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CHAPTER I
THE BACKGROUND OF FERGUSSON'S POETRY

"By far my elder brother in the Muses". So Robert

Burns, in Verses Wri

tten under the Portrait of Fergusson the

EQEE, pays fribute to a poet who remains today almost unknown
even among Scotsmen, and who has been overshadowed for.two
centuries by the mighty figures of Burns and Scott., Robert
Louls Stevenson was nobunaware of hiS'own affinity with |
Fergusson and Burns in sharing the same Christian name and
writiné verses. Stevénson recanised the great debt which
Burns owed to Ferguéson's poetry, but he also had more
personal remarks to make:

Burns alone has been just to his promise: follow
Burns, he knew best, he knew wWhence he drew fire -~
from the poor, white~faced, drunken wvicious boy
[Robert Fergusson] that raved himself to death in the
Edinburgh madhouse. Surely there is more to be
gleaned about Fergusson, and surely it is bhigh time the
task was set about... We are three Robins who have
touched the Scots lyre this last century. Well the

. one [Burns] is the world's, he did it, he came off, he
is. forever: but I and the other [Fergusson] - ahl!
What bonds we have... the old Robin, who was before
Burns and the flood, died in his acuter painful youth
and left the models of the great things that were to
come; I believe Fergusson lives in me.

Who was this Robert Fergusson who could have . such an
influence on Burns and Stevenson, and yet be called a "drunken,

vicious boy"?

Robert I.ouis Stevenson, in a letter to W. Graibe
" Angus, quoted by James B. Caird, "Fergusson -and. Stevenson",

p.112 '



I. The Life of Fergusson

Robert Fergusson‘was born in Edinburgh in 17502 of a

respectable lower middle-class family. He was one of four
children-and was given as good an education as family cir-
cumstances would permit. For four years (1758-62) he attended
the High School of Edinburgh and was awarded. a scholarship
':which provided full maintenance for two more years at.the
Grammar School of Dundee and subsequently for four more years .
at the University of St. Andrews. Fergusson attended St.
Andrews from 1764-68 and h;s days there were the happiest
of his life, as we can see from the poems he wrote about
the University and its'persoﬁalities,3 While he did not per-
form brilliantly as a scholar, there are various stories of
his wild exploits as a student, including one which led to
his expulsion, a step which was happily thwarted by the inter-
cession of Dr. William Wilkie, Professor of Natural Philosophy.
Wilkie took a keen interest in the young'student and was not
himself averse to poetry, as hisVEpigoniég reveals. Fortun-

ately, this epic poem which Daiches describes as "unbelievable"

2 The fullest modern biography of Fergusson, from
which most of the following facts are taken, is by Matthew
P. McDiarmid, The Poems of Robert Fergusson, Vol, I. All sub-
sequent quotations from Fergusson's poems are taken from his
edition. James A. Roy, "Robert Fergusson and Eighteenth-
Century Scotland", UTQ, XVII (1947-8), p.1l79, incorrectly
states that Fergusson was born in 1751.

3 E.g., Elegy, On the Death of ‘Mr. David Gregory;  late
"Professor of Mathematics "iIn the University of St Andrews; An
‘Eclogue,; To the FMemory of Dr. William WilKie, late Professor
OF Natural Philosophy in. the UnNiversity orf St. Andreéws; 10 the
‘Principal and Professors of the University of St. Andrews,; oOil
" ‘their superb treat to Dr. Samuel Johnson; ETégy on John HOgq,
.late Porter to. the University of St. Andrews.




and "downright bad“4 had no influence on Fergusson, but

-Wilkie was the inspiration for one 6f Fergusson's few Scots

Fergusson received a full cla551cal education at St. Andrews
~and it is likely that he got his knowledge of Scots poetry
‘from Wilkie°5>when he left the University he had hoped that
his well-to-do uncie, John Forbes, would help him to find
,suitabie employment, but Forbes made no offers of assistance
to the boy,.and young Robert tramped the one hundred and
fifty miles back to Edinburgh on foot.. There he did_some
cierical work until he started as a clerk in the Commissary
office. He was to hold‘no other post in his'short life. The
drudgery of the work was offset by the fiends he made, ahd
by his poetry. More than half of Fergusson's poems were
written in English, and the first of these were conventional
Augustan pastorals in the manner of Shenstone and Cunningham.
The majority of his work in English and Scots appeared in

. The Weekly Magazine, which we will discuss later in this

chapter, from February 1771 to December 1773. The poet was
never physically strong and towards.thé end of 1773 he became
ill and melancholy; although he was,to recover a little in
1774, a fall from a staircase led to concussion and to the
loss of hié reason. He was removed to the Edinburgh madhouse

and died in October 1774, at the age of 24,

4 deaeds Taegee

hnnrr'laq Youna., "The Ia_'k"n_g' of a Poet: Some Notes on
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Fergusson's Educatlonal Backgroun nds", in Robert Fergusson
1750-1774, p.82




The fact that Fergusson wrote in both Séots and English.
calls'for a brief examination of the status of the two lang-
unages as vehicles for poetry in'his-day. Until the sixteenth
century Scots had been the language of Scotland, spoken in
royal palace and'hgmble cottage. Gaelic was also spoken, but
the Gaélic tradition remains quite separate in Scottish lit-
erature and has no place in a discussion of Fergusson. Scbts
was a development of the language spoken in thevérea between
the Humber and the Forth énd camé'into contact with Gaelic,
Norse and French. But while the Midland dialecf of England
became the sole literary language of England, and Northern
and Southern dialects vanished almost entirely from English
literature, the Northern dialect survived in Scotland. Though
influenced by the English poet;y of Chaucer and his followers,
such poets.as King James I, Henryson, Dunbar, Gavin Douglas
and Sir David Lyndsay wrote and spoke in Scots, a language
"enriched by.the poets with a great variety of linguistic
devices and inventions which had their own peculiarly Scottish
relationship to their Latin and other éources"g There was no
quéstion of speaking in English and writing in Scots or vice-
versa.

The events of 1603, however, changed all this.

Elizabeth's death brought James VI to London as James I of




England,vthus uniting‘in one pgrsoﬁ the crowns,of Elizabeth
-Tudor and her feared rival Mary Stuart. "The departure of
James VI for England in 1603... meant the.abrupt cesgation of
thg cour£ patronage of the arts in Scotland and the physical
departure of poets and musicians as &ell as the rapidly
increasing influence of the English language and English lit-
erature on the language and literature of Scotland."7 Although
this is generally cited as the major causeAfof the dearth of
good Scottish literature in the seventeenth century, other
réasons include the ascendancy of Knox and Calvinism in the
secoﬁd half of the sixteenth century, with their depreciation
of poetry as "lewd" entertainment, and the influence of the
English poetxry of the Renaissance.

It is interesting, therefore, to see how the majof event
in Scottish history in the eighteenth century, the Union of
the Parliaments iﬁ 1707, impelled Scottish patriots to fill
the gap in the nation's cultural life which the Union of the
Crowns had done much to create. The Union of 1707 was
bitterly opposed by many Scots, but weicomed by some, more
especially those Whigs and friends of London who were business-
men aﬁd looked for increasing commercial gains as a result.
‘Iﬁ is true that the econoﬁg.of Scotland was in bad shape

around the turn of the century and the opening of the English

7 Daiches, ibid., p.1l1l

Maclaine, Robert Fergusson, p.l7




_especially in Gla_sgow.9 But moré conservative-minded Scots

feared that a further loss of the nation's .identity, aiready

severely damaged since 1603, would result if the two nations

were to become one. Their case was rejected by the events of

11707, but they were not left totally destitute. Two great

institutions remaihed untouched, The Church and the legal

- system. Neither of these however, by their very nature, was

in a position to help to restore a native tradition = in

literature.lO
What had happened to the Scots language ih the inter-

Vening hundred yearé? With the departufe of the court in

1603 with its patronage and poets, and with the ;eading

writers of the day like William Drummond writing in English,

and George Buchanan's successors writing in Latin, Scots

ceased to be a literary language in its own right. From

being the ianguage of the king and his Court, and of the poetry

of the Scottish Chaucerians in the two hundred years before

the Reformation, Scots had degenerated by the eighteenth |

century to a language which was seen as comic, rustic and

provincial. It has never permanently improved its status

since. Hume referred to Scots in 1757 as a "very corrupt
11

dialect" and we can see what a correspondent of The Weekly

9Daiches,‘The'ParadoX‘of Scottish Culture, pp.4-5
10

Daiches, ibid., Chapter IT
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remarks:v"Though my heart beats as warm with a partiality for
*0ld Caledonia as that of any man, yet I cannot see any great

diminution that its antient glory would suffer by giving up

a dialect,whiéh we all disdain to write in, for a language,

in point of beautyhand energy, the first perhaps in the

world."12

So Scots had been superseded for many Scotsmen by
English. It is true that writers among the literati-that body
of.cultured men in Edinburgh including Hume, Blair, Smith

. and Robertson who wrote iﬁbEnglish and sought to make Scot-
land again into a great European nation~had>Sco£land's inter-
ests at heart, but they would not write in a language that
was becoming a joke both north and south of the Border among

certain sections of society. Smollett's Matthew Bramble

declares in HumphTY'Clinker: "I think the Scots would do well,

for their own sakes, to adopt £he English idioms and pro-
nunciation; those of them especiallf, who are resolved tb

push their fortunes in South~éritain - T know, by experience,
how easily an Englishmém is influenced by the ear, and how

apt he is to laugh, when he hears his own language spoken with
alforeign or provincial accent."13 England was néw South

Britain and the literati made it clear that they were Noxrth

Britons when they wrote in English. To reach a wide audience

12 Quoted by John W. Oliver,"Ferguséon and ‘'Ruddiman's
"Magazine'", in Robert Fergusson, 1750-1774, p.95

19
1O

Smollett, Humphry Clinker, p.268




and to acquire a reputation bQYOnd:Scotland,_a writer like
Hume hadAtb use either English or French, for both vere
“reséectable" languages. Philosophy, history, criticism,
rhetorié could hardly be written in Scots.

| The result of this need to write in Engliéh meant that
some Scots were often driven to-writing,in one language and
speaking in anothér. Daiches sees here the symptoms of a

'dissociation of sensibility' in Scotland ." If you talk and,
as it were, feel in Scots and think and write in standard

‘English, then your Scots is likely to be sentimental and
self—indulgent andryouf English is likely to be highly formal
and in some degrée de~natured."l4 Some judgés like Lorxd
Auchinleck, father of James Boswell, and Lord.Braxfield made
no attempt to speak English on the bench, unlike many of their
legal colleagues, but Lord Kames would speak Scots at home

and English on the bench.l5 Yet, if the,liigﬁiEi sought a
refined English and considered themselves literary men "they

16

were cut off from the true sources of strength."” Speaking

in another context, Daiches' words are nevertheless relevant:
"One senses a lack of organic relation to rural society as

a whole in much of this activity [Eighteenth-century gentleman

farming], rather parallel to the position of the Edinburgh

14 Daiches,'The‘ParaGOX'of‘écottish‘culture, p.21

15 Daiches, ibid., p.65

16 Daiches, ibid., p.77



17 How could a person have a place in the Scottish

gcotland.™
11terary tradition if he were writing in a different languaqe,
in different forms, and on different subjects, from that
t;adition which had existed for many centuries,'and whose
roots were distinctly Scottish?

We have to ask ourselves.what courses werevépen to
'_anyone in Scotland who wished to put pen to paper. We may
pass briefly over Latin and Gaelic as they do not directly
concern us here. Latin had hela great sway in Scotland
‘throughout the Middle Ages rightlthrough the seventeentl
century. But 1nCLe851ngly its influence was eroded although
it continued to be spéken in schools and Universities. Some
men in the eighteenth century still felt,ﬂhowever, that
Scotland's best language for a national literature was Latin,
for Buchanan had enjoyed an unrivalled European reputation
as a Latinist.l8 This group devoted to Latin is headed by
Thomas Ruddiman, whose knowledge of Latin was very extensive,
but whose interests in the language were more as a grammarian.
Ruddiman wés a Scottish patriot and the-works he edited in

the eighteenth century included Buchanan's Opera Omnia and

Douglas's translation of the Aeneid, but he was fighting a
losing battle in so far as he believed Latin to be the lang-
uvage for a Scots literature. Gaelic could and did produce

some genuiné literature in the century, but it was cut off

17 Daiches, ibid., p.8

18 o e Tyea




10

. from the body of lowland literature.which we call "Scottish
literatufe" both. geographically and linguistically.

3 The Vernacular Revival

It is at this point that we must turn to that great
movement in Scottish literature, the revival of vernacular
poetry in the eighteenth century. By the "vernacular" we
© . mean the Scots language as it was spoken and, more important,
written in the eighteenth century. Why did it re-emerge
after the dark days of the seventeenth century? As we have
already suggested, the reasons have to do with guestions of
identity. With the events of 1603 and 1707, the Scots
rightly felt that they were losing their identity as a sep-
arate nation. They retained their Church and their own
legal system but political sovereignty had been signed away
to London with the members elected to sit in a "British"
Parliament. Daiches writes:

There are two ways in which a baffled and frustrated
nation can attempt to satisfy its injured pride. It
can attempt to rediscover its own national traditions,
and- by reviving and developing them, find a satis-
faction that will compensate for its political impo-
‘tence; or, accepting the dominance of the culture of
the country which has achieved political ascendancy
over it, it can endeavour to beat that country at its
own game and achieve distinction by any standard the
~ dominant culture may evolve. Eighteenth—century
-Scotsmen chose both these ways.l

As a result, we have the vernacular revival side by side with

the activity of the literati.

19
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Ramsay, Fergusson nor Burns was able to remain unaffected by
the Engliéhrinfluences which were freely-coming over the
Border. Fergusson was thé least influenced in the sense‘that
his Scots poetry is. generally free from Augustan ?raits, but
the majority of his poems were written in English and appear
conventional and stilted. Ramsay and Burns,Abesides writing
.,poems in English, also made some of their Scots_poems.from

a mould of English and Scots combined, a mixture apt to show
the cultural confusion. This is the reason why Burns's The

Cottar's Saturday Night is much inferior to Fergusson's The

but Burns is sentimental and obviously Augustan in many of
his lines. For Ramsay, Ferdgusson and Burﬁ;, it was now a
choice between writing in English.or in Scots. Ramsay was
undoubtedly caught between the two worlds, but Fergusson,
while using English to refléct a part of his personality,
is quite’unself»conscious about his use of Scots. It is
generally agreed that Fergusson's was .a purer Scots than
Burns‘s20 énd his lack of condescension towards the language
can be attributed to the assurance he derived from the fuller
~education he receivéd at Edinburgﬁ, Dundee and St. Andrews.
For the‘liggfgzij there was no choice. English was
the onlf language available to them if they were to be North
Britons and'Europeans, Daiches compares the interest of the

vernacular poets with that of the literati: "The first group

20 Hugh MacDiarmid, "Direct Poetry and the Scottish
Genius", in Robert Fergusson,l750-1774, p.61
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[vernacular poets] wished toAbécome Furopeans by becoming -
Agenﬁinely Scottish again, the second group, abandoning
peculiarly Scottish characteristics (such. as the Scottish
Vernacular) as provincial and limiting their audience, wished

' to make the jump more directly."Zl

Yet the literati were
Scotg patriots in their own way, making Edinburgh into “The
~ Athens of the ﬁqrth", and an important cultural centre of
the Enlightenment.

The vernacular poets chose to look into their past
Culturél heritage and from that, to restore a distinctive
Scoﬁtish literature and-create once again a liter ature out

of the Scots language. To a large extent they succeeded. .

The year 1706 is important for it marks the publication of

Poems Both Ancient and Modern. This Collection, appearing

significantly jﬁst prior to the Union of 1707 as if to
illustrate the trend of the tiﬁes, was the first of such
Collections in the eighteenth century, both in England and.
Scotland. ' Watson's three volumes contain English and Scots
poems and his evidént pxide. in "our own native Scots Dialect”,
as he puts it in-the Preface, "shows national pride trans-
ferred—fér the first time, one might almost say, for well
over a century—from the realms of politics and religion to

that of 1iterature."22

21

22 Daiches, ibid., p.10
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the older poems of Scottish literature though the contents of
the volumes did not go so far back as the Makars. Here is

en,an- important influence on Ramsay,

Fergusson and Burns, the "flyting" poems, mock elegies like

" Habbie Simson, again of great importance to the vernacular

poets.

| Allan Rémsay (l684/5~1758)was historically the ﬁost
important figure in the vernacular revival. He can be re-
garded as a literary busybody, eanying the social life of

the ta?erns in Edinburgh although drawn also towards the coffee
houses of London, if not in person, at leaét in his imagina-
tion. But no one woula under-estimate the work he did in
-promoting circulating~libraries in Edinburgh, and most
important, his work as an editor.  He was not a good textﬁal
editor for he would alter texts and add to them at will, but
that he gathered them at all was a great achievement, Ramsay's
first work as editor was to collect.in four volumes "A mixed
‘collection of old and new songs and ballads’by authors living
and dead,.khown and unknown, among which were many hither?o
unprinted specimens of Scottish folk literature."z3 This

Collection was The Tea@Table‘MiSCellany(l724)., The title

suggests how Ramsay altered texts if nedessary to suit the

tastes of the day. 1724 also saw the publication of_ The

" Evergreen: - A Collection of Scots Poems Wrote by the Tngenious

23 Daiches, ibid., p.17
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literature, for by reprinting péems.from the Bannatyne
Manuscript of 1568, he introduced to the public the works of
the Makars which had been accessible to only a very few during
the sevehteenth century. In his Preface Rémsay statés:

" "Their Poetry is the Product of their Own Country; not pil-
fered and spoiled in the Transportation from Abroad: Their
Images are native and their Landskips domestick; copied from
- thOse Fields and Meadows we every Day behold." Ramsay is not
strictly accufate, for the Makars were iﬁfiuenced strongly by
'English and French models, but his patriotic intentions‘are
quife clear. At last with the publications of Watson and
Ramsay the vernacular was becoming respectabie again; and
Ramsay himself quite freely dabbled in poetry. 'Much of

it was Augustan, or Anglq»Sbes; bﬁt his important contri—
bution as a poet was in those poems portraying life in
Edinburgh or the local countryside. His poems in the

Christis Kirk tradition and the Habbie tradition had a pro-

found influence on Fergusson, as we shall see later, but
Ramsay was, after all, working in a tradition already estab-
lished in Scottish literature. As a "pioneer" he is best
remenmbered for his work as a pastoral poet. He cannot rid

himself entirely of Augustan influences, but his two pastoral

elegies, Richy ‘and Sandy, and Robert, Richy and Sandy,

a degree of realism back into pastoral writing, providing

also an appropriate setting for the Scottish vernacular. The

stage was thus set for Fergusson and Burns. But although the
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poens of the Makars had been made available to the eighteenth
century, "the forms which Ramsay, Fergusson and Burns adopted
were generally those of eighteenth-century poetry or those of

the Scottish folk tradltlon, like the Christis Kirk stave.

There are no allegories or ballades, rondels or triolets in
the work of the vernacular poets. The important link with
.:the Makars is in the use of the vernacular as a respeétable
and serious vehicle for poetry. ‘f

It is worth remembering that while a patriotic inten-
tion is quite clear in the vernacular poets of the early
eighteenth century, and while they may have been Jacobites,
theirs is not the sentimental Jacobitism of the latter part
- of the century. It is a curious paradox in Scottish culture
that while seventeenth-century Scotland had tended to rejéct
the Stuart kings, by the eighteenth century the exiled
Pretenders became a symbol for Scottish nationalism. The
01d Pretender and his son Charles Edward Stuart emerged as
the focus: for national pride and patriotism: "It was only
after the étuarts-were exiled that they became a romantic
lost cause identified by much Scottish popular feeling with
the lost glory and indepéndence of the.Scottish nation."24
Ramsay and Fergusson were‘Jacbbites, but for Fergusson the
cause was already lost politically with Culloden in 1746,
four years béfore his birﬁh. Nevertheless, his expressions

of legret at the dccay of Holyrood Palace, the final home

24 Daiches,'ThE‘Paradox of Scottish'Culﬁure, p.15
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.of the Stuarts as Kings of Scotland,; show the elegiac move-
ment getting under way. His Jacobite sentiments colour his
attitude to the events of 1707.

4 Edinburgh in the Eighteenth Century

Edinbufgh provides the backcloth to most of the events
we have described and is the setting for Ramsay's and
. Fergusson's finest work. What was the physical condition of
the city at- this period? It is important to look into this,
partly because of the atmosphere the city provided, and also
becagse the year 1767 marked the beginning of a new phase
in the evoiution of the.city. The life of the Scottish cap-
ital had for centurieé flowed between Edinburgh Castle and
Holyrood Palacé. The long and steep street linking the two
-the Royal Mile comprising the Canongate and High Street-was
whre most of the inhabitants lived and sold their wares. The
street was very érowded and the citizens were crammed into
tall buildings on either side of the street. But it was a
| éommunity whre everyone knew everyone else, whre class dis-
tinctions were not so consistently maiﬁtained, where. the
humble and the well;to~do brushed up against each other in
all spheres of 1life. It is this communal aspect of the
capital cify which has drawn John Speirs to observe: "As a
Scots poet he [Fergusson] belonged to an Edinburgh which was
still-despite the presence in it of that @olite circle re-
‘flecting the rays of eighteenth-century rational enlighten-

ment-thoroughly rural in character and speech, the town
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. . 5 s
focus of a wider agricultural community. This comes out

- quite clearly in a poem like

of Edinburgh go out of town in winter to a fair and return to
the protection of Auld Reikie-the affectionate name given to
Edinburgh becauée of its chimney-pots and smoke. fo them, the
city did provide shelter and protection, and its unchanging
nature added security to their lives. This was the Edinburgh
of taverns and social life, where poetry was again something
that men discussed and made part of their lives. "In respect
. of its homeliness and neighbourliness... Edinburgh in the
1760's was like a small market town of fifty years ago, but
even more isolated, even more self-contained. People all
knew each other by sight, and the presence of a stranger was
the subject of general comment. There were great differences
of wealth and clear distinctions of rank; but of the physical
separation of social groups there was very little... All this
gradually changed‘;26 |

While this change was certainly gradual, the accepted

date for the beginning of the New Town is 1767. 1In 1752 a

' Cafrying‘on'Ce:tain‘Public'Works in the City of Eainburgh.

These "Proposals" sought to create a capital for Scotland
which would be beautiful as well as functional. They assert
that, although Edinburgh has an exc¢ellent site by the river

‘Forth, it is a confined.city, overcrowded and unsuitable now

L0

John Speirs,"Tradition and Robert Fergusson", in
" Robert Fergusson, 1750-1774, pp.l03-4
26

A, J. YQungson,The'Making of ClassicaliEdinburgh,pp.235—6
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to allow commerce and industry to flourish. "To enlarge

ahd improve this city, to adorn it with public buildings,

whicﬁ may be a national benefit, and thereby to remove, at

least in some degree, the inconveniences to which it has

hitherto been liable, is the sole object of these proposalse"27
The "Proposals" note that there are now public-spirited men

-iwho are willing to finance public schemes to make Ediéburgh

attractive to the wealthy so that they would live there and

make it a fine cultured city. "Let us imﬁrove and enlarge

this city, and possibly the superior pleasures of London,

which is at a distance, will be compensated, at least in

some measure, by the moderate pleasures ofiEdinburgh, which

is at home."28 The undertaking is unashamedly national. The

result over the next twenty years and more was the New To&n

of Edinburgh which many believe still to be "One of the

most beautifully planned urbén.areas in Europe".29 It was

in 1767 that James Craig's plan for the New Town was adopted

by the Edinburch Town Council. His plan was in striking

contrast to'tﬂe maze of alleys and passageways in the 0ld Town.

The New Town was to be ordered and elegant, reflecting the very

finest in design and urban-planning in the eighteenth century.

To the citizens of the High Street, with their close community

21 A. J. Youngson, ibid., pp.6-7

2 L .
28 A. J. Youngson, ibid., p.1l0
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and their taverns, here was a threat to the unity of the 01ld
Town. That uniﬁy did ﬁotvvanish overnight, but slowly the
0old bonds became dissolved and the separation of the Néw
Town and the 01d Tan would eventually reflect a more class-
consqious sociéty. As Youngson puts it:v"Uhitf of social
feeling was one of the most valuable heritages of old
Edinburgh, and its disappearance was widely and properly
1amented."30

Clearly the New Town appealed to the gentlemen of the
Enlightenment who knew and admired the elegances of éighteenth*
century England. This Was the Heavenly City of Edinburgh.
Philosophers. “Orderéd, elegant, rational, optimistic-these
are terms which apply equally to Craig's plan and to the'aom-
inant thought in the Edinburgh of his time."3l The literati
were conscious of the need for an urban and metropolitan
community, to gét away from the more rxrural community of the
capital as it had been before.

Whefe does Fergusson fit in here? He was undoubtedly
the poet of the 0ld Town in the sense that his Edinburgh
scehes are set either in the High Street or just outside the
city where the citizens would hold their festivals and-take

their Sunday walks. He knew the 0ld Town and he loved its

taverns and clubs. Fergusson belonged to the Cape Club, a

30 A. J. Youngson, op.cit., p.256

31 Daiches, The Paradox of Scottish- Culture, p.71
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some of the more select ones. His work during the day as a
copying clerk might be dull, but he looked forward to finding
an outlet for his high spirits in the Cape Club, ana.here he
probably came nearest to achieving some kind of happiness-
although it was an insecure happiness. - The club's members
all took titles: Fergusson was Sir Precentor, a reference to
"his fine singing voice. The members were given officés such
as the Sovereign and the Councillors, and regalia was a part
of all their trappings. Here were to be found poets, printers,
painters, antiquaries. The club boasted among its members
Alexander Runciman, the painter; Nasmyth,vthe painter of
Burns's poftrait; Daviad Herd, the editor and collector of
" folk songs; James Cummyng, the antiquarian”and Heraldic
painter; and William Woods, the actor. "The Scots have never
really been very good at class distinétion (though some of
the eighteenth-century clubs were preservea of the aristoéracy),
and the Cape Club wasvby no means either exclusive or
unique."3% In such an atmosphere Fergusson could come in con-
tact with ail manner of cultural trends.

But although his first love was the 01ld Town, it is

interesting to find that in Auld Reikie he welcomes the New

Town springing up beyond the Nor Loch which divided the old
city fron the site of the new one. We will study this in more
detail in Chapter ITI. But there is no evidence that

Fergusson and the literati had anything in common. Writing

2
9

)

Sydney Goodsir Smith,"Introductory", in Robert
Fergusson, 1750-1774, p.23
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in the vernacular he belonged to the tradition of Watson
and Ramsay rather than that of Hume and Blair. Fergusson

mocks the sentiment of the age where sentiment was paraded

in them and they had no interest in him., Their adulation of
Burns on his visit to Edinburgh in 1786 was not because he
was a.vevnacular writer but because he seemed to confirm their
speculations about the origins of poetry. They saw true
poetry originating in a primitive environment where imagin-—
‘ation was free and the sensibility untutored. Burns would
often masquerade as "the Heaven-taught Ploughman", as
Mackenzie had called him, and so play into the hands of
such theorists. "Fergusson never came to termg with the
literary eétablishment of thecécotland of his day, and
Burns did ;o only by posin§ as a Heéven—taught Ploughman and
at the cost of seeing his best and most characteristic work
undervaluéd;"33
We have already noted that most of Fergusson's poems

were first published in Ruddiman's The Weekly Magazine. One

Fergusson and the literati could meet. The truth is,
however, very different. The magaéine was published by

- Thomas Ruddiman's nephew Walter... The conservative . tradition.

N -~ - . ~ -

33

Daiches, The Paradox of Scottish‘Cultuie, p.92
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of‘the Ruddiman Press was not such .as to appeal to the
Titerati. "This traditionalism becomes particularly marked
in the 1740's and 1750, when thé Ruddimans showed nb iﬁtérest
in the production of modern French, Italian and English |
" classics of the kind that were issuing from the Urie and
Eoulis Presses at Glasgow, meeting the needs of a new kind

n34

of educated reader, The Ruddimans were Tories and Jacobites

and their Weekly Magazine had a wide circulation not confined

to Edinburgh. "All that can be said is that whre "Ruddiman's"
went, Fergusson went, and that happened to be everywhere."35
The magazine discussed politics, theology, literature, phil-

osophy and education, and was a forum for public discussion

36

of topical events and controversies, It is misleading to

suggest, however, that The Weekly Magazine was read by

everyone. The literati would not be especially interested in

a Ruddiman publication, nor did they interest themselves in

the vernacular.37 Not that The Weekly Magazine was a "verna-

cular magazine", for it printed Fergusson's English poems
alongside -his Scots poems, but the whole Ruddiman tradition

was quite out of line with the European ideals of the Enlight-

- ~34 p, Duncan, op.cit., p.83
35

The Poems of Robert Fergusson, T, 43.

36 John W. Oliver, op,cit., p.90

37 D. Craig, Scottish Literature and ‘the Scottish
‘People 1680-1830, pIIl
' 38

‘Daiches, Robert Burns, p.30
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some accuracy that Fergusson's readers, his "public", were

Scots whose love of the past was reflected in their desire
to_feella sense of continuity with that past. But like
Fergussoh himseif, they had leahings towards Augustan poetrj
and would no doubt read Fergusson's English contributions as
 well. Fergusson's poems appear to have been very popﬁlar,

for the Magaziné prints coﬁtribqted Epistles where Fergusson
is hailed as another Ramsay: "Is.Allan risen frae the deid/

39

Wha aft has tun'd the aiten reed." But serious critics

paid little heed to Fergusson even although his Poems of 1773
"enjoyed a moderate suécess".40 This was the only collection
of Fergusson's poems to appear in his lifeéime, and it is
interesting to note that it contains only nine Scots poemé,
and twenty-seven English poems.

Fergusson belongs to the conservative, Jacobite tradi-
tion, and he found his true medium as a Scots poet within
that tradition. In older forms which he.found_in Watson's
and Ramsay;s Collections he discovered the materials with
which to create his own kind of poetry.

5 Traditional Poetic Forms Used by Fergusson

We have seen the importance of Ramsay as collector
and publisher in the historical development of Scottish
literature, but he also made important- contributions in his

own right as a poet, particularly in the field of the pastoral.

30 - - - - e
“7 The Poems of Robert Fergusson, II,69

40 The Poems of Robert Fergusson, I,39
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If we look briefly at the main literary traditions which
Fergusson draws upon in his Scofs poetry, the important link
which'Ramsay formed becomes guite clear;

Two of Fergusson's favburite traditions are approp-
riately Scots. One of the earliest.that he uses is derived.

from Chriétis‘Kirk on the Green, an early sixteenth-century

poen attributed to King James V. This poem, and a companion-

develops continuously through Scottish literature until Burns
and beyond. The genre is very far from the court tradition of
the Makars for i%s basis is a celebration of rustic festivities

and their attendant troubles. ‘Christis‘Kirk‘on‘thefGreen

shows a group of people on holiday; stetiﬁes fhe people are
individualised, sometimes they are simply "the people", whose
ancestors have actéd in this manner for generations. The
poet gives.a typical example of what happens on such occasions:
he knows this is neither the first nor the last such occasion.
A basic regquirement of the genre is that drinking will lead
to blows, and finally to full-scale "war" between the
participants. The writing is always extremely vigorous and
frank and there is muéh farcical humour, for it is never-faf
from folk tradition. Its universality is seen in the type-
characters which are easily recognisable; nevertheless, the

qowaid who comes running out at the end and dares to hit

only a woman, remains "Dic with ane aix", and the hero of the
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in the battle. The tradition develops through the later
si%teéhth'énd seventeenth'centﬁries; the basicrform is
usually retained, but the subject-matter is often derivedv
from otﬁer sodrces;

Ramsay'é discovery in Watson of the original poem
and his inclusion of it in his‘@yéféréeﬂ Collection prompted
.Ahim to add two cantos: "Ambitious to imitate so great.an
original, I put a Stop to the War;‘called a Congress and made.
them sign a Peace, that the World might have their Picture in
their more agreeable Hours of Drinking, Dan01ng and Singing." 42
Ramsay's cantos purport to continue the tradltlon, and in
this note he obv1ously feels the vitality of the original
as something worth continuing. In retaining the names and
characters; and the general tone of frivolity, he succeedé;
However, his cantos are written with much less dialect
vocabulary and they lose the alliteration typical of the
original and of the Makar tradition. In certain respects,
then, Ramsay has the best of both worlds, for he keeps close
links with.the original, in form and subject-matter, and he
makes it more easily available to his audienée by‘dropping

the archaisms and alliteration which a faithful continuation

of the original would require.

e ,
: tL E.g; Alexander Scott, The Justing and Debalt Betwixt
" Adamson and Sym, shows the influence of Dunbar in the subject- “matte:

42 The Works of Allan Ramsay, eds., Burns Martin and J.

ver T Gf(-Fv*r\m which 211 cnhcorﬂ1an+ cguotations from Ramcav

7 BN A 4oa et 1i i D AAnd D T sl L R e L e b AL LY
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One important factor about the tradition is the
~stanza form. Originally, it had ten lines, the penultimate
line'cohsieting of a short line of two or three syllables,
therfinal one containing the refrain "At Chrystis Kirk:on.
the Greeﬁ". This stave is reminiscent of steps of old tradi-
‘tional dances: "Later it came to be tradltlonally regalded.
as the proper metre in which to deplct popular amusementsA 43

Ramsay reduced the last two lines and his ninth ‘and final line

is a short one,—denerally, though not always, with‘the rhyme

"day". Thus the original rhyming pattern ababababcd becomes

in Ramsay's additions'ababababc. Such is the state of the

Y'Chrlstls Kirk tradltlon ‘which Fergusson inherits.

The form most frequently used by Fergusson is the HEQE&E
stanza, unjustly called the Burns stanza, for such a title
tends to obscure the long history which the stanza enjoyea
‘prior to Burns. Its simple six-line form has a rhyme pattern

" @aabab and is extremely flexible so that it can be employed

for different kinds of verse, in contrast to the Chrlstls

" Kirk stanza. The Habbie stanza's long life stretches from

the troubadour lyrics of the twelfth century, through Lyndsay,

to Sempill of Beltrees (c. 1590-1660) . In his poemn The Llfe

and Death of Habbig Simson, Plper of Kllbalchan, important

historically, Sempill's tone is one of regret for Habbie's
death which signals the end of that past which he proceeds to
celebrate, a past not unlike the scene celebrated in the

" Christis Kirk festivities, where Simson played at all the

talrs and found himself involved .in scrapes..- The stanza.-.---
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relates what happened and then the last two lines tell of the
changed situation:

Now all such pastime's quite away
Sen Habbie's dead. 7 (Habbie Simson,11.41-2)

The last line telling us that Habbie is dead forms the refrain.

A development of the form is found in Hamilton of Gilbert-

This poem extends the eiegy to a poem of last words. Ramsay

~

took up these two uses in his mock elegies on Lucky Wood and

""""" st AdviCe, poems

which show Ramsay at his best and at his least condescending
towards the Scots language as a literary vehicle.

The remaining traditions which Fergusson draws upon
were not necessarily unknown to Scots writers, but they are

derived more from the English literary tradition, in marked

contrast to the Christis Kirk and Habbie traditions whose
roots are deep in-Scottish culture. Fergusson has only one
examnple of the Spenserian stanza, but it is used in the

important poem The Farmer's Ingle. The poem is reminiscent

of Gray's Elegy, although the debt to Gray is more in
subject-matter, particularly in the opening. One English
poem in the Spenserian stanza which Fergusson would have

known is Shenstone's The Schoolmistress. Shenstone's

influence over the impressionable Fergusson generally helped
to make his English poetry stilted and imitative in a style

not suited to his talents and environment. In ThE‘Farmer's

Ingle, however, the stanza dérived from Shenstone is admirably
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combined with a rich use of Scots. . Shenstone's advertisement
to his poem is interesting: "What particulars in Spenser

vere imagined most proper for the author's imitatipn on this
occasion are, his language, his simplicity, his manner - of.
description, and a peculiar tenderness of sentiment remarkabler

- throughout his works."44

In general terms this applies to-
Fergusson, though we will discover how Fergusson could only
Qrite a successful poem on rural life by making a marked
departure from Shenstone's manner.

We have only one example of the locoédeScriptive poetry

in Ferqusson's Scots poems,jAuld‘Réikie, but the poem is

important in any discussion of his work. It is a poem of
city life, describing the scenes of Edinburgh; and is often
~grouped with Gay's'gggiié where Gay describes "The Art of
Walking the Streets of London". We shall look at both poems

more closely in Chapter iII, but it would be wrong to over-

whole tone and attitude of Fergusson's péem is completely
alien to GaY‘S; No doubt Trivia suggested that successful
poetry could be made from the depiction of street scenes, and
this led Fergusson to explore the potential offered by his
native city.

Allan Maclaine believes that in two poems, The Mutual

Fergusson was creating a new form.45' But
- : — SE— — ~
94‘Poetica1‘works of William Shenstone,Ed.,Rev, George
Gilfillan, p.262 '
45

Maclaine/'op/dit., p”78
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common with the tradition of vi£uperative"flytipg"poetry
which was very popular with the Makars. Théy caﬁ also be
related to the eclogue genre. In the eighteenth cehtury,
the term "eclogue" was loosely used and one can say little
more than that an eclogue was expected to be dramatic.46

R. F. Jones discusses the dramatic nature of the majority
of Virgil's eclogues and talks also about AliuﬂRamsay's
péstorals which follow Virgil. He finds proof of the drama-
tic nature of eclogues in Ramsay's work, because some of

Ramsay's pastorals form the opening scenes of his pastoral

-and romantic comedy The Gentle Shepherd. There is one other

eclogue in Fergusson's poems, The Ghaisti A Kirkyard Eclogue.

This is not a "flytingmeclogue", as Maclaine would term the

other two poems, because both parties are basically in

agreement and are condemning a mutual foe, but it remains in

the ecloguergenrerﬁecause of the dramatic nature of the poem.
In his pastoral writiné Fergusson's debt to Ramsay

is quite clear, as we have already indicated. Ramsay's play

" The Gentle Shepherd has faults but it succeeds, on the whole,

as a Scots pastoral romantic comedy, where the Scbts setting
and the Scots language mingle with the Augustan figure of

Sir William Worthy and some typically eighteenth—-century

46 . . L 7
+~R«¥F. Jones, "Eclogue Types in English Poetry of

the Eighteenth Century", JEGP, XXIV (1925), 33-60



30

and dialogue between shepherds, but these are shepherds rather
than literary sﬁains, and the basic situation is made into a
compiete play by developing thé typicaily pastoral opening'
into a plot which is viewed from various angles. Ramsay's
combination of pastoral romance with local realism -liberates

the pastoral tradition from its Arcadian interests in the

“and Sandy develop and liberate the pastoral élegy.

These two poems may constitute Ramsay's most sig-
nificant legacy to Fergusson.-- In the one-he places Steele
and Peope in the pastoral situation in thejguise of ‘shepherds
to lament the death of Addison. This may sound ludicrous
"but Ramsay achieves a measure of success: -

Hing down ye'r Heads ye Hills, greet out ye'r Sprihgs.

Upon ye'r Edge mimair the Shepherd sings.
~ (Richy and Sandy,11.43-4)

This frank grief suits the situation as Ramsay combines the
convention with a local realism in a Scots that is at once

heartfelt .and lacking in self-consciousness. The poem on

the death of Prior, Robert, Richy and Sandy, is echoed by

Fergusson in his pastoral eclogues, one to Dr. William Wilkie,

the other entitled simply An Eclogue.

When we turn to the poems Odé‘tb‘the‘BEe,‘Ode‘tO'the

confronted with a new kind of poem. Odes are common enough
in the eighteenth century in English poetry, even in Ramsay,
but an ode to a fly or insect is 'quite unusual at this time,

and Fergusson in thisrespect looks forward to the early
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nineteenth cehtury when the romantic poets would write their
odes to skylarks and nightingales. Maclaine comments on

Ode to the Bee that the poem, (and presumably the other two

as well), "belongs to the well-established eighteenth-century
English tradition of pastoral meditative poetry, a tradition
which goes back to "L'Allegro" and "Il Penseros®" of Milton

and which exerted tremendous influence upon James Thomson's

' Seasons and Edward Young's Night Thoughts.. In this type of

pdetry the philosophic, didactic poet finds "sermons in

stones"; he describes some aspect. of nature, and then draws

47

from it some moral lesson for the guidance of man". While

o

Fergusson is clearly didactic, he is also making many comments

about his own life, although these private sentiments are
preéented underx thg guise of publié statements, as we shall
see in Chapter III. Fergusson never becomes totally identi-
fied with the object on which he writes his ode, in contrast
to Shelley and Kea£s, but Maclaine's statement does not take
into account satisfactorily the very real personal feeling
which Fergussoﬁ incorporates into these poems.

We find alsoAcertain other Scots poems which do not
fall into any of thesé categories and traditions. We have
two examples of the Epistle, so popular in the eighteenth
century in England, and also in Scotland. Ramsay, Fergusson
and Burns all wrote Epistles and Fergusson#'s are in the Habbie

stanza after Ramsay's Epistles to Hamilton of Gilbertfield.

& Maclaing' op.cit., p.86



32

" a Satire and Horace Ode XTI, LibI-and two comic addresses-To

'the'Principal‘an&‘ProfGSSOfs'of thé‘UniverSity'of'St}'Andrews

on

Breeks, All four are written in octosyllabic couplets.
It is qguite clear that Fergusson has a wide range of
k.metres and stanza forms on which to draw in his Scots-poetry.
It is interesting that he was not averse to drawing upon
English forms for Scots poetry and moulding from them his own
distinctive style of poem. His English poems show less
originality in copying the stock-in-trade of contemporary
writers, but they covér a wide range of forms, including
pastoral, ode, song, fabie,'epigram and burlesque heroics.--

It remains to be seen what Fergusson does with his inheritance.



CHAPTER II
THE CONTINUITY OF LIFE IN THE SCOTS POEMS

We have seen how Fergusson's poetry can be linked with
past literary traditions. It would be wrbng, however, to
suppose that Fergusson merely imitates-suchAconventions for
- their own sake. It becomes quite clear in a closer examiném
tion of his major Scots poems that while he writes within
recognised literary traditions, his purpose is more than the
desire to write good imitations. In the first group of poems
to be discussed Fergusson's concern is to celebrate the
continuity of life, and the literary forms and traditions
with whiéh he works are deliberately émployed to emphasise
this theme. Most of his work on this théme has particular
reference to Scotland, igs customs and literary conventions.
A second group of poems will reveal Ferguéson also as a man
of the eighteenth century whose horizons do not end with the
Border hills of Scotland, but who can view the continuing
and univeréal traits of human nature and respond to them in
his own personal manner. The féct that he uses a Scottish
coﬁtexf in which to embody these ideas does not detract
from his wider vision, but only makes the poems more meaning-
ful to his Scottish audience. 1In all these poems we see

Fergusson very much as the'“public"'poet.

33
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" ‘Hallow-Fair is an earlier poem and betrays more of the marks

of its model. -The specific .occasion hads changed to a fair
celebrated near Edinburgh:

At Hallowmas, whan nights- grow lang,

And starnies shine fu' clear,

Whan fock, the nippin cald to bang,

Their winter hap-warms wear. (11..1-4)

Fergusson shows the continuous links with the past not only

in his use of stanza from the Christis Kirk model but also in

the whole tone of the poem-that this festival returns each
year. He is not the sentimentalist who treats thé occasion

as something that has lost much of its former style, for he
realises that the fair itself evolves throughout the ages,
‘that the people adapt it according to their own needs and the
needs of‘the day. It is seen, therefore, in all the freshness
of a continuously developing family outing, where nothing is
viewed nostalgically. a comparison with the original Christis
Kigklpbem shows that this particular gathering is not cele-
brating anything, but that this is a fair and a holiday

where the people know what té expect and look forward to the
day. There are, of course, two parties with differént inter-
ests on such occasions~those who spend and lose money, those
who make and stealrmoney, and Fergusson vividly describes such
occurrences as part of the annual scene, The poem has'much
less narrative and farce than its model, and indeed it would
be unwise to look for close parallels between the two poems.
What is valid, however,.is the observation that the basis of

" Hallow-Fair is a festive occasion, giving rise to a descrip-
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tion of-social pleasure, and an opportunity for some narrative
comedy towards the end. |

Fergusson's startingwpéint in the poem is the deserip-
tion of a routine that occurs once a year, at Hallowmas. - It
is not a rigid routine, but the peéple know that when Hallow-
mas and the cold and starry nigﬁts arrive, it is time to go
outside the city to the fair. In the opening stanzas
Fergusson effectively shows this sense of routine thch
becomes almost a ritual. He begins with a more general des-
cription in setting the scene and proceeds to narrow this
down in stanza two:

Upo' the tap o' ilka lum
The sun began to keek, -

And bad the trig made maidens come [smart
A sightly joe to seek
At‘Halle%Fair (11.10—14)

It is time to prepare for Hallow-Fair, an event well-known
to everyone (1.8), and one that is famous for "strapping dames

and sturdy lads". The associations with Christis Kirk are

evident in the preparations of the women to look their best
to attract the men, but Fergusson is also well awareIOf the
efforts to which the men resort to be attractive, in their
turn, to the lasses:

Herz country John in bonnet blue,

An' eke his Sunday's claise on,

Rins after Meg wi' rokelay new, - [cloak

(11, 19-21)

- The subsequent lines recall stanza'three'of'Christié’?irk,

where the girl rejects the suitor's advances. The fair,
however, for Fergusson is more an opportunity for some vivid

" description of the sellers, their vicfims and the soldiers,
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and in this respect‘differs from Christis Kirk. There was no

point in Fergusson describing the occasion in any other way
than as it actually was in his day, and faithful attention
to the original was neither possible nor desirable. 1In
"using both the present tense and the future "he will";:"she
will"; Fergussdﬁ, with justifiable confidence; can state
what the people will do, for they are essentially the same
folk who havé.gone to Hallow-Fair for generat%ons, and past
experience ana a knowledge of hﬁman-nature-allows him to
tell us what will happen and what people will say. Surely
the Aberdeen cry (11, 38ff) follows a predictable pattern
from year to year. .

The sixth stanza (11. 46ff) is of pérticﬁlai interest
because in it we can trace something of Fergusson's concép—
tion of his own role in the poem. He is the observer who
has seen it all before and who finds something fresh each
time; here we see him admonishing the wives as they "gang
through the fair" to make their purchases cautiously. As
an example to suppoft his warning, we read: |

For fairn-year Meg Thamson got, . [last—yeér

Frae thir mischievous villains,

A scaw'd bit o' a penny note,

That lost a score o' shillins
To her that day. 1 . 50-54)

‘Not only does this example provide a link with the past in

declaring what had occurred, and give it greater authenticity

in using a specific name: it also implies that despite his
advice, such a pattern will occur again this year. It is
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interesting to note that the poet as observer makes no obvious
moral comment on such practices: he does not condone them,
but they are part of the sdene, and he haé done his duty in
warning people of the "wylie lowns". The eighth stanza is
~interesting for the lines:

Then there's sic yellowchin and din, . [screaming
Wi' wives and wee—anes gablin (1. 68~69)

The festive elément has already been noticed, and here
Fergusson shows how the fair is a family occasion when, for
better or fér worse, the children are brought along-with their
parents into the tent where the adults "bend the bicker" amidst
deafening noise., So the traditions of Hallow-Fair are passed
. from one generation to another.

Fergusson is not intent on showing only those aspects
of Hallow-Fair which can be traced from year to year. He

particularises certain points, not only recalling a similar

but also giving this fair some identity. The farcical line
about Jock Bell and the slapstick routine accompanying it

adopt the spirit of Christis Kirk, but the use of direct

speech and the individual name makes it applicable also to
this fair. Another means of achieving a sensekboth of the
general and the particular is found in the repetition of "that
day", "this da&“. This again echoes the refrain from Christis
Kirk, but it has the effect also at one and the same time of
referring to soﬁething that happens on that day, (that is, at

every Hallow-Fair), and also of referring to that particular
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Hallow~Fair day.

Before we leave Hallow-Fair, we must briefly take note

of the second version of the poem, again entitled Hallow-Fair.

This is a greatly inferior pcem-but easily recognisable as

of The Blythesome Wedding, printed in Watson's Choice Collection.

" The Blythesome Wedding has a refrain and describes all the
local characters by name who will attend the wedding and what

they will eat. Fergusson's poem combines the narrative and

farce of the Christis Kirk tradition with personal names from

" The Blythesome Wedding, but the result is a rather loose

.narrative. The writing remains as vigorous and energetic as

Hallow-Fair itself, for example:

Poor WATTIE he fell in the causie,
Ang birs'd a' the bains in his skin. ' [bruised
(L1, '30-1)

but it is nevertheless a regression towards the original
poems and does not come over to us as spontaneously and

authentically as Hallow-Fair. The juxtaposition of the two

poems, however, serves to show that something fairly close
to the originals cannot have the same impact as a poem which
evolves from a tradition but which is also very much a

product of its time and place.

Fergusson's career when he has more obviously liberated
himself from the tradition. It too is a celebration of

" 1.

life on a particular occasion, but although Fergusson adopts



39

" the general pattern of a festive gatherlng, he is well aware

that he is not wrltlng a poem of low*llfe/ for as Smollett

observes in Humphry Cllnker "I never saw such a concourse of

_genteel compaly at any races in‘England: s appeared on the
course of Leith."1 smollett notes also the "multitude of all
ranks, from the Senator of justice to the lowesﬁ tradesman,

" mingled together in their shirts"2 at a golf. match held on
the link's. Much more attention is paid to matters of dress
by all going to the races which poiﬁts to the distinction

between this poem and Hallow~Fa1r and'ChrIstis Klrk Never-

theless, it is an annual routine which is uniquely Scottish

and whose roots are deep in the traditions of social gather-

ing53 If the poem is unfaithful to the Christis Kirk model

in i£5fmixture of a low and not-so-low society, it is also
unfaithful in its emphasis more on description than farcical
narrative, Among thé chief merits of the‘poem are its vignettes .
of those at the races, especially the drinkers. The’"browster

wives", like their counterparts in Hallow-Fair, are out to

make a killing and know that the men will drink anything if
thirsty:

For weel wat they a skin leal het
For drinking needs nae hire;

At drumbly gear they take nae pet; [impure
Foul WATER slockens FIRE
..... <eev vve.. .And. drouth thir.days. . ... ... (11 104-8)

............................................................

=g

Smollett,'Humpth‘Clinker, p.262

2 Smollett, ibid., p.263 "
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‘The phraeef"for weel wat they", .and.the proverb” add to the
‘§££§ genre_gives;

A striking feature of the poem is the introduction.
McDiarmid traces a possible comparison with a poem by Dunbar3
but this is no help to us: The key word is "musand"; which
"we learn from Mirth's remarks to thée poet. She wonders

~greatly:at his musing alone while others are at the races,
more especially "Ye wha hae sung o'.Hallow@FairPﬁ(l};Z). She
shakes the poet. from hiS'dayndreaming; but not before she has
revealed herself as Mirth; The whole tone of her revelation
(in stanza four) accords well with the folk-lore.of Scotland,
and it gives the land a particular identity in being called
"The Land O' Cakes". That the poet goes on to celebrate

Leith Races after she has urged him, the poet of Hallow-Fair

to do so, is a significant point which will be discussed later. .
One feature that immediately links these two poems

with the Christis'Kirk'tradition is the stanza. We saw 1in

Chapter T how Ramsay brought the o;iginai poem into promin-
ence again and also edded two cantos of his own. But Ramsay
retained the‘basic'stanza; although cutting out the penulti-
mate short line. An examination of both of Fergusson's
poemS‘reveals that he'haS‘made’imporeant alterations to the

stanza, but has kept it- neverthelecs dlstlnctly -in the -

3 Dunbar,'The“Thrissil'aﬁ&'the'Rois, where May rouses
the melancholy poet.
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line. Fergusson has made it ababcdcde, allowing greater

flexibility. Burnstoo employs Fergusson's altered stanza

in ThE'Holy'Fair, but his use of it is more effective than

Fergusson's, (particularly Fergusson's stanzas in Hallow-Fair).

Burns makes a more definite break between his first four lines

" abab and his last four cdcd. The effect of the last line is

the same in both poets: it is a short liné_with heavy and
longer emphasis on the syllables, in contrast to the speed
and verve of the rest of the stanza, and has the effect also
of'ﬁaking the penultimate line ﬁuch longer, when the eighth
and ninth lines have no break between them,' If we take, as

an example, lines from Hallow-Fair, we find:

"A bowl o' punch, that like the sea
"Will soum a lang dragoon [swim
"Wi' ease this day." 1. 61~3)

There is no Ereék here, and the effect pf this long final
stretch is almost one of losing breath by the end, so the
heavier emphasis in the last line signifies a slowing dowﬁ,
from breathlessness and exhaustion. The»pause between stanzas
allows for a deep breath and then back into the next fast-
moving eight lines with a similar slowing down at the

ninth (1.72). The effect of omitting the short ninth line

- of the original Christis Kirk stanza means that the last line

of these later poems is slower and heavier in contrast to the
bouncy refrain of "At Christis Kirk on the Grene", made

pbssible by the short ninth line where energy is saved for
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the final burst of the refrain. Both methods are equally
effective.
What then are we to make of the first two stanzas

of Leith Races? Instead of following the original Christis

Kirk pattern or its later development, -the pattern is

ababbcbed in the first stanza and ababacacd in the second

gAstanza. I would contend that the only real justification
for such a Change is that the subject-matter of the opening

stanza is not traditionally in the - Christis Kirk genre,

nor is the poet at this stage fully attuned to the festivities
around him. A growing awareness of the world and of the
races comes over him in the first two stanzas, so that by the
third stanza, . where: the poet himself speaks, he is coming out
of his reverie and will soon be the poet who also sings of
Léith Races, in a more orthodox and consistent stanza.

It is clear, therefore, that Fergusson, and Burns
after him, showed considerable independence while yet working
within a recognisable tradition Both poets make their poems

very much a product of their environment. In Leith Races we

have a foreshadowing of the satire and typical attacks which

Burns will use in The Holy Fair. The seventeenth stanza makes
brief mention of the Lord Lyon keeping all the Whigs in order
and here'Fergusson makes a stab at the Whigs. The term

refers more éenerally to ﬁhe disturbers of the peace, and a

Tory patriot like Fergusson uses it in a contemptuous tone.

ThE'PoemS'df’Robert'FeIQUSSbn, II, 295
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This reference to theAill—effects of the Union of 1707 is
only made in passing, but the Uﬁion was a subject which

meant much to Fergusson, just as the Presbyterian feuds pre-
occupied Burns but receive far greater prominence in his best
work. While topical references have emerged in the later

- work, the spirit of holiday, of gaiety, of the people,

remains unchanged essentially through the ages.

- These two poems are more clearly in the Christis Kirk

tradition than any other poems Férgusson wrote. This may be

explained by the fact that the events in Hallow-Fair and

Leith Races take place outside the city walls; yet the city

‘and the country in these poems are really inseparable, for we

Whan Phoebus ligs in Thetis™ lap

Auld Reikie gies them shelter. (11, 73-4)

They have returned to the protéction of the city for an
evening of social cheer. John Speirs points this out in his

essay "Tradition and Robert Fergusson”: +...s88 a Scots

poet he [Fergusson] belonged to an Edinburgh which was still...
thoroughly rural in character and speech, the town focus of

a wider agricultural community."5 In these poems. we see

something of this, where the two communities come together.

A celebration.of town festivities in The Election, for example,

does not mean that Fergusson is prevented from assimilating

I
~ John Speirs, "Tradition and Robert Fergusson", in
Sydney Goodsir Smith,ed.,Robert Fergusson, 1750-1774,pp. 103-4
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say that it is exactly in the tradition, but then none of

- Fergusson's Scots poems fall rigidly into any tradition.

and also the festive occasion which the election of Deacons
meant for trades folk.6 But while the stanza is recognisably

Christis Kirk in origin, it is interesting to note that its

Fergusson, in stanza two of Leith Races. I can offer no

reason for this except that Fergusson realises he is moving
away further from the tradition, although the holiday atmos-
phere remains.

A closer examination of this wonderfully vivid poem
shows how it is an event with its own rituel to which those
privileged enough to attend lock forward from one year to
the next. We read in the opening "Summons"

Rejoice, ye BURGHERS, ane an' a',

Lang look't for's come at last;

5 6 88 0 2 8 6 0 4 8 9 5 6O 0 400 0 a0 A S . s ¢ 00

Now ye may clap your wings an' craw,

And gayly busk ilk' feather, [dress
For DEACON COCKShae pass'd a law
To rax an' weet your leather [stretch

Wi' drink thir days.
(1. 1-2,5-9)

The eXhortation to get dressed in finery, and the subsequent
verses where the men call for all efforts to be concentrated
in preparing their clothes, recall the preparations in

Hallow-Fair and Leith Races, though here the purpose is not

6
The electlon celebrated by Fergusson was the first of
a series to make up the full number of the Council. Trade

Corporations submitted a "leet" of six candidates to the
Council which reduced the number to three, "the short leet",
on which the Corporation voted,
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to attract a member of the opposite sex, but is rather one of
self-respect and pride. It is soon apparent also that this
is not a day of celebrations for all the community, men,
women and children alike, but the prerogative of a few.
Fergusson evokes an energetic sense of fun when he describes
the wife mocking her husband's self-importance:

"He's trig as ony muir-cock,

"An' forth to mak a Deacon, lass;

- "He downa speak to poor fock
Like us the day.' (11. 24-7)

She is fully aware of the importance of this one day in the
year. The sense of continuity with the past, combined with
a sense of the comic situation, is seen in stanza four:

The COAT ben-by i' the kist-nook, [chest

That's been this towmonth swarmin,

Is brought yence mair thereout to look, _

To fleg awa ' the vermin. al. 28-31) [frighten
But such a special day is not only long—-awaited for the
festivities it will bring: 4t is also a day of rest from
labours, from the ordinary grind of humble daily life. The
cobler, for this day, is "pow o' WIT an' LAW" (1.41), and
"Paunts at soals an' heels" (1.42). In the ensuing stanzas
Fergusson makes no reference to the actual election, for
this was merely the excuse for the celebration. In lines
worthy of Burns, Fergusson captures the impatience of the
men to get on with the drinking:

The grace is said - it's no o'er lang;

The claret reams in bells;

Quod DEACON let the toast round gang,
"Come, here's our NOBLE SEL'S -

. w
WEEL MET the day.
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The toast celebrates their meétihg once  again after a year.
That the election of the Deacons was an important matter
seems of little interest to the assembly. After all, says
Cooper Will, he has not had so much to drink since Handsel-
Teysday (the first Tuesday of the New Year). The farcical

elements which we associate with the Christis Kirk tradition

.where men fall into the wrong bed by mistake. The events of
the election day carry on to the next day as we can see in
"stanza twelve, where Fergusson points out the-innocence of
the night before. All is forgiven between husband and wife:
While MEGG for drink her apron pawns ‘
For a' the gude-~man cow'd her -

Whan fu' last night. - (11.. 106-8)

The ‘Christis Kirk note of jollity is absent in the last verse.

Here Fergusson is seemingly beiné comical in saying that the
Deacons who drink too much are putting the first nails into
their coffins, or becoming registered in death's "long leet”,
The term "leet" is put in comic céntrast‘to the "leet" which
the Deacons‘were drawing-up for the Council which would in
turn draw up a "short leet". In its place in the poem, the
effect is mainly humorous, but the personal feeling and rev-

ulsion against drink in Fergusson's own mind serves as a

dampening effect on the stanza. In The Election, Fergusson

has seen how éuitably the éubject~matter lends itself to an

is very successful.
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e King's Birthday in Edinburgh, This poem

is noted for its spirited description of the celebrations of
the King's birthday by the citizens of Edinburgh. The king
is George III, not cnly a symbol of the English rule, but

himself hardly an Englishman. We can place this poem in the

concerned, for Fergusson displays their reaction to the cele-
bration, and the near farcical elements which we associate with
this genre are very much in evidence. The qguotation at the

start from Drummond's Polemo-Middinia, "Oh! qualis hurly-burly

fuit, si forte vidisses", also helps us to place this poem
in the tradition, for Drummond's Scoto-Latin poem of the

seventeenth century is aséociated with the genre.

" Birthday is written in the Habbie stanza. There are various
reasons for this, which help té shed light on the nature of
the poem. In the first place, this poeﬁ has no connection
with the country, so that the inseparableﬁess of town and

country which we noticed in Hallow-Fair and Leith.RaCes has

no pléce:here.. This suggests then that such a celebration
did not have its roots déep in the traditions of the Scottish
folk which the fairs had. It soon becomes_apparent too in
the poem that the day is. not just one for the people, for we

also find the city-fathers and the nobility present. Such a
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mixture of stations in life was found in Leith Races, but the

celebration of the birthday of the king of England was
inimical to the Scottish patriots of the day, and for them

it was no celebration. 8o the celebrating tradition of the

"Christis Kirk genre only applies to one side here, the upper
classés,,and not the people. This then may be one reason for
thé choice of the Habbie stanza. But the poem is also an

attack. Tt is light—hearted and highmspirited, but Fergusson
is so obviously on the side of the cditizens of Edinburgh who
throw dead cats in hostility, that he identifies himself with

their attack. Fergussoﬁ in other poems too like Braid Claith,

for example, uses the Habbie stanza for inveétive.
Nevertheless, if we look at the firé% staﬂza, even
although the people are not celebrating something old and
truly Scottish, it is a day which re-appears annually, and
the citizens do not look forward to celebrating the event
for its own sake only. Instead they look forward to it for
the enjoyment of attacking "en masse" the city guard and
other dignitaries who appear for this official occasion. The
0ld tradition of a battle has developed into a battle against
quite a different set of opponents. To continue the comedy
which Fergusson always sees in the occasion, his comic
addréss to the muse shows again his attitude towards the
event. The opening lines with their epic 'and bérdic
agssociations:

I SING the day sae aften sung,
Wi' which our lugs hae yearly rung. (11. 1-2)
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contain the essential message of the opening of epic poetry.

" But while it sounds basiéally serious, Fergusson is deliber-

ately playing on the humorous sound of the Scots language té
make it sound frivolous. When he bids the muse be kind and
drink from a whisky bottle rather than from Parnassus, and
when he addresses her in lines like these:

Begin then, dame, ye've drunk your fill,

You wouldna hae the tither gill?

- You'll trust me, mair wou'd do you ill,
And ding you doitet - [make crazy
(11. 19-22)

it beccmes clear that his whole purpose is to-deflate the
occasion by lowering the character of the hallowed muse
herself into a Scots muse, inclined to drink. So the mock-
epic opening shows his attitude towards the king and the
event as something not worth the fuss, but having value only
as an excuse to abuse the council énd nobility.' The contrast
between Fergusson's attitude aﬁd the fulsome panegyrics which
the poet-laureate of the day would pfoduce on such occasions
may be borne in mind. |

A connection with comic elegy-and it must be remem-
bered that comic elegies were written in the Habbie stanza-
is‘provided by McDiarmid when he shows that the cannon Mons
Meg was at this time in England.7 The details are not

important and Fergusson seizes on Meg not only as something

of sheer physical power, but also as a patriotic symbol.

This patriotic element is never far from our sight in this

7'Thé‘PbémS‘of'Robért'FengssOn, IT, 261
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" poem, and the eleventh Stanzar(ll. Glff) requires some
attention:

O soldiers! for your ain dear sakes,
For Scotland's,.alias rand of cakes,

Gie not her bairns sic deadly pakes (11.61-3) [blows

The second line sounds like a serious pleé on behalf of
Scotland whose identity has been gradually taken away from
-her, especially with the Union of 1707. The affectionate
reference to Scotland as "the Lana of Cakes", also found in

" Leith Races, gives the land he is describing some link with

the past, and he pleads with the soldiers not to spill their
blood. However, the phrase in line 61;_"for.your ain dear
sakes", and the impact of the neﬁt stanza, where.he describes
the firecrackers being thrown at the opponents, bring out
the comedy of the situation, for here is Fergusson saying
they must not hit the popﬁlace, but he has no intention of
dissuading the people.from attacking the-guard. The strong
sense of comedy reaches almost macabre and grotesque propor-
vfions when Fergusson describes the dead cats being hurled at
the opponeﬁts, and when he asks the muse to implore all
"auld Wives" not to let the cat out that day:
If baudrinéuslip but to the door, [puss
-I fear, I fear,
She'll no lang shank upon all-four
This time o'year. (11. 81-4)
The mock pity of line 82 evokes a fglse sensibility which -
Fergusson does not possess on this most public occasion. The

F N -V e R v ] Tn vy T

. concluding stanzas, where he places the muse again in a Scots

setting among the "lambies" on fgowany braes", and the
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"doggies", reveals that the celebration of the King's birth-
. day itself is of no importance tQ him except as an occasion
which gives rise to an attack,vand to the descriptive
technique so suited to the poet's talent. But the plea in
stanza eleven cannot be taken entirély as a comic contrast
to their own liberty té attack the pompous and dressed-up
people with "clarty unctions": there is a strange note of
patriotism here, of nostalgia; which Fergusson does not

suppress, for it speaks for others as well.

continues to reveal the old Scottish love for a.recurrent
occasion, for a fight, for a public gathering, but as we have
seen, the two sides here view the celebration in different
lights. The poet makes his point not by celebrating a trad-
itional event, but.by showing the people gathering to protest
against something which symbolises a real threat to the con-
tinuity of the old Scottish ways and culture.

Before we leave the celebrations ef the city, we
must look briefly at The Daft-Days, for this poem tells of
the festivities between Christmas and New-Year, where a time-
worn pattern is followed from year to year, but where the
purpose is primarily one of renewal and refreshment for ali.
Once again, Fergusson provides a link'wifh the past in his
use of the Habbie.stanza: once again he shows how these

stanza forms must evolve and be adapted to new uses. The

¢
@]

.
poem is on

“of the Habbie stanza in a poem which.is neither a poem of
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- last words, nor an elegy. Fergusson has inverted the tradi-
tional use of the stanza for death and farewell into a stanza
which describes a renewal and a looking forward to the future:
Let mirth abound, let social cheer
Invest the dawning of the year;
Let blithesome innocence appear
To crown our joy,
Nor envy wi' sarcastic sneer
Our bliss destroy. (11. 55-60)
"As with the other poems we have looked at in this chapter,

the opening sets the scene for the celebration:

Now mirk December's dowie face
Glurs our the rigs wi' sour grimace. (11.1-2)

But this poem is not a celebration of Auld Reikie itself, and
the capital is not mentioned by name until line 19, where it
provides a shelter from the nipping winter. There is no
mention here of women and scoundrels trying to make money out
of the celebration from their customers. Instead, he éxhorts
them to throw awéy their sorrows and forget all quarrelling.
Fergusson is only at the start of his career as a Scots poet
and there is nothing complex or subtle about his writing.

His patriotism is seen in banishing the "vile Italian tricks"
(1.45) for " a canty highland feél" (1.50), yet he does not
make the basis of this poem a patriotic appeal, but instead
makes the appeal more universal,'without removing it from
its specific context as a celebration of the daft-days in
Edinburgh.

gle is one of Fergusson's most signi-

ficant poems. Its influence on Burns's The Cottar's Saturday

'Nighz_is undoubtedly important and it is interesting to
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.notice that while Bﬁrns describés the cottar-folk on their
Saturday eveninglof leisure and conviviality, Fergusson's
poem is less festive in the sense that the routine he dés—
cribes is a daily one, rather than a weekly or annual one,
‘The poem, then, is not the description of a celebration, but
is itself a celebration of a continuing pattern of life in
_the country, where the changes which inevitably affect a city
earlier and more directly than the country are less apparent.
Indeed, in éssence there is little that has changed over the
years, and Fergusson is careful to point this out. But he is
not describing a scene thch is totally out-of-date, and held
up as an antique, as én incentive toluxialg}a. He makes us
feel how alive the people are, even if their routine has
hardly changed, and the specifically eighteenth-century note
comes from the poet himself in his description of the scene,
and his care to ?oint out the ﬁature of what he is describing
as an example to his readers, and as an explanation of the
greatness and durability of the Scots character. Thg
eighteenth-century elements in the poem place it on a more
literary level. Firstly, we have the inclusion of a line such
as line nine, "Being, my Muse, and chant in hamely strain?,
showing the delight of Fergusson and the age in opening with
this classical exhortation. The second element is the verse
form itself. As we saw in Chapter I, Ferdusson's stanza is
the only example of the Sﬁenserign in his work; and it is

probable that Shenstone's use of it inspired his own adoption

& -
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.0f the stanza. Thomson and Shenstone both used the stanza

form in‘The'Castle'of'lndolence and The Schoolmistress res-—

pectively, but their stanza is the true'Spenserian; as is
Burns's stanza-ababbcbcc. Fergusson; in contrast; alters
£he stanza to ababcdcdd, thereby making a greater break be-
tween the first four lines and the last five lines. Thé
.stanza has the merit of providing long lines where the pace
is slow and unhurried, where the poet has time to dwell on
his scene and give it his full concentration and attention,
The associations with the other uses of the stanza no doubt

helped to determine Fergusson's adoption of it for this

poenm. ' The Schoolmistress provides a portrait of humble 1ife,

of an ageless scene where children are instructed and repri-
manded, where human sympathy is revealed, but it could never
provide Fergusson with a close model for imitation, for its
archaisms, classical allusions, inverted syntax, and remoteness

from a realistic description of life have no place in The

" Farmer's Ingle. Although Fergusson's stance is that of the

observer, like Shenstone's, nevertheless he is describing a
life he has personally experienced, and 6ne which many of
his family knew. ' The scene to him is real and alive. His
stanza has‘no part in the traditions of earlier Scottish
literature, but-his subject-matter and handling of the stanza
point the way to Burns.

Fergusson adopts his usua} technique in the first
stanza in setting the scene with a temporal clause: all the

circumstances are again ready for the routine return of the
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farmer to hig "ingle“, The second stanza shows how he returns
home after the hard day's work, in the wintry cold;_knowing
that "ilka turn is handled to his mind"; His wife knows that
her husband needs a wholesome meal, and a drink to refresh him,.
It is this sense of secufity,vof an undying routine; which
Fergusson relates, énd he captures the simplicity of this
 ritual which is meaningful, and fully in accordance with the
farmer's wishes: the farmer would not want it to be other-
wise. Fergusson is proud of these Scots and holds them up

as an example. Their honest fare recalls the-poem on Dr,
Johnson's visit to St. Andrews, where Fergﬁsson obviously
delights in disgusting'Johnson with a descriptibn of Scots
food, and is very far from pandering to Joﬂhson's politer
tastes as the Professors have done. He suggests that if
Johnson does not eat the simple fare of the Scots then the
loss is his.

In stanza five, Fergusson traces the sturdy and war-
like progress of the Scots when faced with éonquest“by the
Romans and Danes, and he shows how the men whé overcame the
invaders lived andwerebrought up in this simple style. It
also provides a brief sentence on patriotism and shows the
continuity of Scottish history back to time immemorial. In

no way can we place The Farmer's Tngle in the Christis Kirk

tradition, but it is interesting to notice in the sixth
stanza how there are echoes of that tradition. Here we: are
told how the country-folk chat and exchange all the goésip

in the evening:
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'Bout. kirk and market eke their tales gae on,

How Jock woo'd Jenny here to be his bride,

And there how Marion, for a bastard son,

Upo' the‘cuttyastOOl was forc'd .to ride, - [short
The waefu' scald o' our Mess John to bide. (11.,50-4)

The individual names, the wooing, the public spectacle of
Marion on the cutty~stool are a part of the life of the
people, and we should notice once again that Fergusson has
.up-dated the gossip, so that it not_only reflects continuity
with the past, in the question of subject-matter, but also
shows how life evolves. The references to Kirk and Mess John
are iny passing ones, but we remember how the Kirk forms one
of Burns's main objects of attack and satife, and Fergusson's
inclusion of it here is én appropriate reminder of the impor-
tant role the church played in the lives of men at the time.

Fergusson placed much emphasis in stanzas seven, eight
and nine, on the o0ld grandmother and the children. The
occasion is very.much‘a family one, but here too we see three
~generations, the grandmother passing on tales and lore to
her grandchildren, as men.and womeﬁ have done in the past.
Fergusson's writihg here is vew moving as he dwells on these
two generations where the children are in their first child-
hood and the grandmother in her second:

Fraé'gudame'i mouth auld warld tale they hear, :

0' Warlocks louping round the Wirrikow, [goblin

O' gaists that win in glen and kirk-yard drear,

Whilk touzles a' their tap, and gars t?iT 22a§)w1 fear.

- Stanza eight is interesting because the poet is fully in

sympathy with the old woman's tales to the children, with her
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superstltlon and beliefs, yet he reveals himself as a man of
the elghteenth century in showing that in the cold light of
reason one cannot, of course, believe in such things.

Gregory Smith has pointed out this contrast in the Scots
character: "Does any other man combine so strangely the severe
and tender in his charactef, or forego the victory of the
imost relentless logic at the sudden bidding of sentiment or
superstition?"8 It is fortunate and apt, however, that
Fergusson does not remain on the'eide of reason for long. He
himself does not mock the grandmother's beliefs, and exhorts
others not to as well. Fergusson enjoys such tales and
beliefs as part of the‘true folk-heritage of Scotland and he
uses exactly the atmosphere he describes in lines 60-3 in

poems like Ghaists and the Eclogue to Dr. William Wilkie. By

allowing the light of reason to penetrate for a moment,
Fergusson in a sense has the best of both worlds, indulging
in romantic notions and dismissing them. But he is fully in
sympathy with such tales and would do nothing to stop them.
He dwells oﬁ the scene for hisg pleasure at seeing the old
traditions and tales being handed down from one generation
to another. At least this has not changed, and the stanzas
show how reason ig kept to -a minimum., In any case, it was
around this period, and even earlier; that romantic notions
about Scotland were develoéing; and the vogue for romanti-

~cising Scotland can already be traced in the works of Collins

8 G. Gregory Sm1th"SCdttIsh’theraEUre, p. 20
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and Smollett.9 All this.gave Scotland a sense. of identity

up to a point-Fergusson does nof_dissociate himself from this
movement: he appears to encourage it warmly. The description
of the grandmother handing hexr lore to the grandchildren is
summed up expressively thus: "The ﬁind's ay cradled whan the
grave is near" (1.72), a generalisation such ‘as the eighteénth
century indulged in, and yet peculiarly apt in the context.
The ninth stanza furthers the idea of continuity where the

0ld woman makes clothes for the children and is very proud to
see them wear them. As with stanza eight, the last line in
stanza nine, "Careless tho' death shou'd make the feast

-her foy", is highly expressive, for the feast and the foy are
almost made one, and the continuity of lifé, even although

she were to die, is fully brought out. It is surely not mere
coincidence that has caused Fergusson to dwell at some length
on the grandmbther, In her, he seeSperhaps an example of the
0ld Scots people Qho preceeded the Union of 1707 and were
gradually dying out. But if éo, there is no sense in which
he sees the old virtues.and folklore of the nation dying,

and he gives this scene as a particular example of the con-
tinuity which the ﬁnion did not curtail, at least for the

present. The remaining stanzas express the continuity of

life's daily pattern, rather than the continuity of

~of Scotland, and Humphry Clinker, p.286: "Everything here is
romantic beyong imagination. This country is justly stiled
the Arcadia of Scotland”.
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.superstitiousbeliefs which we séw in stanzas seven, eight,
nine, and Fergusson rejoices that such routinesido nof pass.
‘Even line 82 has words which give an impression . of ordér and
an unchanging pattern of life: "In its auld‘lerioch yet the

" deas remains". The dog and cat come to wag their tails and

cast a grateful eye on the farmer if he feeds them. The
_homely scene would lose much of its meaning and impact if it
were not a daily ritual, but it is a ritual which they all
expect and take a part in. Gradually,as on every night,
they grow weary, and even the fire and oil lamp "can only
blink and bleer". They retire to bed "till wauken'd by the
dawnings®s ruddy glow“. ‘Such a reference tQ.thé morning
and the start of the day's routine again neatly reminds us
of the never-ending pattern which they all pursue.

The final stanza has a more general application, for
it is addressed to thevglory of Scotland. - Fergusson is in
~a patriotic moodut itisnot blind patriotism. He shows
“what made Scotland great in the past and he shows how‘the
gqualities still survive: may Scotiand have many peaceful
hours. The virtues of honesty, industry and content are not
peculiar to Scotland, but the context in which he places
those virtues, and the superstitions and beliefs, together‘
with the personél experience and language embodied in the

poem, make it essentially a product.of Scotland. It is in

such a poem as The Farmer's Tngle that Fergusson reveals his
great pride in his country's heritage: his sympathy and

common-sense combine to make the poem one of his most
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appealing and enduring.

It has become evident that Fergusson, while Verj much
a Scot, is also a man of the eighteenth century; with a wider
vision than one might expect. His vision does not deal only
in Scotland's links with the past and the pattern of continuity
in her festivals, and in the daily routine, as seen in The

Farmer's Tngle. The process of life as something continuous

is .also seen in certain other-poems where Férgusson‘s main
