? 

Do I sLnk b:3.cl<: on t"lenld , or do I soar 
fro c,! the ':1 '.'':dl ? 

So through the city I ~8nrlpr sn~ question , 
uns a tisf~~~ puer , 

Reverent so I ~·tC(' e r t 1 r'()i";TIT1"l bec8.us e 
I r evere . 

(EDi logue I ) 

The rapid p ce of ques t ioning c on ti nues a s canto I I 

begi ns . The structure of the second sentence becomes so 

com~ l ex thRt the reader must pause and reflect upon its meanins , 

"Does there 8 s·" i. r i t we l<now not , thor:.sh see1< , th ,'Ie fi nr]. , 

us , 8.b-i cle ?" Over 8.11 this confusion reigns the steady , eternal 

r t. Al ba . In t he sa~e way , the Et ernal City stands outside the 

reaJ.m of time while i n its streets the frantic pace of revolu-

tiona ry violence continues . 

Lost of the cr; t i cal cO"lmentary on Clou0 h deals llli th 

th e connection between t . e events of th e Amou~s and the 

expe rienc es whlch the poe t himself endured While in Itqly , 

Ther e is no doubt that Claude , though he cannot be equated 

w'th CJ.ou~h entirelY j ~oes Rrt-i.culate ~8ny of the poe t' s belie~s 



8.n(] feelinss . In a letter written to his sister Anne in the 

8n.rly summer of 181-l-9 C101) Sh S8yS , " Ferha"!,s l. t will amuse you 

(..-, 
( 

hereafter to have a letter commence while guns a re firing , and 

I sU Dp ose I ~,e n fall; n ,3 , 'le'·'-:1. and. NO:"lnderl. Such is the case on 

t he other stde of the Tiber while I peacefully write in my 

di st!:lnt cha'TIoer :'l'th only the sound in my ears . " ( Corres n o~-

/ 
And in a letter written to his fi ancee Blanc~e Smith 

three years later , Clollgh voi C.8S sent ~ r:len ts H~l i ch could e8 s i 1y 

have been uttere~ by Claude hRd he managed to find ~ary : 

To a certain extent it see'TIS to me that the 
whole world is a~t to wear a mere pi ctorial 
aspect f th:3.t } t IT'i;'St be by an effort thn.t I 
accent any thins as f act. This i s the meaning 
of ~·!h8. t 1: h:"tve often told you th8.t I " believe 
i n you " -.. ~ I do not thin"-\: tha.t I C8.n say the 
S8!1C ~~·o E.myone '.:- 18e . . Ol..:.t if I a'TI to mak.:; 
H .:;no!.ce , to Flct . . I cannot turn to 8.n~Tone 
but yO!:' . 'r0ere has never heen in my \i(wl.e 
life I may say a~y act of ~~n2 , sealing either 
frton~sht ~ or lOTe , tn to this t~r:le. It hRS 
seeme~ to ne a great th'ns (s th~n3 that at 
t~ mes I d oubt the truth of myself ) to hove 
don~ thts at a ll. 

Just as Clough ' s personal eX ne riences and feelings ent~r 

i nto T~e Bot~ .':e in t1e character of .Adam and at other ti J:J.e s 

in the characters of ~h\l ' D and Eobbes , so Claude often reflects 

t.he Or)· nions of hi s 8.1)t~lOr . But , just as Fh11ip \s frequently 

C~l9.stis ed by CloLJ .:?;h , so C19.ucle is sub~'1l.tted. to crltLc8.l ane 

fr8.nk scrutiny by his creator . ClouSh has not yet reached. the 

pol.nt where he C9D nresent ~li s read.e r ~'Ii th an tieal hero . .1.'13 

must ~ove on to Clo~ghis th~rd long poen , pi~sychus , in order 

to find an attem~t at synthesis , Here Clough creates a hero 

who could comb'ne the ~osit~ve char8.ctcrtstics of his two 



0redecessors , Phtlin and Claude. Philin ' s roart to self-kno~Jerlge 

w&s a yelat~vely smooth one because he hRd the help of the wtse 

Adam anr') t}1e sensible 1:;;1891e to guide hi;!} . Claude ' s "Oa th 'I;ras 

a f ar more difficult one . Whether or not he ever reached the 

point of re ~o~~nj_ ti on a11:1 a ccen tance of hi s " Inmost I 11 re~2_ins 

a11 unansHere('l question in the Amours de Voya<;<,e . "tIe can only 

guess a t where he goes from his term of bon~ase in Egyp t . It 

i s Dj ps~r ch(1S ~'Jhom i'Te 8.re alloNec1. t o sec J.eave the land of 

EgY jJ t and venture out into the i,·;j.lderness of the quest for 

h " s identity . Anrt it is pinsychus tha t is the most comnl ex 

RDd chal J. enging ~oem written by Clough , 
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intermittently a bJ.e to look l ife straight in the eye . ~h en 

he finRlly ~ecides to accept the necessity for action , 

co~~it ~ent and r elationsh10 in l ivjng , he can fli ng his 

defiant assert ion At the t empt ing Spirit : 

I can hut render what is of my Ni ll , 
And beh nd it some~hat remain e th stil l. 
Oh , your sole chance was in the childish mind 
':lhose darkness drea'ned th a t V01'1 S 15. ke thi s 

cou l cl b i.nrl j 

Thinking a ll l ost , it made al l lost , and brought 
In f ac t the ru in whi ch ha~ been but t hought . 
ThanK :ie PJ.ven (or you !) that ' s ~8s t these many 

years , 
And we have knoKled g ~ wI ser th a n our fears . 
So your Door ba r za in take , my ~an , 

And make the hest of it you can .Z 

Dt ·!.~"' ychll.S "'iatures (:1 gr~8 t deal dur i ns the course of the 1' Oe'11. 

3y the end he '.s J.. e8.rl..y " to pu t cH·W.y ch~ld i sh thir~gs ,, 3 and do 

battJ e with th ~ nower s of darkn ess. ClouSh indtcat~s , ~n Q 

J etter conce rning ~~~sychus which he sent from A~erica to 

h1 s f i ancee in 185 3, that he , too ; endurel the tri a l s throush 

7 'i 

whi ch the hero of ~i8 po~m passe( , ~is wor.s to Bl anche reveal 

that ~oth Clo ugh and Dip sychus may have shared the sam~ reasons 

for theJ.T heSitat ion : 

It is ~erfe ctl y true y ou see thAt f eelt ngs 
of the kin" 1'inich renel Rncl r e Tolt you , diri ( for 
]. 8C~ of better ) nossess me ~ore or l ess for so~e 
t' me b~t~een 2L an~ 34 -- ~t the sa~8 time it w~s 
th e ~ecessi ty of fAcing things an~ io i ng work th a t 
l ed to 1. L; --, 

As for betng unsoi l e in the past , 1.t were 



mere deception to claim anything like it -- I 
believe I went on in everything in the hope, 
amidst a great deal of perplexity, of finding 
the right way, even though it were by trying 
what might prove the wrong -- for how el se 
could one hope to find it. 4 

71 

The "Prologue" which introduces Dipsychus is signifi-

cant in that it establishes the tone for the po em wh i ch follows. 

The good-natured dialogue between the young man , the poet , and 

hi s uncle, the list ener , introduces the element of humour which 

appears r epeatedly, s ometimes undercutting the most dramatic 

sections of the poem. Whil e there is no doubt that serious 

questions are posed during the course of Dipsychus, the reader 

is warned in this "Prologue " that he should always retain a 

sense of hwnour , an ability to see the absurd and comic side 

of events . By inference throughout Dipsychus , Clough takes 

note of the "needful mixture" of joy and pain , of the hi gh 

seriousness and the comic nature of life. 5 

Clough also indicates his tolerance of the critical 

r eaction to his two previous poetic efforts in hexameters as 

voi ced by h i s Huncle" who complains that "Nothing is more 

di sagreeable than to say a line over two, or, it may be , 

three or four times, and at last not be sure that there are 

not three or four ways of reading, each as good and as much 

int ended as another." ("Prologue" to Dipsychus) 

Onc e again we are made aware 

4 F . L. Mulhauser, The Correspondence of Arthur Hugh 
Clough , II(London, 1957) , p . 403 . 

5 C. De L . Ryals , "An Interpretation of Dipsychus" , 
Victorian Po et ry, I(August , 1963), p. 186. 



o~ th e f3ct that C] ouSh was a poet who was always r re 0a r ed 

to I Bugh at hiMself when the occasion deman~ed it . 

In th e 0 ~eni n2: scene of Di l, syc<nls vIe are introdu ced to 

the t wo chara~ters who ltill carryon th e d ialogue thro~ghou t 

th e Doem. Init~ally we can see th e~ as pe rsonificat ions o~ 

tHO extr e!::es of' tem~') er8.'T',ent -- Dipsyehus , the philosOl)hj.ca l , 

id eaJi.s tic in'nabtt a~t Ol~ the ivory t01'ler vl ho sits "a t th e 

darker end " of the port a l of St . ~2 rk ' s posing questions about 

the v a li d ity of religious doc t rine and th e meaning of existenc e ; 

8.n<'. th e Spirit , the hedonistic eXDonent of enjoymen t of ea:!:'thly 

d e lj.sht s 't i ht) urges the -,"!lorose Di'~)s ychus to " 5.n joy the mLnut e ;/ 

And th e substantial bl essings in it " ( 1 , 50-51 ). As Ryals sug-

gests , " S y hi m2e lf each is j.ncomn l e te for It{or lclly i'T). sdo'TI. 'tT i th-

out idea ls and s n ir1tual aSDirat ions without a basis in r eality 

"-are , Clo:'J.gh maint ai.ns , 8.S nothing . II '} The poem Di.'J8ychlS sets 

out to s ynthesize the se two Dolar on~osites , to find a viable , 

acceptable cc:n~) ro"11. se betilTee n the ideal and the actual . In so 

doine; Cl oc1.gh a t te ::l'.') t 3 to create ou t of h i s characte r DipsychL's 

-- not immed i2tely , but as the ; oem progres ses - - a beins who 

ca n fun c ti on e ffectively ~ithin the world Khile adhering t o a 

hi Gh , even ~d ealistic , co~e for liviDg . Clough ' s l etter t o 

Shni r~) , wri tt en a few years hefore the crea ti on of Dirsych~s , 

sets f o:!:'th mos t succinctly the ~ oet ' s f eelings in this reG~ect : 

.TO , bJt r e 'lli:>!11be r ,'I' i t:'1al , th8t no !:Jan !:loves 
withou t having one l eg always off , as cne leg 
a l vTays on th e s r ound . Your stati ()~!ary se nt l e:-l8.n 

r; .,.,. , , 
1.. U 1 n , ~J c 1. ::: . ~ • 



1.Hvl o'"bh'rJ 1.1' h8.S coth for ?t b')s~, ,;"nd ~'uch::ol)(I 
rr.ay hi s dour'le ' ~pd est3. 1 rl0 ~1 'n . ( "Jlc:tt'? (}. o'J.t] 
Co Shl1~f l~n ~ 8loYlG , l lft'~~ the \r f~ct AS little 
Ci.S ;'ossi ()1 e 8.bo'T8 t'0e '28.rth. T:--!('rE:' are also hor
ses , arE:' th"'re not, c8l1e r l .. ,lai · y-cutt<,;rs " not , 
.8 T nm tol~ , t~e b~st breed . The ~ere carnal 
un~ersta~~ing , I gra~t yo~ , goes on its belly in 
the sha~e of th~ seryent. jhtlA this 2nd other 
re"'tl1c fac 1..l1ti<;s :r1'o',."e 1 on the g ro1.mc1, i.::'01.p;ina
ti on a 1""-) fancy ~'n. t~l the e8.s1e and the but t erfly 
move in liquid air . 

:3ut t~'le 1.r i '1i "'3. r3. , my fr1'2nr1 " in Nhom should 
meet th e 'JTo:"e rt i c s of all " !!JUS t do nei the r ; or 
both. Ex',,:, ct theref0re fro"1 :'le i.f' not the state 
ly ~~rch of th2 subli~3st ~~!!1~allan ty)e , at any 
rate nothi~s worse then the per saltum 1 0co~ot ion 
of the kancaroo . Eowever ~ owerful my centrifu gal 
f orce , I Sh8.1.1 be certain to be recalle by the 
at le~'l s t eq u8.11y ,?o~'!erf\J 1 g1'av'. tat i. on of hunger 
and thirst, not to mention, nakedness. --

( Corr'e§,?onjenf:f , I , (2 00-201 ) 

Opening the scene on the P \ azza a t V~nic ~ , Dipsychts 

be g i ns h j s s orrm\fful 18.men t fo r the l oss o f h 1. s reI i. g 1 ous 

[ al. th, As he h8 ri.one a year be f ore i n t~aT) l es , he once a£ia i n 

r eav~H~S the conc.lusi on that " Chri.st is not risen l" (I , 11 ) Eis 

desDair c.8.uses him to l at"1ent for aI ' n1Rnk i :1d sub j e e t to the 

ciecree :" Ashes to 8.shes , U'Js t to Dust / As of the ln j us t also of 

accor(1.i.ng to th e cl1si llusi oned yOl.ll1g mEln \<Tho counts hi !!!self 

In contrast to the int ense young Dipsychus , the Sn ir ' t 

s eems , 8.t fjrst , a pleasant ly senSible cre9ture who is vain l y 

atteMuting to l ~ghten the !!!ood of his sombre com~anion , Ee 

recognizes the bitterness behind Dinsychus ' ~or s and tries 

to counteract hi s de nression by rlrawing his attent~on to 

Ices , ": ar eY(".)~:;~ le ; e,,;}"e'!'li 11:=~ 8.1.1' j 

Co!'q::any E.~i thi s-hand some sqclre i 



Some ~retty f~ces her e an~ t here ; 
f , : ~)sic l ( 1 , 52-55 ) 

But o t thi s ~o~nt ~n their relationshin there is no co~muni c q-

ti ati~ns with h i~ about the future co~rse of his own lif e . Two 

beg inning however . The simrle , colloquial rhyming couplets' 

which ch~~act er i ze his 8geech r e fl ect th e s~re rfici a l side of 

i'l ec.tio:1S _ .. p.lthongh an e ffect i.ve " p in " ",r hi.ch bursts Di l'sy-

chu3 ' hj. ~:;\l-.blov;n ;-,hilosophical " bubble " --· ind1cates 9. l ess 

tha~ r eMqrkqbl e dent~ oi' 1ntelJ ect or e~ot j on : 

Dear , h 0," 0,1 r'l l 
Bp 'l ] t ell us ne xt th~re \8 no ~Or1 . 

I thought t WRS in the B i~l e nl s'n , 
On th e third rlay he rose Rzgin . 

( T 1~ 1 0 ) - , :,)- ... ,/ 

In th~s ::'nstar:ce tt: e '38 i.rit, errbo1 i es th,= rni.:10 J. e ss r eligiosi.ty 

of rrany estab1 1sherl Ch urch- goers -- a religiosity which CJ.ough 

r es\st ed through ou t his lif e . 

Eut th e S~ irit ~l so i sp l a ys R ~ercer t'venes s i nto 01;-

s yehus ' cheracter und maU v es , 2.n·l , ::'~deed , the .:lOt iyes of 

~8ny ~en , wh ich a ll o~s ~o se .f-serving hy~ocri sy or rational-

He disD ay s this skill 

in the f01 1 0/f"\ tie; 1 i. nes : 



If yo~ wan t to ~ray 
J ' 11 s t e -" 8_ S i.. c'J e ant tIe -I r <;:; y . 
Eh ? E~ t I ' ll not be far sane ; 
You ~ay be wantiD3 ~~ 9non . 
Our lon ely :'io\~s ~tltitl)(les 

Are f c; 11:;\·;'~ri I};;icl,: by ::l'<:::tti2r moods. 
Jh6 knows not with ~~at ease devotion 
S l irs into earthlier emotion? 

(I , 70-7 7) 
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It is possible that these l i nes also be li e th e Sp irit's fai l ure 

a f ailure which he initially shares with Dipsy chus -- to 

real ize t hs. t " devot1on " and " earti-l1ier 8:notio[l" cB.n , anr1_ , FL ccord-

i ng t o Cl ough ' s belt ef , shall Id I co- exi s t . Th j. s blind srmt :1.n 

th e Sn i rit ' s a~areness allows Dipsychus t o bargain for a 

" rr1o :i e ty " : 

011 I one of ten l t o infect t::e ni.ne 
And make th e ~evl l a one be ~ i ne ! 

Oh , one ! to j~b all day , Gc~ ' ~ot , 
~hen a ll t~e rest wo~lri 30 fuJl trot l 
On a ve r y littl e one , eh? to do~bt ~i th? 
J ust to ~ause , th ' nk , and look about With ? 
In course ! You co~nted on no less --
You thought i.t likely I ' d say yes ! 

( XIII , 11-1 8 ) 

BU. t t he Sp i ri t does :t),ot thin:c his concessi.on of !Ttajor i m~)ortance : 

l.1i th reservat i o!1s I oh , hOiv tre9.sonable l 
When I had let you off so reasona ble . 
30wever , I don ' t fear ; be it so ! 

( XIII, 3/;-38 ) 

Th ey a ~<;ree to l et ti. r:le deter mine lI'i!htch of LlS two wi ll elost?,st 

-c rove r b of the .~ ~·t " ( XII~ 1:'11 c,1:') _~ l vel' 1)1 . . _L , ;;_.- ..1;; 

Dipsychus ' mood. changes as the second scene onens in 

t he publ1. c garden. ~::e launches int o an enthus i asti c des cr1 -:.: ' -

t io~ of the surrounding area . The Spirit , on the o t her hand , 



s eems irr itate~ by Dtpsychus ' p l easu r e RS h e g l ances a round 

" th is r a ther s tu ~") ic1 1'19.c e " . \'lh 'Lle th e y oune; man co;n;r]ents uI'lon 

the bG8.utit!s of nat1..1re, ,tt18 S '~j irit centres his attent~.on upon 

more s ensual dc11 gh ts : 

WhRt lots of ~oa t s before us Dlying -
Gay parti es , stns i ng , shouti~3 , cry'ns , 
Saluting ot~ers ~~st thp~ f11tn g l 
What numbers at the lanc1ing lying ! 
~hat lots of nretty gI rls , too , hieing 
Hither an~ thtther -- • 

( II , 21-1--29 ) 

It is i n this scene , the scene of his tem~tation, 

or esence . He h as ur ogres s ed , if only m1nimally , fa r enough out 

of his mead of tota l depr ession t o a l low htmself to a· prec i ate 

the bea~ty a round hi~ . ~ith thts appreciation comes t he acknow-

l ed ge~e~ t of t he Su irit ' s ) re sence : 

~nl.at j.B this I,Gr'sec lt i. ne; voice th9.t haV.nts me ? 
',lhat? ',-Th E' nc e? of I'Thon? ::::0,'1 "': I to detect ? 
If:yself or not '!lYs e l f? i":Y o:':n bad thoughts , 
Or 80:,18 p.:!: ternel ac;erlCY 8t -,-,'01'1'.: , 

To lead me wh o knows Nhitt~~~ 
( I I , 17- 21) 

The CjlJ.e s ti on ~ipsychus poses t o hi~self c a n be answ ered only 

a ft er t he com nletion of th e poe~. 

Dtpsychus ' reaction to the S~irit seem3 an extreme one . 

His fe'lr of the 88.rthly as!,e ct of :,i S OVTn r..a tl)re C8.lJ.8e8 h1 'f} t o 

strike ant a1rn.8st irratlor~a 11y ::'1.2;8.':.:n.s t the Sn Lri.t ' s cleS c.ri ~) t"i.on 

' of the r r et ty girls in the garden : 

Off , off ! Oh heaven , depart, depart, depart ! 



Ch me . t~~ toa~ s l y -- s ~ tt'~3 a t ~ve ' s ear , 
';!~i ~;"~ r c:' -'_ no rlrep,'T1 rnore ·-oi SClY101JS t\10 Yl t'>1\ s ! 

( TT llj,-3 f- ) , - . , ~ 

Ah f!18 , ~e t 

Cl ear s t ~rs above , .thou r oseqt e ~9stward s~y , 

T'.11{8 11:~ !ny 'cr::i n2: i_!",to Y')'J.rs j QSS 'UTl 8 
~:y ,:~ e'r) '-; e to o-,,:,} Y0U ;)nl~- j st,~,?, -:r_~r crain 
I n yOl1.:~o e,,, s er:.t \ 9. 1 ~ lJ. r~ ty • • • 

(I T , 55- 59 ) 

IUs 1:,1 o;.-;si'o1.e q u e s t Tor " ;u rity " ts doo1.1e<1 to f8.tlure, and 

t\le S" j ri t .;roves Gorrect in h·ts :;.S8\).'11 tion th::t t Di . s ychusi. s 

inilewl. 8.ttl~9.cte;1. to these Ver'.et i 8::1 [,; irls. 31J t f, l ?sychus ' CIEw( e -

':Jhat shoulcl I do ? " (I I , 7'3-79 ) --

~hDt R goose you a rA ! q,nick , n ".; (' ' ,. , / "' h " ~ \....J. V. ' .. / l\. • J. - .............. !--l esj tat i.on 

Pa r a ly sed by his fear of ac ti on , 

th ;:) t of the fr'J.str8.t eC: , am fr'\..lstY'r) tine; , Cl 2ucle . 

'dhe!l th e y rt"'?ch the qU8.Ys in s c ene ITA , 'J :i.l :sychu s ' T,) i ces 

}~ j see lie f t h 8 the has , 1 i t e his 3 i b 1 i ~ a 1 for e fat her s , " f 9.1 1 e n 1\ : 

and th ou cl c:ar heaven , / Look ~ureness 

T~e Sp~ r i t as S1l.~' es h 1. 'TI , ho-.'Tever , 

-- " oh yes j YO'., r:l rea" of si..n and s:'cv;'!e --/TrLls t me , it l eaves 

one rnu.G ~': the 8 ':'.-:r,e ." (11A , 12-13) Th ers fo110-.':8 1n t his scene 

Dc1. ture c·r reh;tj onsl!i . s 



?or the ~ ~ '~'t , the h8S'S of any '113n-

contrsry , he ~ lays riown its tm r 0rtan~e : 

I know ~tR ~ninly YOGr t~~ : tatton 
To thll~~{ tlrj~ t:-:·lr.. t.:?1. r.=;,r e l .8.ti_o:·'1 , 
A nyst~c ~0uthful th a t ~tll ~ tv e 
XYl()VT18r1:~e 8.Drl ne8th -- no-!! e k-':o',IT and Ilve l 
I tell yn\l ' la i nly th'Jt ~ t 'or'!. n i! s 
'Some e8.8 "' ; hnt 1:;l1e em :- t i n ess of thiYlgs 
"I10"'~."" ••• "' •• "'.'."':lct' ••••• 

Is the sole le s son yo~ ' ll learn by it -
Sti 11 YOP. '..~_nr·! ou 'cte r1ly sho)) ld t r y it . 

( IIA , 20-25, 28-29 ) 

On the 

.. , ....... 

( 

On the s~rface the Snirit ' s com~on sense adv ice is qaite att r Rc-

tlve, es n ec ~ al1y when set bes'dR Di 0syclus ' often r rl ggis h sent i-

ments . But behtnd his words li es an insiJious intent . 

so far as to tell Di :'~ 8ychus 7tlh'3.t his final obje cti. ve i s : "You 

t ~11nk 1 " :1 C:-t:lx i.o l\s to alJ.ure Y01:;' __ / .. :Y ob j ect is !'Puch mo re to 

CUTe yeu ,"(I IA , 18-1.9 ) Certainly Di ~; syC(H.J.8 does Deell to be 

Br i efly -- yo~ cannot rest, I ' m certain , 
C11til :lOUT hqi}.cl !l Ci S dr~t\';n the G1lrt,Q j. rl . 

On c e kno~n the little l. tes behind it , 
You ' l l :0 your NAy Rni n~ver ~in~ it , 
Ill ' s only (,.11-r'e is, never' rJout:t ':.t , 
To (~O -- and. t11':.n1z no :nore S.bOl;t it. . 

o I A , J t, - 14-1 ) 

'l'}1 e S ::- i.ri t i'ii S.les to tote11y 81i7. i nate the conscienee bec.ause 

i t lnte~feres with his creei of action . Carry this cr eod to 

In the t;' 8C i-



,.., .---
( , 

he is inten t u~on ~~1n l ng ~ oss esst on of his s~ir1 t or s oul. 

If he s h ou ld succeed , Di ;- sych'J.s \-TOUJ!] then ac t Hi thout th ~ n:<: -

ing of ideal s a r moral values , and reac t wtthout enrluring 

_8 ~g-s of gut lt . But D i ~sychus ' fjna l reservations in his 

retaini.ng " Cne very littl e one , eh ? to d oubt ,l!it!1 ,/J ust ~:' 9.use , 

t an. in this context . ? or as l ong as he possesses ev e n th e 

s!YJc3.11est ,'art of \-11 8 OHn s~·\ l..rit , he , ossesses th e ab~ l !Lty to 

eAge 'n the act t vtties o f the ~orld , but 1 e will be eu id e~ 

crator by that godly element that i s his own s pirit , h is ln t e -

Gy i ty a nd sens e of reality . 

I n thi s SC8ne -;:) i.:l sychns ' mEl L1eas about 'tiO!J.en B.nd 

th e 1 r rc l a ti onsh t r to ~en ~aral1 cl to a grea t extent the high 

r ecount s ,an ' s ~uty t owa rds ~o~qn : 

Anel cO :Jlr1 I th ink I QVY-3d i, t not t o her , 
In v'rtue of ~~ ~~~h00~ ' S stron~0 r sight , 
Even 8ga'nst entreaty to forbe~r --, 

(TTA r.;?_r.;L~ ) 
'\ -- ...... , -". ...... -'" 

to cu t h1m dOl'Tn 'tilth a :' iece of h i s O\'iY1 reductive c.y n ic ism : 

o Jose : !1 A'rl.J. ':';0:; ~u i xote ! I'h Ls 
A chivqlry of c~8~teness ts , 



That turns to nothing all 
( ITA , 55-57 ) 

r ' f'\ , 

T) ' , 1 s f t' II >.~c>, "" tTl<:>_ neY'.cP an(1 h~ __ b)' t il .c -: !)sycnu song. or (le ''- L, 0< • _ - of " Si'leet 

Any ten-' 

no doubt that some of h1s sug~estions to Dirsychus would ~ ro-

cluc;e tru,l r ,osi t'lv e r esults for h 'i!l1 . For the S:,t Tit is a ) ro-

ponent o f the carEal slde of Di :' syeh'..is ' nature, a side \'Ihich h e 

has sor e l y neglected. And Dj ~' sychus take s a giant ste' tOl'/t-'trcl s 

self-knowleige in scene IIA as he realiZes for the first time 

h1s very renl neerl of some things that the S: trit gives voice 

to -- " I hElve 't;aJke r1 o ' crmu ch. The STlirit -:: asses froT! "'1e ./O 

Dj :: sychus is not yet able to sift the- :<n.eat frot!) the tf:1Tf:~o in 

0::'11y fl;rther ex:er:ences '/' i th 

him will enable Dl-sychu8 to do this. 

In t~P- thir~ scene of the ~ oe~ , th e yo~nj ~~~ ~as 

secon1 thoughts a~ou t his rleali~gs with the S ,· lrit and then 

tr8nsfor~s h,s s~lf-~~scust into a ee~eral disgust With society . 

room", " CO!lcetts" ant] " nancE's ". Dl:-sychus sees only the hy:' o-

cr i sy Rnel sho~'.' of slJeh a l i fe: 

To her} ;'; i,. t~1 : '."o. ' l e t}1L'l,t one o~':ns no c are for ! 
Frten~ ~t with st ran~e r s th ~t o~e sees bu t once ; 
To ~r2in the h ~srt with en41e ss co~~ 18~sance : 

To >';SI ' :.' t': l'.~ "!, nf<:Jsh \ one r1 (: i c ti_ on on t~1e 1"-: , 
And tNi st on"': ; S ':1on th to counterfe ,_ t ; . 

(I T. I, J iJ-~ J 2 ) 



3Tee.t 'lun t s , 

· Lo , scarce co~e f orth , 
So~e Vq3r~~t ~'~cr08nt ~PAt~ g q~~ with a loo~ 

T:c8.!1s :w:tes me his , 9.1:.r1 for q \':hoJ e 8icl~ Cl9.y 
Le ~rs rr,e . 

o r eaJ.ly , your dtscernmp~t ~8kes Me smile 
Do YO t i ~' T ~teYl(~ to tel..l ",e YO'l. C2,1: see 
:h t~v") : t 01V':! tOll.c,(; of' melt ' '::~ sY ''''. 8. t'ty 
Th8se lovely , st8tely f~o~Qrs t'tR t f~ll ~r ' t(; blco~ 

The hr~11i3nt seaso~ r s 3 Q Y ort2rr~-1 ; ke roo~ 9 
::ov i ~lg s erenely y e t S\·:i ftly·-tnro;]gn the dEm. c es . 

(I II J 30- 8 5) 

so , 

tracts D' s yc~us to t.e go~?0 1 2 o f sce~e IV . Gl1d ' n;; 8. 1 0118 , 

t (': ri cte ~ch()es 

.,';; th ,(}'J ':: }.'C ~:ot i 0;';. V:8.n s};O'; lr] beo.r 
_-\ "fl' 8S\111eSS t.o t:li~ la.rl~;··· i c: a) r ; 
~ lt~ no ~ore effort t~~n ex re~t 
T }'18 ;1 e(:f~ 8.;,,)(1 !,"~qtl)l"" :J.l Yl2SS of l .... ~S t , 

''!:l i c11 \,~C benesth 9. syr1,t()f:.~.1_ S:1:::.c-1 p 

:)1101;.lr·~ t8.1·~e 01": e.~:.cp':-l.·l ! , ~lo::s ~8. i ~ 

~'J':.~ 1 ~.~~:~--:t ~ - l? ,"'.')J? , h.:~·T .so[t~ :./! ,:'l~, 

·.'Jere 8,:1 th ~i1.3s 1 '; ]:;:e th:.:; 2:or:~ol n. 
( :1 'l , 18 - 2 5 ) 



( rl , 

:; i , S Y ch i: S ' 1)'" S ; t ~ f \ ~ 1 't .. 0> T S (> e 8. 11 ; nsf o:r :r e t r e 8, t f ro 'n, the 

3 '. : .. ~ t 

To these :r~~qr~c so sq~e and c erkly , 
~ortty of ~?leb:r~~c~~ or ~er~eJej , 

I trl~st ~_t ".'JClf:.t ~ t ~-~e d~eT!~~ 8. si..n , 
I f 1 too -:;r"'..s ... ·;pr 1I .. :~ ··t~;. 8 :~l" · }!. ttt 

( rf , 102- :!.(5 ) 

~here sre the ~reat , ~~o~ thou ~o~l~ ' st ~ish 
tor ~'1. ~ . ~ ~~ t I: e ~ '/ 

:dh C 1' 8 

')ho se 

0" "!'f; , ",';:"1 ()"1 t~l..,)~ .... ~ ·.'~C·_·l_ r: ' S t chon s e 
tc 1 f}'rp t~e"=~ ? 

9. 1:"'8 t~l e tJ !"'J. "',"'e , 
hi s:h eO'~! "'8 !'1 r: s 

~o c:;1,,:P."~),..:J ~_:"'i ':re'(!e G~JO"\!Cj t~1ee , 

~.r():,:l·~ 1'0 : .S2 I " !~~osc; ell ', Cl i n:3 

r ~l t set }"!. p e ? 

3ee~ see~e:r , 'n t~y s9 ' f ; s~t~ ' t to ~ i n~ 
In the stones , br2~~ ; q~ - , ~~2 ' n the tl a!'1~ ~ ' ,!'1 l . 

( :::\.1 , l.22-127 ) 

~.l~")~/\S:~-:·P.~yt.::: ~.i:-s~rc.11:":8 i. n t,1'1 i s 4 ,-:::·::J l") 1' YlOrl-;ri"'loJ_ -\re':1er:. t , b·:t 70:-

1. .. ,r 
'-J one o~ sel~-

to 



:,:ot 
~'i. t 

o:11 y 
':'. l s () 

t~18 
t.~ ~: 

le'1.~;;l;r.:;, ,):),:; ' ;:: ::l'~1~ , of 
Je3su~ e 0 ~ ~n: ~n~ then 

So 
So 

1 '23. :C' :.:J. n t " t ; 
E:-~ t.) !'"l r:'! . .,.". P. ~-:1 ~ r~ .c: ~T , ~1 ~ ; :! -n h () ! 

1 28~:;;-nj t i t ~ tn c> hq - T8 '-r:r)"'1e:y . 

( I 'T I 1 3 ( - 1 41 ) 

'., t t ~l e ; yo r e ::; em s i h ; lit Y 0 f t h ~ , :. . e r c.1 '3 sse ;:; 0 l' t h '3 t 1. 1'; e • 

• 1\~8~T 

Swe~t ~rea~ , a li tt l e 1on~er stRy l 
o Yl t () the 1 ~.1~ cl .; 'I"! -, 1 e'r e ~ !~:'" J , <1 () I 

L~f 2 ~8 not as t~~ ~~~~')Ja l 

(1v, 3::)2-;05) 

T drea ':1'c :::1. ,~r c~'t':: i t" 11 n:or nl.ns 1 ~e;\lt 
ll.. b/~ 1 1 Y8 n~,; .\. n r:~~l' ~18 GJ~ 8 1 1 l~: . . -=~'! t t 

T1 ~~1' ~~ q~~ t i nkl' n~ i toll : ~= Rsa i n 
S o br ~ sl~ 8Y1(~ fjR~T f 'l~~(~ t"'l ~~ so !::lo-·; t 
o J 0 y, ~ r~ '1 t (' Y'r l' !' , j"!'l; yo t "1 '1 1'1!~ .; :J .-:: ! 
~~ }j3 . ti y~~~~ , t1!r:~:-;:. ~s ~~tJ ,~ ; ():-'; ti::--l.-: , t !.l!~~; 

r)O!1:~ J t~l~~:r' ·? is ["'.0 ~C\ 1; I~ ell:."': , 
~r.'h ere i. s r:o -o'~; (~on(~ f ,1 0;;:' ~ 

( V, 7-15) 

re t ur ns fro~ ~arknpsR 

) s 

1 i ~'h+' 
- :::,- - ..,I 7 



t h:J t 

Onl y when day begqn t o 8treq~ 
f.r.~1~··OlJS1! t!:.e ~'r~; tr~ ~11~. t'j ' y~s trl ~y oe r] , 

A 11 ~ 1 : 1<: p 0 "'1 C!l .'j" 8 1 ~l. t j 1Y h e 8. -'1. 
L1sht stcorl 8n~ to~chc~ ~R -- I 8~ok9 , 
Ji.11rl J o':")l·:~! 1 , !l!lrl 89..;"1 , Tt ~,s ~~_ ,'!Y'C:'?'1) ." 

( if , 1. 2 5- 12 9 ) 

Gor: , lV:" i.,r 1i,",,8 , serv\'::s no 

•• , ~_t l'1'(JS t 8'rer~rC)Yle 1':1'1en ~l,S~ , 

;~~S~8.S'':\ J or' S0Y'ro~ .. r' .-~ t!."l':l:e }1:rn , 
·;nc li ~·les to tlj \ r:~: t1er'- " ~ ". Gorl , 

o l~ 80 n1 S t ~1 1 :n.2; IT 8 I' Y 1. ~ ~{e } I ~ rQ f 

ur _ os <2. 'Od t to 

(V ! l f 2- 1 P. 5 ) 

8.:.:(;e . 

i s .e!i't cf :::~ce:lC~S ~n ~~ }"!e :ct ~ ·, .!··~ , r1f~ '-' eSC1"'i1"}es h : ~: -',!:.t211tio11 .!co 

',.[e ' ll tn.lc"· tr,e cre,d>-; ' s' ~ -IO'·:.~ by thei r c)2tc.l:s 
c nd 3:;.:.,~~e the::: . " '~:i cl; l in , i::-: ! 
Anrt I ~ i :l t 3St~ ~'-a~r the ~ld j oy 
I s l or~ e~ in ~n ~he~ ~ ~ny . 

( V , 20::-211 ) 

joi ::i joy 

of tl:t:; ; r~r'.oc e ::lC 8 .... 2 ·3.cJe 



: y hes'ven l he r: 08 S :r1ot 

t'i !],e Ann one the , oet 

t ;18 3·)tl:-:,Y " -'l~ T\,IE~; , 1e of 9ct\n.:::; O!1 8 , 

st:r'{~~!'J~ _ ::·O( , ·-) ~!] .~. t:/ !~s 1.: ~~el~r to tIe Q Cf-l1t,;:':. ! r.:.ty; 
~'t~1'~ tl~p I' ~~ YlC! ~ 1 (~ , te ~0 1...'\~r r.~ ()th i~ e~· ::::.8.-rl 9 ~1';: 

C8,:,lylp , of "1 r,V~:: bcof'rH'e t:lin':i. ng C1.~t, ~.:)C'E 

t1i e t l ~'!l-:()le ~,!,!9.:1 11 ~/~ElS str8.i~ingqt th2 le"s}-l --
th·? ri nc,l. 1 e , t11c1t i_:~ . of rec.!. o!t8 J

:: ; ~:3 ()nt;"") -
s e "1 . f : I'! t (l "88 3. ~I .. :;~" ~::~r ~~. r~ ':: C t (I .\.... T.~ ! 1 '1 , S '.~ ---:; ""1 !!l 

Sl~C ~! c.C~~~1';8 AtS , Cl .. ")v.:11 ' ,c: ':::lJS ~'~~O'J~y~ess ·::1t"O' .. ·. t 
c 0:'1 "1 i ~, Tent S',',pC-trs rlC't ~,S 2,n e:r.,'3s(':\.;,l'J te ~n-

9.bi1. ~.~~~ to rlec-)t~_e "t·~~_ t 2.-S 21.£1 · .. ;-:eo~ r~):~is';_r~:3 

~dhere~(':e to t~~ rl ictqtas If ~~~el~ect~21 ani 
rn C}:' 8.1 !1 0-0 C;\ 8 t~r • 7 

~ r? ':: ; t h fC'r ' '.:' • " ( VI , 71- 7? ) 

7 n 'r !1 • [ , AI: t~ -_,'y 

2:? , t ; n'l (r (-,"[1 1 'i'~ 
_ ~ . J..J'- .' \. _ ~ • 

'--'- . 

" 



~ , 
I 

in d~"'h:lte ':7 i t n the S"Q i r ', t ,- In fact , the 19tter , fo r the f'. rst 

r-:e ~ e -

c o1 0 t; r s " , Tji· '"ycnvs co:nes t o 9. (le c; Si on , a88. ' 11 1 n S' i t e of the 

Yes , wha t sos ' er the r e8son -- want of blood , 
Ly~;h.g t'::c l';, p rnol; rs , or f'ly chilri':.ood ' s f8.~th 

So ~ 8 the th!~S , Gn~ be it ~ell or ~ll , 

I have no choice , I a~ a man ofeace , 
(VI , 208-2 11) 

Scene VI : j.n t he Doge ' s ~alRce revea l s the S:~r;t en tre8t -

o 
; .. ' 1 r ..,. i c' l <0 '" ,'i 7 c:: +- -', "( V T T ~ c:; _ :-.• ) ) rl ' t r i ' .. (Iy U Co • '" v .d .. - ,. Y, v . c _. . , :J ~ :J I ,. 0 C ". n e , 

Sal)}; to fC;::r,'1 1 'l.s~ ve nt / :::o clisc8.rd !11)I!lCUrS 5.n t':le :lors:.} fr8·,re " 

of se t o~1 , J: s\.P \~' o3e ,/A moral olcedinc; Cl.t the 

~f' v. 

Fee l i n,3 i n a " "8.n l ier r;oocl " i n SC8::'l03 '.TIl l , Di psychll.s de-

ter ~ ; res to 09 1 1 ~ ~ on the S ~ irit 

" ('JT T T • .J. .L.l , :~ t 

s i 'ol e 9sree~ellt . " You ' ll 2; 0 to cl';,t~rch " J he i nforms Di.p syc.hus , 

perhaps eve~ enter holy or1ers . If thRt does no t work ou t , 



In sc~n ~-,,: TV 
; (\. , " foJ.-

10wer " . 

10'/::: " :':X i ;:t 8 , I :'Till b e ll eve , but so , so Tar e ,/So d.Oll.btf1.: 1 , so 

An y k1nd of a cti on , 9ny 

?or I had hoc)e(l I 

r r~ i ,-~st ~~;en.l~(18SS , i~.~(C;:~~::l~e , f~ri',ol~_tJr . 

Irresolution , still h~~ hoperl: a~i this 
3ee~s sAcrificin~ ho~e . Betler to wa~t . 

~ . (IX , 38~ IH ) 

BL~ t h :~ i~ 'l\inc1 r U3r,es on exn l ori~z ~l l th .:! I) ossibl1i t jes . l-:e C 8.Yl -

not re.j r:! ct ac tic'n f or " Cont 8"\in:01. ti on tA.jnts the idle!' fir s t. " (I:{, 

, , , 
ne "1 e el 

Inevi t :::tbJ.y , he 

of a c ccT~J. i sh\pg anyth~ng ~orth~h~le in ~odern soci~ty : 

The 8· E;t~ o f i~fj ttnct ::~_s , i. t see~~s , 8c)n~ b~r , 
.:~~:·lcl T';i. l}. )'lo t 2 ~ ·~o :c'(',~ .4 cs~ k . _ .~:~ to li ~re n. J~{ 

I rrTs t 21u~ce :;.'/3el~ ::'.to C'c:,.r.91s , 
And lose ';, 11 fOJ~' ce in '-~u ct s • 

(:'.: :( , 105-1 88 ) 

III ~~:. 1.1 t~ ,~St? ~·t-'('- ' J l ~l1 l'· oor~.s of i~L_ 1 u_str~/ , 
=~ o 2.r:..-l·i\li(~··0. ~ . ,::;0',:1 :~'"l,S 10~t:,~ r J_er_,_\r(~ 

T'12~ pr,llU'!s '.-: '. th q r '.s t o~:. or 9. '-'alve i 
' .. i e 11 one G 0'.11,1 b"?ST tr:'-l t ",.1 so ; • 
•••• ••••••••• •• ••••• tI •• e • • •••• •• •• • •• ~ 

J ~~ j (;.,-1 e pel < t "; or 1\: , 
P..n. ·~_ ~ s ~10t 8. :11.ere ty.·~~..J:~~ . }_ l f · .... ~~iC ~l·~ t. ~:~~:/ os . 

.'"." 1 ') -1 -i01 • ..jAr.. ... ...... ,, ' , 

\ !\, J !.. L ,I - 1 .C r..} , ..!.. ~ ': _ .!..;'1 1.1 ) 

e s 



:'-e Gion :s '::hq.t OP8 'TI1)st get , it is clear , 
!:;'n4 onr~ CO'l}(1 (1.re~o i..t b,:;tt2r Ul.'-·n or"E': fi!lrJ!3 , 
I~ its ~i~~ersDna] I \~ its motjv8 not ; 
!~ot se 1 r '~s~ ~Si t !10-r i,s ; ncr 88 YlOi! 

:\:~1..i_m i, n: t":,,; i.;::':1i'T'!. rl\:,::'i. l. If ~';e ~18(1 trl.9.t 
It ~oul~ cure 8 11 i.n~eed . 

(IX, 147-151) 

~:: e feels he h8.S ,;,on ~is c 9.ttle 1·:.'! th 

1 ~1 0) 

to cOM~i.t~l~sel f to 2etion. 

So;:: e 

cours e of 8ctlo~ i8 necessary . 

eY]cur~cl. 

sJchus ~escr\bes t~e TIl'ocess in t~8S8 ~or~s ~ 

rI.ll"1 e -1 (1 p~'" ~~ 1 ()l :<.;h "l.!1 t:-:. s l ~). 2:)T "'J~"'. r ;. (~1" 2 () i 1. 
T;o~'~n - c1~; "i 1:<3; ~.;.; t!1 :.1. C.I"~.r ;??T .. t~l t S r~ ~l' es ('.1\3.c l~ J 

:\nl~_ 8" f'e 1:7 ::()::t~~s , !~2--:r~ lo t t:'!8 2'O __ ~48::-! le~!. ,~-: , 

.1.':1,.-1 ;.~~!~~~~nr~:. t s CrO-:·~0e:-1. shC'c.~:s 2.114 lO:? .~:?""l ~·J[~~"(lS. 

( " _'i i<, _l..!,?) .. , - . 



Sian , t1 '",es ~\beYl he ~ ·: .i. ll rletC'~rrnine to retv.rn to " th e old p8. t hs " , 

his f u t liTE' 2.8 c1:::8.1' . 

lX'.' the cr.orL:s , " SubtT'.it , sub:!l \.1.;! ", a.t thl'.:) end of' s c er~e X. Echoi:r.e; 

D ! ~s ychus su ff ers h~s ftna l struccl ~ ~S8 ins t h5.8 hesita-

Tent in th~ wurld wi ll be : 

~ CI I" (, .... . . ". J '.'. 

Thc~ e fore , fare~ e l1 ! 

Ye ~ tous 8i~~ 1 ~ cj ties 

f-l J on.S 9.1l1 1 8.~ t 
of life , 

f3.re''iF.:ll, 

C~G (" d 1:"ool~s f 200 f!'i e:-: s , 8.l1.1 ~('\l~r !:lOO(~S J 0~~!l 811 
T}"!8t 1 l?r!t r01JS!l Ij. -re E:~l:ee. t Si)~l_~_0 y- spe::!~tn~~ I' e sts , 
~qkin: ear th h~au~n-l2.ke . ~~lco~e , ~~c ~pi Karl~ , 
~'.1 ·::) ~ "'_~.C,...-l ,::l :'1 ~ ~; ~~ 'r;~.:. ~ ;. 2"."'~: , t~ ..... ~ ';. ~1. ~ C ~ ~ 1·~.:: .;. '::,_.~ t'"l'"' ~ '1 r:.. 
::·0.'Cro"~i~~.s 'its ·"lO OTS to :;:"'.O'-.:.:::"yt: , t~~s 1~' ~.:·:0 :U .. ~ .. s , 
'2:11'9 c D. l ",~_05 S.3pr-,bliYl:'; eyes , t~F' !:::rperl y flesh , 
Th~ ~srl~ / t~p ~evi l -- ws}corn~ , ~E' lc o~~ , wAl co~ e ! 

( " T OR o~ \ A _, ' .. ~. - / " ) 

i t- <'"' . . v0 



Yell.' ll h?r:11y ':'18.'[e the C;0!JT9.::::;/3 to (lie outrizht ; 
You ' ll sO':'.'3~O';; !'lCJlv·? ~."7e !: it. ::r;t-, i:nl<:s I see you, 
Through cvcrl~st~n~ l~m~os of v0i~ time , 
Twir1~n~ ~~rl twi~~linc ln e f~ec . i~e1y, 

!~n:l in(leter:r)j.n9.tely G'·J!'·yl.:l.3 for ev.-:;r . 
(XI , 1~l l}-1 8S ) 

~lt th8 ~~ irit ' R ~8rrls NOUJrl he ~ore sui t sbly a~dresse~ to the 

C18xd e never 

pro[re sse1 beyon~ h~s ~arass of hes\tat~on and doubt . Dirsychus , 

on the 0thcl' h8:-1r! , h':>,s irrevoc.p hly , ~ f s 0:'18'lrhnt re l ').ct::'!.nt1y , :nCJ~ e 

a decision to RC t. i~Y1r'l. in scene XII , he recounts 9. vi.sion he ex-

This vision a llows him 

to move out of the darkness o f hts fear into the li gh t of the 

I'lOrld of octi on -- 8.ssUre(L by t':le " voice/ Uttering hie;h l'i01'Cl8 " 

t:,a t no m9. t t e r f'!hH t he does there 1.'Ji 11 a lv!ays be " :':: e l ::-- , sure 

he] r " ( XIT I 31) v I)ipsychns m8.kes the follmrj.ng asserti.on : 

Not for thy ser~ic e , thou i~?erio~s £~en~ , 
Eot t o r10 th~i \':01'1<: , or the l. ;. ~': e of thi.ne; 
Kat to p l ease t~e~ , 0 base Rnrl fRllen s~irtt t 
3ut ~18 :~ost ::i:s':1 , :·:ost T!' ~;e , ~'r ':1o :,:, 'IIi t':1out t''1F::8 
It S8e~s I ca~not. 

( XI1 , 32-35) 

Ee Subr.1 i ts to :, nvolve"lent ':1'1 th t'r..e r/!orld in on'1 er " To gain the 

vlctory: 

E~ -i_8 ;'T()~1:.~.n2 ()1 1t , ~1~.Ei Cll'TYl qt.leer ~;:ay , 

-rl1 e S:':.:!l I sl-:; t 1-1i ;-r: j ·:,::..:-1 t~.;.s '1 rj~' 

jill bri::l2 1. t , ::181 t'1r3 Y lJ~S , r~ or 1;i ::::8 r , 
~X::l('.t to !:1;Y ~y~.~ e rl(>st"i.:1e (1_ f~ ~j111~o . 

( ~GI , 88-91 ) 



r8S8Tun~~cnr 5is retention of one- tenth of h~~ping refers b~c~ 

2 {. ?7 ) .... 1.. .- t-, Onl y the even t s ~hi8h folloK 

The fi nal scene o f the poe~ sees bot h c h a r acters s t and -

t ' t ' f ~ t . "( -, r ,,.. ..,... ,De le,'")1:; o. _ you C8.D . A-"..L1 1 34-3 5 ) 

t oo .. ~--

0 f' ~~~-' ; ,'l " (-I·rT'T 
.,:-J ..... J.. . ' ~ . .1. I . , 

::'J.t OY}. 0(.~.1 t \1e :J..r.'r"~or' t:l~t c;():1 ..::i.i.- es ~T0t~. 

S0 tf~lC.t: ~rOtl '.';"111 ::'t·~~::~ t~~' ?=~·c:-1.r:st t ~lP 

1::.evi l ' :; evil tr-iC-:'3. -:;'or -'I:; r~:r2 r~ot f"~.:.': 1 : -!:.-

}.Yl-=: 'l.=--=t~::-lS:. ~i:.~'8n ::ei_n.~s , t 'l.'. t ~:).~T':-.';_llst t~-:8 

~·- i c1(·~r1. s~~!' . :-."'l .. ,'.::;.1 fo"?:,c=~s ·t~~ t:1C ~;..:;e~.,r~\'!J ~l 



t'" on". 

'::e'r1 '1 , tlF: Y'J.1'?I'S , al1t~oY'~. t; :~c~ , " . ))(1 cr.,'J"~; ~ 

-'-Ol·:? Y' S O f' t'1~I~=) r19.r!·~ t:).::e • . So t [~~\.t""' 1_:.'" S:),l ' ::' 
8.1 ~ r:lor Yl':-~': ! r~'~'!~rl -.':Vl~~'1 -~1#10 c-'.r i 1 rl ~.1.~' C('l....,c:.>, 
:};01) ",'! 'I. J.l t}t.-.. '-~.~ : J? to ::~~si.st t~le 8r1e"~~r ' s '?.tt9.C~;:S , 

ar0 after fl~hti~= to t~s 8~~ , yo~ ~jl l s t 1l1 
hold Y O'T :..;r·o·l:nc1 . 

11-·1 3) 

.' ::. ,"'::' . ., "c. ,.. 1·.,; 'J'1 nr- l' +-
: ...... t.0.::.>----·U .... ) ....... - •. ~ . ..:- .I! . V V 

',:·oL~l'; ":' :rr' ; t h'3~',.-1 'GO ::~ Tr ~T j V8 : n s. ~Tc'rJ.,·~ orts;,' e of the ·";'J rJ. ~: 

it is 
(Jf 0?,.St0Ycl l ' '!.::?llC:': ·3. 1.th 8;)~>Atn t~::; o') t er re~_ 1. 1,';o~1 (~ t~1;3,t 
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CONCLUSION 

Arthur Hugh Clough ' s three long poems wri tten 

during the years 1847 - 1851 , The Bothie of Tobsr-na

vuolich, Amours de Voyage , and pipsychus, reflect the 

doubting, questioning state of mind of their author. 

In The Bothie of Tober-na-vuolich of 1848 Clough pre

sents th e thesis ·which he wishe s to explore. But the 

too idealistic nature of the hero of this poem leads 

him to r eject the pastoral world of Philip Hewson as 

too abstract and unrealistic. In an attempt to be 

more d01f..'ll-to--earth in his poetry , Clough proceeds to 

write his Amours de Voyag.~ and creates a painfully 

r eal and hwnan figure, Claude, to act out the anti

thesis of the idealistic Phil i p. But Claude, too, 

fall s short of Clough ' s fina l objective. He continues 

to write in the· hope of finding a character who can 

combine within himself the abstract, idealistic nature 

of Philip and the dovro-to-earth , pract i cal Claude -

in other words , he continues his search for the "viva

para ••• in whom should meet the properties of all." 

In Dipsychus we have this attempt at synthesis . 

By following the development of the three ma jor 
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figures in these poems , Philip , Claude, and Dipsychus, 

the r eader also follows Clough ' s questing mind in its 

search fo r self-knowledge. Through his poetry Clough 

95 

tests his ideals. Some are found wanting and rejected. 

Others a r e modified , strengthened and retained. The 

proc ess is an arduous and painful one r but the r ewards 

are great. For to come to terms wi th oneself, and 

one's place in the world is to gain a firm basis for 

living. Released from this inner-directed search , Clough, 

like Dipsychus, well always have to do battle with Mephis

topheles . But with his major inner conflicts resolved, 

it would app ea r that he no longe r fel t the need to work 

his problems through by writ ing poetry. The reader of 

Clough's poems can only regret this fact . In this thesis 

I hav e tried to trace the search for self-knowledge con

ducted by Philip, Claude and Dipsychus, and through them, 

by Clough hims elf. No f inal conclus ion can ever be reached , 

however, with Clough 's "poetry of process". For a l ways 

we will sense Clough saying in his poetry , as he does 

in the " Epilogue" to Dipsychus, "Only let me say you six 

more v erses. " 
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