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CHAPTER I :

— M T — ™ 2T TIITAT T ATT
THE BOTHIE OF TOBER-NA-VUOLICH

Clough's "long-vacation rastoral" of 1848 is his

first major roemn. Tt was written in an attemnt to come to
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“pems of 4srthur Hugh EC 1.20.
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will ~»lay a vital role in leading his younger charge toward
this recognition. "White~tied, clerical, silent, with
antiqué square-cut waistcozat/Formal, unchanged, of black
cloth, but with sense and fesling beneath it;"(I,21-22)

Adam eritomizes clear-thinking o-racticality. His

arnearance s formal, controlled and distinctive., His attire
is black and white and so is his outlook on the world.

Issues may be divided into matters of good and evil., One
must choose the good, that which is trve, and a course of
action will become cbvious., But Adam's firm, at first sight

unylielding, outlook 's tTex

rered by the words "with sense
and feeling beneath it.," Adam's strong attachment to order
and tradition -~-- underlined again by the details of his
attire "with antigue sguare-cut waistecoat/Formal, unchanged

<

understanding of human feelings and failings. Later he is

a wrong choice. TFor this knowledge of goocd is:

) .Y'-'h?»‘u C’l"L men

Aftzr long years of nmistake and erasure are

rroud £o have come to,

Sick with mistake and erasure rossess when

0Ssession is idle.

- ~\
(1v, 191-193)



with ths "here dnd now" of existence. ZIevudiating the

young man's quest for the imnossible ideal he will urge

Yes, we must seek what
o

r us, as
he Zthics,

e our wrover

T ¢
selves, our bhest selves,

Adam's roots are deeply imbedded

e
=

n the classics, in
the truths handed down by generations of wise men,
Howmver, another force will have an effect in shaning

the character of Fhili—, 2 force distinctly different fronm

Adam., Clough introduces the individual who will exert this

cressure at the very end of the first section of The Bothie,
An air of mystery surrounds him as we are told:
But ere the door-way they quitted, a thin .-
man clad as the Saxon,
Trouser and cap and Jjacket of homesrun dlue,
hend~woven,
Singlead out, and said with AdAetermined accent

fy hrough th
Braes o' Lochabar
See by the loch~side ye come to the B B
Tobe 2

Later we find that this stranger is David Mackaye, residen

cf the Bothlie. Now we only know here that he is a simnle,
direct man. He is associated with the colour blue, the

colour of water and the sky., It seems that he is close to



nature, to the basic elements of life. As the pastoral tale
evolves, imazes of water will become more numerous and
imsortant. But in this first section Clough only hints at
his intentions. We sense that this "man clad as the Saxon

the others
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nossesses a perception which has
at the dinner, XHe evidently has understood Fhilip's bit of
"satire" and has seen in the young man a quality which he
values. His words to Philip leave the reader with the sense
that destiny has somehow intervened here. Throughout The
Bothie the relationshin between Els:ie and hilip carries
with it tinges of the mystical element which is totally
beyond Adam's ken and therefore must be introduced by David
Fackaye and, later, by Els:;ie herself,

Clouzh reserves a detailed accountof ~hili.: Hewson
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to that ooint we learn only that Hewson was enjoying the
ith his fellow students Hobrkes and
rrior to goinzg to the dinner. In the intervening lines,
between Thilin's first and second anpearances, the poet
nvaints a vivid nicture of the events of and rarticioants at
the dinner. His skill at descrintion is here further
revealed as he conjur<s u> the scene before the reader's

o

eyes, Not only are we told about the ~hysical setting --

four tables, two slightly u raised, and at each end; two

N
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five or six, among them the young one, the drunkard;" (1, 53)
or "And a2t their side, amid murmurs of welcome, long-looked
for himself too/Eazer, the grey, but boy-hearted 3Sir Zector,
the Chief and the Chairman." (T, %9-70) The order and symmetry

1

f the dAinner are emrhasised., In this microcosm of society

O

everya ne- anpears in his arpointed -lace., Dignity and
wrorriety are of the utmost imisortance. The upraised tables
are reserved for "Chairman and Crourier, and gentry fit to be
with them" (I, hé). Gentle touches of satire lurk behind the
surface descrir sions, A Catholic Priest and an Established
Minister are attending, "One to say grace before, the other
after the dinner."(I, 61) Two of Clough's major concerns lie
hehind these words ~- his distaste for beth social inequality
and religious hycocerisy. The formsr will bte dealt with in

greater detail later in The Rothie,

Clough's ideals sli» through the curtain of rhetoric
at times. In two lines, he acknowledges his ;reference for
the sim~licity of the Highland -easants over the em .ty
tonkast of the nobles: "How, too, more brief, and -lainer in

s=ite of the Gaelic accent, /=i

®
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]
D
d—
]
(Q
3]
<
D
0
o
"
o
®
(]
M

U
answer to flattering nobles" (I, 104-1C5). The careful reader
can extect a more severe attack uron the "flattering nobles"
as the roem rrogresses.

It is left to Philin, "the soet and radical Hewson",

to bring the underlying satire to the surface with the "doubt-



ful conclusion" to his s eech., His ironic barb, "I havs,
however, less claim than others erhz s to 3his honour,

ror
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ct
=
[
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j45)
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; I am neither game-kee er, nor game- reserver"
(T, 151-1627%, is understood by onl
continue unaffected by this youthful ridicalism., ~Thili- 's

exoeriences during the rest of the coem serve to temcer and

mature the idealist who is initially described as:

=9
Silent mostly, but often reviling ‘n fire and
fury
Feudal tenures, mercantile lords, com etition,
and bisho:rs,
Liveriegs, armorial bearings, amonzst other

matters the Game-~13wWs:
R (1, 125-128)
By the conclusion of RBook I the reader is aware of
the characteristics of the "hero" of the tale and the forces

likely to have a strong effect voon him. Thili:> must begin

his

U)

earch for his own identity, for the role which best

suits him ‘n society. As Adam edvises him:

We have all something to do, man, woman,
alike, I own it;

We have a2ll something to do, 2nrnd in ny
judgement should de it

Iin our station; (=, 128-200)

Philis must find the "something to do" for himself. Throush

his individual ex. erience, through a direct and o en confront-

ation with his many selves, Phili  must move towards

Y

cTroLer
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self-consciousness., It is clear that Clough knew from the
beginning what path his protagonist was going to travel.

He wrote The Bothie in order to portray the trials of a

sensitive man like Philip. But he also fully revealed his
character's shortcomings. The inadequacy of the idyllic
pastoral life is inherent right from the beginning of the
poem. Indeed, Philip himself acknowledges that he cannot
live as he would like to in Britain -- he must emigrate
to New Zealand.

Keeping this inadequacy in mind, Clough writes his
Bothie in order to purge himself of old ideals and ideas.
A quote from his prose sheds some light on this aspect of

poetry as seen by Clough:

« « « — you are feeding upon that, precisely,
which was tried and found wanting. You stand
picking up the dross, where those before you
have carried away the gold; you are swallowing
as truth, what they put away from them —-- ex-
pressed, because it was false or insufficient.j

Within the poetry also ideas and opinions are always
changing, Philip's different experiences with women cause

him to alter his views about them. These alterations, at

times radical, at times subtle, parallel changes within

2 A.H. Clough, "Letters of Parepidemus, Number One",
Selected Prose Works of Arthur Hugh Clough Iédg Trawick
(Alabama, 1904), p. 177.

L
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Fhili himself. 1In Book II he  resents his initial oint of

view to the reader.
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1¢ after the dinner and dance, conversztion
at the breakfast tatle naturally revolves around the events
of the night before: "They of the lovely aurora, but these
of the lovlier women/3 oke--of noble ladies aﬁd rustic girls,
their rartners." (I, 1A-17) Hewson and Arthur, along with
Adam, the moderate ones in the grou- who had returned home
by eleven, have already taken their ezrly morning swim., The
other four had remained dancing until dawn and it is to be

succosed as a result that they lacked the energy for an early

oS
®

morning outing., It is no sursrise then that t “gensitlan

Fhilin should strike out against the socializing of the niwng
before. A 2ance, according to Philir», »Hroviies no o. ortunity
for a man to ex-erience -~ro-erly "the relation between men

and women", Dallying with these "hnot-house flowers" of high

society, conforming with the socizal conventions of "QOffering

unneeded arms, -erforming dull farces of escort"(II, 58),
seems to him meaningless and futile. To use Fhili:.'s words,
this activity is "unnatural" resulting in the "Utter removal

from work, mother. earth, and the objects of living."(1I, A1)
nili- feels alienated from fthis kind of society and he turns
to the 'astoral setting for further meaning, for relationsh?

and, hence, identity. Only once has he ever ex erienced that

true feeling between men 2nd women (his deseri tion of this

e isode recalls Yordworth's "Solitary Rea.er"):



e
=2

Cne day sabnter1nr "Jong and listless",
as mﬂnhVQﬁn has it,
Long and listless stroTIWn“,

Chanced it my eye fell as*ﬂp on a oq 19)0,
ponnetless maiden,
g with three-opronged fork in a zarden
' urrooting _nt%to,J.
Jas it the air? #ho can say? or herself,
or the charm of the labour?
But a new thing was in mej; and longing
delicious ~ossessed me
Longing to take her and 1ift her, and ut
her away from her slaving,

(ny LH—"“’?)

BRendi

*j

This is an ideal vision of womanhcod for P hilic, Beneath

his surface na’vety and sentimentalit] there lies a true
J

LD
o

concern for the state of women in Victorian society. 1In faet,
his exhortation that women, by doing something useful in life

would "Teel women, not dolls" (] 92) could well be a rallyin

"women's 1ibbers" of modern times.
Aut it is DPhilin's emchasis u on work and service
which reveals his close affinity with Clough himself. 1In a

letter to RBlanche Smith written in January, 1852 from

America, Clough warns his bride-to-be:

Love is not everything, Blanche; don't
believe it, nor try to make me .reterd To
believe it, "Service" 's everything. Let us
be fellow-servants There is joy or
ha-~iness, nor way nor name by wnichn men npy
e saved but thi ‘~.3

3 #.L. iulhauser, The Corres—-ondisnce of Arthur ZHugh
i e f ~ QE7 200
lovegh,ZZ, (London, 1957), 5.370.
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male-female relationshiz
did not alter substantially between 1848 and 1852, The
im;orténce of action, or service to mankind, was instilled
in Clough by his renowned headmaster, Dr. Thomas Arnold.
Although he was later to reudiate
the need to define himself through werk always remained with
him. His review of Hewman's The Soul in 1850 reflects this
fact:
Ve are here, however we came, to do something--
to fulfill ouvr srgson [lrzor ne=
"roner work'] to live z2ccording to Mature,

toc serve God., The Jorld is here hoUPVP“ ﬂt
cane here, to be made something of by our hand,..l

How very similar are Fhilin's reflections in The Bobkh'e

as he recounts his feelings about the fajirer sex:

As Philin's out _hurst reaches a crescendo of admiration

aged in "needful household work",

such as "wacghing, cooking and scouring,/Cr, if you nle=se,

L A.4, Clouch "Bﬂvav of Tr. YVewmsn's The Soul",
Selected Trose ‘orks n” \rthur Huzh Clough, [ 1), Trawick
( 1§\;>-. u., :_‘v'

e
-
-

(\)

'.;:)l



with the fork in the garden urrooting notatoes--", (TI, U45-4%)
Lindsay breaks in with his down-to-earth evaluation of
Philin's high-flown ideas:
Or high-kilted 2erha s, as once at Dundee 1
saw theam,
Petticoats un to the knees, or even, it might
be, above them,
Hatching their lily-twhite 7>3" with the clothes
that they trod ‘n the washtubi
(II, 108-111)
Clough allows his character thili: to be chastised frequently.
Through ironic undercutting of this kind the poet maintains a
sense of cers-ective, There is no doubt of his symr-athy for
his young hero, and there is no doubt that he identifies with
a grealt many of Shilip's ideals -~ just as he would feel at
home with Adam's beliefs or Hobhes' tticisms. Eut this dozs
not :revent Clough from viewing each of his characters with
the cool, objective eye of the outsider, the satiric
mani-ulator of events., As R.K. RBRiswas has noted in his
eritical discussion of Clough!s works, the ..oet always
retains his sense of humour, his ability not to tske himself
too seriously. 5 If Philin is often the object of satire, it
ig -~erna~:s because of his author's ability to view humomrously
some of his own most cherished ideals,
5 R.¥X. Biswas, Arthur Zuzh Clough: Towards sz Reconsisd
eration (London, 1972), ~.229,
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It is ur to the more ex erienced tutor Adam to answer

some of Thili~'s charges against society. In ~art, Adanm
agrees with his student, but he warns nim that he has
mistaken the =a2ttractive for the gohod. When Phili. gains

maturity, s2yvs Adam, e will learn to "seek only thz good ":

hili-'s references to

Lo
b=
-~
=
[0
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n
D-l
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oso~hy which contradicts the

There is a glory of
Were the carnations
3hould it decline to acc
Shonld it refuse to
Sim-ly becanse the

v
Cannnt, for some ¢causs

Phili's retort that Adam's remise "S=z=m3 to me

T » a4 2 3 - s 3 ) P LA e ot lalo
always to mean, Eat, drink and never mind othars"(II, 207)
S$ his final —osition on this issue for the time being. He

3 s ) > -
by inference, the advice of Adan Instead, Thili 7111 search
LY o my a2 ~ o~ Y 1a s ~ o~~~ - vA e 2 A

10y N8 oWn Ttrutn, his own conce tion of the =Zoo Through



his ensuing ex-eriences with three 2ifferent wcmen, he

2
i

(9]

gradnually comes to a measure of self-recognitiorn., Zach

.

woman that he meets contritutes to his education, but it will
be at the "Rothie of Yhat—di7~he£911—{t" that Phili»s will
Tinally and fully "study the gquestion of sex" and learn s
much 2s he can learn as a result,

While on'this lanned, three-weesk excursion Pniliv

encciunters the "bornnie lassie" of his dream. When inclement

weather forces the narty to

t3

emain three days "at a farm by
e of Rannoch"(ITL, 1¢3), which just ha:irens to be
the young lady's home, he swiftly falls under her srell. He
follows her every move helnirg her in her daily tasks, and
enjoying her com-any at a local dance. The Fhili- who had

never -reviously exnerienced the"true feeling between men

and women" at a social affa’r has certainly changed his

¢

attitude as he "stayed dancing till daylignt -- and evermore
with Katie "(ITZL, 202). “hen the time comes for the students
to leave Rannoch, fhilir decides to remain w’th her.

Always aware that there is more than one way to view
any event, and, indeed, that esch individusal will give his
own Tarticular inter retation to anything he sees, Clough has
two different characters,
relate the details of XHatie and Thili 's activities. TInevita-

bly they diszgree as each of them embellishes the story

o

CCOI”q:ng to h"‘s own V".' ew of‘ !‘t:

And 't was told, the Piner narrating and
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Colouring he, dilating, ma;n‘lo

auent,
in &= icture,
He to a matter-of-fact still scftening, naring,
' abating,
He to the great m“rht-nnvc-nnﬁn u~soaring,
sublime and ideal,
¥e to the merest it-was restricting, dimin-

lies -
or is

Tiver?

ishing, Ht?rf‘hf
(2=, 151 155)
It is left to the reader to decide where the truth
- did Phili: actually kiss Katie on their first encounter,
Arthur right in refuting this detail added by the romantic

Was Philip really lame and unable to leave with his

()

veers as Arthur insists, or is tae Fiver correct when he renarks
that Fhili~> was only lame "in his excuses"? Ry this »oint in

The 3o

thie the reader should be well aware that in this roen,

as ind

clear

Hobtbes

(93]

eed in all of Clough's long .ocems, there will be no
cresentation of right and wrong, black and white,

Knowing Thili» well, the —~erce~tive and witty Hobbes

out the inevitability of his fellow-scholar's attraction
young Highland lassie:

£, as washing
scouring?
How could he hel: but love her?

stri-e :
Barefoot, barelegged, he beheld qar with 2
bare ur to tl“ eloowis
Bending with fork ‘n her hand in a zarden

u. rootinz -otatoes?

introduces the FThili ~Jacob analogy wnich '3 to



recur at the conclusion of The Bothie. Phili.'s attraction

to Katie is similar, says Hobbes, to Jacob's love for Rache

Like Jacob, Phili: remains with Katie in order to win !}

)

er
love and her father's an»r oval, If this analogy is follow

through, Thilip will be in danger of finding himself wed, n

to Rachel, but to Leah, the elder sister in the Biblical st

N
)

ed

ot

Eobbes, through this comrarison of “hili: to Jacob, hints that

Fhili» may be blinded by his “dealistic, romantic nature.

What 1f he should wake u» one morning to find that the obje

e

of his starry-eyed gaze, his Hachel, is, after all, a morta

(e

ct

being with shortcomings, a Leah? OCnce the glow of infatuat

has worn off, how will his vision of Katie a:pear in th

D

co

light of reality? Adam s evidently even more concerned than

will guide me thither tomorrow?"(

n)
=
(‘
i
N
g
p—
S

At the end of the third bvook of The Bothie, Hones brin

word that Thilip has left Rannoch. Whether he left with or
without Xatie remains a subject of sreculation. Once again
at the conclusion o6f this section, we are nresented with 2
mystifying allusion to the Zothie of Tober-na-vuolich. -A

connection hetween Thilin's derarture and the "remarkable-
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scene for Book 1V of The Eothie. In the time-scheme of the
B ) \ W 3 o
oem; it ai-ears that ~"hilir has been allowed this one season

see him reza ing the bhenefits cof a full relationsh'p. i th the
golden weather of Se tember Thili:. is still far from ais goal

as he wanders, alone, through the mountains, An evic tone

recedesg the recounting of Thili -'s words which, themselves
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to uvndercut the seriousness of the -assage., The young Thili .,
who econbtinually takes himself too seriously ( an excellent

to fend for herself in the hsrsh city ), is cut down to size

by Clough's irony. The reader is left with the absurd .icture

could enter into & -urely sniritual relationshiz with Katie.

Although he insists that "not with cne finger I touched her,"

(TV, A0) Thilir e
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end vileness" as a result of hig encounter with xatie, The
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wrestled with throughout his _oetry -- manifests itself in

Thilid 'e aviroema fanls
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ires to an ideal which is imossible for any human being

AV
[67]

wholly s: iritual, yet this would

4]

to attain., He longs to b
entail his no longer being human, Ee<ther than confronting

and acce. ting the fundamental duality of

nain of being humzn, =2nd esca e to the totally s-iritual
world of the dead, At this soint, he shares with Claude

of Amours de Voyage a death wish inherent in the strong desire

to avoid the necessity of zction in 1life,.
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Juxte osed to Phili:.'s romantic tale of his own st
of mind and his fervent wish that "3jurely, surely, she hears
in her dreams a voice, 'I am with thee'/Saying, 'although not
with thee; bshold, for we mated our s irits,'"(IV, 57-58) we

gre shown the actual situation as "at the farm on the lochsice

of Rannoch'" Katie gleefully joins in the festivities of ‘i ing

—

and dancing:
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Katie, who sim.le and comely, and smiling

o as ever,

eck a blue

iaf rememhered gas “hili

to need gmall

ment of waistcoats)--
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What though she wear on
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Seems in her maidenly fre
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Thilis had given a hint earlier that prerha s Katie

Y,

had not res.onded very enthusiastically to his advances:

Is it :ossible, rather, that these great
floods of feeling

Setting~in daily from me towards her should
im otent wholly,



Bring neither sound nor motion to that
awe=t shore they hesave to?
Zfflux here, 2nd theres no stir nor nulse of
influxt
. .
(I ‘v’n 51" Db’)
His later relstionship with Elspie is z2lso described, this
by Zlsrie herself, in terms of the same water imagery, but o

an ovrnosite meaning

met with a strong, answering
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"influx'.

with Katie has obviously turned out not
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nature had meant
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him for. 1t the narrator

bluntly thzat the termination of this
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ous? or is it rejected?"(IV,

1253)
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Mo, but the wi

sion is on mej; I now first
see how it hagvens,
Teel how tender and soft is the heart of
) a girl; how nassive
Fain would it be, how heliless; hel:lessness
leads to destruction.
Malden reserve torn foom off it, grows
never agzain to reclothe 1it,
Modesty broken-through once to immodesty,
flies for grotection,
(Iv, 147-173)
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uron Xatie has hardly been this devastating, and the reader is
well aware of this fact. It is avparent that rhili, =- like

most neople, Clo
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nterprets events according to

his own state of nmind. With this fact in mind, 1t is

[

nteresting

o

to view his imrression of the "dissolute city"

Where dressy girls slithering-by unon navements
gave sign for accosting,
Paint on their bveautiless cheeks, and hunger
ndi shame in their bosoms;
Hunger by drink, and by th hudder

2}
yet burn for
Hiding their shame ~- ah God!
of the publi

His melodramatic snd one-~sided view reveals more arout Zhilip

then it does about the city. He imposes nis sense of himself

The Zothi= he i1is obvionsly concerned with the seam! er gide of

life. Though ne is "amid hill-.tors high in the mountain" where,
according to his ideals, only innocence and purity reign, he
cannot escane himself, As Jong as he maintains his "black and
vhite" thilosorhy of life, he will never be abvle to face reality
-~ inner reality or external reality. Until he acceyts
shortcomings, he will not be able to engage in an intimate

relationshi~ with anyone. His exireriences with Lady iaria and
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2 helw him to come to terms with himsgelf and his environ-

ment. And in the final book of the oem this interral change

Thilin's sezarch for self-knowledge g also a se2
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com~letion, His brief encounter with Xstie £ives him an intima-

tion of the fulfillment which he could derive from a strong bons

-

with a woman: "“How by a Xiss from her lirs he had seemed nade
nobler and stronger,/Yez, for the first time in life a man com-
vlete and _erfect"(IV, 122-123). 2ut Hatie could only zive hinm
g taste of this fulfillment., 3She is not the woman who is des-
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eyes to the reality of the situation, It is as if Elspie were

found, allow him to achieve his sense of com-letion and allow

b

him to glim:se the truth about himself and abtcut society:

It ig 2 chan

self. He acknowledges that he hzas mzde 2 mistake about Katie,
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(1V, 144-147) TInsdvertently Thilip reveals that running off to

B

the moorland and wallowing in



of the younger man's exneriences., He has,
measure of knowledge which "is neeédful for

wWwisdom which "is bought

Ee can now move c¢cn to follow Adsm's edict an

good" rather than the merely attractive, B

he is unable to compromise, to see any shades of
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lancing with Lady Maria.," Only the tutor seems u;

stertling turn of events as

. L] . aT-‘ a 19.‘_] r)‘f\tD"" lt‘;fq.f rﬁ .
3] nd down, reneat’
Over and over, unconscious, the hras
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Dancing 2

Clough gives us only 2 glimrse of Phil
the aristocratic Lady Haria: "Thili» at Eallo
dancing with Lsdy Yaria,"(V, 113) BJRecalling h
on hinting, we realize that he has indeed reje
time, strongly held =rinci:les, But it 1s the
thili:'s new life with the activities of his o
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them to endure, suffer, and be -atient that they might fulfill
their rcle in society, "Even for their oor sakes whose haprn»iness

is to bshold you" (v, 74).
His final lines strike out even more viciously at Adam's

conservative outloniz, at his ;1

m

2 to adhere to the accec-ted order
of soeciety, 25 he cradits a divine force with _romoting current

social conditions:

Is 1t not =sven of Him
All the viorks
Who hath made

dho hath made

Just to make sure that his point has been taken, Fhilip direct

wisdom 1s derived from exrerience: "You will wonder at this, no

doubt}/But we must live and lear
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211 things =2t
twenty." (7, 28-89)
Answering irony with irony the witty Zobbes renlies tc

Fhilin's letter reminding him of his creed, his "only law, that

Use be suggester of Reauty"(V, 95). Casting himself as the cha-
grined discinle; Hobbes laments the fall of his "grorhet arostate"
his "she herd travestie" who hag exchanged his ire for 2 gun.

lhat, thou forgettest, btewildered, m
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does not cverc-ouwer the young hero.

own natire, claiminz that he
in

mnannersY., ZBlaming his change in

determines to re

he

old comrenion as they "“Read and bathed, snd rosmed,
not now of ~hilir,;/A&ll ¥n the Joy of their life; and
shooting jackets."(V,125-12%)

"Bright Octcber was come, the misty-brigh
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He continues blind

qn,i &t liss
g thelr

Bright cor> to burn 2n? glen an? cottage "(VI, 1-2),
ags the sixth book of The Zothie onens., It is the season of
harvest, =nd the reader exiscts to see 2 new nmaturity or ri-

in the chzracter of "hilir, influence

heretofore hovered in the background of the roem here
itself in the ~ersons of David and Els ie lVackaye. D
ast and -~resent, 1s here dascrirted in detaill for the

reader anid

dale



it ts evident that he embcdies an ideal which has bheen subtly
develoed as an undercurrent throughout the earlier bookxs of
the ~o=nm, is the only character so far
who has rubt into action . the ideals which has encouraged
his =~u~ils to j Adhering to the traditional of
hisg David "raised - otatoes,/Rarley, and cats, in the
tothie where lived his father Tefore him;"(Vi, 17-18). But h's
is not a ©lind devotion to zeccerted values; for ha has alse
undergzone i ex-eriences which nave allowed him to find

andl develon n°". 8 ow
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haring, it may be inferred, in the joys of nature while fully

censciovs of the necessity of busin
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not 21tared in the way he had ex
1C altere? in The Way he hns

and diszatisfaction which led to reclklessness and imrulsiveness
have ar-—~arently vanishedl. He now feels settled,; at one with
himself: ", . . the needle/Jhich in the shaken comnass flew hith-
er and thither, at last, lonz/3uivering, ooises to north , . ., ."
(VI, 51-53) Trewn by that nysterious force 21luded to earlier,
he feels that he has found his »nlace in life, his s2iritual

home, in Tls-ie., But he has changed in yet ano

i

‘r'lm";t "ate Or CONe
imagesg, that of

world of Adreams

Hugh Clouch(London
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The seventh and eighth books of The Zothie shift their

cus siightly and move from consideration of the ¢
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Fhilinste character to the develo-ment of his relationshi» with
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1e resder Jdearns 2 great deal atout the thoughts and

no reservations about “hil
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A1l a mere chance, you know, and accident,
-~ not “ro-ar choosing, -=~
There were at lesast five or six -- not there,
T A [ =
no, that I don't say,
But in the country about, -~ you might just
as well have neen courtinz.
-y f: f\Q)
('7 ¥ 2/"' ~

Their ability to communicste with one another had been i

neous an? com-lete ~- one glance from Els:ie showed Philin "where
T R wElaE A F7 Sava B s =y . . o S . - N o~ e
I was, ani whitherward going; recalled me/Sent me, not to my bTock

but to wrestlings of thought in the mountains."(VIII, 39-40)

h her own feelings before she

can acknowledge the i ity of union with Fhilin, She feegl
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But by the bezinning of Zoox VITI MHer “"revulsion"
returnz? 28 this time .she doubts her abtl:l hilip's

freetom and ancient Jjoy" in the s-irit of Els:ie, coNn-

fidence *n her o E4L] g her to assert:
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(1%, 17~18) Eis tdeas have mal as he can
acca t that thoze 1ike ILe2dy Faria have the rizht to 1ive the
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who fears the calam*tous 43 corder which co:ld result from
¥it13 - 'e sgomewhat 2narchistic ideas, He

soldier

Thilt - has reached the stace he can at least see
Some validity in what Adam believes, He acknowledges the need

for order, but not the

there is a battle, 'tis battle by night: I stand in the darkness"

"Circumstance", In order to assert his individual identity
amidst the"infinite Jjumbtle and mess and dAislocation", "hili,

reasserts, "Let us get on as we cen, and do the thin

or;"(1X, 7)., In wmhat z2mounts to an aside, .hili

it not for the salvation which he has found thro:ch

C that the armies indeed were arrayedl
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CHAPTER II :
AMOURS DE VOYAGE
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satisfactory conclusions

as Philip. Claude's final

flected in Philip!

Elspie" he would cry:

v
we

indeed
0 Jjoy

thou Trumpet of God,

O that the armies r

Sound,

Great Cause,

King and leader appesar tnv
Iorravine

Would that the armies 1ni,u
O where

Neither battle I see,

or resolve
state of

s observation that

of the

S

his inner debate as easily

mind is more closely re-

"notwithstanding his

e arrayedi
onsetl

come forth,

to array us,
soldiers

gseek thee,

were arrayed,

is the battle!
nor arraying,

nor

King in Israe.

Only infinite

jumble and mess and disloc ation,
Backed by a sclemn apreal, For God's sake do
not stir therelp
Clough, himself, comments upon his Amours de Voyaze as

follows: "I do not supvose...that

pleasure in ny 5

I think it will have

to that also I dare say there will

but my own".,3 BRehind his words

we ha

‘anybody finds

some merit

"tragi-comedy

much natural

act evistolary tragi-comedy or comi-tragedy

in its conclusion, but

be no affirmative voice

or coni-tragedy"

ve the essential, dual nature of the poem. The author,
himself, is uncertain whether he has produced a tragedy light-

ened by comic overtones,

tones. The uncertainty arises,

surely,

or a comedy deepened by tragic under-

from the essential

nature of both the trazic and comic elements; indeed, each
contributes to the strong effect produced by the other. And
2 . : -
~ A,H, Clough, The Zothie of Tﬂ%ﬂr na-vuolich , The
Foems of Arthur Hush Cloush(London, 1955), moox 1xX, 1ll. 59-65.
3 F L. Fulnauser, The Corresvondence of Arthur Hugh

Clough, Vol. T(London, 1957}, p.:"



each makes this contribution througn Juxtaposition to the other,
Throughout the roem Clauvde i1s obsessed with the need

to "lay aside" knowledge in order to enjoy the benefits of
"nassion" or the emotions. These two elements of life are
juxtaposed in his mind and seem to him irreconcilable, He
shares with Philip an inability to compromise or to see any
areas of mediation between extremes., In fact, Claude's whole
life is characterised by his insistence upon the fundamentsal
need to see and to contrast two sides of any question. Caught
in the resulting morass of his indecision, he is unable to act
at 211. Clough emvhasises this characteristic of his anti-
hero and converts it into a poetic technique which adds depth
to the meaning of his poem., In this feature of the Amours de
Voyage we have the meeting of form and content as the poetic
technique of Jjuxtapositicn of extremes reflects the state of
the character's mind, In this connection, Clough in his
"Lecture on Wordsworth" stated his belief in the importance
of style in poetry as follows:

Do not suppose that this is a light thing.

People talk about style as if it were a mere

accessory; the unheeded but pleasing ornament;

the mere put-on dress of the substantial being,

who without it is much the same as with it, ~-

Yet is it not intelligible to you that by a

chance of intonation, accent or it may be mere

accomnanying gesture the same words may be made

to bear different meaninzs. What is the differ-

ence -between good and bad acting but style,

And yet how different good acting is from bad.LL

The historical background is impertant to a complete

b A.H. Clough, "Lecture on Wordsworth", Selected Pros:
Works of Authur Zugh Clough, [ed.] Trawici (Alabama, I9ALY, *
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understanding of the poem since the revolutionary activities
form a backdrop to the main action of the drama. After fall-
ing to come to & compromise with the revolutionary forces in
Italy, Pope Pius IX fled the city and a triumvirate was
set up uﬁder Mazzini -- this was in February of 1849. Clough

visited the city of Rome in April of that year and wrote the

[©)

Amours while he was there. The French forces attacked Rome

in an effort to restore the Pope, but were initially defeated
by the Italian forces led by Garibaldi. The French remained
to beseige the city, received reinforcements in June and
successfully defeated the Ttalians,d Clough uses the back-
ground of the Eternal City under seige in order to unfold the
tale of a frustrated love affair. 1In this way we can see

the city of Rome acting as an objective correlative to the
state of Claude's mind which, in its way, is also under seige.

I

o

his initial letter to Eustace, Claude comments
upon his reactions to Rome -~ the city "disappoints" hin,

strikes him as "Rubbishy". RBut it is the mood in which

s

Claude approaches Rome that is part of his problem., Agsil

he is like Philip who also imposed his inner feelings on

<
vrj

outer reality, thus alterinzg what he saw to reflect his own
inner state of mind, Claude is discontented, lonely -- the

weather is "horrid" --. he writes Eustace "that you may write

me an answer/Cr at the least to put us again en rapnort with

4

each other."(I,I, 11-12)

I

ie is

®

eeling isolated; yet it

P

was in order to get away from all his friends and relations




that he came to Rome. He fled London anhd all the relationships
he had thefe because they limited him, burdened him with "All

the assujettissements of having been what one has been,/What

one thinks one is_or thinks that others suppose one,"(I,I,30-

31) These "assujettiscements" have made him "Feel like a

tree . . . buried under a ruvin of brickwork."(I,II

Immediately after this remark, Claude condemns th

o
=
o
i

f
ity of Rome, the superimposition of the unnecesszry. "What do
I find in the Forum? An archway and two or three pillars./Well,
but St. Peter's? Alas Bernini has filled it with sculpture!
(I,IT, 43-4L) The parallel is made more explicit in the final

lines of letter II as the term brickwork is repeated; "Brick-

work T found thee, and marble I left thee! their Emperor

vaunted ;/Farbl

e I thought thee, and brickwork I find thee!l! the

Tourist may answer."(I,II, 49-50)
Within Claude's mind, we come to realize, rages a con-

U
tinuge battle between his traditional bhackground and its con-

-

sequent beliefs, and his intellectual imwpulse to establish a
different set of values to those of his ancestors., It is only
towards the end of the Amours, in letter V of Canto V, that
Claude directly articulates this conflict., And the sides of

is natu 2re appronriatel juxtaposed:
his nature are anpronriately taposed

Ah, there is some great truth, rartial,very
likely, but needful,

Lodged, I am strangely sure, in the tones of
the Znzlish psalm-tune.

Comfort it was at least; and I must take
without question

Comfort, however it come, in the dreary streets
of the city.

(v,v, 91-94)



But, almost immediately Claude rejects this comfort, denies

what he thourht was a "great moral basis to rest on":

Ah, but indeed I see, I feel it factitious
entirely;

I refuse, reject, and put it utterly from me;

I will look straight out, see things, not try
to evade them;

Fact shall be fact for me, and the Truth the
Truth as ever,

Flexible, changeable, vague, and multiform,
and doubtful.--

(v,Vv, 98-102)

In "Bubbishy" Rome there is also the conflict between
the past and the »nrésent, the traditional and the modern, the
classical znd the Christian., The two elements cannot be blend-
ed harmoniously together, anw&ore than Claude's background can
be reconcilied with his "modern", albeit Stoic, ideals;:

No, great Dome of Agrippa, thou art not Christian!
canst not,
Strir and reolaster and daub and do what they will
with thee, be sol
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I reveonle thy niches,
Not with the MNartyrs, and Ssints, snd Confessors,
and Virgins and children,
RBut with the mightier forms of an older, austerer
worshin.
(I,vIII, 152-153 & 157-159)
In the case of Rome, Claude rejects the suverimrosition of
Roman Catholic culture uvpon the classical structures of the
ancient city. In his personzl conflict, he reaches a point
where he rejects his origins in favour of a stoical stance and
a quest for knowledge. Although the process is thus reversed,

the conclusion is basically the same, Recall Claude's early

comment upon the Dome of St. Petert's:



4

What in thy Dome I find, in all thy recenter
. efforts,

Is a something, I think, more rational far,
more earthly,

Actual, less ideal, devout not in scorn and
refusal,

But in a positive, calm, Stoic-Evicurean
acceptance.
(1,1v, 73-76)

This trend which he sees in Rome, prefigures the decision which
he reaches at the end of his npoem:
Faith, I think, does pass, and Love; but
¥nowledge abideth,
Let us seek Knowledge; -- the rest may come
and go as it havoens,
Knowledge is hard to seek, and harder yet to
adhere to.
Knowledge is painful often; and yet when we
know, we are haopy.
(Vle 198‘201)
While Rome does »perate as an objective correlative for the
stzte of Claude's mind, the contrast between the war-torn city,
and the agonies of an indecisive psyche also creates an ironic
effect during the poem. While the revolutionaries fight their
fruitless battle for freedom, Claude rem&ins the inactive spec-
tator concerned with his petty social vroblems. He arrives one
morning a2t the Cafe Nuovo and must endure coffee with no milk -~
"this is the sign of a battle",(II,V) During the day he sits,
waits, hears reports of the battles, but it all “bvegins to
be tiresome".(II,V) Finally, he hurries along the streets
toward his room for he must "Go to make sure of my dinner before
‘the enemy enter".(II,V) As fighting continues within and with-

out the city, Claude remains caught in his world of endless

debate and indecision. With dry humour, h

[¢3)

explains why he



i

will not fight:

Why not fight? -- in the first place I

haven't as much 25 a musket;

In the next, if I had, I shouldn't know how I
should use it;

In the third, just at present I'm studying ancient
marhbles

In the fourth, I consider I owe my life to my
country;

In the fifth, -- I forget, but four good reasons
are ample,

(I1I1,IITI, 58-72)

Rome 1is not only plagued by the attack of foreign forces, but
also must contend with unrest and rebellion from within. The
descrinption which Claude gives of the murder of a priest in
canto II, letter VII, makes this vainfully clear. 3o, too,
Clauvde endures his inner turmoil., For not only does he feel
pressure from his friends and relations in London -- and later
from George -~ but he also must contend with his own nature

which will not allow him to accept any "easy answers". Every

issue must be vresented from every point of view, making any
decision and consequent pneace of nind all but impossible,

Claude eventually leaves Rome to pursue Mary. His
end
period of action comes to no successfulhﬁni he arrives at

~

Florence despairing and defeated., While he is gone, Rome,

too, is defeated:

Rome is fallen, I hear, the gallant Fedici taken,
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I, meanwhile, for the loss of a single small chit
of a girl, sit

Moping and mourning here, -- for her, and nmyself
much smaller,

(v,vi, 113, 116-117)
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Both the fledgling rerublic and Claude have lost their battles,
and in characteristic fashion Claude insists he cares neither
for Rome nor for Mary. He returns to the city, and finds it
changed ( or has he changed and altered his outlook? ), "Rone

Wwill not suit me, Eustace, the priests and soldiers possess it."

(V,%, 184) Again he reveals his tendency to view life in extremes

-~ he sees only the soldier, the embodiment of war, and the
oriest, the embod iment of reace (both ares, for him, representa-

tives of soci al regimentation and institutionalization). Ee

l.)

etermin

6

>3 to set out for Egypt -- the Biblical land of bondage.
Ivi committing himself totally to 2 world of knowledge, he is
subnitting himself to 2 personzl bondage, a »rison of the mind.
Clough used the same reference to Egypt when he wrote to

L

the younger Thomas Arnold after resighing his tutorship at

I have given our Provost notice of my intention
to leave his service {as Tutor] at Zaster, I
feel greatly rejoicad to think that this is nmy
last term of bondage in Egynt, though I shall,
T CWT“OS quit the fleshvots for =2 wilderness,

=
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* ¥
nall hove of manna, quails or water from
the rock.

(Corresvondence,I, 199)

Cbviousgly the imnlications of the use of Egypt in the Amours
would not have escaned Clough.

While Claude heads towards the East, iary is travelling
in the opposite direction back to England. Their roads, it
'anpears, will never cross again. Claude has rejected "hope"
to all intents and purposes -- he will merely "hore to be

starting for Nanles"(V,X, 203) the next day. The future he
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leaves to the fates which, he has said, conspired against his

ever coming together with lary:

Great is Fate, and is best., I believe in
) Providence partly.

What is ordained is right, a2nd all that
hanpens is ordered.

Ah, no, that isn't it. But yet I retain my
conclusion.

I will go where I am led, and will not
dictate to the chances,

(V,VITI, 176-179)

Turning to five key vpassages in the Amours de Voyage

we can trace the by nc means linear development of Claude's
character as he experiences his tenuous relationshin» with Mary.
These passages share the common motif of thz rock and/or the
vine -- or to rut it another way, the ideas of the arid, harsh
world of the intellect and the rich, nourishing world of the
nassions and senses. In canto I is the lengthy, but extremely

important, letter XiT:

But I am in for it now, -- laissez fai
truth, )

Yes, I am going, -- I feel it, I feel and cannot
' recall it, ~=

Fusing with this thing and that, entering into
all sorts of relations,

Tying I know not what tiesg, which, whatever thej
are, I know ons thing,

Will, and must, woe is me, be one day vainfully
broken, --

Broken with painful remorses, with shrinkings of
soul, and relentings

Foolish delays, more foolish evasions, most
foolish renewals,

But I have made ths sten, have quitted the ship of
Ulysses;

Quitted the sea and the shore, nassed into the
mazical island;

Yet on my lios is the moly, medicinal, offered
of Hermes.



I have come into the precinct, the labyrinth
closes around me,

Path into path rounding slyly; I pace slowly
on, and the fancy,

Struggling awhile to sustain the long sequences,
weary, bewildered,

Fain must collapse in despair; I yield, I am
lost, dnd know nothing;

Yet in my bosom unbroken remaineth the clue; I
shall use it.

Lo, with the rope on my loins I descend through
the fissure; I sink, yet

Inly secure in the strength of invisible arms up
above me;

Still,wheresoever 1 swing, wherever to shore or
to shelf, or

Floor of cavern untrodden,shibl -snrinkled, enchant-
ing, I know I

Yet shall one time feel the strong cord tighten
about me, ==

Feel it, relentless, uobear me from sovots I would
rest in; and though the

Rove sway wildly, I faint, crags wound me, from
crag vnto crag re-

Bounding, or, wide in the void, I die ten deaths,
ere the Pnﬁ I

Yet shall nlant firm foot on the broad lofty

i svaces I quit, shall

underneath me again the great massy strengihs
of a“sfﬂactwo“, .

Look yet abroad from the ‘heizght o'er the s¢

ﬁ

N

Fee

28 wWhose
salt wave I have tasted,
(I,XI1I, 227-252)

A

At the beginning of this letter, Claude fearfully
notes that he is losing his much coveted indevendence as he

slides into relationshios with the Trevel lyns, particularly

L

with FKary. These relations he sees in terms of fusion, of

some Xind of organic linking of his being to hers. When

the time comes to break these connections, the sundering will,
of necessity, be a painful vprocess. For now he has left the

"freedom of the shivp, the freedom of wandering, unattached to

any human being, This point of view accounts, in vart, for

aude's mit himself to any form of action.

L}
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For him, action requires a choice, and a choice limits one's
freedom. To choose to commit himself to i'ary on a personal
level, or to fight alongside the Italians.on a political level,
would eliminate his freedom of cholce not to act., We should
note what he says later in canto ITLI in this regard, "But for
the steady fore-sense of a freer and larger existence,/Think
you that man could consent to be circumscribed here into action?”
(I111,VvI, 123-124)

On this magical island of relationship, Claude sees
himself wandering through a labyrinth, gradually becoming
entangled by the maths which wind "slyly" round the area,
Clinging to the"clue", to the knowledge that he will inevit-
ably emerge from the cavern of human relationships, he descends
through the fissure. The womb-like cavern offers enchanting,
hithertc unexvnlored experjences, but it is also a2 harsh, un-
certain void with many Jjagsged crags wnich wound the man who
will not rest in them. But with the "funeral train" in the
distance, with the necessarily momentary quality of any affin-
ity always in view, Claude will allow himself to be drawn fronm

this enchanting, rainfvl world of living exrerience back once

5

again onto the great plains of "abstraction", of knowledge

4

abstrsctel from exrerience,

The next nass

vl

ge for consideration occurs in the second
letter of the second canto., Claude here moves from his abstract
idea of "each man for himself" -- with overtcnes of the "survival
of the fittest" -~ to a final and ironic endorsement of the

Ttalian cause:



Dulece it is, and decorum, no doubt, for the
0 country t to fall, -- to
Offer onefs blood an oblation to Freedom, and
die for the Causes yet
Still, individual culture is also something,
and no man
Finds quite distinct the assurance that he of
2ll others is called on,
Cr would be justified, even, in taking away
from the world that
Precious creature, himself., Nature sent him
here to abide here,
Blse why sent him at all? Nature wants him
still, it is likely.
On the whole, we are meant to look after
ourselves; it is certain
Bach has to eat for hims eWP digest for himself,
and in oe‘vral
Care for his own dear 1life, 2and see to his own
preservation;
Nature's intentions, in most things uncertain
in this are decisive;
Which, on the whole, I conjecture the Romans
will follow, and I shall,.
S0 we cling to our rocks like limpets;
Ocean may bluster,
Over and under and round us; we opnen our shells
to imbite our
Nourishment, close them again, and are safe,
fulfilling the purnose
Nature intended, -- a wise one, of course, and
2 noble, we doubt not,
Sweet it may be and decorous, nerhans, for the
the country to die; but
On the whole,we conclude the Homans won't do
it, and I shan't.
(11,11, 32-49)

Ironically undercutting the first verse paragraph of
this letter, Claude compares those who insist that "On the
whole, we are meant to look after ourselves" to limrets
clinging desnerately to their rocks while the ocean, easily
transformed into the revolution, blusters around them. The
conclusion which he reaches at the end of the first paragraph;

"Nature's intentions . . . I conjecture the Romans will follow,



and I shall", is juxtavosed to his final conclusion, "but/On
the whole, we conclude the Romans won't do it, and 1 shan't."
Subtly Clavde indicates that he has entered a kind of relation-
ship as he substitutes the pronoun "we" for the earlier "I,
He seems to have moved closer towards the accentance of affin-
ity, of the nossibility of experiencing relationships within
society. BRBut, these words vromoted by the enthusiasm of the
moment are, by and large, merely rhetorical; for Claude does
no more than give vocal sunvort to the revolution and resgem-
bles much more closely, in his relationshins, the limpet cling-
ing to the rock., 1He admits this himself to Eustace in one of
his letters:
e o« « == yet did I, wa2king,
Dream of a cadence that singcs, 31 tombent nos
jeunes heros, 12

Terre en nroduit de contre vous tous

patire;

Dreamt of great indiz singers
transcer

Dreamt of a sword a2t my a battlehorse
underneat

Claude, it anvears, can only dream; he cannot act for he gets

caught un in his endless inner debates as in letter IV:

Am T prenared tc lay down my life for the
British Female?
Really, who knows?

L . .
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No, if it should be at all, it should on
the barricades there;
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Ah, for a child in the street I could strike;
for the full-blown lady --
Somehow, Eustace, alas! I have not felt the
vocation,
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. « +When the time comes you will
be ready,
Ah, but before it comes, am I to oresume it
will be so?
(IT,IV)

The third passage of importance focusses upon images
of growth (in contrast to the rocks of canto II, letter II)
and occurs in the third canto, once more in the second letter.
Before considering it, however, a letter which is " juxtaposed"
to it should also be noted., In a letter to Louise, Kary dis-

cusges Claude:

e« « ¢« 1t is but when he talks of ideas
That he is quite unaffected, and free, and ezZpansive,
and easy;
I could vronounce him simply a cold intellectual
being, =-
When does e make advances? -- He thinks that women
should woo himg
Yet, if 2 girl should do so,.would be but alarmed
and disgusted,
She that should love him must look for small love
in return, -~ like the ivy
On the stone w2ll, must excect but a rigid and
niggard suvoort, and
E'en to get that must go searching all around with
her humble embraces,
(III,T, 2'39)

(6]

Mary here reveals her deep percertion into Claude's character.
It is this perception which causes her to allow Claude complete

freedom in their relationshiv not to commit himself to her. And

J

it is Vernon's total lack of sensitivity which frightens Claude
away., lary recognizes Clande's deer fear of,and consequent shy-
ness with, peorle, She also sees his vompous nride, his tendency

5

to be a vriggish loner. Comraring his shallow emotional capa-

city to a stone wall, she admits that anyone who should choose



to love him "must look for small love in return". lary's in-

sight into Claudle's wsaknesses parallels, to a certain extent,

()

3|

163]

lspiet*s talent for understandiing Fhilip. But Mary's influ-
ence over Claude is never as strong 25 Elsvie's over Philip --

in fact, it totslly lacks that important mystical elemant

which we find in The Rothis-= and Clauvdet's character is such

that it appears unlikely he would ever be able to accept life

28 onenly and unguestioningly as Philip finally does.

J ng
Fary also perceives that Claude is most "unaffected",
most himself, when he "talks of idess". Timko cites a major
theme of Clough's as a searcn for "the irreducible part of
each of us which exists after all the differences have been
stripped away", In crder to reach this goal a man must recog-

A .
1is "inmoszt I, Perhans then Claude's

s

nize hia own nature,
final decision to devetes himself to knowledge is the right one
for him -- the decision which will 1ead him to an appreciation
of his inmost nature. Clough's own comment to Shairp regard-
ing his hero of the Amours supports a more rositive readiing

of the poem: '

e « o But do you not, in the concevtion

”S

find any

final Strength of #¥ind in the unfortunate fool of
fal
I 1nNGo

=5/

g
a hero? « + « I didn't nmean him to go of
mere nrostration anil grief. Does the 1
seem utterly sceptical to your sweet faithful soul?

(Corresniéndence I

adns TS

In the cgecond letter of canto III Claude discusses
growth, The grain srvrouts in the furrow, oblivious to any

guestions regarding its pnlace or goal in life, This ignorance

A .- , y X . . >
> ¥, Timko, Innocent Victorian(MNew York, 1943), p.10.
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‘meneral scheme of existence" allows it to flourish

it has accented the conditions of life and its own

]
o
\"\
)]
®
‘.J

oogition. The possibility of change does not occur to a seed
of grain. That 1s the sense of the first verse-varagraph of
letter IT., Zut Claude must look at the other side of the guest-
ion and the followinz lines, which equate nature not with the
nourishing soil but with the buffeting sea, serve to convince
him that 211 talk of growth is meaningless since "we are still
in our Aqueous Ages". llan is still in the vosition of the Tri-
ton, the merman.. He cannot hore to establish any lasting poli-
tical inﬂtitutions,.reforms, or even personal relationshirs
because he is still living in an Aqueous Age, in a state of
Tflux, His description of being "alone on the hesving poop: of
the vessal" is reminiscent of his earlier description of the
descent on the rovre into the fissure, In both instances

Clazude feels himself controlled by some extraneous force which
buffets him ceaselessly sbout. And once again we have the
"clue", the "painful victorious knowledge" which must be kert
in sight as long as vossible,

It should be noted that Claude does seem to reach some
kind of feeling of momentary fusion with the life-forces of
nature as he transforms, in the seventh letter.of canto III,
juxtarosition into affinity. But he warns the reader before-
hand that no affinity is "at last quite sure to be final and
perfect" (IIT,VIT,155)., This is how he describes his "intuition"

of a oneness with nature:



nd T all things
]

All that is Nature's is I and
- that are Hatur
, as I walk, I behold, in a
large intuition,
That 1 can be and become anything that T meet
with or look at:
I am the ox in the dray, the ass with the
garden-stuff panniers;
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Yea, and detect, 25 I go, by a faint but a
faithful assurance,
Eten from the stones of the street, as fron
rocks or trees of the forest,
Something of kindred, 2 common, though latent
thnlL,y, greet me;
And to escape from our strivings, mistakings
misgrowths and verversions,
Fain could demand to return to that nerfect
and primitive silence,
Fain be enfolded and fixed , as of old, in
their rigid embraces,
(ITI,VII, 160-172)

[}
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Yes uminous,

Inevitably Clauvde's "intuition" leads to an "escape" from
action into the fixed stasis of a "perfect and primitive

silence", And his fleeting moment of affinity is destined

to pass just as he must inevitably be pulled from the caverns

of human exoerience,

In canto V are two letters which cshould be considered

together, In letter IV Claude determines to forget lMary, "I

Wwill not c¢ling to her falsely"(V,IV,51) he decides,reminding
us of the motif of the vine and the rocky wall. As he would

do when lowered into the ston y fissure, he determines:

T will let myself go, forzet, not try to
remember;

I will walk on my way, accent the chances
that meet me,

Freely encounter the world, imbibe these
alien airs, and

Never ask if new feelings and thoughts are
of her or of others.

(v,1v, 52-55)

[
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Fe will continue his search for nerfect knowledge and in
2sviring for the "Absolute" will somehow be doing what she
will be doing.

But in the subsequent letter Claude's attempt at the
Absolute seems to him vain. And returning to images of earth,
sea, and rcck he shows a great deal of insight into his own
character:

I, who believed not in her, because I would fain
believe nothing,

Have to believe as I wmay, with a wilful, unmeaning
acceptance.

I, who refused to enfasten the roots of my floating
existence

In the rich earth, cling now to the hard, naked rock
that is left me, ==

(v,v, 64-67)

Having determined not to make any permanent commit ment,
not to let down any "roots" in the "rich earth" of human rela-
tionship, Claude is left now, like the limpets in the ocean,
clinging desperately to the hard rock of abstraction, and
a life of lonely isolation. Knowledge abstracted fron
experience nrovides no orportunity for growth, for the devel-
ooment and enlightenment of the human personality. Claude's
final decision in the poem, to journey to Egyot, serves to
re-~emphasise this vroint for there will be no freedom to grow
in 2 land of bhondage.

From this reslization Claude slowly moves to an accepnt-
ance of the fate which has been determined for him. He accervrts

it because he must:



7

« » « S0 plumb I the deens of depression,

Daily in deener, and find no surport, no will,
no nurpose,

A1l my old strengths are gone nd yet I shall
have to do sor ing

Ah, the key.of our life a

Is not T will, but I mu

(V,VITT, 151-155)

Claude has been momentarily affected by his experience

with affinity, but, true to his conviction, he returns to s
position of isolation by the end of the Amours. He has gained
some knowledge of himself, tut this knowledge has not changed
him to any great extent. He continues to follow his erroneous
path of non-relationshiv with his fellow man, with society,
and, hence, with reality.

rClough, or at least the nerscna of the noet, uses the

erilozues and nrolocues of the Amours de Vovage to further

focus the resder's attention unon imrortant themes a2nd develor-

ments within the poem. They can also he read,

e

n many cases,

as 2 means of gaining further insight into the state of Claude's

(i

Over the great windy waters, and over the

-y - . L ~ Y e e Y s
clear~-crested summits,

Unto the sun ard the skvy, and unbto the |

Come, let us o,

Where every

(Prologue I)

Wwith these words the noet announces to his reader the classical

style of the hexameter which he will use in the Amours. Th

0]



selected form itself is ironic, if we juxtavose traditional
heroic characters, such as Aeneas, who had been extolled in
hezameters, to the "hero" of Clough's poem, the indecisive ,
definitely unheroic, Claude. And, of course, the first lines
of this vrologue 2lso introduce the setting for this Victorian

version of The Aeneid, the ancient city of EHome,

The exhortation to travel of the first four lines
meets with the raradoxical declamation of the whisuered

"roice":

¢« ¢« o« The world that we live in,
Whithersoever we Turn, st Il ig the S3ame

Tis but to =rove

=)
Let who would
his ct

'"Tis but to chance idle fanct
Filfully faisen:

'Tis but Lo zo and have

The a»narent contrast, that travel leads tec limitation,
relates to the idea mentioned earlier that action serves only
to 1limit one's choice. Clough would also seem to e noting
the imnortance of an individual nercention of reality. The

world, wherever one goess, is the same because one makes it

Also in the prologue we have the identification of the
centemrlative 1life with escare and freedom. 3Zut despite the
warnings of the "whisrerer", the poet determines to vrodeed

with the voyage

"Come, little bark! 1let us go." 1In the

final epilogue, or fthe envoy, We are reminded by the voet

\

that

in a sense he did heed the words of the voice., For while

5



Claude may have travelled to Bome and its environs, the poet
wrote "in a Roman chamber,/When from Janiculan heights thun-
dered the cannon of France",(Enilogue, V)

The enilogue of canto I and the prologue to canto IT
reveal the inner cnnfusions and doubts which nlague Claude,
The sense of naradox is intense as the verse at the end of

canto I draws to a close:

is it an 1dol T bow to, or is it a god that
I worsnio?
Do I sink back on the - :
from the mean?
So through the city I
unsatisfied ever
Reverent so I accert, doubptful hecause
I revere,

The r2pid pace of questioning ccontinues as canto II

begins, The structure of the second sentence becomes so
complex that the reader must pnause and reflect upon its meaning,

"Doegs there a snirit

-t

ve know not, thouch =eek, though we find,

commrehend not,/lere to entice and confuse, termrt and evade

us, abide?" Over 2ll this confusion reigns the steady, eternal
Ft, Alba. In the same way, the Eternal City stands outside the
realm of time while in its streets the frantic pace of revolu-
tionary violence continues.

Fost of the critical commentary on Clough deals with

the connection between the events of the Amours and the

0}

xperiences which the poet himself endured while in Italy,
There is no doubt that Clauvde, though he cannot be equated

with Clouzh entirely, does articulate many of the vpoet's bhelied

<
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and feelings. In a letter written to his sister Anne in the
early summer of 184G Clouzh says, "Perhaps it will amuse you
hereafter to have a letter commence while guns are firing, and

1 suppose, men falling, deadi and wounded., Such is the case on
the other side of the Tiber while I veacefully write in my
distant chamber with only the sound in my ears." (Corresnon-
denca 1,253)
. . L . s / o : h)
And in a letter written to his fiancee Rlanche 3Smith

three years later, Clough voices sentiments which could easily

nave been uttered by Claude had he managed to find lHary:

To a certain extent it seems to ms that tha
whole world is ant to wear a mere oictorial
aspect, that it must be by an effort that I
acceont anything as fact. This 1s the meaniug

of what I have often told you that I "believe
in you" «= I do not think that I can say the
sane Lo anyone 2lse o . but if I am to make
a choice, to act « , « I cannot turn to anyone
but you. Tnhere has never been in my whnole
1ife I may say any act of mi sealing either
friendishin» or lore, un to this time I
seemed to ne a2 great thing (2 thing that at
times I doubt the truth of myself) to
done this at all.

(Corragannlancs T7 371)

Just as Clough's personal experiences and feelings enter

A ddE

into The Bothie in the character of Adam and at other timss

Fate

in the characters of Philip and Hobbes, so Claude often reflescts
the opinions of his author. Eut, just as Philip is frequently
chastised by Clough, so Claude is submitted to ecritical and
frank scrutiny by his creator. Clough has not yet reached the
vpoint where he can vnresent his reader with an ideal hero., ik
must move on to Clough's third long poem, Divsychus, in order

to find an attemnt at synthesis, Here Clouzh creates a hero

wno could combine the nositive characteristics of his two



nredecessors, Fhilip and Claude. Philip's road to self-knowledge
was a relatively smooth one because he had the help of the wise
Adam and the sensible Tlspie to guide him., Claude's path was
a far more difficult one, Whether or not he ever reached the

" remains

L

point of recognition and accevntance of his "Inmost

an unanswered question in the Amours de Voyage., We can oniy

3

guess at where he goes Trom his term of bondage in Egypt. It

()

is Dipsychus whom we are allowed to see leave the land of

Egypt and venture out into the wilderness of the quest for

his identity. And it is Divsychus that is the most comnlex

and challenging noem written by Clough,



CHAPTER IIT

DIPSYCHUS
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intermittently able to look life straight in the eye. When
he tinally decides to accept the necessity for action,
commit ment and relationshiv in living, he can fling his

defiant assertion at the tempting Spirit:

I can but render what is of my will,

And behind it somewhat remaineth still.

Oh, your sole chance was in the childish mind

Jhosp darkness dreamed that vows 1like this
could bind;

Thinking all lost, it made all lost, and brougnt

In fact the ruin which nad been but thought.

Thank Heaven (or you!) that's cast these many

years,

And we have knowledge wiser than our fears,

S50 your noor harzain take, my man,

And make the best of it you can.p

14
S

Dipsychus matures a great deal during the course of the poem.

A

By the &nd he is ready "to put away childish things"“Zand do

tattle with the powers of darkness. Clough indicates, in &
letter concerning Divsychus which he sent from America to

his fiancee in 1853, that he, too, endured the trials throuzh
which the hero of his poem passed, His words to Elanche reveal

that both Clough and Dipsychus may have shared the sams ressons

for their hesitation:

It is nerfectly true you see that feelings
of the kind which repel and revolt you, did (for
lack of better) nossess me more or less for some

time between 20 and 34 -~ At the sams time it was
the necessity of facing thinzs and doing work that
1‘,-( to iL - L] e .

As for being unsoiled in the vpast, it were

A.H. Clough, Divrsychus, The Poems of Arthur iuch
4 T T 7 ~ =
Blough(London, 1948), Xi1i, 25-35.
-

S L]
“The

I Corinthians 13,11,
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mere deception to claim anything like it -- I

believe I went on in everything in the hope,

amidst a great deal of perplexity, of finding

the right way, even though it were by trying

what might prove the wrong -- for how else

could one hope to find it.LP

The "Prologue" which introduces Dipsychus is signifi-
cant in that it establishes the tone for the poem which follows.
The good-natured dialogue between the young man, the poet, and
his uncle, the listener, introduces the element of humour which
appears repeatedly, sometimes undercutting the most dramatic
sections of the poem. While there is no doubt that serious
questions are posed during the course of Dipsychus, the reader
is warned in this "Prologue" that he should always retain a
sense of humour, an ability to see the absurd and comic side
of events. By inference throughout Dipsychus, Clough takes
note of the "needful mixture" of joy and pain, of the high
seriousness and the comic nature of life.5
Clough also indicates his tolerance of the critical

reaction tc his two previous poetic efforts in hexameters as
voiced by his "uncle" who complains that "Nothing is more
disagreeable than to say a line over two, cr, it may be,
three or four times, and at last not be sure that there are
not three or four ways of reading, each as good and as much

intended as another." ("Prologue" to Dipsychus)

Once again we are made aware

b F.L. Mulhauser, The Correspondence of Arthur Hugh
Clough, II(London, 1957), p. 403.

2 C. De L. Ryals, "An Interpretation of Dipsychus",
Victorian Poetry, I(August, 1963), p. 186.




72
of the fact that Clouch was a poet who was always vrepnared
to laugh at himself when the cccasion demanded it.

In the opening scene of Dinsychus we are introduced to
the twe characters who will carry on the dialogue throughout
the poem, Initially we can see them as versonifications of
two extremes of temperament -- Dipsychus, the philoscphical
idealistic inhabitant of the ivory tower who sits "at the
darker end" of the portal of St. lHark's posing questions about
the validity of religious doctrine and the meaning of existence;

and the Spirit, the hedonistic exponent of enjoyment of earthly
delights who urzes the morose Dinsychus to "Enjoy the minute;/
And the substantial blessings in it" (I,50-51). As Ryals sug-

5y himsgelf each is incomplete for worldly wisdom with-

out idesls and sviritusl aspirations without a basis in reality

]

re,‘Clough maintains, as nothing."é The poem Dinsychus sets
out to synthesize these two nolar ovrosites, to find a viatbvle,
accertable ccmpromise between the ideal and the actual. In so
doing Clough attemnts to create out of his character Dipsychus
-~ not immediately, but as the poem progresses ~-- a being who
can function effeotively within the world while adhering to a

high, even idealistic, code for living. Clough's letter to

Shairy», written a few years hefore the creation of Dirsychu

tr
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sets iost succinctly the voet's feelings in this resnect:

No, but remember withal, that no man moves
without having one leg always off, as cne leg
always on the ground. Your stationary gentleman
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undoubtedly has both for a tase, and nuch good
may his Adouble nedestal Ao him, [blotted out]
go shuffling along, lifting their feet as 1little

as rossible above the earth, There are also hor-

ses, are there not, cz2lled "daisy-cutters" not,
as T am told, tt

16 best breed, Tbe mere carnal
vnderstand '-Ll’ll?;, T ;71\;3_-‘/\13 you, gces on its 'Hejly in
the shane of the serment. While this and other

regt110 faculties grovel on the ground, imagina-
tion and fancy the eagle zand the butterfly

e
o)

[

Tt
move in l*quwo 12
Sut the vivicaraz, my friend "in whom should
meet thp nroverties of a2ll" must do neither; or
both. Exunect therefore from me if not the state-
1y march of the subtlimest mammalian type, at any
rate nothing worse than the rver saltum locomotion
of the kangaroo., However nowerful my centrifugal
force, I shall be certain to be reczlled by the
at least equally “CJQPFPl gravitation of hunger

and thirst, not to

nakedness, --

(Corresnondence, I, (200-201)

(.)
=
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Opening the scene on the Piazza at Venice, Dipsychus
begins his sorrowful lament for the loss of his religious
faith. As he had done a year before in Nanles, he once again
reaches the conclusion that "Christ is not risent"(I,11)
despair causes him to lament for all mankind subject to the
decree:"Ashes to ashes, Dust to Dust/As of the Unjust also of
the Just -«?(1,19~20). nn's life is meaningless and emoty
according to the disillusioned young man who counts himself
amonz the "unwise".

In contrast to the intense young Dipsychus, the Svirit
seems, at first, a pleasantly sensible creature who is vainly
attemnting to lighten the mood of his sombre comvanion. EHe
recognizes the bitterness behind Divsychus' words and tries

to counteract his depression by drawing his attention to

es, pPar exennle; evening air;

CES,
Company and this handsome square;




retty faces here and there;
(1,52-55)

this »oint relationshin

betweer: Dinsychus

and the Snirit,

Dinsychus' knowledge of himself

ledge thie existence of the S»irit, but
tiations with him about the future cours
asveects of the Spirit's character zre

beginning however, collogui

Wwhich character

his nature, His simplistic reaction to D

flectionsg ~- fective "pin"

chus' high-blow sophical "bubble"-

than remarkable denth

He'll 211 us ne
I thought twas i
On the third day h

In this instance the Sririt embodies

of many established Chvrch-goers -- a re

f

resisted throughout !

’_l

1s life
But the Spirit also displays a p
sychus'

~harac

spneech reflect the s

there is no communica-
As the roem unfolds and
he will not only acknow-

e of his own 1life,

evident right from the

al rhyming couplets
uperficial side of
ipsychus' intense re-

which bursts Dipsy-

- indicates a less

mindless religiosity

liglosity which Clough

>1veness

ter and motives, ani, indeed, the motives of
many men, wnhich allows no self-serving hynocrisy or rational-
ization to escare his cynical notice, He displays this skill
in the following line

21S0 commence nego-

m-
WO

into Dip-
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If you want to »~ray
T'11 ster aside a 1ittle way,
Eh? PBut I'll not be far gone;
You may be wantinz me anon,
Our lonely nious altitudes
Are followed quick by nretitisr moods.
Who knows not with wnat ease devotion
Slivs into earthlier emotion?
(1, 70-77)
It 1s possible that these lines also belie the Spirit's failure
-~ a failure which he initially shares with Dinsychus -- to
realize that "devotion" and "earthlier emotian" can, anﬁ'ﬁccord—
ing to Clough's belief, should, co-exist. This blind spot in
the Svirit's swareness allows Diusychus to bargain for a
"molety":
Oh, one of ten to infect the nine
And make the devil 2 one be mins|
Oh,onel to jib all day, Ged ‘'wot,
Wdhen all the rest would zo full trotl
One very 1ittle one, eh? to doubt with?
Just to rpause, think, and lock about with?
In coursel You counted on no less --
You thought it likely I'd say yes|
(X111, 11-18)
But the Spirit does not think his concession of major importance
[ith reservations| oh, how treasonable!
When I had let you off so reasonable,
However, I don't fear; b= it sol
(X111, 35-38)

n

determine

Thich of us two will closest

fit/The vrovert of the RBiter Bit.,"(XIIT, 54-55)

Divsychus' mood changes as the second scene opens in
the public garden., He launches into an enthusiastic descriv-
tion of the surrounding area, Ths Spirit, on the other hand

.-



seems irritated by Dipsychus'

"this rather stunid place". While

the beauties of nature,,fthe
more sensual delights:

Wha hﬂt“ of

Cq' arties

AﬁlUUWHO oth

What number

What lots o

Hither and

It is in this scene, the

that Dinsychus first indicates that
presence, He has progressed, if

of his mcod of total depression to

the beauvty around him. With this

ledgement of the Spirit's »nresence

What ig this
What? whence? of whom?
Myself or not myself?

How 2a

pleasure as he

only minimally,

nersecuting voice

glances around

the youns man comments upon

Spirit centres his attention upon

scene of his temptation,

he is aware of the 3pirit's

far enough out

allow himself to appreciate

appreciation

com=2s the acknov-

that haunts
T to detect?

me?

y own bhad thoughts,

Or some external agency at work,
To lead me who knows whnither?
I, 17-21)

The question Dinsychus nroses to

after the comnletion of the pcem,
Divsychus' reaction to the

His fear of the earthly asnect of

strike out almost irrationally

of the vretty girls in the garden:
Off, off! Oh heaven, devart,

himself can be answered only
Sririt seems an extreme one.

n
9
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s
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causes him to

the Spirit's descriovtion

depart, devart)



1 me, the toad sly -- sittinz at gwre's ear,
- *  ; oy 1 o~
Whicnerad no dream more roisonous than thisl
{1

! ~ 7
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S, Yoaicia . de
s de Voyasce, Dinsychus sttemnts
S N AR 1Y !

to deny his feelinzs by escarsing into a world of abstraction:
Ah me, mel
Clear stars above,.thou roseate westward sy,
Take un my beinz into yours; assume
Yy sens2 to own you only; steern my brain
In your essential —urity . « «
zr (@
(II: 33‘59)
His im.ossible quest for "purity" is doomed to failure, and

the Snirit oroves correct in his assum-tion that Di_ sychus is

indeed attracted to these Venetisn girls., 3But Divpsychus' Claude-

1ike hesitation «- "Ah, oretty thing -- well, well, Yet should
I go?/Alas, I cannot say. What should I do?"(II

leses him his opnortunity, much to the Aisgust of the Szirit

"Poont what a goose you are! aquick, quick!/This hesitation
makes me sick.,"(II, AB-AQ Paralysed by his fear of action,
Dipsychus appears at this voint destined for the same fate as

that of the frustrated, and frustrating, Claude,

Wnen they reach the quays in scene IIA, Dipsychus voices

h

Lo

8 telief that he has, like his Riblical forefathers, "fasllen":

reivel and thou clsar heaven,/Look rureness

rITA, 1-2). The Sririt assures him, however,

"

that he will endure no lasting effects beca
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of his temptation
-~ "oh yes, you dream of sin and shame --/Trust me, it leaves
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1 the same."(1IA, 12-13) Thers follows in this scene
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between men and wWomen. For the Spirit, the basis of any man-

woman relationshis is sexusl. Yet, he does not attemnt to

3 o

convinee the naive Diusychus that sex is acure-all., On the

contrary, h

0]

rlays down its imrortance:

I know its mainly your temsctation
To think the thing a ravelation,
A mystic mouthful that will zive

Enovledze and death -- none know and liveg

I tell you slainly that it brings
Some ease; but the emrtiness of thing

> aid
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Is the gole lesson you'il lezrn by it --
Still you undoubtedly should try 1it,

(I1a, 20-25, 28-29)

On the surface the Soirit's common sense advice is quite attrac-

1. =

tive, esnecially when set beside Dipsychus!' often rriggish senti-
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er
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ments, RBut kehind his words 1lies an insidious intent., He
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so far as to tell Dirsychus what his final objective is: "You

think T'm anxious to

m

llure you--/y object is much more to
cure you."(ITA, 18-19) Certainly Dicsycnus does need to be

"cured" 1in soms2 way, but what change does the 3Sririt intend

to bring ahout? The answer comes socn after:

Briefly -~ you cannot reg
Until your hand has drawn
Once known the 1little 1'9
You'll zo your way sand
I11's only cure is, never doubtt it
To 20 -~= and think no mors abhot i
(114, 35-41)

'm certain,
he curtain,.
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it wishes to totally eliminate the conscience because
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terferes with his creed of action. Carry this creed to
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its ultimate point and the Spirit's aim is clear, In the tradi-
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ton of Merhistovheles, he is intent uson eliminating that vart
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of Dinsychus that is prone to reflection and to ideallsm;

If he should succeed, Dipsychus would then act without think-

ing of ideals or moral values, and react without enduring

'J')

rangs of guilt. But Dipsychus' final re: S

jde

ervations in h
dealings with the Svirit, his stubborn insistence upon
retaining "Cne very little one, eh? to doubt with,/Just vause,
think and look about with?"(XTIII, 15-17), emerge as most impor-
tant in this context. For as long a5 he nossesses even the
smallest rart of his own snirit, he nossesses the ability to

defeat the Svirit who opposes his high ideals., He wil
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s of the world, but he will be guided
in his bwattle against the "vpowers of darkness"™ such as Cosmo-

crator by that godly element that is his own spirit, his inte-

Qs

Dinsychus' own ideas about women an

their relationshir to men varallel to a great extent the high

ideals which hilip expressed in The Bothie cof Tobter-na-vusnlich,

With words that could have come from Fhilip's mouth, Dipsychus

recounts nan's duty towards vioman:

And conld I think I owed it not to her,
In virtue of our manhood's stronzger sight,
Even against entreaty to forbvear --.

TTA 9,%@)
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Rach time
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hus enunciates an ideal, the 3Swirit is swift

.to cut him down with a riece of his own reductive cynicism:

0 Joserh and Don Quixo
A -chivairy of chastene

N
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(ITA, 55-57)

That turns to nothing al

Dipsychus longs for the "permanence and habit" of "sweet

domestic bonis", and the Spirit suvnorts him in this. An

y ten--

dency towards habit is to be encouraged since the result will

{
1%

1

fmde

kely be unthinking and unguestioning behaviour.
No matter haow ultimately evil the 3nirit is, there is
ne doubt that some of his suggestions to Dipsychus would onro-
duce truly cositive results for him. For the Snirit is a »ro-
ponsnt of the carnal side of Dipsychus' nature, a side which he

has sorely neglected, And Dinsychus takes a giant stew towards

self-knowledge in scene ITA as he realizes for the first time

e

his very real need of some things that the Su

irit glives wvoice

to -- "I have talked o'ermuch. The Spirit rasses from me./0
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The S»irit uvrges him to engage in the activities of the "drawin
room", "coricetts" and "dances"., Dirsychus sees only the hyro-

crisy and show of such a life:

To herd with reonle that one owns no care for!

Friend it with stranzers that one sees but once;

To Arain the heart with endless complaisances

To warn the unfashioned diction on the 11 §

And twist one's mouth to counterfeit;., . . .
(IT1, 34-38)
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attitude
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reqguiri

sSeem

dtaetasste for social intercourse reaches s crescenio in the

ocver~reaction

refutes

ts
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L
Some vasrant miscreant
Transmnutes me his,
Le ers me,

Loy

S e
meets,

scarce come forth,
with look
whole sick day
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and =

and a

for
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to his surroundings is very similar to Fhill:

The Rothie, and the 3 irit takes over Hobbes' role as

&z

S

uech an evitreme condemnation

really, vour discernment makes me smile --

you pretend to tell me you can se=e
Jdithont ona touch of melting sym-athy
These lovely, stately flowers that £ill with blcom
The bhrilliant season's may arterre-like roon

serenely yet swiftly ti

) irit suvunvorts any dictum which world negate the
r inde endent thinking: "Good manners, sa’d our

next to -iety;/And so, my frieni, hurrsh for good

I, 107-10%)

e from the cares and res-onsibilities of life at-

along,

=

1

gondol

v

the *deal, His descri! tion of the ride echoes the
nyson's "Lotus Ezaters":

M o b ct
gl

Th
dhic
Shoul ne 1 a -
dow light we move, how softly! 4ah,
dere a2ll thinzs like the sondola

T v Q

(1v, 18-25)
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Not only the leasure, onz's se of good living,
tut also the leasure.of non 2and then ziviagz,
So . leagsant it ie to have money, heizh hol
So .leasant it s to hawve money.
TIr 4 2f
(1v, ‘136-1041)

His words also .rovide Clough with the o ortunity to str: o
gt the irres onsibility of the u-er classes of the time.

By the end of the scene, Ni. gychus voices the realiza-
tion that he instinctively knew from the beginning. The S2iri

cannot 4issu
The
arcarentc to

a

breaks, and
and  therefor

ade him from a life of socisl concernand sccizl

a . F] "‘?9 UY
Sweet dream, a little longer stayl!
Onto the landinz naere, 4nd, ah,
Life is not as th=a gondols)

ir / RN

(Iv, 302-305)
dual nature of living in a godless world is made
Di.sychus in a dream which he recounts in scene V;
I dreamt a drean; ti11l1l nmo
A bell rang in my hesd all
Tinkling and tinkling; tol
So brisk and asy, and then
0 joy, z2nd terror! mirth
Ting, ting, thers is no Gof e
Dong, Tl i
There

-
(V, 7'15)

to search for an avenue of escane from desrcair in

time., But the variouvs alternatives ~- a hedonist
dedicated to duty, or to love, or to a "cause",
- nrovide no solution,. Yercifurlly his dream :s

conclusion hy the arrival of mornt

Dirsychus returns from darkness <o =2

e ho &

ox

cC



Only when day began to stream
Through the whit~ curtains to my bed
And like gn anzel at my head
Light stecod 2nd touche? me -~ T gwoke

And looked,

The Svirit chimes in with his cynical variztions upon
Divsychust dream., God, he im-lies, serves no -~ur.ose but to
salve the consciences<of the rich and humour those wnho, like
"eountry folke" and "youths zreen and ha .y in first love" are

"thankful for 11llusion".(V, 178-173) He shares Claude's view

that

such cynicism and

of -~ezce, In words

iscent of scenegs in The Zothi=s, he describhes hig intention to
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The S»itit cannot Jjoin in this innocent joy for, as he says, he
has learned to scorn the "animal s-irits". An obsarver night

yonder whether or rnot the S irit's scorn =nay

2 fear of the ~ower that Jjoy and innocence may e able to exe:
over one of his wvictims, Di-sychus,
, vk syehus



sychus has been insultel; the Siirit him to challenge h's
attacker, to defend his honour. I:1_ sychus sees no ‘nt In

getting Turthar involved in what he regards as a minor matter:
: g C 20 in : g ]

I he is wronz, it is the worse for him.
I certainly 41d nothing -~ I shall go.
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"Traw tha line where you will, 1t will exclude/iuch *t should
com-rehend, I draw it here,"(VI, 71-72) Although he admits, "I

am not quite in union with myself/On this stran

R.¥. E vas, Art ¢ Towsrds a idera-~
tion(Londeon, 1972), =. 292.
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(Vi, 123-124k), and although he has mixed f
mrortance of honour in the scheme of life

the 1¢

a he

t

erlings

, he holds his ouwn

atter, for the first

time, loses his com-osure as he argues with Di:sychus. EHe te-
comes extreme and nasty in his attéck uron Di:sychus, losing much
of his a: to the reader ant inadvertently "showing his true

colouvrs", TDirnzychus comes to a decision,
.rotestations of the S irit:

the reason --

Lym-h: humours, or my child
So is the thing, and be it wel
have no choi a

T am a man

Scens VII in the Doge's Talace reveals the S:irit entreat-
ing Tirgyehus to re eat his "Eaester Day" 0de and, then, proceeding
to attack his "rationalistic/Half-puritano-semitheistic/Cross of
.,O .
ﬂv{ogwst rystie"(VIT, 55-57) doctrine, Frem Dipsychus we
learn that he wrote the ode "To find repose;/To physic the sick
soul; to furnish vent/To discard humours in the moral frame"

(VII, 29-31), or as the Spirit more crudely vubts it -- "A sort
of seton, I sunpose,/A moral bleeding =2t the nose,"(VII, 32-33)

.
K3
!

Feeling in "manlier mood"

termines

explicit, i

Dinsychus' request the Spirit outlines the
sible agreement. "You'll go to church", he

perhaps even enter holy orders, If that d
Dinsycrnius shall marry and enter a nrofessi

Pal

agat f the

n in s=ite o

want of blood,
hood's faith

1 op $11.,

of seace,

(Vi, 208-211)

-.14

we'll bhe definite,
M(VITT, L4O-81) At

terms of their pos-

informs Dipsychus,

oes not work out,
on, preferably law



-

ejecte the courses coffered by his "fol-
lower", Law is corrupt and religion no longer offers the oppor-
tunity of "walking with Godi" Iarriage, too, is unlikely since

love "3Ixists, I will believe, but so, Sso rare,/So doubtful, so

exceontional, hard to guess."(IX, 32-34) Any k¥ind of action, 2ny
commit ment to a bargain with the Spirit "stagzers hin":
For I had hoved,
'Midst weakness, indolence, “I‘Olity
Irresolution, still had hOped: and this
3eems sacrificing hope. Better to walt,
T o ,
(—L-; 38"1’1)
But his mind rushes on exvloring 211 the possibilities. EHe can-

to throw himgelf into the control of ianstinct. Inevitably, he

must deny nhis conclusion, and in so doing he conpletely despairs

anything worthwnile in modern society:

Then qu“
Wwell one

@ 9 ¢ ¢ ¢ ¢ 0 0 8 0 0 & 2 B T O L T G KD E FD S T C T O B L A D

If indeed it work,
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Resulting from his "twisted thinkings" is the conclusion
that
Action is what one must get, it is clear,
And one could dream it bettar than one finds,
In its ¥ind versonal, in its motive not;
Mot selfish as it now is; neor as now
Maiming the individual, f we had that
It would cure 211 indeed. « o &
(TX, 147-151)
Picking up Dinsychus® decision to "svbhmit", the Spoirit extols
the value of comron sense., He feels he has won his battle with
the young man and has manazed to find his' "lost sheep in the

to commit

T
¥ Ce

1 in

dra

"seemed /1
2
yet, he i

coureas of
nan "sins

2, Tj—i‘,_h\ . A
order to
endured,
sychus Je

t the beginning of scene X Dipsychus is &till determined

himself to action. Although his previous life of with-
to thoucht has often given him the sense that his soul
% 4 . =AY e P . sz s SAaA  BA.ends D) 4
non itsoxis selidly to move,/Centred and fast;"(X,L-4)
8 by 2 sense of the incomnlete",(¥,32) Some
action is necessary, If, in the course of change, a
" then so ke it, TFor "what we call sin/I could helieve
orening out/0f naths to ampler viridue," (¥, 34=36) In
achieve results, action nust e taken, change must be
Sounding a great de2al like CGerard Hanley Horkins, Dip-
seribes the process in these words,
1
Scant with les
The next laborious f:
The deen nlough in t!
Down-driving; with 2a

And

And

a fewr

crovuded

antumn's
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Dicsychus realizes that in order to zrow, in crder to full

:;

118 own nature, he must change his habit of living. His
stance of philosorhical detachment has hindered his nrocess of

self-discovery. Although he will still have moments of indeci-~

sion, times when he will determine to return to "the 0ld path
] IS

hig future 19 ¢lz2ar. He nhzas acknowledgad the need for chanze,

2 will never e allowed to forset that fact for lon

un the chorus, "Submit, submit!"

the scrinture -- and thereby twisting it to suit his requirements
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calmn-d

The worlid, the Devil

The Spirit arrives rartly to scothe Dirsychus' fear znd

sophy. H1s sarcasm reacheg its supreme point as he mockingly
fays:



You'll hardly have the couraze to ¢
You'll somehow halve even it, et
Through everlasting limbos of wvoid
Twirling z2nd twiddling

And indeterminately

ectively,
for ever,

(%I, 18L-12%8)

But the Snirit's words would be nore suitably addressed to the

Clavde of thes Amours de Voyage than to Diogsychus, Clsude never

progressed teyorid his morass of hesitation and doubt. Dipsychus
on the other hand, has irrevocably, if somewhat reluctantly, made
a decision to act. And in scene XII, he recounts a vision he ex-
perienced which confirms his decision. This vision allows him

to move out of the darkness of his fear into the light of the
world of action -- assured by the "voice/Uttering high words"

that no matter what he does there will always be "Help, sure

helw"(¥IT, 31), Dipsychus makes the following assertion:

Not for thy service, thou imperious fiend,

Not to 4o thy work, or the 1ike of thine;

Not to pnlease thee, 0 base and fallen s»iritl
But One Most High, Most True, whom without thee
It seems I cannot.

He submits to involvement with the world in order "To gain the
'‘vantage-ground to assail it from"(XITII, 37). The Spirit, the
master of ironic undercutting, doubts the truvth of Dipsychus!

victory:

He is worlking out, his own queer way,

The sum I set him; and this day
Will bring 1t, neithsr less nor bizeer,
Sxact to my vnredestined figure

(x11, R8-91)

And the fact is that the Sririt, to a certain extent, is right,



Divsyechus will complete his bargain with him -- with the vital
reserve on. His retention of one-tenth of hisbeing refers back
to ¢ 2iblical idea of tithes. Diusychus i3 merely rendering

ﬂ
n
s
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back to God that wnich was originally His, Dipnsychus pu

this

Lte
Ji
v
Y
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y: "I czn but render what is of my will/And behind it sone

what remainéth still."(XITII, 26-27) Only the events whiech follow

Dinsychus' decision to bargain with ‘the Sririt will determine

which of them will prove to be "the Ziter Bit".
The final scene of the poem sees voth characters stand-

ing firm in their belief in their respective victories. Dipsy-
chug advises the Spirit, "So your bargain take, my man/And make

the best of it you can,"(XITI, 34-35) The Spirit’is undamnted --

his name, Although he is not too rnarticulzar about wha

he is called, the Spirit does suggest Cogsmocrator, And Divsychus
iﬂ?grwr:ts +thicg Lo mean +1 o+ tho S»~iptt e one £ the "“"+~aiers of
darkness", 2Quoting from the Yew Testamenlt Enistle to the IZrvhesia:

Put on 211 the armor that God sives yvou

so that you

Devil's evi]
inyg azai ﬂﬁf
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world, the rulers, authoritiezs, a2nd cnsnic
rowars of this dark age. So take up Gol's
. armor nowl L
 d
; novever assurances which Dipsychus
this it tc e an "absurd exagsers-
In the conclusion nust be open-
entdted, In the vhilosophy of 1living which Clough
made, To refuse
in zuch
not nhysi
ruggle with Fevhisto-
houléd continue to be,
g charecter, Dinsy-
Clough has taken his search for the ideal, for the =an
Wwho could conmbine his faith with meaningful acticn *n the worlad
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chus dispniays tha courage necesssry Lo lesve the safety of self-
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imnosed imnrisonment. Like the children of Israel, he
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CONCLUSION

Arthur Hugh Clough's three long poems written

during the years 1847 -~ 1851, The Bothie of Tober-na-

vuolich, Amours de Voyage, and Dipsychus, reflect the

doubting, questioning state of mind of their author.

In The Bothie of Tober-na-vuolich of 1848 Clough pre-

sents the thesis which he wishes to explore. But the
too idealistic nature of the hero of this poem leads
him'to reject the pastoral world of Philip Hewson as
too abstract and unrealistic. In an attempt to be

more down-to--earth in his poetry, Clough proceeds to

write his Amours de Vovage and creates a painfully

real and human figure, Claude, to act out the anti-
thesis of the idealistic Philip. But Claude, too,

falls short of Clough's final objective. He continues
to write in the hope of finding a character who can
combine within himself the abstract, idealistic nature
of Philip and the down-to-earth, practical Claude --
in other words, he continues his search for the "viva-
para . . . in whom should meet the properties of all."
In Dipsychus we have this attempt at synthesis.

By following the development of the three major

9L
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figures in these poems, Philip, Claude, and Dipsychus,

the reader also follows Clough's questing mind in its
search for self-knowledge. Through his poetry Clough
tests his ideals. Some are found wanting and rejected.
Others are modified, strengthened and retained. The
process is an arduous and painful one, but the rewards

are great. For to come to terms with oneself, and

one's place in the world is to gain a firm basis for
living. Released from this inner-directed search , Clough,
like Dipsychus, well always have to do battle with Mephis-
topheles. But with his major inner conflicts resolved,

it would appear that he no longer felt the need to work
his problems through by writing poetry. The reader of
Clough's poems can only regret this fact. In this thesis
I have tried to trace the search for self-knowledge con-
ducted by Philip, Claude and Dipsychus, and through them,
by Clough himself, No final conclusion can ever be reached,
however, with Clough's "poetry of process". For always

we will sense Clough saying in his poetry, as he does

in the "Epilogue" to Dipsychus, "Only let me say you six

more verses,"
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